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EXT. EM LY S PARENTS HOUSE, BACKYARD- DAY

Dar k cl ouds cover the backyard. Patches of snow | ay
scattered on the ground. A swing set is surrounded by a
wooden fence. Emly sits in the sw ng humm ng.

Emly, 13. short blond hair, wearing a black bubble jacket,
bl ack pants, mttens, and sneakers, slowy SWNGS back and
forth on the rusty swi ng set.

Leaves RUSTLE

Em |y stops. She looks in the direction of the noise.
Leaves RUSTLE agai n.

Em |y gets up. She wal ks towards the house.

She stops at a pile of |eaves.

The pil e SHAKES.

Em |y kneels down. She brushes the | eaves aside.

A bright red cardinal with chunks mssing fromit’s body
flaps around. A trail of blood soaks into the snow.

Emly tilts her head to the side.

She takes off her mttens, placing her hands on her knees,
and stares at the bird.

The bird tries crawling with it’s w ngs.
Em |y | eans forward.

She reaches out with no hesitation, and touches the bird.
She slowy pets the bird fromhead to tail repeatedly.

EM LY
Life isn't fair sonetines, huh
bi rd?
Bird GASPS for air.
EM LY
Why does it have to be like this?
(beat)

Wiy does everything, have to end?

Em |y stops petting the bird. She develops an irritated | ook
on her face.

( CONTI NUED)



CONTI NUED: 2.

EM LY
How does it feel, to not have
control ?
(beat)
| bet you never been this scared
bef ore.

The bird stops trying to craw .
The bird CH RPS repeatedly.

Emly smles, then continues to pet the bird. She | ooks up
at the dark sky.

EM LY
It's beautiful, isn't it?

Em |y | ooks back down at the bird. Smles.

Emly grabs the bird, holds it’s head and SNAPS it.

I NT. H GH SCHOOL, CLASSROOM DAY

Bel | RI NGS.

Emly, 17. long blond hair in a ponytail, wearing no makeup,
a white button up shirt and dark bl ue jeans, wakes up
violently at her desk.

A dimlighted classroomw th bored teenagers. A |l arge
proj ection screen goes through i mages of various birds.

Em |y | ooks around at the other students. No one notices
her .

A student near the door switches on the lights.

Em |y quickly puts her book in her backpack.

She gets up fromher seat and wal ks to the classroom door.
Students pile at the door.

| NT. H GH SCHOOL, HALLWAY- DAY

Brightly it hallway, with multiple | arge wi ndows. Packed
W th students sociali zing.

Em |y squeezes through the classroom doorway, and into the
hall. She takes an i mmedi ate right.

( CONTI NUED)
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BROOK( Q. S.)
Em | y!

Emly turns around.
BROCOK, 17. long brunette hair, wearing a short black and

gray plaid skirt, a tied up white button up shirt, show ng
cl eavage, hol ding books, walks up to Emly.

EM LY
Hey!

BROOK
God that was the nost boring class
ever. | swear if college is this
boring, |I’mgonna be a stripper.

Brook | aughs, Emly joins in.
The two of them wal k down the hall

BROOK
So what are you doing after school,
mnd if | come over?

EM LY
Yeah that’s cool. | was probably
just gonna lay in bed and listen to
nmusi ¢ anyway.

BROOK
Oh! So | was with Caudia earlier,
and she says, that she heard that
Zack wants to hook up with you.

Em |y stops. Looks over at brook.

BROOK
In all seriousness, you shoul d hook
up with him He’ s like so hot...

Brook | ooks up at the ceiling while holding her books to her
chest tightly.

BROOK
Mytm . .

Em |y | aughs. They begi n wal ki ng agai n.
EM LY

If you like himso nuch, why don’'t
you date hinf

( CONTI NUED)
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BROCOK
Conme on. You know | would if he
wanted me, but |'’mnot as pretty as
you are.

Em |y | ooks over at Brook for a brief nonent, pushing her
lips together tightly, then | ooks forward.

BROOK
What, don’t look at ne like that!
You know you are gorgeous, Yyou j ust
know how to hide it well.

EM LY
| wish you would stop with that
shit already. I’"'mno different than

any other girl here.

BROOK
Oh ny God, you are so pretty and
sexy. You just need a little touch
up and direction. Al ways wearing
your, "don’t notice ne please as I
cut my wrists in the corner
cl ot hes."

Em |y chuckles. Brook | ooks over at Emly.

BROOK
Come on, for once let nme fix you
up, just a nmekeover, that’'s it. |
prom se everyone in the school wll
notice you. Please...

EM LY
No! I like nmy "in the corner and
unnoticed style,"” it lets ne be ne,

and you should too! Stop trying to
give me a makeover already. You
figure 3 years of ne saying no you
woul d get the point.

Brook | ooks down. Em |y | ooks over at Brook, then forward
agai n.
EM LY
| just don’t want to be anot her

pretty face and body to be drool ed
over by guys.

Brook | ooks up at Emly. Smles.

( CONTI NUED)
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BROCK
Wuld it change your mind, if |
said you' d be drooled over by girls
too?. ..

Emly turns and stares at Brook with a tilted head.
Em |y | ooks forward.

The two of them wal k over to a set of |ockers and stand
agai nst them

BROOK
So what are you going to do about
Zack? Are you going to talk to hinf

EM LY
| don’t know... | nean, yeah he
| ooks cute and all, but is that it?

All heis, is a pretty face and a
ti ght teenage body?

Brook stares at Emly with an open nouth.

BROOK

(Loudl y)
What do you nean is that it! That’'s
potential marriage material bitch.
He’s the kind of guy, you want to
get pregnant with in high school!
Shit You better claimthat boy
before he goes off to the next
bi dder.

Br ook wobbl es her shoul ders while staring at Emly wth a
smle, holding her books to her chest.

Em |y | aughs whil e | ooki ng away. Brook joins her.
Bel I RI NGS.
BROOK
"Il see you after school. W'l
wal k home toget her.

EM LY
Ckay, see you |ater

Br ook wal ks away.

Emly wal ks into the classroom by the set of |ockers.



| NT. H GH SCHOOL, CLASSROOW DAY
Mal e teacher | ectures to cl ass.

Emly lays at her desk, with her head on her arnms, on top of
her red binder.

Em |y opens her binder, flips to an enpty page, and begins
to draw.

After a while she puts her pencil down, beside the open
bi nder .

W see a picture of a flower with grass around it. The
flowers roots spread out underground and turn into smal

bl ood streans, |like a river. Al the streans connect into
one and pour down a persons nout h.

Emly stares at her drawi ng. She smles, closes the binder,
then | ays her head back down on her arns.

Em |y stares directly in front of her. Light smle.

EXT. H GH SCHOOL, FRONT- DAY

There is no one in front of the school, it is quiet.
Bel I RI NGS.

Bel I Stops RI NG NG

Students run out of front doors.

Emly wal ks out of the front doors in a crowd of students.

EXT. SI DEWALK- DAY

Cars pass in the street. Very few students wal k on the
si dewal k.

Em |y and brook wal k honme on the sidewal k al ong a fence.

BROOK
God, | hate school!
EM LY
So | hear...
BROOK
No, but seriously, | can’'t wait
until it’'s over.

( CONTI NUED)
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EM LY
Well, in a couple nonths you won’t
have to worry about that. You can
start coll ege and annoy soneone
el se with your agony.

Brook | ooks over at Emly with an open nouth.

BROOK
Hey!

Em |y | ooks at Brook briefly.

EM LY
Sorry, |’ve just been kind of, on
edge today. |’ ve been spacing out a

lot nore. It weird because it
hei ghtens ny senses but makes ne
f eel wvul nerabl e.

BROOK
Are you alright? What do you think
about when you do that? You never
really tell me about it.

EM LY
(Hesi tant)
Just life, and stuff that | really
don’ t under st and.

BROOK
Li ke?

Emly smles.

EM LY
Li ke what ever catches ny attention,
that | don’t understand.

BROCK
Well for a normal girl, it would be
that perfect exanple of a man,
Zack, but you don’t think about
t hat, so...

EM LY
First off, he is not a nan, he's a
boy, and that’s why I'’mnot really
interested in him

Em |y gives off a big grin while | ooking forward.

( CONTI NUED)



CONTI NUED

BROOK
So then what does interest you?

Brook | ooks at Emly and gives off a big grin while
squi nting her eyes.

EM LY
| don’t know. But | know guys don’t
really interest nme. | nean, there

is one part of themthat conpletely
fascinates the hell out of ne.

Brook smiles while | ooking forward.

EM LY
But the whol e enotional connection
to a guy, is just not in nme to do.
Alnost as if | don't even see them
as a significant thing! | have nore
of an enotional attachnment to a
cat, than a guy.

Em |y giggles.

BROOK
Ch, okay. Well I'’mglad you can
come out to nme about being a | esbo.
But just so you know, |’ m not
sl eepi ng over any nore.

Br ook | aughs.
EM LY
Shut up. I'’mnot |esbian, | just
don’t |ike guys..
Brook | ooks at Em |y and | aughs even harder.

EM LY
Okay, that didn't come out right.

Brook pats Em|ly’s shoul der with her hand.

BROOK
It’s okay | esbo, we' |l just get you
sonme tuna and maybe you’' |l snap out

of your deni al.
The two of them | augh together.

They wal k off, down the street.



I NT. EM LY S PARENTS HOUSE, LIVING ROOM DAY
Front door opens.
Em |y and brook enter.

EM LY
(Loud)
Mom |’ m hone!

MOTHER( O. S.)
(Loud)
I’min the kitchen!

Emly | ooks at Brook.

EM LY
"1l meet you in nmy room 1’|l be
there in alittle bit.

BROOK
kay.

Brook wal ks to and up the stairs in the living room Emly
cl oses the door, then puts her backpack down.

Emly wal ks to an open doorway on the left side of the room

INT. EMLY S PARENTS HOUSE, KITCHEN- DAY

Emly's nother, 36. The "I was once a cheerl eader" type,
wearing an apron, cuts vegetables while watching a TV in the
kit chen.

TV. A femal e news anchor shuffles papers in her hands. An
i mge of a chalk outlined body splits the screen.

NEWS ANCHOR
A second body was found today!
Wi ch coul d possibly be linked to
the body of M. Cooper’s, a |loca
fromgrove county found dead in a
ditch outside of town. M. Cooper’s
wi fe has been reported m ssing, and
there is sonme specul ation, that the
new body could be related to her
di sappear ance.

News anchor | ooks to her right.

( CONTI NUED)
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NEWS ANCHOR
I n other news....

Emly enters. She wal ks towards the fridge on the other side
of the room Emly’ s nother glances over at Emly.

MOTHER
Hey sweetie, how was your day? Are
you hungry?

EM LY
No I'mfine, and ny day was
al right.

Emly s nother stops cutting. She looks at Emly with a
worried | ook on her face.

MOTHER
Just alright?

Em |y opens the fridge, grabs a juice bottle, then | ooks at
her not her.

EM LY
It was as good, as a day at school
gets nmom ..

Emly's nother starts cutting vegetabl es.

MOTHER
kay, well do you want to help ne
wi th dinner?

EM LY
| can’t, Brook is upstairs.

Em |y opens the juice bottle, while wal king towards the
[iving room doorway.

MOTHER
(1 oud)
kay, well be sure you do your
homewor k before goi ng crazy over
boy tal k agai n.

Em |y stops. Turns around.

EM LY
(1 oud)
Ch ny God! That wasn’t even ne!
That tinme you wal ked in on us
tal king, was conpletely out of
context. That was Brook who kept
bringi ng up guys.

( CONTI NUED)
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Emly takes a drink of her juice while turning around.

Em |y wal ks out of the kitchen.

I NT. EMLY S PARENTS HOUSE, LIVING ROOM DAY
Em |y begins wal king up the stairs.

EM LY
(Loud)
| swear that girl only has one
t hings on her m nd..

Emly' s nother LAUGHS in the background.

MOTHER( Q. S)
(Loud)
Wl | maybe you shoul d take sone
not es!

Emly stops, slowy turns around, and goes towards the
kit chen doorway.

I NT. EM LY S PARENTS HOUSE, KI TCHEN- DAY
Emly s nother cuts vegetables with a smle on her face.
Emly enters the kitchen.

EM LY
Take notes! Really nonf

MOTHER
Hey, life will kill you if you're
to busy trying to grow up to fast.

EM LY
|”mnot trying! |I’mjust not
wanting to be another ignorantly
blind child, believing in enpty
hopes and dreans. |'’mnore of a
realist.

Em |y’ s nother gives off a quick chuckle, then | ooks over at
Emly.

MOTHER
Em ly, being a teenager is about
gromng up. I'll give you that. But

you can’t grow properly w thout
meki ng sone m stakes, while you
( MORE)
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MOTHER (cont’ d)
still have the opportunity to. You
can’t learn the values of life wth
out experiencing life itself.

Em |y s nother goes back to chopping veget abl es.

EM LY
But that’'s just the thing nom |
believe that every |life |l esson and
uni versal truth ever |earned, and
yet to be learned, is available to
us all. And it doesn't take life
experience to see it. Al you have
to do is pay attention. Keep your
m nd open to the | essons around you
t hat are shown every day. | nean
imagine if children listened to
their parents. If we could
under st and oursel ves before others,
we woul d all be at peace with the
wor | d.

Emly s nother |ooks at Emly wth a blank | ook on her face.

MOTHER
| don’t know Emily. | think you
should just try to do sonething
that other girls your age do. Talk
to a boy at school, go on a date,
spend sone of that noney you have
been savi ng.

EM LY
The noney |’ m not touching nom
told you I"’mgoing to get a house
when it all adds up, after ned
school .

Emly’ s nother | ooks away. Emly stares at her.

EM LY
But the date thing, | guess | could
try. But only if it wll get you
off my back! If I do this, this
once, will you stop telli g me how
to be a teenager?

Emly s nother |looks at Emly with a big smle. She hugs
Em |y, then steps back

( CONTI NUED)
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MOTHER
That’s great! Finally you try
sonmething. We're going to have to
go shopping, get you a new skirt,
makeup, oh, and a makeover!

Em |y shakes her head.

EM LY
Ahh!

Em |y wal ks out of the room

Emly’ s nother goes on in the background.

INT. EMLY S PARENTS HOUSE, EM LY S ROOM DAY

The roomis quiet. Brook is sitting on Emly’s bed | ooking
t hrough a nagazi ne.

Emly enters the room | ooki ng upset.

EM LY
God, is every woman obsessed with
men and fucki ng nmakeovers!

BROCK
Well, the pretty ones are..

Emly stares at Brook. Brook |ooks up at Emly.

BROOK
Sorry. \Wat happened?

EM LY
| made a horrible mstake, and I'm
al nrost afraid to tell you.

Brook puts the magazi ne aside and hops up and down on the
bed.

BROOK
What did you do? You never nake
m st akes, tell me, tell ne!

EM LY
| don’t want to.
BROCOK
Pl ease... Cone on, spill it!

( CONTI NUED)



CONTI NUED

14.

EM LY

(Hesi tant)
kay, | was talking to my nom about
being a teenager, and what it
really neans,

(beat)
and | kind of agreed to go out on a
date, and possibly trapped nyself
into a makeover too.

Brook’ s nouth opens w de. She covers it with her hand.

Br ook SCREAMS. She gets up fromthe bed and hugs Emly.

Emly flinches and steps back.

Brook runs out the door still scream ng.

Br ook and

BROOX (O S)
Ch ny God, oh ny God, oh ny Cod!

Em |y s nother screamin the background.

Em |y closes the door. Sits on her bed wth an enbarrassed
sm rk. She shakes her head.

Brook reenters the room

BROOK
Ch ny God, so are you going to ask
Zack?

EM LY
| guess, why not?

BROOK
Oh, |'m so excited.

BROOK
Aren’t you excited? Wat are you
going to wear? What do you think
he’s going to wear? Aww, you two
shoul d match, that woul d be so
cute. What are you guys going to
do? What if you get nervous? Do you
want me to cone?...

Emly stares at Brook.

EM LY
Whoa, cal mdown pretty in pink! |I'd
rather not think about it. This
crap gives ne a headache.

( CONTI NUED)
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Brook’ s smile disappears as she goes into a sl ouch.

BROOK
Fi ne!l

Brook snatches the nmagazi ne off the bed. She goes back to
scanni ng through the pages.

BROOK
So, what do you think of the new
vanpi re novi e com ng out?

EM LY
Eh, not i nterested.

Brook stares at Emly w de eyed.

