DREAMS

By

Matt Street

Fade In:

INT. LUKE’S BEDROOM - 17:57

We see a black Bakelite alarm clock, with numbers that flip over each minute. The face reads 17:57. Nothing else is visible, only blackness.

LUKE (V.O.)

I’m living my life one minute at a time. Each minute lived is a minute closer to death.

Click. The clock’s last number flips over slowly, showing 17:58.

LUKE (V.O.)

The average person has six thoughts every second he’s asleep. Three hundred and sixty every minute. When awake, this number rises to over twenty a second. One thousand two hundred ideas, questions, thoughts a minute. Every minute.

Click. The clock flips again, slower than before. The face now shows the time to be 17:59. Our P.O.V. slowly moves outwards, the room still cloaked in total darkness except the clock.

LUKE (V.O.)

Like you, I’m awake at one minute to six in the evening. Unlike you, I shouldn’t be. I haven’t slept in three days, not once. That’s four thousand three hundred and twenty minutes. Two hundred and fifty-nine thousand two hundred seconds. Half a million extra thoughts passing through my head. Too many thoughts.

A beat.

LUKE (V.O.)

No wonder she found me.

Click. The clock flips over in super slow motion to show 18:00. The alarm sounds, also in slow motion. LUKE’S hand appears out of the darkness and touches the top of the clock, stopping the alarm instantly. More light enters the room; illuminating LUKES arm touching the clock, then his body, head, legs and other arm, outstretched, as if crucified. LUKE’S eyes look straight into us. The light stops for a beat, before dimly illuminating the rest of Luke’s bedroom.

Cut to:

Montage of images showing LUKE getting ready for work

LUKE (V.O.)

I used to be the most normal person in my apartment. I work for a large company with the salubrious title of Earnest and Peel Financial Services. Sounds grand doesn’t it. I trade bonds in Asia and Europe, for which I have to be awake at night, and really, really should be asleep at six PM. The reason I’m not asleep then is because my life, like yours, is empty.

INT. LUKE’S SHOWER

LUKE is looking into the showerhead whilst taking a hot shower.

INT. LUKE’S BATHROOM

LUKE brushes his teeth with an almost religious zeal, whilst looking into a MIRROR. The bathroom looks new, with clean, tiled and chrome surfaces everywhere. We look into LUKE’S eyes via the mirror.

INT. LUKE’S BEDROOM

LUKE ties his tie looking into a MIRROR. The bedroom is very tidy, almost unlived in except for the newly unmade bed.

INT. LUKE’S KITCHEN

 LUKE eats toast looking into thin air at the table. A newspaper open to the business section sits nearby, but is not being read.

INT. LUKE’S HALLWAY

LUKE presses a button on an ANSWERPHONE as he walks out the front door of his apartment.

LUKE (V.O., continuous)

You don’t realise how much you need sleep, dreams, until someone takes them away from you. Days and nights blur into a uniform, eternal nothingness. After a while being awake feels like being asleep. Everything you do, everything you don’t do, numbs your senses further, feels more and more like a dream. A living nightmare.

EXT. STREET IN FINANCIAL DISTRICT, NY – EARLY EVENING

LUKE walks through a busy street wearing a smart, city type suit whilst around him almost everyone else is walking the opposite direction, bumping into LUKE frequently. In the crowd we see the face of KERSTIN. Our point of view does not draw attention to the face, LUKE does not notice the face, but LUKE has seen the image. Our P.O.V. looks at LUKE directly as he walks towards us, but moves further away to view the street in its entirety, showing the multifaceted nature of the busy street.

LUKE (V.O., continuous)

The joke is, I still do my job at least as well as any other person in the building after three days of hell, maybe more. That isn’t too much of an achievement though come to think of it. Surrounded by social rejects, more asleep at work than I’ve ever been in bed. Poor bastards. Lucile, thirty-four years old, still living with her parents. From the age of two I expect people knew she would end up living in a house with just a cat and a shotgun for company. And Gerry. Jesus. Fucking losers.

INT. THIRD FLOOR, EARNEST AND PEEL FINANCIAL SERVICES BUILDING

We see LUKE working at a computer terminal in a large but mostly empty office. Each worker has a small cubicle of his or her own, all identical in colour, all with a desk, computer and little else. LUKE’S cubicle is no different. There are no desk ornaments, family photographs. Only a small picture of Che Guevara is taped to the wall of the cubicle. Next to it is an empty space where a picture used to be, surrounded by discoloured cubicle wall. There are no other individualities. The image cuts to LUKE eating a sandwich on his own, still in the cubicle. It is noticeably dark inside and outside the office now. Even fewer co-workers remain.  We see LUCILE, sat eating a sandwich at her own desk. LUKE looks at her, unacknowledged. We see GERRY, sat at his own cubicle marking something off in a newspaper. Finally we see LUKE leave his office. A clock above the exited door shows it is six o’clock exactly.

Cut to

EXT. STREET IN FINANCIAL DISTRICT, NY – EARLY MORNING

LUKE (V.O.)

Being awake, asleep aren’t that different anyway. Two opposite points on the same scale of consciousness. I hadn’t been awake or asleep for years. No one has. Every day is like the last. I work a job I hate, I go home, I eat food which is slowly killing me and don’t care. Is anyone really awake anymore? Even my dreams have become corrupted, stolen from me by a society that hates me.

We see LUKE walk back along the street, this time there are very few people around, but they are still walking the opposite direction to LUKE. It is now light outside.

INT. LUKE’S HALLWAY

Luke walks to his answer phone, which blinks once. Luke presses the play button

DR. RIDINGS (On answer phone)

This is Anne Ridings from St. Catherine’s Medical Centre. Can Mr Conway please call me back on, um 555-2287. Thanks.

The answer phone beeps once and stops.

Luke walks away from the phone and through another set of doors into the lounge.

INT. LUKE’S BEDROOM

Luke is sat on the bed watching T.V. A generic early morning advertisement is showing, selling something nobody will ever need. The sound is turned down. LUKE watches, but has a glazed look on his eyes, almost hypnotised by the moving images.

LUKE (V.O., continuous)

Until today.

Fade into:

EXT. LOW YELLOW GRASS FIELD

LUKE and KERSTIN walk towards each other from a great distance through knee high grass. The field looks as if it is almost ready for harvesting. The Sun is very high in the sky, but not yet hot, as if it is going to be a beautiful early summer day.

KERSTIN
Come with me.

Both LUKE and KERSTIN walk at ninety degrees from where they met each other. KERSTIN walks slightly ahead, obviously leading the way.

LUKE
Where are we going?

(Long Pause)

KERSTIN
Does it matter?

LUKE reaches deep into the front pocket of his trousers and takes out a circular hand mirror. He looks at himself in it, but is almost shocked by what he sees, although we do not see his reflected image. He throws the mirror into the air, catching the sun’s beam as it spins back down to the ground. KERSTIN catches it, and also looks into the mirror. Again we don’t see the image in the mirror, but KERSTIN shows no surprise at her reflection, only brief pity. KERSTIN continues to walk on, the mirror now closed and clasped in her hand. Both are now waking alongside each other, but LUKE seems to be putting in much more effort than KERSTIN to keep up with her strides. Neither one speaks until they are both walking again.

