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EXT. STREETS OF M AM - DAY

The city of M AM - skyscrapers for mles, acconpani ed by
| ush, tropical |andscaping. The people are vivaci ous and
full of life- its a city unlike any other.

VI NCENT CHI ANCAGLI NI, late 30's, insanely handsonme, wal ks
down an open SIDEWALK, a CIGAR in hand. Wth the ocean to
hi s back, he |ooks as if he can conquer the world- or

al ready has.

He is dressed in PRADA, head to toe, fromhis shirt to his
shoes. A pair of SUNGLASSES covers his piercing eyes.

VINNY (V.Q)
My father used to tell nme to be in
control of yourself, otherw se
soneone will control you. Its a
good platformto have- for life,
for business...

FOCUS on a LI MO, parked along the street- notor running.

Moving to the very back, he taps his pinky ring against the
w ndow once, twice, three tines.

The wi ndow | owers. VINNY | eans down, peering inside.
UNKNOWN PASSENGER S POV- | NSIDE THE LI MO
VINNY smles at the UNKNOAN PASSENGER

VI NNY
Good norni ng, Gover nor

A cheezy smle grips VINNY'S face. He renoves his SUNGLASSES
and opens the door, stepping inside.

VINNY (V.Q)
and for the future.

The best way to predict the future
is to invent it. Being a pioneer
isn't always easy- especially when
you're dealin' with the famly.



EXT. STREETS OF BROOKLYN- DAY

CHI LDREN play in an open street. The sounds of NEW YORK
CI TY, though faint, fill the otherwi se silent portrait.

SUPER: BROOKLYN, YEARS BEFCRE

FOCUS on YOUNG SAL- maybe thirteen, intimdating for his
age- sitting on the steps of an urban apartnent buil ding.
His hat is cocked and his eyes are sharp- the |ook of a
t roubl esonme yout h.

In his hand, he holds a DECK OF CARDS. He shuffles through
them one by one- prepping for a POKER GAME. Nearby, we see
a pile of MARBLES, CO NS and SMALL BILLS- the pot, w nner
takes all.

VINNY (V.Q)
It all started back in Brooklyn.
That's ny ol der brother, Sal. He
was a woul d be button even back in
t he day- but the worst damage he
did was steal a couple of pennies
fromthe nei ghborhood joksters.

SAL divides the cards between hinself and anot her YOUNG BOY-
back and forth, back and forth. Cards are exchanged, each
| ooks for tells and signs of cheating- nothing.

In the end, SAL puts down a FULL HOUSE, and the YOUNG BOY
tries to conpete with TWO PAIR- an obvi ous defeat.

The YOUNG BOY, agitated, grabs his hat and coat. He turns to
| eave.

SAL
Maybe next tinme, eh?

The YOUNG BOY turns back, flipping YOUNG SAL the finger. He
| aughs as the YOUNG BOY wal ks away, turning a corner,
di sappeari ng.

He sorts through his w nnings- counting the cash, sorting
the coins. He stops only as a CAR approaches- parking across
the street.

YOUNG SAL stands at attention- he knows this car.

A YOUNGER DOM NI C exits the backseat, dressed in black. He
begi ns wal ki ng towards YOUNG SAL, his gaze cold and weary.



VINNY (V.QO)
The pinky ring.

The | oud shirts.

The fact that | had nore uncles
than | could count.

It wasn't a secret that our Pops
was a W seguy. You couldn't keep
that kind of secret anobngst
Italians.

YOUNGER DOM NI C, a becoming man in his md 30's, wal ks up
the stairs. He pauses, |ooking down on his SON, his
attention taken to the pile of MONEY and MARBLES.

DOM NI C
Sal vat or e.

SAL
Sir.
YOUNG DOM NI C | eans down, taking a MARBLE into his hand. He
rolls it between his fingers before dropping it, allowing it
to roll down the stairs and into the street.

Turning to his SOV

DOM NI C
VWhat are ya doin' kid?

SAL
Nothin', sir.

DOM NI C

Taki n" noney fromthe nei ghborhood
Rat Pack- noney their parents
wor ked hard for?

YOUNG DOM NI C stands up. He grabs YOUNG SAL, standing him
straight.

DOM NI C (cont' d)
Don't let me catch you doin' this
shit again- have | nade nyself
cl ear?

YOUNG SAL nods. YOUNG DOM NI C drops himinto a heap.

Using his foot, YOUNG DOM NI C pushes the remai ni ng MARBLES,
CAO NS and SMALL BILLS out onto the sidewal k.



YOUNG SAL wat ches, but does nothing- he renmains respectful.

VINNY (V.Q)
Pops al ways want ed sonet hi ng
better for us. He wanted us to be
outstandin' citizens and all that
jazz. That's why he was dead set
agai nst those kind of dealings,
that kind of life.

I NT. CHI ANCAGLI NI HOUSE- DAY

YOUNG VI NCENT, no nore than eleven, sits at the KI TCHEN
TABLE doi ng school work. He appears intellectual, wearing
gl asses and a collared shirt.

Nearby is YOUNG MMARIA, DOMNIC S wife, also md 30's,
preparing the nightly meal. YOUNG | SABELLA, only three, sits
on the kitchen floor, entertained by a wooden spoon and
met al pot.

YOUNG DOM NI C enters. YOUNG VI NCENT watches in admration.

VINNY (V.Q)
But we | ooked up to the old man,
and that was part of the problem
we wanted to be him

CUT TO
EXT. STREETS OF BROOKLYN- DAY

YOUNG DOM NI C wal ks down a si dewal k, acconpani ed by TWO
HOODS. ALL are dressed in suits, hats.

They converse with ASSOCI ATES and NEI GHBORS, gl anorizing the
GANGSTER LI FESTYLE.

VINNY (V.Q)
Those in the nei ghborhood felt one
of two ways about ny father.

They either feared him or
respected him Hell, even those
that feared him respected him..

CUT TO



| NT. SCHOCL- DAY

YOUNG VI NCENT, a few years older, sits at a SCHOCOL DESK,
listening to the TEACHER preach about ECONOM CS and ot her
i nportant |essons in business.

Cccasionally he | ooks to the wi ndow, wondering.

VINNY (V. Q)
For the nost part, | followed the
rules. I went to school, got an

educati on. ..
EXT. WAREHOUSE- NI GHT

YOUNG SAL, al so ol der, acconpani ed by THREE HOODS, unl oads a
parked SEM TRUCK. Box after box, they pile the contents
into an UNKNOWN WAREHOUSE.

The truck's DRIVER i s out cold, bound to the STEERI NG WHEEL.

VINNY (V.Q)
Sal's only education cane fromthe
streets. He wanted nothin' to do
w th school books and pencil s- he
| earned math countin' noney, and
hi story | essons cane fromthe
Must ache Petes runnin' the
nei ghbor hood.

YOUNG VI NNY arrives, tossing his BACKPACK aside. He begins
to I end a hand unl oadi ng the SEM TRUCK

VINNY (V.QO)
But | was there too, right beside
him | earning how to manage waste,
if ya know what | nean.

| NT. CHI ANCAGLI NI HOUSE- DAY

THE BASEMENT-

YOUNG DOM NI C stands in the basenent of his hone- danp,

di sorderly. He is acconpani ed by another HOOD, equal in size
and strength.

They are di scussi ng business.

YOUNG VI NCENT and YOUNG SAL curiously listen in froma spot
on the stairs.



VINNY (V.QO)
Back then, it was a way of life,
what nost of the Italians in the
nei ghbor hood did. I wanted to be
sonething, and if that neant
clippin' a few janooks and poppin’
a few trucks, | could handle it.

And Sal, forget about it, he was
ready for anything.

DOM NI C takes a long drag froma Cl GARETTE.

DOM NI C
| told you that enpty suit was no
good. W have to take care of
this, tonight.

Get that cugine from Manhatt an,
t he one who worked for us a couple
of nont hs back

HOOD
The chi acchi erone?
DOM NI C
(noddi ng)
Just make sure he's still good on

his word.

The BASEMENT DOOR sl anms shut. YOUNG DOM NI C shoots his gaze
to the stairs where YOUNG VI NNY and YOUNG SAL had once been
seated. Enpty SCDA BOTTLES sit in their places.

He knows.
| NT. GARAGE- NI GHT
A CHOP SHOP

YOUNG DOM NI C, now with graying hair, stands near a broken
down CAR, WRENCH i n hand.

YOUNG SAL, now ni neteen, sits nearby on a tool chest. YOUNG
VI NNY st ands just behind him

VINNY (V.Q)
Pops eventual |y gave us the
benefit of the doubt. He filled us
inon what | like to call the
w seguy words of w sdom sonethin'
you can't learn froma book



YOUNG DOM NI C wi pes the WRENCH cl ean with a shop towel as he
speaks.

DOM NI C
Even if you forget everything
ever taught ya, you gotta renenber
three inportant rules.

SAL
Food, noney and conares?

YOUNG SAL | aughs. YOUNG VI NNY chuckl es under his breath.
YOUNG DOM NI C, conpl etely unanused, stares down SAL,
silencing his antics. He continues.

DOM NI C
Truth, famly, trust.

Always tell the truth, the famly
cones first in your life, and be a
stand up guy- don't rat on your
friends, no matter what.

YOUNG SAL and YOUNG VI NNY absorb their father's words. They
| ook to one anot her, understanding the inportance.

FADE QUT.
| NT. BASEMENT- NI GHT

SAL and VI NNY, now young adults, stand in the center of a
| ar ge BASEMENT, surrounded by HOODS and ASSQOCI ATES,
i ncl uding DOM NI C

Before themis a table, covered in candles, two pictures of
ST. ANTHONY | aid before them

DOM NI C approaches, pricking each of their fingers with a
SMALL NEEDLE. He has a strong sense of pride for each of his
SONS.

VINNY (V.Q)
In the end, we were a coupl e of
made guys runnin' beside Pops in
the fam |y busi ness.

Their bl ood drips onto ST. ANTHONY'S picture. Lifting each
one, a HOOD lights fire to them

SAL and VINNY watch the pictures burn until nothing is |left
but snoke and ashes.

FADE QUT.



EXT. STREETS OF BROOKLYN- DAY

A MERCEDES BENZ sl owl y passes through the streets of nodern
day BROOKLYN.

SUPER: BROOKLYN, PRESENT DAY

REVEAL VI NNY, well dressed, hiding behind a pair of designer
SUNGLASSES.

Wil e driving, he observes the nei ghborhood, taking in every
aspect- PUERTO RI CAN drug deal ers, an array of PROSTI TUTES,
BLACK GANG BANGERS in their designated col or schenes.

A d busi nesses have shut down, new busi nesses have popped
up. A CH NESE RESTAURANT in an Italian nei ghborhood- bold
exanpl e.

VI NNY drives through the nei ghborhood, passing by each
el ement of change, taking nental note.

VINNY (V.QO.)
Its been twenty years. The
nei ghborhood isn't what it used to
be. Look at the people- | won't
even hit the details.

As for us, we grew ol der and
W ser, but one thing never
changed. . .

And that's the famly.

VINNY pulls into a DRI VEWAY, parking his car. He turns off
the notor and inpatiently taps his fingers on the steering
wheel .

VINNY (V.Q)
The fam |y never changes.

| NT. CHI ANCAGLI NI HOUSE - DAY
A CLOSEUP of MARIA- now in her md 60's, just as beautiful.

She stands in a KITCHEN preparing a |large, famly neal.
Usi ng a SPOON, she sanpl es a HOVEMADE SAUCE- savoring the
taste.

YOUNG CHI LDREN- GRANDCHI LDREN- al |l full of laughter and
| ove, run past. Their presence brightens the room bringing
softness to a brutal world.
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Am dst the chaos, SAL enters- nowin his md 40's, charm ng,
dapper. He greets MARIA with a kiss on the cheek- and a
homemade CAKE

MARI A
There's ny Sal |l y!

MARI A t akes the CAKE from his hands, passing an odd | ook.

MARI A (cont' d)
Now what is this?

SAL
Donna had sone new reci pe she
wanted to try out.

MARI A
VWere is she?

DONNA CHI ANCAGLI NI, SAL'S breathtaking wife, steps forward
greeting MARIA with a hug and kiss. The TWDO WOMEN stri ke up
a conversation, SAL pushes past.

VINNY (V.Q)
And Sunday di nner al ways brought
us together.

CUT TO

JENNI FER CHI ANCAGLI NI, VINNY'S wife, resting with their son,
DANTE, wat ching the other children play.

DOM NI C st ands near the wi ndow, casually conversing with
BENNY GOLDMAN- a friend of the famly- and his w fe, SARAH
BENNY is characteristically Jewwsh with dark hair and a bold
nose.

VINNY (V.Q)
On that one day every week,
not hi ng mattered but bl ood and
bl essi ngs.

VINNY enters. JENNIFER silently greets him smling as he
wal ks in. He wal ks to her, kissing her, stroking their SON S
hair- a brief nonent of affection with his famly.

VI NNY
How s he feelin'?

JENNI FER
Much better. The doctor was right,
it was just a stomach bug.



10.

VI NNY
l"mjust glad it wasn't serious.

JENNI FER
You and me bot h.

| SABELLA, the youngest of the three CH ANCAGLI NI chil dren,
greets VINNY wwth a hug and kiss. He enbraces his sister- a
beautiful Italian with long flow ng hair.

SAL approaches from behind, nmessing up VINNY'S hair.
| SABELLA steps aside. VINNY reacts, putting SAL in a
headl ock. DOM NI C and BENNY turn in tine to wtness

brotherly love in the making.

Everything cuts into SLOW MOTI O\

DOM NI C excuses hinself and di sappears from sight.
CUT TO

EXT. CH ANCAGLI NI HOUSE- DAY

DOM NI C stands silently on his hone's porch, overlooking his
nei ghbors and the city of NEW YORK. He enjoys the taste of a
Cl GAR, puff after puff, taking in its heavy aroma and
conforting feel

The door behind hi mopens. SAL and VINNY enter, breathless
fromtheir interior antics. They quickly shut the door to
cl ose out the cold air.

SAL rubs his hands together and turns to DOM NI C, who has
yet to acknowl edge their presence.

SAL
You do realize its like ten
fuckin' degrees out here, Pop.
VWat are ya doin'?

VI NNY
At | east get a jacket.

DOM NI C says nothing. Hi s enotions are running high- his
train of thought el sewhere. He | eans over the railing,
continuing his enjoynment. He takes another taste of his
Cl GAR

VINNY notices the tension. He stands beside his father,
cautiously showering himwith an arm

VI NNY (cont' d)
Everything alright?
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DOM NI C turns sharply to VI NNY.

DOM NI C
Are you taking care of yourself?

VINNY pul | s away, careful not to anger DOM NI C- his tense
and high strung nature shining through.

VI NNY
(conf used)
Al ways.
SI LENCE
SAL
Pop?
DOM NI C

The three phones, the car..

VI NNY rai ses his hand, stopping DOM NI C from speaki ng
further.

VI NNY
W know.

DOM NI C nods. He puts out the remainder of his ClGAR on the
railing, tossing the rest. He turns to his SONS.

DOM NI C
You two got tine to help your old
man?

VINNY nods in response and turns to SAL, who agrees w thout
hesitation. It's SUNDAY- only inportant agendas are passed
on such a day.

FOCUS on VI NNY.

VINNY (V.Q)
The last tine Pop asked for our
hel p, we had to | eave town for a
fuckin' nonth

CUT TGO

| NT. | TALI AN RESTAURANT- NI GHT

A HOOD, acconpanied by a beautiful BLONDE, sits in the
center of an | TALI AN RESTAURANT, enjoying a plate of PASTA
and casual conversation

A group of CHI LDREN enter- hol ding BAGS OF CANDY. Its
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HALLONEEN and the festivities are in full gear- trick or
treating, a street festival

A FI RECRACKER goes off, startling sone of the patrons. Mbst
laugh it off, but it visibly bothers the HOOD. After sone
coaxing fromhis BLONDE conpani on, he returns to his neal.

Anot her GROUP enters, this tine with a MAN i n a HALLOAEEN
MASK. The CHI LDREN col |l ect CANDY fromthe restaurant OANNERS
and rejoin their friends and famly outside. The MAN

I ingers.

He spots the HOOD. The MAN noves cl oser. Dropping the bag of
CANDY in his hands, he reveals a GLOCK. Wt hout hesitation,
he fires at the HOOD multiple tinmes- |leaving himfor dead as
he quickly exits the restaurant.

The HOOD falls fromhis chair, covered in blood. The BLONDE
screans, her VWH TE DRESS now a shade of RED

VINNY (V.QO)
Pop had a thing for extravagance.
When he wanted to break an egg,
that's what we were there for.

CUT TGO
EXT. CHI ANCAGLI NI HOUSE- DAY
SAL and VINNY are close to DOM NI C, hangi ng on his words.
VINNY (V.QO)
And that day, there at Pop's, was
only the beginning.

DOM NI C
| think we got a rat.

SAL chuckl es. VINNY | ooks from SAL to DOM NI C, curiously,
unamused by the accusati on.

SAL
We don't have no rat, Pop.
Seriously.

DOM NI C
| stand by it.

VI NNY silences SAL, who is prepped for an argunent.

VI NNY
(qui zzically)
What makes you think we got a rat?



DOM NI C
Tony is up for indictnent.

SAL
(his tone changed)
Madonn' - big Tony?

DOM NI C
Found out this nmornin'.

VI NNY
That doesn't nmean a thing. He
coul da pi ssed soneone off.

SAL
He's no spring fuckin' chicken. He
coul d have fucked up his dealings.

DOM NI C
Forget about it- there's not a
chance he didn't cover his
footsteps. As old as he may be, he
knows better.

SAL and VINNY | ook to one another, then back to DOM NI C

VI NNY
Any ideas on who it could be?

SAL
(with a firmtone)
No one in our crew.

