Don't Wake The Dead

FADE IN:
INT. total darkness - night
A complete black screen.  No light source whatsoever.  Slowly the SOUND of a HUMAN HEART BEAT is HEARD.  BUM - BUM - BUM - BUM.  
After a few seconds, another SOUND rises.  The HEAVY BREATHING of a HUMAN BEING.  First the BREATHING is slow and deep, then the BREATHING rapidly accelerates, as if the somebody is being chased or, worse, is in the anticipation of death.  Then a painstakingly frightful voice materializes.
Steven (O.S.)
Help me, please somebody help me!  (beat)  What is happening to me?  -- Why don't you people stop? -- Please...
Beat
Victoria (O.S.)
(ice cold)
Hand me the nails.
STEVEN (O.S.)
Noooo, don't ... 
FADE IN:
EXT. vista of castle - niGHT
A medieval castle at night.  Streams of fog hang low in the cold air.  The pale light of the full moon illuminates the haunting scenery. Steven's SCREAM ECHOES through the night.
StEVEN (O.S.)
(screams)
Help me... s o m e b o d y ...!
EXT. castle court yard - night
SUPER SERGIO LEONE CLOSE UP ON STEVEN JONES'(30s) face.  A large strip of silver duct tape covers his eyelids and eyebrows.  The face shows several small cuts and bruises, the man has been in a fight or worse...
Laura (O.S.)
(luscious)
I wanna see the fucking look in his eyes.
A female hand moves in frame and YANKS the tape away.   
RRRRRAAAAAATSCH!!!
ANGLE ON Steven.  He SCREAMS in downright PAIN, as his eyebrows have just been YANKED out by the heavy duty duct tape.
Blood squirts out from where his eyebrows once used to be.  
ANGLE ON a beautiful woman, who is dressed in a clergyman's robe - VICTORIA DOYLE (30s).  She stares down at 
Steven Jones who is lying in front of her, on a huge wooden cross.  
His hands and feet are tied to the cross.
CAMERA PULLS BACK to reveal a group of seven PEOPLE, rounding up the place.  All dressed in heavy robes, with big hoods shielding their faces.
CLOSE ON two large and rusty old nails in Victoria's hands.
Steven's head spins frantically around to fully understand the predicament he is in.  
Victoria kneels down next to Steven and places one nail directly into the palm of his right hand. 
Steven (o.S.)
No, no, for the love of God, stop this insanity...
Too late.  
CLOSE ON the hammer, as it comes crushing down to hit the tip of the nail. 
CUT TO:
A Black screen
... and the SOUND of the hammer hitting the nail.  CLONK, CLONK, CLONK. 
Steven Jones' agonizing SCREAM ECHOES into the black of the screen.
Superimpose Title:  17 Hours earlier
Fade In:
EXT. nuernberg - reichsparteitag gelaende - day
Present day Nuernberg, Germany. CAMERA PANS across the massive stone walls of the former "NAZI Reichsparteitag Gelaende".  A handful of KIDS do tricks on their skateboards.  A few young COUPLES here and there spread out on the vast grass field.  People are in an easy going mood, a typical hot summer day.  For all we know, this could be the beginning of a romantic picture.  
The CAMERA catches two young blond women, who are obviously tourists.  DEBBIE (20s) carries a camera and snaps one picture after the other.  SANDY (20s) follows Debbie and fights with a huge sightseeing map in her hands.  Both girls are pretty attractive and dress way too sexy for being tourists.  We can detect a wealthy upbringing immediately.
CLICK, CLICK, CLICK - Sandy doesn't take her eye off the camera lens.
SANDY
So what's this thing called again?
Debbie
R e i c h s p a r t e i  - and something with an umlaut.
Sandy looks around the vast premise.
SANDY
Wow, way cool.
DEBBIE
Yeah, so bodacious and much bigger than in the books.
Beat
STEVEN (O.S.)
Oh what joy it is, to hear you two comment on the historical monuments and places of Europe.
The girls turn and face
MR. STEVEN JONES (30s), history teacher.  Dressed in khaki pants and a tweed jacket.  He looks exactly what he is: the somewhat nerdy teacher type, clean  shaven, glasses, but a real nice one, young at heart and spirit.  The kind of teacher students trust and respect.
SANDY
(huge smile)
Howdy, Mr. Jones.
STEVEN
Ladies you are standing on one of the most historic places of the Third Reich.  And all you can say is "way cool and bodacious"?
The girls give him a "so-what's-the-deal" look.
STEVEN (cont'd)
This is what is left of the infamous "Reichsparteitag Gelaende".  
He is searching for a reaction from the girls - to no avail.
STEVEN (cont'd)
(sighs)
"Triumph of the Will"?  
No reaction by the girls.
STEVEN (cont'd)
The documentary we saw?  The moooovie??   
DeBBIE
That one with Hitler?  No way!
STEVEN
Way! Yes, that one with Hitler.  This is the p l a c e  where Adolf Hitler faced half a million cheering and saluting soldiers, back in 1936?! -  The Reichsparteitag!!
Now both girls seem to be honestly impressed.
SaNDY
You mean Hitler was standing right here, were I'm standing now.
Debbie
Get outta here, Mr. Jones.
Sandy steps aside and looks down at her feet.  Then snaps a picture of the ground with her camera.  Her susceptibleness is not pretended, she actually is that naive.
STEVEN
(smiles)
Well, not exactly here. -- But in fact, Hitler was standing right over...
He turns 
STEVEN (cont'd)
...there.
EXT. fuehrer balcony - daY
ANGLE ON a massive stone balcony and TWO young men standing on it.  One is SPENCER (mid 20s) and his buddy DAVID (mid 20s).  Two good looking guys who are enjoying themselves by mocking stupid "Heil Hitler" gestures.  
A third man, TOM (mid 20s) is standing below the balcony and is taking pictures with a camera.  The THREE are LAUGHING their heads off.
Steven enters the scene.  He shakes his head in disbelieve.
STEVEN
(to himself)
No wonder Americans are so popular in Europe these days. --
(shouts to the boys)
Spencer, David! Stop that ridicules behavior and get off there!
Spencer
(shouts)
Jawohl, mein Fuehrer!
David "salutes" once more, then just as he is getting down the balcony with Spencer, someone shouts at the guys.
Old Man (O.S.)
(shouts)
Gehen sie da runter!
Spencer and David look up to see 
an OLD MAN standing by the stone wall.  He is a tall and proud man, with a full head of white hair.  He must be in his late 80s but shows no weakness in his bones.  Angrily he swings a cane toward the boys.
OLD MAN (cont'd)
Hoeren sie damit auf!  Verdammte Scheisskerle!
Spencer and David jump onto the stone floor in front of the wall.  
The girls arrive at the scene.  
The old man is still in rage.  He starts approaching the group.
Steven is obviously embarrassed by the behavior of "his" boys.
STEVEN
Spencer, David! I don't care if you make a complete fool of yourselves, but just THINK for one moment!  Your behavior is putting a bad light on ALL of us...
Tom is LAUGHING out LOUD.
STEVEN (cont'd)
You too, Thomas!  
The old man approaches and he is very, very aggravated. 
OlD MAN
Gehören diese Kerle etwa zu ihnen?
STEVEN
I am sorry, Sir, but my German is a bit rusty and I ...
OLD MAN
(heavy German accent)
Americans, was?  I should have known, only Americans are so ignorant toward history.  First you bomb everything to pieces and then you make fun of what remains for future generations to remember! 
He spits out in front of Steven and the boys.  Then he fixes his eyes on the   
entire group. They don't feel at ease at all.
The old man trembles with anger, he takes one finger to his mouth and utters.
OLD MAN (cont'd)
You stupid fools, Wecken sie nicht die Toten!  -- Whatever you do, - Wecken sie nicht die Toten!
Then he turns and walks away.  
Steven turns to his group.  He wants to say something, but simply shakes his head in disbelieve - he is so disappointed.
STEVEN
Come on, let's get to the car.  
Debbie and Sandy follow Steven.
Beat
Spencer, David and Tom look perplexed after Steven.
SPENCER
(shouts)
What did he say? --  Hey, what did the old fart say?