KERSTIN
Reflections are a bad thing, you know? Nobody looks how they think they look. Every mirror is a disappointment waiting to happen I think.

LUKE
What if you look better than you think in a reflection---

KERSTIN
Nobody does. It just doesn’t---

LUKE
But what if. There must be someone who has that feeling?

KERSTIN
The reflection reminds them how ugly they think they are, even if it’s better than their expectation. Because their image is different from what they expect, they feel bad because the image looks like shit, or because they have such a low opinion of themselves. Mirrors are reminders of our weakness.

(Pause)

LUKE

Isn’t weakness ever good?

KERSTIN
Not if it’s here.

(KERSTIN taps her head)

KERSTIN stops walking. LUKE turns to face KERSTIN, slightly out of breath.

KERSTIN
Take my word for it, ok?

LUKE

Yeah. Ok.

(Pause)

KERSTIN walks away, although the mirror is nowhere to be seen. She turns back to LUKE after a few steps, but is already meters away. LUKE makes no effort to follow her.

KERSTIN

I have to go now. It’s six o’clock.

Smash Cut to

INT. LUKE’S BEDROOM 18:00

LUKE wakes up instantly, drawing a huge breath as he does so, and hears the beeping of his alarm. LUKE takes a second, then reaches over and presses the button on the clock. The beeping stops.

Fade Out

Fade In

INT. THIRD FLOOR, EARNEST AND PEEL FINANCIAL SERVICES BUILDING

LUKE is sat behind his desk, facing GERRY who is perched on the desk corner. Clearly neither is doing any work.

GERRY
What is it now buddy?

LUKE checks his terminal before answering.

LUKE

Uh, it’s still 7-0 Gerry.

GERRY

(Disgusted with the answer)

Shit. I’ve got four hundred bucks riding on this.

LUKE
I thought you’d stopped---

GERRY
Yeah well, you thought wrong I guess.

(Pause)

LUKE
Do you ever have dreams---

GERRY
Course I do, everyone has dreams man.

LUKE

(Impatiently)

No. Dreams where you, you understand everything in the dream, but when you wake up, once your really awake, it doesn’t make sense anymore?

GERRY
All I dream about these days is football teams fucking me over. Four hundred bucks goddamn it.

LUKE
Shit Gerry, it’s still the first quarter! I had a dream, ok. I was in a big field yeah, and there was this woman. And she, well she was talking and---

GERRY
Oh, those dreams. I hear you man! Was she good?

LUKE
Fucking Christ Gerry. Not that sort of dream ok.

(Pause)

She was saying how what you see, you’re never happy with. If you look at yourself, it’s not what you imagine you are. Something like that I guess.

GERRY
(Grinning)

Sounds like shit to me. Maybe a metaphor telling you to get some, you know.

LUKE
No, it, it wasn’t like that---

GERRY
(More enthusiastic now)

Yeah, yeah. I’ve read Alice’s books about this shit. All these dreams are telling you what you need to hear, and there all about fucking sex man.

LUKE

(Despondent)

No, it wasn’t that sort. Just forget it.

GERRY
All right buddy. Just trying to help.

(Pause)

GERRY
What is it now?

LUKE
Uh, 14-0, but it’s---

GERRY
Ah Shit!

Cut to

EXT. STREET IN FINANCIAL DISTRICT, NY – EARLY MORNING

LUKE walks home from work, this time much quicker than before. A few people are again walking towards him, but LUKE skips through them quickly, smiling to himself.

LUKE (V.O.)

Work had been good. I’d managed to get my first real day’s sleep in over a week, and I was sure it was thanks to the girl. I needed to see her again. Today.

INT. LUKE’S HALLWAY

Luke walks to his answer phone, which blinks once. Luke presses the play button

DAN

(On answer phone)

Hey, it’s Dan. Call me.

INT. LUKE’S BEDROOM

Luke is lying on his bed, asleep, facing the ceiling. At the side of the bed is a table with an open drawer at the top. There is a plastic pill packet on top of the table, with two Tamazepam pills popped out, consumed.

Fade into

EXT. THE DECK OF A 22’ YACHT

KERSTIN

(Happily, smiling)

You’re back. I knew you’d come back.

LUKE

(Happy, very at ease with himself and KERSTIN)

Hi.

KERSTIN

Do you remember what I told you last time, about reflections?

LUKE

I remember. I told my friend.

KERSTIN

You shouldn’t tell people what we do here. They won’t believe you. It isn’t good.

LUKE

(Laughing, disbelieving)

Why?

KERSTIN

It just isn’t. Trust me.  Just trust me.

LUKE

(Now much more serious)

Ok. I won’t tell anyone anymore. I promise

(Pause)

Both look into the water, contemplating different things, but together. At one with each other.

KERSTIN

Why did you come back?

LUKE

I needed to see you again. You help me.

KERSTIN

You should be able to help yourself by now, you know? You don’t realise what’s going on yet. 

(Pause)

KERSTIN

I’ll show you one day.

LUKE

I’m sorry.

KERSTIN

For what? Not being strong enough to realise yet? That’s what I’m here for. I’ll show you.

(Pause)

KERSTIN

You need to listen more.

LUKE
To you?

(Pause).

LUKE

To What?

KERSTIN
I’ll tell you how to change things, but you need to listen this time. Do you know how to make your thoughts better than anyone else’s? To be different?

LUKE
How?

KERSTIN
You need to tell me. Think about it Luke.

LUKE
I’m sorry, I---

KERSTIN
Don’t be such a coward. Tell me what you think.

LUKE

(Quietly, looking away, into the water.)

I don’t know.

KERSTIN
Luke. That’s the point. You can’t be any different from anyone else cos you’re too afraid of being wrong. The problem with people is they can’t even tell their own thoughts are wrong. Absolutely wrong.

LUKE
I don’t understand.

KERSTIN
You need to accept the possibility that your thoughts, all your preconceived notions, they could be wrong. You’re a product of society Luke, programmed to accept the norm and reject the truth. You need to let go.

KERSTIN walks to the opposite guardrail running along the side of the boat, and leans over the edge, looking into the water. LUKE looks on, and then walks over himself. We see a reflection in the water, but the reflection is only of LUKE, slightly distorted by the gentle ripples of the waves.

LUKE
What’s your name?

KERSTIN
Let go Luke. You know my name.

Cut to

INT. THIRD FLOORN, EARNEST AND PEEL FINANCIAL SERVICES BUILDING

LUKE is sat at his desk, with GERRY sat on the corner of the desk, half in and half out of the office cubicle.

LUKE
…And I knew it then. Kerstin. It’s not like I just found it, I knew it. I’d always known it.

GERRY pauses before speaking. He plays with a knick-knack in his hands, unable to look LUKE in the eye as he tells his tale.

GERRY
(Meaningfully)

I knew a guy in school, back in Newport that is. He was called Kristen. Beatnik folks I guess. Saddest think was as soon as he came to Newport both his mom and dad died. He had to go to some shitty little orphanage, or some shit like that. Never saw him again you know.

GERRY looks up, but still subconsciously plays with the knick-knack. LUKE looks at GERRY as if he’s missed the whole point of what the dream was about, almost disgusted with the apparent stupidity he sees and hears before him.

LUKE
No, she’s called Kerstin.

GERRY looks back at his hands before facing LUKE again. He takes a short outward sigh before speaking.

