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INT. CAR (MWING) - DAY

Ari cruises in his car with nusic blasting. He dials his
cel | phone.

| NT. CHASE HOUSE - DAY
The cordless rings in the kitchen. Vince fetches it.

VI NCE
Hel | 0?

ARl (CS)
| got a voice mail this norning
from Dana Gordon.

VI NCE
Yeah and?

ARl ( OS)
She wants to know if you're
interested in a |ead.

VI NCE
Alead in what?

INT. CAR (MING) - DAY

AR
You ready?

Ari turns down the nmusic in his car.

ARl ( CONT’ D)
Queens Boul evard. .. the begi nning.

VI NCE (OS)
What ?
( Chuckl es)
You' re tal king about a prequel ?

AR
| " mtal ki ng Godf at her status,
not her fucker. Lets just hope they
don’t ask you to do a third
one...so, what do you say?

VI NCE (OS)
Hey, if Walsh is in, | don't see
why not.

Ari squints and stalls.
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VI NCE ( CONT’ D)
Walsh is in right?

AR
Brett Ratner.

| NT. CHASE HOUSE - DAY

VI NCE
What happened to Wl sh?

ARl (CS)
The studi o doesn’t want him They
say he’'s high risk, Vinny. After
Medellin he's luck to direct a TMZ
vi deo never m nd anot her feature...

VI NCE

He’s the only one who can do this.
ARl (0S)

Look, | know he’s your boy and all

but we have to do what is right for
ourselves. Ckay? | nean if it was
up to ne, | would, but it’s not. He
sold his rights when he distributed
it.

VI NCE
So, what does that nmean?

ARl (0S)
It means he’s fucked.

VI NCE
| can’t do that to him

INT. CAR (MOVING) - DAY

AR
Listen to ne very carefully, Vince.
I f you don’t do this novie...then
you' re fucked. Who do you think is
produci ng Aquaman 3? You do good in
this novie, they may just want you
back in the water for the finale.

Vi nce stalls.
ARl ( CONT’ D)

Either that or you better start
t hi nki ng about broadway.
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VI NCE
....1"11 call you back

Ari turns off the phone and notices a bicycle rider in front
of him

AR
Hey, Tour de France! You m nd
nmovi ng your fucking 10 speed out of
t he way!

He attenpts to pass the biker and notices it’s LANCE
ARMSTRONG. They stare at one another fromthe passenger’s
W ndow.

LANCE
Ari?

AR
Lance. How s retirenment treating
you?

LANCE

You' re such an asshol e.
AR
(Puts up fist)
Li ve strong.
Lance shakes his head, while Ari passes Lance conpletely.
EXT. CHASE HOUSE ( BACKYARD PORCH) - DAY

Eric sits drinking his coffee as Vince appears frominside.

VI NCE
Ari call ed.

ERI C
Still trying to pawn off Dancing
with the Stars?

VI NCE

Fuck off.
Eri ¢ chuckl es.

VI NCE ( CONT’ D)
He has a part for ne.

ERI C
| n what ?
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VI NCE
Queens Boul evard. .. the begi nning.
ERI C
A fucking prequel ?
VI NCE
Yeah, | know.
ERI C

Hey, if it gets you back in the
ganme, then it’s worth it. You

pl ayed hi monce...you can play him
agai n.

Vince turns away to the | edge.

ERI C ( CONT’ D)
So?

VI NCE
They don’t want Wal sh. They want
Rat ner to direct.

ERI C
You know he’s gonna | ose his shit,
right?

VI NCE
What do you think, E? Should I take
it?

ERI C
If I were you...l wouldn’t sweat
it. Walsh was a big tinme asshol e,
anyways.

VI NCE

He hel ped ny career, Eric --

ERI C
Yeah, and he also hurt it.

A small silence is held between them

ERI C ( CONT' D)
It’s hard for ne to say, but you're
not really in a position to pass on
what ever you feel Iike.

VI NCE
And | just |leave himout to dry?

( CONTI NUED)



CONTI NUED: 5.