DOM NI C
I"'mleavin' it at that. Its
Sunday- | just wanted to give you

a heads up, nmake sure you're
t aki ng precauti on.

Vi nny, change your stock routine,
and Sally, lighten your ganbling
load. Do a little spring cleanin'.

SAL
You got it, Pop.

DOM NI C
Now cone on, your nother's been
cookin' all day.

DOM NI C | eads SAL and VI NNY inside. The DOOR shuts behi nd
t hem
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I NT. CHI ANCAGLI NI HOUSE- DAY
THE DI NIl NG ROOM

MARI A rushes between the KI TCHEN and the TABLE- delivering
fresh FOOD and DRI NK. JENNI FER and | SABELLA | end a hand.
DOM NI C, VINNY, SAL and their FAMLIES take their places at
the table. BENNY and his WFE sit anongst them defining
their place within the famly.

MARI A finally takes her seat. Joining hands, DOM N C | eads
the famly in a traditional PRAYER

I N UNI SON-  AMEN.

Focus on EACH PERSON at the TABLE- food is now served,
conversati on exchanged.

VINNY (V.Q)
That Sunday was |i ke any ot her
Sunday. Pop sat at the head of the
table, Ma beside him Sally sat
across from Pop and the rest of us
just kinda filled in the fluff.

We had | asagna.
Little did we know, Sundays woul d

be different after that. Pop was
gonna take a little vacation.

| NT. BAR - DAY
A BASKETBALL GAME pl ays out on a TELEVI SI ON.

REVEAL a BAR- nei ghborhood friendly. A BARTENDER works from
hi s post as CUSTOMERS gat her around.

DOMN C sits at the BAR his attention on the GAME. He sips
froma drink, his time split between his al cohol and a
freshly lit cigarette.

A HOOD approaches, sitting beside DOM N C. They greet one
another- DOM NI C mai ntains focus on the TELEVI SI ON.

HOOD
(to the BARTENDER)
Scotch on the rocks.

DOM NI C turns to the HOOD, suddenly pointing at the
TELEVI SI ON.
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DOM NI C
Can you believe this?

The HOOD, taken by surprise, |ooks up at the TELEVI SI ON and
shrugs.

HOOD
A coupl e of good teans? Sure.

DOM NI C
Twenty years ago, this team
couldn't hold a candle to State.

The HOOD curiously raises an eyebrow. The BARTENDER del i vers
his drink.

HOOD
Ti mes change.

DOM NI C nods- sipping fromhis drink.

DOM NI C
Che peccato.

DOM NI C and the HOOD raise their glasses, clanking them
together in unison

HOOD
| can think of a mllion things I
never thought I'd see.

DOM NI C
Me too. My 30th birthday.

The HOOD | aughs, nodding in agreenent.

HOOD
| remenber when the only thing we
had to worry about was puttin'
food on the table and noney in the
mattress.

DOM NI C
Now we got that and a mllion
ot her fuckin' conmm tnents.

HOOD
No ki ddin'.

Cont enpl ati ve, DOM NI C swi shes his drink around in his
gl ass, watching the liquid splash against its edges. He lets
out an eager sigh and taps his finger on the bar.
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Suddenl y, the DOORS BURST OPEN. FBI and POLI CE enter- GUNS
drawn, shouting denmands.

The FBI, dressed in their famliar blue jackets with the
yel |l ow enbl em approach the BAR S PATRONS, | ooki ng
specifically for certain individuals. EVERYONE stands at
attention, nost with their hands in the air.

The NYPD is there as well - their ORGAN ZED CRI ME TASK FORCE
hot on the trail of the | ocal HOODS and GANG BANCERS.

DOM NI C turns. An AGENT approaches him GUN first.

AGENT
Dom ni ¢ Chi ancaglini ?

DOM NI C nods and stands, turning his back to the AGENT. He
pl aces his hands behind him prepping for handcuffs.

AGENT (cont'd)
You are under. ..

DOM NI C
No shit- just slap the cuffs on
al ready, would ya?

The AGENT cuffs DOM NI C and pulls himaway, reciting his
rights as they exit. O her AGENTS and OFFI CERS escort a
nunber of other CHARACTERS from the BAR

O her PATRONS sinply watch, stunned.

I NT. VINNY'S HOUSE- DAY

THE KI TCHEN-

VINNY sits silently at the breakfast table. To one side, an
ENGLI SH MUFFI N and ORANGE JUI CE. In his hands, a CROSSWORD
PUZZLE begging for attention.

VINNY carefully fills in a word- PERMJTATI ON

The DOOR suddenly sl ans open. SAL stands in the doorway,
filled wth rage. He closes the door with equal force and
speed.

VI NNY puts down the CROSSWORD PUZZLE. SAL tosses the MORN NG
NEWSPAPER on the table.

The headlines read: QU ET MAFI OSO SI LENCED- DOM NI C "QUI ET
DOM' CHI ANCAGLI NI I N CUSTODY

VI NNY | ooks over the article, then to SAL.



SAL
Soneone's fuckin' with us.

VI NNY shrugs and stands, noving to the REFRI GERATOR

VI NNY
Pop laid it right out on the table
for us.

SAL
| shoul da fuckin' |istened.

VI NNY

Nei t her one of us took him
seriously. Don't blame yourself.

SAL
For all we know, they're comn
for us next.

VI NNY

| doubt it. They woul da been here

by now.

SAL
We're careful, with the phones,
the fuckin' cars- there's a
definite problem

VI NNY
Its called a rat- that's the
fucki ng probl em

SAL
VWho the fuck is it?

VI NNY
If | had any idea, do you think
Pop woul d be sittin' in the pen
ri ght now?

VI NNY renoves the carton of ORANGE JUl CE

VI NNY
Jui ce?

SAL
(firmy)

turns to SAL.

SAL sits at the table, snatching the NEWSPAPER VI NNY
returns to his original seat, JU CE in hand.

17.
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SAL (cont'd)
Even CGotti's headlines had nore
cl ass.

VI NNY
They're callin' it |like they see
it.

SAL
Wiy don't you give your friend at
the paper a call, tell emto cut
the shit?

VI NNY

They won't. They wanna sel
papers, and stories like this do
the trick.

SAL
(frustrated)
Fuckin'" bullshit.

VI NNY
Cccupati onal hazard.

VINNY returns to his CROSSWORD PUZZLE. SAL inpatiently noves
his foot up and down, back and forth, watching each notion.

He | ooks across the table, watching VINNY as he fills in
anot her piece of the PUZZLE. SAL sits at attention.

SAL
How can you sit there and do a
crossword puzzle with all of this
shit goin" on?

VI NNY
Easy. ..

VINNY fills in another word.

VI NNY (cont' d)
Pen to paper.

SAL stands, angry. He kicks over a CHAIR VINNY watches him
keepi ng his enotions and opi nions in check.

VINNY (V.Q)
Sally always had a hot fuckin
tenper. He was worse than a goomah
on the rag. But that was just him
hot headed Sally.
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SAL paces back and forth across the kitchen. VINNY stands,
once again setting his puzzle aside. He gestures towards the
por ch.

VI NNY
Step into ny office for a m nute.

VI NNY wal ks outside. SAL foll ows cl osely behind.
EXT. VINNY'S HOVE- DAY

VI NNY stands at the edge of the patio. SAL follows and pulls
out a cigarette, struggling to light it.

Wth the Cl GARETTE now lit, SAL turns, noticing a BARBECUE
GRILL. He admres it.

SAL
That new?
VI NNY
Yeah.
(pause)

What's on your m nd?

SAL
Cops ain't that smart. There's no
way they got that close w thout

hel p.

VI NNY
| thought we had al ready covered
t his.

SAL

" mjust sayin'.

VI NNY
This whole thing is givin' ne
agita. We gotta | ook at everyone,
| eave no stone unturned.

CUT TO

BENNY, dressed in suit and tie, rushing towards a parked
CAR, ENVELCPE i n hand.

VINNY (V.Q)
|ts someone we know, Ssoneone
cl ose.

The PASSENGER W NDOW rol |l s down. BENNY passes the ENVELOPE
to soneone inside and turns. He | eaves i medi ately, visibly
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frightened by his own activities.
He di sappears around the corner.
CUT TO
EXT. VINNY'S HOVE- DAY

SAL
The sooner we figure this out, the
better.

VI NNY nods in agreenent and | ooks out into the nei ghborhood.
He tunes into a group of SCHOOL CHI LDREN j unpi ng rope.

SAL (cont'd)
You ever think Brooklyn ain't for
us anynore?

VI NNY
Sonet i nes.

SAL
Wth everything goin' on, maybe we
shoul d nove the crew

VI NNY
We can't just pack up and nove
wi thout talkin' to Pop.

SAL
He's in the clink.

VI NNY
We owe himthe respect.

SAL takes a long drag fromhis Cl GARETTE. He nods.

SAL
You're right.

VI NNY
Where woul d we go anyway?
Brooklyn's all we know.

SAL sits silently for a nonent before responding in a
nonchal ant manner.

SAL
M am .
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VI NNY
(surprised)
Mam ? Are you fuckin'...

SAL
(interrupting)
Hear ne out.

Its an open city. W can take the
same crew. It would give us an
opportunity to start fresh.

You' ve been tal kin' about this for
years.

VI NNY
Never thought it would be a
serious di scussi on.

The BROTHERS stand in silence. SAL finishes his Cl GARETTE
and puts it out, tossing the butt aside.

SAL
Just think it over. It ain't gotta
happen overni ght.

SAL pats VINNY on the back and reenters the house. VINNY
stands on his patio- thoughtful. The events play over and
over again in his head- the indictnents, the rat. He | owers
his head and stretches, the |oad heavy on his m nd.

| NT. FEDERAL PRI SON - DAY

Col d, structured, held together with top notch security and
wel |l trained OFFI Cl ALS. Everything is set in place to hold
sone of the country's nost dangerous CRI M NALS.

VINNY enters. He is greeted by an OFFI CER who pats hi m down,
fromhead to toe, using a wand i n inconspi cuous pl aces.
VI NNY appears agitated, inconveienced.

He comes out cl ean.
VI SI TOR S CENTER-

VINNY sits at a booth, staring through glass at an enpty
chair. He places his hands on the small desk-like structure
before him patiently waiting.

VINNY (V.Q)
It was all happening so fast, ny
head could spin. At the tinme, we
had no clue who the rat was, and
( MORE)
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VI NNY (cont' d)
t hat was buggin' us nore than
anyt hing. But the thought of
havin' to talk to Pop through
gl ass turned ny stonmach. It was
i ke lookin' at one of those
hanmsters runnin' on a wheel - it
just wasn't natural.

A DOOR |l eading into the prison opens. DOMN C enters, and is
escorted to the enpty chair. He is handcuffed, wearing
PRI SON GARB

The GUARD uncuffs himand steps back. VINNY smles.

After a nmoment's hesitation, VINNY picks up the TELEPHONE
DOM NI C does t he sane.

VI NNY

Hey there old man.
(pause)
Looki n" good.

DOM NI C
Cut the crap.

VI NNY
(sarcastically)
| can see your sense of hunor is
still in tact.

VINNY clears his throat. He |lowers his voice.

VI NNY (cont' d)
You were right. About our friend.

DOM NI C
Are you sure?

VI NNY
That's the only answer. No one as
careful as you ends up in the pen
at the flick of the wist- sonmeone
had to push the button.

DOM NI C
Any idea who it is?

VI NNY
Soneone cl ose.

DOM NI C, frustrated, taps the PHONE agai nst his forehead.
VINNY waits to regain his attention before continuing.



VI NNY (cont' d)
| think we got a solution.

DOM NI C
['mlistenin'.

VI NNY
Sal thinks we should nove the
Crew.

DOM NI C
I s that what you think?

VI NNY
"' m behind himon this one, Pop.

DOM NI C
Ok, so you wanna nove the crew
wher e? Anot her borough?

VI NNY
More |i ke out of state.

DOM NI C
Jersey already has its fair share
of buttons and woul d- be Dons.

VI NNY
No, no, better than that.

DOM NI C
VWhat's better than Jersey?

VI NNY
Florida. Specifically- Mam.

DOMNIC lets out a | ow whistle.

DOM NI C
You weren't fuckin' around when
you said out of state.

VI NNY
Its an open city, tons of
opportunity. Best of all, no one
knows us. W can start fresh. |
think we'll have better control
down there.

DOM NI C

That's a bi g nove.

23.



VI NNY

It'Il be good. For the famly.
DOM NI C

Like | said, its a big fuckin

nove.

DOM NI C wi pes his hand over his face, trying to hide his
facial expression.

DOM NI C (cont' d)
"' m gonna have to think this one
over.

VI NNY
That's all 1'maskin', Pop.

VI NNY pauses and gives DOM NI C a reassuring smle before
cont i nui ng.

VI NNY (cont' d)
They treatin' you alright around
her e?

DOM NI C
Its like the Plaza Hotel- this
ain't the first tine |'ve been a
guest of the state.

VI NNY
(1 aughi ng)
Gotta nmake sure.

DOM NI C
| know.
(pause)
How s Sal vat ore doi ng?

VI NNY
You know Sal ly, he's going oobatz
over this.

DOM NI C chuckl es.

DOM NI C
|"msure you'll keep himin |ine.

The PRI SON GUARD steps forward, indicating an end to the
visit. DOM N C | ooks over his shoul der and nods.

DOM NI C (cont' d)
Take care of yourself, Vincent.

24.
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VI NNY goes to put down the TELEPHONE, but stops to hear
DOMNIC S farewel | .

DOM NI C (cont' d)
And hey... 'l think about it.

VINNY smles and puts down the TELEPHONE. DOM NI C st ands,

al l owi ng his HANDCUFFS to be replaced. He and VI NNY exchange
gl ances before going their separate ways- one to the outside
world, the other to a cell

VINNY (V.Q)
It didn't take long for Pop to
give the green light. Just the
t hought of himbein' able to go to
M am when he breaks the clink was
reason enough to send us down
there. | know how he thinks- him
and | are a |lot alike.

EXT. STREETS OF M AM - DAY

A series of quick cut scenes involving the city of MAM
SOQUTH BEACH, day and ni ght.
HOTELS AND RESCRTS, packed with tourists and
celebrities.
t he BEACHES, rows and rows of beautiful WOVEN
PALM TREES and | ush TROPI CAL SCENERY.

Two TOMCARS, back to back, drive down a busy street in the
heart of M AM.

SUPER: M AM
CUT TO
| NT. TOWNCAR- DAY

VINNY sits in the backseat, JENNI FER by his side.
D stracted, he toys with his CELL PHONE

VINNY (V.Q)
Aside fromthe sunshine and tits,
Pop knew t he danage we could do in
that city- the green we could
bring in, and the busi nesses we
coul d take over. Between the two
of us we would own the city in a
mont h, and thats the real reason
he and the bosses turned us | oose.
They knew our potential.
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JENNI FER | ooks to her husband, then back out the w ndow.

VI NNY shuts his CELL PHONE and sm | es at her.

VI NNY
Whaddya t hi nk?

JENNI FER
Its growi ng on ne.

VI NNY
| can see it now you and |
sittin' on a private beach
si ppi ng margaritas, having an
actual tan...

JENNI FER

(1 aughi ng)
You're too nuch soneti nes.

VI NNY
Wul d you have ne any ot her way?

JENNI FER smi | es and | eans over, Kkissing VINNY.

JENNI FER
Absol utely not.

JENNI FER returns to her wi ndow venture. VINNY watches in

adm rati on.

VINNY (V.Q)
| was |ucky. Jennifer knew what
she was gettin' into before we got
hi tched. She never conpl ai ned
about the | ate hours or ny goomah-
and she al ways nmade sure the house
was clean and the kids were happy.
She was excactly what a wife
shoul d be.

Sally, on the other hand...
| NT. OTHER TOWNCAR- DAY

SAL cl oses his eyes and | eans back agai nst the seat.

is seated beside him angry.

DONNA
| just don't understand you
sonet i nes.

SAL

VWhat's not to understand?

DONNA
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DONNA
You'll just find another one. Its
not too hard to find a puttana in
a scumcity.

SAL shoots a glare at his wife, obviously enraged.

VINNY (V.QO)
Wasn't so | ucky.

SAL
Whaddya want ne to do, huh? | cut
things off with that broad MONTHS

AGO

DONNA
Don't play ne for an idiot Sal,
know t hings, | hear things.

SAL grabs DONNA'S arm pulling her close.

SAL
Just don't forget who keeps your
ass in Qucci and pearls. Let's
| eave it at that.

DONNA pul | s her arm away and sinks back into the seat. She
is visibly upset- tears are beginning to form

SAL turns to her once before | ooking back out the w ndow,
entranced by MAM and all it has to offer.

I NT. OOH FA PI ZZERI A - DAY

Pizza by the slice, pizza pies, hand nade garlic rolls and
drinks- a typical PIZZA JONT with an urban fl avor.

An OLDER MAN in his md 50's runs the counter with an iron
fist- tending to custoners, pushing noney.

BACK OF THE RESTAURANT-

Behind the shop lies an office- SAL sits at a | arge desk,
surrounded by paperwork and nagazi nes.

VINNY (V.Q)
It only took Sally a week to open
up shop in the back of Ooh Fa
Pizzeri a.

ANTHONY " TONY NUMBERS" GLASSO, a soldier in the crew,
wat ches four different televisions- witing down sports



28.
scores, keeping track of upcom ng ganes.
Its a fronted operation- a nob standard.

VINNY (V.QO.)
He put Anthony in charge of the
booki e operation. The kid was good
w th nunbers- he knew everything
there was to know about sports,
and that made hima commodity in
our world. He could tell you which
pitcher takes steroids, and if a
basket bal | player had an STD. Most
inportantly, he could bring in at
| east five large a night- even off
a fuckin' soccer gane.

ANTHONY | oses his tenper over a score and throws his
NOTEPAD, openly cursing.