GERRY

(Bitterly)

I fucking heard you. Jesus man, I was just telling you something.

(A beat)

She’s just a dream you know.

GERRY walks away from LUKE’S cubicle, leaving LUKE alone. LUKE leans back in his swivel chair, watching GERRY walk away, then turns to his monitor and starts to work once more.

EXT. STREET IN FINANCIAL DISTRICT, NY – EARLY MORNING

LUKE is walking home after work. Again it is light with few people on the street, dressed casually, especially compared to LUKE in his angular suit. Those who are there still walk in the opposite direction to LUKE. LUKE walks with purpose, not rushing home but away from work, from the street, pissed off with the world in general, unsatisfied with his lot in life.

LUKE (V.O.)

Fuck Gerry. I knew she was just a dream. Fuck Gerry and everyone else. I had the whole weekend to learn to let go.

Fade out

Fade in

INT. VERY, VERY LARGE RED FARMYARD BARN – AFTERNOON, SUMMER

Everything is painted red, the floors, walls and ceiling. It is light inside the barn, and the beams of sunlight show dust floating in the air. The atmosphere feels dry, hot. LUKE and KERSTIN are on one side of the barn, whilst on the other side two children aged about seven are sat on the floor playing with a ginger cat. We see LUKE and KERSTIN talking in the foreground, but also the children and cat in the background.

LUKE stares around the barn with his whole body.

LUKE
I remember playing here when I was younger. I was happy then.

KERSTIN
Aren’t you happy now?

LUKE appears almost faded, defeated, and now holds eye contact with KERSTIN.

LUKE

No.

LUKE breaks eye contact, a beat.

LUKE
I’m happy now, just a different sort of happiness.

KERSTIN
No your not. You’re sick of being surrounded by disease. Everywhere you go you can feel it. You see it.

LUKE
What? People?

KERSTIN
Contaminated people. Living their lives not knowing every day is nothing, wasted time. How can you stand to be around these people? I’d do something. Somehow.

LUKE
They can’t help it. I was the same---

KERSTIN
But you’re not anymore. I’ve changed you---

LUKE
It wasn’t you, it was….everything. I just saw the problem. Problems.

KERSTIN
Think what you want. I’ll show the lies to you. Maybe you haven’t changed. You still can’t see that there isn’t any truth now. You’re still one of them you know.

LUKE
No! Not, not anymore.

KERSTIN takes both LUKE’s hands in her own, forcing LUKE to look back at her, or at least back at her hands.

KERSTIN
Prove it---

LUKE pulls his hands back, but keeps eye contact. His gaze is now more powerful than before, reinforced by pride and shame at the same time

.

LUKE
You know I can’t. I would if I could. I’d hurt them. Kill them maybe. You don’t know what it’s like for me, being there everyday. Surrounded. Surrounded by them, not willing to admit they hate their lives. They can’t admit it, so they can’t change it. Just dying a little bit at a time. I’m not one of them anymore.

KERSTIN

Do you care about me?

LUKE

Of course I do.

KERSTIN

Prove it---

LUKE

I Can’t!

KERSTIN

(A sharp look in her eye, almost smiling, teasing)

I don’t know if I’ll meet you again. You’re not strong enough for me.

LUKE

(Incredulous)

What do you want me to do!

LUKE is staring at KERSTIN with almost unbounded admiration, while KERSTIN stares back with almost no emotion, what little there is is pity.

KERSTIN
Do it.

LUKE

(Starting to shout, but controls himself)

I can’t. You know I can’t. Not yet.

The two children turn around to look, enticed by the raised voice of LUKE. The cat starts to move over towards KERSTIN and LUKE.

KERSTIN
Let go Luke.

The cat touches LUKE on the leg.

Smash cut to

INT. LUKE’S BEDROOM

LUKE awakes immediately, with a sharp intake of breath as though he had been underwater for a long time starved of oxygen. We see the SAME ginger cat pawing at Luke’s leg, which is poking out from under the sheets. On the bedside table there are now several used plastic pill sheets of Tamazepam. The room is untidy, lived in.

LUKE
Shit.

Fade out

INT. “FISH BAR” RESTAURANT (20:30)

LUKE, MOM (Elizabeth), DAD (Lewis), GILLIAN (Luke’s sister), SIMON (Gillian’s husband), and BABY SOPHIE (Gillian and Simon’s child), are all seated at a table in a busy restaurant, midway through a meal. On the wall next to the table and closest to LUKE is a full size mirror.

Our P.O.V. starts as LUKES, looking around the restaurant, watching people shovel food into their mouth. We stop on a particularly fat man, eating so that a little of the food remains at the corner of his mouth as he chews away.

LUKE (V.O.)

I hate restaurants. Everyone eating when they don’t need to. It makes me sick. It never used to, but now. Now their greed, their disgusting self-indulgence. Jesus.

Our P.O.V. cuts to Luke’s face, and then moves to see the whole table and the mirror. LUKES face is one of absolute contempt, then

MOM
So did none of your friends want to come this evening Luke? I said you should bring a friend.

LUKE
Sorry mom, I just don’t need the hassle, you know?

MOM
Why would it be a hassle? We like your friends, don’t we Lou?

DAD
Um, yea---

MOM
What about Carol? Why not her? Your dad likes her.

LUKE
Mom. Carol and I broke up a year ago. You know that. Why do you always do this?

MOM
What? I thought you might have gotten back together again. We like Carol, that’s all. Can’t a mother look out for her son once in a while? Is that so bad?

Luke looks away, towards the mirror.

SIMON

(Attempting to ease the tension)

So, what you been up to Lukie?

LUKE
Nothing much, works been really busy lately, and---

LUKE’S mouth hangs open, waiting to finish a sentence that has already been forgotten by everybody else at the table.

SIMON
Hey! Gill and I met a girl who would really suit you, didn’t we hon?

GILLIAN gives an apologetic look to LUKE

GILLIAN

Um, she’s not really that well suited, really---

SIMON gestures with his fingers as quotation marks every time he says the word ‘nice’, to almost painful looks from GILLIAN and LUKE.

SIMON
She was! Yesterday, yesterday you wouldn’t stop going on about how ‘nice’ she was!

When GILLIAN mentions the word ‘nice’, her finger quotations are a parody of SIMONS, mocking his gesticulation.

GILLIAN

Simon, it’s not she wasn’t nice. I don’t know. No pressure anyway Luke.

SIMON

You said to me “She’s really ‘nice’ and would be perfect for Lukie”---

GILLIAN

I did not say that. I’m just not sure it’s what Luke needs right now---

SIMON

Well I think she’s swell. It’s exactly what you need buddy.

GILIAN
(To SIMON, not LUKE)

Well, I don’t know. I’ll give him her number later anyway. She’s called---

LUKE, MOM and DAD feel and look anxious, not wanting to get involved in a fight, but not wanting it to go on any longer.

LUKE
I’m seeing someone new actually---

MOM
Why didn’t you bring her! Did you tell him not to Lewis?

DAD
I didn’t say anything! First I’ve heard---

MOM
Well who is she then son? Why didn’t she want to come?

LUKE looks into the mirror again, before looking back at the family. A beat.

LUKE
Well, I don’t know much about her really. We just met. It’s too soon to tell, you know?

GILLIAN
What does she do?