ERI C
| can’t keep telling you what to
do, but the sooner you realize it’'s
not personal....the better.

Vince is quiet as they |ock eyes.
ERI C ( CONT’ D)

job, Vin. If it’s not you,
s sonmeone el se.

It'’s a
then i

It
VI NCE
...If you say so.

Eric finishes his coffee and takes a | ook at his cell phone.

ERI C
| gotta go. | prom sed Sloan we’'d
| ook at some open houses.

VI NCE
You' re already noving in together?

Eric gathers his stuff and is al nbst gone.

ERI C
| just said we’re | ooking.

Vi nce stands al one on his massive porch.
| NT. CHASE HOUSE (FAM LY ROOM) - MOMENTS LATER

Vince | ays on the couch playing video ganes as he hears a
smal | giggle fromnearby. He turns and notices Drama and a
girl wal ki ng down the steps.

They continue to flirt as they nmake their way past the
famly room The girl stops as she stares at Vince.

G RL
Hi , Vince.

VI NCE
Hel | o.

Drama continues to snpboch with her as he directs her
outside. He shuts the door and wal ks back to the famly
room

VI NCE

| didn’t know you had a girl over
| ast ni ght.
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DRANVA
Have sone faith, bro.
VI NCE
You coul d’ ve brought her to your
pl ace.
DRANVA
It’s being fum gated. Fucking fruit
flies.
VI NCE

Where did you neet her?

He sticks out his chest as he begins to open a few cupboards
in the kitchen

Drama begi

DRANVA
Qutside the cat club...granted she
was in the parking lot...puking on

my car....she wanted ne.

VI NCE
What ever wor ks.

DRANVA
That’ s what | say. Plus, she’s an
intern for MIV. | figured she was
desperate for a story, but | turned

her down.
ns to get out his protein mx and fruit.

DRANVA ( CONT’ D)
Any news on the filmfront yet?

VI NCE
Sort of...Ari wants nme to do
anot her Queens Boul evard novi e.

DRANVA
Alright! Did he say anythi ng about
me? | felt there was a | ot of
unanswer ed questions about mny
character--

Dranma i nspects his protein m xer

DRANVA ( CONT' D)
VWhat the hell is this?

( CONTI NUED)



CONTI NUED: 7.

VI NCE
VWhat ?

The mxer is filled with nelted ice cream

DRANVA ( CONT’ D)
Who used ny protein mxer to nake a
m | kshake?. .. Turtl e!

Drana | aunches out of the kitchen.
| NT. COUNSELOR S OFFI CE - DAY

Ari and Ms. Ari sit on the couch as Dr. Marcus sits across
fromthem

DR. MARCUS
So, today we will be trying sone
experinmental treatnent.

AR
Experinental treatnent?

Dr. Marcus reveal s A SI NGLE FOAM BAT from next to her and
hands it to Ms. Ari.

ARl ( CONT' D)

What the fuck is up with the bat?
DR. MARCUS

| wll ask you a series of

questions and if Ms. Ari does not
agree with your response then she
is allowed one strike.

AR
Strike...nme?
DR. MARCUS
Yes.
AR
Not if she plans on living, she
won’t.

Ms. Ari strikes Ari with the bat. She smles. He turns to
her while he grips his knee.

DR. MARCUS
Now, we will begin.
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AR
Don't | get one? Level the playing
field a bit?

DR. MARCUS
So, Ari. What is nore inportant to
you? Satisfying your wife....or

your client?

AR
Depends on the client.

Ms. Ari strikes himover the head. Ari bites his lip.
ARl (CONT’ D)
| | ove you baby, but it’'s ny

clients that Iet you bash ny
fucking head in wth a foam bat -

She hits Ari again.

DR. MARCUS
Only once.

MRS. ARI
Sorry, | got excited.

DR. MARCUS

Next question. How do you sum up
your relationship with your

wife...in one word?
ARI
(Fum nQ)
Well, Dr. Marcus. Expensive cones
to m nd.

She hits Ari. He twists his neck, but holds back with a
sm | e.