Sandy turns around.
SaNDY
Don't wake the dead.  
Beat
SpeNCER
What da ya mean "Don't wake the dead"??
SANDY
That's what he said, you moron.
Sandy "flips him off" turns and lets the three young men stand by themselves.  
CAMERA TILTS UPWARD in the startling blue sky.

MUSIC STARTS
Superimpose title sequence
ExT. / Int. MINIVAN - nuernberg streetS - montage - day 
Blue sky, CAMERA TILTS DOWNWARD onto a minivan, driving down the road.  
Inside the van is our established gang of people with Steven in the driver seat.  In the backseat  Spencer asleep, head pressed against the side window.  Saliva is drooling down his mouth.  
David seems to read a Nuernberg Map, when in fact, the CAMERA reveals he is "reading" a sex magazine.  
Only Tom gazes somewhat interested out of the window.  
Sandy and Debbie are sitting next to Steven in the front.  Both seem to listen to what he says, when Sandy slowly pulls her skirt up and moves her leg against the gear stick, so that Steven accidently touches her bare leg.  He quickly pulls back, shocked, then laughs, at this accident.  So does Sandy.  Debbie joins in.  The "Brady Bunch" is out on a tour, you may think...  
Credit sequence may continue through a MONTAGE of various places and streets of Nuernberg.  

Steven's hand moves to a radio dial and turns the MUSIC OFF.  
End of credits 
EXT. beergarden / restaurant - daY
A restaurant with outside seating, maybe even a small beergarden, right next to a rather busy street.  A few PEOPLE sit here and there.  A WAITRESS carries a tray with some drinks on it.  She stops at a large table, where a single woman is sitting, facing the street side.  The waitress puts a glass of Coke on the table.  The woman looks up.
ViCTORIA
Thank you.
The woman is Victoria Doyle, art teacher.  She looks rather stunning. Her faded Levis and cowboy boots give her a very youthful look.  Judging her appearance she could be a  student herself.  She focuses her mind on an art book,maybe "Otto Dix", and scribbles some notes down on a note-pad.  
Two young women enter the place and walk straight up to Victoria's table.  One is LAURA (20s).  Short hair, wears a tight T-shirt, "Make Love not War" printed on it, which is tucked into some Army-combat-pants.  
She is followed by FRANCINE (18), a strange character dressed all black.  Long black hair and dark make-up round up an utterly shy and introverted girl.  They each carry a plastic shopping bag.  
Victoria looks up.
ViCTORIA (cont'd)
Hey girls, how was the trip?  Did you find anything?
LauRA
Not a thing.  What a friggin' boring city Nuernberg is.  Seems like the only thing they have is toys and sausages.  I can't wait til we get to Berlin.  
The girls take a seat at the table.
Victoria puts the book aside.
VICTORIA
Laura, Nuernberg is a cultural city, that offers a wide spectrum of truly interesting aspects of the medieval merchant history up to the... 
Victoria abruptly stops in her speech and looks into the face of 
Laura, who gives her the "what-the-hell-are-you-talking-about" look.
VICTORIA (cont'd)
...ah, who am I kidding?!  Yes, Nuernberg is an utterly boring city.  I can't wait myself until we catch the train tomorrow!  
Victoria smiles at the girls.  
Laura sighs and grabs the menu.  
Francine holds on to her plastic bag and looks down on the table.  
VICTORIA (cont'd)
(deliberately nice)
Francine you found something, haven't you?
LaURA
Yeah, wait til you see what she bought.  She is sooo stupid, you know.
Francine
(angry)
Shut up and mind your own business!
Beat
LAURA
She bought a knife.  
VICTORIA
A knife?
LAURA
Yeah, how do you imagine she'll get through customs with that thing?  She'll probably won't even be allowed on the friggin' plane.
FRANCINE
It's not a knife, it's a dagger.
Laura sighs.
Francine digs into the plastic bag and takes out a large object, which is wrapped in paper. She takes off the paper, revealing a sharp, stainless steal blade.   
FRANCINE (cont'd)
Here, you like it?
VICTORIA
May I?
She takes the dagger into her hand and studies it.  It is a replica of an "old style" dagger, with a slightly curled 10 inch blade and a massive hilt, which has a mystical skull on top of it. 
VICTORIA (cont'd)
It's quite beautiful. --  Really, I mean it.  -- 
Laura rolls her eyes up in disbelieve.
Victoria hands Francine the dagger back.
VICTORIA (cont'd)
Just do me one favour, whatever you do with it, don't put it in your hand luggage, will you. 
(a beat)
Please...
Both girls laugh.  The ice is broken.  Francine puts the dagger away.
Victoria spots someone on the street.
ViCTORIA (cont'd)
Look who's coming!
The girls turn around toward the street...
EXT. street - outside restaurant - daY 
...where our minivan stops on the other side of the street.  The van backs up and parks between two cars.  The door opens and Steven exits.  He spots Victoria and the girls and waves.  
Victoria smiles and waves back.
The sliding door of the van opens and David, Tom and Spencer exit.  Steven locks the door. Debbie and Sandy appear from the other side of the car.  Everyone waits for the traffic to lessen.  One car speeds by after the other.  
Suddenly David wants to jump in between the traffic, when Spencer abruptly grabs him by the shoulders and yanks him back.
DAVID
(angry)
Hey, stupid!  I would have made it.
SPENCER
(dead serious)
I know. Look.
David looks into the stern face of Spencer and then follows his view across the street.
He spots an old man wearing a hat and coat, in one hand a cane, who is standing across the street between two cars.  He also wants to cross the street.  Could this be the old man from earlier?  We can't tell immediately, because of the hat and the coat, but yes, it is the old man who shouted at the guys before.
DAVID
Isn't that...
SPENCER
I think so, but how the hell did he get here.
DAVID
Did he follow us?  Hey Mr. Jones...
Tips Steven on the shoulder, who has already spotted the old man.
STEVEN
Now is a good time to make up for your stupid behavior earlier, don't you think?  --  Maybe one of you guys should help the man across the street?  
WIDE SHOT:  Mr. Jones' group, the street, the old man and the restaurant with Victoria and the girls.  In between two cars speeding by.  WHAM, WHAM.
David raises an arm, to signal the old man.  He looks to the right and left of the street, this time there are no cars coming up.
DAVID
(shouts)
Hey, Mister!
The old man looks up and sees
POV OLD MAN - slightly blurry:  David waiving, or is he doing a "Heil Hitler" gesture...?
The old mans face turns angry. He takes his hat off, and with a shaking hand he wipes sweat of his forehead, then he looks up again toward
David, who takes one step onto the road.
The old man takes a step forward and 
WHHHAAAAMMMMM gets hit by a speeding car!
POSSIBLE SLOW-MOTION SHOT:  The body of the old man flies through the air.  
Everything else now happens in split seconds.  
Steven, David, Spencer, Debbie and Sandy are in total shock, they stare across the street, where
the body of the old man hits hard on the pavement.  
BACK AT THE BEERGARDEN 
Victoria and the girls jump up from their seats, they too witnessed the shocking incident.  
In the next second, out of nowhere, a leg slams with a big THUD directly onto the girls table.  
Victoria and the girls SCREAM in shier terror and shock.   They stare down in utter disbelief onto the leg, that lies straight in front of them on the middle of the table - It is the leg of the old man.   
A brown shoe, socks, pants, and then at the end of the leg, the pants are torn.  The leg is cut off on the very top, revealing no flesh and blood.  
Laura takes a deep breath and removes the torn fabric of the pants - revealing some metal devise.  It is a fake.  The old man was wearing a prostatic leg.  
Laura's head yanks toward the street.
BACK ON THE STREET 
The old man lies head down on the pavement, blood oozes down his forehead, when suddenly he moves his head up.  He looks up to 
Steven and the three guys, who haven't moved an inch. They stare at him in utter disbelieve. 
The old man lifts his body up in an upward kneeling position and balances his upper body on one knee, when he looks up and suddenly smiles towards Steven and the boys.  It is a grotesque smile, that doesn't fit in the situation at all.
STEVEN
(out of breath)
Hold it Mister.  We'll get to...