BROOK
What ? | thought out of all people,
you woul d want to see a novie about
peopl e sucki ng ot her peoples bl ood,
and being killed. | nean, you are
t he weirdest person |I know

Emly smles.

EM LY

No, it’s not that! | just don’t
respect a novie that bases it’'s
sales and thene around the ability
to relate to teenage girls’
feelings. It’s like, the further
t he generation goes, the nore
vanpires are either perverted sex
fiends, or little eno vanpires who
need | ove nore than bl ood.

(beat)
What happened to the apathetic
bl ood sucker who woul d suck the
bl ood out of your inner thigh, way
before he would lick your little
kitty, just so you would | ove hinP
| mss the ideas people used to
have, before they were changed into
this, "he loves ne, no he doesn't,
hey wait, | think he loves nme, no |
was wong, now | |love this guy, but
wait he | oves ne again, ahh I'm
di ei ng but he |l oves ne again so,
it’s okay."

Brook stares at Emly with her nouth open.

( CONTI NUED)
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16.

BROOK
Ckay | get it! You don't like teen
dramas. That’s all you had to say!
You didn’t have to kill ny
fantasies for the rest of nmy life,
shi t!

Brook | ooks back at the nagazi ne.

Em |y | ooks over at Brook.

EM LY
|’ msorry, but you know that’s not
for ne.

BROCK
So what is?

EM LY

Everything that matters on a
physi ol ogi cal sense and not based
on only enotion. Everything that
matters to us all, universally and
not just ne or you. Do you know
what | nean?

BROCK
Not really.

Em |y | ooks down.

Em |y | ooks at Brook quickly.

EM LY
Ckay! It’s |ike today, | was
| ooki ng out the wi ndow at a cat by
a tree.

BROOK
Ckay. . .

EM LY
Just listen. The cat was sitting by
the tree napping, and then it
notices a dog comng towards it.
Wl |l as the dog began to bark at
the cat and run at it, the cat just
stood still, not afraid or effected
by the dog. After the dog gets to
the cat, he stopped barking, snells
the cat, then wal ks away on his
own.

Brook | ooks over at Emly.

( CONTI NUED)
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BROOK
Your point is?

EM LY
See, if the cat would have ran, the
dog woul d have chased it, and
possibly hurt it. But by that cat
overcomng its fear and ignoring
the dog, the cat didn't allow the
dog to create the fear needed for
the situation to escalate... The
point is, its not our environnent
or others that creates fear, its
ourselves. It's all in our heads.

Emly | ooks at Brook.

EM LY

We create the worst things in this
world, like |love, heartbreak, pain,
fear, tragedy, and its all how we
ook at it.

(beat)
Its our perception itself, that
allows us to ever be hurt.

Brook | ooks at Emily with a blank stare.

BROOK
Ww. | didn’t understand nost of
that, but what | did, neans a | ot.
You shoul d becone a gui dance
counsel or, or Gandhi, or
sonet hi ng. .

Em |y | aughs.
EM LY
Yeah... 1l becone Gandhi .
What ever ai r head!

BROOK
Fuck you teenage psycho!

Em |y | aughs, Brook joins in.

MOTHER (O S.)
Em |y, Brook, D nner!

Brook and Emily stare at each other, in silence.

They race out of the room LAUGH NG



18.

INT. EMLY S PARENTS HOUSE, DI NI NG ROOM DAY

Brook, Emly, and her parents are sitting at the dining room
table, all holding hands. Every one but Emly bows their
head.

Emly s FATHER start to PRAY.
Em |y | ooks around at everyone.

FATHER
And thank you for this neal, amen

The sound of forks HI T against plates as every one grabs
their utensils in sync.

Emly s father | ooks up, followed by every one el se.

EM LY
Anen. . .

Emly s father | ooks at her. She closes her eyes and sniles
at him

INT. EMLY S PARENTS HOUSE, EM LY S ROOM N GHT

Brook is sitting on Emly’'s bed | ooking at a different
magazi ne then before.

Emly enters the roomfrom her bat hroom

EM LY
Br ook, have you ever thought about
what happens when you die, or what
it would feel |ike?

Brook continues to | ook through her magazi ne.

BROCK
Nope, not really. Wiy do you ask?

EM LY
Well you know I’ m not religious,
but | was just thinking. Wat if
peopl e believe in religion for
sel fish reasons, and therefore why
so many fight for their beliefs?
Because if their belief isn't true
then their foundation for existence
will fail. What if its all just for
t he hope that they nmean nore to
this world than any ot her ani nal ?

( MORE)
( CONTI NUED)



CONTI NUED: 19.

EM LY (cont’d)
Wiy do people stray so far away
fromwhat they are, sinply to
bel i eve they have a purpose?

BROOK
| don’t know... People are human,
and that’s why they do what they
do.

EM LY
| guess... But what |I'’msaying is,

what if death wasn’'t a beginning to
a journey of life after death, but
sinply death, the end of your

exi stence, and all you can do that
will ever really matter in life, is
live it?

Br ook | aughs.

BROOK
Look who's talking mss, "I’ m not
into guys, | don't want to be a

teenager and |ive for what
interests ne."

Em |y stares at Brook. Brook continues to | ook through her
magazi ne.

EM LY
Well | mght not share the sane
interests as nost people, but I
prom se you this... One day | wll

have an interest, and when | do
[’I] be sure to live for it.

Br ook chuckl es.
Emly sit on the bed slowy.

She puts her hands on her knees. Then | ooks over at Brook.

EM LY
(Hesi tant)
Brook, can | ask you, one nore

guestion?
Brook | ooks at Emily with a curious | ook on her face.

BROOK
Sure. ..

( CONTI NUED)
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EM LY
(Hesi tant)
Have you, ever been turned on, by
anyt hi ng ot her than guys?

Brook puts her magazine to the side of her.

BROOK
Ch ny God! You are going | esbo on
nme!

Brook | aughs, Em |y chuckl es.
Emly | ooks down in front of her.

EM LY
No, | nean |like actions, not just
physical attraction. Like acts that
aren’t neant to be sexual

BROOK
Hmm .. You nean |ike when a guy
grabs his junk to situate it, and
you can’t hel p but |ook and think
about that big piece of neat in
t here? Mmm ..

Brook stares up at the ceiling with a smle on her face,
her head tilted to the side.

Em |y | aughs.

EM LY
No |ike, pain, people forced to get
hurt, un consenting acts, abuse,
rape, asphyxiation, or any kind of
| oss of control?

Brook stares at Emly.

EM LY

| have this curiosity about people
di eing, being hurt, or being raped
and tortured. It doesn’'t make ne
sad but, kind of turned on. | guess
it’s the whole idea of |osing
control. Like sonebody el se holds
your life in their hands, whether
it be another persons, or God’s.

(beat)
But then again, what kind of Cod
woul d fester an idea like that in
soneone. .

and

( CONTI NUED)
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Brook stares at Em |y, her eyes focused, and her nouth shut
in silence.

BROOK
Emly, please don’t think |like
that... Every thing you said scares
me. I"mworried about you... Is

this the kind of stuff you think
about when you space out all the
tinme? Because if it is, | really
t hi nk you should tell your parents.

Em |y s eyes open wi de. She | ooks over at Brook quickly, and
puts her hand on the bed, between them

EM LY
No! only sonme tinmes, not even often
or anynore! And | don’t want ny
parents to know | have this bad
feeling that it would do nore harm
then good to talk to anybody about
it. In fact, just forget | said any
thing. It was just a thought, |1

doubt 1’1l even think about it
again. You won't say anything
right?

BROOK

If you re not gonna take ny advice,
then don’t asking ne about it?
(beat)
(Hesitant)
| think, 1’mgoing to go hone.

Brook gets up, collects her bel ongings and wal ks to the
door.

Emly sits nervously on her bed.

Brook stops at the door and | ooks back at Emly.

BROOK
| don’t know psychol ogy |ike you
do, so |l will explain this the only

way | know how. Thinking is a good
thing Emly, It lets people |ike
you, know they are better then a

girl like nme. But over thinking
will hurt you..
(beat)

Don't you think there was a reason
why God al | owed Adam and Eve to eat
from anything, but not the tree of

( MORE)
( CONTI NUED)
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BROCK (cont’ d)
know edge? It’s because if we
understand reality, what stops us
fromcreating our own...
Brook wal ks out the door. CLOSES it behind her.

Emly sits on the bed. She stares at the back of her hand on
t he bed.

Emly gets up with a hop. She wal ks towards the bat hroom
taking off her shirt, and throws it on the floor.
I NT. EM LY S PARENTS HOUSE, EM LY S ROOM N GHT

The roomis dark. Light slips out fromunder the bathroom
door .

Emly, in panties and a bra, cones out of her bathroomwth
a cloud of steam around her.

Em |y switches the bathroomlight off.

Emly goes to her bed, |ays down, gets under the covers, and
cl oses her eyes.

Em |y tosses and turns.

Emly turns on her back, opens her eyes, and giving off a
Sl GH.

She stares at the ceiling.
Emly closes her eyes.

She begins to squirmher | egs against the bed sheets slowy.
She pants lightly.

Em |y noves her hand under the covers. She rubs her thighs
t hen noves her hand between her | egs. She begins to

mast ur bat e.

Slowy her pants turn into noans.

Em |y suddenly stops. She gives off an unsatisfied grunt and
ki cks her | egs under the bl anket.

She stares at the ceiling.

Emly turns her head and | ooks at her |aptop on her desk.
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She renoves the covers from her body and sits at the edge of
t he bed. She | ooks at her fingers. Emly quickly cleans them
of f by sucking themw th her nouth.

Emly goes to her laptop calnly.

Emly sits down on the chair at her desk.

She opens her laptop and takes it out of hibernation.

Em |y | ooks around the room

Lapt op STARTS UP.

Emly gets on her laptop and pulls up a search engi ne. She
types in "pain".

A list of sites pop up. She clicks one. A new w ndow of a
BDSM website pops up.

Emly' s eyes are focused as she stares at the conputer
screen.

She scrolls down, through the websites.
Em |y places her |eft hand between her | egs.

CUT TGO

I NT. EM LY S PARENTS HOUSE, EM LY S ROOM N GHT

Em |y shuts her | aptop.

The roomis very dimw th |ighting.

Emly steps into bed. She |ays down, covers herself with the
sheets, closes her eyes and curls her body into a fetal

posi tion.

She brings up her fists, holding the sheets, against her
chest.

Emly smles.

I NT. EM LY S PARENTS HOUSE, LIVING ROOM DAY ( FLASHBACK)

The living roomis filled with the light of day, comng in
fromthe w ndows.

Emly, 10. wearing a colorful dress, enters fromthe back
room running and giggling.

( CONTI NUED)
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Emly runs through the room around the couch, then zigzags
around the coffee table.

Em |y accidentally knocks over a fancy glass fromthe table.

Emly stops and | ooks at the broken glass, shattered on the
floor.

MOTHER (O S.)
WHAT WAS THAT!

Emly looks in the direction of the kitchen.
Emly s face begins to cringe. Tears fill her eyes.

Emly' s nother enters the living roomfromthe Kkitchen,
wearing a powder covered apron, over her dress. She wal ks
over to the broken glass quickly.

MOTHER
Oh ny God! Emily | told you to be
careful. You' re grandnother gave ne
t hat gl ass.

Emly stares at the floor quietly.

EM LY
|’ msorry. ..

Em Iy’ s nother |ooks over at Emly.
Tears roll down Emly’s face.

Emly's nother walks to Em |y, then kneels down in front of
her .

Em |y’ s nother puts her hand under Emly's chin, and lifts
her face.

MOTHER
It’s okay Emly.

EM LY
( Sobbi ng)
But grandma gave you that...

Em |y’ s nother | ooks at the broken gl ass.
MOTHER
Yes,
(beat)
that glass did nean a ot to ne...

Em |y’ s nother |ooks back at Emly with a smle.
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MOTHER
But you nean nore. |I'mjust glad
you are okay.

Emly stops crying and | ooks up at her nother.

EM LY
So you're not mad at nme? You' re not
di sappoi nt ed. .

Em |y’ s nother giggles.

MOTHER
No. I'mnot mad at you, and nothing
you can do, could ever nmake ne
di sappointed in you Emly.
(beat)
| love you.

Emly smles, then hugs her nother.

EM LY
| love you too!

END FLASHBACK

I NT. H GH SCHOOL, CLASSROOM- DAY

The teacher | ectures the bored students about
phot osynt hesi s, |oudly.

Emly, wearing a red button up shirt, black sl acks,

hair in a ponytail, wakes up violently.
Em |y | ooks around the room
A Gothic girl in all black stares at her.

EM LY
VHAT!

The girl flinches, then quickly | ooks away.
Bel I RI NGS.

Em |y grabs her backpack and | eaves the classroom

25.

wi th her
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| NT. HI GH SCHOCOL, HALLWAY- DAY
Students enter the hallway frommultiple classroom doors.
Emly enters the hallway fromthe her classroom

Em |y stands by the classroom door. She | ooks over at a
group of boys.

ZACK, 18. wearing blue jeans with a wallet chain attached to
it, Wde toed clean white shoes, designer white T shirt, and
hi s backpack hangi ng of f one shoul der, stands in the group.
Em |y stands outside the classroom door.

She take off one shoul der strap to her backpack off her
shoul der, SIGHS, and wal ks towards the group.

Em |y wal ks up to Zack, from behind him slowy.
Emly taps himon the back with a finger.
Zack’s friends stare at her.
EM LY
(Shyly)
Hey, Zack.

Zack turns around towards Emly.

ZACK

Hey!
EM LY

(Hesi tant)

Could I, talk to you for a second?
ZACK

Yeah, sure.
ZACK

(Directed at his friends)
"1l be right back guys.

Zack and Emly wal k away fromthe group
Zack and Em |y stop, and stand by a wi ndow i n the hallway.
Groups of students wal k by.

ZACK
So, what’s up?

( CONTI NUED)
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EM LY

| ah, kinda heard from sone one
that you |iked nme or sonething.

(beat)
Which is cool if you do, and if you
don’t, that’s cool too! But I
figured I’'d take advantage of the
situation, if so..

(Rushing to speak.)
woul d you like to do sonething with
nme after school, |ike tonight?
Maybe a novie or sonething?

Zack grins at Emly, then tries to cover it up with his
hand.

Zack noves his hand and | ooks directly at Emly while
sm |ing.

ZACK
Just so you know... | never said
anyt hing, to any one about ne
i king you.

Em |y nods her head wwth a | ook of enbarrassnent.
EM LY

Oh, | see. Sorry | bothered you
t hen.

Emly turns around and tries to wal k off but Zack grabs her
shoul der.

ZACK
Hey, wait!

Emly turns around and | ooks at Zack.

ZACK

| may not have said | |iked you,
but | guess |I’msaying it now...

(beat)
| would love to go out with you
t oni ght .

EM LY

Real | y? Cool .

(beat)

Be at ny house around eight?

Zack sm | es.
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ZACK
Sounds good.

EM LY
kay, | guess I'Il see you at eight
t hen.

ZACK
Yeah.

EM LY
Bye.

ZACK
Bye.

Em |y wal ks away.
Zack wat ches her walk away with a smrk on his face.

Zack wal ks back to the group of popul ar boys.

I NT. H GH SCHOOL, CLASSROOM DAY

The classroomis quiet. Students sit at their desks taking a
test, while the teacher reads a newspaper.

Emly sits at her desk. She |ays her head down on her arns.

Emly stares at the enpty bl ackboard, at the front of the
cl ass.

She sits still, and quiet.

Emly starts to slowly smle, wckedly.

Bel I RI NGS.

Em |y shakes her head, and grabs her backpack.

She drops off her test booklet on the teacher’s desk.

Emly | eaves the room

I NT. H GH SCHOOL, HALLWAY- DAY

Em |y cones out of the classroom She wal ks over to her
| ocker, opens it, grabs a book frominside, then closes it.

Em |y turns around.

Brook is wal king down the hall.
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EM LY
Br ook!

Emly runs to catch up to Brook.
Brook turns around, then continues wal ki ng.

Em |y catches up to Brook, she wal ks with her.

EM LY
Hey, It alnpost seens |ike you're
trying to avoid ne today. | haven’'t
seen you all day. Wat’'s going on?

BROOK
l\bl

(beat)

it’s just been a busy day, that’s
all.

Em |y | aughs at Brook.

EM LY
Yeah! This comng frommss, "oh ny
God, school is so boring, I’'mgonna

be a stripper.™

Brook | ooks over at Emly for a short nonent, then back in
front of her.

