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EXT. WOODS - N GHT

A very wde river slowmy carries water downstream Moonli ght
shimers on the surface. An arching bridge crosses over
further upstream

Wat er SPLASHES ashore, where ANDREW (early 30s) lies with
his eyes closed. He's drenched. A bl eeding gash decorates
hi s forehead.

Slowy, his eyes flicker open. He sits up groggily and

i medi ately grabs his forehead in pain. He | ooks at the

bl ood on his hand.

Andrew stands up and wobbl es, disoriented. He pats his
pockets--enpty. He slowy turns a full 360 as he absorbs his
surroundi ngs.

He | ooks at the river, then at the woods that |ay past the
river shore. He turns and walks into the...

WOCDS

Moonl i ght shines through the slits of the trees.

BEG N MONTAGE

1) Andrew stunbles as he wal ks. He trips over roots, bunps
hi s gashed forehead into branches.

2) He FALLS to the ground. He gets up and brushes hinsel f
of .

3) More wal ki ng. He | ooks exhaust ed.
END MONTAGE

Andrew stunbl es forward and stops. He sees sonething up
ahead.

As he gets closer..

EXT. WOCODS - N GHT

Andr ew stunbl es before pavenent. A deserted, w nding road.
Heavy fog rolls along the asphalt.

Andrew | ooks left. Then right. Then left again. He | ooks
back down at the fog. It rolls to his left. He takes it as a
sign and turns left, begins his journey down the road.



DI SSOLVE TO

Andrew, who now | ooks |ike a zonbie as he wal ks, drags his
feet to a stop

Ahead of himare the dark, bl ocky shapes of buil dings.
Andrew j ogs pathetically toward the..

EXT. TOMN - N GHT

Andrew s jogging cones to a stop as he | ooks at the
bui | di ngs.

He continues down the street, wal ks up to buil dings, peeks
t hrough a window or two just to see if anyone is still open
for business, or just closing.

He | ooks down dark all eyways--not even a sign of a dunpster
cat or stray dog.

ANDREW
(shout s)
Hel | o!

Only his echo answers back.
He continues to wal k and arrives to an | NTERSECTI ON.

He stands in the mddle, slowy turns and | ooks down each
| ane until he stops. Sonething catches his attention.

An ' OPEN sign flashes on and off in the wi ndow of a house
down the street.

Andrew jogs toward it.

EXT. HOUSE - NI GHT

A one-story, brick structure converted into a business. A
short iron fence encloses the property. A wllow tree droops
sadly over the front |awn, which is covered in English ivy.

Andr ew opens the fence gate, which SQUEALS horribly from
rusted hinges. He wal ks up the cracked pathway toward the
por ch.

A sign hangs above the porch which reads MADAM MALLORY
hand- pai nted and in cursive.

Andrew wal ks to the front door and opens it. He lets it
slowy sw ng open.



He steps inside.

| NT. HOUSE - N GHT
The door seens to close behind himon its own.

To his right, an open doorway with a curtain of wooden beads
whi ch act as privacy. He strains to | ook past them and
finally steps through into the..

LI VI NG ROOM

Lit candl es everywhere, which illum nate the room Red
curtains, drawn. Many bookcases filled wi th books, and vases
that sit atop them

Crystal balls align a fireplace altar; above them are
various paintings of nystical figures, intricate line art,
and the famliar ‘third-eye’” portrayal of psychics and
spiritual readers.

A smal|l table stands in the mddle of the room A stack of
tarot cards sit on the tabletop, placed next to a silver
candel abra that holds three tall, nelting candl e tapers.

Andrew wal ks to the table and | ooks at the tarot cards. He
| ooks up at a dark doorway that |eads to the kitchen of the
house.

ANDREW
Hel | 0?

The house CREAKS back.

ANDREW
| s there anyone here?

No response. He resunes his attention back to the tarot
cards.

Wth a shaky hand, he reaches for the top card of the deck
and flips it over, revealing a reversed (upside down) WHEEL
OF FORTUNE

Anot her CREAK escapes fromthe darkness of the kitchen,
whi ch catches Andrew s attention. He | ooks at the doorway
for a nmonent before he returns back to the tarot cards.