He takes a step forward, then suddenly we HEAR a SCREECHING SOUND FROM ANOTHER CAR.  Steven's head jerks to the right where he sees 
a car approaching with great speed.
In the next second the car hits the old man who is still kneeling on the street.
CAMERA STAYS ON Steven's face, his eyes are closed. When the NOISE of the CAR FADES AWAY he slowly opens his eyes, only to see
the decapitated body of the old man.  He is still kneeling on his one knee, but his head is gone.  A streak of dark red blood shoots out of the exposed neck. 
Spencer and Tom turn around and vomit.  
Debbie cries out loud and hides in the arms of Steven. 
Steven's face is all white and shocked.  
David's face is splashed with blood, he is just staring on  the street.  
Sandy SCREAMS with a high pitched VOICE.  The SCREAM fades into the black of the screen.
FADE TO BLACK.
EXT. street - train crossing - daY
The SOUND of a TRAIN WHISTLE blends into Sandy's SCREAM.
FADE IN:
A train shoots toward the CAMERA.  Again the WHISTLE is pulled.
The train speeds through a X-crossing, CAMERA catches our minivan, waiting on the street for the train to go by.
INT. minivan - day 
No music, just the SOUND of the TRAIN passing by. TATACK, TATACK, TATACK.
Victoria, in the driver seat, stares with a blank face expression outside the front window.  Her mind is anywhere but here.  Next to her, with a map on his lap, Steven.  Same facial expression.  
In the back, the others.  All quiet, still in shock to what they had witnessed before.
DeBBIE
(quiet but stern)
I don't think I wanna go.
Victoria turns around.
VICTORIA
We have talked it over.  It's going to be alright, Debbie.
Beat
SpENCER
I guess you're right.  I mean, we have to sleep somewhere, don't we?
SANDY
There is no way I can sleep.  Not after what I saw today.
DaVID
Hey, at least your face wasn't splattered with blood.
Debbie, who sits next to the window, quickly opens it and vomits.  Laura holds her hand and throws David a look that could kill.
LAURA
Fuck off David!
SPENCER
I mean it wasn't our fault.  Even the police said so.
Tom
Yeah, let's get over it.  I just wanna leave this damn place as fast as possible.
SANDY
Me too.
Steven turns around.  His voice is different now.  Cold and demanding, he overstates the words through clenched teeth, like he is talking to little schoolchildren.
STEVEN
Listen guys and since I will only say this one more time:  We are ALL ordered to the police station tomorrow.  Then we tell them - once more - what happened today.  Then, and only then, will the German authorities let us go to Berlin. (Beat) Is that understood?!
Everyone stares at Steven, even Debbie.  Nobody says a word.
Victoria
Good!  Then at least let us try to enjoy Steven's special surprise.  
Beat
FrANCINE
(quiet to Sandy)
What does she mean?
STEVEN
(manages a smiles)
Burg Rabeneck!
Tom
(whispers to Sandy)
What's that?
SaNDY
(whispers back)
A castle.  We're spending the night in a castle, called "Raven" something.
The TRAIN WHISTLE goes off one more time.  Then it's getting quieter, the train has passed the crossing.
SpENCER
(mocking)
Boy oh boy, are we the lucky ones!
Victoria turns the ignition key and starts the car.  She takes a long, long look to the right, then a long, long look to the left.  
Steven smiles encouragingly at her.  
Victoria smiles back.  The van moves slowly.
EXT. street - train CROSSING - daY
LONG SHOT:  The minivan slowly drives over the tracks, suddenly the ENGINE STALLS, right in the middle of the tracks.  We HEAR a LOUD SCREAM from EVERYONE in the van, then the ENGINE STARTS AGAIN and the car shoots like a dart across the tracks.
DISSOLVE TO:
EXT. hill toward the castle - late afternoon
It has begun to rain.  A small and winding road curls up a hill through a dense forest. The minivan stops.  
Victoria opens the window and peers outside.  Her face gets all wet from the rain, but she smiles.  It is like a cleansing feeling.
EXT. vista of castle - latE AFTERNOON
Burg Rabeneck sitting on top of a hill.  Surrounded by a dense forest. 
INT. mINIVAN - lATE AFTERNOON
Victoria turns to the back.
ViCTORIA
Burg Rabeneck.  Build at a time, Christopher Columbus wasn't even born.  First mentioned in the history books, around eight centuries ago.  What do you guys think?  Common ain't that worth the trip?
CLOSE ON THE DIFFERENT FACES
Sandy snaps a picture with her camera.  CLICK, CLICK.
Francine's face lightens up for the first time.
Spencer is asleep.
David leans over to Sandy, who is sitting by the window.  However, he is more interested peeking into her blouse.  The top three buttons are open, revealing Sandy's bra.
Tom is honestly fascinated by the castle.
Laura takes one look, her face turns sour, then she fights off a sudden attack of shiver. 
Debbie puts on some lip-stick, her eyes are pinned on a little mirror in her left hand.
Victoria looks down on Steven's leg.  Gentle she presses her hand on his knee.  A sign of encouragement or more...?
Steven turns to Victoria and smiles harmlessly.
EXT. hILL TOWARD THE CASTLE - lATE AFTERNOON
The minivan drives through the dense forest, up the road, toward the small castle.
DISSOLVE TO:
EXT. burg Rabeneck - outside wall - lATER
The minivan comes to a stop before the main wall of the castle.  This is the end of the road. 
Slowly the gang emerges from the van.  It is still raining slightly.  Everyone, except for Francine, starts putting on their coats and jackets.  Francine stands in front of the castle, motionless, the rain dripping in her face, she is in total awe.  
STEVEN 
Okay guys, listen up!  Get your bags out of the car.  We have to walk the last couple of feet. Then we'll settle down and I'll answer all your questions on Burg Rabeneck, I am sure you'll have.
SaNDY
(to herself)
I wonder if they have a souvenir shop in there?
TOM
Sandy, this ain't the magic castle from uncle Walt.
Laura, Spencer and David move to the back of the car and get the luggage.
DaVID
Yeah, I sure hope they have cable up there.
LauRA
I'll bet you 5 to 1, there is no TV, not even a friggin' radio.
SPENCER
What the hell are we gonna do here tonight, anyway?
Laura smiles at the guys.
LAURA
Well, at least I'm prepared!
She jiggles the plastic bag she is carrying and we HEAR THE SOUND of numerous GLASS BOTTLES. 
DaVID
(to Spencer)
I'm beginning to like her.
ANGLE ON Steven and Victoria who are moving up a small walk way.
STEVEN
May I?
Points to Victorias travel bag.
ViCTORIA
Feeling better Steven?
STEVEN
Yeah, thanks. I am beginning to catch my wind again.
Victoria hands Steven her bag.  She smiles at him, more than a second, than turns and continues walking up, when she suddenly stands on ...
EXT. castle - stone bridge - laTE AFTERNOON
... a bridge made out of stone, that crosses the castle ditch.  At the end of the bridge is a massive wooden door, embedded in a small tower.  The rain picks up.
ViCTORIA
(honestly surprised)
This is it?  It's great!
Victoria's POV - THE CASTLE
SpeNCER (O.S.)
Wow, Mr. Jones this is some place!
Spencer has moved up behind Steven.  He drops the two duffle bags he is carrying.
STEVEN
I am glad you like it, Spencer.  
Behind Spencer, Tom, David, Sandy, Debbie, Laura and Francine appear.  Everyone except for Sandy and Debbie carry a duffle bag.  David carries two bags.  
The gang is honestly astonished by the century old stone walls.  
Steven crosses the bridge and knocks on the massive wooden door. KNOCK, KNOCK, KNOCK.  
Slowly the others moves up to Steven.
DeBBIE
This is way old.
DaVID
Twelve hundred fucking years!
SANDY
Please God, let the bathrooms be nice.  I wanna take a hot bath.  
TOM
It reminds me of the "Brothers Grimm".  I wonder if they have secret pathways and stuff.
The sudden SOUND of THREE METAL HATCHES, being pulled away, makes everyone stare at the door.
The door opens wide and Herr JANOWITZ appears.  He is in his mid thirties and everything in his face seems a little larger than normal. His teeth are yellow stained and he speaks English very, very slowly, with a heavy German accent.