VINNY (V.Q)
That, and he wouldn't hesitate to
break soneone in half.

SAL reaches into a drawer, pulling out a |l ong sheet of
nanmes. He goes down the list, thinking about each one,
discussing it with BILLY RUSSO- anot her sol dier.

VINNY (V.Q)
And the Shyl ock Business took off
fast.

A series of quick cut scenes involving SAL | oani ng noney to
a nunber of M AM RESI DENTS
SAL passing an envel ope to a prom nent LAWER
a DOCTOR neeting with SAL to discuss a | oan.
... two WOMEN accept a wad of CASH from an ASSCOCI ATE of
SAL' S.
a COP, dressed in uniform pays off a debt.
VINNY (V.Q)
Doctors, |awers, housew ves,
cops- they knew if the bank wasn't
handi n" out funds, Sal woul d.

I NT. OOH FA Pl ZZERI A- DAY

SAL counts a pile of cash, smling to hinself.
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I NT. FI NANCI AL | NSTI TUTE- DAY

A BOLER ROOM mrroring a WALL STREET OFFI CE, w thout the
| egitimacy. STOCK BROKERS reaching out to clients,
SECRETARI ES noving diligently. Information is at their
fingertips- a coomodity to hold onto.

VINNY (V.Q)
And | went back to what | knew
best- the punp and dunp.

Two HOODS, M CHAEL and VI TO watch over the room VI NNY
greets themw th a distinctive smle

VINNY (V.Q.)
| sent a couple of guys in there
to keep everything in check. They
knew t he markets, they knew the
tricks- not to nmention they were a
couple of pitbulls waitin' for a
chance to strike, if ya know what
| mean.

MARK SHOWAN, the conpany's front man, wal ks up and down
each aisle, speaking with VINNY about their operations.

VINNY (V.QO)
| also hired a front man to nake
t he whol e operation look legit. He
hired the best of the best- stock
brokers with their PHD s- poor,
hungry, driven egos.

VINNY stops with MARK to | ook over the shoul der of a BRCKER
He nods in approval - they continue to nove through the
busi ness.

VINNY (V.Q)
| could bring in nore noney with
one crooked stock than a thousand
booki es on Super Bow Sunday. The
nmoney was incredible..

| NT. SMALL OFFI CE- DAY

BENNY sits at a desk, crunching nunbers, hiding behind an
addi ng machi ne and conputer. He renoves his gl asses and rubs
his eyes, visibly tired and overwor ked.

VINNY (V.Q)
But that's where Benny cane in. He
crunched our nunbers, nade it al
happen. Jews were al ways good with
nmoney. W coul d never nake the

( MORE)
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VI NNY (cont' d)
little fuck, but he was as nuch a
part of the famly as the rest of
us.

| NT. Al RPORT- DAY
BENNY exits an Al RPLANE, entering a busy Al RPORT.

He nmakes his way through the crowds, a SU TCASE attached to
hi s hand.

| NT. MEETI NG ROOM- DAY

BENNY exchanges the suitcase for handshakes and gestures of
happi ness fromthe NEW YORK FAM LY.

VINNY (V.Q)
The only noney we ever had to pay
out was our contribution to New
York. Once a nonth, Benny woul d
make a trip with a suitcase... one
t hat woul d cone back enpty.

I NT. NI GHT CLUB- NI GHAT
A trendy, SOUTH BEACH ni ght cl ub-

Fl ashing lights, a steady stream of CUSTOMERS- driven by
al cohol and desire.

Pul sating to the steady beat of the nusic, the CUSTOMERS
nmove with one anot her, happi ness beside them

VINNY (V.Q)
And finally there was the cl ub-
sonethin' to keep us busy between
wor ki ng man's hours.

VINNY stands at the BAR, taking in a MJITOwth the
scenery. He nmakes eyes with a YOUNG WOVAN on t he dance
floor. She smles flirtaciously and bends down, exposing
herself to him She stands and wal ks away, satisfi ed.

VI NNY wat ches and lets out a | ow, approving whistle. He
orders anot her drink.

VI NNY
(to the BARTENDER)
Anot her Mjito, thanks.

A WOVAN approaches the bar. A stunning brunette with red
hi ghlights and an unforgettable smle, she | ooks to VINNY
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and shakes her head, turning her attention back to the
BARTENDER. This wonman is AUTUWN M CHAELS.

The BARTENDER delivers VINNY' S MOJI TO and | ooks to AUTUM\.

AUTUWN
Corona, with |ime.

The BARTENDER | eaves. AUTUMN noves cl oser to VI NNY.

AUTUWN (cont' d)
Visiting?

VINNY, startled, turns to AUTUW. He imediately falls for
her beauty.

VI NNY
Just noved here actually.

AUTUWN
Not surpri sing.

VI NNY
(qui zzically)
How coul d you tell?

AUTUWN
The Mjito.

The BARTENDER arrives with AUTUW S drink. She drops a BILL
onto the BAR and di sappears back into the crowd.

VI NNY takes another sip of his MXITO and foll ows.

VINNY (V.Q)
And then there was Autum
M chael s. .

VI NNY catches up to AUTUW and reaches for her, touching her
arm She turns, ready to fight, until she realizes who it
is. She smles in approval.

AUTUWN
I ntrigued?

VI NNY
You coul d say that.

AUTUWN graciously smles and extends her hand. VI NNY
i mredi ately takes it, gently greeting her.

AUTUWN
' m Autumm M chael s.
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VI NNY
Vi ncent Chi ancaglini.
AUTUWN
Chi ancaglini. Not a nane you hear
of ten.
VI NNY
Maybe in Brooklyn, but not here.
AUTUWN
| knew it by the accent- a New
Yor ker .
VI NNY

Born and rai sed.

VWere are you fronf?

AUTUWN
Here, there, everywhere.

VI NNY
Specifically.

AUTUWN
Specifically?
M am .

VI NNY
It shows.

AUTUWN gl ares at VI NNY, shooting daggers. He | aughs and
shakes hi s head.

VI NNY
No, no, in a good way- you're not
trashy.

AUTUWN

(cautiously)
| was about to say...

VI NNY
(changi ng the
subj ect)
Do you dance?

AUTUWN t hi nks over the offer. She is incredibly attracted to
VINNY- and it shows.
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AUTUWN
Every ni ght.

AUTUWN | eaves her drink on an open table and grabs VINNY' S
hand, pulling himout onto the dance floor. He pulls her
cl ose.

VINNY (V.Q)
Her eyes, the way she snelled, her
hai r- everything about her nmade ne
feel in ways | didn't think
could feel. She brought out the
best in nme- even nore than ny
w fe.

They dance circles around one another, their sexual desire
at its peak.

CUT TO
THE BATHROOMW

VI NNY presses AUTUW S body roughly aginst the wall of a
BATHROOM STALL. Running his hand over her exposed breast, he
thrusts into her, their passion unmatched.

| NT. AUTUW S APARTMENT - DAY

AUTUWN st ands in her kitchen, wearing nothing but a
BATHROBE. She prepares a cup of COFFEE, careful to add just
the right ingredients.

As she noves away fromthe kitchen, we see nore of the
apartnment- a PENTHOUSE with all the anenities, including a
br eat ht aki ng OCEAN VI EW

She finally stops at a BALCONY, where VINNNY sits outside,
al so wearing a BATHROBE. She | eans down and ki sses him as
she passes al ong the COFFEE

VINNY (V.QO.)
It didn't take |l ong before |I had
Autum in a pricey penthouse
apartnment, right in the heart of
Mam . | always treated ny goonahs
with the greatest respect- and
that included the best of
ever yt hi ng.
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| NT. HOTEL NI GHT CLUB - N GHT

The NI GHT SCENE- bodi es pressed agai nst each ot her, al cohol
and drugs flowng freely through the cl ub.

A YOUNG G RL, dressed in a tight skirt, wanders ainlessly
t hrough the club, trashed- nore alcohol in her systemthan
bl ood.

She stops at an abandoned table and enpties her PURSE- a
mrror, her wallet, pain nedicine, and finally, JACKPOT- a
smal | packet of COCAI NE

She undoes the packet and spreads the DRUG on the table. She
| ooks around- there is no one close enough to notice. Using
her credit card, she lines up the drug, taking it into her
system nonents | ater.

She nearly coll apses, the m xture of al cohol and COCAI NE
harsh on her body. She pulls up a chair, sits, and allows it
to work its magic.

VINNY (V.Q)
Even with all of our success in
that great city, one thing was
| eft untouched.

| NT. WAREHOUSE- DAY

CUBAN WORKERS, ranging in age and background, work
diligently to package COCAI NE, CRANK and other drugs into
appropriate distribution |evels.

One table works on neasuring out COCAINE, while another
slips ESCTASY pills into small packets. Each worker wears a
mask and little clothing- preventing theft of the drugs.

The BOSSES wat ch over this activity, heavily arned and
highly alert.

VINNY (V.Q)
And that was the drug busi ness.

Packages of DRUGS find their way to SU TCASES and CRATES on
the other side of the warehouse- ready to reach their final
destinati on.
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| NT. MEETI NG ROOM NI GHT

A small MEETING ROOMwith only a table and m smat ched
chairs. A single light hangs overhead- nost of the room
overconme w th darkness.

SAL sits with ANTHONY on one side of the table. On the other
si de, EDDI E CASTRO, a well known CUBAN DRUG DEALER, and a
CUBAN THUG, sit together.

SAL | ooks at his watch, then at the door- VINNY is | ate.

VINNY (V.Q)
We wanted in- and starting with
t he Cubans was nore of a courtesy
than a necessity.

EDDI E | ooks at SAL, who is becom ng inpatient.

EDDI E
(in a heavy CUBAN
ACCENT)
We have all the tine in the world.

SAL
(agitated)
Wll | don't.

The DOOR opens. VINNY enters, still pulling together his
clothing. SAL | ooks himup and down.

SAL (cont'd)
Wher e have you been?

VI NNY
(avoi ding the
guesti on)
| made it, didn't 17?

All of the MEN sit around the table. There is a brief npnent
of silence before SAL speaks.

SAL
(to EDDI E)
" m sure you know why we're here.

EDDI E
We were hoping you' d tell us.

SAL smrks and sits up in his chair. He is at ful
attention.
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SAL
W feel |ike we could hel p you out
with your little business.

EDDI E
You want in.

SAL

We have a | ot of experience in
this industry. | think if we put
our heads together...

EDDI E
(interrupting)
We don't work wwth partners. W
never have. W rely on our own to
run things snoothly.

SAL
We can offer what your own can't.
We can offer protection, steady
clients, reliable workers..

EDDI E
W already have all of that, M.
Chi ngy.
SAL
(agitated)

That' s Chi ancaglini.
M. Chiancaglini.

EDDI E
M. Chiancaglini... its just not
in our best interest.

SAL snaps his fingers. ANTHONY stands, carrying with hima
medi um si zed GYM BAG He opens it, revealing a LARGE SUM OF
MONEY. He begins to set stacks of CASH onto the table,
waiting for the call to stop

SAL
Let's get right to the point, how
much is this gonna cost ne?

EDDI E
| don't know how to make this nore
clear. We are NOT i nterested.

ANTHONY stops counting the MONEY and turns to SAL, who does
not have an answer. ANTHONY follows his instinct and gathers
t he MONEY once again, placing it back inside the GYM BAG
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VI NNY | ooks to SAL, who is visibly angry. SAL stands,
stretches. VINNY turns to EDDI E.

VI NNY
Are you sure?

EDDI E
Positi ve.

Now, if you'll excuse ne...

EDDI E stands and | eaves the table, re-entering the WAREHOUSE
next door. The CUBAN THUG f ol | ows.

ANTHONY wal ks towards the exit.

ANTHONY
"1l go get the car.

ANTHONY | eaves. SAL angrily flips over the table with just
one hand. He then turns his anger on VINNY, who is stil
seat ed.

SAL
Where the FUCK were you?

VI NNY
Don't blame this on me.

SAL
The nost inportant neeting we've
had since we've been down here and
you al nost FUCKI NG M SSED I T! You
fucked ne, Vinny!

VI NNY stands, going toe to toe wth SAL.

VI NNY
| didn't FUCK anyone! You fucked
yoursel f, those nortadellas aren't
about to hand over the goods.
Busi ness is too profitable, and
t hey know t hat- anyone with a
brain woul d know t hat!

SAL | ooks VI NNY over and shakes his head, wal ki ng towards
t he door.

SAL
Fuck it, let's go. | have a
di fferent plan.
(pause)

Pl an B.
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SAL exits. VINNY follows shortly afterwards.

VINNY (V.QO)
And so the rift began- in nore
ways than one.

But there wasn't tine to dwell on
it. W had a business to run.

EXT. WAREHOUSE - NI GHT

The outside of the DRUG WAREHOUSE- qui et and cal m WORKERS
enter and exit the building at wll.

BOOM

Dynam te expl odes- the WAREHOUSE falls to pieces amdst fire
and snoke. WORKERS run, nost dying anongst the flanes.

VINNY (V.Q)
We tore apart their entire
structure.

A series of quick cut scenes involving the take down of the
CUBAN DRUG | NDUSTRY.

a HOOD beating a small-time DEALER on the street.

SAL'S CREW renovi ng CARGO from a go-fast boat.

EDDI E standi ng over the remanents of the WAREHOUSE
st unned.

| NT. DI NER- NI GHT

A classic diner, specializing in CHEESEBURGERS and
M LKSHAKES.

EDDI E enters, wal king to the counter. He grabs a MENU and
sits, looking it over. Nothing fascinates him so he returns
it, and grabs a nearby DESSERT MENU i nst ead.

SAL enters, sitting beside him He grabs the REGULAR MENU
and | ooks over EDDI E' S shoul der.

SAL
The key linme pie is amazing.

EDDI E, startled, turns to face SAL. SAL smles.
The WAI TRESS arrives. SAL greets her.
SAL (cont'd)

Just a couple of waters right now
hun- thanks.
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The WAI TRESS nods, departs. EDD E cautiously | ooks to SAL,
anal yzi ng hi m

EDDI E
Did you foll ow ne here?

SAL
Who- me? Do | look like | have
time to follow around a buncha

spi cs?
EDDI E angrily puts down the DESSERT MENU

EDDI E
What do you want ?

SAL
Vin and | heard about what
happened, we wanted to reach out
to you, pay respect.

EDDI E
There's no respect to be paid. W
just have to rebuild and nove
forward

SAL
I"mtellin" you, ny friend, bring
us in and we can give you
protection. Better protection than
your fuckin' goons did.

EDDI E
W're still not interested.

The WAI TRESS delivers two WATERS. SAL waits until the
WAl TRESS has departed before turning to EDD E

SAL
You' re stubborn- but | fuckin'
like it.
EDDI E
Don't take me for an idiot. | know

your organi zation is behind this.

SAL
|"msorry you feel that way.
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EDDI E
Scare tactics don't work on the
Cuban people, ny friend. W |ived
t hrough Castro- we can |ive
t hr ough anyt hi ng.

EDDI E st ands.

EDDI E (cont' d)
Just wal k away M. Chiancaglini.
Fi nd your own pat h.

EDDI E | eaves. SAL sits in his chair and reaches for his
WATER, taking a |long drink.

VINNY (V.QO.)
When Sal's plan failed, Benny and
| took a little trip up north. W
needed sone gui dance.

| NT. FEDERAL PRI SON - DAY

VINNY and DOM NI C sit together, separated by the barings of
a nmetal PICNIC TABLE in a |large courtyard.

BENNY st ands near by, wat chi ng.

VI NNY
So whaddya t hi nk?

DOM NI C
You know my opinion on that kind
of busi ness.

VI NNY
Phar maceuti cal s have brought a | ot
of noney into this famly.

DOM NI C
| still don't like it.

VINNY, frustrated, rolls his eyes.

VI NNY
Just give ne a little guidance
here, Pop. Sonethin'- anything.

DOM NI C si ghs and stands, stretching. He | ooks over the
courtyard. After a few nonents of silence, he responds.

DOM NI C
Just go straight to the source.
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VI NNY
The source?
DOM NI C
Go to their supplier. Ht emwhere

it hurts.

VI NNY nods- he knows just what to do.

| NT. DRUG COMPCOUND - DAY

SAL and VINNY, dressed in their best and nost expensive
suits, sit on the receiving side of a LARGE DESK. Opposite
fromthemsits a COLUVBI AN DRUG LORD, a man of stature and
t ast e.

He listens to themas they plead their case, telling of the
situation with the CUBANS and their interest in the DRUG
| NDUSTRY.

VINNY (V.Q)
So we did- we went straight to
Col unmbi a.

The DRUG LORD nods in agreenment and happily stands, reaching
hi s hand over the desk. SAL and VINNY al so stand, shaking
hi s hand.

FOCUS on t he HAND SHAKE
| NT. WAREHOUSE- NI GHT

FOCUS on SAL, seated in the center of the snall MEETI NG
ROOM VI NNY sits beside him ANTHONY near by.

They are surrounded by CUBAN THUGS- all ages, all sizes.

SAL toys with them snoking froma Cl GARETTE, folding his
hands into his lap. He smles at one, flicking the ashes to
the fl oor.

VINNY (V.Q)
Only one problemremined- and
t hat was Eddi e.

SAL
VWhat are we waitin' for here? The
cafones to trimtheir facial hair?

One of the CUBAN THUGS | ooks SAL up and down. SAL shrugs and
sits back in his seat.
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SAL (cont'd)
Just a question...

EDDI E enters the room wearing a tuxedo. SAL lets out a | ow
whi stle. VINNY cannot help it- he |aughs.

SAL (cont'd)
Looks like I"'minterrupting

sonet hin'.
EDDI E
Let's nake this fast- | have a
wedding to go to.
SAL
A snazzy one at that.
EDDI E
(changi ng the
subj ect)
My answer is the sane as before.
No.
SAL
You haven't even heard the
guesti on.
EDDI E

| al ready know why you're here.
There are plenty of other business
ventures in the city. This is the
last tinme I"mgoing to tell you to
nmove on. | think |I've been nore

t han patient.