BROOK
Can you get to your point? | need
to get to class.
Em |y | ooks at Brook with a disgusted | ook.
Brook | ooks to the opposite side.

Em |y | ooks forward.

EM LY
Alright... | just wanted to see if
you wanted to cone over after
school ?
BROCK
(Nervously)
| can’t, | have a lot of honmework
t oday.
EM LY

Oh, so nuch honmework that you are
going to mss ny makeover?
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Brook | ooks at Em |y and shakes her head sl owy.

BROOK
What are you tal king about?

Emly smles at Brook.
EM LY
| asked Zack out,
(beat)

and he said yes!
Brook stops wal ki ng, drops her books and stands stunned.
Em |y stops ahead of Brook and stares at her.
Br ook SCREAMS, then hugging Emly.

Em |y | aughs whil e huggi ng Brook.

EM LY
Yeah, | thought that woul d change
your m nd.
Brook pulls back fromEmly, still holding her shoul ders.
BROOK
Ww we have so nuch to do! So when
isit?
EM LY
He’s going to pick ne up at eight.
BROOK
Toni ght ?
EM LY

Yes! So, are you coming over to
help my nomturn ne into a barbie,
or what?

BROOK
Yes! 1’1l neet you out front, right
after school
Bel I RI NGS.
Em |y pushes Brook off gently.
EM LY
Ckay, well get to class, you're
going to nake ne | ate!

Brook slowy wal ks away while | ooking back at Emly.
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BROCOK
kay, I'Il see you in alittle bit!

Brook wal ks off cheerfully.
BROOK
(Directed at her self)
Oh | cant wait!

Emly smles while wal king into her nest class.

I NT. H GH SCHOOL, CLASSROOM DAY
Emly walks into the classroom Students go to their seats.

Emly sits at her desk with a smle, pulls a book out of her
backpack, and places it on her desk.

Emly stares straight directly in front of her, at the back
of anot her student.

She shakes her head while smling, then SIGHS.
Em |y | ooks down at her book on her desk and opens it.

CUT TGO

I NT. EM LY S PARENTS HOUSE, EM LY S ROOM NI GHT
Roomis cluttered with cloths on the floor and bed.

Brook is tying up the back of Emly's corset. She pulls
tightly on the strings.

BROOK
These holes are too snmall for this
string.

Em |y | ooks behind her, trying to | ook at the back of her
corset.

EM LY
It’s fine.
I NT. EMLY S PARENTS HOUSE, LIVING ROOM NI GHT
The living roomis quiet.

A KNCCK at the front door.
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Em |y s nother enters the roomfromthe kitchen and opens
t he door.

EXT/INT. EM LY S PARENTS HOUSE, FRONT DOOR- NI GHT

Zack stands outside the door with a charmng smle. He is
wearing a senior’s jacket over a designer shirt, and blue
j eans.

ZACK
H, |I'’mZack. I'’mhere to pick up
Emly.
MOTHER
H, I"'mEmly s nmoml Cone in, ||

get her for you.

I NT. EM LY S PARENTS HOUSE, LIVING ROOM NI GHT
Zack enters. He stands in front of the doorway.

Emly’ s nother closes the DOOR behind him She wal ks to and
up the stairs.

Zack wal ks over to the couch. He | ooks around.

Zack stares at a picture of Emly s famly on a dresser.
Emly, her nother, and father stand in the picture dressed
sharply.

Emly s father steps out fromthe back room holding a glass
of whi skey. He’s wearing khaki pants, and a tucked in button
up white shirt.

FATHER
So,
(beat)
you' re the boy taking ny daughter
out ?

Zack turns around and stand up straight.

ZACK
Yes sir. My nane is Zack, | go to
school with Emly.

FATHER
| know who you are, it was a
rhetorical question.

Zack stands strong.
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FATHER

You' re ol der than her, aren’t you?
ZACK

| guess so, but not by nuch, I’'m

ei ght een.
Em |y s father wal ks around the couch, over to Zack.

FATHER
To you it’s not nuch! You know if
it were up to nme, she wouldn’t be
going out with you tonight. But her
not her feels she needs to be nore,
social. This is all her idea.

Zack smles as he | ooks away fromEm |y’ s father.

ZACK
(Low t one)
Well 1’1l be sure to thank her.
Emly s father gets in front of Zack, |ooks down at him
t hen pokes his chest once.

FATHER
Hey, watch it kid! | know your
type, always into trouble. But not
toni ght! There will be no drinking,
snoki ng, touching, kissing, or even
huggi ng. The cl osest you are goi ng
to get to ny daughter tonight, is
t he handshake you' || give her at
the end of the date. Emly is ny
little angel and you' re not going
to do any thing to change that...

Zack | ooks into Emly's father’s eyes.
Emly enters fromthe top of the stairway.

Zack turns his head away fromhim and | ooks at the top of
t he stairway.

Emly s father | ooks up at her. He puts his glass on the
coffee table, then smles at Emly.

Emly is in a blue el aborately designed corset with a snal
sweater over it, a blue plaid skirt, and faded bl ack
stockings. Her hair is let down with makeup on for a natura
| ook.

Emly wal ks down the stairs. She wal ks over to Zack.
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Brook and Em |y’ s nother stand at the top of the stairs.
Em |y s father noves aside for Emly.
ZACK
(Directed at Emly)
You ready to go?
EM LY
(Directed at Zack)
Yeah.
Zack and Emly walk to the front door together.

FATHER
You two have a good tine tonight.

Zack | ooks back at Em |y’ s father.

Emly' s father changes face and gives Zack an irritated
| ook.

Zack smles, big.

EXT. EM LY S PARENTS HOUSE, FRONT YARD- NI GHT

Zack wal ks out the front door, Emly foll ows.

The front yard is glowng fromthe porch and street |ights.
Emly and Zack wal k across the yard.

Zack’s 2010 Canmaro is parked by the sidewal k.

Emly slows her pace, alnost to a stop.

EM LY
Ww nice car...

Zack |1 ooks at her with a smrk.

He wal ks to the driver side while pulling the keys fromhis
pocket .

Zack gets in the car.

Emly goes to the passenger side and enters the car.
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I NT. ZACK' S CAR, FRONT OF EM LY’ S PARENTS HOUSE- NI GHT
Zack’s Camaro is clean for a teenager. Sone w appers and
enpty soda bottles on the floor, but clean for a kid his
age.

Em |y and Zack put their seat belts on.

Zack | ooks over at Emly.

ZACK
You | ook good..

Zack | ooks forward.
Emly | ooks at Zack.
He places the key in the ignition.

EM LY
Thanks, so do you.

Zack smles w ckedly, chuckles, then starts the CAR

EXT. MOVI E THEATER, FRONT- N GHT

The car pulls up to the front of the novie theater. Emly
and Zack get out of the car.

They wal k over to the ticket booth. A couple is in line at
the ticket booth in front of them

Zack and Emly wait in line.
ZACK
So | figured you d want to see the
new vanpire novie
(beat)
so | had themhold two tickets.
Emly | ooks at Zack w de eyed.

EM LY
How did you know.. .

Emly smles, fake.
Zack smles charm ngly at her.
The coupl e wal ks away fromthe ticket booth.

Zack steps up to the ticket booth.
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Em |y turns away from Zack.

Emly wi dens her eyes and clenches a fist in front of her
chest.

| NT. MOVI E THEATER, SCREENI NG ROOM NI GHT

The screening roomis lightly lit wth the inmges on the
screen. The light MJSIC of the pre-previews plays in the
backgr ound.

Emly and Zack wal k into the screening room Zack is holding
a | arge popcorn bucket.

They wal k to the back of the roomtogether, find seats, and
sit down.

Zack sits slouched in his seat, eating popcorn.

Zack chews on popcorn and stares at the screen.

ZACK
You | ook really good tonight.
(beat)
Way don’t you always dress |ike

t hat ?
Emly | ooks over at Zack with her nouth open. She grabs a
hand full of popcorn, puts it in her nouth and stares at the
screen al ong si de Zack.

Em |y chews on popcorn.

EM LY
| don’t know, | guess | just needed
totry it out, or so |’'ve been

tol d.

Zack swal | ows the popcorn in his nmouth. He | ooks over at
Emly.

ZACK
...
(beat)
So you never really talked to ne at
school before. Wiat nmade you want
to ask me out now?

Zack puts a handful of popcorn in his nmouth and starts
chew ng.

Emily swall ows the popcorn in her nouth.
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EM LY
My environnent, and | ack of soci al
life's idea, that it’s good for ne.

Zack stops chew ng, |eans back away fromEm |y, and staring
at her.

He swal |l ows the popcorn in his nouth, then sit back in his
seat with a slouch.

ZACK

Yeah, | heard you're like, really
smart or sonething. Sone of the
ot her guys said you were a | ost
cause,

(beat)
but | disagree. | think you' re kind
of hot, especially in that outfit!

EM LY
Thanks. | guess..
(beat)
|’ mgonna go to the bathroom 1’1
be ri ght back.
Zack puts another handful of popcorn in his nouth.

ZACK
Al right...

Zack checks out her ass, as she wal ks away.

| NT. MOVI E THEATER, BATHROOM NI GHT

Well lit bathroombut dirty, with toilet paper scattered on
the fl oor.

Door sw ngs OPEN HARD
Emly enters the bathroom viciously. She GRUNTS | oudly.

Emly wal ks to the sink. Her shoes STICK to the floor as she
wal ks.

Em |y stands over the sink, her hands on the rim
She | ooks up at the mrror.

EM LY
What a j ackass!

Emly stares at the mrror for a nonent. She | ooks down at
the sink while slowy cal m ng down.
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EM LY
Ckay, just put up with his
stupidity for another hour or so,
just to get Brook and nom of f your
back. Okay, | can do this. It’s
just a stupid guy, and a stupid
nmovi e, and a stupid conversation.
Just try to get through this night,
for the idea of being nornmal.

Emly | ooks up at the mrror.

EM LY
Besides it’s just a date, what's
t he worst that can happen?

Emly stares at the mrror.

CUT TGO

I NT. ZACK' S CAR, PARKED I N SECLUDED AREA- NI GHT

Emly and Zack struggle in the car. Emly tries to fight off
Zack.

EM LY
No, stop it Zack!

Emly begins to cry.

ZACK
(Loud)
SHUT THE FUCK UP! You’ re not hing
but a fucking tease to everyone,
you know that, but not ne, not
tonight! 1’mgonna get what’' s m ne!

Zack tries pulling down Emly’'s skirt forcefully, as she
pul s it back up

EM LY
Stop Zack, PLEASE

Emly continues to cry.

Zack forces off her stockings, then panties. Emly continues
to struggle.

ZACK
(Loud)
Shut up, Shut up! You' re gonna
fucking take it bitch, because it’'s
what you deserve!
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Zack punches Em |y over the head, dazes her.

Emly s head hits the wi ndow. Her body goes |inp.

Zack grabs Emly’ s bare legs, and pulls themtowards him
He starts to unbuckles his pants.

Zack gets his pants undone. He pulls them down.

He forces Emily’ s body agai nst his.

Em |y wakes up fromthe daze. She hold her head, then |ooks
up at Zack

Emly screans then grabs the floor mat, to pull away.

A wooden pencil rolls into her hand.

Zack’ s nouth opens wide, his face fills with pleasure from
penetration. Emly yells, then stabs himin the chest with
the pencil. She drags the pencil down the left side of his
body.

Zack SCREANMS horribly.

Emly pulls out the pencil. Part of the pencil breaks in
hi m

Zack | ooks down at his chest. He quickly pulls out the piece
of pencil and throws it on the floor.

Emly sits staring at himw th an open nouth, while hol ding
t he bl oody broken pencil

Zack grabs his chest.

Emly closes her nouth and | ooks at Zack as it slowy turns
into a blank stare. She lowers her hand with the pencil in
it.

Zack holds his chest crying. He sits back agai nst the door.
Bl ood slip through his fingers.

Emly continues to stare. She starts panting lightly.
Zack cries. Blood streans out of his wounds. Em |y watches.

Emly is panting heavily, with a [ight nmoban in between every
two or tree pants.

Zack cries harder with his eyes closed and face pointed up.
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Em |y drops the pencil. She begins noving her bl oody hand
slowy upward toward her torso.

She pl aces her hand on her knee.

Zack talks to hinmself as if he’s going to die. Enmly nobans
har der and opens her nout h.

Em |y continues to nove her hand up her leg, then slides it
under her skirt.

Zack | ooks around the car, funbling to find his phone.
Em |y’ s hand goes deeper into her skirt.
Zack finds his phone and dials 9-1-1.

Em |y s hand cones in contact with herself. She opens her
nmouth wide with a GASP.

Zack puts the phone to his ear.

ZACK
Help ne! This bitch just stabbed
me, | think I’ mgonna die, help ne.
Pl ease... Help ne!

Em |y blinks her eyes quickly, shakes her head, then |ooks
around.

She qui ckly grabs her clothes and | eaves the car.

EXT. NEI GHBORHOOD STREET- NI GHT

The nei ghborhood is quiet. Streetlights make a path of |ight
in the street.

Em |y wal ks down the road.
Em |y’ s house conmes into view

She begins to run.

EXT. EM LY S PARENTS HOUSE, FRONT YARD- NI GHT
Emly runs halfway up the entry sidewal k, then wal ks.

She wal ks up to the door.
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| NT. EM LY’ S PARENTS HOUSE, LIVING ROOM N GHT
The roomis quiet.

Front DOOR OPENS.

Emly enters, then closes the DOOR behi nd her.

Emly s nother and father step into the living roomfromthe
kit chen.

Emly stands staring at them holding her stockings and
panti es.

Everyone stands quietly.

FATHER
Emly,
(beat)
we need to have a tal k.

There is small blood stains on Em Iy’ s hands and torn
st ocki ngs.

Em |y s nother rushes forward towards Emly. Em |y’ s father
stops her, and hol ds her.

MOTHER
(1 oud)
Em |y, what happened?

Brook enters, at the top of the stairway.

FATHER

Hold on now W all need to have a
talk. Emly, we’' ve always known you
to be different, and not interested
i n what everyone el se your age is
interested in. It’s never been a
problem but it has conme to our
attenti on what you have grown
curious of. W feel we need to talk
about it, because we don’t really
know how to help you with it, so..

(beat)
W think we need to get you sone
prof essional help Emly.

Em |y | ooks at Brook.
Emly wal ks to the couch.

Em |y puts her stockings and panties on the coffee table.
She | ooks over at her father.
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EM LY
Dad, there’s nothing wong with ne.
|’ma perfectly fine seventeen year
ol d. Those things that | told Brook
wer e personal, and though | thought
about them 1 would never act on
them And..

FATHER
Enough Emily, those things that you
t hi nk about aren’t normal! And
though it hurts ne to do this, |
think we need to get you hel p. Just
for a few nonths, to keep your m nd
fromstraying too far.

EM LY
You want to put nme in a nental
hospital ? What’s wong with you?
You're my parents, your supposed to
protect me, not put nme in a place
that will do the opposite!

FATHER
We are trying to protect you Emly!

Em |y’ s nother huddl es closer to her husband.

MOTHER
It’s a disease Enmly, which can be
cured. You just need soneone to
hel p you through it.

Em |y paces around the |iving room
She stops, closes her eyes, and takes a breath.
Em |y | ooks at her parents.
EM LY
So you're just going to send your
only daughter to a nental hospital,

for being curious about weird
stuff? Howis that right?

Emly s parents | ook at each other.
Emly' s father | ooks at Emly.
FATHER
Emly,
(beat)

we went through your conputer
files.

( CONTI NUED)
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Emly stares at her parents with an open nout h.

FATHER
We found the file hidden in your
school work, entitled "Playtine."
W saw the pictures and vi deos you
kept in that file. People dying,
animals being tortured as well as
peopl e, medi cal and non nedica
surgeries, as well as other things
too disgusting to nention.

Emly | ooks down, she brushes her hand through her hair.
Em |y quickly | ooks up at her parents.

EM LY
(1 oud)
Did you stop to think that naybe
t hose things were for school ?
(beat)
For a project on abnornality?

FATHER
Emly! W saw the recording you
made of yourself masturbating to
t hose things on your conputer.

Emly stops in place and stares at them

FATHER
Em |y, you need help. And I’ m
sorry, but your nother and | have
decided, if we don’t do it tonight,
we wi Il never have the courage to
get you the help you need.

Emly steps back.

EM LY
What are you saying? They' re on
their way to get ne, right now?