ARl ( CONT’ D)
It’s wonderful.

DR. MARCUS
Okay. Now, do you find that your
wfe....sexually excites you?

He turns to Ms. Ari who is ready to strike.

ARI
Yes. ..
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DR. MARCUS
And?
AR
And....it would be nice if she

woul d excite me a little nore

frequently.

She stri kes him

ARl ( CONT’ D)
You' re one swing away from getting

el bowed in the face.

DR. MARCUS
Ari.

AR

|’msorry, but this is bullshit.
she wants to tee off on ne,
give her a pillow at

DR. MARCUS

This is to hel p confront your

di fferences--

ARI

How? By pl ayi ng Anerican

d adi ators?

Ari’s phone rings. They both stare at

out .
DR. MARCUS ( CONT’ D)
You know our policy on phones.
AR
Yeah and you know ni ne.
MRS. ARI
Ari...don’t.
AR
You get a bat. | get
Ari stands.
DR. MARCUS

It’s prohibited --
AR

So is assault. Live with it.

hone for free.

a phone.

himas he pulls it

Ari picks up the phone. I NSERT: VI NCENT CHASE CALLI NG
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Ari

hangs

ARI
Vi nce.

VI NCE ( 0S)
| thought it over.

ARI
So we can finalize the deal this
af t er noon.

VI NCE (CS)
| never said yes.

AR
Ckay...and you call nme during ny
relationship...whatever the fuck
hour to tell me this?
(Turns to Ms. Ari)
| love you.

VI NCE (CS)
Send ne the script. If I like it
and | nean really like it. Then,
Il see about making a deal .

AR
Consider it fed ex'd

VI NCE (OS)
Good.

ARI
And Vi nce?

VI NCE (OS)
Yeah?

ARI

Wel conme back, bitch
up the phone.

MVRS. ARI
Excuse ne?

AR
It’s a figure of speech, honey.
Rel ax.

10.
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| NT. CHASE HOUSE ( HALLWAY) - DAY
Drama trots down the hallway, while opening each room door.

DRANVA
Turtle? Turtle!? Wiere are you?

He stops...and notices nelted ice creamdrips leading to a
far guest room

Drana enters the room
| NT. CHASE HOUSE ( GUEST ROOM) - CONTI NI QUS
Drama stands in the doorway as Turtle lays still in his bed.

The roomis covered with chocol ate bar wappers, chip bags
and God knows what el se.

DRANVA

Turtle?...Are you alright?
TURTLE

She just wanted nme to be happy,

Dr ama.
(Takes a bite of chocol ate)
So, she left ne...

DRAMA
| know it’s rough.

Dranma enters the roomand sits on his nmattress.

TURTLE
Of to New Zeal and and see ya
| at er.
DRANVA
How | ong have you been in bed?
TURTLE
| don’t know...since |’'ve been
back.
DRANVA

Jesus, that was a nonth ago.

TURTLE
Was it?

Drama si ghs.
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DRANMA

| hate to see you like this,
Turtle.

(Pause)
But sometines it doesn’t work out.
| know what these stars are |ike.
One day they |ike you...the next
they got a restraining order.

TURTLE
It was different --

DRANVA
That’ s what they always say. "It
was different.” But it isn"t. And
it takes real balls to nove on. To
brush your shoul ders off and j ust
say. .. Fuck Meadow Soprano. .. and
Fuck New Zeal and.

Turtle gives a small smrk to Drama

TURTLE
You're right, Drama. You know
what . ... Fuck Jam e!

DRANVA

That's nore like it.

TURTLE
| " m gonna get me some co-ed, ass.

Turtle rises fromhis bed and out of the room

DRANVA
Make nme proud, Turtle. Make ne
proud.

| NT. MODEL HOUSE - DAY

A YOUNG REAL ESTATE AGENT | eads Eric and Sloan up the steps
towards the main bedroom

REAL ESTATE AGENT
This is all cherry oak inline with
real marble--

ERI C
How many square feet?