Janowitz
(suspicious)
You are the Americans?
He peeks over Steven's shoulder at our gang.
STEVEN
Yes, we are.  All nine of us.  Pleasure to be here, Herr...?
He holds out his right arm to shake the mans hand, when 
Janowitz moves forward into the light.  Now we see that he only has one arm left. The sleeve of his right arm is pined upward to the shoulder. 
That sight catches Steven slightly off balance.
Janowitz just looks down on Mr. Jones' outstretched hand.
STEVEN (cont'd)
Oh, sorry, Mister -- I, I ---
Janowitz looks Steven straight in the eyes. He doesn't blink.
Janowitz
You want to come in, or you want to catch a cold?
Janowitz LAUGHS at his own little joke, then he turns away back into the dark.
Sandy and Debbie give each other the "what-the-fuck-was-that-guy-all-about?"Look. 
DISSOLVE TO:
INT. main hall - castle - lATER
A rather big room, with wooden panels on the walls. Old paintings between hunting trophies.  It is a cozy place that has meticulously been restored over the years.  The main door opens with a SQUEAKING SOUND and Janowitz enters, followed by our gang.
Janowitz
... and this is the main hall.  The heart of Rabeneck, if you'd wish to say so.
He crosses the room, toward a large dining table. 
SanDY
Where's the phone?
JANOWITZ
There is no phone, I am afraid to say.  
Sandy sighs.
Janowitz picks up a note-pad of some sort.
Janowitz (cont'd)
I have five rooms for you.  The rooms are all on the first floor.  
He points towards the stairs.
An almost immediate tumult among the group erupts in heavy exaggerated MOANING.
Spencer
Noooo way!  We have to share rooms?
DeBBIE
I think I paid for a single room.
Janowitz interrupts the commotion.
Janowitz
(loud)
After you have seen your rooms, I will show you the rest of the castle!  Especially the kitchen.
SpENCER
Why the kitchen?
Janowitz
That is where you make your dinner. Ha, Ha, Ha.
Tom
Where's the cook?
JANOWITZ
There is no cook here.  Only me, I am the hausmeister, you know?
TOM
What?
STEVEN
The housekeeper, Tom.
Janowitz starts to laugh in a retarded way.  Then he leaves the room.  
Beat
LaURA
What a freak!
DaVID
No way I'm sharing!
SaNDY
No phone!
VICTORIA
(loud)
Hey guys! Shut up for a second.
(a beat)
This is a once in life time chance to spend the night in real castle.  So what the big idea?  I don't mind sharing my room with one of you.
SANDY
Yeah sure, take up the bed with Mr. Jones!
STEVEN
(sharp)
Sandy!
SANDY
Oh, come on, get a life!
SpeNCER
Hey Sandy, wanna room in with me?
SANDY
You'd wish in your wet dreams, pal!
STEVEN
(loud)
Tom.  -- You mind sharing a room with me?
Everyone looks at Tom.
Tom thinks for a second, then shrugs his shoulders.
TOM
Hey, why not.  I don't care.
Steven has moved next to the table.  He takes one of the five keys that are lying next to each other on the table.
STEVEN
Thank you Tom.  Here's the key to OUR room.
Tom picks up his bag and takes the key from Steven.  Then he goes upstairs.
STEVEN (cont'd)
So who's next.
Sandy and Debbie look at each other.
SANDY
Better you than anyone else.
DeBBIE
Funny, that's just what I thought.
Both girls start to GIGGLE, then Sandy takes the key from Steven.  
SANDY
Thanks.
DEBBIE
Guys, you'll check our bags, right?!
DaVID
Sure.
SpeNCER
(winks)
See you in minute.
Debbie and Sandy go upstairs.
Spencer picks up the next key.
SpENCER (cont'd)
I'm with David.  --  Come on Dave'.  
DaVID
Okay, Okay.
Spencer and David go upstairs.
Laura looks at Francine.
LAURA
No way I'm sleeping with Francine.
Francine looks down to the floor.  She is embarrassed.
STEVEN 
Now look Laura, you -
VICTORIA
It's alright, Steven.  I'm taking the room.  Francine, you mind sharing the room with me? 
Francine shakes her head and picks up her bag.
STEVEN
(sarcastic)
Well, guess what Laura? Aren't you the lucky one!  Here is the key to your single bed room suite.  
Steven throws her the last key.
Laura catches the key in mid air and gives Steven a rigorous "look".
EXT. outside shot castle - niGHT
Establishing shot: the castle at the dawn of night.
INT. room # 3 - spencer & david - nIGHT
The door flies wide open and Spencer and David enter.  Two single beds stand close by the window.  A cabinet completes the cut-rate interior.
DaVID
Fuck!  No TV.
SPENCER
Told you.
Spencer crashes on one of the beds.
David takes one look into the 
Bathroom.  Small, white tiles and a shower-cabin.  He turns on the shower, checks the temperature with one hand and turns the water off, when he notices a small hole inside the wall of the shower-cabin.    
DAVID
Yo, Spencer!  Check this out!
SPENCER (O.S.)
What is it?  Did you drop the soap? (laughs)
David takes a careful peak through the hole.
DAVID
(to himself)
Noway senior. -- Better, mucho better.  
INT. room # 2 - debbie & sandy - nIGHT
Same style room as no. # 1, but slightly different in the decoration, flower vase, etc.  CAMERA is in the bathroom, looking into the bedroom, where Sandy is unpacking her bag.  
Debbie is beside the window, trying to open it.
SANDY
God, this place smells awful!
DeBBIE
Trying my best here with the damn window, but it won't open.
Sandy takes a perfume bottle out of her bag and splatters some of the liquid through the room.
SANDY
I swear to you, when we're in Berlin, I'm staying at the Hilton, no matter what.
Debbie stops working the handle of the window.
DEBBIE
(dreamy)
The Hilton.  Freshly squeezed orange juice.  Room service. Air-condition.  California king size bed.
SANDY
A fancy Berliner, to go with the bed.
Both GIGGLE.
Sandy takes her little toilet bag and a fresh towel and goes into the 
Bathroom.  While she unpacks her "things" and places them around the washbasin, the CAMERA PANS towards the shower cabin, MOVES inside and centers on a small black spot in the wall.  CLOSER and CLOSER until we are only inches away from it and then we spot a blinking human eye on the other side of the hole.
INT. BathroOM # 3 - SPENCER & DAVID - NiGHT
David is standing inside the shower cabin and is peeking through the hole.  Spencer right next to him, eagerly waiting for his turn to catch a look.
SpENCER
(whispers)
Lemme see.
David reluctantly moves over.
INT. bathroom # 2 - niGHT
POV SPENCER:  SPECIAL SHOT / possible wide lens. BLACK EDGES ON THE SIDE OF THE FRAME, INDICATING THE LOOK THROUGH THE HOLE.
Sandy brushes her teeth in front of the mirror.
Debbie can be seen through the open bathroom door, roaming inside the room and unpacking her bag.
Sandy gurgles and spits the water in the sink.  She then unbuttons her blouse.   
INT. bathroom # 3 - nIGHT
Spencer still peaks through the hole.  David right beside him.
DaVID
(anxious)
And what's she doing?
Spencer takes his eye off the hole
SPENCER
Nothing really.  She wants to shave her legs and now she's looking for shaving foam.
Puts his eye back to the hole.
DAVID
Eeeehhh. Yuck. 
INT. baTHROOM # 2 - niGHT
POV SPENCER:  Sandy takes her blouse off, she stands only with her bra on in front of the mirror.  She "checks" her body in the reflection, squeezes her boobs together to make them "bigger".
The eye in the hole blinks heavily.
Sandy's hands move to her back to open her bra.  She opens it and takes it off
but in that very second Debbie enters the bathroom and blocks our view on Sandy.
DeBBIE
You are changing for dinner?
INT. baTHROOM # 3 - niGHT
Spencer jumps back from the wall.
SpENCER
Fuck!
DaVID
What is it?  -- Let me see.
SPENCER
(annoyed)
Help yourself, pervert.  But the show is over.
Spencer exits the bathroom and leaves a startled David behind.