FATHER
Emly...

Em |y s nother begins to cry. Emly's father turns to hold
her .

EM LY
(Loud)
No! I'"mnot going! | don't need any
hel p! 1'd rather |eave, than be

| ocked up like a disfigured aninmal.

( CONTI NUED)
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Emly runs to the door.

Emly' s father lets go of his wife and tries to get to
Emly.

Em |y opens the door quickly.

Two large nmen in white shirts are bl ocking her exit.
Emly' s eyes w den

Em |y’ s father stands behind her, then sighs.

FATHER
That' s her. ..

The two nmen grab Em|ly. She SCREAMS and tries to fight them
of f.

EM LY
(Loud)
No! Stop! What the fuck is wong
with you peopl el

EXT. EM LY S PARENTS HOUSE, FRONT YARD- NI GHT

A large white van is parked in front of Emly' s Parents’
house. Emly struggles with the two | arge nen.

The two nen carry Em |y through the yard.
Emly s nother CRIES in the background.

A police car pulls up on the side of the van, red and bl ue
[ights flashing.

A white car follows the police car. It parks on the | awn.

A officer gets out of the police car. He jogs onto the yard
| ooki ng around at everyone.

ZACK S FATHER, gets out of the white car, and cones wal ki ng
up the yard quickly, stunbling.

ZACK S FATHER
(loud) (Directed at the two
nmen)
That’ s the crazy bitch! Yeah, take
her away, and when she gets out,
| ock her back up agai n!
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FATHER
(Directed at Zack's father)
Whoa, what the hell do you think
you’ re doing? You don’t conme onto
my property and tal k about ny
daughter |ike that!

The officer wal ks over to Emly s crying nother in the
backgr ound.

Zack’'s father walks up to Emly’ s father.

ZACK' S FATHER
(Directed at Em 1y’ s father)
Yeah, and you don’t go out on a
date and stab the boy you're with
as a goodni ght kiss either!

FATHER
What the hell are you talking
about ?

Em |y | ooks back at Zack’s father. She stops struggling.

ZACK S FATHER
| just canme fromthe hospital
where ny son Zack was admtted
toni ght. Your daughter shoved a
pencil into his chest, down his rib
cage, then left himthere to die.
My son alnost lost his life
t oni ght'!

Emly' s father looks in Em|ly’ s direction.

FATHER
What happened, exactly?

Em |y s nother cries while the officer takes down a
statenent. Emly’s father stares down at the ground as
Zack’s father speaks to him The two large nen put Emly in
the van. The fathers talk in the background. The sound of
their VO CES fade.

Emly stares out the window. The blue and red police lights
reflect off the w ndow.

The van drives off.

DI SSOLVE
TGO
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EXT. THE COLLEGE, FRONT ENTRANCE- DAY
A large coll ege made of brick exterior walls.

A group of teenagers walk up the main wal kway cheerfully.

| NT. COLLEGE, CLASSROOM DAY
Students sit in their seats in a large coll ege classroom
A femal e student is taking notes desperately.

W hear the fenmale teacher lecture in the background. She
di sm sses the cl ass.

The femal e student puts her book and papers in her backpack
qui ckly. She wal ks to the door and out of the classroom

EMLY, 27. long blond hair in a ponytail, wearing a | ong
bl ack skirt, white button up shirt tucked in, and bl ack
dress shoes, is facing the bl ackboard, erasing the witing
on it.

Every one | eaves except for one student.

MEGAN, 20. A sweet, shy, young attractive Hi spanic girl,
brunette hair in a ponytail, wearing a tight green shirt, a
mat chi ng green skirt, holding her books in her hands, wal ks
up to Emly’ s desk

VEGAN
M ss Loren...

Em |y turns around.

EM LY
You can just call me Emly.

Emly smles.

VEGAN
Un | wanted to know if | could
talk to you about sonething?

EM LY
O course.

VEGAN

|’ ve been having a little trouble
wi th your class.
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EM LY
Ch?

VEGAN
" mworried about failing the
senester. See | mssed a few
cl asses at the beginning, because
of famly issues, and now|l’'ma
l[ittle behind..

EM LY
Well, disciple is an inportant
quality in nmy class. Now |I’ve seen
your grades, and I'’msure if you
j ust keep showi ng up and doi ng what
you have been, you should be fine.
Hel | you mi ght even | earn
sonet hi ng.

Emly smles, |eans over the desk, and grab sone papers.

Megan | ooks down Emily’s shirt.

VEGAN
Well see, I'mnot happy with just
passing your class. | really need

ny grade to be as high as | can
possibly get it.

Emly continues to gab papers fromthe edge of the desk.
Megan | ook down Emly’s shirt noderately.

MVEGAN
| was just wondering, is there any
kind of extra credit | could do, to
hel p i nprove ny grade? Any thing at
all would be great. I’mup for
what ever you have to give, and I’'m
a very eager | earner

Emly | ooks up a Megan. Megan quickly averts her eyes to
Emly' s face.

Megan smi | es.

Emly smles, then goes back to organizing the papers.

EM LY
Look, don’t worry about it right
now. If you really want it, 1'11
find you sonmething to do to get
your grade up. But for now, you
shoul d probably just focus on your

( MORE)
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EM LY (cont’d)
ot her classes and professors. |I’'m
sure sone of them can be just as
eager as you...

Megan gets closer to the desk, leans forward and | ooks at
t he papers.

MVEGAN
But | don’t admire any of them
like | admre your, intellect.
Pl ease just think about it, for
ne. ..
Emly | ooks up.

EM LY
kay... I'Il see what | can do.

Megan | eans back and smles at Emly.

MVEGAN
Thank you m ss Loren.

Megan wal ks to the door noving her hips fromside to side.
Emly smles and watches her.

Megan | eaves the cl assroom
Emly grabs the pile of papers.
She shakes her head while smling.

Em |y puts the papers in her bag. She throws the strap from
her bag over her shoul der.

Emly wal ks to the door.

EXT. THE COLLEGE, FRONT ENTRANCE- DAY

Students socialize in groups, while walking in front of the
school .

Em |y wal king out the front doors of the school.
As Em |y wal ks down the pathway, nale students gaze at her.
Emly smles while | ooking straight ahead.

Emly wal ks to her car in the parking |ot.
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EXT. EM LY S CAR, PARKING LOT- DAY

Emly gets in her car, and drives off the canpus casually.

EXT. EMLY' S CAR, DI RT ROAD- DAY
Emly s car drives up a long dirt road.

The car passes up blossonming trees, on both sides of the
dirt road.

The car pulls up to a beautiful tw story house. The car
parks in the driveway.
EXT. EM LY S HOUSE, FRONT YARD- DAY

The house is |l arge, surrounded by open space covered in
grass, and bordered by trees.

Emly gets out of the car and wal ks to the door.

| NT. EM LY S HOUSE, LIVING ROOV DAY

A living roomnuch |like the one at her parents’ house. A
gl ass coffee table in front of a white couch, a snal

ni ghtstand by the door. The dining roomconnects to the |eft
of the room

Door knob TURNS.

The front door OPENS.

Emly enters.

Emi |y drops her keys in a bow, on the nightstand by the
door. She puts her bag down beside the nightstand.

I NT. EM LY S HOUSE, KITCHEN- DAY

Emly enters the kitchen, fromthe dining room

She prepares a glass of red w ne.
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I NT. EM LY S HOUSE, DI NI NG ROOVt DAY
Emily drinks the wine while wal king through the dining room

She pl aces the enpty gl ass DOMN on the dining roomtable.

I NT. EM LY S HOUSE, LIVING ROOM DAY

Emly enters fromthe dining room She wal ks up the stairs
whi | e di srobing.

I NT. EMLY S HOUSE, BATHROOW DAY

The bathroomis very large, a w de bathtub, decorated with
white and bl ack vintage fl ower designs through out the room
A large window lets in sunlight, brightening the room
Emly enters the bathroom in her bra and skirt.

She starts the water in the bathtub.

Emly undressed to a nude. She clinbs into the large tub.
Emly SIGHS when her torso is fully subnmerged in the water
Emly grabs a small renpte on the side of the tub. She
presses a couple buttons on the renote. The lights di mand

soft classical MJSIC plays.

Em |y closes her eyes, smiles, |eans her head back, and
pl aces the snall renote on the side of the tub.

Emly lays in the tub with her eyes closed, and a smle on
her face.

I NT. EM LY S HOUSE, LIVING ROOM NI GHT

Emly, in a tight muscle shirt and panties, wal ks down the
living roomstairs. She takes an inmmediate right at the
bottom of the stairs.

I NT. EM LY S HOUSE, KITCHEN- NI GHT

Em |y enters.

Emly grabs a |large plate, a snall bowl, and a small plate
formthe cabinets

She gets a can of tuna, bread, sliced ham and a few ot her
condi nent s.
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INT. EMLY S HOUSE, DI NI NG ROOM DAY

Em |y wal ks over to the |large dark redwood table in the
dining room while holding a bottle of red w ne.

A large plate with two hal ves of a sandw ch surrounded by
crackers is placed on the table. A small bow of tuna sits
to the right of the large plate on the table. A small plate
wth a pear to the left of the large plate. A glass being
poured with red wwne to the ower right of the large plate.
Emly sits at the table and begins to eat.

Emly |ooks up at the wall to her right. There is a very

| arge white dry erase board, with a single quote witten on
it.

It reads, "Fear is the oxygen which feeds the fire, that
sets the world abl aze."

Emly fills her glass with wine, gets up, and wal ks over to
the dry erase board.

She erases the quote, and in large letters begins to wite.
Emly steps back and stares at the new quote.
It reads, "Discipline is the true path to righteousness."”

EM LY
Hhm . .

Emly sits back dowmn at the table.

Em |y takes a bite of her sandw ch. She | ooks up and stares
straight in front of her while chew ng.

Emly s eyes don’t blink. Her eyes are focused with no
novenent as the nuscles on the side of her face nove with
her chew ng.

Emly continues to stare in front of her.

We hear a |ight sound of FORKS hitting against plates.

We see deeper and deeper into Emly’s eyes.

The sound of the forks gets | ouder.
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I NT. EM LY S PARENTS HOUSE, DI NI NG ROOM DAY ( FLASHBACK)

Emly, 17. Brook, and Emly’'s parents sit together at the
dining roomtable. Every one has their heads bowed except
Emly.

FATHER
And thank you for this neal, anen.

The sound of forks H T agai nst plates stops.
Emly s father | ooks up, followed by every one el se.

EM LY
Anen. . .

Emly s father | ooks at her. She closes her eyes and sniles
at him

Everyone begins to eat.

FATHER
So, anything interesting happened
t oday?

Emly' s father puts a fork full of mashed potatoes in his
nout h.

Emly s nother smles, |ooks at Em |y, Brook, then at her
husband.

Brook smles while chewwng. Emly pays no attention to them

MOTHER
Yes... Sonething exciting did
happen today. Emily decided to be a
little nore soci al

Emly s father | ooks over at Emly, his eyes widen while he
chews. He swal | ows.

FATHER
Ch! That’'s great!

He fills his fork with noshed potatoes and brings it towards
hi s nout h.

MOTHER

Yeah, Emly’'s finally going to go
on a date!
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BROOK
Yeah! And it’s with the nost
popul ar guy in school!

Emly' s father stops, takes the fork away from his nouth,
and places it on his plate.

FATHER
A date hu? So who's the boy?

EM LY
Nothing is official yet, but it’'s
just a boy from school .

MOTHER
Oh, I"'mso excited, | can't wait to
hel p you pick out an outfit, and do
all the girl things |I’ve always
wanted to do with you!

Emly's nother and Brook smle at each other.

MOTHER
(Directed at Brook)
D d you know, even when Em |y was
younger, she always acted different
fromall the other kids?

Br ook chews whil e shaking her head. Smling.

MOTHER
(Directed at Brook)
Yeah, she woul d never play with the
ot her kids, no matter how nmany
wanted to be her friend. She wasn't
shy or anything, | just think she
likes to keep to herself...

Emly s nother |ooks over at Emly. Emly plays with her
food, with her fork.

Everyone slowy begins to eat again.
The roomis silent.
FATHER
The nost popul ar kid in school huh?
That doesn’t sound |ike just sone
boy.

Em |y drops her fork.
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EM LY
Oh ny god dad, don’'t start this
shit again, please!

Emly's father points his fork at her.

FATHER
(Loud)
Hey, how many time have | told you,
wat ch your | anguage in this house!

He puts down his fork.

Em |y shakes her head while smling. She | ooks at her
f at her.

EM LY

It’s the same thing every day.

(beat)
You guys sit here and ask ne why |
am so antisocial. Well nmaybe it’'s
not me, maybe it’'s just how |’'m
taught to be by the people who
supposedly | ove ne! Look at how you
treat ne.

Emly gets up and wal ks out of the room

END FLASHBACK

| NT. EM LY S HOUSE, LIVING ROOW DAY
Emly enters.
She wal ks to a closet built under the stairs.

She opens the door, there is a few jackets hanging, and a
bowl i ng ball bag on the floor.

Em |y noves the bag and renoves the rug. A hinge is visible
when the rug is noved.

She pulls the hinge and lifts up the floor. It locks in
pl ace.

Emly flips a switch on the inside wall. Dimlights turn on
and reveal a stone step pathway bel ow the fl oor.

Em |y wal ks down the steps to a |large netal door.

She unl ocks two deadbolts on the door, then pushes it opens.



55.

| NT. DUNGEON- DAY

The roomis dark, with only the Iight fromthe stone pat hway
comng in.

Emly wal ks in and renoves a small wooden panel next to the
door. There is a lever behind the panel. She flips the

| ever.

The room | i ghts up.

A gray brick room wth wooden door |ike panels along the
wal | s, chains hanging in the center of the room a |large
nmetal desk in the corner, a stool, and a chair.

Em |y wal ks past the hangi ng chains, and over to the netal
desk.

She opens a drawer fromthe desk. She pulls out a snal
bl ack renote.

Em |y pushes a button on the renote over her shoul der.

Al the | arge wooden panels slowy start rotating
hori zontal |y, except for one.

Emily points the renote at a panel to the right of her and
pushes a button.

Rock MJSI C pl ays.

W see a panel rotate with a stereo and speakers bolted to
it.

Emly puts the renote down on the desk, while nodding her
head to the nusic.
The panels finish rotating.

One panel has a variety of knifes hanging fromit.

The panel next to it has chains, whips, rope, blunt objects,
bats, chains with razors welded to the ends of them and
ot her altered objects.

Anot her panel has nedical supplies, vials of injection type
medi cations, a couple boxes of syringes, a few bottl es of
pills, gloves, scal pels and ot her nedical supplies.

The panel closest to the netal desk is filled with random
every day objects, scissors, potato peelers, |arge netal
fishing hooks, large thunb tacks, a small portable torch
lighter, razors, and a belt harness.
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Em |y grabs the belt harness and throws it on the desk.

Em |y picks out a knife and scal pel, then puts themin a
hol ster on the harness.

She grabs a couple black trauma gl oves and pl aces them on
t he desk.

Emly grabs a vial of clear liquid, and a syringe. She fills
the syringe, then caps the top, puts it in a protective
casing, and places it on the desk.

Em |y grabs armrestraints froma panel and placed them on
t he desk.

She puts all the itens on the desk, in a fitted spot on the
har ness.

Em |y puts the harness on the desk.
She reaches under the desk, feeling around with her fingers.
Her index finger finds a button, and presses it.

A gun next to a silencer POPS out of a hidden conpartnment in
t he desk.

Emly picks up the gun and silencer. She lines up the
silencer to the gun's barrel.

Emly stops. She separates the silencer and barrel, then
| ooks over at a panel in the far end of the room

Em |y puts the gun and silencer back in their conpartnment.
She pushes the secret conpartnment back into the desk.

Emly wal ks over to a panel covered in guns. She grabs a
smal | silver briefcase, then wal ks back to the desk.

Em |y opens the briefcase on the desk. There is a
tranquilizer pistol, three rounds, and two small glass vials
wWith white powder inside them in the case.

Emly closes the briefcase and puts it beside the harness.

Em |y picks up the black renpote and wal ks over to the
hangi ng chai ns.

The two chains are attached to each other, then connected to
a |l onger chain which threads through a netal hoop attached
to the ceiling. The long chain | ays against the ceiling,
endi ng at a garage door notor bolted to the ceiling.

( CONTI NUED)



CONTI NUED: 57.

Emly | ooks down at the renote, places a finger on a button,
then | ooks up at the chains. She presses the button.