MOM
How did you meet her? When will your dad and me get to meet her?

LUKE
I’m not sure. It’s a bit too soon really. Sorry.

GILLIAN
What’s she called at least?

(Pause)

LUKE looks back into the mirror, and sees an image of KERSTIN looking directly at him, as if she were standing next to him. Without turning back he answers

LUKE
Kerstin. She’s called Kerstin.

Baby Sophie drops a spoon to the floor and everyone’s attention is drawn toward it, breaking Luke’s concentration on the mirror.

GILLIAN

(In a baby voice)

Who’s dropped her food then?

Fade in

INT. LUKE’S BEDROOM

LUKE lays on one side of the bed, above the covers, asleep, arms by his side, body dead straight. KERSTIN is lying next to him, also above the covers, but awake. LUKE wakes up, slowly, and notices KERSTIN. He half sits up.

LUKE

Hi. I must have fallen asleep. What time is it?

KERSTIN also sits up, propped up with her elbows, leaning towards LUKE.

KERSTIN

I don’t know.

LUKE notices a deep bruise on KERSTIN’S inner arm, just above her wrist. Luke gently rubs it with his thumb.

LUKE

Hey, how did you do this?

KERSTIN

I don’t know. 

(Pause)

Bruises are sexy.

KERSTIN takes back her arm and looks at the bruise herself, touching it.

KERSTIN

It shows weakness, imperfection, but at the same time strength in your body. If you don’t bruise your worse than dead, cos even dead bodies will bruise.

LUKE

(Jokingly)

Are they sexy then, dead bodies?

KERSTIN

(Smiling, but with a serious voice)

Sexier than anything. Death is the end. If everyone understood what was really going on, there’d be a lot more bruises. A lot more bodies too.

SMASH CUT TO 

INT. LUKE’S BEDROOM

LUKE wakes up sweating, alone, and takes a fast intake of breath. The room looks even more dishevelled than previously. The windows are steamed up. LUKE has no top on, but the sheet on his bed hides his chest from view. After a few seconds LUKE gets out of bed and walks to the door and continues through it. We only see LUKE’S back as he walks away from us.

Continuous – INT. LUKE’S HALL

Continuous – LUKES BATHROOM

LUKE leans over the sink, takes down a towel that hangs over the mirror, and looks into the mirror. We see LUKE’S reflection, with a large, very black/blue bruise on the right side of his abdomen. LUKE touches it gingerly, looking all the while into the mirror at himself and his bruise.

LUKE

(Unconvincingly to himself)

Sexy eh?

INT. THIRD FLOOR, EARNEST AND PEEL FINANCIAL SERVICES BUILDING

LUKE is talking to GERRY, this time in GERRY’S cubicle. GERRY’S cubicle is filled with trinkets, executive toys and pictures of his family. There is much too much junk in here, obviously too much to allow GERRY to use his desk fully. LUKE is not wearing a tie, unlike all the other times we have seen him at work.

LUKE

What’s the score?

GERRY

There’s no game tonight.

LUKE

Oh, right. Sorry.

LUKE turns to leave, slowly.

GERRY

I’ve stopped now, anyway.

LUKE turns back round

LUKE

Gambling? Hey that’s great. I mean, if you want to.

GERRY

I guess. Alice and me. We decided it was for the best, so…..

LUKE

Yeah, she’s, you’re both probably better off, with the odds of winning and everything---

GERRY

Yeah. You had any more weird dreams you want to throw at me? I’ll give you my expert analysis, only four hundred bucks an hour, special friends and co-workers discount.

LUKE

(Overly sarcastically)

With an offer that good how can I refuse! Which am I anyway?

GERRY

Which what?

LUKE

Friend or co-worker?

GERRY

Well, I don’t see you doing much work, so I guess you’re a friend.

LUKE sits at the very corner of GERRY’S desk, trying to avoid sitting on all the junk but failing to do so.

LUKE

You really want to hear then?

GERRY

Sure! It sure as hell beats working for the next three hours. Lay it on me Luke. Make sure you include all the dirty bits.

Fade Out

Fade in

INT. VERY, VERY LARGE RED FARMYARD BARN – AFTERNOON, SUMMER

YOUNG LUKE, 7, sits on the dusty floor talking to a YOUNG KERSTIN, 7. Both are petting the ginger cat. At the other side of the barn LUKE and KERSTIN, as previously, are talking. Our POV shows the young children in the foreground, and the adults in the background. YOUNG LUKE looks over to the adults, twisting his back to get a good view.

YOUNG LUKE

Who are they?

YOUNG KERSTIN

Don’t know. You think I’ll ever be that old?

YOUNG LUKE

Yeah, unless you die. Where are we?

YOUNG KERSTIN

This used to be my dad’s old farm. Before. I used to play here when it was full of hay. But that was when I was little.

YOUNG LUKE

Why did you leave?

YOUNG KERSTIN

My mom didn’t like it. She says life is better for me now. We live in a house now, with lots of other people too. So I’m glad.

YOUNG LUKE

Don’t you miss it?

The YOUNG KERSTIN sits petting the cat, ginger.

YOUNG KERSTIN

Only ginger.

Just then the cat leaves the children and walks over towards LUKE and KERSTIN. YOUNG KERSTIN is rejected by the cat she loves so much.

YOUNG KERSTIN

He doesn’t miss me though. Mom says you have to let go of the past anyway, otherwise it does bad things to you.

YOUNG LUKE sits in silence, playing with the dust on the barn floor.

FADE OUT as we see the cat nearing LUKE and KERSTIN

INT. LUKE’S BEDROOM

LUKE has just woken on his bed and is lying above the covers. He looks around. The bruise on his stomach has gone. Someone is walking down the hallway towards the bedroom. KERSTIN enters fully dressed, putting her earrings on.

LUKE

I just had a dream about you. We were on your dad’s farm, but----

KERSTIN

My dad never had a farm? He lived in the city his whole life. I showed you where he was born remember?

LUKE

Hey, my bruise has gone!

KERSTIN

What bruise?

LUKE

Here, it’s gone.

KERSTIN

I didn’t notice. When are you going to introduce me to your family? You said last week.

LUKE

(Confused)

What?

KERSTIN

You’re going to be late.

SMASH CUT TO

INT. LUKE’S BEDROOM

LUKE wakes suddenly on his bed, again taking a fast intake of air, and looks around. The bruise on his stomach is still there, large and yellowing. Not sexy. LUKE turns to the alarm clock on the bedside table, moving masses and masses of empty packets of pills out of the way, knocking them to the floor. The clock reads 20:56.

LUKE

Shit.

LUKE falls back onto his pillow, resting for a few seconds. Then gets up hurriedly, noticing the bruise on his stomach as he does so. He stops rushing and, obviously confused sits back down on the bed.

LUKE

Shit!

Fade out.

INT. THIRD FLOOR, EARNEST AND PEEL FINANCIAL SERVICES BUILDING

LUKE rushes through the swing doors underneath the clock. The clock shows the time to be almost 10 P.M.

LUKE goes over to GERRY’S DESK, before his own, briefcase still in hand. LUKE sees GERRY stuffing a huge piece of creamed pastry into GERRY’S mouth, leaving a little of the cream at the corner of GERRY’S mouth.

