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FADE | N:

EXT. SUBURBAN STREET - DUSK

LEONARD MEAD( 70s) dressed in a brown tweed suit stands in
the m ddle of an intersection of a suburban nei ghborhood. He
| ooks down one deserted street then another.

Sun-burnt | eaves bl ow through the intersection on a gust of
wi nd and MEAD fol | ows.

He strolls.
H's breath, mst in the cool air.

Blue flicker of televisions illum nate the wi ndows of the
houses he passes.

He stops to consider one of the hones.
MEAD
What worl d have you escaped to in
t her e?
The house stares back.
Mead strolls on.

Houses, streets, a super-highway 20 stories overhead,
silent.

A sound BUI LDS overhead ROARI NG filling the sky.
Mead | ooks skyward.

Dozens of bonbers in formation, their contrails glowred in
the last of the sun.

SILENCE slowy returns.
Mead returns to his walk but...
A POLI CE VAN has stopped in the street.
PCLI CE VAN
(froma hidden speaker)
Stay where you are.

Mead | ooks around, certain the van could not be addressing
hi m



POLI CE VAN
Yes. You. Approach the consol e.

A hi dden touchscreen illum nates.

POLI CE VAN
Submit yourself for bio-dent.

Mead pl aces his hand on the screen a | aser flashes his
retina. Clearly he has done before.

A long beat as the van processes.

MEAD
My nane is..
POLI CE VAN
Qui et !
Anot her beat.
POLI CE VAN

Leonard Mead. Citizen. Born
oh-two- oh-five-seventy-three?

MEAD
Yes that’s ne.

POLI CE VAN
Pr of ession i s bl ank?

MEAD
| guess you'd call nme a witer.

PCLI CE VAN
No prof essi on.

Mead tries to peer through the van’s tinted w ndows.

VEAD
|’mnot sure | would agree with
t hat assessnent.

POLI CE VAN
What are you doi ng out of your hone
at this hour?

MEAD
It’s 8pnf

PCOLI CE VAN
W are aware of the tine. Answer
t he questi on.



MEAD
|”mout for a wal k.

POLI CE VAN
A wal k? Wal ki ng where?

MEAD
Just wal ki ng. ..

A long unconfortabl e beat as the police van tries to conpute
this response.

VEAD
...taking in the air. Going for a
stroll

PCLI CE VAN
Vagr ancy.

A door HI SSES and slides open on the side of the van.
Mead tentatively pokes his head inside.
The van is not just enpty it is hollow

POLI CE VAN
Step into the vehicle.

MEAD
VWhat for?

A flexible netallic armpops fromthe side of the van and
delivers an electric shock to Mead’s arm

POLI CE VAN
Step into the vehicle.

Mead enters the van. The door HI SSES shut.
| NT. VAN - CONTI NUQUS

VEAD
Where are you taking ne?
PCLI CE VAN
Assessnent .
VEAD

Agai n? W just went through this.

There is no response fromthe police van. Nor will there be.



EXT. SUBURBAN STREET - CONTI NUQUS - LIGHT RAIN

The police van nmakes its way down the suburban streets past
t he houses towards the highway.

SI RENS fade i n approachi ng.

The van stops at an intersection waiting for whatever the
siren is attached to, to pass.

A FI RETRUCK RACES t hrough the intersection and..

W follow the firetruck, our view over the shoul der of the
fireman on the back, |eaving Leonard Mead behi nd.

MAIN TI TLES FI NI SH

"451" appears in red on the screen as we followthe
firetruck on its journey. Fade to black under "451" in bold
black letters that fill the screen.

EXT. /I NT. SUBURBAN STREET - HOUSE - MOMENTS LATER

The firetruck stops in front of a house.

Multiple HO UND. (fromhere stylized Hound) units patrol
a perineter warning away onl ookers.

FI REMEN i n bl ack exosuits exit the truck. Fast. Precise.
Or der ed.

A CROND is gathering to bear witness to the cl eansing.

The firetruck extends barricades, spotlights, drones rise
fromits top to docunent the event.

I nside the firenmen are searching the house.

I'l, wearing a black
ack al um ni um

is scribed in

exo-suit -- sleek, carbon fiber, matte b
hydraulics at the joints, the entire su
red-gold, religious in its adornnent.

Upstairs one fireman, early 30s, slim ta
I
t

He checks his wist nounted display screen.
"UPSTAI RS. REAR OF HOVE. BOOKCASES. "

Up the stairs.

The fireman tries the door. Locked.

He KICKS at the door. Barricaded.

Pushing a button on his suit notors wi nd up, hydraulics hum



KICKS at the door again. It budges.
One. Two. Three. Four kicks.
The fireman enters.

BOOKS SPILL from shel ves, books piled high on the floor,
bl ocki ng the door.

A lone chair, on it an overturned book awaits its reader’s
return.

Pressing a button on his neck a helnet materializes over his
head and face.

The fireman renoves a snmall CAPSULE from his belt and-

-tosses the capsule towards the mddle of the room It
floats for a nonment then BURSTS filling the roomwth a fine
m st .

He keys his conmuni cator.

FI REMAN
l gnition inmmnent.

Quick cuts to the other firenen who stop their work and
exit.

Qur fireman places two fingers to a SILVER BADGE enbedded in
his chest plate. The badge is oddly out of place it seens
ol d, antique even. The outside of the badge begins to gl ow
red.

COWPUTER VA CE
I gnition requested. Please provide
voi ce i-dent.

FI REMAN
Mont ag, Quy.

COWPUTER VA CE
Confirmed. Pass code required.

MONTAG
Four. Five. One.

COWUTER VA CE
Confirmed. Ignition in...

Montag smiles fiercely.



COVMPUTER VO CE
FI VE. . .

The scribing on his suit begins to glow red.

COVMPUTER VO CE
FOUR. . .

The scribing now brighter.

COVMPUTER VO CE
THREE. . .

Montag takes a knee in the center of the room

COVWPUTER VO CE
T™O. . .

Mont ag braces hinself palns on the floor he | ooks to be in
prayer.

COVPUTER VO CE
ONE. . .

The suit scribing glows hot white.

COVMPUTER VO CE
| GNI TI ON. .

SLOW MOTI ON we see the mist fromthe capsule ignite rolling
away from Mntag' s suit into the rest of the room

He is the nova.

Titles of books fill the screen as they burn
Fanmous books.

| mportant books.

| deas/ Bel i ef s/ Phi | osophi es/ Rel i gi ons.

| ndependent t hought.

Montag stands in the center of it all.

H s eyes wild behind the flanes that dance reflected in his
mask.

Pl easur e.

Unadul t er at ed.



I NT. FIRE HALL LOCKER ROOM - LATER
The firetruck pulls into the garage.
The firenmen exit, each heading to separate cubicles.

Montag steps into a cubicle, grabs hold of two handl es on
the wal .

The exo-suit is renoved piece by piece by machi ne arns.
He i s naked underneath; tattoos on his body.
The unit cl oses, a glass tube.

He is blasted with foam high pressure water and finally
air.

The unit rises up through the ceiling above.

| NT. LOCKER ROOM - MOMENTS LATER

Putting on the blue dress uniformof the fireman one of
Montag’'s tattoos becones clear. Beginning at his shoul der,
brightly col ored sal amander ends with its head on his
forearm sneaking half its body out the short sleeve.