The garage door notor CRANKS, and the chains | ower.
Em |y detaches the chains from one another.

She reattaches the chains, connecting themfroma different
I ink, changing the distance between them

Em |y presses a button on the renote. The notor CRANKS, and
the chains raise to the ceiling.

Emly wal ks to the desk, places the renote down, then grabs
t he harness and bri ef case.

She throws the harness over her shoul der.

Emly picks up the small black renpte, turns off the nusic
and rotates the panels. She puts the renote back on the
desk.

Emly wal ks to the door.

At the door she | ooks back, with her hand on the | ever for
the Iights.

The panel by the door is alnost conpletely rotated into the
wall. As it rotates, the light reflects off jars sitting on
shel ves, on the panel. Human body parts float in a yell ow
and reddish liquid, in the jars.

Emly flips the lever. The |lights go out.

Emly s body figure, outlined by dimlight, |eaves the room
The nmetal door CLOSES behi nd her.

The room goes dark.

I NT. EM LY S HOUSE, BATHROOM NI GHT

Emly stands in her bra and panties in front of her bathroom
mrror. Soft MJSIC plays in the background.

Em |y begins to put makeup on.

She pulls a thong up her legs, followed by a bl ack | eather
skirt.

Em |y pushes up her breasts with a red vintage corset.

She | ets her hair down.
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Em |y grabs her purse and briefcase fromthe bed, |eaving
t he harness. She turns off the nusic, throws the renote on
t he bed, then wal ks out of the room

Em |y CLOSES the door behind her.

W see Em |y’ s open closet. Latex clothing in air tight
bags, fill the top shelf.

EXT. ROCK CONCERT- NI GHT

A large crowd of people junmp around as a rock band PREFORMS
on stage.

Emly is dancing to the nusic in the center of the crowd, in
the red corset and black skirt, with her purse over her
shoul der.

Em |y stops dancing.

The song ends and the band starts talking.

Em |y | ooks around.

Everyone stares at the band onstage.

Eliot, 26. no shirt, very nuscular, wearing shorts, and his
shirt in his hand. He is the alpha male type, fit, toned, a
big guy, with all the confidence in the world. He Stares at
Emly with a friendly smle

Emly smles back then turns her head shyly.

Em |y | ooks back in his direction after a few seconds.

Eliot is still staring at her with a smle.

Em |y nouths out the word, "hi."

Eliot mouths a "hi" back.

Emly |l ooks away with a smle.

The band begi ns pl ayi ng the next song.

Emly and Eliot flirt through smles at a distance. Emly
dances lightly.

The song finishes with a long cord. Emly stops dancing. The
band says good bye.

Emly wal ks towards the back of the crowd.
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Eli ot glances at her and sees her wal ki ng away.
He wal ks out of the crowd and towards Emly’'s direction.
Emly wal ks up to a concessi on stand.
EM LY
et me get a beer please. Woh,
it’s hot out here tonight!

Em |y grabs her beer, pays, and wal ks away fromthe booth.
She stops at a tree, and takes a big drink of her beer.

Emly sighs loudly while bringing her head dowmn. Eliot is
standing in front of her.

ELI OT
Ww You're not only beautiful, you
got a thirst for beer too. | better

wat ch out, you nust be trouble.
He smiles. Perfect smle.

EM LY
Qops. I'msorry, | didn't know any
one was around!

Emly smles.
ELI OT
Don’t apol ogize, it’s not every day

one neets a wonman as secure as
your sel f.

Em |y chuckl es.

ELI OT
|'mEliot.

Eli ot shakes Em |y’ s hand.

EM LY
I"'mEmly. Ww, Eliot and Emly.

Eliot widens his eyes and tightens his |lips, while nodding
hi s head.

ELI OT
So what are you doing at a concert
like this? Are you here with a
boyfriend who’s into hard rock?
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EM LY
No, just ne. | |ove these bands!
| " ve been planning this night for
mont hs. What about you, who are you
here with?

ELI OT
Ch, I'mhere with ny brother. He's
the one in the nosh pit going
crazy.

Eliot’s skinny shirtless brother is in the crom pushing
around | arger nen.

Em |y begins wal king toward the crowd, Eliot follows beside
her.

EM LY
So tell nme about yourself. Are you
married? Do you have a famly? Do
you have any famly?

El i ot chuckl es.

ELI OT
No, no, and not really. It’s just
me, mny brother and our nom W
aren’t fromhere. Just noved here a
f ew nont hs ago.

EM LY
Oh. Were fronf

ELI OT
Fl ori da

EM LY
Cool

Emly and Eliot walk into the crowd.

The two of themare in the center of the crowd standi ng next
to each other. People slowy start to gathers around them

EM LY
Whoo, It’s hot tonight.

ELI OT
Yeah, it is. Wy to hot too be
wearing a shirt that’s for sure.
Especially in this crowd.

El i ot | ooks around.
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EM LY
| wsh | was a guy. |'d never wear
a shirt.
El i ot | aughs.
ELI OT

You don’t have to be a guy to never
wear a shirt.

Emily turns her head slightly towards Eliot.

EM LY
| doif I don't want to get raped.

El i ot | aughs.

ELI OT
Next time just cone in a bikini top
and shorts. It’s cooler, and you
Wil get a lot less rape attenpts
t hen bei ng nude!

Em |y chuckl es.

EM LY
That’ s a good idea. But | don't
know. I think | like the nude rape
i dea better.

Emly | ooks over at Eliot, Eliot |ooks back at her.

The band begins to play. The nusic is |oud. They stand and
| ook at the stage together.

Emly begins to dance lightly. Eliot dances at a safe
di stance besi de her.

Em |y dances heavier. Eliot stares at her body as she sw ngs
fromside to side with her hips.

Eli ot gets behind her, grabs her hips, and pulls her close.
Em |y | ooks over her shoul der as she continues to dance.

Em |y pushes back against Eliot. Eliot bites his lip.

Eliot kissed Emly’ s neck. Emly further exposes her neck to
hi m

Em |y reaches behind her, grabs Eliot’s hips and pulls him
tightly agai nst her.

Eliot nopans into Emly’'s ear.
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Emly closes her eyes and bites her lip, releasing it
sl owy.

Emly grabs his head, pulls it forward slowy, and turns her
head to him Her |ips by his ear.

EM LY
(Wi sper)
| want you.

The nusic sl ows down to a | ong cal m ng tones.

Em |y turns around to face Eliot, with her hands on both
sides of his face.

EM LY
| ets get out of here...

ELI OT
| wish | could. But | have to take
my brother honme with ne.

EM LY
| really want you

ELI OT
Maybe... | can take himhone after
t he show and neet up with you

| ater?

Emly lowers her hands fromhis face with an angry
expression on her face.

EM LY
No! | need you now. He’'s a big boy.
G ve himthe car keys, and cone

wth ne. I'll drop you off after..
ELI OT
(Hesi tant)

kay. Let me go talk to him
Emly smles, holds his face with one hand, and ki sses him
on the |ips.
EM LY
"Il go get us sone beers.

Emly turns around while sliding her hand off his face as
she goes.

The two of themsplit up in the crowd.

( CONTI NUED)
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Em |y goes to the concession stand and orders two beers. She
gets the beers and takes themto the side.

Em |y places one beer on the ground, and opens the other in
her hand.

She pulls out a small glass vial with white powder in it,
from her purse. She twists off the black cap.

Emly taps the powder into the beer and holds it in her left
hand.

Em |y opens and picks up the beer fromthe ground with her
ri ght hand. She takes multiple sips fromit.

After a while Eliot walks up to her.

EM LY
So. ..
ELI OT
Every thing is cool. | just told

himto stop drinking because |I was
goi ng home with you, so he’d have
to drive hinself hone.

EM LY
Cool! Now chug this, | don't want
it in ny car.

Emly hands Eliot the drugged beer. Eliot chugs his beer
while Emly finishes hers.

ELI OT
Hey, wait!
(beat)
Are you okay to drive?

Emly finishes a chug, throws her enpty can on the fl oor,
and | ooks at Eliot.

EM LY
Ch, I'mfine. Besides, what's the
wor st that coul d happen?

Emly smles.
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EXT. EM LY S CAR, H GWMAY- N GHT

Emly’ s car is racing down the highway.

I NT. EM LY S CAR, H GHWAY- NI GHT
Eliot sits with his hands on t he dashboard.
ELI OT

Whoa! You in a hurry to get nme hone
or sonet hi ng?

EM LY
Vll, pussy don't stay wet forever.
El i ot | aughs.
ELI OT
Vell just take it easy, we have al
ni ght .
Emly smles.
EM LY
(Soft)

You have no i dea.

Em |y | ooks over at Eliot briefly. Smles. She | ooks back in
front of her.

EM LY
Oh, the dirty things 1’"mgoing to
do to you..

Emly continues to smles.

EXT. EM LY S CAR, DI RT ROAD- N GHT

White Christmas lights are lit in the trees along the dirt
road pat hway.

Emly s car drives up to the dirt road.

INT. EMLY S CAR, DI RT ROAD- NI GHT
Eli ot | ooks out his w ndow.
ELI OT

Ww, you really |ike your privacy,
don’t you?
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Eliot |ooks at Emly. Emly ignores him Eliot |ooks back
out his w ndow.

EXT. EMLY' S CAR DRI VEWAY- NI GHT

The front yard is |it with lights along the bottom of the
house. A large light in the driveway covers nost of the yard
with Iight.

The car pulls into the driveway and parKks.

INT. EMLY S CAR, DRI VEWAY- NI GHT
Emly turns off the car, and opens her door.

Em |y steps one foot out of the car, then | ooks over at
Eliot.

EM LY
You com ng?

Eli ot opens his door sloppily. He widens his eyes, then
squints thema couple tines with a bobbi ng head.
EXT. EMLY S CAR DRI VEWAY- NI GHT

Eliot Steps out of the car, stunbles, then falls against the
car.

Emly w pes a snudge off her shoe. She wal ks around the car
to Eliot calmy, grabs himand hel ps himinto the house.

INT. EMLY S HOUSE, LIVING ROOM N GHT

Em |y enters holding Eliot up. She places himon the couch.

ELI OT
(Slurring)
Ch man, I'msorry, |’ve never

really gotten like this before.
guess those beers and the car ride
didnt mx well.

El i ot passes out on the couch.

Em |y goes up stairs.
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INT. EMLY S HOUSE, EM LY S ROOM NI GHT

Emly enters.

She takes off her shoes and shirt. Then pulls down an air
conpressed bag of cloths fromher closet. She opens it, then
begins to change into the cloths.

Emly goes to the bed, puts on her high heels, then grabs
the harness fromthe bed and puts it on.

Em |y wal ks out of the room

I NT. EM LY S HOUSE, LIVING ROOM N GHT

Emly enters fromthe top of the stairs, wearing a bl ack
| atex top, skirt and black high heels. She wal ks down the
stairs.

Eliot is still asleep on the couch.

Em |y goes over to the closet door, noves the clothing and
opens the floor panel.

Emly wal ks over to Eliot and struggles to drags himdown to
t he dungeon.
| NT. DUNGEON- NI GHT

Emly is locking chains to Eliot’s hands. Eliot |lays on the
fl oor, nude, attached to chains hanging fromthe ceiling.

Em |y grabs a syringe and a glass vial. She fills the
syringe, then injects Eliot with it.

Emily puts the syringe on the desk and grabs the little
bl ack renote.

She presses a button and the garage door notor begins to
CRANK. The chains get tight. Eliot’s body is |ifted up by
t he chai ns.

Eliot’s body is fully erect, swinging slowy. The CRANKI NG
not or st ops.

Em |y places the renote back on the desk.
Eliot slowy wakes up. G oggy and wobbl i ng.

Em |y Wal ks over to Eliot.

( CONTI NUED)
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Eli ot MUMBLES. He | ooks around. Squints his eyes while
bobbi ng hi s head.

Emly stands at the desk facing Eliot, her hands on the desk
behi nd her, and her |egs crossed.

She stares at Eliot.

ELI OT
(Munbl es)
What’' s goi ng on?

Em |y uncrosses her |egs. Her high heel makes a THUWP as it
hits the floor.

ELI OT

~ (Groggy)
Emly... Is that you?

Em |y shakes her head and | ooks down at the fl oor.

EM LY
Yes. It’'s ne...

ELI OT

. (groggy) _
Emly... Wiat’'s going on?

EM LY
It’s not about what’s going on
Eliot.
(beat)
It’s about what’s going to
happen. .

Eliot tries looking at Emly. H's head slowy bobs, eyes
squi nt, and body wobbl es.

Emly wal ks over to a panel with blunt objects. She grabs a
metal bat. Wal ks over to Eliot.

ELI OT
(Light cry)
Em | y!

Emly swings at himw th the netal bat. Hard.
ELI OT
( Scr eans)
AHHHHHHH! 1]
Emly hits himrepeatedly with all her strength. She stares

at himwith a frowm and shaky face. She stops, |eans over
with her hand on her knee, and tries to catch her breath.

( CONTI NUED)
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Eliot’s SCREAMS turn into CRIES.
Emily |ooks up with a snile on her face.
Em |y drops the bat and noves to the desk as Eliot SCREAMS.
Em |y grabs branch cutters and a thin lighter |ike
bl owt or ch.
ELI OT
(Loud)
Way are you doing this?
Emly smles. Wckedly.
EM LY
Shut up! You don’'t deserve an
answer .

Emly cuts off every finger on Eliot’s | eft hand except his
t hunb. Then singes the wound closed with the small torch.

El i ot SCREAMS | oudly.
Emly puts the branch cutters and torch on the table.
She stands in front of Eliot and stares at him

Emly pulls out a knife from behind her, from her harness.
She cuts a foot long gash into Eliot’s side.

ELI OT
(Scream ng)
VWHAT THE FUCK! !'!
Bl ood pours fromEliot’s side rapidly onto the floor.
Emly unties Eliot’s left hand, which now has only a thunb.

She grabs the rolling chair and stool and places themin
front of Eliot.

Em |y w ggles out of her panties, puts themon the desk,
then sits on the chair with a eg up on the stool.

El i ot SCREAMS and CRIES out. He funbles while trying to
untie hinmself with a stub for a hand.

Bl ood flows onto the floor.
Emly stares at himand begi ns to masturbates.
Em |y npans and pants, open nouth, while staring at Eliot.

Eli ot struggles hard. He CRIES out |oudly.

( CONTI NUED)
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Eli ot GASPS harshly for air. He slowy stops struggling with
the chains. H's screamng CRIES get quieter until they stop.

Large quantities of blood pours down a drain under Eliot.
Eliot’s body hangs fromthe chains, twtching.

Em |y noans | ouder, tilting her head back, reaching her
cl i max.

Bl ood pours onto the floor and down into the drain.

Eliot’s body hangs lifeless.

Emly |lowers her |egqg.

She stares at Eliot.

Em |y stands up.

She wal ks to the only panel not rotated. She hits a swtch
on the wall. The panel lifts up and back, |ike a garage door
woul d. There is a long wide tunnel, with a | arge netal

m ning barrel covered in plastic on tracks.

Emly wal ks over to the desk, picks up the little black
renote and presses a button. The notor rel eases the tension
on the chains and the body falls to the floor. The body
DROPS | oudl y.

Emly struggles as she drags Eliot’s body to the barrel.
She lifts the body into the barrel.

Em |y pushes the barrel down the tracks, down the |ong
tunnel . Lights stringed above her |ight the way.

At the end of the tunnel, a |l arge gas powered incinerator
cones into sight.

Em |y pushes the barrel to the end of the tracks, ending
directly in front of the door of the incinerator. The area
is large enough to nove around in. There are sonme supplies
in the corner.

Emly lights the incinerator.

She pours the barrel over, dropping the body into the
incinerator, Eliot’s body, plastic, cloths, and all.

Emly sets a knob tiner. Adirty sticker above it reads,
“I'ncinerator shut off."
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Em ly closes the incinerator door and replaces the plastic
on the barrel.

She pushes the barrel back down the tunnel.

Em |y uses a high powered water hose on the floor and forces
t he bl ood down the drain. She pours ammonia on the floor,
then floods it with water, which pours down the drain

Em |y hoses down the chains, then uses the black renote to
lift them back up in place.

Em |y stands nude facing the wall, hosing down her outfit
with the hose. EmIly’'s outfit hangs from hooks above a drain
agai nst the wall.

Em |y stands nude at the door with her hand on the |ever,
hol di ng her cloths with her other hand.