He flips another one over. It is a reversed DEATH card.
Andrew cocks his head and turns the card a sm dge. He
SHI VERS at it.

VWHOOSH! The fireplace cones to life! It startles Andrew.



H's attention turns to the sound of a gentle CACKLE

From t he shadows of the house energes a very elderly, short

woman. White, straw hair, a |large, crooked nose, a winkled

face and mouth, the lips curling inward; she hobbles through
the living roomw th a wooden cane.

Neckl aces and bracelets JINGE from her body, and the
candl el i ght makes her |l ook as if she drips in gold.

This is MADAM MALLORY

ANDREW (cont’ d)
(uneasy)
Hi ...

Madam Mal l ory notions to a chair at the table.

MADAM MALLORY
Sit.

Andr ew doesn’t nove.

ANDREW
| need help. I’"mhurt.

MADAM MALLCRY
You are | ost.

ANDREW
Yes, and | need a phone. | need to
get to a hospital

MADAM MALLORY

Sit. | will make you sone tea.
ANDREW
| don’t need tea. | need a phone!

Madam Mal l ory smles, then turns and wal ks back to the dark
ki t chen.

MADAM NMALLORY
There’s no phone here.

She di sappears into the dark.

Andrew | ooks at the enpty chair, then back at the front door
t hrough the curtain of beads.

He SI GHS and sits down.

(O'S.) The sound of water POURI NG I NTO A KETTLE, and then a
stove | GNI TI NG



Madam Mal l ory returns with a bowl of water. A washcloth
soaks init. She sets it on the table and sits herself down.

Andrew rings out the washcl oth and nurses the gash on his
f or ehead.

ANDREW
Thanks.

Madam Mal | ory nods.

Andrew | ooks around the living room absorbs the decor. He
| ooks back at Madam Mal | ory.

ANDREW
You nust be Mallory?

Madam Mal | ory nods agai n.

MADAM MALLCORY
You’' ve been wandering for a
t housand years.

ANDREW

Yeah, it feels that way. \Where am
| ?

MADAM MALLCRY
This town, it has no nane. It’'s
where the | ost cone to be found. W
have passersby every night.

ANDREW
What does that nean? Does anybody
el se live here?

MADAM MALLORY
Ch yes. Hundreds.

ANDREW
Per haps one of them can give ne a
ride to a hospital.

Madam Mal | ory shakes her head.

MADAM MALLCORY
Nobody ever | eaves the perineter of
this town.

ANDREW
Way not ?

She waves the question away and points to the WHEEL OF
FORTUNE card.



MADAM MALLORY
Do you know what this nmeans?

ANDREW
|’ mnot here for a reading. | need
hel p. Can you just tell nme where |
anf?

MADAM MALLORY
You will soon find the help you
seek.

ANDREW
Look, enough with the cryptic
bul  shit. Can’t you see that I'm
hurt? | need hel p, god dammt!

Andrew grabs his head in pain. Madam Mal | ory wat ches cal nly.

MADAM MALLORY
Pati ence, ny dear. Now, do you know
what this neans?

Andr ew shakes hi s head.

MADAM MALLORY
This card is the Weel of Fortune.
No matter which way the whee
turns, it is inpossible to try and
change it. However, an inevitable
crisis has underlying opportunity.

Madam Mal | ory pauses for a nonent. She taps the card with
her bony index finger.

MADAM MALLORY (cont’ d)
Al t hough, I will warn you: you’ve
presented this card to yourself in
reverse, signifying that luck is
not on your side. You nust fee
hel pl ess and powerl ess, no? That
gash on your head, and the | ack of
a phone--or people for that matter.
Presenting the reverse of this card
may indicate that bad luck isn’t
entirely at the fault of the
uni verse. Have you nmade any
decisions recently that could have
contributed to your present
ci rcunst ances?

Andrew t hi nks for a nonent.



ANDREW
| remenber...driving...

MADAM MALLCORY
Go on.