The silver badge worn with pride on his chest.

Sizing hinself up in a mrror Mntag |ikes what he sees and

his reflection gives hima w nk.

a

Montag strolls out of the | ocker roomthrough the fire hall

He drops down the fireman’s hol e grabbing the pole at the
| ast second.

EXT. CTY -FIRE HALL GARAGE/ STREET

Mont ag wal ks through the garage, stopping to pet an orange
tabby cat that | ounges just outside the garage entrance.

MONTAG
Ya. Stay on the outside.

Wi stling, Montag wal ks the deserted city streets.
A police van slows, scans his retina, and noves on.

Montag enters a subway station



| NT. SUBWAY STATI ON - CONTI NUQUS

Li ke the streets above, the subway is deserted, clean,
perfect.

Soon enough a hyper-loop train arrives, hissing to a stop.
Mont ag enters.
EXT. SUBURBAN STREET - LATER

Montag rises into the street, floated up by an escal ator,
the city now far behind him a jagged crystal on a hill

W recognize this street as the one from our prelude.

Montag is a man without a care in the world, hands in
pockets, |eaves under feet, his tailored uniformwth its
badge.

Montag is confused to suddenly finds a girl in the sidewalk.

MONTAG
Where did you cone fronf

The girl exam nes Montag. Her eyes stop on his badge. A
round di sk, two sal amanders wap around either side the open
nmout hs with forked tongues that neet at the top w thout
touching. MONTAG is printed across the bottom and 451 across
t he center.

G RL
You're the fireman.
MONTAG
(proudly)
That’'s right.
G RL

The wind told nme you were com ng.

MONTAG
Ahh yes. The chem cals get into
your skin even with the suit. You
can never really get the snoke
snmel |l out either.

The Grl circles Montag. Considering. Exam ning. Judging.

G RL
Your badge, it | ooks ol d.



MONTAG
It is. Made froman origina
igniter.

Mont ag renoves the badge.

MONTAG
Wuld you like to try it?

G RL
No. | don’t think so.

Montag CLICKS the igniter, blue electricity junps across the
out stretched tongues of the sal ananders.

Mont ag then places his index finger between the tongues,
CLICKS the lighter again, and quickly pulls his finger away.

CLARI SSE
Does it hurt?

MONTAG
Its just a small spark

CLARI SSE
That's all it takes sonetines.

MONTAG
(oblivi ous)
Wiy are you out so |ate?

G RL
| m wal ki ng.

MONTAG
(1 aughi ng)
Wl ki ng? Wal ki ng where?

A RL
Nowher e, just...walking.

MONTAG
Wll it mght be safer if you
wal ked with mne.

G RL
Why? Because you're a fireman.

MONTAG
Yes.



10.

G RL
"1l walk with you but not because
you're a fireman

G RL
My nane’s Clarisse by the way.

CLARI SSE
(tappi ng Montag’ s badge)
What kind of nane is Montag
anyways?

MONTAG
It’s a last nane. Quy is ny first.
But | just go by Mntag.

CLARI SSE
Real | y? Why?
MONTAG
VWll. I"'mnot sure. Because it’s

what people call ne.

Clarisse runs through a pile of |eaves at the side of the
road.

CLARI SSE
Don’t you just love the fall? The
snel |l of the dead | eaves, warm
nights, |ight breeze.

MONTAG
| guess.

CLARI SSE
You guess?

MONTAG

(a bit perplexed by this girl)
How ol d are you?

CLARI SSE
Twenty one. Twenty one and crazy!
That’ s what ny uncl e says.

MONTAG
Your uncle sounds like a smart man.

CLARI SSE
|’ m not afraid of you.



MONTAG
(di sappoi nted by this)
Wiy woul d you be?

CLARI SSE
Most people are. Afraid of firenen
But you |l ook just like a man to ne.
Even nore so up cl ose.

MONTAG
It’s not fear, it’s respect.

11.

Clari sse has stopped face to face with Montag in a stare

down.

Cl arisse breaks the silence with a laugh and a smle.

CLARI SSE
Have you been a fireman | ong?

MONTAG
| joined the day | turned nineteen.
Fifteen years ago.

CLARI SSE

Was it hard? To becone a fireman?
MONTAG

Back then there were still |ots of

books to burn. Lots of hidden
stashes. Two, three sonetines four
in a day. Nowtw in a week if
we’'re | ucky.

CLARI SSE
You sound di sappoi nt ed.
MONTAG
Alittle.
CLARI SSE

VWhat will you do Montag, when
there’s no books left to burn?

MONTAG
(distantly sincerely)
They’' I | al ways need firenen.

CLARI SSE
Have you ever read any of the books
you’ ve burnt?



MONTAG
That woul d be agai nst the | aw
CLARI SSE
Not one?
MONTAG
No.
CLARI SSE
Not a sentence, a word?
MONTAG
No and no.
CLARI SSE
A passage? A paragraph? A poen®? A
pl ay?
MONTAG

Wiy would I want to?

CLARI SSE
Are you sure?

Mont ag does not enjoy this line of questioning.

CLARI SSE
My uncl e says Firenmen used to put
fires out?

MONTAG
Maybe you're uncle isn't so snart.

CLARI SSE
My uncle said that houses used to
catch on fire by accident and
Fi renmen woul d cone and put the
fires out.

MONTAG
Houses have al ways been fireproof.
That’'s why we use the chem cals
that you snell. Qtherw se the
houses woul dn’t burn. In fact they
don’t really burn only the contents
do. The building stays good as new.
We only want the books.

CLARI SSE
(pointing to a fire hydrant)
Expl ai n that then.

12.



13.

MONTAG
(Laughi ng)
Those used to feed the trucks
kerosene, before the suits and
chem cal s.

CLARI SSE
You are strange. You | augh when
| ve said nothing funny. You answer
wi t hout t hi nki ng.

MONTAG
Everyone asks the same questions
when they find out I'’ma fireman.
They’ re old stories, nyths.

CLARI SSE
| mnot so sure.

MONTAG
You are crazy.

CLARI SSE
Twenty-one and crazy! But you don’t
know ever yt hi ng.

MONTAG
No?

CLARI SSE
Did you know there is dew on the
grass at night?

Mont ag suddenly cannot be sure if he knew this or not and it
irritates him

Clarisse points to the full noon rising in the sky.

CLARI SSE
And there’s a nan in the noon if
you | ook.

Mont ag exami nes the noon.

When Montag | ooks back Carisse is halfway up a wal kway to a
house.

Curtains blow gently in and out of open wi ndows. Real, warm
'ight, conversation and |aughter illum nate the house.

MONTAG
Sounds like a party in there?
What’ s the occasion?
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CLARI SSE
Not hi ng. Just ny parents and ny
uncl e. Tal ki ng, drinking, playing
cards and. .. snoking.

MONTAG
(smling at the house
i ntrigued)
That’ s. .. odd.

CLARI SSE
Fireman Montag, can | ask you a
guesti on?

MONTAG
Last one though.

CLARI SSE
Are you happy?

MONTAG
Am ...

She’ s gone up the wal kway slipping through the door of her
hone.

Montag is left staring, wondering as the door whispers
cl osed.

MONTAG
... happy?

I NT. MONTAG S HOVE - HALLWAY - M NUTES LATER

Montag stands in the front hallway of his house staring in a
mrror as he takes off his boots.

MONTAG
Crazy girl. Happy?