FLASHBACK – “FISH BAR” RESTAURANT

We see the fat man in the restaurant, stuffing food into his mouth. Like GERRY he leaves a chunk of something sticky on the corner of his mouth.

LUKE Stops in his stride, but GERRY has already seen him. GERRY takes a look at his watch, then back to LUKE

GERRY

(His speech impeded by the food in his mouth)

Hey Luke

LUKE realises it’s too late to turn around, and continues into GERRY’S cubicle. LUKE tries to sit down, but there is no room with all the junk on the desk. The look on LUKE’S face is one of contempt for GERRY, disgust at the greed of his co-worker.

GERRY licks his fingers and lips, but misses the cream at the corner of his mouth

GERRY

You all right buddy? You look a little shaken?

LUKE

(His intonation deeper on the word ‘Gerry’)

I’m fine Gerry. You?---

GERRY

Oh great, great, yeah, you know. How come your ah---

LUKE

Just had a little family emergency---

GERRY

Right, right---

LUKE

Yeah, my mom’s not so well, so…..

GERRY

Sure, tell her from me I hope she gets well real soon.

LUKE

Thanks Gerry, will do. 

(Pause)

LUKE

You ever woken up and not known if what you think is real or not?

GERRY

Can’t say I have, no. Why, you?

LUKE

Me? Yeah, but I’ve worked it all out now.

(Laughing a little to himself)

See you later.

LUKE walks off towards his own desk. 

GERRY

You sure you’re ok Luke?

LUKE turns his head, but continues walking.

LUKE

Yeah I’m sure Gerry. Don’t worry about me ok.

GERRY watches him for second longer, and then turns back to his work, knocking over one of the trinkets on his desk as he does so.

INT. THIRD FLOOR TOILETS

All chrome and marble. A large mirror faces the toilet cubicles, of which all the doors are open, showing no one except LUKE is in the room. LUKE looks into the mirror at himself, resting his hands on the marble surface. Our POV sees LUKE side on, looking into the mirror, but does not allow us the see the mirror or it’s reflections.

KERSTIN (O.C.)

Hello Luke

INTERCUT WITH – CLOSE UP OF LUKE’S TELEPHONE

The telephone is sat next to a pad of paper. It rings.

BACK TO TOILET

KERSTIN (O.C.)

I decided not to give up on you. I’ve been waiting.

JACK

(Addressing the mirror)

What? Why do you keep following me?

KERSTIN (O.C.)

The truth is you need me. Admit it. Your life is over Luke, it’s been over for the past thirty-five years. Step away, there’s nothing to stay for.

BACK TO PHONE

The phone rings again, GERRY answers it

GERRY

Luke Conway’s desk.

BACK TO TOILET

We see the mirror from LUKE’S P.O.V. All LUKE sees is Kerstin, with no reflection of himself.

KERSTIN

The past is a reflection Luke, meaningless. I warned you before. You never see what you want, you’re forced to accept the truth when you know the truth is wrong. Memories drown you, suffocate you Luke.

BACK TO PHONE

GERRY looks around, then at LUKE’S desk. He picks up the pad of paper next to the phone, and we see it from GERRY’S P.O.V. Handwritten on each line is the word Kerstin, over and over again. Gerry shuffles through page after page, all the same, all full of the word Kerstin.

GERRY

Hi Mrs. Conway. No, he’s stepped out somewhere. No, no, I’m not sure when.

BACK TO TOILET

KERSTIN is now stood facing LUKE, no longer a reflection in the mirror.

KERSTIN

Quit, let go of them. Don’t live this life anymore.

BACK TO PHONE

GERRY continues to look around. He is still holding the pad but is no longer looking at it. Instead his eyes search for LUKE.

GERRY

Met her? Are you sure you mean Kerstin?

BACK TO TOILET

LUKE

How? I, I can’t just stop living?

KERSTIN

How much does Gerry know about us?

LUKE

What? Gerry? Nothing, nothing really. What do you want me to do---

KERSTIN

(Overlapping)

Do what I say, but not yet. Go back to your life for now.

BACK TO PHONE

GERRY

Ok. Ok, yep ok then. Hope you feel better soon, bye now, yep, yep, I’ll tell him. Bye now. Bye.

LUKE walks back towards his desk and phone as GERRY hangs up. GERRY doesn’t notice LUKE approaching somehow. LUKE stands right behind GERRY as the phone is hung up.

LUKE

(Hostile)

What are you doing?

GERRY jumps at the sound of LUKE’S voice and spins around, startled.

GERRY

Jesus. We need to talk.

INT. BAR, DIMLY LIT

LUKE and GERRY are sat at a table, each with a beer, half drunk. The rest of the bar is quiet, most patrons have already left and the bartender glances at his watch. GERRY is sat with his head in his hands, looking across the table to LUKE.

LUKE

Look, I just told her that cos it’s what she wanted to hear.

GERRY

Yeah, ok, ok. But why the pad? That’s not normal behaviour you----

LUKE

What, you never doodle what you’re thinking about?---

GERRY

Not like that! All I’m saying is you have to get back into focus. Get a grip again man. Just cos you feel something, doesn’t make it true Luke.

(Pause)

LUKE

What? What did she say?

GERRY

Who, your mom? Nothing. She didn’t sound too thrilled at you though, not when I said, um, when she found out Kerstin isn’t real.

GERRY takes a final swig of beer, finishing the bottle.

GERRY

Look. Take a few days off, go visit your mom before it gets blown out of proportion, just straighten it out yeah? Get back to what you’re good at Luke, get back into reality again, eh?

LUKE

I, yeah. Look, we’d better get back.

Both stand to leave.

EXT. ALLEYWAY OUTSIDE PUB – NIGHT

GERRY and LUKE are walking up a long, quiet alley towards the main street. GERRY is a pace ahead of LUKE.

KERSTIN (V.O.)

Do it. He knows.

Both keep walking. LUKE fingers something in his pocket. A knife.

KERSTIN (V.O.)

Do it. 

(A beat)

Do it Luke.

A few more steps are taken. The alley begins to lighten. LUKE fingers the knife in his pocket, gripping it more firmly now.

KERSTIN (V.O.)

Put him out of his misery Luke. He deserves to die. If you’re truly his friend you’ll do it. Stop him living one more day of reality. His false truths. (Bitterly) He deserves it.

LUKE fingers the knife again, half withdrawing it from his pocked before putting it back. Undecided about his next action. GERRY and LUKE are nearing the end of the alleyway now.

KERSTIN (V.O.)

(Softly)

Let Go.

JACK pulls out the knife. A Beat. He attacks GERRY’S neck from behind. We see the blade just before it enters flesh, and a reflection of KERSTIN is seen, but instantly disappears as the knife pierces GERRY. GERRY collapses immediately, soundlessly, the knife still inserted. LUKE pulls it out, and stabs once more in the back of the neck. We see GERRY’S face, splattered with blood, in shock as he looks into space, his last view before death encloses him.

INT. THIRD FLOOR, EARNEST AND PEEL FINANCIAL SERVICES BUILDING

Our P.O.V. from a security camera. In the bottom right corner it has the date, 10-09-03, and the time, 00:35. LUKE passes through the doors onto the third floor, underneath the camera. He walks straight to his desk and starts writing something on the pad of paper, hunched over it, hiding it from prying eyes, but we cannot see what is being written.