INT. room # 4 - Laura - nIGHT
Another room, again slightly altered in style, but the same size as the other two rooms we have already seen, only this is a single bedroom.  
Laura lies on top of the bed and tokes on a joint, when a KNOCK on the DOOR interrupts her.
LAURA
(slightly agitated)
Yeah.  Who is it?
VICTORIA (O.S.)
It's me.  We're taking a tour of the castle.  You wanna go?
Laura sighs takes a last drag of the joint and puts it out in an ashtray.
int. hallway 2nd floor - outside the rooms - night 
ToM
(loud)
Come on Laura.  We'll check out the haunted castle.
Victoria is standing in the middle of the hallway together with Tom and Francine, as one door opens and Laura steps out.
LaURA
I'm coming, bud head.
VICTORIA
Alright.  David is coming as well.
Another door opens and David appears.  A moment later the door to room no. # 2 opens and Sandy steps out.
VICTORIA (cont'd)
What about Debbie?
SANDY
She doesn't feel so well.  She'll take a shower and meet us later for dinner.
DaVID
(grins)
That leaves Spencer out.
No one got that "inside" joke...
SANDY
What about Mr. Jones?
VICTORIA
He went to look for the kitchen and that strange man.
DaVID
What a fucking moron!  
VICTORIA
David!  Come on! We're guests here and Steven has tried very hard getting us here in the first place.  
FRANCINE
(determined)
So lets check out the castle then.
Everyone looks at Francine: "Wow she talks".
DISSOLVE TO:
INT. stairway / cellar - nIGHT
A dark place.  Somebody strikes a match and lights a candle.  The flickering yellow light shows us the face of Steven.  He carefully climbs down a stone stairway to enter a wine cellar.  
The candle light shines on a row of hundreds of carefully stacked wine bottles.
STEVEN
At least we won't be dying of thirst tonight...  
INT. trophy room - nIGHT
Victoria, David, Tom, Francine, Sandy and Laura enter the Trophy Room of the castle.  Numerous deer antlers are hanging on the walls.  The light comes from a single, very dim light bulb. 
VICTORIA
You have to remember that in those medieval times the castles were primarily built for defense purposes and not comfort and leisure. 
Tom
What about King Ludwig's castle in Bavaria, Miss. Doyle?  
VICTORIA
That one is probably the foremost example of a romantic castle ever.  Romantic meaning, it wasn't build for defense in war times, but for shier entertainment, if you'd like so.  
LaURA
Yeah, the friggin' Michael Jackson of his time.
FRANCINE
(fascinated)
You mean that this castle has seen real battles for life and death?
David
(mocking)
Sure, and lustrous virgins were burned in the court yard...
INT. rOOM 3 - SPENCER & DAVID - nIGHT
Spencer walks up and down the room.  He is obviously thinking.  He takes a look at the bathroom door.
It is closed.
He takes a long, long look at the door, then
SPENCER
Oh, Fuck it.
opens the bathroom door.
INT. bATHROOM # 2 - nIGHT
CLOSE ON: THE HOLE.  Spencers eye appears.
Debbie enters the bathroom with only a towel wrapped around her naked body.  She turns the shower on.
Steam from the hot water slowly erupts in the little bathroom.
Debbie goes up to the mirror and knots up her long hair so it won't get wet.  Then she takes a pair of tweezers and pulls out some facial hair.  
CLOSE ON:  THE HOLE AND THE EYE.
POV SPENCER.  SPECIAL HOLE SHOT.  Debbie walks up to the shower and takes off her towel. She is all nude and exposes a great body. 
Debbie enters the shower cabin.  Her breast fill the screen. Water is running down her body.  She takes soap gel and starts rubbing the liquid soap all over her body.  
INT. baTHROOM # 3 - niGHT
Spencer's eye is glued to the hole and he doesn't realize that  
with his left foot he is stepping on the soap bar, which is on the floor of the shower cabin.  Spencer flies through the air and falls straight on his head. WHAM!  He is knocked out immediately.  
Blood is oozing out of his ear on the white tiles of the bathroom floor. 
Like magic, the small puddle of blood is sucked into a gap at the bottom of the wall.  Then there is no more blood stain on the white tiles.
INT. art gallery - niGHT
Victoria and the students are looking at some old renaissance paintings with amazement, depicting still lifes, religious scenes, hunting scenes, and portraits of nobility and former owners of the castle.  Everyone except for David seems interested.  
Another light bulb flickers.
Victoria, Sandy and Francine hold burning candles in their hands.  The atmosphere is somewhat eerie, fitting perfectly the cliché for a dark picture in a castle...
DaVID
Nothing against the old stuff here, but for what?  
SANDY
David, this is a fraction of history that has survived numerous European wars and all you can say is "for what"?!
LauRA
Why have you taken up art history anyways, when you're not interested in either art nor European history. 
SANDY
Excellent question, Laura.
Now Victoria turns to David.
David feels a little uneasy, to say the least.
DaVID
I guess I didn't wanna spend the summer with my family vacationing in Florida again. (Beat) It sounded cool traveling through Europe.
The light bulb flicks heavily, then goes out for two seconds.
Light is on again.  Victoria just looks at David, not believing what he had just said.
DaVID (cont'd)
What? Is that a crime?
Suddenly Francine SCREAMS at the top of her lungs. (OFF) 
Everyone turns towards Francine who is standing a few meters away from the group, staring at one particular painting.  
David is more than happy for the interruption.  
Everyone centers around Francine.  The light of her candle shines on a fairly large and very dusty oil painting.  
SANDY
God this is hideous. 
LAURA
What a mess.
TOM
Yuk, this is gross.
DaVID
Son-of-a-bitch.
CLOSE ON THE PAINTING:  A hoard of Crusader Knights center around a large stone alter, where a young woman lies in her own blood, her hands nailed to a wooden cross.  The woman's bare breasts are reviled underneath a torn up dress.  Strangely the woman screams in shier pain, when she should be dead.  Her lower stomach is torn wide open, intestines drooling out. One knight holds up his sword, where a piece of meat dangles at the tip of the shiny blade. But the most frightening appearance of the painting are the rotten and repellent faces of the knights, relishing their deadly and evil ceremony by eating the woman alive.
Victoria holds Francine in her arms staring at the painting.
CLOSER ON THE FACE OF THE WOMAN:  The woman looks somewhat mysteriously like Francine...
Light flickers.
Francine turns away in disgust.
DaVID (cont'd)
(serious)
Funny hey, doesn't that woman look like...
Sandy hits him hard in the rips.  
SANDY
Watch it Dave'!
Then she follows Francine.
LAURA
When was this painted?  What do you think, Miss. Doyle?
VICTORIA
Hard to say.  
She gentle touches the surface of the painting, examining the piece of art very closely.
Light flickers.
VICTORIA (cont'd)
The knights wear the armor of the early Crusaders.
TOM
Ten-ninty-nine?
VICTORIA
Correct. -- The expertise of the painter is amazing.  Hard to say, maybe 17th century, maybe later.
LaURA
Can you decipher the artists name?
Victoria is now real close to the painting, searching for a signature - to no avail.
viCTORIA
It reminds me of what Churchill said about the merchant marines of the 18th century?
Tom gives her a questionable look.
VICTORIA (cont'd)
Flogging, rum and sodomy.  
Suddenly we HEAR SCRATCHING FOOTSTEPS ECHOING from the stone floor, coming from the dark.  Everyone turns to the dark side of the vast room.  Somebody else has entered the room.
VICTORIA (cont'd)
Steven?
No answer. Light flickers.
Everyone stares into the dark, when suddenly
Herr Janowitz appears from the dark.
Everyone GASPS a little, some more some less.
VICTORIA (cont'd)
Jesus!  Herr Janowitz.  You scared us.
Janowitz
Did I? So sorry. (a beat) Well, I thought you wanted to know the legend of the painting?
Beat
SANDY
(somewhat disgusted)
There is a story to that?
DaVID
Cool Mister. Go ahead, tell us the yarn.
Janowitz moves closer to the gang.  
The light flickers.
EXT. flashback - castle - niGHT
LIGHTNING STRIKES and illuminates the castle at night.
The color spectrum may be different in the flashback. 