He considers hinmself in the mrror.
Hs reflection is not |aughing.
Mont ag noves to the kitchen.
Pours hinself a drink.
MONTAG
(to his reflection in the

kit chen w ndow)
Wiy woul d she not think I was

happy?
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His reflection shrugs.
He pours another drink w thout |ooking away fromthe w ndow.
MONTAG
(again to his reflection)
What ?

As he tips his head back to finish the drink his eye finds
t he vent above the cupboards.

Hi s eye lingers on the vent one nonent too |ong.
H's reflection in the window smrks at him

Montag flips the light switch. The kitchen goes dark and the
refl ected Montag i s gone.

I NT. MONTAG S HOVE - BEDROOM - CONTI NUCGUS

The bedroom with en suite bathroom one wall mrrored
cl osets, and vanity.

MUSI C | eaks from HEADPHONES sonmewhere in the dark.
Li ght seeps fromthe bottom of a bat hroom door

As Montag heads for the bathroom his foot kicks sonething
across the floor.

He stops dead in his tracks.

He |istens.

Leaky nusi c.

CLICK his igniter flame breaks the night with color.

On the bed, his wife, nusic punping into her ears, her eyes
open nonreactive to the flane.

Dead?

MONTAG
M1 dred? M I dred!

A sound is BU LDI NG now over head the ROAR of BOMBER JETS. It
drowns out Montag’'s desperate cries trying to wake his wfe.

Mont ag noves pani cked, shakes his w fe. Nothing.
On the floor a glint in the carpet.
A PILL BOTTLE.



16.

The | GNI TER goes out.
Bl ackness.

Then a vid screen built into the vanity mrror illum nates
t he room

Mont ag pushes the EMERGENCY button on the screen.
An operator appears.
The BOVBER JETS and their ROAR are just abating.
OPERATOR
Pl ease state the nature of your
emer gency.

Mont ag speaks but the |ast of the bonber jets drowns out his
wor ds.

OPERATOR
Coul d you pl ease repeat your query.
MONTAG
My wife. She needs to get to the
hospi t al
OPERATOR
Pl ease select froman option on the
screen.

The vid screen displays a nunber of choices in synbol form
Montag finds the pill bottle with skull and cross bones.

OPERATOR
Thank you. You have sel ected
overdose. Is this correct?

MONTAG
Yes! Jesus please hurry. She needs
to get to a hospital

OPERATOR

A hospital visit is not required.
MONTAG

What ?!
OPERATOR

| have di spatched technicians to
your | ocati on.
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MONTAG
How | ong?

OPERATOR
Based on current conditions their
arrival will be within standard

devi ati ons.

MONTAG
VWhat does that nean?

OPERATOR
Pl ease renenber to di sengage any
security measures on your home so
our technicians can nmake a qui ck
entry.

MONTAG
| s she going to be ok?

OPERATOR
Current nmed-i nfo-stream has not
provi ded enough data to be
guantitative.

MONTAG
What the fuck does that nean?

OPERATOR
Thank you for your energency
patronage. We | ook forward to
servi ng you agai n.

The screen now shows a readout of MIdred' s vitals...not
good.

Montag sits, rocking his wife in his arns.
Montag’'s reflection in the sliding glass door, wal ks towards
Clarisse’s house of laughter, light, and life across the
street.
| NT. MONTAG S HOVE - BEDROOM - LATER
Montag, waiting, his wife in his arns.
Two nmen enter the house, chatting idly.
TECHNI CI AN ONE
(05)

Hel | 0? Medi cal Techni ci ans.
Hel | | | oooo.
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TECH TWO
They said this was a single not a
doubl e right.

TECHN Cl AN ONE
Hel | 0?

MONTAG
In the bedroom Hurry.

The Techs do not hurry. They | ook at each other with a "ya
K" eye rai se.

As they enter Montag hands themthe pill bottle.

Tech One takes it but doesn't even |look at it before
slipping it into his pocket.

TECH ONE
Ok M. Mntag we’'re gonna need you
to stand back while we work.

TECH TWD
"1l start the dialysis.

TECH ONE
| had to vac |l ast tine.

TECH TWO
W were gonna switch days not every
call.

TECH ONE
W never agreed to that. You
suggested it but | never agreed.

TECH TWO
This is why no one wants to work
with you. Cause you whi ne.

TECH ONE
Who said | whine? Was it M ke? |
bet it was..
MONTAG
(clearly upset)

Pl ease!
The Techs | ook at each other, shrug and get to work.
Positioning M| dred.

As Tech Two | eans over MIldred and starts to put a tube down
her throat Tech One lights up a cigarette.
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MONTAG
Do you mi nd?

The Tech stretches back M I dreds eye |ids.

TECH ONE
She’'l | never know.

Tech One finds a vein and fires up a dialysis machine.

TECH TWO
Got to clean em out both ways.

TECH ONE
Bl ood and Guts.

The Techs snicker, an inside joke.

MONTAG
That’'s ny wife.
TECH ONE
(he’ s not)
Sorry.
MONTAG

| s she going to be all right?

TECH TWO
Better than new. Fresh bl ood and an
enpty stomach. Takes ten years off.

TECH ONE
Wr ks wonders for a hangover.
TECH TWO
And mracles for a marriage.
TECH ONE
We can do you. Cet all that poison
out .
MONTAG

| don’t think so.

TECH ONE
Suit yourself.

MONTAG
Wiy didn’t they send a doctor?

The Techs | ook at each other in a "is this guy crazy" way.
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TECH TWO
You don’t need a doctor for this.
Used to, but, these cases started
to increase to the point where it
just made nore sense fiscally to
build a machine, train an operator.

MONTAG
There's a lot of...this kind of
t hi ng goi ng on?

TECH ONE
Figured in your line of work you'd
see this kind of thing.

MONTAG
The police enpty the houses before
we get there. O they run because
of the Hounds.

TECH ONE
Vell it happens nore than you can
i magi ne.

TECH TWO

Soon as we’re done here we got five
nore in the queue.

TECH ONE
Consi der yourself |ucky. Anyone
el se woul d have been waiting at
| east a coupl e hours.

MONTAG
Anyone el se?

TECH TWD
Firenmen go to the front of the
line.

MONTAG

So soneone else is waiting because
l’ma fireman?

TECH TWO
Well... Yeah.

Montag feels sonething building in him Quilt? Pity?
The Techs start packi ng up.

Tech One | ooks around for soneplace to put his cigarette
that’s burned down to the butt.
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He pulls the pill bottle fromhis pocket renoves the cap
puts the but in it and returns the cap. The cigarette snoke
fills the bottle as he sets it on the bedside table.
TECH ONE
She’ s good to go.
TECH TWO
M. Mntag your wife is gonna be
out for a while. 1’ve placed a
"monitor order" on her ear shel
that will alert ned services if

there are any conplications.

MONTAG
What do | owe you?

TECH ONE
For you, not hing.

Wth that the Techs are gone out the door.

Mont ag can hear them as they | eave the house.

TECH ONE
Can you fucking believe that guy?
TECH TWD
Wbonder how many tinmes we’' || be back
her e?
TECH ONE

| put the over under at 5 before
she gets it right.

TECH TWO
"1l put 20 on the under.

TECH ONE
[’Il take that acti on.

The sound of the front door sealing shut fills the silent
house.

Montag sits on the bed.