SAL smacks his tongue against the roof of his nouth, making
a distinctive sound. EDDI E watches as he stands and
approaches him

SAL
We did nove on. W took a trip
down to Col unbi a.

EDDI E
(conf used)
What do you nean?

SAL
W nmet with your supplier. Stand
up guy, that one. And the cigars,
mama m a!



43.

EDDI E
There are a mllion suppliers in
the world. It nmay be best to find
your own.

One of the CUBAN THUGS suddenly opens fire with his MACH NE
GUN. He kills the OTHERS, spraying themw th bullets. They
col | apse, die.

EDDI E, stunned, |ooks at his nmen. The CUBAN THUG noves
forward, pressing the gun to the back of his head.

SAL (cont'd)
You may want to rethink your
answer, ny friend.

EDDI E puts his hands up in surrender. He | ooks to VINNY,
fearful. VINNY shrugs.

VI NNY
Don't ook at me- | tried to make
peace nont hs ago.

EDDI E | ooks back to SAL.
EDDI E

| f you have ny supplier, what do
you want with nme?

SAL
Because you boat rowers are al
the same- you'll interfere if

just let it go.

The CUBAN THUG smashes the butt of the gun into EDD E S
head. He col | apses, unconsci ence.

SAL noves forward and gestures for VINNY and ANTHONY, who
hel p nove EDDI E' S body, renoving himfromthe MEETI NG ROOM

SAL suddenly turns and fires a single shot into the CUBAN
THUG S head. He dies instantly- falling first to his knees,
then to the ground.

SAL (cont'd)
Thanks for the hel p, am go.

VI NNY and ANTHONY put EDDIE into the trunk of their car. SAL
follows, his GLOCK still openly by his side.
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EXT. FI SH NG BOAT- DAY

SAL, sitting in a chair, entertains a FISH NG POLE. He is
wearing a STRAWHAT and a | oud, HAWAI | AN SHI RT- the | ook of
a vacati oner.

The weather is picture perfect- a bright norning sun,
m ni mal waves.

VINNY sits beside him his full attention on the ocean
ahead. ANTHONY wanders between the chairs, grabbing a BEER
BOTTLE from an overstuffed cooler. He sits as well- all of
the MEN in silence.

SAL turns to VI NNY.

SAL (cont'd)
You and Jennifer still comn' on
Sat ur day?

VI NNY
We'll be there.

SAL
What about you, Tone?

ANTHONY
Wth bells on.

SAL
Donna got sone big-tine caterer
fromFt. Lauderdale. | guess he
does the Governor's private
events.

VI NNY
You don't say.

SAL nods. Al THREE continue to | ook out at the ocean, their
t hought s wanderi ng.

SAL stands. He stretches and casually noves to the interior
of the boat. ANTHONY fol |l ows.

VINNY continues to sit in his own chair, his attention
unal t er ed.

Monents | ater, SAL and ANTHONY energe, with EDDIE in tow He
IS now consci ence, badly beaten, wearing only his white
shirt, boxers and a pair of socks. He is wapped in chains,
with three CEMENT BLOCKS strapped to his feet.
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SAL pushes himto the edge of the boat. He sits on the edge,
his eyes full of fear and anxiety.

SAL
| s your patience still thin?

EDDI E goes to speak- his voice muffled by DUCT TAPE. SAL
reaches forward and rips the tape fromhis lips, tossing it
aside. EDDIE calls out in pain.

EDDI E
(in SPANI SH)
Pl ease, please, don't do this.

SAL
Speak Engli sh

EDDI E
(i n ENGLI SH)

We can work sonething out- | have
a famly, children

SAL
| already tried that route.

EDDI E
It was not personal, it was just
busi ness.

SAL
That's funny. | was just about to
say the sane thing.

SAL turns to ANTHONY and gestures towards EDDI E. ANTHONY
noves closer, EDD E calls out for help, continuing to plead
for his life.

ANTHONY t hrows over the BLOCKS, one by one, then pushes
EDDI E over the edge of the boat. He sinks.

EDDI E'S POV- THE BOAT AS HE SI NKS FURTHER AND FURTHER | NTO
THE WATER

VI NNY wat ches from above, a bl ank expression on his face.

VINNY (V.Q)
In a way, | felt bad for the guy.
Canme to this country, nade a good
livin'- and then boom he's right
in the drink. Too bad wetbacks
don't qualify for life insurance.

SAL returns to his seat and | ooks to VI NNY.
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SAL
You hungry?

| NT. GAMBLI NG HALL- NI GHT

An enpty apartnment used for GAMBLI NG PURPOSES, conplete with
DEALERS, TABLES and | oads of CASH

A group of MEN SAL, VINNY, ANTHONY, BILLY, and anot her
HOOD- sit together at a POKER TABLE, drawn into a game. Al so
playing is JIMHEDGE, a |ocal police sergeant. He | ooks
nervous, shaken.

SAL wat ches him carefully.

VINNY (V.QO.)
Now gettin' the drugs into the
city wouldn't be a problem Sally
had a pl an.

EVERYONE begins to show their cards. ANTHONY folds, so does
VI NNY. HEDGE puts down his cards, but his hand does not beat
SAL.

HEDCGE nervously covers his face as SAL collects the pot, the
debt too much for himto bare.

HEDGE

(quietly)
| can't do this anynore, nan,

can't do this.
SAL clears his throat and stands. He wal ks over to HEDGE

SAL
Let's take a wal k.

HEDCGE nods and stands, follow ng SAL out of the apartnent.
The others watch. One of the HOCDS finds it hunmerous and
| aughs under his breath.

VINNY (V.Q)
He al ways had a fuckin' plan.

EXT. APARTMENT BUI LDI NG NI GHT

SAL and HEDGE step outside and wal k down the enpty sidewal k.
SAL reaches into his pocket and pulls out a pack of

Cl GARETTES. He takes one, and offers another to HEDGE. He
accepts, renoving his choice.

HEDGE
Thanks.



SAL
No probl em

HEDCE nervously lights the Cl GARETTE.

SAL (cont'd)
You're in a | ot of debt.

HEDGE
| know, | know, |I'mworking on a
few things.

SAL

VWhat if | told you |l had a, let's
say, job opportunity. Wuld you be
i nt erested?

HEDGE
VWhat's the catch?

SAL
No catch, just a chance to pay off
what you owe- and earn a little
nor e.

HEDGE
M ght not be so bad...

The MEN conti nue to wal k.

SAL
My brother and | just got our
hands a little dirty in a new
busi ness venture.

SAL takes a drag before continuing. HEDGE does the sane.

SAL (cont'd)
We got sone packages, sone BIG
packages, comn' into the country.
Problemis, we gotta get around
all these regulations and shit to
get the packages- understand?

HEDGE
I, I can't lift any regul ations.

SAL
| was thinkin' nore along the
lines of a nule gig.

HEDGE | ooks conf used.

47.
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SAL (cont'd)
Exanpl e- a boat cones in with a
coupl e of our packages. You and a
coupl e of your guys go to the
marina, pick it up- no questions
asked, you're just a couple of

cops.
HEDGE
| don't know, Sal. This job is al
| got.
SAL

Look, do you want in or not? Its
easy noney.

SAL and HEDGE stop on the corner. HEDCGE nervously finishes
his cigarette, tossing it aside, burying his hands in his
pockets. He hesitates at first, but finally gives in,
noddi ng i n agreenent.

SAL happily reaches in for a brief, non-fem nine enbrace.
HEDCE returns the gesture.

SAL (cont'd)
Bring in your nmen and we'll get
started.

SAL and HEDGE turn back towards the APARTMENT BU LDI NG SAL
drapes an arm over HEDGE

SAL (cont'd)
You' re gonna | ove the rewards.

EXT. MARI NA- DAY
Two POLI CE CARS sit al ongside the docks, idling.
HEDCGE, acconpanied by two other POLI CEMEN, retrieve a group

of PACKAGES froma boat. One by one, they pile theminto the
trunk.

VINNY (V.Q)
A couple hits of crank and three
grand a piece per job- yeah, I'd

be lovin' the rewards too on a
cop's salary.

One of the POLI CEMEN, JOHNNY RUSSO, | eans agai nst the trunk
of the POLICE CAR, observing the activities. He is drinking
froma WATER BOTTLE, his hair slicked back in true Italian
fashi on.
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VINNY (V.Q)
Hedge picked sone stand up guys to
help with the gig. Johnny Russo
was a W se choice- he was a
regul ar cugine. This wasn't the
first tinme he had hel ped out the
famly.

EXT. STREETS OF M AM - DAY

JOHNNY wal ks fromhis POLICE CAR to a SEM TRUCK that has
been pulled over. Notepad in hand, he approaches the
driver's side door, and gestures for the DRIVER to step
down.

The DRI VER foll ows orders. JOHNNY throws down his notepad
and arrests the DRI VER

Monents later, two HOODS arrive, taking the SEM TRUCK to an
undi scl osed | ocati on.

VINNY (V.Q)
He had no problemrunnin' a fake
warrant to get us the goods.

EXT. MARI NA- DAY
HEDGE | oads two BAGS into the trunk. JOHNNY shuts the trunk.

Two ot her POLI CEMEN- FRANK WALLACE and ROBBI E TURCO enter
t he other POLI CE CAR, another BAG i n hand.

VINNY (V.Q)
Frank and Robbie were new to the
gane, but they knew what they were
gettin' into. They were both a
little dirty, known for shakin'
down drug deal ers and hel pin’
t hensel ves to the occasi onal
puttana- but those were the kind
of guys we needed, the ones who
woul dn't rat to save their own
asses.

EXT. H GHWAY- DAY

The POLI CE CARS drive al ong the hi ghway- i nconspi cuous,
moving with the flow of traffic.

VINNY (V.Q)
It was a sinple job- all they had
to do was bring us the packages.
No one ever asked any questi ons,
no one ever got any unwanted

( MORE)
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VI NNY (cont'd)
answers. It was a beauti ful
part nershi p.

EXT. OOH FA Pl ZZERI A- DAY
Two HOODS recei ve the packages whil e SAL supervi ses.

SAL and HEDGE shake hands- a | arge envel ope i s exchanged.
HEDCE appears happy with the results.

| NT. POLI CE STATI ON- DAY
THE LOCKER ROOM

HEDGE, JOHNNY, FRANK and ROBBI E gather in the | ocker room
HEDCGE hands them each a wad of CASH and sone CRANK. They
rejoice- their own bond growing with each job.

VINNY (V.Q)
They were exactly what we needed.

| NT. BALLROOM - NI GHT

A formal affair- all in attendance wearing BALL GOMWNS and
TUXEDCS.

A large spread of FOOD sits in the center- a buffet fit for
royalty, conplete with caviar and chanpagne.

The nmusic is light and airy- just enough to notivate one's
danci ng shoes.

VINNY stands in the center, acconpanied by JENNIFER He is
speaking to a tall man with black hair- an up and com ng
politician by the nane of JACK DI G ORNI O

VINNY (V.Q)
While Sal ran the drug trade, |
ran the political circuit. Jack
Digiornio was a man | under st ood,
an Italian. | contributed to his
canpai gn and introduced himto al
the right people. He was a good
man, but even good nen can be
bought .

VI NNY and JACK shake hands and pose for the CAMERAS.
LATER THAT NI GHT-
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VI NNY and JENNI FER share a dance. Hand in hand, they pul
one anot her cl ose.

JENNI FER
So how did you neet M. Charm ng
Politician?

VI NNY
He's an old friend.

JENNI FER
Surprised I haven't met him before
now.

VI NNY
|"m sure you'll neet others down
the road that |I've known just as
| ong.

JENNI FER

A benefit of the business.

VI NNY
That's one way of putting it.

JENNI FER | ooks around, taking in her surroundings- the food,
the gowns, the overall atnosphere. She turns back to VI NNY,
sheepi shly smling.

JENNI FER
| feel like we're at junior prom
agai n.

VI NNY | aughs, ki ssing her forehead.

JENNI FER (cont' d)
Thank you for bringing ne tonight.

VI NNY
| wouldn't have had it any other
way- why would | want to bring
anyone el se when | have the nost
beautiful wife in the world?

JENNI FER
(qui zzically)
|s there soneone el se?

VI NNY
Not someone that | | ove and
wor shi p.
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JENNI FER
(1 aughi ng)
Wor shi p. ..

JENNI FER | ooks down. VINNY tucks his finger under her chin
and pushes her eyes up to greet his. She smles.

VI NNY
You're everything to ne.

VI NNY ki sses JENNI FER passionately as the song fades out.

| NT. AUTUW S APARTMENT - DAY

AUTUWN grinds agai nst VINNY, pressing his body hard agai nst
t he couch. He npans, she unzips his pants- their attraction
reaching its peak.

VINNY (V.0)

Things started to get hot and
heavy between Autumm and |

AUTUWN slides on top of VINNY and he yells out in pleasure.
She brushes her hair behind her- they make | ove.

VINNY (V. Q)
Alittle too hot and heavy.

I NT. FI NANCI AL | NSTI TUTE- DAY

MARK paces around his office, tense and inpatient. He |ooks
to his WATCH occasionally, then to the CLOCK on the wall.

VINNY (V.Q)
It started to interfere.

MARK, finally having enough, reaches for his cell phone. He
di al s a nunber.

| NT. AUTUMN S APARTMENT- DAY

The sound of SEX drowns out VINNY'S CELL PHONE as it
desperately calls for attention- MARK S nane on the CALLER
| D.

| NT. FI NANCI AL | NSTI TUTE- DAY

MARK hangs up the phone and dials a different nunber.
Sonmeone answers.
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MARK
Hey, yeah, its Mark, down at the
institute- how you doin'?
(pause)
Good- hey, | got a question- you
seen Vinny?

I NT. AUTUWN S APARTMENT- DAY

VI NNY col | apses on the living roomfloor- AUTUW falling on
top. She rolls over and smles, |ooking deep into his eyes.

AUTUWN
You' re amazi ng.

VI NNY
| think you got ne beat, baby.

AUTUWN ki sses hi m passi onately and stands, wal ki ng away.
Mai ntai n focus on VI NNY.

AUTUW (O S.)
You want sone tea?

VINNY renmains quiet. He sits up, searching for his CELL
PHONE.

VI NNY
Do you know what time it is?

AUTUW (O S.)
Lunchti ne. Nooni sh.

VI NNY
Oh FUCK

VI NNY stands qui ckly and rushes around the apartnent,
gathering clothes, locating his CELL PHONE. He dresses fast,
his clothing in shanbles.

AUTUWN stands in the KITCHEN, preparing sone tea, anused by
VI NNY' S ur gency.

AUTUWN
Hot date?

VI NNY
| mssed a fuckin' neeting.

AUTUWN
Cal m down.

Just tell emyour car broke down
( MORE)
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AUTUWN (cont' d)
or sonet hi ng.

VI NNY
This isn't like workin' in a
fucking deli, sweetheart.

AUTUWN
What, a gangster's car can't break

down?

VI NNY snatches his car keys and dips into the kitchen,
qui ckly ki ssing AUTUWN.

VI NNY
"1l call you.

VI NNY rushes out of the apartnment. AUTUWN puts her tea on
the stove and watches him The door shuts.

I NT. FI NANCI AL | NSTI TUTE- DAY

The ELEVATOR DOORS open. VINNY rushes out, oblivious to
those in his path. He noves through the |obby, finally

reachi ng MARK' S SECRETARY. An ol der, petite woman- she

greets himwith a smle.

SECRETARY
Good afternoon M. Chiancaglini-
M . Showran and your brother are
right inside.

VI NNY
Thanks, doll.

VI NNY enters MARK' S OFFI CE
MARK' S OFFI CE-

MARK sits behind a | arge desk. SAL, visibly unhappy, sits in
a chair. Both MEN turn as the door opens and VINNY enters.

SAL stands. VINNY speaks before SAL can scold him

VI NNY
Car troubl e.

SAL
You don't have a fuckin' phone?
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VI NNY
Had to wait for the tow truck, run
home, get the Benz... anyway, here

| am

VINNY sits in an open chair. SAL takes his original seat,
eying VINNY with suspicion.

LATER THAT DAY-

VI NNY | ooks out the w ndow of MARK'S OFFICE, taking in the
city. MARK stands up fromhis place at the COWUTER and
stretches.

SAL has already left- his presence no | onger needed.

MARK
| don't know about you, but |I'm
st arvi ng.

In a fit of rage, VINNY turns suddenly, slamm ng his hand
into MMARK's throat. He sends himflying across the desk.
VINNY rushes to the other side, knocking MARK down again
bef ore he can stand.

VI NNY
Let's get one thing straight. You
don't ever, EVER call ny fucking
brot her unless you think |I'm dead-
i s that understood?

MARK can barely breathe. VINNY | oosens his grip, MARK
struggles for air.

VI NNY (cont' d)
| said is that UNDERSTOOD?

MARK nods, pulling at his neck, breathing in air quickly and
w th great need. VINNY steps over him |eaving the OFFI CE

VINNY (V.Q)
Sal knew | was fuckin' that broad.
But he never woulda cared if Mark
hadn't of called. | left it at
t hat .

VI NNY sl ans the door behind him
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I NT. FBI OFFI CES - DAY

BENNY sits in a confortable chair, visibly nervous, sweating
fromhis brow He grabs a box of TISSUES and renpbves one,
using it for his perspiration.

WLCOX (O S.)
Just tell us what you know, Benny.
Its not that hard. You' ve been
spilling the beans for this | ong.

BENNY nods and tosses the Tl SSUE asi de.

REVEAL a | arge CONFERENCE ROOMt confortable chairs, a table.
BENNY sits alone, while three FBI ACGENTS sit together,

i ncludi ng AGENT WLCOX- a well-built man wth salt and
pepper hair.