EXT. fLASHBACK - CASTLE COURTYARD - niGHT
Rolling THUNDER accompanied by another bright light flash illuminates the following satanic scene in the court yard of the castle. 
A GROUP of six TEMPLE KNIGHTS stand to form the Pentagram sign.  They hold one torch each.  The flickering lights shine onto the centre of the Pentagram.  The knights facial expressions are brutal and mortified, as they stare into the centre of the Pentagram where a large wooden cross lies. 
Janowitz's husky voice over the scene.
Janowitz (V.O.)
Many, many centuries ago, Temple Knights from this region separated from the spirits of the catholic church to become disciples of a mystical black magic brotherhood. "The Order of the Perfectibilitists"  
(a beat)
That anti-Christian brotherhood held up regular gatherings here among these very castle walls.
A WOMAN SCREAMS at the top of her lungs.  From inside the castle ANOTHER KNIGHT appears, dragging a young WOMAN by her own hair.  
Janowitz (V.O.) (cont'd)
The knights believed in obtaining eternal strength from slaying the unholy.  And so a thousand year old ritual was performed under the full moon.
(a beat)
Young local virgins were abducted by the knights. -- Only to be killed on the holy cross. 
The woman, dressed in a white costume, SCREAMS for her life - to no avail.  The strong and tall knight has no mercy with her agony and drags her into the Pentagram, where he nails the frightened woman's hands to the cross.  The woman SCREAMS in agony. 
The tall knight pulls out his sword, raises it high into the night sky.
Janowitz (V.O.) (cont'd)
But the virgin had to die a much more gruesome death.  
(a beat)
She was eaten alive by the knights.
LIGHTENING STRIKES, then the knight slams the blade downward into the woman's body.   
The woman SCREAMS at the top of her lungs, blood shoots out of her mouth.
The blade is stuck in the woman's lower stomach.  
INT. aRT GALLERY - night 
CLOSE ON the completely upset faces of, Sandy, David, Tom, Laura and Francine.  
Only Victoria throws Janowitz a questionable look. 
VICTORIA
Nice story, Herr Janowitz.  But only a legend as you say.  
Janowitz
You must excuse my bad English.  I don't mean to say legend.  It is the story of the painting, the true story. -- 
LaURA
What do you mean?
Janowitz
Some artist paint what they imagine and others paint what they see, -- 
(quiet and mysterious)
with their very own eyes.
Beat
Janowitz doesn't wait for any response, but walks towards the another part of the wall, where a few old swords are displayed.
Janowitz (cont'd)
You don't believe me, yes?  Yes? I will show you something.
With his one hand, he takes a particular sword of the wall.  
Janowitz (cont'd)
This is the original sword of the headmaster.   
LAURA
(slightly disgusted)
That one killed the virgin?
Herr Janowitz doesn't say a word, just smiles and nods slightly.
TOM
May I?
He holds out his hand.
Janowitz
No, you fool!  Where are your manners?
Janowitz points the sword toward Francine and bows.   
Janowitz (cont'd)
Ladies first.
Francine looks surprised at the initial offer.  But she almost feels drawn to the sword.
Slowly she stretches out her hand, grabs not the hilt but the blade itself when 
Janowitz loosens the grip on the heavy sword and the blade falls to the floor
cutting Francine straight in her hand.  She immediately pulls back her hand.
The sword DROPS to the floor with a heavy CLUNK.  
FrANCINE
Aaahhh. I am cut. Damn, that hurts!
Victoria is immediately at Francine's side and checks the wound.
VICTORIA
Show me your hand, quickly.
CLOSE ON a deep cut that runs through the palm of Francine's hand.
VICTORIA (cont'd)
You got a first aid kit here, Mister?
No response.  Victoria looks up but Janowitz is gone.
VICTORIA (cont'd)
(angry)
Hey Mister!? -- Where the hell did he go?
Looks around!  
So do David and Tom.
TOM
Where the fuck did he go?
No Janowitz - he has disappeared into the dark.
VICTORIA
Whatever!  Come on Francine, let's not waste any time.  We'll have to wash out the wound.
INT. hALLWAY 2ND FLOOR - OUTSIDE THE ROOMS - nIGHT
Francine is escorted by Victoria and Laura, followed by Sandy and David, last is Tom.
INT. aRT GALLERY - niGHT
It's all quiet.  Suddenly out from the dark Herr Janowitz appears again.  He picks up the ancient sword that still lies on the ground where Francine has dropped it.  He carefully carries the sword with one hand, like he is handling something extremely valuable.   
INT. Victorias room - niGHT
Victoria comes out of the bathroom, with Francine by her side.  Both sit down on the bed.  A white towel is wrapped around Francine's hand.
Suddenly the door flies wide open and Laura bursts in.
LaURA
(out of breath)
Here's the alcohol.
She holds up a bottle of Smirnoff Vodka.
Victoria frowns as she takes the bottle.
VICTORIA
I am sure that's the only bottle you have, right?
LAURA
Yeah, sure.  Promise.
VICTORIA
Good.  Rub the Vodka on the cut and then put a clean bandage around the hand.
Facing Francine.
VICTORIA (cont'd)
It'll hurt a little, but it's better than nothing.
She gets up, ready to leave the room.
VICTORIA (cont'd)
I am gonna look for Steven.  He must be somewhere, damn it! -- I'll be right back.
She leaves the room.  All quiet now.
Laura looks at Francine, who is sitting like a poor soul on the bed, holding her hand.
LAURA
Ahh, stop looking like that. I'll fix you up, I mean it's not that bad of a cut.  I've had worse!
She takes a quick swig straight from the bottle, than hands it to Francine.
VICTORIA
We shouldn't waste it all on your hand.  Want some?
Francine smiles a little and takes the bottle to her lips, one look to Laura, then she takes a little sip.
FRANCINE
It's not the cut, that makes me so freakish, you know.
Hands over the bottle to Laura.
LAURA
Yeah, what's it then?
Beat
LAURA (cont'd)
Come on, tell me!  I am you're only friend here, remember!
FRANCINE
You didn't even wanna share a room  with me.
LAURA
Ahh, fuck it, I just need a little privacy once in while, you know.  
Beat
Laura gives Francine a friendly bash in the rips.
FRANCINE
Can you keep a secret?  
Laura nods.
FRANCINE (cont'd)
It's that painting and the story the man told us.
LaURA
The girl didn't look like you at all, even so if she did, all a coincident.  You have black hair, she has black hair, so what -  no big deal! 
Puts the bottle to her lips, ready to take another swig.
FRANCINE
But, but, she was a virgin.
Laura takes her lips off the bottle.
LAURA
So what!  
Laura takes a big gulp.
FRANCINE
I am a virgin too!
Laura spits out a heavy surge of Vodka.
LAURA
(shocked)
W H A T ?
EXT. outside wall of the castle - niGHT
A shadow hushes across the stone bridge into the woods, we can't really see who it is. 
The moonlight shines on the mad face expression of Herr Janowitz. 
DISSOLVE TO:
EXT. castle Cementary - Night 
A rather small and very old cementary.  Some of the gravestones stand crooked in the uncut high grass, others have crumbled to pieces, all of them bear the aging trace marks of the last centuries.  A few iron crosses here and there. An eerie place to say the least.  
The CAMERA slowly moves towards the centre of the morbid place and catches a strange sight.  Through low rising streams of fog, we can make out Herr Janowitz kneeling beside an old and cracked gravestone.  The mighty sword resting on his knees. 
The letters and numbers engraved on the gravestone are barely readably, but one thing can be clearly recognized - a knights shield with a cross on it.  ROLLING THUNDER AND LIGHTNING strikes, the symbol of a Crusader Knight is illuminated by blue light strobes.  
Janowitz is reciting some Latin phrases, quickly changing into English. 
Janowitz
Accioire abscindo la fenestra cooperio la denicalis conservus -- 
(a beat)
rise my lord, rise from the grave to receive thy eternal strength --
He holds the sword high above his head.  
LIGHTNING STRIKES revealing
CLOSE ON a string of blood at the blade.
A sudden wind picks up and WHISTLES hauntingly through the AIR.  Janowitz stands up to gain more strength, then he rams the sword tip down straight into the ground below the ancient gravestone.