MONTAG
M | dr ed?

Mont ag eyes a package of cigarettes |left behind by one of
t he Techs.

Pulls one fromthe pack; lights it with his igniter.
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Mont ag slides open the glass doors, traces the path of his
reflection across the lawn to Carisse’s house. Full of life
shining in the darkness.

EXT. CLARI SSE' S HOUSE

Voi ces and | aughter, drinking, eating.

Montag |i stens.

Snmoki ng.

Tears fill his eyes.

Montag turns back towards his dark house. Sees the
shi mmering dew on the grass.

MONTAG
There it is.

Montag sits in the dew grass and renoves his shoes and
socks. Lies down, lights another cigarette, and stares at
t he noon.

MONTAG
VWhere is he?

I NT. MONTAG S HOVE - KI TCHEN - EARLY NEXT MORNI NG
Ml dred is cooking food. Eating. Misic playing.
Alive.

Montag enters, he’s slept in his uniformoutside.

M LDRED
Busy ni ght at work?
MONTAG
What ?
M LDRED
You’' ve been gone since yesterday
nor ni ng.
MONTAG

|’ ve been hone.

M LDRED
Dressed for work early then?



MONTAG
Are you feeling OK?

M LDRED
| feel great. But | am hungry as
hel I .

MONTAG
Last night...

M LDRED
| feel like I didn't sleep very
well. The wi ndows and curtains were

| eft open. You know | can’t stand
the fresh air. If you hadn’t | ost
your pay ganbling |I'd have that
fourth vid-wall up by now and
there’d be no windows to worry
about .

MONTAG
Last night...

M LDRED
Did we have a party? | fee
hungover but | don’'t feel hung
over.

MONTAG
Yes. Just the guys from work.

M LDRED
That explains it then. It also
explains that uniformyou re stil
wearing. And that five o' clock
shadow.

Mont ag scratches up-hand at his stubbly neck.

M LDRED
Jesus Montag you really do need to
do sonet hi ng about yourself.

MONTAG
Yeah. ..

As Montag stares up at the vent in the kitchen
he absentm ndedly lights a cigarette.

M LDRED
GQuy! Take that thing outside. Guy!
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MONTAG
(com ng back to the worl d)
Ri ght .
M LDRED
| di ot .
MONTAG
Yeah.

EXT. SUBURBAN STREET - CONTI NUOUS - LIGHT RAIN
Montag on the | awn.
Bare feet.

Clarisse in the mddle of the street trying to catch rain
drops in her nouth.

MONTAG
You were right. There is dew on the
grass in the norning.

CLARI SSE
(1 ooki ng down surprised but
unconcer ned)
Mont ag t he Firenman.

MONTAG
Just Cuy.

CLARI SSE
(smling at him now
Quy.

MONTAG
What are you doi ng?

CLARI SSE
Cat chi ng rai ndrops. Gathering
dandel i ons.

MONTAG
VWhat for?

CLARI SSE
Fun.

MONTAG

No, the dandelions?
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CLARI SSE
It’s the end of their season. |
gather as many as | can and ny
uncl e makes w ne.

MONTAG
W ne from dandel i ons?

CLARI SSE
They’'re good for all kinds of
stuff.

MONTAG
Nanme anot her ?

CLARI SSE
Wel |l you can have themin sal ads,
make wi ne and....

MONTAG
And?

CLARI SSE
They can tell you if you're in
| ove.

C ari sse takes one of the dandelions and rubs it under her
chin. She shows it to Mntag.

CLARI SSE
Is it yell ow?

Mont ag can do not hi ng but | ook.

MONTAG
It is.
CLARI SSE
That nmeans I'’min | ove.
MONTAG
Isn’t that sonething you woul d
know?
CLARI SSE

You can never be sure. But the
dandel i on knows. You try.

Bef ore Montag can nove O arisse rubs his chin with the
dandel i on.



MONTAG
Vel | ?

CLARI SSE
(di sappoi nt ed)
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It seens you're not in |ove.
MONTAG
Il am |’mmarri ed.
CLARI SSE
Dandel i ons do not lie.
MONTAG
You used it all up on your own
chi n.
CLARI SSE
Maybe.

Montag is pissed now This girl.

bul I shit craziness and her ideas and questi ons.

So irritating with her
But sonehow

still so...
MONTAG
What is it, exactly, that is wong
with you?
CLARI SSE
That is a good question. | would

say nothing. My psychiatri st
I”’mgoing to see him

to differ".
thi s afternoon.

MONTAG

"begs

You need a psychiatrist.

CLARI SSE
Don"t we all?

MONTAG

(glancing at his own house)
| * m begi nning to wonder.

CLARI SSE

Wul d you |like to cone al ong?

MONTAG

No. | don’t think so.
CLARI SSE

You never

about yoursel f.

know what you m ght

| earn
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MONTAG
You better not be | ate.

CLARI SSE
|’ ve upset you. Please forgive ne
GQuy. Sone people... Most people...
don’t know how to take ne.

MONTAG
How should | take you?

CLARI SSE
Wth a grain of salt. That’s what
my uncl e says.

MONTAG
Your uncl e again.

CLARI SSE
He’s full of sayings.

MONTAG
| have to neet this uncle of yours.

CLARI SSE
What with you being a fireman |
don’t think he’d want to.

MONTAG
Does he have books?

CLARI SSE
Have you forgiven nme?

MONTAG
VWhat ? Yes of course.

CLARI SSE
Good. Now. Did you give any thought
to whether you re happy? About why
you're a fireman? O any of the
ot her questions |’ve asked you?

MONTAG
Has your uncle told you how
annoyi ng you are?

CLARI SSE
| m surprised you still talk to ne.
No one else puts up with ne at al
other than ny famly. Mst people
just wal k away shaking their heads.
|’mnot sure you're really a
fireman. Not really anyways.
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MONTAG
What am | then?
CLARI SSE
| guess we’'ll find out when there’s

no nore books.

MONTAG
You don’t want to be late for your
psychi atri st.

CLARI SSE
['ll have to ask himwhat to nmke
of you.

MONTAG
Go ahead.

CLARI SSE

| mght. You re definitely
i nteresting enough. Maybe nore than
me. |’mjust cray-Zee.

Cl ari sse spins around Montag and plants a quick kiss on his
cheek and puts a dandelion in his shirt pocket.

She is gone down the street in a blur; disappearing around
t he corner.

Montag is left smling, quizzical.
He pulls the dandelion fromhis pocket.

Rubs it on his chin and checks in the reflections of his
front door.

Yel | ow.

I NT. FIRE HALL - GARAGE - EVEN NG

Montag strolls through the open garage doors of the fire
hal | again stopping to | et the orange tabby rub up agai nst
his | eg.

A fireman is giving a tour to a grade 5 class. They’ ve
stopped in a corner of the garage area.

The fireman is showing the class the HO U N D resting in
his area.

FI REMAN
Can anyone tell nme what this is?
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CH LD ONE
lt’s a Hound.

FI REMAN
That’s right. He’s in | ow power
node. But when we need to find
sonmeone he boots up. Should we wake
hi m up?

CHI LDREN
(i n unison)
Yes!

FI REMAN
Alright. Let’s programhimto catch
sonet hi ng. How about this
basket bal | ?

The fireman picks up a basketball from beside the Hound.
He enters sonme information into his arm readout.