INT. LUKE’S PARENTS HOUSE – a little earlier

We see MOM on the telephone in the Kitchen, sat on a stool in homely looking surroundings. A look of worry spreads across her face as something is said from the other side of the conversation.

MOM

Is Luke not there?

MOM

It’s his mother. Hello. Well, do you know when he’ll be back? He should be there shouldn’t he?

MOM

Oh, Gerry! Yes, yes I remember now, Gerry! Listen, have you met this new woman, Kerstin, because we haven’t been introduced yet,  (Shouting) have we Lou?

MOM

Not real, what, um, what do you mean? Have you not met her then?

MOM

I don’t understand. No no, he told us he was seeing her. Said she was a doctor or something.

MOM

Oh. Oh right. Dreams, no, no.

MOM

Well, take care Gerald, sorry, Gerry. Make sure you tell him I called will you, and tell him to call me please. Bye then, Bye.

MOM puts down the receiver slowly, staring into space thinking about what she has just heard. She stands and walks over to the doorway separating the kitchen from the lounge area, leaning on the doorframe, visibly shaken a little. DAD is sat in an old leather chair, with patches on the arms where the leather has split in previous years. He is watching the TV in the corner of the room, his back to the kitchen door.

MOM

He wasn’t there

DAD

What?

MOM

(Louder)

He wasn’t there.

DAD

Who? Luke? Where was he?

MOM

They didn’t say. Listen Lou, is Luke all right all by himself over there?

DAD

What? Why say that? Yeah, I’m sure he’s fine.

MOM

The man, he said Kerstin isn’t real?

DAD

Who?

MOM

The man I spoke to, he works with Luke.

DAD finally turns to look at his wife, taking his eyes from the TV and reducing the sound with the remote at the same time

DAD

No, who’s Kerstin I mean?

MOM

His girlfriend. The man said she isn’t real, just a dream or something.

DAD

No no, Luke said she was nice, a nurse wasn’t it?

MOM

Yes, I know that’s what Luke ‘said’, but the man said she isn’t real.

DAD

Why would Luke say she was his girlfriend if she wasn’t? Think woman. You must have misunderstood again.

MOM

Maybe, but he said Luke had become odd. He said Luke was ‘detached’ since he’d been dreaming about this girl. Why would Luke tell us a lie?

DAD

I’m sure you’re worrying over nothing love. You must have gotten the wrong end of the stick

DAD turns back to the TV and presses the volume button on the remote, drowning out his wife’s anxieties. MOM continues to lean against the doorway, talking to herself now.

MOM

I’m sure I heard right.

Fade Out

Fade In

INT. CORRIDOR, SCHOOL BUILDING

LUKE and KERSTIN walk along the corridor. The walls are bi-coloured, grey on the lower half, dirty white on the upper. The school is empty, the voices echo against the cold surfaces. Time of day is unknown, as no windows exist in the corridor, only strip lights and doorways.

KERSTIN

How did it go?

LUKE

I don’t know. Ok I guess, he’s dead isn’t he?

KERSTIN

What happened after I left?

LUKE hears something coming from the room at the end of the corridor, whose door is slightly ajar. He looks towards it but the noise is gone.

LUKE

I just hid his body. I put it behind the dumpster at the back of the alley. No one saw me.

KERSTIN

Then what?

LUKE hears the noise from the end room again, this time a little louder and a little longer. He looks on anxiously, away from KERSTIN’S face, but sees nothing. KERSTIN seems impervious to it.

LUKE

I, uh, I managed to get back to the office without anyone seeing me, and cleaned myself up some. I can’t believe how easy it was. I’m not even scared anymore.

LUKE takes another long glance at the end room doorway, obviously very anxious now.

KERSTIN

You don’t have to be here, no one can get you if you don’t want them to Remember that Luke.

(A pause)

KERSTIN

Luke? Luke?

LUKE’S attention is brought back to KERSTIN by the sound of her voice. The pair are nearing the end room now, and LUKE once again hears a noise coming from within.

LUKE

Are we, um, going in there.

KERSTIN stops walking, so Luke also stops and faces KERSTIN, waiting for her to say something.

(A pause)

KERSTIN

Listen to me Luke. There’s nothing to be afraid of here. You have to face your fears to find out if they are really worth worrying about or not. Living without caring is the only way to live. If you live without knowing, it’s almost as bad as living thinking you know everything.

KERSTIN walks into the room alone. We see LUKE standing in the corridor alone for a few seconds. A strip light in the background flickers and buzzes, before going out. Immediately the corridor seems noticeably darker, and LUKE enters the room quickly.

INT. CLASSROOM (Continuous)

LUKE’S P.O.V. The classroom is decked out with wooden desks in rows, but all with no chairs to sit on. On the right side of the room KERSTIN sits on a desk, facing the centre of the room, in which lies the body of GERRY. The dagger is still stuck in his neck, and GERRY is obviously dead, but there is no dripping blood or gore. We see LUKE from the opposite angle now. He stands in the doorway looking at the body. His hand moves to his face as he retches but nothing comes up. LUKE retches again, and again. Finally he moves his hands and clear goo comes from his mouth, slowly, like a cow giving birth to a calf. LUKE falls to his knees.

KERSTIN

Calm down Luke. Breath.

He retches again and much more goo continues to appear in a thick stream, all connected together. LUKE cannot breath or cut off the substance, so he keeps retching until finally the trail stops, with a large pile/puddle of this substance.

KERSTIN

Breathe Luke. It’s alright.

LUKE spits and gasps for air. He looks at the body of GERRY again. Suddenly the body moves, it stands up and turns around to face LUKE.

GERRY

(His voice now raspy, unlike before)

You killed me Luke.

(Shouting)

You killed me!

GERRY starts to move towards LUKE. As he does so he reaches to the knife in his neck and pulls it out. It comes away easily on his hand, leaving a hole in his neck, but no blood trickles out.

LUKE

I had to---

GERRY

(Shouting even louder)

You killed me! You Bastard.

LUKE

(Fear and desperation in his voice)

It wasn’t me, Please Gerry. It was her, she told me to do it!

GERRY continues to walk towards LUKE slowly. LUKE makes no effort to move away.

LUKE

It was her Gerry!

Our POV changes to LUKE’S view, encompassing the whole room. KERSTIN has disappeared and LUKE suddenly notices this and panics further.

GERRY shouts something, but we cannot make out what it is. He is obviously VERY angry.

LUKE

(Terrified)

Oh my God! It wasn’t me! You have to believe me! I’m so sorry I’m so sorry.

GERRY is now upon LUKE, still shouting incomprehensively at him. He is wading through the goo, some of is splashing on LUKE’S face, and reaches out a hand towards the kneeling LUKE.

Smash Cut to

INT. CORRIDOR OUTSIDE THE FRONT DOOR TO LUKE’S APARTMENT – 3 P.M.

Two policemen are standing outside the door. POLICEMAN ONE presses the bell on the doorframe.

INT. LUKE’S BEDROOM

LUKE lies on his bed. He has just been woken by either the dream or the sound of the doorbell. At the side of the bed are the usual mess of empty tablet cases. The curtains are drawn but a lot of light gets through because it is daytime. The rest of the room is a huge, massive mess. Our P.O.V. changes and we see KERSTIN is stood near the doorway.