A MIGHTY THUNDER following a flash of lightening strikes from the sky.  
The earth seems to boil, where the blade sticks deep into the ground.  Fog begins to rise from underneath the earth.
Janowitz is gone completely mad now.  He indulges the strong winds around him.  With a mad look he stares to the ground, when suddenly 
the gravestone cracks-up in the middle.
Slowly, very slowly a hand appears from underneath the earth.  It is the hand of the undead!   
Janowitz (cont'd)
(utterly mad)
Master, oh my master, I have resurrected you, to become once again the master ruler of the earth.  Rise to power, my lord.  Rise...
A terrible sight:  From underneath the grave, a human like being slowly rises up.  When we get a clearer sight of it, we can see the substance emerging is in fact, a ZOMBIE.  The Zombie wears the light armor of a Crusader Knight.  Old beaten pieces of fabric hang down his torso.  
A terribly gross looking face looks downward on Janowitz, who is kneeling in front of the Zombie.
There is no sign of gratitude in the face of the Zombie.  When he speaks, he does so at a very slow pace, his voice shivers from deep within his foul body, like a V-12 Cobra engine is given pure 78 proof Russian Vodka...    
Master zombie 
You poor demented soul, I shall not go in coexistence with the human race. 
Janowitz looks startled.  Hasn't he done everything right?
Janowitz
(stumbles)
But master...?  I, I am here to, to serve you. 
The Master Zombie takes a long despised look at Janowitz.
MASTER ZOMBIE 
You want to serve me -- (Laughs)  Very well then.  Get up, servant, rise to receive thy blessing!
Janowitz's face shows a sign of hope.  He smiles and sluggishly gets up.
The Master Zombie slowly pulls out the mighty sword from the grave.  Now the blade is not rusty anymore - it shines like it is brand new.  He raises the sword high above.
MaSTER ZOMBIE (cont'd)
Are you ready to be knighted by the sacred illuminati powers invested by me?
Janowitz
(thoroughly proud and excited)
Oh, lord, yes, yes!
The blade strikes downward and slashes the right arm off Janowitz.  A huge stream of blood shoots out of the wound.
Janowitz SCREAMS in shier pain beyond any imaginable comparison.
MASTER ZOMBIE 
Wrong answer!
The Master Zombie LAUGHS out LOUD like a demon from hell.
The blade goes down again, to strike a deep cut right above one knee.
Janowitz drops to the side.  He has no voice left to scream, he winches in blithering tormented agony.  Then his body manages to sit up in an awkward way, holding his head high up, starring pitiful at the Zombie in front of him.  We almost feel sorry for the man, when
the blade goes down once more and cuts his head clean off.
A flow of red blood surges out of Janowitz's neck. 
The headless torso still kneeling on the grave site. 
CLOSE ON:  Janowitz's head lies in the high grass.  Eyes wide open, tongue grotesquely sticking out of the mouth.
The Master Zombie lets out a WILD ROAR that echoes in the dark woods.  He picks up Janowitz's arm stump and thrusts it into the ground of a nearby grave.  
LIGHTNING STRIKES AND IS FOLLOWED BY THUNDER
The Zombie rips the leg off Janowitz's torso.  
A stream of blood surges out of the stump, as the Zombie takes the leg and uses it like a priest administering the rite of baptism with holy water.  Only here the Zombie literally scatters the other graves with Janowitz's blood.  
Every time a stream of blood hits one grave, a steam of fog HISSES up from underneath the earth.  
LIGHTNING STRIKES AND IS FOLLOWED BY THUNDER
Last he picks up Janowitz's bloodied head and slams it onto a rusty iron cross.
CLOSE ON:  Rusty iron cross and Janowitz's head on top of it.  A heavy stream of blood trickles its way down to the ground.
The wind has picked up.  LIGHTNING STRIKES in bold flashes followed by ROLLING THUNDER. 
Three other graves tremble.  Tombstones crack up, the earth is shaking, and slowly another THREE ZOMBIES rise from their graves.  They all look like the Master Zombie Knight.  Torn uniforms and preposterous half eaten away faces.
From another FIVE graves more ZOMBIES begin to rise.
The Zombies slowly creep up toward their Master.  In their hands they all carry a sword.  
The Master Zombie looks up into the dark sky, then he moves his head toward the castle, as if he can smell something in the air.
DISSOLVE TO:
The Master Zombie standing among eight other Zombies.
MaSTER ZOMBIE (cont'd)
Ahhh, I can sense the unawareness of the gentile who dwell among the ruins of our sanctuary.
The other Zombies GRUNT, they don't seem to understand.
The Master faces his disciples directly.
MASTER ZOMBIE (cont'd)
(very commanding)
It's time to reclaim our sacrilegious ground.
INT. room # 4 - Laura - nIGHT
A duffle bag lands on Laura's bed.
FRANCINE
Are you sure you want me to stay with you tonight?
LaURA
Come on.  Don't be ridicules.  It's my way of apologizing for my rude behavior from earlier.  Okay?
FRANCINE
(smiles)
Okay.
Francine takes a second look into the room.  
Unlike the other rooms, there is only one bed in here.
FRANCINE (cont'd)
Eh, you only have one bed.
Laura pretends she is caught offgrade.  She is not good at lying ... not good at all...
LAURA
Oh, yeah I kinda forgot.
(a beat)
What the heck, the bed is big enough for the both of us. 
CLOSE ON Francine's guiltless face.  She begins to wonder...
INT. cASTLE - KITCHEN - night 
A door is thrown wide open and Victoria storms into the kitchen.  It's a very spacious room, top of the line cooking appliances, with a large wooden table in one corner.  
NOTE:  Three new and long candles on the table are lit.
Steven Jones is just about to open a wine bottle.  He holds in and looks bewildered at stormy Victoria.
VICTORIA
(shouts)
Here you are!  For Christ sake, I was looking for you all over the damn place!
Steven POPS open the WINE BOTTLE.
STEVEN
Calm down.  I told the guys I was going to prepare the dinner for us.  What's the matter?  Did I miss out on something?
Victoria realizes she is out of line.
VICTORIA
Oh, damn it, it's nothing.  I don't know what's wrong with me.  Francine cut her hand on an ancient sword.  That Janowitz guy telling foul stories --
Steven
(honestly concerned)
What!  How is Francine doing?  What's been happening to you --
He doesn't get any further.  
VICTORIA
Oh shut up Steven! Give me a hug you fool!
Victoria falls into Steven's arms.
Steven gently rocks Victoria in his arms.  He then lifts her head up and looks deep into Victoria's baby blues.  A few seconds later he gives her a gentle kiss on the forehead.
In that very same moment, the door opens wide and Debbie burst into the kitchen.
Debbie freezes like a rock.  
Steven and Victoria let go of each other, like either one is contaminated with a toxic virus.  
StEVEN
It's not what you think, Debbie.
DeBBIE
Sure!  Whatever you say Mr. Jones.  Just don't try explain "this" to Sandy.  You know she's got a crush on you.
Triumphantly she walks by a utterly stunned Victoria and Steven.  But before they can react -
The door opens again and a LOUD David, Tom and Sandy walk in GREETING everyone else.
DISSOLVE TO:
INT. cASTLE - KITCHEN - latER
Empty water and wine bottles and left-overs on the table give a hint to a delicious dinner, that comes to its end. 
NOTE:  The three lit candles have almost burned down to the bottom.  
Steven is sitting on top of the table facing Victoria, seated on the far opposite side.  Next to Steven in sitting order: Sandy, Debbie and Spencer.  Facing on the other side: Tom, David, Laura and Francine. 
Tom
Mr. Jones, that was delicious.
SpENCER
Superb! 
StEVEN
Thank you guys.  
SaNDY
Can I have another glass of wine Mister Jones?
Steven gives her a long look.  Does he remember what Debbie said before...?
STEVEN
One last glass of wine for all you guys.
CLOSE ON SUCCESSION of rapid shots of wine glasses being filed up to the rim.
Steven gives out a toast to the round.
Everyone drinks.
Victoria catches a small wound with dried up blood on Spencers head.  