FI REMAN
So what |’'ve done is to programthe
Hound to treat this basketball as
if it were a book hoarder.

The children and boo and hiss in unison.

FI REMAN
Everyone pl ease just nove agai nst
the wal l.

The fireman pushes sone nore buttons on his wist readout
and the Hound springs to life. Eyes squarely targeting the
bal I .

FI REMAN
Now t he Hound will track this bal
until | let himl oose.

The fireman tosses the ball up and down into the air. The
Hound |i ke a normal dog never takes his eyes off it.

FI REMAN
Ready?

The children all start to cheer.

The fireman throws the ball in a high arc across the garage.
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FI REMAN
Go!

In a split second the Hound is noving tracking the bal
t hrough the air.

If you blink you'll mss it.

As the ball starts its downward arc the Hound has | aunched
itself into the air.

It takes the ball out of the air in one fluid notion
continuing the same arc as the ball landing. It cocoons the
bal I .

Fromit's tail a sharp probe appears.

The tail snaps around and enbeds the sharp probe into the
bal | .

BOOM The ball expl odes.

The Hound inspects the destroyed ball quizzically as the
children all hoot and holler and cheer.

The fireman pushes a button "kennel" on his wist readout
and the Hound turns and wal ks towards its base.

Montag is not |laughing. He is not enjoying what he is
seei ng.

As the Hound passes Montag it stops for a brief second,
scans him eyes him

MONTAG

(to the Hound)
Kennel .

The Hound just stares.

MONTAG
Kennel ! Now

The Hound gi ves a LOW GROAL t hen obeys.

As it noves to its kennel it gives Montag a | ast gl ance over
its shoul der.

Montag grabs the fireman’s pole and it whi sks himup through
t he ceiling-
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I NT. FIRE HALL - UPSTAI RS - CONTI NUOUS

-through the hole with a slight hop he lands on the floor.
He turns to | ook back down the hole checking for the Hound.
Not hi ng.

Across the room firemen STONEMAN and BLACK play cards with
CAPTAI N BEATTY.

Beatty notices Mintag staring down the hole.

BEATTY
Drop sonet hi ng Mont ag?

MONTAG
He doesn't |ike ne.

BEATTY
VWho doesn’' t?

MONTAG
The Hound. He growl ed at ne. Just
NoWw.

St oneman and Bl ack gi ve each other an eye roll and go back
to their cards.

BEATTY
The best safety lies in fear. It
doesn’t think about you one way or

anot her .
MONTAG
|’ mnot so sure. It seens to enjoy
its job.
BEATTY
Doi ng your job well nakes everyone
happy.
MONTAG
| guess. Still, it growed at ne.
And it’s not the first tine.
BEATTY
Conme, play cards Montag. You're
safe up here. 1'Il call technica

in the norning have them give the
Hound a good goi ng over.
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Beatty drops his last card to the chagrin of Stonenman and
Bl ack and hauls in the chips. Gets up and wal ks over to the
hol e.

BEATTY
Seens to be sl eeping.
MONTAG
| know that but...
BEATTY
But what ?
MONTAG
VWhat i f soneone, | don’'t know,

sonmehow changed ny recorded
bi 0-sign, just enough so it doesn’t
like ne.

BEATTY
Why woul d anyone do that?

| NSERT: Qui ck shot of the vent from Montag s hone.
MONTAG

You know what these guys are |ike
al ways j oki ng around.

BEATTY
Maybe, but they wouldn’t go that
far.

MONTAG

What do you think it thinks about
down there waiting for its next
target?

BEATTY
It doesn’t think Montag.

MONTAG
It has A.l. That’'s what nakes it
such a perfect machi ne.

BEATTY
A ruse that appears intelligent.
It’s less smart than the regul ar
dogs we used to have before the
cul l'i ng.

MONTAG
Exactly they seened so obedi ent and
t hey turned.
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BEATTY
They were starving we were all
starving at the beginning of the
war. They had to go. They coul dn’t
be trusted any nore.

MONTAG
VWhat will we do when these ones
turn? Way do we even keep them
around? No one runs any nore.

BEATTY
If I didn’t know you better Mbontag
| woul d say you’ re soundi ng
par anoi d.

MONTAG
Sorry Captain. It was a rough
night. Mldred she...

BEATTY
It was in the norning reports.
She’ Il be fine.

MONTAG
| just... It just feels Ilike
somet hi ng’ s changi ng.

BEATTY
Pl ay sone cards, have a drink
you Il feel better.

MONTAG

St oneman, deal nme in.
BEATTY
(with a smrk)

Unl ess you do have sonething to be

par anoi d about .
I NT. FIRE HALL - MJCH LATER
Mont ag sl eepi ng on a bunk.
A commotion downstairs.
Montag rai ses his head through the Fire hall down the hole.
Firemen are gathered around the Hound s kennel .

They snoke and cheer and nake bets.

One of thempulls the |arge orange tabby cat from a box.
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BLACK
You are a sick son of a bitch
St onenan

STONEMAN
Time for Thom here to earn his
keep.

BLACK

"Il give you twenty to one on the
cat .

Mont ag stands di sconcert ed.

MONTAG
Not Thom agai n.

STONEMAN
The rats are boring, too easy.

BLACK
Il take the Hound. He just got a
fresh tune up

MONTAG
"1l put a week’s pay on the cat.
BEATTY
(di sapprovi ngl y)
Mont ag.
STONEVAN

Ms. Montag woul d not be happy if |
t ook your noney again, renmenber
[ ast tine.

MONTAG
My noney is on the cat.

St oneman | ooks to Beatty who gives a di sapproving gl ance.

STONEMAN
Sorry Montag can't do it.

MONTAG
Two weeks pay.

St oneman | ooks to the captain who now gives hima "fuck it
if he won’t |isten" |ook.

STONEMAN
Easy noney.
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BLACK
['Il take that acti on.

MONTAG
Done.

Stoneman and Bl ack ready the cat in a cage they’ ve nocked up
fromstuff around the hall

The Hound is booted up and set to the ready.

BLACK
Al'l ready Captain.

BEATTY
Very good. Wen the whistle bl ows.

Beatty pulls a whistle attached to a string fromhis breast
pocket .

Thom knows exactly what is about to happen. He’'s no dummy.

Beatty pushes some buttons on his wist readout the Hound
stands, eyes the cat.

BEATTY
Ready.

St oneman stands ready to pull the door on the cat’s cage.

STONEMAN
Ready.

BLEET! Beatty bl ows the whistle.
Thom and the Hound are | et | oose.
The chase is on.

Thom slips in and out of the firetrucks and ot her apparatus
about the garage.

The Hound uses its tail to try to pin the cat. C oser each
time.

Thom nmakes it to the top of one of the fire trucks.
The Hound ever cl oser.

Thom | eaps off the front of the truck towards the open
gar age door.

The Hound naekes a leap that it seenms will intersect the cat.
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As the Hound passes through the threshold of the door his
eyes | ose their glow System shutdown.

Thom | ands knowi ng he’s free.
The Hound crashes down beside him
Thom stops, turns, wal ks back to where the Hound has | anded
gives it a sniff, takes a few steps, then |lays down in that
"I’ mjust gonna stop right here as if it was on ny schedul e"
kind of way cats do.
BEATTY
Thomis the victor. The spoils go
to Mont ag.

Montag stands with a shit eating grin on his face, left arm
extended waiting for Stoneman and Bl ack to pay up.