KERSTIN

It’s the police. Get ready.

LUKE

Wha?

KERSTIN

Get ready!

LUKE pulls himself out of bed fully dressed, even with shoes, but looks a mess. He walks past KERSTIN to the front door.

INT. LUKE’S HALLWAY (Continuous)

We follow LUKE through the hallway and it is also a hideous mess. We see inside the lounge at the same time and that too is almost trashed. LUKE Reaches the door and opens it.

P.O.V. The Policemen. LUKE looks like a drug addict, just woken up.

LUKE

Can I help you?

Our P.O.V. changes as we see the policeman speak. We are positioned behind LUKE, and can see KERSTIN is behind the half opened door, next to LUKE, not visible to the policeman.

POLICEMAN ONE

Are you Luke Conway Sir?

LUKE

Yes.

POLICEMAN ONE

(Quizzically, taken back at the site of LUKE)

Are we disturbing you?

LUKE

Yes. What do you want?

POLICEMAN TWO

Can we come in; we’d like to ask you a few questions?

LUKE

No. What about?

POLICEMAN TWO

Really sir, I think it’s better I we discuss the matter inside.

LUKE

What matter. What shall we discuss inside?

POLICEMAN TWO

We found the body of Gerry Steinbeck this morning. Do you know Mr Steinbeck?

(A pause)

KERSTIN

(Whispering into LUKE’S ear)

Invite them in. Calm down.

LUKE

(Recovering)

Oh, Jesus. Gerry? You guys better come in.

Our P.O.V. is with the policeman, and as LUKE pulls back the door KERSTIN is no longer behind it or anywhere to be seen. The policemen walk in and look around at the dump that is LUKE’S apartment, a little taken aback, but they’d seen worse.

LUKE leads the two policemen through the hall, closing his bedroom door as he passes into the lounge.

INT. LUKE’S LOUNGE (Continuous)

LUKE clears two sears from the sofa, and places himself on a pile of junk covering a chair.

LUKE

Take a seat, please.

POLICEMEN

Thank you.

Both sit down hesitantly, not wanting to be contaminated by the filth surrounding them. As the view moves around, we see KERSTIN leaning against the far wall, facing LUKE, but unnoticed by the policemen.

POLICEMAN TWO

We understand you were a colleague of Mr Steinbecks?

The policeman waits for confirmation, but LUKE stares at him for a moment before realising he is supposed to say something.

LUKE

Oh, yes, sorry. Yes that’s right.

POLICEMAN TWO

His body was found this morning, and our investigations show you were probably the last person to have any contact with him. Can you tell us the last time you saw or spoke to Mr Steinbeck?

LUKE

Um, that would have been last night at work. Me and Gerry, Mr Steinbeck, talked at work.

POLICEMAN ONE opens a small notepad and writes something down. LUKE stares as he does so.

POLICEMAN TWO

We understand you and he were in the ‘Blue Room’ bar together. What were you doing in there Mr Conway?

LUKE

Oh, yes that’s right officer. We just went in for a drink. Needed to talk about some issues.

POLICEMAN TWO

Issues?

POLICEMAN ONE looks up from his notepad, his pen paused to write down something of importance

LUKE

Well, Gerry was having some problems, he wasn’t happy at home, everyone could tell, and he’d started gambling again. Big debts, he owed a lot of nasty people a lot or money, you know.

POLICEMAN ONE turns back to his pad and continues taking notes.

POLICEMAN TWO

Do you know the names of any of these people Mr Conway?

LUKE

No. He never talked about who he dealt with, just kept it to himself. Ashamed I guess. I wouldn’t be surprised if it was the debts that caught up with him. How did he die anyway?

POLICEMAN TWO

We can’t say for sure yet, but we’re treating the case as suspicious.

POLICEMAN ONE

What time did you both leave the bar sir?

LUKE

I don’t know, sorry. I never really pay attention to the time at work.

POLICEMAN ONE

I see. And after you left the bar?

LUKE

After?

POLICEMAN TWO

What did you do after you and Mr Steinbeck left the bar?

LUKE

We went back to work. We used to go there occasionally, just for a lunch break for us you understand.

POLICEMAN ONE again notes this information down. The two policemen exchange a glance at each other, and then both look at LUKE.

POLICEMAN TWO

I see. We’ve noticed that on the security cameras at your building, both of you leave together, but only you return. Why is this Mr Conway?

LUKE glances over at KERSTIN, stood opposite him. She stares back, coldly.

LUKE

Um, I uh. Gerry had to go get some chewing gum from the seven eleven he said. At the time I thought he was probably going to put on another bet.

(A pause)

POLICEMAN TWO

And you didn’t get suspicious when he never returned to work?

LUKE again looks from the policemen to KERSTIN, and again she stares back coldly.

LUKE

I, uh, I didn’t notice I guess. Is that when he was murdered?

POLICEMAN TWO

I see. We can’t be sure when Mr Steinbeck was murdered, but that seems to be the most obvious time, don’t you think Mr Conway?

LUKE

I wouldn’t know, sorry.

POLICEMAN ONE looks across at POLICEMAN TWO. He then puts away his notebook and both stand to leave. LUKE stands also.

POLICEMAN TWO

Well, thank you for your time. We may need to ask you some more questions Mr Conway. Here’s my card.

He hands LUKE a business card.

POLICEMAN TWO

Please get in touch if you remember anything else, and we’d ask you not to leave town without informing us please.

LUKE

Uh, ok. Thanks. I’ll see you out

INT. LUKE’S HALLWAY (Continuous) to APARTMENT BLOCK CORRIDOR (Continuous)

The policemen lead the way out, avoiding the clutter littered throughout the hallway once more. They leave through the door and LUKE closes it behind them. The police both look at each other and make their way to the elevator.

Cut to

INT. LUKE’S LOUNGE

LUKE

Shit, that was close. Do you think they suspected anything?

KERSTIN

(Sarcastically)

What do you think Luke?

LUKE

(Shouting)

Well, you could have helped instead of just standing there!

KERSTIN

(Also Shouting)

What did you want me to do? You killed him!

LUKE

(Even louder)

Fuck you. Fuck YOU!

Cut to

INT. APARTMENT BLOCK CORRIDOR

The policemen are still waiting for the elevator, stood in silence, when they hear LUKE’S muffled shouting. They turn to look at each other when they hear more muffled shouting coming from the apartment. Each shout of LUKE’S has a pause between it and the next one.

Cut to

INT. LUKE’S LOUNGE

KERSTIN

Hey. You don’t have to do everything I tell you to you know! Hasn’t your life been better since I came along?

LUKE

(Still shouting)

Fuck you! You think you’re so damn smart. I wish you’d leave me alone but you wont. Get out!

KERSTIN walks over to LUKE and embraces him. LUKE stands motionless in KERSTIN’S arms.

KERSTIN

I love you.

LUKE

I love you

LUKE starts to sob into KERSTIN’S shoulder. He reciprocates the embrace emotionally. Then the doorbell rings. Both LUKE and KERSTIN stand dead still, with LUKE’S sobs immediately cut short.

Cut to

INT. APARTMENT BLOCK CORRIDOR

Outside LUKE’S door stand the two policemen, both looking ready for action if need be.