ANDREW
And then | woke up at the bank of a
river. That’s all that | can

r enenber.
MADAM MALLORY
You will recall in due tine,
Andr ew.
ANDREW
How- -

(O S.) The tea kettle begins to WH STLE

Madam Mal | ory pushes herself to her feet and hobbles to the
ki t chen.

(O'S.) The WHI STLE dies down, and then the sound of POURI NG
WATER

Madam Mal | ory wal ks back into the living roomwith two cups
of tea that sit on small plates. She sets a cup in front of
Andrew and gets confortable in her seat.

MADAM MALLORY
Drink. It wll make you fee
better.

Andrew stares at the tea with hesitation.

MADAM MALLORY (cont’ d)
Dri nk.

Andrew reluctantly takes the cup, blows the steam away, and
takes a sip. He nods.

ANDREW
It’s good.

Madam Mal |l ory nods with him She returns to the WHEEL OF
FORTUNE card.

MADAM MALLORY
|’d like to add that the Wheel of
Fortune al so reflects a resistance
to change. Do not fight it. If you
do not accept this change, this

( MORE)



MADAM MALLORY (cont’ d)
transformation, then you will be
stuck in this circle of events,
going ‘round and ‘round for an
eternity

ANDREW
Tr ansf ormati on?

MADAM MALLORY
It will be wonderful.

She smiles with a big, toothless grin.

MADAM MALLCORY (cont’d)
You just need to allow it to
happen. Now dri nk. ..

Andrew | ooks down at his tea. He picks up the cup and slowy
sips on it, but Madam Mallory pushes the cup upward as she
hel ps feed the tea to him

He sets the enpty cup down and sneaks a peek at the DEATH
card.

MADAM MALLCORY (cont’d)
Are you afraid of death?

ANDREW
Are you?

Madam Mal | ory CHUCKLES.

MADAM MALLORY
Look at how old I am Do you think
| should be afraid of death?

Andr ew CHUCKLES too. He quiets down, as does Madam Mal |l ory.
ANDREW

MADAM MALLORY
There is no need to fear death. It
is not the end, but a beginning. It
is neant to represent sonething of
t he past being no | onger; closing
one door, and opening another. This
is the tine to purge those
t hi ngs- - bel ongi ngs, nenories,
baggage--that are causing the pain.



ANDREW
(hesi tant)
My girlfriend...broke up with ne
recently.

MADAM MALLORY
VWhat was her nane?

ANDREW
Kati e.

MADAM MALLORY
Descri be her to ne.

ANDREW
Well...she has the nost
beautiful...no, the nobst amazi ng

green eyes. That was the first
thing I noticed about her. She has
red hair, and kind of pale skin.
She conpl ai ns about it, but | don't
think it’s that bad. And her smle,
it’s so...uplifting. Whenever she
smled, it made nme happy.

MADAM NMALLORY
Keep going..

ANDREW
She was adventurous and |oved to
expl ore new pl aces. Every day was
sonet hing new with her. She was
smart, she was funny, and she was
an awesone cook. Katie was ny soul
mate. | knew it fromthe very
begi nning. W fit together
perfectly. And one day, she just...
left. She didn’t want to be with e
anynor e.

MADAM MALLORY
You were going to ask her to marry
you.

ANDREW
How did you know?

MADAM MALLORY
| can sense it in your voice. From
wi thin you.
(beat)
How s your head?



10.
ANDREW
My headache’s gone now.

MADAM MALLORY
Good.

She cl oses her eyes and takes a DEEP BREATH.

MADAM MALLORY (cont’ d)

Look at the card. You ve played it
in reverse as well, and nmuch Iike
t he Wieel of Fortune, it shows that
you are resisting the change that
is currently happening in your
l[ife. You nmust let it go in order
to nove on. To be free.

(beat)
Take heed, however, for if you try
to change the outconme of events,
you will be net with unfortunate
consequences--ones that can be
enotionally destructive...and
ot hers that can only be downri ght
terrifying.

She HI SSES the | ast word. The candl el i ght FADES and FLI CKERS

om nousl y.

Madam Mal |
and | ooks

Andr ew becones uneasy.

ANDREW
How will | know when |’ mon the
ri ght path? How do I know when |’ ve
met that transformation?