Montag is now on their shit list and will be for a while.

St oneman and Bl ack head up through the hole.

BEATTY
Lucky night for you Montag.
MONTAG
No. | knew there was no way.
BEATTY
|”ve never seen a cat win in all ny
years.
MONTAG
Thonmi s got something special. | can
see it in his eye.
BEATTY
W sdom
MONTAG

Maybe, ya. A glimer, Carisse has
it.

BEATTY
Cl arisse?
MONTAG
Agirl, lives across the street

fromnme. Crazy.

Beatty punches in sonme instructions on his wist readout the
Hound awakens. Presses the kennel conmand.
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As the Hound returns to his kennel he passes right by Mntag
wi t hout giving hima second thought.

BEATTY
Didn't grow at you this tinme?
MONTAG
| swear. ..
BEATTY
You can head hone early, the next
shift will be in soon enough. Get

your wife that fourth screen she
wants with your w nnings.

MONTAG
| think I'll buy the cat a fish.

Beatty heads up to the pol e and di sappears.

Mont ag wal ks through the garage door and kneel s down to pet
t he cat.

MONTAG
Ni ce work. They won’t fuck with you
agai n. Too expensive. But avoid
t hem just the sane.

The cat pays no attention to anything Montag has to say just
rubs hinself over and around Mont ag.

HI SS!

The cat is doing that back arch freak out sideways stance
t hat cats do.

Mont ag turns-

-the Hound has edged itself to the threshold of the door
inches from Montag scanning himtaking himin.

It pushes its nechanical snout outside the garage pushing
agai nst the invisible boundary like a dog trying to stretch
a netal chain.

EXT. SUBURBAN STREET - SUBWAY EXIT - LATER

Clarisse waits for Montag who floats up the subway
escal ator.

MONTAG
You shoul d be in school.



CLARI SSE
| should be. But here | amall the
sane.

MONTAG
That doesn’t answer ny question.

CLARI SSE
You didn’'t ask me a question.

MONTAG
Wiy aren’t you in school ?

CLARI SSE
| ask too many questions. So they
thought it mght be a good idea if
| just didn’'t go any nore.

MONTAG
| can’t inmagine.

CLARI SSE
Well | have lots of questions.

MONTAG
|’ ve noticed.

CLARI SSE
They say I'’manti social. Wich is
strange because | just want to be
social. They don’'t like it that I
have no friends.

MONTAG
Aren’t we friends?

CLARI SSE
Appropriate friends.

MONTAG
So what do you do all day when
you' re not waiting for ne?

CLARI SSE

Mostly | ride the subway, listen to

peopl e, take their pictures.

MONTAG
Take their pictures?

CLARI SSE
My uncle gave ne this.

38.



MONTAG
That doesn’'t |l ook like a canera.

CLARI SSE
It has a camera but does ot her
things too, or at least it used to.
My uncle said you used to be able
to talk to people on it and connect
to ot her phones or conputers or
sonet hing. He said these things are
what started all the trouble. It
does video too. There’'s sone nusic
on it that ny Uncle listened to
when he was younger than ne.

MONTAG
Be careful with that. Portable
devi ces are contraband.

CLARI SSE
You have a portable device. | never
see you without it.

MONTAG
Firemen are an exception, the wi st
readout is required.

CLARI SSE
Can | be an exception?

MONTAG
You’' ve got that covered | think.

CLARI SSE
You won't tell on ne?

MONTAG
It can be our secret.

CLARI SSE
Can you keep a secret?

| NSERT: shot of the vent

MONTAG
Yes.

CLARI SSE
Now you tell nme a secret so we're
even.

Montag | eans close to O arisse and whispers in her ear.

eyes grow w de.

39.
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I NT. MONTAG S HOVE - VID ROOM - LATER

The house is the sane as it always is. Mldred in her vid
room

MONTAG
|’ m hone.

M I dred takes no notice. She’s conversing with people on the
screens.

MONTAG
| have good news.

M LDRED
That' s ni ce dear

One of the persons on the screens seens upset about this off
scri pt conversati on.

M LDRED
(to the other participants)
| apol ogi ze for nmy husband’s
rudeness. Can we take a break for 5
m nutes while | deal with hin®

A break is agreed to....

MONTAG
Bi g news.
M LDRED
Well | hope so. We were rehearsing

for the big show tonorrow night.

MONTAG
You can get that fourth screen that
you want ed.

M LDRED
Did you finally get pronoted to
captain? Did that horrible Beatty
finally burn hinmself up?

MONTAG
No. Beatty’s fine.

M LDRED
Then how?

MONTAG

Don’t look a gift horse in the
nout h.
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M LDRED
What’' s that supposed to nean?

MONTAG
Forget it. Check our account. GCet
your fourth wall.

M LDRED
Well it’s about tine. It’s been so
enbarrassing having to work with
the three wall crowd it’s really
limted the vid-plays | can
participate in. Not to nention the
peopl e. .

MONTAG
VWl |l now you' ve got it so you
shoul d be happy.

M LDRED
Happy? Happy? Wat is that supposed
to nmean?

MONTAG

Not hi ng. Never m nd.
M LDRED
Sonetinmes Montag | really wonder
what goes through your head.
Mont ag wal ks away def eated, defl ated.
| NT. MONTAG S HOVE - KI TCHEN - CONTI NUOUS
Mont ag pours hinmself a drink.
In the window his reflection stands shaking his head.
MONTAG
(to his reflection)
What ?
Montag's reflection holds up a book Shakespeare’s Tragedi es.
Puts a finger to his lips in a shhhh notion.

Mont ag gl ances around, his wife won’'t be out of that room
for hours.

He reaches up to the vent and tw sts the screw
The vent swi ngs down.

Mont ag’ s hand searches.
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He pulls out a book. Shakespeare’ s Tragedi es.
Page upon page i s ear marked.

Scraps of paper book mark endl ess pages.

He flips through finding the spot he wants.
He recites for his reflection.

MONTAG
| nto what dangers would you | ead ne
That you woul d have ne seek into
mysel f for that which is not in ne.

Refl ected Montag foll ows along. Smling.

MONTAG
Therefore, good Brutus, be prepared
to hear. And since you cannot see
yourself so well as by reflection,
|, your glass will nodestly
di scover to yourself that of
yoursel f which you yet know not of.

Mont ag puts the book back.
Pour s anot her dri nk.

MONTAG
(to his reflection)
You know it all ends badly for
Brutus and the rest of those
honor abl e nmen?

Montag's reflection starts searching furiously through his
t ext.

MONTAG
| know who | am

As Montag' s hand noves towards the |ight switch-
MONTAG
Fi reman; Montag, Guy. Four. Five.
One.

-his reflection shakes his head vigorously the lights switch
of f extinguishing the reflected world.
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EXT. MONTAG S STREET - NEXT MORNI NG
Montag exits the house. Heading to work.
Clarisse is outside shaking a tree.

CLARI SSE
Mont ag!

She’ s heading his direction-

MONTAG
Good nor ni ng.

CLARI SSE
Isn’t it though, the warm breeze,
| ndi an summer ny uncl e says.

MONTAG
(bei ng short now
Sorry | don’t have tine this

nor ni ng.
CLARI SSE
(di sappoi nt ed)
Ch. K 1I'll see you at the subway
t oni ght .
MONTAG
| may have to work | ate.
CLARI SSE
That’s OK. | like waiting. Feeling

the wind blow up the stairs as the
trains fly through bel ow

MONTAG
You shouldn’t wait | don’'t know how
long I m ght be.