Cut to

INT. LUKE’S HALLWAY

LUKE walks slowly towards the door, wiping his eves to red himself of the tears. KERSTIN is stood in the hallway away from the door, looking on anxiously. He opens the door a jar and sees the policemen.

POLICEMAN TWO

Is everything alright in there Mr Conway?

The policeman peers through the crack in the door as LUKE opens it fully.

LUKE

(Recovered from his sobs, but still with red eyes)

Yes officer. Is there something you’ve forgotten?

POLICEMAN TWO

May we come in again please?

LUKE

Um, ok sure.

LUKE hesitantly steps aside from the door and the two policemen squeeze into the hall past LUKE. They look up the hallway to where KERSTIN is still standing, but don’t see her.

POLICEMAN TWO

You don’t mind if we have a quick look around do you?

LUKE

Uh---

The two policemen don’t give him a time to answer before they start looking. Both immediately head to the closed bedroom door, and KERSTIN moves to the side allowing them to pass, but again both do not see her. The bedroom door is opened, and the two step inside, followed by LUKE and KERSTIN. LUKE and KERSTIN are now holding hands as they enter.

INT. LUKE’S BEDROOM (Continuous)

LUKE

What are you looking for?

POLICEMAN ONE

Just looking sir.

Both policemen rummage around the room, POLICEMAN TWO picks up a few empty pill packets and reads the label, stepping onto and noticing the rest of the empty packets as he does so. He puts them back down and continues to look around the room, opening wardrobe doors and drawers.

Both men look at each other after a while, and make a move to leave the room. They step towards LUKE and KERSTIN.

POLICEMAN TWO

We’d like to ask you a few more questions at the station if you don’t mind.

LUKE

What about? What if I do mind? I’ve told you everything I know?

POLICEMAN TWO

We can take you in voluntarily or not Mr Conway. The choice is yours but either way you’re coming to the station now.

(A pause)

LUKE

Fine. Just let me get my coat.

POLICEMAN ONE

Sure.

All four move out of the room, KERSTIN leading LUKE (but no longer holding hands), followed by the policemen a few steps back. Suddenly KERSTIN starts to run towards the still open front door. Immediately LUKE also starts running to the door. He gets through it and slams it shut before the policemen have time to react.

INT. APARTMENT BLOCK STAIRWELL

KERSTIN pulls LUKE’S hand as both run down the steps as quickly as they can. The sound of the chasing policemen is very close.

KERSTIN

Don’t look back.

POLICEMAN ONE (O.C.)

(Muffled)

Stop!

EXT. STREET OUTSIDE APARTMENT (Continuous)– LATE AFTERNOON

KERSTIN and LUKE burst out of the apartment doors and carry on running down the street to their left. They make it to the corner and down the alleyway before we see the police burst out the doors. The policemen stop and look around, but have missed LUKE’S getaway. They turn to each other, both tired.

PLICEMAN ONE

Shit.

Fade Out

EXT. STREET LIT WITH STREETLAMPS, NIGHTTIME, HEAVY RAIN

The street is empty apart from LUKE and KERSTIN. They look suspicious in the absence of anyone else. The street is mostly restaurants and bars on this side, although al closed. The other side has more shop fascias, but these are also closed for the night. LUKE and KERSTIN are once again holding hands as they walk along the street, both soaked but not flinching from the rain. A few cars pass by, but the road is quiet.

LUKE

They’ll catch me you know. I don’t have anywhere to go, any money. I’m a dead man.

KERSTIN

I’ll come with you though. I swear I’ll never leave your side again. No matter what.

(A pause)

Where would you go if you could go anywhere?

LUKE

Anywhere?

KERSTIN

Anywhere.

LUKE

The forest I once visited as a kid. It had these trees, with vines hanging down all the way to the ground, maybe thirty meters down. The vines, they were longer than I’ve lived, you know?

KERSTIN

I know.

A police car swings by slowly. The officer in the passenger seat looks out straight at LUKE, recognising him. The car stops a few yards ahead of LUKE, and both officers get out slowly. He hunches his body from the rain, but is getting soaked anyway.

LUKE

(To KERSTIN)

You’ll never leave me right?

KERSTIN

Never.

The officers approach LUKE, still slowly and carefully.

OFFICER ONE

We have reason to believe you may be Luke Conway. Can you confirm your name for me please sir?

LUKE looks straight into the officers, but waits to answer.

OFFICER ONE

(Loudly)

Can you tell me your name please sir?

LUKE

Ok, it’s me. Are you arresting me?

The officers both grab LUKE roughly by the shoulders and pull his hands behind his back. The second officer takes out his handcuffs and attaches them quickly. LUKE makes no struggle, but even so the officers are rough with him.

OFFICER ONE

We are arresting you under the suspicion of murdering one Gerald Steinbeck. Anything you say may be used as evidence against you in a court of law. Please get in the car now sir.

The second officer opens the back door to the police car as the first pushes LUKE into the seat awkwardly, minding LUKE’S head as he does so. Still LUKE makes no effort to struggle. KERSTIN stands on the street looking on, upset and trembling. LUKE stares back at her all the time, showing no fear. The car door is closed and LUKE continues to stare at KERSTIN and the officers get in and the car pulls away.

Fade Out

INT. COURTROOM

LUKE sits handcuffed behind a desk facing the judge. Next to him sits an unnamed lawyer. There is a full auditorium watching the trial, including LUKE’S MOM, DAD and GILLIAN.

DEPUTY

All Rise for The Honourable Judge Wallace.

Everyone stands. The judge enters from a door behind his elevated desk and sits down. Everyone sits down except LUKE.

JUDGE

In light of all the evidence heard during the course of this trial, I have no other option but to find the defendant, Luke Jacob Conway guilty of murder.

The auditorium murmurs. We see MOM start crying as DAD holds her. GILLIAN also sheds a few tears, as does another woman on the other side of the auditorium (ALICE, Gerry’s widow).

JUDGE

Taking into account the psychologist’s reports I have before me, I sentence you to serve not less than 15 years under medical supervision, or until you are deemed fit to take your place in society once more, whichever period is the greater. I would like to convey my sorrow to the widow, and also to the relatives of Mr Conway, for you too have lost a dear member of your family. Deputies, take him away.

Two deputies from the front of the courtroom move to LUKE’S side and usher him out of the courtroom by a side door. The auditorium is now a cacophony of talking, crying and general murmurs. As LUKE is lead away he pauses and looks back to the crowd. We see him pick out KERSTIN, standing in the aisle at the back, staring straight back at him lovingly. LUKE smiles at her, and then is moved through the doors.

INT. LUDLOW INSTITUTE FOR MENTAL ILLNESSES, CORRIDOR

Our P.O.V. moves through the corridor, past a large orderly carrying a clipboard, to a large steel door with a peephole in the top. We see through the peephole into a dark, dirty cell containing a bed, sink, toilet and LUKE, leaning against the wall and staring into space. We travel through the peephole and towards LUKE, focusing in on his eye. Gradually we can see into the eye, with nothing else visible. As we zoom out again from LUKE’S P.O.V, the room has disappeared, replaced by the forest LUKE described earlier. Our P.O.V. curves round as we zoom out further. LUKE is resting against one of the trees with vines all around him, with KERSTIN leaning her body against his. LUKE has a smile on his face, a look of content in his eyes.

Fade to Black.

THE END.