MADAM NALLORY

Everyone’s transformation is
different. It is not something you
seek, but you will know when you
see it.

(beat)
Fol | ow t he shi nmering eneral d,
Andrew. That’'s when you know you’'re
on the right path.

ory stands to her feet and turns away. She pauses
back at Andrew.

MADAM MALLORY (cont’ d)
Just remenber: do not resist the
path you feel you need to take. If
you fight against it, you will be
faced with sonething awful .

She stares intensely at Andrew, who shivers from a disturbed

chill.
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MADAM MALLORY (cont’ d)
You nust |eave now. It is tine for
me to go to bed.
She turns to wal k away. Andrew stands to his feet quickly.

ANDREW
Wi t .

Madam Mal | ory | ooks back once agai n.

ANDREW (cont’ d)

Can | stay here? | need sleep. | am
so tired. And ny head needs to
heal .

MADAM MALLORY
You shouldn't sleep if you' ve
suffered a concussion. You wl|
find the help that you need once
you | eave.

She turns and wal ks toward t he darkness of the kitchen.

ANDREW S POV: just before Madam Mal |l ory di sappears, his
vi sion JUWPS UPWARD, then fixes itself. The room begins to
spin as he is now DRUNK.

BACK TO SCENE

Andrew turns and drags his feet through the living room He
BUMPS hi s shoul der into the doorway, the beads sway with a
CLATTER as he stunbl es through.

He reaches the front door, tw sts the knob, opens it, and
SPILLS QUT into..

EXT. HOUSE - NI GHT

An uproar. Excited COVWOTI ON. YELLI NG SCREAM NG LAUGH NG
HOLLERI NG TRUWMPETS, DRUMS, HORNS; bright |ights, flashing
lights, colorful |ights; hundreds of people, an active town,
full of DRUNKEN PARTI ERS.

Busi nesses are now open and the streets are alive with
festivities.

Andrew stunbl es down the cracked pathway and falls through
t he SQUEAKY front gate, to the ground. He | ooks up at the
partiers who stand before him He clunsily stands to his
feet.
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ANDREW
(slurred)
She put sonething in ny tea...?

He nearly stunbles into a GROUP OF PARTYGCERS, but they pay
no mnd to him

Andrew turns around, and sees that the HOUSE IS GONE. The
ivy is gone, the willow tree is even gone, |eaving the sky
wi de open above the enpty property.

ANDREW ( cont ' d)
(slurred)
VWhat’ s happening to nme? Wat did
she do to ne?

EXT. TOMN - N GHT
Andrew SHOVES his way through the CROADS OF PECPLE.

The LOUD MJSI C has him SPINNI NG Partygoers SPIT WTH
LAUGHTER, and OBNOXI QUS, EXCI TED YELLS make their faces WARP
into unnatural, stretched MONSTROSI Tl ES.

Andrew, disoriented, FALLS onto a sidewal k, a bubbl e of
space fromthe crowds of people. He | eans agai nst one of the
bri ck business structures.

He pushes hinself up to his feet, and a WHI SPER catches his
attention.

WOVAN (V. Q)
(whi sper ed)
Andr ew. . .

He | ooks around at the nany faces of the partygoers. The
VO CE continues to WHI SPER hi s nane.

Andr ew stumbl es down the sidewal k for a nonment before he
stops. He sees a WOVAN. She stands diagonal fromhimat the
i ntersection.

The anmount of people in the intersection block Andrew s view
from seeing the woman clearly.

WOMAN (V. Q. ) (cont’d)
(whi sper ed)
Andr ew. . .

Andrew attenpts to | ook at the woman t hrough the sea of
faces, and notices that she wears a shimering, enerald-
green dress.
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MADAM MALLCRY (V. Q)
Fol | ow t he shimering eneral d..

Andr ew begi ns to nove through the crowd.
As he gets closer, the wonan’s features becone nore visible.

Her hair is red, her skin is pale, her green eyes pop and
al nost radiate with an enerald glow, which stare deep into
Andrew s eyes.

lt’s KATIE.
H s face DROPS.