CLARI SSE
Vell 1’1l just wait |ater.

MONTAG
(turning now angry)
Don't wait for nme. Wiy is that so
hard to understand? | don’'t want

you to wait for ne. | don’t want to
hear any nore of your questions.
Your Uncle’ s sayings. | just want

to be | eft al one.
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CLARI SSE
Well 1’1l see you tonorrow then
Hope you feel better.

Mont ag shakes his head. This girl just does not get it.
I NT. FIRE HALL - UPSTAIRS - LATER

The nmen sit playing cards snoking, drinking, the room ful
of snoke.

The ganme grinds to a halt; it’s Montag's turn but he’ s | ost
sonmewher e.

STONEMAN
Your play Mntag.

Montag sits and stares.

BLACK
Montag, earth to Montag.

MONTAG
Sorry. Is it ny turn?

BEATTY
Sonet hi ng bot heri ng you Montag? Not
t hi nki ng about the Hound again are
you?

MONTAG
| ve been thinking about the man
| ast nonth, whose library we
burned. What happened to hin?

STONENVAN
They took him away, obviously.
MONTAG
ls it?
BLACK
s it what?
MONTAG

Obvious. It’s not obvious to ne.

BEATTY
They all go to the sane place.

MONTAG
What place is that?
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BEATTY
It nmakes no difference.

MONTAG
But he had so many books, clearly
on display, just out in the open.

BEATTY
Unfortunately the rich can stil
buy certain all owances.

MONTAG
But why now, why did we get sent
there now? Cearly he's been
hoarding for a long tine.

BEATTY
Perhaps the man failed to ful fil
his obligations, perhaps he got too
big for his britches. Qur betters
are filthy animals Montag, to take
on their thinking is usel ess.

MONTAG
But everyone is equal. That's
f undanent al

BEATTY
Do you believe that Montag? Are you
equal ? You're a fireman you get
things that others don’'t get,
special treatnent. You can wal k the
street any tine of day, you can act
with inmpunity, you have the power
to burn wi thout warrant any hone,
house, dom cil e, boathouse and or
shi t house. You coul d burn Stoneman
or Black’s house or they could burn
yours just on suspicion.

MONTAG
|’ve tried to imagi ne that. Wat it
woul d be like to have our hones
bur ned out.

BLACK
Wiy woul d we burn our own hones? W
don’t have any books.

MONTAG
But what if we did?
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STONEMAN
You got sone?

MONTAG
No.

BEATTY

Then you have nothing to worry
about. Now play your card.

They play a few hands of card in silence.

MONTAG
Captain. Was it always like this?

BEATTY
Li ke what, Stoneman | osing at
cards? As long as | can renenber

STONENAN
Can’t remenber it any other way
nmysel f.
MONTAG
No. Qur work. The Firenen. The
Burning. | mean once upon a tine...
BEATTY

Mont ag. What kind of talk is that?

St onenan and Bl ack are oblivious to the kind of talk Beatty
is referring.

MONTAG
In the ol d days, before houses
where fireproof. Didn't firenen
used to put out fires, not start
t hent?

St oneman and Bl ack are | aughi ng now at the ridicul ousness of
t he words com ng out of Montag’ s nout h.

MONTAG

(personal | y of f ended)
No it’s true. How el se do you
explain why there are all these
books? They’re not naking nore. So
t here nust have been thousands or
hundreds of thousands at |east?
Maybe m | |i ons!

St onenman and Bl ack have stopped | aughi ng now, they see the
logic in Montag’'s argunent. Frankly they’ ve never thought
about it. Beatty sees that they see it.
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STONENVAN
(1 ooki ng for reassurance)
Capt ai n?

The Al arm sounds endi ng the di scussion.

The nmen run through the fire hall, suit up, drop down the
pol e, and | oad onto the firetruck.

EXT. CTY - FIRE HALL CONTI NUOUS

The truck pulls out of the garage, lights flashing, sirens
erupting. Not that there’s anyone to warn about their
journey. The streets are deserted as they are every night.

We followthe truck as it nmakes its way through the enpty
city streets at incredible speed.

EXT. 1 NDUSTRI AL NEI GHBORHOCD - CONTI NUOUS

The truck has cone to a stop in front of a house that has no
busi ness being where it is among |l ow rise factory buildings
and refineries. It is arelic of the past, sonething that
refused to nove on, a fossil.

The drones rise fromthe truck to docunent the scene, the
Hounds patrol the area.

MONTAG
How is this house here?

BEATTY
(Surveying the scene)
It is odd, isn't it?

St oneman and Bl ack approach.

BEATTY
St onenman, Bl ack you take the back,
cut me a couple nice ventilation
holes will you. Montag inside, vape
the entire house | have a bit of a
chill tonight. See if you cant help
war m me up.

Mont ag heads towards the house.
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I NT. HOUSE - CONTI NUOUS

| nsi de the house, conplete darkness. The w ndows have been
pai nted over bl ack.

Mont ag touches his wist readout and searchlights spring to
l[ife on his uniformand hel net.

St acks of newspapers fill the first fl oor.

Montag wal ks the first floor tossing capsules into the
center of each roomwhere they float in the air before
bursting and filling the roons with vapor.

Mont ag noves to the second fl oor.

Endl ess stacks of books, nagazi nes, ancient phone books.

Holes in the plaster, water stains on the ceiling and walls.

Montag pulls nore capsules fromhis belt, tossing theminto
t he bedroons.

BEATTY
(on radio in Montag's hel net)
Montag | need you to cone
downst ai rs.

MONTAG
Al nost done here captain. WAs just
going to initiate ignition.

BEATTY
Now! Mbnt ag.

Montag starts down the stairs.
EXT. /I NT. PORCH OF HOUSE - CONTI NUQUS

An ol d woman stands on the porch, wet fromthe vapor
capsul es that Montag set |oose.

St oneman, Bl ack and Beatty are standing on the street away
from the house.

Two Hounds guard them hunched | ow ready to spring at the
woman, grow ing their nechani cal grow .

Mont ag steps out of the door past the woman and st ops.

He di sengages his hel net.
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MONTAG
M ss, you need to go stand with the
men down there. Your house is to be
bur ned out.

BEATTY
(to the woman)
M ss step down fromthe house.

WOVAN
(yelling at Beatty)
Play the man, Master Ridley; we
shall this day light such a candle,
by God’'s grace, in England, as I
trust shall never be put out.

BEATTY
(defl ating)
Shit...
Beatty knows this will not end well

The woman turns and wal ks back into the house.

BEATTY
(to Montag)
Go in and bring her out Mntag.

| NT. HOUSE - CONTI NUQUS

The woman i s heading up the stairs she noves faster than
Mont ag whose suit sl ows hi mdown.

MONTAG
M ss. Please. Everything will be
alright. It's just books.