He inpatiently taps his pen on the table.

W LCOX (cont'd)
We don't have all day.

BENNY
| know, | know.

W LCOX
Just give us anything you can
think of. We're al nost there.

BENNY
You' ve been saying that for two
years.

W LCOX
You just gotta give us the key.
Wt hout you, it'll be another
t hr ee.

BENNY nods. He | ooks across the table.

BENNY
Can | get a water or sonething?

WLCOX turns to a JUNI OR AGENT, who | eaves the roomto
retrieve the water. WLCOX turns back to BENNY.

BENNY (cont' d)
They're into sonme sort of drug
busi ness. | just know we've been
payi ng sone nore people, for
transport.



W LCOX

Transport, what kind of transport?
BENNY

Boats, cars, | don't know. | just

know its transportation.

W LCOX
Are these nmade nen?

BENNY
| think its an outside job, |
doubt its anyone in the famly.

W LCOX
Just find out who they are and we
can start building our finale.

BENNY agrees. The JUNIOR AGENT arrives with the WATER

drinks the entire cup within a matter of m nutes.

W LCOX (cont'd)
Take it easy, Gol dman.

BENNY t osses the CUP aside w thout acknow edgi ng the
coment. WLCOX continues to watch

W LCOX (cont'd)
If its any concillation- you're
doi ng great.

BENNY | aughs nervously.

BENNY
|"m sure they said the sanme thing
to Samy G avano.
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BENNY

BENNY | eans back in his chair and rubs his eyes. WLCOX

stands and | eaves the room as do the ot her AGENTS.

BENNY is left sitting there alone, only his thoughts to keep

hi m conpany.

I NT. FI NANCI AL | NSTI TUTE - DAY

The FINANCI AL | NSTI TUTE- busy with the day's activities.

MARK enters the room a financial notepad in hand. He stands

on a chair.
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VINNY (V.Q)
The thing with stocks was
potential. As |long as the brokers
pushed t hese stocks as the next
M crosoft, the noney kept pouring
in.

MARK
Start pushing the Spell man st ock!
There's sone insider info that
their new product line is FUCKI N
GOLDEN' Do what you can with it
and draw in those clients!

MARK steps off of the chair and noves through the room
encour agi ng BROKERS, checki ng on funds.

A BROKER asks a question- he stops to help.

VINNY (V.Q)
Mark was a fuckin' genius- that
man coul d make any stock bl ossom
He ran a tight ship, no one asked
questions. Best office | ever ran
was with him

VI NNY and BENNY enter, BENNY with a briefcase under his arm
MARK greets themwi th a firm handshake and a smle. The
THREE MEN approach MARK' S OFFI CE
In the back of the room a STOCK BROKER wat ches, questi ons.
VINNY (V.Q)
But there was al ways that one
] ambok who t hought he knew it all.

The THREE MEN enter MARK' S OFFI CE, shutting the door behind
t hem

MARK' S OFFI CE-
VI NNY and BENNY sit. MARK takes his place behind the desk.

MARK
To what do | owe the pleasure?

BENNY st ands, handing a padded envel ope to MARK- obvi ously
full of funds. MARK graciously accepts.

MARK (cont'd)
VWhat's this for?
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VI NNY
A bonus. This office is bringin
in alotta cash, and that's thanks
to you.

MARK sl ides the envel ope into his desk.

MARK
Putting this towards the kid's
col | ege fund.

BENNY
G eat 1 nvestnent.

MARK nods and goes to speak- but there is a knock at the
door. The MEN st op.

MARK
I"'min a neeting!

The DOOR opens- the curious STOCK BROKER peeks his head in.

BROKER
It'1l only take a second, M.
Showman.

MARK gestures for himto step inside.

MARK
You have one m nute.

The BROKER steps in, shutting the door behind him He holds
a folder in his hand.

BROKER
|"mjust not confortable with this
st ock.
MARK
Wi ch one?
BROKER
Spel | man.
MARK

What's unconfortable? Its a huge
profit waiting to happen.

BROKER
| | ooked at the quarterly reports
and their profit margin.
Sonmet hing's off.
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MARK
Sonmething's off? Nothing is wong
with that stock, its dynamte.

Now get the fuck outta nmy office
and sell the damm t hing.

BROKER
(hesitantly)
M. Showman. ..

MARK
| said, get the FUCK out of ny
of fice.

The BROKER | ooks at both VINNY and BENNY before | eaving,
cl osing the door behind him MARK shakes his head.

MARK (cont' d)
There's al ways one.

VI NNY nods and | ooks to BENNY.

CUT TO

EXT. FI NANCI AL | NSTI TUTE- NI GHT

A darkened all ey near the PARKI NG LOT.

The STOCK BROKER wal ks al one, briefcase in hand, struggling
to find his CAR KEYS. He hears a noise and junps- but sees
not hi ng.

He continues onward, spooked. M CHAEL steps out of the
dar kness.

M CHAEL
In a hurry?

The STOCK BROKER, startled, |aughs as he finds his CAR KEYS.

BROKER
Yeah, big night with the wife.

M CHAEL
It can wait.

M CHAEL punches the STOCK BROKER directly in the face. He
falls to the ground, his CAR KEYS and BRI EFCASE tunbling to
the side. He | ooks to M CHAEL, genuinely surprised.

BRCOKER
VWhat the fuck did | do?
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M CHAEL
Consi der this a warning. Don't
guestion your job again. If you
don't like how things are run, get
the fuck out.

M CHAEL presses on him sone nore- |anding punch after punch,
knocki ng the STOCK BROKER senseless. He finally lands in a
heap in the center of the alley, covered in blood and dirt.

Near by, VINNY stands and watches, snoking a Cl GARETTE. BENNY
stands beside him horrified.

VITO | ooks at BENNY'S face and takes it in- he renenbers the
| ook in his eyes, but says not hing.

M CHAEL wal ks away, |eaving the STOCK BROKER in the alley.

VINNY (V.Q)
We had to teach the kid a fuckin
| esson. | can barely handl e people

like him the legit ones. They al
act and tal k honestly, but they
coommtt far worse felonies than ny
brother or I- they are a fuckin'’
bore.

VI NNY puts out his Cl GARETTE and wal ks away, BENNY fol | ow ng
cl ose behi nd.

VI TO grabs M CHAEL, pulling him aside.

VI TO
|"mgettin' this weird vibe from
t hat Benny.

M CHAEL

He's a fuckin' weird guy. Jew
what do you expect?

VI TO
| don't know, Mkey. | think it
goes deeper than that.

M CHAEL
So keep an eye on him |'m sure
Vinny'd appreciate it.

VI TO
Yeah.

VI TO wat ches as VI NNY and BENNY drive away.
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I NT. OOH FA PI ZZERI A - NI GHT

A busy Friday night- pizza being sold left and right, nost
of the custoners TEENAGERS.

BACK OF THE RESTAURANT-

SAL wor ks a counting machine, MONEY flies everywhere. Its
bundl ed into small stacks and put into SU TCASES.

ANTHONY and t hree ot her HOODS package a small amount of
DRUGS for retail.

VINNY (V.Q)
And t he drug busi ness? Forget
about it. Profit ain't even the
fuckin'" word

The SUI TCASE is filled. SAL closes it.
EXT. PARKI NG GARAGE- DAY

SAL wal ks qui ckly through a PARKI NG GARAGE, acconpani ed by
BILLY. He finds a CAR and steps inside. BILLY takes the
driver's seat.

The CAR pul |l s away.

VINNY (V.Q)
You know you've made it when you
can't even | eave the house w t hout
switchin' cars at |east three
tines.

EXT. PARKI NG LOT- DAY

SAL exits the CAR fromthe PARKI NG GARAGE and enters a
different CAR- different color, different make.

EXT. OOH FA PI ZZERI A- DAY

SAL and VINNY arrive at OOH FA Pl ZZERI A si nmul t aneousl y- each
in a separate car.

VINNY (V.Q)
VWhat can | say- it kept us on our
t oes.

SAL and VI NNY greet one another before entering the
pi zzeri a.
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I NT. NI GHTCLUB- NI GHT

The end of a busy ni ght- BARTENDERS cl ean their areas,
BOUNCERS di vi de ti ps.

SAL and VINNY sit in the center, assisting with the
financial matters.

VINNY (V.QO)
The ni ght club business was al ways
good. It goes back to prohibition-
provide it and they wll cone.

One of the BOUNCERS bids farewell to VINNY, who is bundling
up nmoney w th RUBBER BANDS

EXT. STREETS OF M AM - DAY

JOHNNY and HEDGE pull over another SEM TRUCK. The DRI VER
steps down and is taken away in HANDCUFFS, protesting his
i nnocense.

HEDGE wat ches as ANTHONY energes from a nearby parked CAR
removing the SEM TRUCK from sight.

VINNY (V.Q)
And the cops were nore useful than
we thought they would be. Not only
did they transport, but they were
there anytine we were offerin' a
little bit of dough.

The SEM TRUCK di sappears around the corner. The POLI CE CAR
foll ows, taking the opposite direction towards the POLI CE
STATI ON.

VINNY (V.Q)
Who woul da t hought a coupl e of
pigs would be our life line.

I NT. AUTUWN S APARTMENT - NI GHT
THE BEDROOM

VI NNY and AUTUWN | ay together in bed, naked, fresh fromlove
maki ng. VINNY has an arm w apped around AUTUMN, and she is
toying wth her fingernails.

VINNY (V.Q)
But things were really comng to a
head with Autum. The worst part
is that I have no one to blame but

mysel f.
( MORE)



VI NNY (cont' d)
| let it go too far.
AUTUWN turns to VINNY and snm | es.

AUTUWN
You seemlike you're in your own
worl d tonight.

VI NNY
Just got a lot on nmy m nd.

AUTUWN
From what you were saying, it
sounds |ike things are going good.

VI NNY
They are. To an extent.

AUTUWN
(concer ned)
Talk to ne.

AUTUW sits up, wapping the sheet around her breasts.

turns her full attention to VI NNY.

VI NNY
Its a lot of things.
AUTUWN
Sal getting on your nerves?
VI NNY
Nah, he has nothin' to do with

t hi s.

" mjust stuck.

AUTUWN
Everyone gets stuck once in
awhi | e.

VI NNY

Not like this. No room for
i nprovenent, bored with fuckin
living...

AUTUWN sm | es and | eans over, kissing VINNY.

AUTUWN
Wul d you rather be bored or dead?

64.

She



65.
VI NNY chuckl es. AUTUWN goes to stand.

AUTUWN (cont' d)
| have the perfect cure.

AUTUWN st ands, allowi ng the sheets to fall off of her
pi ct uresque body. AUTUWN noves through the bedroom and into
the cl oset.

VI NNY
Baby, what are ya doin'?

VI NNY wat ches as AUTUW reappears, a snmall box and a mrror
in hand. She smles and clinbs back into bed.

AUTUWN
Cl ose your eyes.

VINNY reluctantly closes his eyes. AUTUW opens the box-
inside is an assortnent of drugs- needles, pills, a joint.

She renoves a small package and spreads a |ine of COCAlI NE
onto the mrror.

AUTUWN (cont' d)
Open up.

VI NNY opens his eyes. He is shocked at first and says
nothing as a result. AUTUW eyes him finally killing the
silence as she senses the overbaring tension.

AUTUWN (cont' d)
It'Il help you relax, take off the
pressure.

VI NNY
| don't do drugs.

AUTUWN
Call it product testing.

VINNY curiously stares at AUTUWN. She | aughs.

AUTUWN (cont' d)
| buy from Sal .

VI NNY | ooks over the drug one nore tine, focusing in on its
power .

VINNY (V.Q)
Deep down, | knew better. But |
want ed that rel ease, and who
better to have it with..
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VINNY carefully takes the | oaded mrror from AUTUW and
brings it close to his face, examning it.

Wth a single novenent, he presses a finger against one
nostril and noves forward, taking the COCAlI NE

A series of quick cut scenes involving AUTUW and VI NNY' S
ni ght of debauchery.

VI NNY i nhal es nore COCAINE- |ine by |ine.
... AUTUW feeds VINNY take out food- followed by a single
pill.
... VINNY prepares m xed drinks- they indulge in the
al cohol .

VI NNY roughly makes | ove to AUTUWN.

I NT. SAL'S HOUSE - DAY

An array of FOOD is lined up on the table- a plate of BAKED
ZI'TI, loads of GARLI C BREAD, bow s of SALAD.

DONNA nmoves fromthe KITCHEN to the table, bringing in nore
and nore food for the famly.

SAL follows the CH LDREN, shouting demands. MARIA sits in
the living room crocheting a blanket. | SABELLA sits by her
si de, engaged in a BOXK

SAL
Let's go! Hands washed, soap!
Don't forget the soap, junior, are
you |istening?

BENNY and SARAH sit in the living room talking anmongst
t hensel ves.

I NT. VINNY'S CAR- DAY

VINNY and JENNI FER sit in the driveway of SAL'S HOUSE
contenplating their arrival.

After a few nonents of silence, JENN FER turns to VI NNY

JENNI FER
Are you alright?

VI NNY
"' m fine.

JENNI FER

Its just, you | ook sick.
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VI NNY
| don't know the flu, or
somet hi ng.

JENNI FER

Do you want to go honme? W don't
have to stay if you're not feeling
wel | ...

VI NNY
(agitated)
| said I'mfine, Jennifer.

JENNI FER nods and pauses before opening the door, stepping
outside. VINNY continues to sit in the car. He is not
hi msel f, obviously ill fromthe previous night's activities.

| NT. SAL'S HOUSE- DAY

The FRONT DOOR opens, JENNI FER and VI NNY enter. DONNA waves
at JENNI FER. VI NNY' S CHI LDREN push past their parents,
joining their cousins in the living room

SAL enters, eying VINNY.

SAL
Ni ce of you to join us.

JENNI FER i nterrupts before VINNY can defend hinself.

JENNI FER
He's not feeling well today.

SAL
(under his breath)
| wonder why. ..

VINNY gl ares at SAL as he renoves his jacket and makes
hi msel f confortabl e.

LATER THAT DAY-

The FAMLY sits at dinner, enjoying the beautiful spread.
DONNA and JENNI FER t al k anmongst t hensel ves, the CH LDREN
share food. | SABELLA quietly argues with MARIA in fluent
| TALI AN.

SAL | eans to VINNY, |owering his voice.

SAL (cont'd)
You want ny advi se?
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VI NNY
Not really.
SAL
Well you're gonna get it anyway.
(pause)
Dunp the girl.
VI NNY
VWhat girl?
SAL

Don't play dunmb with ne. That girl
is a disaster waitin' to happen.

VI NNY
You don't know anyt hi ng about her.

SAL
| know enough. She's far fromthe
forbidden fruit.

VI NNY backs away from SAL, taking an angry bite of
ANTI PASTO. He | ooks around- from JENNI FER, to his SON, to
his NI ECE. Everything is in focus.

VINNY (V.Q)
Deep down, | know he was | ookin
out for nme, but the way he took
care of it was unforgivable.

SAL takes a bite of food and stands. DONNA does the sane,
entering the KI TCHEN

SAL
Anyone for dessert?

The CHI LDREN cheer, happily accepting the invite. VINNY just
wat ches, aggravated fromthe confrontation.

| NT. RESTAURANT - DAY

AUTUWN sits at a TABLE. A bowl of SOUP, untouched, sits
before her, and a half eaten SANDWCH rests to the side. She
is reading froma BOX

SAL approaches. He sits across fromher, smling.

SAL
Dol | f ace.



69.

AUTUWN
(surprised)
Hey Sally, didn't expect to see

you.
SAL

The Phillys here are amazing.
AUTUWN

"1l take nmy chances soneti ne.

There is an awkward nonent of silence as SAL struggles to
find the right words.

SAL
So hey, you got a m nute?

AUTUWN
Yeah, sure. \Wat's going on?

SAL reaches over, taking her hand. AUTUW eyes him
suspi ci ousl y- she becones sonewhat nervous, unaware of what

i s about to happen.

SAL
You' re a busi ness woman, banki ng
i ndustry and all.

AUTUWN nods i n agreenent.

SAL (cont'd)
| have a business proposition for
you.

AUTUWN
(hesitantly)
| already have a |ot on ny
pl ate. ..

SAL stops her, md-sentence.

SAL
You haven't even heard ny
pr oposal .

AUTUWN sm | es, becom ng nore and nore nervous by the m nute.

SAL (cont'd)
What if | were to give you sone
noney, let's say, twenty g's- what
woul d you do with it?



AUTUWN
(surprised)
God- a new car, sonething like
t hat .

SAL
"1l give you twenty large, in

cash, right now, if you wal k away

from Vi nny.

AUTUWN
(conf used)
| don't understand...

SAL
Vinny wasn't feelin' too well on
Sunday. Makes ne wonder what you
were puttin' in his system

AUTUW

| was just hel ping himrel ax- take

the pressure off.

SAL
He can go to a spa for that.

AUTUWN
So what are you saying- you're
going to pay ne to break up with
Vi ncent ?

SAL
Bi ngo, bango.

AUTUW sits in silence, taking it all in.
SOUP asi de.

AUTUWN
| can't do that..

SAL
Its twenty thousand doll ars.

AUTUWN
That's not worth it to ne.

SAL
Gk, what if we raise the stakes-
say, fifty large.

AUTUWN
| wouldn't even think about it f
amllion.

She pushes her

or

70.
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SAL nods and qui ckly stands.

SAL
Fai r enough.

AUTUWN
| love him Sal.

SAL
That's your first m stake.

SAL stops in his tracks, |eaning over the table.
SAL (cont'd)
| f you change your m nd, you know
where to find ne.
AUTUWN nods. SAL lingers for a nonent before di sappearing

fromthe restaurant. AUTUWN watches himfromthe w ndow,
shocked by the proposal.