KATIE (V. Q)
(whi sper ed)
Andr ew. . .

Her voice is as clear as day, but her ruby red |ips don't
nove.

She turns away from Andrew and GLI DES t hrough the crowd
effortlessly.

ANDREW
(slurred)
Kati e!

He SHOVES his way through the drunken crowd, who pay no
attention to him

ANDREW (cont’ d)
(slurred)
Kati e, come back!

Hs eyes fill with tears.

ANDREW ( cont’ d)
(slurred)
Wiy did you | eave ne?!

Katie ignores his CRIES as she continues to glide through
the crowd. Her eneral d-green dress snakes behind her.

She reaches the edge of town where the sea of people
SUDDENLY CUT OFF as if there is a line that they cannot
Cr oss.

Kati e doesn’'t hesitate as she conti nues down the deserted,
wi ndi ng road that Andrew had conme from
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Andrew BURSTS fromthe wall of people and stops. He | ooks
back at the crowd, then back at Katie who slowy disappears
into the darkness.

He steps a few feet forward, stops and | ooks back at the
crowmd once nore.

ANDREW (V. O.)
Is this a good idea?

And before he can think any further, he starts his journey
back the way he cane, follow ng the wonman in the eneral d-
green dress.

EXT. WOODS - N GHT

Andrew jogs foolishly dowm the road to catch up with Katie,
who continues to walk silently and gracefully al ong the
f og- covered asphalt.

Her dress seens to fl oat above the ground and with the fog.
It undul ates majestically with the side-to-side novenent of
her hi ps.

ANDREW
(slurred)
Conme back, Katie...! Wiy did you
| eave ne. ..

She ignores him He w pes his nose.

ANDREW (cont’ d)
(slurred)
| love you so nuch, and you just
| eave! You just wal k away!

He stunbles to the side of the road, trips over his feet and
nearly face-plants into the wet ground. He manages to catch
hi nsel f and stunbl es back onto the asphalt.

ANDREW (cont’ d)
(slurred)
You' Il never find soneone |ike ne.
God I mss you so nuch. ..

The two round a wi de bend before they approach the BRI DGE
that crosses over the river. It arches marvel ously, and
conpl etely captivates drunk Andrew.

He | ooks back in front of himand Katie is gone.
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ANDREW (cont’ d)
Katie?

He wal ks onto the...

EXT. BRIDGE - N GHT

A pedestrian wal kway |ines one side, while the other is
protected by a short, netal fence barrier, worn and rusted
fromthe powers of nature. Lanpposts |ine both sides of the
bridge and illumnate it.

The breeze picks up and turns into gusts toward the m ddle
of the bridge, wildly blow ng Andrew s hair.

He notices Katie, who stands on the short, netal fence
barrier. She holds onto one of the | anmpposts that shines
down on her. She faces Andrew.

ANDREW
(slurred)
What are you doi ng?
Katie stares at himw th sadness.
Then, she rel eases her grip and steps backward.

ANDREW ( cont ' d)
No!

He runs toward her.

Katie's arns |lift upward as gravity pulls her downward.
Andrew CRASHES into the barrier and nearly tunbl es over

hi msel f.

He SNATCHES her wri st!

She slowy slides further and further fromhis sweaty grasp

She stares at himw th sad, green eyes. They SH MVER into
hi s.
KATI E
(whi sper ed)
Let ne go...

She SMLES. It’s beautiful. Andrew is absolutely captivated
by her stare and smle.

She slips a bit further fromhis grasp.
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KATI E (cont’ d)
(whi sper ed)
Let nme go...
Andrew s grip LOOSENS, this tinme on purpose.

MADAM MALLORY (V. Q)
(whi sper ed)
Be free..

Madam Mal | ory’ s voice carries along with the w nd.

Andrew slowly begins to LIFT UP INTO THE AIR The |i ght
above them shines brighter and brighter.

ANDREW
| |love you...

Katie's fingers slide through Andrew s | oosening grip.

And she falls.

I N SLOW MOTI ON: Her dress parachutes beneath her; it creates
a firework of shimrering enerald, as she falls toward the
shimrering enerald river, staring back at himwth

shi mmering eneral d eyes.