WOVAN
You can’t have them

MONTAG
You can come with ne. You'll be
saf e.
VWOIVAN
Can | bring ny books?
MONTAG
No.
VWOIVAN

Thank you anyways.
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MONTAG

Pl ease just cone with ne. | have

books you can read.
The wonman reaches to a bookcase and selects a slimvolune
pl aci ng one hand on Montag’ s shoul der she hands hi mthe book
with the other.
Suddenly the wonan takes two steps back.
Montag sees a silver glint in her hand.
He puts his hand to where his badge nounts into his suit.
Enpt y!
The woman now i s | aughing hysterically.
She raises the igniter up clicking it.
Mont ag noves to activate his hel net.
CLICK! CLICKI BOOM
Super bad ass slow notion here...
We see a close up of the spark arch between the sal amander
tongues and pull away as the flames roll out through the air
fromthe badge, engulfing Montag and filling the house.

Slowy cone out of slow notion through the next block of
text.

Montag’'s eyes are wild with fear as his body is bl own off
the landing of the stairs threshold of the front door.

Qut si de Stonenman, Bl ack and Beatty, are stunned as the house
expl odes and crunples in on itself contained within the
fireproof wapping that has held it up all these years.

Beatty | aughs mani acal ly amazed at what he’s w tnessed.

BEATTY
Go get Mont ag.

St oneman and Bl ack tear through the debris their exo-suits
make the work easy as they pull away huge parts of the
house.

Finally they dig Montag out and drag himaway fromthe
burni ng debris.

Montag | ays at the Beatty’'s feet unconscious. H's grip stil
crushing the book.
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Beatty touches Montag’s wist readout and Montag’' s hel net
fol ds away.

BEATTY
Mont ag? Mont ag!

Mont ag sl ow y comes around.

MONTAG
Capt ai n?

STONENAN
Suit saved your ass!

BEATTY
Get himin the truck.

| NT./ EXT. FIRE TRUCK - LATER
The firetruck heads back to the station.

The nmen sit in silence staring out the open wi ndows into the
street.

MONTAG
Master Ridley...

BEATTY
Pl ay the man.

MONTAG
VWhat did that nean?

BEATTY
She was quoting a man naned Lati ner
who was burned alive for heresy in
1555. Anot her man who woul dn’ t
follow the rules

The nmen go back to staring at the rows of houses their
wi ndows all flickering blue.

| NT. MONTAG S HOVE - KI TCHEN - LATER

Montag sits at the kitchen table, in his undershirt
revealing his tattooed arns and shoul ders. His dress bl ue
shirt hangs on the back of the chair.

Drinki ng, snoking, the sliding glass door to the yard |eft
open just a crack.

Montag flips through the Shakespeare coll ection, stopping at
each play’s fanciful title page.
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Mont ag suddenly beconmes aware of a sound outsi de,
hydraulics, whir of notors. A Hound!

Mont ag pani cked qui ckly tucks the book in the back of his
pants, slips his shirt on, walks to the door, he can see
l[ittle nore than his reflection.

He flicks off the lights.

H's reflection is replaced by Beatty, cigar in hand, a Hound
on either side.

Montag freezes for a nonent before he slides the door open.

BEATTY
| would give all ny fane for a shot
of that whiskey.

MONTAG
Sur e.

Beatty touches his wist readout and the Hounds di sappear
into the night.

They sit at the table.

BEATTY
Men shoul d be what they seem
Mont ag. And you don’t seem
yoursel f.

MONTAG
(exasper at ed)
That woman today.

BEATTY
(trims and lights his cigar)
You see now why we mnust burn the
books?

MONTAG
They’' re just books.

BEATTY
We used to give the trainees a
sel ecti on of books they were
required to read to show t hem how
easily they can be confused, how
qui ckly they woul d begin arguing
with one another. It was all the
convi nci ng they needed. | always
argued agai nst cancelling it. But
t hen Mead happened and that was the



BEATTY
end of that. | know you’ ve been

havi ng doubts recently. It took a
| ot longer than | thought. It
happens to all of us. But after
what you saw today surely you
under st and.

MONTAG
Books can't do that.

BEATTY
No not the books al one, nor even
the words. It’'s the ideas and
unfortunately those don’t burn.

MONTAG
But to burn yourself up?

BEATTY

(grows angrier nore distant

t hr oughout)
Self immol ation, that too, is
not hi ng new. The |iberals al ways
i ke to make such a fuss, put on
such a show. Hi ppi es, Buddhists,
Draft Dodgers, Gandhi, King, always
the victins. They try to guilt you,
to enbarrass you, to rob you of
your own humanity. So often in the
past it worked. Then the wars cane,
the starvation, the fighting, the
dogs, there was nothing left. It
was their own guilt you see. The
pi nkos had given it all away.
Everything had to be fair, to be
even, to be inclusive and
acconmodat i ng. Language scrubbed
clean, it was double think. You see
Montag, only those with too ruch
can be |iberal, yet they expect the
sane charity fromall.
Pat hetic. They try to nmake you
weak, to take your power, wth
their...norality. First they tw st
t he good into the bad then they
make you guilty and it rusts out
your conscience. They did this with
i deas, books, schools, in the
uni versities they infected the
youth and turned theminto an arny
of guilt ridden m ndl ess zeal ots.
When it started | used to never

53.
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BEATTY
even bother to clear the houses.
You got to go nany years w thout
seeing what we used to see every
day. Fuck them Montag, |let them al
bur n.

Beatty stares off into the m ddle distance, taking a few
| ong puffs of his cigar.

Beatty cones back to the here and now.

BEATTY
Sorry Montag you were sayi ng?

MONTAG
Suicide. It seens |like an
i mpossi bl e choi ce.

BEATTY
(noddi ng towards the back of
Montag’ s chair)
Your friend The Prince of Denmark
t hought so too.

Montag pulls the book from behind his back places it on the
t abl e.

Beatty flips through the dog eared pages.

BEATTY
Let nme guess you picked this up at
that fire out in the country that
you were aski ng about. What was the
nane of that famly? DeVille, De..

MONTAG
DeVer e.
BEATTY
Ri ght. He had a good run.
MONTAG
WIIl you turn ne in?
BEATTY
To whon? Should I sound the al arnf
Call the Hounds? WIIl | have you

burn out your own hone?

MONTAG
| woul d.
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BEATTY
O that | have no doubt.

Beatty | ooks around the roomslowy eyeing the open vent.

BEATTY
There are nore | take it?
MONTAG
Yes.
BEATTY
Good ones?
MONTAG

| " m not sure.

BEATTY
How woul d you know?

Montag’s not sure if he should feel insulted.
It’s alright Montag. Every good
fireman gets curious. As they
shoul d. You nust know your eneny
after all. Wich rem nds ne. Watch
out for Stoneman and Bl ack. They're
zeal ot s whi ch makes them danger ous.
So no nore talk |like the other day
inthe fire hall OK?

MONTAG
K

BEATTY
If it hel ps your newf ound
consci ence you will find the books
t hensel ves to be puni shnent enough.

Beatty rises fromhis chair, slings back the rest of his
drink, touches his wist calling the Hounds which quickly
appear at the door.

BEATTY
And Mont ag.

MONTAG
Yes.

BEATTY

Do see that you burn them when
you’' re done.
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MONTAG
Yes sir.

Beatty reaches into his coat pocket pulls out Mintag' s badge
handing it to him

BEATTY
Ri ght! The reason | stopped by. |
had nmy Hounds di g through the
wreckage to find it.
Montag takes the igniter and stares at it in his hand.
When he | ooks up Beatty is gone.
He cl oses the door and col | apses, crying.

FADE TO RED W TH BLACK 451 BLOCK LETTERS ON SCREEN