I NT. JACK' S OFFI CE - DAY

JACK sits in his office, surrounded by paperwork. There is a
knock at the door.

JACK | ooks up from his work.

JACK
Yes?

The DOOR opens. JACK' S SECRETARY peeks inside.
SECRETARY
| know you said not to interrupt,
but a M. Chiancaglini is here to
see you.
JACK puts down his work.

JACK
Send himi n.

JACK stands as VINNY enters the office, bright and shining.
| NT. AUTUWN S APARTMENT- DAY

AUTUMN, fresh out of the shower, wal ks across the LI VING
ROOM drying her hair with a towel.

AUTUWN
Com ng!
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She reaches the door, opening it with a smle.

AUTUWN (cont' d)
Wel | good nor ni ng!

| NT. JACK' S OFFI CE- DAY

JACK and VI NNY shake hands. VINNY sits in an open chair.

| NT. AUTUWN S APARTMENT- DAY

AUTUW is thrown into a chair. She struggles to stand, but
i s knocked back down again by a single punch to her face.
She begins bl eeding fromher lip, crying.

| NT. JACK' S OFFI CE- DAY

JACK and VINNY strike up a conversation, going back and
forth about what appears to be an anusing topic.

I NT. AUTUWN S APARTMENT- DAY

REVEAL SAL, foll ow ng AUTUW down the open hallway. He's
dressed all in black, wearing rubber gloves, visibly out for
nmur der .

She tries to crawl to safety, but is unable to reach the
confort of her bedroom SAL grabs her hair, pulling her
upward. She screans, he covers her nouth.

| NT. JACK' S OFFI CE- DAY

JACK nods in response to sonething that VINNY has said. He
| eans forward and rests his el bows on his desk.

JACK
| wish that was the case. | fee
like he's trying to choke it out

of ne.
| NT. AUTUWN S APARTMENT- DAY

AUTUWN struggles for air. SAL has a piece of rope w apped
tightly around her neck, cutting off all chances of a single
breath. She fights, scratching at his arns, but still,
not hi ng.

In the end, she loses- dying in his arns. SAL allows her
body to collapse to the floor, lifeless.
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I NT. JACK' S OFFI CE- DAY

VI NNY st ands, once agai n shaki ng hands with JACK. JACK | eads
himto the door

JACK (cont'd)
Li sten Vincent, if you need
anyt hing, anything at all- don't
hesitate to call

VI NNY
Thanks Jack. 1'Il keep that in
m nd.

VINNY smles and turns away, | eaving.

EXT. AUTUWN S APARTMENT - NI GHT

VI NNY approaches AUTUW S APARTMENT. He has a dozen ROSES in
one hand, a PIZZA in the other.

Qutside is an AMBULANCE, FIRE TRUCK, POLICE CAR- all the
energency vehicles one dreads to see.

VI NNY qui ckly rushes upstairs, his heart on his sl eeve.
| NT. AUTUWN S APARTMENT- NI GHT

It shows- VINNY'S heart sinks as he approaches the open door
of AUTUWN S apart nment.

He | ooks inside- AUTUW S body is hanging fromthe beans in
the ceiling. A chair is collapsed beneath her body. There is
no sign of a struggle- an apparent suicide.

MEDI CAL STAFF and CSI are working in the apartnent, trying
to piece together the puzzle. Afamliar POLICE MAN sits
near the door.

VI NNY drops the ROSES and Pl ZZA to the floor. He is in shock
and deni al .

The POLI CEMAN approaches him |ending a conforting hand.

POLI CE
Vi nny, you know this girl?

VI NNY
You can say that- what the fuck
happened?
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POLI CE
They' re sayi ng sui ci de.

VI NNY
She just, she never seened
sui ci dal .

POLI CE

Sone don't. Maybe she had sone
i nner denons.

VI NNY
She wasn't the type.

POLI CE
We couldn't find any of her
personal information in the
apartnent- do you know her next of
ki n, soneone we can notify?

VI NNY
She didn't have anyone.

The POLI CEMAN nods, understanding VINNY'S enotional state.
VI NNY continues to stand in the doorway, observing the
scene.

LATER THAT NI GHT-

Usi ng his key, VINNY enters the apartnent. EVERYONE is gone,
AUTUW S body has been renoved.

VI NNY wal ks through the apartnent- renenbering their tines
toget her- the laughter, the |ove.

He stops short at her PHOTOGRAPHS. Many are m ssing- nostly
t he ones of VINNY and AUTUWN.

VI NNY begins to | ook around the apartnent- not a single
trace of himcan be found. Everything that belonged to him
cl ot hing, food, photographs- is gone.

He stands in the center of the apartnent, angered and
saddened.

VINNY (V.QO)
| went back that night to gather
nmy things, but nothing was there.
That's how | knew. Autumm didn't
kill herself- she was clipped.

Call it brotherly instinct- but I
knew Sal was behind it.
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EXT. GRAVEYARD- DAY

Rai n pours from above- a runble of THUNDER hunbl es the
si |l ence.

VI NNY stands over AUTUW S casket, a single white rose in
his hand. He places the rose on top as her body is | owered
into the open grave.

He looks up intime to see SAL watching froma distance-
content, not a drop of sadness in his eyes.

BOTH know the truth of what happened that day.
VI NNY | ooks back down, silenced.

VINNY (V.QO.)
And that was it. She was gone. In
the blink of an eye, she was
gone. ..

VI NNY wal ks away from AUTUW S grave.

I NT. OOH FA PI ZZERI A - DAY

The |l unch hour rush- CUSTOVERS rushing through the line with
their slices of pizza and canned soda.

BENNY enters, briefcase in hand. He smles at the GQRL
wor ki ng the counter.

BENNY
The bi g guy back there?

A RL
As al ways.

BENNY makes his way to the back of the restaurant.
THE BACK OFFI CE-

SAL sits at his desk, flipping through the channels on a
TELEVI SI ON. He pauses on the DI SCOVERY CHANNEL, watching an
educati onal show.

BENNY ent ers.

VINNY (V.QO)
At this point, Benny becane
sl oppy. He threw hinself to the
wol ves with a slip of the tongue.
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SAL | ooks up and happily greets BENNY.

SAL
Benny fuckin' Goldman- take a seat
my friend.

BENNY sits in an open chair. SAL shuts off the TELEVI SI ON
turning his full attention to BENNY.

SAL (cont'd)
Thanks for stoppin' by.

BENNY
Anyti ne.

SAL notices BENNY' S tension. He reaches over and shakes him
a bit, trying to jokingly |oosen him up.

SAL
You're not in trouble. | just need
to take a | ook at the nunbers.

BENNY
| didn't think | was in trouble.

SAL
Then | oosen the fuck up!

BENNY | aughs. SAL exchanges a smle.

SAL (cont'd)
Whaddya got for nme?

BENNY
| have all the | og books, | could
put together a spread sheet if
that's easier

SAL
Let me just take a | ook at what ya
have now.

BENNY
Sure.

BENNY opens his briefcase, renoving a LOG BOOK and a pile of
PAPERWORK. He passes it across the desk to SAL, who takes
it.

He begins to sort through the nounds of infornmation.

SAL
How s your wife doin'?
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BENNY
Great. She loves it down here.
SAL
Wiy not? What's not to | ove about
M am ?
BENNY
The hum dity.
SAL
Eh- one negative to a mllion

positives.

SAL wi nks and stops reading. He points to sonmething in the
LOG BOX

SAL (cont'd)
Do ne a favor- keep a second
record of these entries.

BENNY
Sur e.

SAL
| gotta keep track of what |'m
payin' these pigs.

BENNY makes a note and | ooks back to SAL.

BENNY
Pi gs?

SAL
ayin' sonme cops to do a
e dirty work for ne. But
re costin' nme an armand a

['"mp
littl
t hey'
| eg

BENNY
Looks like it fromthe nunbers.

SAL
But, if it wasn't for them |
woul dn't get these drugs on the
streets.

BENNY
Sounds i nportant.

SAL
It is, trust ne.

Ch, and keep a second record of
( MORE)
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SAL (cont'd)

these too- all Vinny's noney needs
to go in a second account.

BENNY lets the information sink in, taking notes along the
way. This is sonething he can roll with, sonmething to give
the FBI for a chance at a new life, a new existance.
| NT. FBlI OFFI CES- DAY
BENNY sits at the LARGE TABLE, drinking a CUP OF COFFEE
VINNY (V.QO)
He took what Sal told himand went
straight to the Feds.

AGENT W LCOX | ooks hi m over.

W LCOX
Are you positive?
BENNY
That's what he said.
W LCOX
He didn't go into detail?
BENNY
They never do. They're too

car ef ul

W LCOX nods and gat hers together his PAPERWORK, | eaving the
room BENNY nervously stands and paces around the room
carefully thinking over each of his decisions.

| NT. COURTHOUSE- DAY

A standard COURT ROOM wi th a JUDGE | ooki ng out for the
interest of the state.

HEDGE, JOHNNY, FRANKY AND ROBBI E stand before the JUDGE. Al
have been stripped of their badges, all stand in civilian
cl ot hing and handcuffs.

VINNY (V.Q)
It didn't take long to find out
whi ch cops were dirty.

Movi ng down the line, we focus on each POLI CEMAN and hi s
facial expressions- their fear and anxiety.
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VINNY (V.Q)
Badges were stripped, the cops
were sent to jail- but they didn't
rat us out- that was one good
thing that canme fromall of this.

The JUDGE cl oses the books on the case. The POLI CEMEN are
| ed out of the COURTROOM

I NT. SAL'S HOUSE- DAY
THE ATTI G

SAL paces back and forth, deep in his thoughts. VINNY sits
on a stool, watching himnove across the room

VI NNY
So we kill em

SAL
Its not that easy.

VI NNY
We have to do sonething. They're
not talkin' now but if one struzo
adds just a little pressure...

SAL
Don't fuckin' rem nd me.

VI NNY stands and wal ks to the attic wi ndow, | ooking outside.
RAIN is covering the ground, small runbles of THUNDER addi ng
to the equation.

VI NNY
Who knew about the cops?
SAL
Just you, ne, Anthony.
VI NNY
Are you sure there was no one
el se?
SAL

W |left the rat in Brooklyn or we
woul da had troubl e before now.

VI NNY
What makes you so sure?

SAL shrugs, careful in his choice of words. VINNY al so
begins to pace around the room deep in thought.



VI NNY (cont' d)
How el se woul d they have known?

SAL
| just think the nortadellas did
it to thensel ves, fucked up
somehow.

VI NNY
' m not convi nced.
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VINNY sits back down on the stool. SAL thinks for a nonent
and then it clicks- his facial expression changes as he

renenbers his conversati on w th BENNY.

SAL
(quietly)
Benny. . .
VI NNY
What ?
SAL
Benny. He cane by Ooh Fa a couple
of weeks ago. | let himon a few
t hi ngs.
VI NNY

Li ke what- what did you tell hin®

SAL
W were goin' over the nunbers and
| asked himto set aside the cops
payout. | told hima little about
what was goi ng on.

VI NNY
Enough for a bust?

SAL
Mor e t han enough.

VINNY thinks for a nonent- he thinks about DOM NI C

the COPS. He turns to SAL.

VI NNY
It woul d nake sense. He was Pop's
financial advisor. Pop told hima
| ot nore than he told us about the
profit and | oss.

SAL
Fucki n' son of a bitch..

BENNY,
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VI NNY wal ks to SAL, putting his hands on his shoul ders.

VI NNY
Let's just nmake sure we're right
before we put on a contract on his
head.

SAL
Forget the contract- 1'Ill put that
fuckin' | anp shade to rest nyself.

VI NNY
Take it easy. Let ne do what | do,
and then if we're right, he's al
your's.

SAL hesitates, but nods in approval. He runs his hand down
his face, trying to wi pe away the stress.

EXT. VINNY'S HOUSE- DAY

M CHAEL and VITO sit with VINNY on his patio, sharing in a
bottl e of WH SKEY.

They are deep in conversation, VINNY |istening to each
i ntense word.

VINNY (V.Q)
To make matters worse, Vito and
M chael heard and saw sone things
that added to the fire. Deep down,
| knew, but | still had to talk to
Pop. ..

| NT. FEDERAL PRI SON - DAY

The sane PICNI C TABLE as before- this tine the weather is
cool er, approaching w nter.

DOM NI C and VI NNY face one another, sitting in silence.
DOM NI C has a strange | ook on his face- a | ook of disbelief
and conf usi on.

VI NNY nods.
VI NNY
| didn't want to say anything over
t he phone.
DOM NI C

| woul dn't have wanted you to.
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VI NNY
It just nmakes sense- Tony, you,
t he cops.

DOM NI C

" mjust having a hard tine
pi cturing Benny runnin' to the

FBI .
VI NNY
He's weak- he's al ways been weak.
DOM NI C
If he is our guy, we need to take
care of it.
VI NNY
| know.
DOM NI C
Can you handl e this?
VI NNY
He's like nmy brother. |'m not

sayin' it won't be hard. But it
won't be a problem

DOM NI C nods i n under st andi ng.

DOM NI C
| had to take out nmy own cousin
once. Hardest thing |I've ever had
to do.

VI NNY
(def ensivel y)
| can handle it, Pop.

DOM NI C and VINNY | ook into one another's eyes. They know
BENNY has to be dealt wth.
| NT. GARACE - NI GHT

Spaci ous- full of tools, little roomleft for a vehicle. Qur
wher about s, unknown.

The nmuffl ed sounds of fear can be heard anongst the
darkness. VINNY and SAL enter fromthe side door, their
shoes solid against the cenent floor.
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VINNY (V.Q)
Before we could even worry about
Benny, the cops had to be
m spl aced. At this point it was us
or them and we al ways cane out on
t op.

SAL enters, lighting a Cl GARETTE. The light fromthe LIGHTER
fills the room revealing the FOUR POLI CEMEN, HEDGE in
front, all on their knees.

SAL takes a drag fromthe Cl GARETTE and | ooks t hem over.
Each is bound and gagged, covered in dirt. Sone are
bl eedi ng, others only bruised.

They are fearful - each cautious of their novenents.

SAL
Stop cryin' already!

SAL finishes off what he can and tosses the remainder of his
Cl GARETTE to the floor, using his foot to put it out. He
steps forward and wal ks down the |ine of POLI CEMEN, pausing
at each recogni zabl e face.

SAL (cont'd)
| bet you know why we're here.

Each MAN tries to speak, still nuffled by their GAGS. SAL
| ooks at each of their faces.

SAL (cont'd)
It's not your fault, but we have
to get rid of the evidence- and
unfortunately, you're it.

The MEN protest repeatedly. SAL renpoves a GLOCK from his
wai st band, and wal ks back down the row of MEN

SAL (cont'd)
VWhere should | start?

FRANKY cowers. SAL reaches down, pulling himback up into
posi tion.

SAL (cont'd)
Don't fuckin' cower! Take it like
a man!

SAL wal ks back up and down the line, touching each of their
heads with his GLOCK as he recites his version of a

chil dhood rhyne. VINNY stands near the door, careful not to
i nt ervene.
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SAL (cont'd)

Eeni e, neenie, mney, noe... catch
atiger by the toe... if he
hollers, et himgo... go fuck
you!

SAL stops in front of JOHANNY and fires a single shot to the
head. He falls to the floor, dead. Blood pools around him a
gruesone scene at best.

SAL then ai n8 at FRANKY.

SAL (cont'd)
Enough of this shit...

SAL pulls the trigger. He then kills the remaining two-
ROBBI E and HEDGE, with HEDGE being the last to die.

SAL wi pes off his GUN and turns to VINNY, who has stood back
to wtness the entire scene.

SAL (cont'd)
Let's get Anthony in here.

VI NNY nods and | ooks at the dead POLI CEMEN one | ast tine
before | eaving the GARAGE

LATER THAT DAY-
ANTHONY st ands behind a table, covered in blood, a BUTCHER S

KNI FE in his hand. It is obvious that he is disnenbering the
bodi es- one by one, piece by piece.

VINNY (V.QO)
Ant hony had no problemgetting rid
of the corpses. | didn't have the

stomach for it.
| NT. COURTROOWV+ DAY

A JUDGE, inpatient by facial expression and body | anguage,
sits in the conpany of a group of LAWERS, each representing
one of the POLI CEMEN

The ATTENDEES t al k anongst thensel ves.

VINNY (V.Q)
As far as the courts were
concerned, the cops skipped bai
and split town. They had seen it a
mllion tinmes before, and this was
no different.
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The JUDGE pounds her GAVEL, ending the session.

VINNY (V.Q)
No one ever suspected they were
nothin' nore than chumon a
fishin' boat.

I NT. VINNY'S HOUSE - DAY

SAL sits in a large, upscale living room He taps his foot
on the floor, his patience wearing thin.

JENNI FER enters, a tray of |ICED TEA and COCKI ES in hand. She
sets it on the coffee table.

JENNI FER
He'll be down soon, you know how
t hose conference calls can be.

SAL
Yeah, sure.

JENNI FER smles and turns to wal k away. SAL stops her.

SAL (cont'd)
Thanks.

JENNI FER
Anyti ne.

JENNI FER | eaves. SAL stands and wanders around the room
| ooking at a group of PHOTOGRAPHS on the MANTLE

CHI LDHOOD PHOTOGRAPHS, sone of just VINNY, others of himand

SAL. He picks one up in particular, a picture of the
BROTHERS and DOM NI C, and he examines it carefully.

VINNY enters the room rushed. SAL repl aces the PHOTOGRAPH
VI NNY
Sorry about that- had a few
glitches at the institute.

SAL
It happens.

SAL goes to speak and VI NNY stops him

VI NNY
Let's take a wal k.

VI NNY steps outside of the home- SAL cl ose behind.



EXT. VINNY'S HOUSE- DAY

VI NNY and
attenti on.

They pass
mat ch.