REAL ESTATE AGENT
Thirty ei ght hundred.

Eric nods as they enter the nain bedroom
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REAL ESTATE AGENT ( CONT’ D)
Wth the main bedroom we have two
separate wal k-in cl osets, sky
lights, bathroomsuites and...the
one and only...

The agent opens up the bal cony french doors to a wonderfu
beach site.

REAL ESTATE AGENT ( CONT' D)
Ccean vi ew bal cony.

Eric steps out in the balcony with his hands in his pockets.
He turns back to the agent.

ERI C
You mnd if we--

REAL ESTATE AGENT
No problem 1’|l be downstairs in
case you need ne.

The agent smles and | eaves. Sl oan approaches next to Eric
at the railing.

SLOAN

What ? You don’'t like it?
ERI C

No...Il love it.

(Touches Sl oan’ s hand)
That’s why |’mbuying it.

Sl oan sni | es.

SLOAN
Eric, this is the first house and
it’s not |ike--

ERI C
It’s done. This is it, okay? This
is perfect.

She noves closer to his shoulder as they stare out to the
ocean.

SLOAN
It's beautiful.

ERI C
| f someone told ne back home that |
woul d have a ocean view from ny
bedroom ..w th you.
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She gi ves

14.

(Pause)
| would think they were crazy.

SLOAN
It’s just kind of a big conmm tnent.

ERI C
Yeah, but it's worth it.

SLOAN
| just don’t want you to think I’'m
trying to rush you or anything-

ERI C
It’s not like that. Believe ne. It
just feels right, you know. So I
figure...why not?

a kiss to Eric on the cheek.

REAL ESTATE AGENT (OS)
Need any hel p!?

ERI C
G ve us a few nore m nutes!

He grabs Sloan’s armand pulls her towards a near closet.

They gi ggl

ERI C
Cone on.

SLOAN
What are you doi ng?

ERI C
Lets see how nuch room t hese
cl osets really have.

SLOAN
Eric.

e as they shut the door.

REAL ESTATE AGENT (0S)
You know....whenever you need ne!

I NT. MGA BUI LDI NG ( BOARDROOV) - LATE AFTERNOON

Ari taps a PO NTER STICK on the boardroomtable as all the
agents watch himin fear.
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Everyone i
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AR

Since Terrance is no nore. There is
a new | eader to shake up the
ranks...Me. Sone of you may have a
problemw th that, but you will be
weeded out in tinme.

(Rises on a pedi stool)
Now, that | amofficially heading
the ship...we are noving full steam
ahead back to fucking glory!

(Points at agents)
There will be no room for anchors.
| f you are weak or you | ose out on
a contract then | wll personally
feed your ass to the sharks nyself.
I s this understood?

s quiet as they share small nods.

ARl (CONT’ D)
Geat. Peter!

A young agent | ooks up nervously.

Pet er begi

PETER
Yes?

AR
Who was the |ast talent you signed?

ns to | ook through sone papers.

ARl ( CONT’ D)
Qui ck.

PETER
Unhhm .. Any W nehouse?

AR
(Rubs tenple)
Any W nehouse?...Wat are you her
crack deal er?

PETER
She’ s. .. been | ooking at sone gigs--

AR
Yeah, in prison! The next tine |
see you | want a client that hasn't
Qd’d on an eight ball nore than
once. ... Cet out.

He rises with his stuff and | eaves.
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ARl ( CONT’ D)
Who' s next ?

LLOYD
Vwell, | book--

AR

Rai se your hand first.
LI oyd raises his hand slowly. Ari points at LI oyd.

ARl ( CONT’ D)
Speak.

LLOYD
| booked a neeting with Robert
Pattinson from Tw | ight.

AR
( Nods)
Vel | done, Lloyd. Well done.

LLOYD
Thank you, Ari. And just for
everyone’s record. He’'s nuch cuter
i n person.

AR
Didn't need to know that and pl ease
refrain fromany gay fantasies
during staff neetings.

LI oyd curls back down in his seat.