The blinding white light fromthe | anmppost engul fs Andrew. ..
BACK TO SCENE

SPLASH Kati e di sappears beneath the surface of the river in
a nmess of foam and bubbl es.

The white |ight DI SAPPEARS as Andrew s face DROPS.
ANDREW (cont’ d)

No!
He pulls hinself over the railing of the barrier, feet
tunbling over his head, and he FALLS | NTO DARKNESS. . .

FADE QUT.

UNDERWATER - NI GHT
SPLASH.

Andr ew si nks beneath the surface. Gravity seens to pull him
down further.
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In the nmoonlight that breaks through the surface, a bl ocky,
bl ack shape fornms before him As he gets closer, it becones
metal lic. Smashed headlights. Agrill. Atire. It’s a
subnmerged car, tilted upward with the front pointed toward
t he surface.

He swins toward the driver side. The wi ndow is smashed open.
He swi ns inside the..

SUBVERCGED CAR

It’s a tight, cranped space. He can barely twi st and turn
within the car

He faces the backseat of the car and sees that the back
w ndow i s snmashed open as well, opening up to the black
abyss below it.

Somet hing within the darkness noves..

Andrew pull's hinself closer to the back wi ndow. There’ s just
enough noonlight to see the object growing nearer to the
car.

It is round and porcelain white. A pale protrusion extends
outward toward him An appendage. A hand...

The round object is a face. Red hair delicately sways in
front of it. An eneral d-green dress fades into view...

Andr ew backs away. Hi s breath begins to fade.

Kati e’ s CADAVEROUS WHI TE FI NGERS grip the wi ndow frane of
t he smashed back w ndow, and pulls herself inside. Her red
hair flows out of her face and--

Her eyelids are m ssing. She possesses a W de-eyed stare
fromtwo mlky eyeballs that bulge fromtheir sunken
sockets. Her nose is gone.

Her nouth, twisted into a large, skeletal grin with her |ips
peel ed backward and exposing the recedi ng bl ue-gray guns
t hat nake her teeth unnaturally | ong.

The skin pulls against every bone, which stretches her nouth
to give her a permanent expression of psychotic, nightmarish
happi ness.

Bubbl es escape Andrew s nouth as he GURGLES a nuffled YELP

He turns and swins away fromKatie toward the front of the
car.
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SMACK! He ranms his face into the wi ndshield. He SMACKS it
with the palnms of his hands. Sl aps becone cl osed-fist blows
as he becones desperate to escape.

Kati e’ s skel etal hand SNATCHES Andrew s ankl el She YANKS hi m
downward and he BELTS a nuddy, wet SCREAM He KI CKS away
from her.

H s heel SMASHES into her nouth and RIPS HER JAW OFF. Bl ack
bl ood pours from her nouth as she releases a SHRILL, BUBBLY
SHRI EK. She pulls herself up toward Andrew.

Andrew grabs the wi ndow frane of the driver side w ndow and
pulls hinmself outward. This causes the car to SINK further
into the black abyss. He becones desperate to breathe.

Katie s atrophied armw aps around his waist, and she digs
her bony fingers into his skin.

Andrew desperately attenpts to sw m away, but Katie s grasp
prevents himfrom noving.

He TAKES A BREATH and | NHALES WATER
The car Sl NKS.

Andrew s GHOSTLY MOAN travel s down into the black abyss with
the car, his body, and Katie’'s. An arny of bubbles escape
his mouth and rush to the surface.

FADE QUT.

EXT. TOMN - N GHT

Drunk Andrew stunbl es through the crowds of partygoers. He
col | apses against a brick wall in a bubble of space on the
si dewal k.

He watches the partygoers wal k by as they ignore him too
busy havi ng fun thensel ves.

Finally, he stands up and SHOVES his way through the crowd.
He CRIES for Katie in drunken slurs, but she is nowhere to
be found.

He enters the intersection.
Andrew pushes hinsel f through the crowd until it tapers off

at the end of the street; beer bottles and other trash from
the celebration litter the area.
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He shuffles Iike a zonbie toward a four-door car as he pulls
out his keys. He grabs the door handl e and pauses for a
noment .