SAL nods.

VI NNY and

86.

SAL wal k cl ose to one another, careful not to draw

multi mllion dollar HOUSES, nost with CARS to

VI NNY (cont'd)
W need to take care of our
pr obl em

SAL
That's why |'m here.

VI NNY
W have to get what we can out of
him W have to know what we're up
agai nst.

SAL
(irritated)
Who's in charge here, you or ne?
VI NNY
This isn't about that.
SAL
You're sure actin' |ike the

fuckin' boss right now

VI NNY
|"mjust sayin'" we need to take
care of this.

" mnot challengin' you at all.

SAL
"' mjust on edge.

VI NNY
W all are.

SAL approach the OCEAN. They st op,

t he deep bl ue waters.

SAL
So let's bring himin.

| ooki ng out at
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EXT. BENNY'S HOUSE - NI GHT

A nodest hone wth a colorful garden and a bit of
personality.

The DRI VEWAY is enpty. Lights shine forward as a CAR
approaches, pulling towards the hone. It rests in the once
enpty DRI VEWAY and idles for a nonent before the sound of
t he engi ne conpletely dies out.

BENNY exits the car. Before he has a chance to | ock the
door, he is grabbed from behind, a POTATO BAG t hrown over
his head. He struggles, but is knocked unconsci ence by a
HOOD.

Hi s body falls under his weight. The HOOD carries hi maway,
ANTHONY assi sti ng.

H s CAR keys remain in the driveway.
| NT. GARAGE- NI GHT

The sane GARAGE- only cleaner, fresh fromthe previous
mur ders.

BENNY is seated in the center, blindfolded and gagged. A
single |ight hangs above him He is dressed only in his
underwear. He is shaking, scared.

FOCUS on BENNY as we hear the sound of a door opening,
foll oned by footsteps. BENNY munbl es through the gag, trying
to gain attention.

TWO MEN, hidden by the darkness, approach BENNY and stand
before him They renove his BLI NDFCOLD.

He is horrified. Traces of urine drip down his leg- his fear
genui nely present.

SAL (O S.)
How s it goin' Benny boy?

BENNY cl oses his eyes for a brief nonent, tears falling.
Anot her HAND reaches forward and renoves his GAG

BENNY
Sal, I, | don't know what's going
on, this has to be a
m sunder st andi ng.
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VI NNY and SAL step out of the darkness. Both are angered by

hi s deni al .

SAL approaches him only inches fromhis face.

SAL
Now is not the tine tolie to ne,
Ben.

BENNY
l"mnot lying! I, | don't know why
' m here!

VI NNY

I f you're so fuckin' confused,
why' d you piss yoursel f?

VI NNY poi nts out the urine down his |leg, seeping to the
fl oor. BENNY shrugs nervously.

BENNY
| didn't know what was goi ng on!
I " m fucking scared!

SAL
You shoul d be.

SAL presses his hands on BENNY' S knees. BENNY tries to pul
away, but cannot- the back of the chair stopping himin his

tracks.

SAL (cont'd)
Wy you rattin' on us sweetheart?

BENNY
Rat? RAT? |'mnot a fuckin' rat!
VI NNY
How | ong. ..
(pause)

How | ong have you been tal ki ng?

SAL
| guess that whol e code of silence
thing doesn't apply to you fuckin
Jews.

BENNY
| haven't said a thing! Not one
fucki ng word!

SAL slans his hands on BENNY' S knees as he forces hinself

up, | ooking around the basenent. He turns back to BENNY.



89.

SAL
Just tell nme the truth..

SAL wal ks around BENNY, inpersonating the | ook and sound of
a RAT.

SAL (cont'd)
Fucki n' RAT.

BENNY remai ns silent. SAL noves closer to the chair, once
again comng face to face w th BENNY.

SAL (cont'd)
| said are you a FUCKI NG RAT?!

BENNY once agai n says nothing. SAL, |losing his patience,
pulls out a small HUNTING KNI FE, holding it to BENNY' S
throat. BENNY begins to breathe heavily.

SAL (cont'd)
Shoul d I ask agai n?

BENNY cl oses his eyes w thout responding. SAL presses the
kni fe against his throat, draw ng bl ood.

BENNY caves, scream ng out in pain.

BENNY
&k, !

SAL stops, slowy pulling away. BENNY eyes him

BENNY (cont' d)
They threatened ne, | had no
choi ce. .

VI NNY
You think you're the only one
t hey' ve ever threatened?

BENNY
No, but, but | had to think of
Sarah, and the girls!

SAL
So that makes it OK?

VI NNY
You were like famly. How coul d
you do that- especially to Pop.
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BENNY
| didn't want any of this to
happen.

SAL
well it did.

BENNY

But ny famly...

SAL
FUCK your famly! You were taken
care of, what in the fuck posessed
you to do this? You know what
happens to a fuckin' rat!

BENNY
| never had what you had! |
fucking wanted it, but it wasn't

t here.
VI NNY
You fucked us because you were
| eal ous?
BENNY bites his lower lip. He's still bleeding fromhis
neck.
BENNY

Everyone in the nei ghborhood
want ed what you had. You were |ike
a couple of Kkings...

SAL
Yet you're the only one that ran
to the feds.

BENNY knows he did sonething wong, horribly wong. SAL once
again grabs the knife and slices BENNY'S chest. He begins to
scream fromthe pain, bleeding fromthe open wound.

BENNY
Pl ease Sally! Don't, please, don't
| eave ny kids without a father!

SAL
(copyi ng BENNY)
Pl ease Sally! Please don't do it,
|"mjust a fucking rat!

SAL takes the knife and stabs himin the stomach. He | eaves
the kni fe enbedded and backs away.
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BENNY cries out in pain. VINNY and SAL stand back, together,
wat chi ng.

FADE OUT
EXT. STREETS OF M AM - DAY
THE NEXT MORNI NG

BENNY' S lifeless body lies in an open street, a RAT shoved
down his throat. CARS rush past.

VINNY (V.Q)
That's why we call emrats. They
snmell a piece of cheese and they
go for it wthout thinkin' about
t he consequences.

It was a shane Benny had to die
i ke that. Buon' anima

LATER THAT DAY-

ACGENT W LCOX, acconpani ed by ot her AGENTS, close off that
section of the street. They renove BENNY' S body, covered in
a sheet, hidden fromthe public.

AGENT W LCOX rubs his eyes- he knows he has nothing w thout
BENNY.

VINNY (V. Q)
So nmuch for the FBI bringin' us
i n. Scunbags.

I NT. OOH FA PI ZZERI A - DAY

SAL sits inside the PIZZERIA, enjoying a neal with BILLY and
ANTHONY. They seem amused by a NEI GHBORHOOD G RL whom t hey
had all encountered at one point or another.

A CUSTOVER wal ks in. He is unappreciative of his service. He
approaches the counter, visibly angered. He begins to argue
wth the G RL behind the counter.

SAL notices and stands, wal ki ng towards the CUSTOVER

VINNY (V.Q)
I nvinci bl e doesn't even begin to
descri be what Sally was goin'
t hrough. He thought he was on top
of the world after Benny died- and
it showed.
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The CUSTOVER sl ans his hand onto the counter.

CUSTOVER
| want to see a nmanager- now
G RL
"' mthe assistant nmanager. | can

assure you that your order is not
only on us...

CUSTOMER
You're a fucking noron! | want
sonmeone with a brain!

SAL (O S.)
Hey.

SAL enters the scene. He silences the GQRL with his hand and
turns to the CUSTOVER

SAL (cont'd)
Treat the girl with a little
respect.

CUSTOMER
Not only did the little bitch
screw up ny order, she has a
fucking attitude problem She's
t he one who needs to learn
respect!

SAL
Maybe you shoul d just take that
free order and wal k away.

CUSTOVER
What if | don't, what the fuck are
you gonna do about it?

SAL chuckl es and turns to ANTHONY and BILLY, who are
silently watching. He then turns back to the CUSTOVER and
grabs the back of his head, slamm ng his face into the

gl ass.

The GLASS shatters, flying all over. SAL continues to force
the CUSTOVER S head onto the counter, blood dripping to the
floor.

SAL
VWhat was that? WHAT WAS THAT?

ANTHONY st ands and noves towards SAL, intervening. SAL noves
away, dusting hinself off.
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The CUSTOVER hobbl es away, barely consci ence. ANTHONY goes
to check on him but the CUSTOVER pushes away.

CUSTOVER
|"'mcalling the fucking cops!

SAL
You do that, | eccacazzi.

GLASS and BLOOD are everywhere. The G RL behind the counter
stands in fear, unsure of what to do.

SAL grabs a towel and w pes his hand- al so bl oody fromthe
confrontation.

VINNY (V.Q)
He | ost control.

ANTHONY | eads SAL towards the door.

ANTHONY
Let's get the fuck outta here.

SAL nods. ANTHONY hol ds the door open as BILLY exits to
retrieve the car, and SAL foll ows closely behind.

The GRL waits until they're gone before she begins cleaning
up the ness- noving to the door and CLOSI NG t he Pl ZZERI A
Most of their products are covered in blood and gl ass- not
the way you want to run a successful restaurant.

EXT. FINANCI AL | NSTI TUTE- DAY

The FI NANCI AL | NSTI TUTE' S PARKI NG LOT- filled with cars,
trees, pedestrians.

An FBI VAN approaches, parking outside the building. It is
foll owed by multiple POLI CE CARS and ot her EMERGENCY
VEHI CLES.

FBI OFFI CI ALS rush out of their respective cars, racing
towards the buil ding.

VINNY (V.Q)
As if the feds didn't have enough
of a reason to drive nme fuckin
crazy, they began to | ook a | ot
cl oser into our operations.

The OFFI Cl ALS enter the buil ding.
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I NT. FI NANCI AL | NSTI TUTE- DAY

The DOORS fly open. FBI OFFICI ALS and M AM POLI CE enter
hurridly- their guns drawn, expecting a confrontation.

REVEAL a | arge, enpty OFFI CE SPACE- only wires and bits of
trash remai ni ng.

VINNY (V.Q)
Too close for confort.

EVERYONE appears stunned, confused.
| NT. GENERAL | NSTI TUTE- DAY

MARK wanders up and down the aisles, watching the novenents
of each BROKER as they settle into their new working space.

CGenerally, it |ooks the sanme as before- a gl anorized
basenent operation.

VINNY (V.Q)
We knew Benny gave up our |ocals,
so we switched things up a bit.

A BROKER t akes a phone call, talking a CLIENT through a new,
up and comng stock. Its legitimcy, we will never know.

| NT. OOH FA Pl ZZERI A- DAY

The OLDER MAN, with his firmhand and a sense for good
pi zza, runs the Pl ZZA COUNTER, speaking with CUSTOMERS as he
rushes them down the |ine.

The G RL stands in the background, taking PlIZZAS in and out
of the | arge OVEN

The MAIN DOOR flies open, its glass breaking against the
i npact froma nearby table. FBI OFFI Cl ALS and M AM PQOLI CE
enter.

The OLD MAN and G RL hold their hands high in the air.
CUSTOMERS st and back.

VINNY (V.QO)
They hit everything, trying to
find sonmethin' to run wth.

AGENT WLCOX enters, his badge firmy presented in his hand.
He noves through the crowd, | ooking over the pizzeria as
qui ckly and carefully as possible.

THE BACK ROOM
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AGENT W LCOX, acconpani ed by other FBI OFFICI ALS, enters the
back office- only to find abandoned OFFI CE FURNI TURE, piles
of Pl ZZA BOXES, and Pl ZZA SAUCE

AGENT W LCOX shakes his head in disbelief.

VINNY (V.Q)
But we knew better than to | eave
anyt hi ng behi nd.

The m nute Benny fuckin' hit the
dust, they had not hing.

AGENT WLCOX turns around and angrily kicks the door- he
knows his entire case has ceased to exist.

EXT. FEDERAL PRI SON- DAY

The outside of a high security FEDERAL PRI SON- surrounded by
trai ned PRI SON GUARDS and danger ous BARBED W RE

A TOMNCAR sits just outside the prison gates. SNOW has begun
to fall, and its tracks are fresh in the snow.

The DRI VER S SI DE DOCR opens. ANTHONY steps out, dressed in
a long black coat and hat. He crunches against the freshly
fall en snow as he wal ks to the opposite side of the car,
happi | y openi ng the BACK DOOR.

FOCUS on a PAIR OF FEET, also wal king through the snow. The
FEET reach the PRI SON GATE and stop, waiting for it to open.
As it opens, the FEET wal k out of the prison and to the
street.

ANTHONY sm | es and greets who we now know is DOM N C- fresh
and ready for a new outlook on his life.

ANTHONY
Wl come back

DOM NI C
Get nme the fuck outta here.

DOM NI C steps inside the car. ANTHONY shuts the door behind
himand returns to the driver's seat, al so stepping inside.

A few brief nonents later, the TOANCAR pulls away,
di sappearing from sight.

VINNY (V.Q)
Wth no witnesses and not enough
evi dence to hold a cat, they had
to let Pop go. He was too cl ean
( MORE)



96.

VI NNY (cont' d)
cut wi thout any fuckin' testinony.

Li ke Pop al ways said, you can
never be too careful.

I NT. VI NNY'S HOUSE- DAY

VINNY sits in his FAMLY ROOM his youngest SON by his side.
He holds himclose as he and the famly watch tel evision-
i ncluding JENNI FER, who is flipping through a nmagazi ne.

VINNY (V.Q)
After they raided our joints,
pl ayed it safe. | stayed hone a

ot nore- the kids loved it, and
Jenni fer, forget about it- what
wife isn't gonna be happy her
husband is home every night for
di nner?

THE OFFI CE-
LATER THAT DAY-

VINNY sits behind his |large desk, talking into a PREPAI D
CELL PHONE, flipping through his COMPUTER for STOCK
| NFORVATI ON.

He | ooks busy, professional.

VINNY (V.Q)
| did nost of ny business from
honme. It nmade things a | ot easier.

But Sally never believed in the
easy way out.

A series of quick cut shots involving SAL and his new
cel ebrity status.

SAL smles for the caneras at an event for cancer
research.
... SAL rushes past the velvet rope at a | ocal night spot, a
BLONDE on his arm
... SAL enters a restaurant with DONNA, greeting every
famliar face on the way in.

VINNY (V.Q)
That's when Sally began to put
hi msel f first, above the famly.
He thought celebrity status was
nmore inportant than business.

( MORE)
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VI NNY (cont' d)

The Sally I knew, the Sally | grew
up with- was gone.

EXT. BEACH DAY

SAL sits on a BEACH TOWNEL, soaking in the sun. Beside himis
a BRUNETTE, nore than likely an up and com ng SOUTH BEACH
MODEL .

He sits up for a nonment and a PHOTOGRAPH i s snapped. He
smles for the CAVERA

VINNY (V.Q)
The nmedi a even gave him a nane.
The Sunshi ne Gangster- Sally
fuckin' Sunshi ne.

I NT. SOCI AL CLUB- NI GHT

VINNY sits at a BAR, |ooking through the day's NEWSPAPER. He
pauses on the front cover- a photograph of SAL graces one of
the top stories.

He shakes his head and puts down the NEWSPAPER, indulging in
a drink.

Looki ng around, he notices new HOODS and ASSOCI ATES- sone
dressed in cheap suits, others wearing Prada and Gucci. He
then notices SAL, who is seated in the center, attention on
hi m

VINNY (V.Q)
Wi | e we shoul da been keepin'
quiet, Sal was busy buildin' an
enpire. He brought in a bunch of
newbi es, pushed out sone of the
ol der crowd, and decl ared hi nsel f
a boss.

He failed to renenber that we were
nothin' nore than a gl anorized
crew that brought in the goods.

VINNY finishes his DRINK and | eaves. The NEWSPAPER r enni ns
on the BAR, SAL's picture in plain sight.

| NT. SAL'S OFFI CE- DAY
SAL sits inside a snmall office, his feet propped up on a

desk. He is analyzing his profit margin, |ooking over
paper wor K.
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VINNY (V.QO.)
What really fucked us over was
when Sal started chargin' every
Tom Dick and Harry for holdin
onto their own piece of Mam.

| couldn't even give ny opinion- |
didn't know a fuckin' thing about
Sally's tax.

A series of quick cut scenes involving SAL chargi ng TAX on
those in the city of MAM.

A HOOD col l ecting funds froma BUSI NESS OMNNER.
... SAL pushing a fellow HOOD from another famly into
handi ng over CASH
... SAL'S CREWsetting fire to an unsuspecti ng ASSOCI ATE who
originally turned down the chance to pay SAL.

VINNY (V.Q)
It was gettin' outta control

| NT. BASEMENT- DAY

Menbers of the NEW YORK FAMLY sit together in a danp, cold
basenent, tal ki ng anongst thensel ves.

Most are angry or confused- and it shows.

VINNY (V.Q)
The straw that broke the canel's
back was when Sally finally quit
sendin' New York their cut of the
profits.

The BOSS picks up a nearby PREPAID CELL PHONE, and dials a
nunber .

VINNY (V.QO)
That's when Pop got the call.

I NT. VINNY'S HOUSE- NI GHT

VINNY enters after a long, hard day at the FI NANCI AL

I NSTI TUTE. His TIE is draped over his shoulder, his SU T
JACKET in hand. He shuts the door behind himand begins to
wal k to the KITCHEN, but is interrupted by a famliar voice.

DOMN C (O S.)
Vi ncent .

VINNY turns to see DOMNIC sitting in the LIVING ROOM He
sm | es and approaches the entrance.
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VI NNY
Hey Pop. Stayin' for dinner?

DOM NI C
W need to talk.

VI NNY, sensing the urgency in DOMNC S voi ce, sets down his
JACKET and CAR KEYS. He gestures towards the DOOR

VI NNY
Let's take a wal k.