ARl ( CONT’ D)
Take notes people. If I'’mnot a
shoe in for the Nobel peace prize
by August then heads wll roll.
Last Agenda.

He | ooks away fromthe group.

ARl ( CONT' D)
Coffee is no | onger free.

The agents sigh.
ARl (CONT’ D)
Coffee is for closers only! Meeting
adj our ned!

He rises and | eaves the staff room A young agent turns to
LI oyd.
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YOUNG AGENT
VWhat a di ck.

ARl (CS)
Don't think | didn't hear that!

EXT. BROOKE S APARTMENT - EVEN NG

Turtl e approaches the door slowy, hesitates, but gives a
knock. After a nonent, Brooke appears at the door. Turtle
smles as she is silent.

BROCKE
| though you were in Europe.

TURTLE
Yeah, well...things changed.

BROOKE
VWhat about Jam e then?

TURTLE
VWhat about her?

She smrks as he noves cl oser in.

TURTLE ( CONT’ D)
" mwondering if you re not doing
anything right nowthat....l can
take you out or sonething?

She grips himby his shirt and pulls himinside, practically
shovi ng himon her bed.

BROOKE

Take off your cl othes.
TURTLE

Ri ght now?
BROOKE

Strip.
He begins to take off his shoes.
TURTLE
We can do this...I’mdown with
t hat .
She dives at himtaking himflat out.

EXT. RESTAURANT - NI GHT
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Drama, Phil Yagoda and a burly executive, ALAN WH TE [ 55]
sit around a porch table in posh downt own.

Dr ana hesi

Phi |

t aps

ALAN
A transvestite...that fights crine
in south L.A. Trans-Detective. It’s
a working title, but it seens to
stick.

DRANVA
That’s t he show?
PHI L
That’' s the show. G eat, huh?
t at es.
DRANA
| could...l could see it working.
ALAN

| saw your screen test for Melrose
and we we're all blown away. You're
perfect.

DRANA
You think so?

PHI L
We know so. You al ways said you
wanted to stretch.

DRANA
Yeah.
PH L
VWell, whats nore of a stretch than

a tranny cop? This is your break,
John. This is your Raging Bull.

DRANA
As a nethod actor it could take nme
a while to get used to....wonen’'s

garnments, but it shouldn't be a
pr obl em

Drama on t he shoul der.

PHI L
See, it’s not a problem
(Turns to Al an)
Tell John what you’ve been telling
me about a two season deal.
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DRANA
A two season deal ?

ALAN

It’s already in the works. HBO is
all over it like it’s the next six
feet under.

(Alan slides over a

contract to Drama)
W just want to know if you're up
for it?

Drama takes a nonment, while Phil and Alan give a glance to
one anot her.

DRANVA
| don’t know. ..
PHI L
(To Al an)
Who el se was attached to the pilot?
ALAN
Adrien Brody' s been kicking it
around.
DRANVA
(Looks up)
Real | y?... W acted toget her before.
ALAN
I n what ?
DRANVA
| was an extra on the pianist.
Al an and Phil share a small | ook.
PHI L

And now you can work next to him

Phil takes out his pen and places it over the contract.
Drama grabs it, but still holds back.

PH L ( CONT' D)
Don't forget about the t.v spots.
Bonuses. .. Conan O brien slot.

ALAN
Sky’s the limt really.

Drama | ooks up and slowy gives in, while signing.
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DRAMA
What the hell. You only live once.

ALAN
| I'ike your attitude.

Al an and Phil 1 augh.

PHI L
Dri nks on us then

DRANVA
Gentl enen. ..drinks on ne.

PHI L
Wl do.

Phil waves his hand to the waitress, but for sone reason
Drama’s face sinks in thought. A | ook that sonething doesn’t
feel right.

| NT. BROOKE' S APARTMENT - MORNI NG

Turtle |l ays bare chested in the sheets as Brooke lays on his
chest.

BROOKE

You have a good tine |last night?
TURTLE

Yes, | did.
BROOKE

Ready for nore?