Emly turns her head and | ooks back at the room She FLIPS
the lever. Lights go out. The outline of her naked body

cl oses the door as she wal ks out of the room

EXT. EM LY S HOUSE- NI GHT

Smoke conmes froma | ong pipe sticking out of the ground, at
the edge of Em |y’ s property.

EXT. COLLEGE- DAY

Groups of students wal k through the courtyard cheerfully.

EXT/ | NT. COLLEGE- DAY
Emly LECTURES jauntily to her class.

| NT. COLLEGE, CLASSROOM+ DAY

Em |y assigns homework, then rel eases the class.

The students | eave the classroom Emly sits at her desk and
starts to collect her books and papers, putting themin her
bag.

Megan, wearing a blue | oose shirt and a gray skirt, stands
by her seat. She stares at the students wal king out the

cl assroom door.

The | ast student wal ks out the door.
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Megan | ooks at Emly. Emly is staring at a paper on her
desk. Emly’'s cl eavage, borderline nipple exposure, is
show ng openly as she bends over the desk.

Megan stares at Emly.

VEGAN

(Flirty)
Bye, M ss Loren..

Em |y | ooks up.

EM LY
Bye Megan. .

Em |y goes back to what she was doi ng.

VEGAN
l|"’mreally | ooking forward to ny
extra credit.

Megan wal ks to Em |y’ s desk.
Em |y | ooks up and smles lightly.
EM LY
|1l be sure to have that ready for
you as soon as | can.
MVEGAN
(Cheerfully)
Can't wait...
Em |y goes back to arrangi ng her bag.
Megan wal ks up to Em |y’ s desk hol di ng her books.
VEGAN
So, how has life been treating you
M ss Loren?
Emly |looks up at her and slowy grins w ckedly.

EM LY
Life, couldn't be better..

Emly stares at Megan still grinning w ckedly.
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I NT. DUNGEON- NI GHT

MONTACE:

MJSI C

A very attractive nude man is chained up in the dungeon. He
has a blindfold on, panting.

| NT. BAR- NI GHT

Emly and that man are | aughi ng together at a bar.

Emly whispers in the man’s ear while drugging his beer.
Secretly.

EXT. BAR- N GHT

Emly helps the stunbling man into her car.

I NT. DUNGEON- NI GHT

The man i s hangi ng blindfol ded, panting while Em |y, wearing
her latex outfit, wal ks around himw th a knife.

Em |y stabs the man angrily, repeatedly, then stops and
sm | es.

The man’s chains release. His |ifeless body DROPS to the
floor.
| NT. DUNGEON- NI GHT

An attractive, petite, tall, Caucasian, nude girl hangs
unconsci ous by chai ns.

Emly injects her with a syringe.
The girl wakes up slowy.

Em |y drags a thin knife across the girls body as she CRIES,
BEGGE NG t o be rel eased.

W see the knife slowy penetrating the girls skin, deep.
The girl CRIES, | oud.
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I NT. DUNGEON- NI GHT

Emily drags the bl ade down the center of the girl’s abs,
t hen across her neck, across her chest, and stooping under
her right breast.

Emly slowy forces the blade into her body, under her
br east .

The bl ade drags from one side of her chest to the other,
trialing blood on the skin. Emly inserts the blade into her
body under the opposite breast.

Em |y drags the bl oody knife down the girls stomach. The
knife noves with the girl’s BREATHI NG and CRYING Emly
follows the pouring blood with the bl ade agai nst her skin,
parall el and at the sanme speed as the blood as it flows down
her naked body.

Emly s face fills with a pl easured expression. She opens
her mouth, eyes wi de.

Emly slowy noves the knife right above the girls pelvic
bone.

Em |y grabs the girl’s hips and pulls themclose to hers,
whil e [ eaving the point of the knife right above her pelvic
bone. Emly kisses the girl forcefully, then leans in to
whi sper to her.
EM LY
(Whi sper)
This is going to feel so good..

Emi 1y s hand, holding the knife against the girl’s skin,
tenses up tightly and quickly.

| NT. COLLEGE, CAFETERI A- DAY

Emly is sitting in the university cafeteri a.

That same petite girl comes up to Emly.

GRL 2
Excuse nme. You're Mss Loren right?

Em |y nods her head as the sound of their conversation
FADES.

The girl sits down as Em |y and her begin to talk
flirtatiously.

They have a few drinks as they joke and LAUGH t oget her.
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The girl whispers in Emly's ear and puts her hand on
Em |y’ s thigh.

| NT. DUNGEON- NI GHT

The girl is bloody, attached to the ceiling by chains.
She SCREAMS.

Emi |y shoves the knife into the girls body. Ri ght above her
pel vi ¢ bone.

Em |y noans in pleasure while she holds the the girl’s body
agai nst hers.
| NT. COFFEE SHOP- DAY

Emly wal ks over to a foreign man at a table, al one, waving
her down.

Em |y and the man sit together.
They LAUGH t oget her.

The man gets up, and wal ks towards the restroom Emly
wat ches himgo into the restroom

She qui ckly drugs his coffee.

EXT. COFFEE SHOP- N GHT

Emly and the man walk to Em|ly’s car, both get in. The
foreign man stunbles lightly.

I NT. DUNGEON- NI GHT

The foreign man is SCREAM NG for help as he hangs from
chai ns, nude.

Em |y, nude, holds branch cutters by the man’s face with a
smle on hers face.

EM LY
| loved our little date! Mnd if |
keep sonething to renmenber it by?

Emly tilts her head to the side, smles w ckedly, and

kneels down in front of himwth the branch cutters spread
open wi th both hands.

( CONTI NUED)
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We see the man's terrified face.

The sound of branch cutter blades SLIClI NG together echos
t hrough the room

The man SCREAMS | oudly.

Emly wal ks over to the steel door with a large jar filled
with yellow bloody liquid and 3 floating objects inside.

Emly places the jar on the panel with the other jars filled
with specific body parts, genitals and sex organs of both
genders, inside and out.

The panel s cl ose.

Emly FLIPS the lever for the lights. The lights go out. The
roomis dimMy lit by the stone pathway |ights.

Emly, nude, wal ks to the door and stops.
Em |y | ooks back at the room
She smles, w ckedly.

BACK TO SCENE

| NT. COLLEGE, CLASSROOM DAY
Emly is staring off into the di stance past Megan.

MEGAN
M ss Loren... Mss Loren!

Em |y shakes her head, blinks, then | ooks up at Megan.
Emly smles.

EM LY
Oh, I"'msorry, just alittle
rem ni sci ng.

MVEGAN
That’ s alright. Sonetines
remniscing is all that keeps us

goi ng.

Em |y nods her head. She stands up and organi zes the papers
on her desk.

Em |y glances at Megan.
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EM LY
What about you Megan, how have you
been?

VEGAN
Oh, I"malright I guess. School is
really all | got, so that’s ny
life. Still kinda worried about ny

grades though. ..

Emly smles while | ooking down at the papers on her desk.

EM LY
Hm .. You still want that extra
credit?

MEGAN
Yeah! | nmean it would really help

nme right now.
Em |y stares down at her desk. She nods her head.

EM LY
Ckay, yeabh.

Em |y | ooks up at Megan with a smle.

EM LY
| think I m ght have an assi gnnent
for you. But it’s at mny house.

VEGAN
Vell | don’'t mnd going with you
and just do the assignhnent there
with you, at your place..

Em |y giggles.

EM LY
You can ride with ne if you want,
so we can take care of this,
tonight. But, |I'’m|eaving soon.

Megan smles, big.
VEGAN
kay, I'Il nmeet you outside in ten
m nut es!
Megan wal ks, with a |ight hop, towards the door quickly.
Emly smles while collecting her things. Megan | eaves the

roomw th a grin on her face and her books hel d agai nst her
chest, |ike an excited school girl.



77.

EXT. COLLECGE- DAY

Very few students are in front of the school.
Em |y wal ks out the front door.

Emly walks in the direction of the parking | ot.

Megan, wearing a pink shirt and matching skirt, is standing
next to Emly’s car, smling, with an eager jitter.

Emly wal ks to her car. She smles at Megan.

EM LY
| see you're ready to go?

VEGAN
Yep!

The two of themget in the car.

The car drives off.

INT. EMLY S CAR- DAY

They sit in silence, with very |ight background nusic from
t he RADI O

EM LY
What happened to the tal kative
Megan, that has to cone talk with
me every day after class.

Megan | ooks at Emly. Sm | es.

VEGAN
| normally don’t talk nmuch. |’ m
actually very shy, and it took a
| ot of building up ny courage just
to talk to you.

EM LY
Real ly! It shouldn’'t be too hard to
talk to your teacher

VEGAN
Well, it’s because you ki nd of
intimdate nme. You re just so snart
and successful, and you have your
life together. |’mjust surprised
you aren’t already marri ed.

Emly smles while | ooking forward.
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EM LY
How do you know I’ m not.
VEGAN
Vll, you don’t wear a ring, and
sone one as pretty as you..
EM LY
No. How do you know |’ m not all

t oget her.

Megan shrugs her shoul ders sl owy.

EM LY

Maybe |’ m a beautiful serial killer
who |ikes to teach at a nmed school,
because it is all the sanme thing in
t he end..

Megan chuckl es.

MEGAN
A funny, beautiful, serial killer.

Em |y | oughs. Megan sm | es.

EXT. EM LY S CAR- DAY

The car drives off.

EXT. EM LY S HOUSE- DAY
The car pulls up to the driveway and parKks.
Emly and Megan get out of the car.

MEGAN
Www That's a beautiful house.

Megan’s face cringes lightly.

EM LY
Thank you, and | m sorry about the
snel | . Busted sewage pipe, it just

happened yest erday.

The two of themwalk to the door.

78.
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INT. EMLY S HOUSE, LIVING ROOM DAY
Emly and Megan cone in the the front door.

EM LY
Have a seat. Make your self
confortabl e.

VEGAN
Thank you.

| NTERCUT: Megan sits on the couch. Emly goes to the dining
room

INT. EMLY S HOUSE, DI NI NG ROOM DAY

Emly goes to a small filing cabinet. She kneels down, opens
it, and flips through folders and papers.

VEGAN
You know | really amshy with
everyone. But with you it’s
different. You nake ne feel
confortable with nyself and...
eager for your attention.

Emly smles while |ooking through the filing cabinet.

EM LY
That’s good. But |’m sure you
aren’t this shy around everyone,
what about your friends and famly.

VEGAN
(Hesitant)
| really don’t have friends, and
the only famly I have is ny
brot her and ny nephew. But they
[ive out of town.

EM LY
Well I’msorry to hear that.

Emly finds the paper she was |ooking for and pulls it out.
She goes to the kitchen and grabs a bottle of wine as well
as two glasses, and walks to the living roomto join Megan.
VEGAN
Ohit’'s fine, | prefer solitude.
You |l earn nore that way.

Em |y nods her head while |ooking at the fl oor.
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EM LY
True. ..

Emly wal ks over to Megan and pours two gl asses of w ne.

VEGAN
On! 1’ve never had wine before. 1'm
only 20, | just thought I'd let you
know before accepting the drink. |
mean | would love to drink with
you, as long as it’'s okay with you?
| just don’t want you to feel
unconfortabl e giving ne al cohol.

Em |y chuckles. She offers Megan the wine by holding it out
to her.

EM LY
Don't worry hun, I'’msure | can
trust you to keep a secret.

Megan | ooks up at Emly and snmiles. She | ooks at the gl ass
in Emly’ s hand and grabs the glass of wine, then takes a
smal | sip.

MVEGAN
Mm .. It’s really good.

EM LY
|’mglad you like it.

Emly sits next to Megan. She takes a sip of her w ne then
sets the glass down on the table.

Em |y | ooks over the paper as Megan stares at her.
Megan pl aces her glass on the table, then stands.

She snoothly pulls down her panties, fromunder her skirt.
Sexily wiggling out of them

Emly | ooks over at Megan.

EM LY
Whoa! What are you doi ng Megan?

Megan stops, stands staring at Emly, with her panties held
in front of her.

MVEGAN
Getting, nore confortable..
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Megan quickly sits down wth her | egs tight together. She
hi des her panties on the side of her. She | ooks down in
front of her.

VEGAN
l"msorry..

Em |y | ooks back at the paper in her hand.

EM LY
It’s fine, don't worry about it.
W' Il just pretend it didn't
happened, okay?

Megan nods her head while staring at the floor.
Em |y places the paper in front of Megan, on the table.

EM LY

This is an ol d assignnment | never
gave out. You can do this for your
extra credit. I’mgoing to let you
do the assi gnnent down here while
take a bath up stairs.

(beat)
Hopefully we will both be done
around the sanme tinme so | can take
you hone.

Megan | ooks at the paper on the table, then up at Emly
slowy. Emly smle at her.

Em |y grabs her glass of wine then wal ks up the stairs.
Megan grabs the paper fromthe table and | ooks over it.
INT. EMLY S HOUSE, BATHROOM DAY

Emly, nude, gets in the bathtub filled wi th bubbles. She
grabs her glass of wine and takes a drink. She SIGHS, then
sm | es.

I NT. EM LY S HOUSE, LIVING ROOM DAY

Megan writes on the paper on the table.

Megan puts the paper to the side, then drinking her w ne
casual ly as she waits for Emly.

Megan finishes he glass of wine, then sets it on the table
by the bottle of w ne.

Megan stares at the bottle.
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She pours another glassful, drinks it all in one gulp, then
pour s anot her.

I NT. EM LY S HOUSE, BATHROOM NI GHT

Emly dries her hair in front of the mrror.

Em |y opens a vacuum seal ed bag with black latex cloths in
it.

I NT. EM LY S HOUSE, LIVING ROOM N GHT

Emly, wearing a full black latex outfit, skirt, top, and
heel s, wal ks down the stairs slowy. Emly stops and stands
at the mddle of the stairwell. She | ooks down at Megan.
Emly Smles and shakes her head sl owy.

Megan is laying on the couch, eyes closed, masturbating.

Emly just smles, then continues to walk down the stairs
slowy while watching her.

Emly goes to the back of the couch and stands over Megan.
Em |y reaches down, and places her hand on Megan’s thigh.
Megan junps, opens her eyes, and sits up quickly.

VEGAN
|’ m sorry!

She turns her head and | ooks at the ground.

EM LY
It’s fine...

MEGAN
| must have drunken too nuch. It
feels kind of funny.

EM LY
It’s fine...

Emly cones around to the front of Megan, Megan stil
staring at the floor.

Em |y puts her hand under Megan's chin. She lifts Megan’s
head towards her.

Megan stares at Em |y, nouth open

( CONTI NUED)
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Emly sits beside Megan.

Megan sits with her legs tight together, hands on thighs and
turns her head away fromEmly.

Em |y grabs Megan’s hand and puts it on her thigh. She
slowly slides it under her skirt.

Megan slowy | ooks at Emly.
Em |y grabs Megan and ki ssing her passionately.
They make out for a short nonent.

Emly stops, and puts her nouth by Megan's ear.

EM LY
(Wi sper)
Are you into pain?
MVEGAN
Yes... You can do what ever you

want to ne.
Emly smles.

EM LY
Conme on..

Emly escorts Megan to the closet.

Megan stunbl es, grabs her head, shakes it off and foll ows
Emly.

Em |y opens the closet, lifts up the floor panel and turns
on the |ights.
MEGAN
Hol d on, you want to do it in the

basenment ?

Emly turns to Megan, smles, then wal ks down the stone
steps. Megan follows while holding on to the walls.

Em |y | ooks at Megan. She holds her hand up to Megan,
gesture to stop. Emly opens the door then wal ks into the
dark room

Em |y cones back to Megan with a blindfold and puts it on
Megan at the doorway.
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| NT. DUNGEON- NI GHT
Emly turns on the |ights, and opens the panels.

Emly wal ks Megan to the center of the room under the
hangi ng chai ns.

EM LY
Take off your cl oths.

Megan sl ow y di srobes while wobbling.

Megan, nude, stands at the center of the room hol ding
hersel f.

Em |y grabs Megan’s hands and attaches the chains to them

Em |y gets her harness fromthe desk and puts it on.

EM LY
W' re gonna do sonme bondage and
spanking. I’mgoing to give you a

light pain killer, to help you
enj oy the experience.

MVEGAN
kay. . .

Em |y goes over to the panel with the nedical supplies and
grabs a syringe and gl ass vial.

Emly fills the syringe with a heavy painkiller then injects
Megan with it.

a whip

Emly collects a few objects fromthe panels. A whip,
kle |ike

Wth sharp nails tied to the ends, a scalpel, a sic
knife, and a severed/ preserved penis.