ANDREW (V. Q)
s this a good idea?

...1s his last thought as he clinbs into the vehicle.

EXT. WOODS - N GHT

Andrew s car sloppily drives down the wi nding road.

| NT. ANDREW S CAR - NI GHT
Andrew s eyes are red and swollen fromcrying. He SN FFS.

ANDREW
| | oved you so nuch. ..

He wi pes his nose.

The car TREMBLES as he drifts off the road for a nonent. He
swerves the steering wheel to the left and strai ghtens the
car out.

Andr ew drunkenly buckles his seat belt.

EXT. WOODS - N GHT

The car rounds a wi de bend, nearly going off the road again
bef ore strai ghtening back out. Up ahead is the BRI DGE

| NT. ANDREW S CAR - NI GHT

Andrew | eans forward and stares at the large structure in
awe as he begins to pass under it. The steering wheel

| oosens in his grinp.

He | ooks forward.

The fence barrier appears in his headlights. A bridge
| amppost blinds him
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EXT. BRIDGE - N GHT
CRASH The car SMASHES t hrough the fence barrier.

| NT. ANDREW S CAR - NI GHT
Andrew s forehead SMACKS into the steering wheel.

EXT. BRI DGE - N GHT

The car soars through the quiet, night air in deafening
silence. The front end tilts down, and the trunk end ri ses
upward and over.

For a noment, the car seens to be frozen in the air.

SPLASH.

The back wi ndow SHATTERS as the car |ands end first into the
wat er .

| NT. ANDREW S CAR - NI GHT

Wat er SPRAYS into the car and churns into it as the car
begins to SI NK

Andrew, dazed fromthe inpact with a bl eeding forehead, sits
in the seat and threatens to pass out as the water behind
himfills the car.

The water bubbles up to him

The nmonent it touches him he SNAPS awake.

The car conpl etely subnerges underwat er

UNDERWATER - NI GHT
SUBMERGED CAR

Andr ew unbuckl es his seat belt and tries to open the door,
but the pressure difference prevents the door from opening.

A bubbl e of air allows himto continue to breathe, but not
for long as the inside quickly fills up with water. His
chest becones subnerged. Then his shoul ders. Then his neck.
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ANDREW
Oh god, oh god, oh god..

Wth one | ast breath, he WH MPERS:

ANDREW (cont’ d)
No. ..

He chokes on one | ast bubble of air before the water washes
over his face.

Hi s pal ns SLAP the wi ndshield, which turn into cl osed-fi st
bl ows.

He swins to one door and SMACKS his gashed forehead into the
w ndow. He swins to another door, and again SMACKS his face
into the wi ndow, disoriented.

He grips the passenger assist handle and rears his |egs back
into his chest.

BAM He kicks at the driver side window BAM Again. And
AGAI N.

He becones desperate as his breath begins to fade.
STATI C crunches in his ears.

He ki cks and kicks and ki cks, bubbles slowy escaping from
hi s nout h.

CRACK! The wi ndow, still intact due to tenpered gl ass,
CRACKS fromthe w ndow frame. Andrew kicks again, and it
SHATTERS

The car sinks DEEPER

Andrew pulls hinmself toward the shattered w ndow.
Unbeknownst to him his seat belt waps around his chest.

He pulls hinself through the wi ndow, kicks frantically
toward the surface.

SNAG The seat belt holds himin place! He kicks and ki cks
to attenpt to get |oose, and his foot becones tangled in the
| ap strap of the seat belt!

The car SINKS, and the seat belt YANKS hi m downwar d.

He lets out a watery SCREAM -hi s | ast breath.

Bubbl es rush fromhis nouth and to the surface. The car
pull's himdown into the darkness of the river.



22.

ANDREW S POV: as he sinks further to the bottom the bubbles
slowly ascend to the surface of rippling green river. In the
noonl i ght, the rising bubbles SH MMER, and the surface of
the water | ooks exactly |ike EVMERALD

FADE QUT.
OVER BLACK

The sound of water LAPPING at the river shore.