TURTLE
Yes, | am

She slowy clinbs on top of him while he grins.

I NT. FILM SET (TRAI LER) - DAY

Jam e sits in her robe, while she cycles through her
cel | phone contacts. She see’s TURTLE' S NUMBER. She stops a
nonent, thinks and dials.

| NT. BROOKE' S APARTMENT - MORNI NG

Br ooke bounces on top of turtle, while he just attenpts to
hol d his conposure.
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BROOKE
Ride ne, turtle. Ride nel

TURTLE
|’ mriding you.

Turtle s cell phone GOES OFF on the side table.

TURTLE ( CONT’ D)
Just a sec. Let ne grab this.

Turtle fetches the cell phone and turns it on, but Brooke
SLAPS t he phone out of his hand and on to the floor.

They get back into it as she takes control.
I NT. FILM SET (TRAILER) - DAY
Jamie tries to talk on the phone as the sound is nuffl ed.

JAM E
Hel l 0?. .. Turtle?. .1t s Jam e.

She stops and attenpts to listen. Al that is heard is
noani ng on the other end. Jame’'s face drops as she cl oses
t he phone, chucking it away.

Her face noves to a small picture frame of Turtle and Jam e

t oget her. Happy. She begins to tear up when A KNOCK is heard
at her door.

P. A (0S)
They’ re ready for you on set now.

She attenpts to w pe away her tears.

P.A (0S)
Jani e?

JAM E
Il be out in a bit, okay?

She I ooks in the mrror as she wips the picture in the
garbage and attenpts to fix her nake up.

| NT. CHASE HOUSE (FAM LY ROOM) - DAY

Vince jogs down the steps and towards the famly room He
stops and gl ances at the coffee table. A few pieces of junk
mai | and a FED EX package sit on top

He shreds it open, with a SCRI PT FALLING OQUT. He grabs it.
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| NSERT: QUEENS BOULEVARD - THE BEG NNI NG (A smal |l sticky
note witten " DOIT - AR")

Vince smrks as he begins to open the script. The DOOR BELL
Rl NGS.

VI NCE
John! Can you get the door!?

No response. The door bell goes off again

VI NCE ( CONT’ D)
John! ?

Still nothing. Another ring. He whips the script on the
couch and makes his way to the front door. He turns to the
backyard wi ndows and noti ces DRAVMA massaging the MIV G RL in
t he hot tub

He shakes his head while he goes to the door. He checks the
peep hole. It’s MATT DAMON

VI NCE
Shit.

MATT (QS)
| know your there. W need to talKk.

Vi nce opens the door cautiously, while Matt stands at the
door way.

VI NCE
Matt, hey-

MATT
Yeah, | need the noney Vince.

VI NCE
| totally forgot...|l needed a
signed approval before I left. I'm
sorry.

MATT

Don’t say sorry to ne.
(Pull's out picture of African
chil d)
Say sorry to...Swali. She was
| ooking forward to going to school,
but | guess Italy was nore
i mportant.
(Puts away in wallet)
| like you Vince, but this is
unaccept abl e.
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Matt sighs.

VI NCE
And what about nme being a shitty
actor?

MATT
| don’t renenber saying that.

VI NCE
Yeah, you did. In about fifty
nessages.

MATT

Let’s put our differences aside.

So, you're a sub-par actor, but

| et’ s think about the kids that
have to work seventeen hours, while
your at the Brentwood fucking
country cl ub-

VI NCE
Alright. 1’1l call my bank and 1’11
transfer it over. Ckay?
MATT
| can call them for you.
VI NCE
It’s fine. 1'll take care of it.
MATT
By two o’ cl ock?
VI NCE
You got it.

Matt sticks his head in the house.

MATT
Ni ce house. |’m sure you' ve been
hearing about these break-ins going
on...l would hate to see that
happen.

Matt nmakes his way down the steps towards his HYBRID.

VI NCE
What are you sayi ng?