Em |y places all the itens on the desk.

EM LY

So tell me Megan, how do you feel?
VEGAN

Alittle scared, but | like it.

Emly smles. She grabs the whip fromthe desk.

EM LY
Good. .

Emly begins to brush Megan slowly with the whip, while
wal ki ng around her.
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EM LY
So what makes you think you deserve
to have a taste of me? Wat nakes
you think you are any better then
all the other guys and girls who
want nme?

Emly slowy hits her harder and harder.

Megan noans, bits her |ip, and grinds her body with the
i npact of the whip slowy.

VEGAN
Because | 'mreally good at it. And
"1l do whatever you want ne to...
Emly smles.

EM LY
My™m . .

Emly Hts Megan’s back, hard, with the whip, leaving a thin
| ong cut. Megan doesn’t react, she continues to grind her
body.

Emly goes over to the table, puts down the whip, and grabs
the whip with nail tips.

Em |y stands behi nd Megan. She whi ps her, hard, across her
back.

Megan flinches violently to the hit. Emly smles.

EM LY
Oh, so you felt that?

VEGAN
(Whi ni ng)
Yes!
Emly watches the blood Slowy stream down Megan’ s back.
Em |y whips Megan, lightly.
Megan begi ns noani ng and grindi ng her body again.

Emly hit Megan a little harder, just enough to tear the
skin wi thout her noticing.

Em |y wal ks around to the front of Megan. She hits her
across the chest. Megan tw tches.
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VEGAN
Ow. . .

Bl ood slowy trickles dowm Megan's body.

Emly puts the whip on the desk, and grabs the severed
penis, smles and wal ks slowy to Megan.

Emly slowy rubs it across Megan’s cheeks. Megan noans and
follows it blindly trying to get it in her nouth.

Em |y drags the severed penis down Megan’s neck and down her
bl oody chest.

Megan stands bl indfol ded, noaning, with her nouth open.
Emly pulls Megan’s body close to hers.
Megan junps then exhales |loudly with an open nout h.
VEGAN
Oh Cod,
(beat)

Yes. ..

Em |y pushes her body upward repeatedly agai nst Megan’s.

Em ly cringes her face while pushing up agai nst Megan harder
and harder

Megan noans with a |ight scream

Em |y steps back and throws the severed penis against the
wal | behi nd her.

Emly grabs the renote, presses a button and the notor
CRANKS, | owering Megan’s chai ns.

Megan’ s hands | ower.

EM LY
Get on your knees.

Megan gets on her knees, her hands in the air tied to the
chains attached to the ceiling.

Emly pulls down her panties and hikes up her skirt. She
grabs Megan’s head and places it between her | egs.

EM LY
Be a good little bitch and |ick!

Emly grabs a fist full of Megan's hair.
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Megan bobs her head in front of Emly.
Emly tilts her head back and noans.

Em |y grabs the scal pel from her harness and bends over
Megan’ s body.

Emly inserts the scal pel into Megan's | ower back.
Megan tw tches then continues bobbing in front of Emly.
Em |y drags the scal pel up Megan’s back, slowy.

Em |y reaches the back of Megan’s neck with the scal pel. She
throws the scal pel on the Metal desk

Megan stops to catch her breath.

EM LY
| didn’t say stop!

Em |y shoves Megan’s head back between her | egs.
Emly pulls out the sickle |like knife from her harness.

Em |y nobans as she grinds agai nst Megan’s head. She digs the
kni fe deep into Megan’s open back.

Emly pulls away at the nuscle tissue fromthe spine with
t he sickl e.

Megan bl acks in and out of consciousness, still having her
head forced to bob.
EM LY
Keep goi ng, keep going! |’ m al nost

there. ...
Em |y curves the sickle under Megan’s spin.
Em |y noans harder and harder

EM LY
Oh ny CGod!

Em |y tenses up and screans.

Emly rips out Megan’s spinal cord with a SNAP
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EXT. EM LY S PARENTS HOUSE, BACKYARD- DAY ( FLASHBACK)

Dar k cl ouds cover backyard. Patches of snow | ay scattered on
t he ground.

Emly, 13. short blond hair, wearing a black bubble jacket,
bl ack pants, mttens, and sneakers, snaps the bl oody red
cardi nal *s head.

Emly sits petting the bird under the backyard deck.

Emly s father stands outside the backdoor, staring at
Emly.

FATHER
(Loud)
EM LY! What the hell are you doing.

Em |y turns her head and | ooks at her father.

EM LY
| was just helping the bird dad.

Emly s father STOWS over to Emly. He | ooks down at her.

FATHER
By killing it!

Em |y opens her hands, holding the bird in front of her. She
stares at the bloody |ifeless bird.

FATHER
Emly, why did you do that?
Em |y | owers her head, still |ooking at the bird.
EM LY
(Munbl es)

| don’t know...

Emly' s father takes a deep breath, puts his hand on his
head and | ooks around.

He kneels down beside Enmily, |ooking down at her.
FATHER
Emly. You need to tell ne why you
did that, and don’t even think
about lying to ne...

Em |y pets the bird s head with her index finger.
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EM LY
The bird was di ei ng anyways!
(beat)
I, just wanted to see what it felt
like, to kill sonething..

Emly' s father falls back on his butt. He stares at Emly
and sl oWy shakes his head. He takes a sl ow deep breath.

EM LY
Are you di sappointing in nme dad?
Cause I'’mnot normal, like the

other girls...
Emly' s father stares at her.

FATHER
No... I’mnot disappointed in you
Emly, and you are a normal girl,
you just do sone unexpected things
sonetinmes. That's all...

EM LY
" msorry..

FATHER
Don’ t apol ogi ze, you didn’t do
anyt hi ng wrong.
(beat)
Now get rid of that bird and wash
your hands before your nother sees
you!

Emly smles at her father.
She stands up while holding the bird.
Emily turns around towards her father.
EM LY
Dad, | just want you to know,
(beat)
| won’t do it again...

Emly smles and wal ks off cheerfully with the bird in front
of her, in her hands.

Emly's father sits staring at Em |y wal ki ng away.

END FLASHBACK
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| NT. COLLEGE CLASSROOM DAY
The classroomis full. Emly wites on the chal kboard.
EM LY
And that, is all you need to know
to be a successful physician!
Emly turns around and smles. She dism sses her class.
EM LY
Oh, one nore thing. Have a great
vacati on every one, be safe, and
don’t do any thing | wouldn't do.
The students chuckl e.

Emly smles while putting her books in her bag.

EXT. COLLEGE- DAY
Bri ght sunny day, clear sky.
Emly wal ks to her car, smling.

A mal e student waves down Emily as he runs to her. Emly
stops by her car and waits for the student.

STUDENT 1
Mss Loren! H, |'ma student here,
you don’t know ne. |’ m Megan’s
roonmat e, and she never came hone
last night. | was just wondering if
you know where she is?
EM LY
Un ..
(beat)

Oh yes Megan. Yeah she asked ne for
a ride yesterday, to the airport.
She said she was going to go ahead
and go hone a day early. She wanted
to surprise her famly, so | gave
her a ride out there.

Student sml es.

STUDENT 1
Oh... Ckay, cool. Il just cal
her brother back and | et himknow
she’ s probably on her way. Thanks
M ss Loren.
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The student wal ks away.
Em |y stands staring at the student as he wal ks away.

Emly turns around and gets in her car casually.

INT. EMLY S CAR- DAY
Emly is driving down the highway.
EM LY
(1 oud)
Fuck!
I NT. EM LY S HOUSE, LIVING ROOM DAY

Em |y wal ks into her house. She throws her bag on the floor
and stands staring at the floor while shaking her head.

Em |y inhal es.

EM LY
Fuck. . .

Emily storns out of the room towards the dining room

INT. EMLY S HOUSE, DI NIl NG ROOM DAY
Emly sits down at the table.

She | ooks up at the dry erase board on the wall. It reads,
"Discipline is the true path to righteousness."

EM LY
OH' Fuck you dry erase board!

Em |y | ooks down at the table and shakes her head.
Emly stops. She sits still for a nonent.

Em |y | ooks back up at the dry erase board. She grows a
wi cked grin on her face.

Emly wal ks to the board calmy and el egantly. She erases
the quote. And in it’s place she wites, "It takes greatness
to | ose your sanity, while keeping your conposure."”

Emly calmy wal ks out of the roomwith a smle.
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INT. EMLY S HOUSE, EM LY S ROOM DAY

Emly sits at her desk on the conputer. She wites on a pad
whi | e gl anci ng back up at the conputer screen.

INT. EMLY S HOUSE, EM LY’ S ROOM DAY

Emly sits at her desk on the phone. She taps her fingers on
t he desk.

EM LY
Hello! Yes, is this the i medi ate
famly of Megan..

Emly's voice fades out.

INT. EMLY S HOUSE, DI NNI NG ROOM NI GHT

Emly is sitting, eating dinner quietly at the dining room
t abl e.

INT. EMLY S HOUSE, EM LY S ROOM NI GHT

Emly turns the lights off, then gets into bed.

I NT. EM LY S HOUSE, LIVING ROOVM DAY

Emly, wearing a long black skirt, and a white tucked in
button up shirt, grabs her keys fromthe bow by the front
door.

She wal ks out the front door.

EXT. EM LY S HOUSE- DAY

Emly locks the front door, then gets into her car.

EXT. Al RPORT- DAY
Emly' s car pulls up to the front of the busy airport.

Emly gets out of her car. She wal ks over to a man and his
son who are standing at the front entrance. Emly sniles.

EM LY

H, I"'mMss Loren. Let ne help you
W th your bags.
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MR. ZATHANI EL, 28, rouged handsone construction worker,
wearing beat up jeans and a winkled shirt, shakes Emly’s
hand.

MR. ZATHANI EL
Zathaniel, and this is Jack.

He puts his hand on Jack’s head.

Jack, 8. baby blue eyes, twitches away from his hand. He
stares up at his father.

Emly helps M. Zathaniel put his luggage into the trunk of
her car.

They all get into the car.

INT. EMLY S CAR- DAY

The three of themsit in the car quietly, with [ ow vol une
nmusi c fromthe RAD O in the background.

EM LY
| hope your flight was alright?

MR ZATHANI EL
It was okay. ..

EM LY
" m thankful you could cone on such
short notice. Megan is one of ny
top students, and after reporting
her to the police as m ssing, which
didn't help nmuch, I didn’t know
what to do...

MR. ZATHANI EL
Thank you for calling, and being so
concerned. Most people would just
| ooked past this, seeing it as not
their problem

EM LY
Oh, it’s no problem Like I said
Megan is a good student and | am
just worri ed.

MR ZATHANI EL
Thank you again, for letting us
stay with you for a couple of days,
| really appreciate it. You're a
Godsend. Thank you.
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EM LY
Oh. It’s nothing. It's the |east |
coul d do.

Emly | ooks forward and sm | es.

EXT. EM LY’ S HOUSE, LIVING ROOM DAY

The car parks in the driveway. Emly gets out of the car and
gets the luggage fromthe trunk as M. Zathani el hel ps.

The three of themwal k up to the door. Emly unl ocks and
opens it.

I NT. EM LY S HOUSE- DAY

Emly enters, followed by M. Zathaniel and his son.

Emly turns around and faces M. Zathaniel.

EM LY
This is it. You can set your bags
here. | want you guys to get

confortable, try to feel at hone.

MR ZATHANI EL
Thank you. .

EM LY
Let nme get you sonething to drink
Are you guys hungry?
Em |y | eaves the room and goes to the kitchen.

MR, ZATHANI EL

No t hanks.

(beat)
But I'll take a beer, if you have
one.

M. Zathani el |ooks around the room He sits on the couch.
Jack sits on the floor in front of the couch.

MR ZATHANI EL
You know, you don’t really have any
pi ctures in yours house.

EMLY (QS.)
| don't really have nuch famly.

Emly enters the roomwth a tray of drinks.
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M. Zathaniel stands up. Em |y hands himan open beer
bottl e.

MR ZATHANI EL
Ch. Thank you.

M. Zathaniel sits back on the couch and takes a drink of
hi s beer.

Emly gives a glass of orange juice to Jack. She sm | es.

EM LY
Here you go hun, drink up. This
wi Il nmake you big and strong.

JACK
Thank you. .

Emly smles at Jack. Jack i medi ately takes a drink.

Emly puts the enpty tray on the table. She stands | ooking
at M. Zathaniel.

EM LY
So what about you guys, do you have
any famly?

M. Zathaniel finishes taking a drink from his beer.

MR. ZATHANI EL

Besi des Megan, we don’t have nuch
famly. My nother died while giving
birth to Megan, and our father who
rai sed us drank hinself to death
because of it. We really don't have
much of a famly. It’'s just ne,
Jack, and Megan,

(beat)
and | don’t know what |’mgoing to
do if sonme thing happened to her.

M. Zathaniel puts his head down and stare at his half enpty
beer.

EM LY
Megan is a smart girl. |I'’msure she
is fine, and we are probably just
overreacting.

M. Zathaniel |ooks up at Emly.
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MR ZATHANI EL
| hope so...

EM LY
Ch, I'msure of it.. Now drink up,
the two of you. There is nore in
the fridge so don't hesitate to
ask.

M. Zathaniel takes a sip of his beer then puts it on the
coffee table.

MR. ZATHANI EL
| * m good, thank you.

EM LY
Okay. You guys finish your drinks,
"1l be back in a mnute.
(beat)

|’ mgonna go to the bathroom 1’1
be right back..

M. Zathaniel |ooks up into Emly’'s eyes with a facial
expressi on of confusion.

SLONVMOTION: Em |y turns her head. She wal ks towards the
stairs, then starts wal ki ng up them

M. Zathaniel’s eyes wi den as he | eans back grabbing the
couch behind him

| NT. ZACK' S CAR PARKED | N SECLUDED AREA- NI GHT ( FLASHBACK)
Emly, 17. and Zack, 18. struggle in Zack’s car.

Zack forces off Emly’s stockings, then panties. Emly
continues to struggle.

ZACK
(Loud)

Shut up, Shut up! You' re gonna

fucking take it bitch, because it’s

what you deserve!
Zack grabs Emily’ s bare |legs, and pulls themtowards him
He starts to unbuckles his pants.
Zack gets his pants undone. He pulls them down.

He forces Em |y’ s body agai nst his.
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Emly yells, then stabs himin the chest with the pencil,
draggi ng the pencil down the left side of his body.

Zack screans horribly.

Emly pulls out the pencil. Part of the pencil breaks in
hi m

Zack | ooks down at his chest. He quickly pulls out the piece
of pencil and throws it on the floor.

Emly sits staring at him while holding the bl oody broken
penci | .

Zack grabs his chest.
Emly stares at Zack.

Zack holds his chest crying. He sits back against the door.
Bl ood slip through his fingers.

Em |y quickly grabs her clothes and | eaves the car.

END FLASHBACK

| NT. EM LY S HOUSE- DAY
M. Zathani el stands up quickly.
We hear the sound of his HEART BEATI NG

Hi s | egs wobble. He quickly holds the couch with one hand
and his head with the other hand, squinting his eyes.

He falls back, into the couch.
M. Zathaniel |ays spread across the couch hol di ng his head.
Hi s heart BEATS faster.
He | ooks at his son. Zack is asleep on the fl oor.
M. Zathaniel |ooks at his beer.
EMLY (V.0)
Drink up. This will nake you big
and strong..

M . Zat hani el | ooks at Zack.
The sound of HEART BEATI NG st ops.



98.

I NT. DUNGEON- NI GHT

M. Zat hani el hangs from chai ns, nude and unconsci ous,
SW NG NG back and forth. He slowy wakes up GRUNTI NG

Emly, in full black |atex, places an enpty syringe on the
nmetal desk next to an array of random objects from her
panel s.

A setup canctorder, with a red light on the front of it,
points in the direction of M. Zathaniel.

Em |y stands, her back to M. Zathaniel, at the netal desk
tinkering with an object on the desk.

EM LY
You know, |ike nost people, your
death will be a cause of your own
environnent. | mean you can't see
it, but I do...

Em |y turns around hol di ng branch cutters in one hand, by
her si de.

M. Zathaniel squints at Emly.
Em |y wal ks around M. Zathaniel.
EM LY
You know. | rarely ever use the

canera. Too nuch evidence. So you
shoul d feel special.

(beat)
But what makes you so special ?
No... It’s not your nuscles, or the

beauty of your skin, or even your
DNA.