CUT TO
EXT. VINNY'S HOUSE- N GHT

VINNY stands on the front stairs of his home, Cl GAR i n hand.
He offers one to DOM NI C, who refuses.

VI NNY (cont' d)
VWhat's goin' on?

DOM NI C
Where do you get off not sendin
funds to New York?

VI NNY puts down his Cl GAR, genuinely in shock. He stares
down DOM NI C

VI NNY
Wah, wait, what the hell are you
tal kin' about?

DOM NI C
New York hasn't gotten a dine from
us in tw fuckin' nonths.

VI NNY
That's inpossible, Billy' s been
goin' up there once a nonth, as

schedul ed.

DOM NI C
So you don't know anyt hi ng about
this?

VI NNY

Qobvi ously fuckin' not.
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DOM NI C
| got a call this nornin'. They
said they haven't seen shit, and
before that, | was told you barely
made ten percent.

VI NNY
The deal was fifteen.

DOM NI C
| know what the deal was, | MADE
t he fucking deal

VI NNY
Ck, alright, just, take it easy.

VINNY takes a puff fromhis Cl GAR and paces back and forth,
back and forth. DOMNIC finally interrupts.

DOM NI C
Sal vatore has gone too far.

VI NNY
Ever since Benny...

DOM NI C stops VINNY m d sentence.

DOM NI C
He was headed over the edge | ong
bef ore Benny di d.

VI NNY picks his CELL PHONE out of his pocket. He dials SAL'S
nunber .

| NT. PROFESSI ONAL BASKETBALL ARENA- NI GHT

A professional BASKETBALL ARENA- two professional TEAMS
goi ng head to head for bragging rights and a chance at the
finals.

SAL appl auds, standing, cheering. Beside himis ANTHONY and
two other HOODS. All are drinking BEER, enjoying POPCORN and
HOT DOGS

SAL feels his CELL PHONE vibrate. He pulls it out of his
pocket, | ooking at the CALLER ID- VINNY. He ignores the
call, returning his CELL PHONE to his pocket.

He stands up once agai n.
SAL

(to the TEAM
Keep emcomn', keep em comn'
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EXT. VINNY'S HOUSE- N GHT

VI NNY hangs up the CELL PHONE after there is no answer and,
in response, he sighs- unsure of what to do. He kicks the
railing and sits on the stairs.

After a noment, he finally turns to his father.

VI NNY
Let me talk to him

DOM NI C
Tal kin' is gonna do you no good.

VI NNY
He's ny brother- | have to try.

DOM NI C nods. He approaches VINNY from behind and pats him
on the back. He waits before turning and wal ki ng back into
t he house.

VINNY continues to sit on the stairs in silence.

| NT. SAL'S HOUSE - DAY
The doorbell rings.

DONNA rushes to the door, adorning an apron covered in
flour. She answers. VINNY stands in the doorway.

DONNA
Hey sweet heart!

VI NNY
Hey, Sally around?

DONNA gestures for himto enter. VINNY enters, DONNA shuts
t he door behind him

DONNA
He's in the backyard. Wuld you
care for sonmething to drink? |
just made a fresh pitcher of
| emonade.

VI NNY
No t hanks.

DONNA sm | es, watching VINNY and he wal ks t hrough the house
and to the back yard. She returns to the kitchen.

EXT. SAL'S HOUSE- DAY
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SAL sits beside his SWMM NG POOL- a cold BEER i n one hand,
a MEN S MAGAZI NE i n the other.

H s CH LDREN play in the yard- apparently entertaining a
| arge group of friends.

VI NNY steps beside himand pats himon the back, taking an
open seat. SAL smiles at himbehind a pair of DESI GNER
SHADES.

SAL
| was about to call you. | went to
t he best fuckin' gane |ast night.

VI NNY
| saw t hey won.

SAL
Doubl e overtine. Nothin' beats it.

VINNY sm |l es and | ooks out at the pool. SAL | ooks him over.
SAL (cont'd)

You | ook like sonething has you
hot and bot her ed.

VI NNY
Pops stopped by the house | ast
ni ght .

SAL

(sarcastically)
That al ways nmakes for a good tine.

VI NNY
He said New York hasn't been
gettin' their cut.

SAL
It's the econony. W've had a few
set backs.

VI NNY

Set backs ny ass, what do you take
me for? A fuckin' noron?

SAL
Rel ax.
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VI NNY
We can't afford to piss off New
York. You knew the deal, we're
still just a fuckin' crew

SAL
Vi nny. ..

SAL sits up in his seat and renoves his SUNG.ASSES, giving
his full attention to VINNY. VINNY is agitated- his opinion
of his brother dimnishing with each grow ng m nute.

SAL (cont'd)
We're nore than just a fuckin
crew. W're an enpire.

VI NNY
We're not a fuckin' enpire.

SAL
Look around. W own half this
city. There's no reason we can't
branch off and do our own thing.

VI NNY
Are you fuckin' out of your m nd?

SAL
|"mjust statin' the facts.

VI NNY
You can't just do your own thing.

SAL
Why- because of a bunch of old
timers say so? Rules are nmade to
br eak.

VI NNY
Sal, listen to nme- you're pushin’
too many of the wong buttons.

SAL
Don't worry about it Vinny. Trust
me- | have everything under
control

SAL puts his SUNGLASSES back on and smles. He | ooks out at
the CH LDREN, a smle engulfing his face. VINNY continues to
stare himdown in disbelief.

VINNY (V.Q)
Under control ny ass.
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A series of quick cut shots involving the building tension
bet ween SALLY and NEW YORK

.. NEW YORK sends down a BUSI NESS REPRESENTATI VE to di scuss
matters- SALLY wal ks away fromthe conversation

: the NIGHT CLUB suffers froma fire- VINNY speaks with
the fire departnent, learning that it was arson

... SAL is confronted by two HOODS, who have the intention
of beating himdown. ANTHONY assists SAL in creatively
teaching thema | esson.

.. DOM NI C screans into a TELEPHONE, throwing it down wth
force as the conversation cones to an end.

VINNY (V.Q)
New Yor k had enough. They wanted
Sally gone, and they wanted us
hore.

| NT. DI NER - DAY

A CLOSEUP of VINNY, drinking froma steam ng hot COFFEE CUP
He takes in its taste and puts it back down on the table,
his eyes thoughtful and full of sadness.

VINNY (V.Q)
There was no turning back.

REVEAL a BOOTH, directly by the window, in the mddle of a
busy DONER DOM NI C sits across from VINNY, also drinking a
cup of COFFEE. They are seated in silence, their wheels

t urni ng.

DOM NI C si ghs and puts down his COFFEE CUP. He | ooks to
VI NNY and nods.

DOM NI C
We don't have a choi ce.

VI NNY
There's gotta be sonethin' we can
do, Pop.

DOM NI C
You think I would wish this on ny
own son?

VI NNY
| know. | know.

DOM NI C

We tried- but Vincent, he's not
the same man anynore
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VINNY silently agrees. DOM NI C wat ches hi mas he adds nore
SUGAR to his COFFEE, stirring it wwth a spoon. DOM NI C
clears his throat.

DOM NI C (cont' d)
Do you renenber that day in the
body shop, when you were a
t eenager ?

VI NNY
Alittle bit.

DOM NI C
There were sone things | told you
two. ..

VI NNY
(interrupting,
nocki ngl y)
Truth, famly, trust.

DOM NI C
Your brother stopped believing in
the famly. He's the sunshine man
now. You're never gonna find him
agai n.

VINNY taps his fingers against his COFFEE CUP

DOM NI C (cont' d)
He has to be cli pped.

VINNY | ets out a sigh of pain and | eans back in his seat. He
| ooks out the w ndow.

The STREETS OF M AM are busy- a great day in the making.
WOMEN AND CHI LDREN wal k hand i n hand, BUSI NESS MEN go to
t heir norning neetings.

VINNY sits up, an idea quickly comng to m nd

VINNY (V.Q)
Pop was right. Sal was a different
person. He had becone this selfish
fuckin' nonster. The famly just
wasn't inportant to himanynore-
it was all about Sally.

He broke an inportant rule. He had
to be dealt with

VI NNY qui ckly finishes his COFFEE and stands, |eaving MONEY
on the table. He gestures for DOMNIC to foll ow
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DOM NI C slowy stands, putting on his JACKET.

VI NNY
| have a pl an.
DOM NI C
Where are you goi ng?
VI NNY
If this doesn't work, 'l pull

the trigger nyself.

VI NNY rushes out the door. DOMN C follows, smling at the
WAI TRESS as he passes.

The WAI TRESS reaches the table to di scover a HUNDRED DOLLAR
BILL in place of the COFFEE. She | ooks out the w ndow, they
are gone.

Happily, she tucks it away.

I NT. JACK' S OFFI CE - DAY

VI NNY and JACK sit together inside JACK S OFFICE. Drinks
have been poured, business is being discussed.

JACK | ooks nmore than interested in what VINNY is saying. His
eyes are simlar to a child s on Christmas norning. H's ful
attention is on VINNY and the words pouring from his nouth.

VINNY (V.Q)
Last thing | wanted to do was Kkill
my own brother. But | knew
sonethin' that was just as bad,
j ust as hunbling.

Pri son.

JACK stands and noves behind his desk. He grabs an ADDRESS
BOOK and passes it to VINNY. VINNY opens it.

VINNY (V.QO)
All I had to do was pull the
strings.

VI NNY nods and stands, shaking hands with JACK, who is happy
wi th the unknown arrangenent.
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I NT. SAL'S HOUSE- NI GHT

SAL'S CHI LDREN sit in the FAMLY ROOM watching a tel evision
program They seem entranced, their thoughts attached to the
waves of col or and sound.

In a SLOW MOTI ON FRAME, the DOORS to the honme are broken
down, left in shanbles. What renmai ns hangs by a thread.

The CHI LDREN, all startled, cling to one another in the
center of the room the television no |onger of inportance.

FBI and M AM POLI CE enter, GUNS drawn, a WARRANT i n one of
t hei r hands.

DONNA rushes down the stairs, scream ng at the MEN. She
joins her CH LDREN in the FAM LY ROOM watching as the scene
pr ogr esses.

SAL, wiping his hands with a TOANEL, enters the room An FB
ACGENT approaches him asking questions. SAL argues back.

SAL
VWhat the fuck are you doin' in ny
house? Get the fuck out!

The FBI AGENT brings SAL to his knees, slapping HANDCUFFS on
his wists, arresting himon the spot.

VINNY (V.QO.)
He was taken in on racketeering
and drug trafficking charges. He
| earned fromthe best, he was
careful, but | had what they
needed- and they went with it.

The FBI ACENT pulls SAL to his feet and escorts himout of
t he house. He | ooks to DONNA and the CHI LDREN before
| eavi ng.

VINNY (V.Q)
Sal didn't know it, but by goin
to prison, he saved the famly.

| NT. HOTEL- DAY

A swanky HOTEL ROOM wth a single bed, large living space.
Fresh FLOWNERS and M NTS adorn a table.

VINNY sits in a chair, DOM N C standing by his side. In
front of themare three HOODS and the BOSS OF NEW YORK. Al
of themare dressed in their best suits, obviously

di scussi ng busi ness above pl easure.
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VINNY (V.Q)
Pop and I went back to New York
and pl ead our case. They heard us
out- like |I said before, nost
feared or respected ny father, and
that respect is what kept us

goi ng.

The BOSS stands. VINNY ki sses each of his cheeks in
adm ration and respect. The MEN then shake hands and share a
HUG.

VINNY (V.Q)
Wth Sally out of the picture,
they had no problem keepin' us in
M am .

Al'l of the MEN rejoice, sharing DRI NKS and Cl GARS.

| NT. FEDERAL PRI SON - DAY

VI NNY once again sits on the opposite side of the G.ASS,
| ooking into the confines of a FEDERAL PRI SON.

This prison is different- a new appearance, different
at nosphere, sane intentions.

SAL enters, this time in PRI SON GARB and SHACKLES.

He sits opposite from VINNY and smles. He reaches for the
TELEPHONE, VI NNY does the sane.

VI NNY
Sal .

SAL
Vi n.

A brief nmonment of silence preludes the inpending anwkward
conver sati on ahead.

VI NNY
You | ook good.

SAL
Got nothin' better to do but focus
on ny | ooks.

VI NNY
There's al ways a good book.



SAL
Eh- | never was one for readin'.

VI NNY chuckl es. SAL | ooks himup and down.

SAL (cont'd)
How are things on the outside?

VI NNY
St abl e.
SAL
Pop takin' care of business?
VI NNY
He's enjoyin' the sunshine. |'m
workin' the extra | oad.
SAL
Sounds like it's in good hands.
VI NNY
We'll hold a spot for ya.
SAL
(wi nki ng)

You better.

VINNY smles. SAL hangs up the phone and nods, standing,

HANDCUFFS bei ng repl aced. VINNY watches himthrough the
glass, all the way up until he exits the room

VINNY (V.Q)
He was |i ke any good man- he'd
rat her be alive than dead.

He knew how he got there. He knew
| pulled sonme strings and nade
sone calls. I"msure he wanted to
clip me at one point, but he was
nmy brother, ny blood. He
under st ood.

Had the rol es been reversed, | may
not have made it out alive.
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hi s

The DOOR |l eading into the prison slans closed. SAL is gone,

t he PRI SON now his hone.
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| NT. BANQUET HALL - DAY

VI NNY sits anongst PCLI CE OFFI CERS and PUBLI C OFFI Cl ALS,
acconpani ed by JENN FER

They are in the center of a | uncheon honoring the nen and
wonen of the M AM POLI CE DEPARTMENT.

VI NNY tal ks anongst the guests- an obviously public, yet
respected, figure.

VINNY (V.QO)
One word describes the famly
after Sally went to prison-
sinplistic.

A SPEAKER wal ks to the front of the group. FOCUS on VI NNY
and JENNI FER cl appi ng.

EXT. Al RPORT- DAY

ANTHONY, suitcase in hand, exits the Al RPORT doors. He fl ags
down a TAXI and steps inside, never releasing his grip on
t he package.

| NT. HOTEL LOBBY- DAY

ANTHONY enters a HOTEL LOBBY, sophisticated yet friendly. He
scans the room searching for a famliar face.

He i s approached by a nenber of the NEW YORK FAM LY. The NAN
happi |y accepts the SU TCASE

They shake hands.

VINNY (V.QO)
New Yor k got what they want ed.

I NT. | TALI AN RESTAURANT- NI GHT

The FAM LY- VINNY, DOM NI C, ANTHONY, BILLY and ot her HOODS
and ASSOCI ATES, sit side by side at an | TALI AN RESTAURANT,
sharing a famly-style neal. G ass after glass of inported
wine is filled and i ndul ged.

They are all happy, eagerly looking forward to the future.

VINNY (V.Q)
And we got what we wanted.
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EXT. VINNY'S NEW HOUSE- DAY

A large, Florida-style home with the |atest in decor,
| andscapi ng and aneniti es.

A MOVI NG TRUCK is parked outside the hone. MOVERS wal k in
and out, carrying boxes and furniture inside the house.

JENNI FER bounces across the yard, wearing a bandana and jean
shorts. She is ecstatic about her new hone and it shows.

The CHI LDREN play in the yard. VINNY exits the GARAGE and is
greeted by his famly.

VINNY (V.Q)
In the end, it all cane together.

EXT. STREETS OF M AM - DAY
THE OPENI NG SCENE-

VI NNY, inmacul ate in his appearance, approaches a PARKED
LI MO. He knocks on the w ndow and peeks i nsi de.

We see JACK, wearing a suit and tie, confortably seated in
the rear.

VI NNY
Good norni ng, Gover nor

JACK | aughs and invites VINNY inside. VINNY opens the door
and enters the |ino.

| NT. LI MO DAY
JACK offers a drink to VINNY, who declines.

JACK
|'mstill not used to that.
VI NNY
Used to what- bein' Governor?
JACK
That, and the fact you're not a
dri nker.
VI NNY

| like to keep a clear m nd.

JACK
Al cohol cl ears m ne.



Bot h MEN | augh. VI NNY passes an ENVELOPE to JACK, who
i mredi ately accepts.

JACK nods

VI NNY
As prom sed.

JACK
MW wife will die when she sees
this.

VI NNY

| take it you' ve deci ded.

JACK
The children's hospital is going
to build a wing in ny honor.

VI NNY
You'l | be anongst angels.

JACK
| figured it was nore publicly
acceptable than a Rolls Royce.

VI NNY
Good t hi nki ng.

and tucks the ENVELOPE away.

JACK
Thi ngs have gone so well with this
termthat we're | ooking to the
Wi t e House.

VI NNY
For support?

JACK
For the next el ection.

VI NNY
No ki ddin'? Congratul ati ons ny
friend.

JACK
lt's alittle surreal.

VI NNY
You' d make a fine president.

JACK
| " m dependi ng on you to be a big

part of ny canpai gn.

112.
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VI NNY
It'd be an honor.

JACK
"1l call you when the tinme cones.

JACK reaches his hand out to VINNY. VINNY graciously accepts
and t he MEN shake hands.

VI NNY
Thank you.

JACK
Anyti ne.

VI NNY opens the door and steps out. Shutting the door behind
him he watches as the WNDOWrises and the LI MO pulls away
into the flow of traffic. It slowy di sappears around the
cor ner.

He puts his hands into his SU T POCKETS and turns, wal king
t owards the BEACH.

FOCUS on his BACK as he departs fromthe scene- a new nman, a
better man.

VINNY (V.QO.)
That's what Sally never
under st ood. He t hought that
busi ness had to be violent.

|"mnot sayin' you shouldn't have
a gun. I'msayin' a smle goes a

|l ong way- a smle and a gun gets

you further.

VI NNY di sappears into the sea of people- a smle etched
across his face. He is the picture of this generation's
GANGSTER, the new NAFI A

PULL OQUT to REVEAL the city of MAM at its finest.

FADE QUT.