MATT

" mjust saying. Two o’ clock Vince
and don’t fuck with me this tinme!
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Matt di sappears. Vince pans to the backyard and notices the
MIV girl on her cell phone, while drama tans on a chair.

| NT. POPEYE' S CH CKEN - DAY

A birthday party takes place in the restaurant, except for a
sole diner. A strung out Billy Wal sh, |ooking worse then
before, chews on his drunsticks.

TRL LIVE is playing on one of the TV DI SPLAYS. It cuts to a
a news update. A few things on Paris, Lindsay Lohan and
t hen. ..

MI'V NEWSCASTER ( OS)
And Vi ncent Chase seens to be back
inthe filmring after a snal
hi at us.

BI LLY
Thatta boy Vi nny.

MIV NEWSCASTER ( OS)
A few sources indicated that
shooting for a prequel to Queens
Boul evard with be taking place as
early as August....

Billy freezes and doesn’t even take the tine to swallow his
chicken. He rises slowy fromhis seat.

BI LLY
Those - not ha- Those not her
fuckers! That cock sucking fucking
prick!

Chil dren and enpl oyees stare in horror, while Billy whips
his food at the screen.

BI LLY ( CONT’ D)
Suck ny balls you comrercial whorel!

Billy makes his way outside of the store. Pushing people out
of the way.

I NT. ARI'S OFFI CE - DAY
Ari smles on the phone with his feet on the desk.
BARBARA ( OS)
So, what’s this I’ m hearing about

Vi nce being in? Shia already bought
a one roomin Brooklyn.

( CONTI NUED)
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AR
Stings doesn’'t it.

Bar bara becones qui et.

ARl ( CONT’ D)
What ? Nothing to say or did one of
your assistants put their dicks in
your rmout h.

BARBARA ( OS)
Fuck you Ari.

ARI
Al ready have.

BARBARA ( OS)
| wonder if Billy knows you're
doi ng the novie w thout him

ARI
There’ s al ways ti ne.
BARBARA ( OS)
( Chuckl es)
Well, I would hope in your sake,
there is...
AR

What is that supposed to nean?

BARBARA ( OS)
Turn to channel nine.

Ari grabs his renote and turns on the t.v and flips
channels. He stops on the news.

| NSERT ON TV: A newscaster.

NEWSCASTER ( OS)
Only a few nonents ago. Billy
Wal sh, critically acclained
fil mmaker of Queens Boul evard and
Medel lin stornmed in during a
filmng of TRL live, displaying a
billegerent tirade. Just to warn
you. ..sone of these inmmges are
di st ur bi ng.

Wal sh invades the set and grabs the m crophone fromthe
host .

Ari hangs up the phone and stands towards the t.v. LI oyd
appears at the door.

( CONTI NUED)
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LLOYD
Ari?....UnhmAri.

ARl
Not now LI oyd.

WALSH ( OS)
Everyone in here better shut the

fuck up!

(Staring at canera)
Ari Gold you are a fucking dead
man! | hope you're |istening! God
as nmy witness...|l’mgonna conme down
there to cut off your ears and feed
themto you.

Wal sh drops the mc. Ari feels his ears.

LLOYD
Aril

AR
VWhat ! ?

LLOYD

Wal sh is on his way up

ARl
What the fuck, Lloyd!? Don't you
see what’s going on!?

LLOYD
| never do!

ARI
You just let a maniac |like Wal sh in
t he buil di ng?

LLOYD
Can you consider this a nulligan?

Ari grabs a nearby object and whips it at him
AR
" m not here, okay? | went
to...fuck inprovise.

LLOYD
Li ke what ?

AR
You know Tae kwon do, don’t know?
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AR
Because | may need you to pul
somet hi ng out. Go!

Ll oyd | eaves, while Ari attenpts to hide. He ducks under his
desk. Billy appears in the office. Lloyd stops himas he
begins to talk to him

Wal sh nods, grabs a nearby chair, and throws it through the
wi ndow. Shattering it to pieces. Ari rises with a smle.

ARl ( CONT’ D)
Billy!

Billy rushes at Ari.

BI LLY
You fucking vanpire!