M. Zathaniel stares at Emly, follow ng her as she wal ks
around him Hi s eyes are nore focused.

EM LY
It’s the look in your eyes.
(beat)

That enptiness, that radiating
soul | ess feeling you give off, that
kind of animal |ike feel people get
when t hey see you!

(beat)
That’' s what makes you so speci al.
See |’'ve had a few people |ike you
before, and are ny favorite type of
per son.
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Emly puts the branch cutters down on the desk. She wal ks
over to the panel with all the guns. She grabs one, then
wal ks back to M. Zathaniel.

She places the gun in front of him to the right, with a
i ght di stance between himand the gun.

EM LY

(Loud)
Do you know why you are ny favorite
type of person? It’s because you
are strong at heart, dangerous,
very fearless, and yet pure in a
tw sted way. You are nunb to life.
And out of all the people |’'ve net,
you are ny absolute favorite. |
respect you out of the fear that
pul sates fromyou. | admre you,
and if these were different
ci rcunst ances,

(beat)
shit I mght have given a regul ar
life a shot with you. Though I’ ve
never really given it a chance
before, you have the
characteristics to have possibly
donesticated this free m nd.

(beat)
But, then again, maybe sonet hi ngs
inthis world aren’t nmeant to be
controlled...

Emly stands in front of M. Zathaniel and stares into his
eyes.

Emly goes to the desk. She grabs the netal bat, then
circles M. Zathaniel while dragging it on the ground.

EM LY
But see, here's the thing that al
of you refuse to understand, until
it’s too late. ..
(beat)
Death is universal

Emly stops in front of him to his left, in silence.

Emly hits him hard, on his side with the bat. He nakes a
| oud GRUNT but no cry.

EM LY
Yeah, you don’t want to showit,
but trust ne, | see it. You fee
( MORE)
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EM LY (cont’d)
t he pain don’'t you. Broken bones
and bl ood rushing to the area, as
your brain signals you to hurt.

Emly steps up to him wth her nouth next to his ear.

EM LY
| bet you never been this scared
bef ore, huh?

Emly then hits himon the sane side once nore.

He shows nore of a reaction this time, cringing his face
with an open nouth. A large strand of Saliva drips fromhis
nmout h.

EM LY

(Loudly, al nbst screani ng)
Because pain shows us a glinpse of
death, and death is the only
guaranty you will ever have in this
wor | d.

(beat)

(Lecturing)
In the end, it doesn’'t matter what
you’' ve done or |earned. Wen it
comes down to it, we are nothing
nore then a nuscle, filling the
enpty space in our heads.

Emly beats his side in, she SCREAMS in anger.
Emly stops with an exhausted pant in replace of her scream
M. Zathaniel inhales in shock, then SCREAMS a cry.

Emly calmy places the bat on the desk and rolls the chair
in front of him

EM LY
You know, the real reason you are
my favorite type of person, is
because you are the ones nost |ike
ne.

MR ZATHANI EL
(Screans with a cry)
|’ mnothing |ike you!

Emly smles while places the stool in front of the chair.
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EM LY
(Calmy)
On! But you are? You see, |'m
nothing new to this world. |’ m
sinply a thought, an idea, | was

created out of my own curiosity,
which we all are born wth.

Emly grabs a knife and places it on the stool. She sits in
the chair.

EM LY

(Loud)
We all have it in us to be this
hol der of creation and destruction.
Every one just acknow edges the
ability to create. Fromthe happy
wife wanting a child, to the sl ut
who gets pregnant on accident. But
no one chooses to accept their
natural animal urge to destroy.
Peopl e blindly accept the idea that
we are nore then just another
animal in this world, out of the
fear to lose control...

Em |y stands up and grabs the branch cutters and torch
lighter fromthe desk.

EM LY

(Lecturing)
See, what | amis sinply a nuch
nore pure, and undiluted part of
you. We all have it inwus, it’s
just an el aborate thought away.

(beat)
The only difference between you and
me, is | have the strength to
enbrace it.

Emly cuts off all M. Zathaniel’s fingers on his left hand
but his thunmb, then singes the wounds closed with the torch.

M. Zathaniel pants rapidly still dripping saliva fromhis
nout h.

Emly puts the torch on the desk. Then grabs the knife from
t he stool.

Em |y stabs himon his side then drags it down roughly.
Bl ood gushes out of himonto the floor.

M . Zat hani el SCREANS.
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Emly drops the knife on the floor, to the left side of the
chair.

Emly starts to release his |left hand fromthe chains.

EM LY
(Wi sper)
Here’s your |ast chance, to show
the world what you really are.

Emly releases his left hand and steps back into her chair.
M. Zathaniel tries to free hinself with is fingerless hand.
Emly sits with her leg up on the stool.

Em |y watches himstruggle to rel ease hinself.

M. Zathaniel manages to get his thunb under the chain
wr apped around his right wist.

He stops and |l ooks at Emly with a smle.

MR. ZATHANI EL
Hey Emily... You re gonna fucking
take it bitch, because it’s what
you deserve!

Em |y s face goes fromconfusion to shock with an open
mouth. Emly get up fromthe stool and races to the knife on
the floor.

MR ZATHANI EL
(Loud)
Yeah, REMEMBER ME NOW

M. Zathani el pushes hinself up with all that’s left of his
strength. He opens the chain around his wist with his
t hunb, just enough to fall to the floor.

Emly grabs the the knife fromthe floor and attacks him
Downwar d stri ke.

M. Zathaniel is on his back. Emly leaps at himw th the
knife. As Em|ly strikes down, he raises his hands in
def ense.

Emly stabs through his left hand. M. Zathani el SCREANS.
Emly rolls over him

M. Zathaniel pulls the knife out of his hand and cuts
Emly's side as she tried to get out of the way.
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Emly sits on the floor holding her side. She quickly
scooting herself back wi th one hand.

Em |y scoots her back agai nst the desk, then pulls out the
kni f e.

M. Zathaniel turns his head in the direction of the gun on
the floor. He quickly |l ooks at Emly. Emly turns her head
in his direction.

He gets to his knees and tries to craw towards the gun.
Emly Opens her mouth with a | oud GASP

Emly puts her hand on the floor. She | ooks like she is
about to stand.

M. Zathaniel slaps his right hand on the gun.
He grabs the gun and quickly points it towards Emly.
M. Zathaniel’s arm strai ghtens out tightly.

The screen goes black with a BANG

I NT. DUNGEON- NI GHT

We see the concrete floor as nore and nore is slowy
reveal ed.

A drain appears. A streamof Blood trickles into the drain,
fromEmly s direction

A long black netal silencer rolls down, towards the drain.

A | arge pool of blood streans down the drain. From M.
Zat haniel’s direction.

Em |y s cones into view, her |egs shaking.

Emly sits against the |leg of the desk. The secret
conpartnent in the desk is open, where the gun and sil encer
was kept .

Emly s right armis stretched out hol ding a gun.

Emly takes a deep I NHALED breath, then |lowers her arm

She stares at M. Zathaniel’s |lifeless body, with an open
nout h. She EXHALES sl owy.

Emly gets up slowy and wal ks to the door, gun in hand.



104.

I NT. EM LY S HOUSE, LIVING ROOM NI GHT

Emly enters fromthe open floor in the closet.

Emly closes the closet door.

She turns around.

Jack is curled up asleep on the floor.

Emly stares at Jack.

Em |y looks up at the top of the stairs. She rushes up the
stairs.

I NT. EM LY S HOUSE, EM LY’ S ROOM NI GHT

Emly s bed has a black trench coat, her purse, a pair of
sneakers, and the bloody gun on it. Emly stands at her

bedsi de.

Em |y grabs her sneakers and shoves her feet into them
qui ckly.

Emly puts on the black trench coat.

She puts the gun in her purse, then picks up her purse.

INT. EMLY S HOUSE, LIVING ROOM N GHT

Em |y s hand grabbing the car keys fromthe bow, by the
door. She puts themin her trench coat pocket.

Em |y wal ks over to Jack and picks him up.

INT. EMLY S CAR, DRI VEWAY- NI GHT

Emly placing Jack in the car. He is still asleep but his
cloths and face are slightly noist. Rain pours outside of
t he car.

EXT. EM LY S CAR, DRI VEWAY- NI GHT

Rainy night with Emly at the passenger side door of the
car.

Em |y shuts the passenger door, then runs through the rain

in front of her car, to the driver’'s side. She holds the
coll ar of her coat over her head.
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Em |y opens the door and gets in quickly.

Em |y’ s door SLAMS.

INT. EMLY S CAR- NI GHT

Em |y drives the car. Background sound of the car DRI VI NG
down a wet road in the RAIN

Em |y glances at Jack, then to the road, then back at Jack.

| NT. MENTAL HOSPI TAL, DR HENDRI CK' S COFFI CE- DAY ( FLASHBACK)

The roomis dimMy lit do to the dark day seen outside the
| arge wi ndow, behind the large red oak desk. It’s raining
out si de.

DR. HENDRI CK, 40ish. White hair and goatee, sits in a high
class old red | eather chair, behind a big red oak desk. A
very large window is behind him A cabinet full of books is
to left of his desk

Emly, 18. Sits in a sinple chair in front of the desk.

Dr. Hendrick is | ooking over a file with "Emly Loren"
witten on the front of it. He sits back in his chair.

Emly sits up straight with her hands on her | ap.

She | ooks down at his desk. A nane plaque with Dr.
Hendrick’s nane on it sits at the end of his desk.

Em |y | ooks over at a stack of panphlets on the desk. "Arch
Hill- psychiatric clinic for adol escents” is on the cover in
big letters, with a picture of a smling girl in the

backgr ound.

Dr. Hendrick puts Emly's file on the desk. He begins
witing on a page inside the file.

Emly looks at Dr. Hendrick.
DR. HENDRI CK
Your efforts towards recovery seem
to be quite sufficient.

Emly sit in her chair looking at Dr. Hendrick as he wites
in her file.
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DR. HENDRI CK
| ”mrecomrendi ng you for early
rel ease, do to the quality of the
results fromyour treatnents

EM LY
Thank you.

Dr. Hendrick signs his signature at the bottom of the page,
closes her file, puts it on a stack of other files, and
grabs another file froma different stack.

DR. HENDRI CK
You can go now.

Emly stands up, then wal ks to the door.

| NT. MENTAL HOSPI TAL, EM LY’ S ROOM DAY

The room has gray walls, with nothing on them A bed, white
bedsheets, pillow, and a nightstand is the only furniture in
the room

Emly lays in her bed, face up, with her hands behind her
head. A small w ndow with bars over it is above her head.
It’s a dark raining day outside.

The sounds of the RAINTfills the silence of the room

| NT. MENTAL HOSPI TAL, HALLWAY- DAY
The hallway is enpty. Cean shinny white floors.

A femal e NURSE, 40ish. sits in a small room behind a | arge
gl ass wi ndow facing the hall.

Phone RI NGS

The nurse picks up the phone. She sits silent while hol ding
t he phone to her ear.

NURSE
Ckay, thank you.

The nurse hangs up the phone then stands up. She grabs a
metal tray with five paper cups on it.

The nurse wal ks down the hallway holding the tray.

She | ooks to her left, then right, at the door nunbers.
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The nurse knocks on a door to her left, in the hallway. She
opens t he door.

A teenage girl sits on her bed staring at the fl oor.

NURSE
Meds. . .

The girl 1ooks up at the nurse. She stares at her.
NURSE

Take them or 1'll shove them down

your throat.
The teenage girl stands up and wal ks over to the nurse.
The nurse hol ds out a paper cup.
The girl grabs the cup, drinks fromit then places the cup
back on the tray. She wal ks back to her bed and sits down,
staring at the floor.

The nurse turns around and continues wal ki ng down t he
hal | way as the door closes behind her.

The nurse knocks on a roomto her right. She opens the door.

| NT. MENTAL HOSPI TAL, EM LY S ROOM DAY
Nur se enters.
Em |y | ooks in the nurse’ s direction.

NURSE
Meds. . .

Em |y stands up, takes her neds and places the cup back on
the tray.

The nurse turns towards the door.

Emly sits on her bed and stares at the floor with her hands
t oget her.

The nurse turns around, facing Emly.
NURSE
Oh, by the way,
(beat)
your parents are dead.

Emily | ooks at the nurse in shock. Mouth open.
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NURSE

They were victins of that serial
killer everyone has been tal king
about on the news. Apparently, sone
guy convinced themthat he had a
flat and needed to use their phone,
so your parents let himin. They
say your father went first, |eaving
the killer with all the tine he
wanted wi th your nother. ..

The nurse turns around and | eaves the room

Emly | ooks down at the floor wwth a frown and a shaki ng
face.

Tears build up in her eyes.

| NT. MENTAL HOSPI TAL, HALLWAY- DAY
Nur se wal ks down the hallway hol ding the tray.
She knocks on a door to her left. She opens the door.

NURSE
Meds. . .

END FLASHBACK

EXT. DARK ALLEYWAY- NI GHT

The car pulls up to a dark alleyway between two tall
buildings, lit fromthe streetlights. It’s raining.

Emly runs out to the front of the car and goes to the
passenger door.

Em |y picks up Jack, his head on her shoul der.
She shuts the door and goes into the alleyway hol di ng Jack.

The rain drops hit Jack’s face. He twitches, then slowy
awakes.

Zack rubbing his right eye.

JACK
VWhere are we?

Em |y stares strai ght ahead and continues wal ki ng.
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Jack garbs Em |ly’s hands, turns his head quickly to the
right, then to the left.

ZACK
Where is ny dad?

EM LY
Your dad,
(beat)
went away.
Jack stops, stares at Emly and cal ns.

JACK
Li ke ny nonf

Jack | ays back down on Em|ly’s shoulder, quiet with a | ook
of abandonnment. Tears trickle down his face.

Emly continues to wal k deeper into the all eyway.

Hal fway into the alley Emly stops. She stands Jack up
agai nst the wall.

Jack stands and stares at Emly.
Em |y | ooks around while reaching into her purse.
She pulls the gun out of her purse and points it at Jack.

Jack gets startled, GASPS, then stands back tight agai nst
the wal |l .

Emly stands stiff, armfully extended, gun barrel two feet
from Jack’s face.

Emly's face cringes. Her extended hand, hol ding the gun,
begi ns to shake.

EM LY
Cone on!

Emly's hand quivers rapidly.

EM LY
Come on! It’s just a kid.
(beat)

Kids turn up dead in alleyways
every day, what makes you so
fucki ng special ?

Emly s eyes get watery. She wi pes her eyes with her |eft
hand.
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Tears continues to build up in her eyes.
The tears seep down her face.

Jack stares into Emly’ s crying eyes.

Jack steps up to the barrel. It slowy stops shaking as it
pushes up agai nst his skin, on his forehead.
JACK
It’s okay. Every one’s scared
soneti nes. .

Em |y’ s extended arm stops shaki ng.

She stops crying. Her face builds up with confusion. She
stares at Jack.

EM LY
Wiy aren’t you?
JACK
All my famly is gone now.
(beat)

what’'s left to be scared of ?
A tear streans down Jack’s face.
Em |y and Jack stare into each others eyes.
Emly lowers the gun, and takes a deep | NHALED breat h.

Jack wipes the tear fromhis face. Emly stares into Jack’s
eyes.

Jack stands staring at Emly with his baby blue eyes.

EM LY
You have your father’s eyes...

Emly and Jack stand in front of each other, in the
drizzling rain.

Emly slowy raises her enpty hand open, pal mup, to Jack
Jack | ooks at Emly’s hand, then | ooks back up at her.
Jack | ooks back at her hand.

He takes Em |y’ s hand.

They stare at each other for a brief nonent.
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JACK
VWhat now?

Emly | eans down on one knee. She places the gun in her bag.
Emly looks in the direction of her car, at the end of the
al  eyway. She hol ds her hand in front of her nouth as she
stares off into the distance.

Emly | ooks back at Jack.

EM LY
| teach you everything |I know. ..

The sound of rain becones | ouder.

MUSI C. LI NKIN PARK- METEORA- FOREWORD, plays as it blends in
with the sound of the rain.

Emly is knelt down hol ding Jack’s hand as they stare at
each other in the alleyway. Rain pouring.

Em |y stands.
The nusic gets | ouder and Masks all other sound.

The two of them hold hands and slowy wal k down the
al | eyway.

Screen goes bl ack.
MUSI C. LI NKIN PARK- METEORA- DON' T STAY, plays to credits.
THE END