Billy launches at Ari and slans himon his desk. LlIoyd hides
under his desk...dialing his phone.

AR
LI oyd!
LLOYD
Fuck it, I"mcalling security!

Billy holds Ari down.

BI LLY
My heart is in Queens Boul evard,
Ari...you cut out nmy heart.

ARl

| wanted you for the novie! Ckay?
It’s out of ny control.

BI LLY
Which ear first?

ARl
Can't we tal k about this!?

Security nen enter into the office and grab Billy away from
Ari. Billy yells at the top of his |ungs.

Bl LLY ( CONT’ D)

|1l have your head, Gold! | swear
to you!

( CONTI NUED)
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I NT. HOLDI NG CELL - HOURS LATER

Dramn, Vince, Eric and Turtle sit across the visitor’'s area
as Wal sh paces back and forth...steam ng.

VI NCE
You really said that?
WAL SH
They can’t do this novie, Vince.
VI NCE
| didn’t know about it until
yest er day.
DRANVA

It’s just a prequel, Billy.
Besi des, you’'ll probably get a good
percentage out of it.

WAL SH
Prequel s are for faggots. If you
didnt get it the first tine around
then you're a retard.

Turtl e approaches the gl ass.

TURTLE
Hey Billy...you get fucked in the
ass yet?

WAL SH

| " m gonna fuck you in the ass as
soon as | get out, you garden
gnorme.

ERI C
Ari only offered the part to Vince
| ast norning.

WAL SH
Well, if it isn’t undercover suit.
It was probably your idea to begin
wi th...snake bitch

ERI C
Ch, I'’mthe fucking snake?
Billy and Eric get close to the cell. Vince holds FEric.
VI NCE

Guys! Relax...Aright? Were did
you hear it from anyways?

( CONTI NUED)



CONTI NUED: 29.

WAL SH
Fucki ng TRL! That pussy
network. ..tal ki ng about ny film

Vince slowy turns to Drama.

DRAIVA
WIIl find the jerk who | eaked it,
Billy.

VI NCE

(Staring at Dranm)
| think I'’m|ooking at him

Everyone turns to Drama, while Drama turns to another crowd
of peopl e.

DRANVA
VWher e?

TURTLE
You. ..you noron.

DRANVA
Me?...VWhat’'s with the accusation?

VI NCE
What about that girl you brought
over from MIV?

ERI C
You brought over a girl from MIV?
TURTLE
He date raped her for sure.
DRANVA
| did not. She was dry heaving,
asshol e.
TURTLE
If that’s what you wanna call it-
VI NCE
Well, did you...or didn't you tel
her ?

Drama hol ds back for a nonent.

DRANVA
She...she gave ne a great hand j ob,
bro. You understand, right? W were
in the whirlpool...I’msorry.
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VI NCE
| don’t know what to say.

BI LLY
You’' re such a nongol oi d,
Drama. ..you know that?

Vince turns back to Billy.
VI NCE
| " msorry about this whole ness.
"1l give a call to Ari, will get
you out of here, okay?

BI LLY
What about you?

Vince stares at Billy who seens to be broken down.

BI LLY ( CONT' D)
Are you doing the novie or not?

Vince is quiet as they all turn to him
INT. ARI'S OFFI CE - MOMENTS LATER

Ari sits on his couch as repair nen replace the glass. His
shirt is still torn, while he ices his |ip.

Suddenly, his CELLPHONE VI BRATES.

| NSERT (CELL DI SPLAY): VINCE CHASE CALLI NG
Ari sighs.

| NT. BARBARA M LLER S OFFI CE - EVEN NG

Bar bara stares out her corner wi ndow, while she holds a
phone to her ear.

EXT. SECURI TY JAIL - EVEN NG
Billy, Turtle, Drama, Eric and Vince wal k down the steps.
BARBARA (VO
H, Shia? It’s Barbara. You stil
interested in Queens?
Eric |l ooks at Vince, while Vince places on his shades.

BARBARA (VO
That’s good....because it’s yours.

FADE OUT