VICTORIA
What happened to your head, Spencer?
SpENCER
Hit my head on one of them low beams upstairs.  Nothing major.  
Tom
Mister Jones, what about that housekeeper?  Where is he? Doesn't he live here as well?
ViCTORIA
(angry)
After what had happened to Francine, I'd rather not know, and besides I don't see a reason why we should be needing him tonight!
EXT. outside kitchen - niGHT
POV SOMEBODY.  SHAKY PICTURE.  That somebody stares through the tainted kitchen window.  Somebody watches the group, sitting on the big table.  Laughing, drinking. 
INT. cASTLE - KITCHEN - niGHT
Back inside the kitchen.
VICTORIA
(to Steven)
You know I have found this amazing book in the library.  It's the written down history of this place.  Did you know that the story the housekeeper told you is almost true?
Everyone else listens in.
Steven
Almost?
Victoria
Well, truth is, that indeed there was a secret gathering of Crusader Knights in that era.  From their travels from the far east, they brought home a new faith that quickly spread all over Europe in the dark ages. 
SaNDY
What?
SteVEN
The ill-fated believe that women possessed secret powers - especially those who weren't obedient to their male counterparts.
SANDY
And for disciplinary reasons they were butchered on the cross?!
VicTORIA
Sometimes, some of them, and yes the castle ground was also one of the places where that horrible ritual took place - but never eaten alive, like "Mister Steven King" said in his yarn to scare us.
Steven
Very unpleasant things happened all over Europe during the dark ages.  People were afraid of new technologies and medicine. And women were easy victims. They had absolutely no rights whatsoever.
TOM
Recently I read in a magazine that over five million women were killed in those days, across all Europe.
VICTORIA
Let's change the subject guys.  I'm a woman!  
Victoria starts to gather the dirty plates.
TOM
Anybody up for cards after dinner?
SpENCER
Not me.
DebBIE
You play "Elevator"?
TOM
What's that?
DEBBIE
Back in Texas, you strip when you loose points.
VICTORIA
(laughs)
That leaves me out.
SpENCER
On the other hand, why the hell not.
DaVID
Mister Jones?
STEVEN
Yes.
DAVID
Can I have the car keys.  I left my cell phone back in the van.
STEVEN
Sure.
TOM
Your phone doesn't work in Europe.
DaVID
Triband.  Works great.  Trust me.
LaURA
Rich kid!
David stands up.
DAVID
Yep, that's me!
Steven gets up as well and throws David the key.
DaVID (cont'd)
Don't forget to lock the door!
Victoria has a stash of dishes on her plate.
VICTORIA
Okay guys, who wants to wash the dishes?
ANGLE ON David who leaves the kitchen. He is smiling.
Everybody (O.S.)
Not me.  Forget it.  Didn't pay for that one.  Gotta go upstairs, etc.
INT. mAIN HALL - CASTLE - night
David walks through the main hall.
DaVID
When I am back. The dishes are done.  (Laughs) 
DISSOLVE TO:
EXT. cASTLE - STONE BRIDGE - nIGHT
Outside the castle.  It's all dark and quiet. The moon shines its dim pale light towards earth.  Something RUSTLES in the woods.  From the far distance a lone OWL HAULS. 
With a SQUEAKING SOUND the door on the stone bridge opens and David steps outside.
CLOSE ON David. He looks out into the dark, then zips up his rain-jacket - all the way to the chin.  The funny guy ain't so funny anymore...  
He picks up a brick from the ground and places it in between the door and its frame.  Then he crosses the bridge, looking back to see if the brick holds the door open.
The yellow blur of a light is shining through the open door.
EXT. the woods - nIGHT
David walks through a heavily wooded area.  Something CRACKS behind him.  David looks back, walks faster, stumbles and falls down.
CLOSE ON David's face.  A little scared. 
He literally jumps to his feet.  His head yanks back.
Nothing but the dark woods - .
DaVID
(careful)
Hello?  
Nothing.  The WIND HOWLS a little.
EXT. Burg rabeneck - OUTSIDE WALL - niGHT
The minivan is still standing where Steven had parked it. All quiet, then something RUSTLES in the woods.  Once more. Something is there, then 
David literally jumps out of the woods.  
CLOSE ON David, who is truly happy to be out on the open field again.
He quickly approaches the minivan.     
He is at the sliding door of the van.  Quickly he takes the car keys out of his pocket
ANGLE ON HIS BACK
and fumbles the key at the sliding door lock.  He drops the keys to the ground.  David looks down and damn it, the keys have fallen underneath the car.  
DaVID
Shit!
He bends down
CLOSE ON his hand under the car, reaching for the keys, then he grabs the small key chain.
ANGLE ON HIS BACK
David goes up and tries again.  His face reflects in the tinted window.  He looks down at the lock and thus can't see that
a Zombie suddenly stands behind him.  
CLOSE ON TWO REFLECTIONS: David and Zombie.
The key turns and the door slides open.  David looks up, but there is no more window and no more reflection. 
He moves his body inside the van.
CLOSE ON David's face.  He is searching with his eyes, when suddenly the sliding door slams in his side. WHAAAMMM!
David SCREAMS at the top of his lungs.
The door goes back and WHAAAMMM slams once more in David's rips.
CLOSE ON David who now spits blood.
The door stays jammed in his quivering upper body.
CAMERA OUTSIDE THE VAN a Zombie holding the door tightly shut.  Half of David's body is dangling outside.  His legs are shaking up and down.  From inside the van we can HEAR the distant SOUNDS of David SCREAMING for help.
The Master Zombie slurps into the scene.  He draws his sword and slams it down
cutting one leg off David's body.
A terrible SCREAM from inside the van.
A hand from David appears at the window, quivering.
Then the door is yanked open.
David WHINES in agony but still manages to turn around to face  
the Master Zombie and one other Zombie.  The Master picks up David's leg.
CLOSE ON David's face:  Complete shock.  
Then he looks down on his body, to see 
a wide open flesh wound where his left leg once was.  
The Master hands over David's leg to the other Zombie
MaSTER ZOMBIE 
Release the others.
The Zombie GRUNTS and leaves, flesh dangling down from David's leg.
The Master drops down to his knees and stares at the 
WHINING and pleading DAVID
DAVID
(presses out the words)
No -- please, please no -- 
Then David just SCREAMS and SCREAMS. In between we HEAR GNAWING SOUNDS out of the OFF from the Master Zombie.
David's SCREAMING fades into 
EXT. the moon  - nIGHT
a high above cloud that moves across the full moon.
INT. ROOM # 4 - LAURA - niGHT
Francine is standing at the open window and is gazing outside to the moon.  She is in a happy mood.  A NOISE from behind makes her turn around.
INT. bathroom # 4 - night 
CLOSE ON a block of ice that is CRUSHED to little pieces by a dagger.
LaURA
I knew your dagger would come in handy.
Francine appears in the bathroom door.
FraNCINE
Did you hear that?
LAURA
What?
FRANCINE
I thought I heard a scream or something like that, just now outside.
LAURA
Probably a wolf or something.
FRANCINE
(mocking)
Yeah, sure, a wolf.  
(straight) 
What are you mixing?
Laura puts crushed ice in two tall glasses, then she 
INT. rOOM # 4 - LAURA - nIGHT
steps in the bedroom followed by Francine.
Laura
Come on, I'll teach you.
On a small dresser we have half a dozen liquor bottles lined up.
Laura (cont'd)
First you take brown and white rum - 
Laura takes two bottles and pours a swig of the different colored rum in each glass.
LAURA (cont'd)
Top that with juuuust a little...
Pours from another rum bottle a hefty swig in the glasses.
LAURA (cont'd)
... 73 proof Rum -- then a dash of Curacao Triple Sec. -
Takes another bottle and pours it.
LAURA (cont'd)
- actually we should have Pineapple juice, but O.J. ought do the trick as well - 
Picks up a bottle Orange juice and pours just a little bit of it
LAURA (cont'd)
Add a spritzer of Lemon juice plus a little Grenandine and voila you get...?
Turns toward Francine holding up the tall glasses filed up to the rim.
FrANCINE
What?  What you call it.  
Laura moves closer to Francine, much closer.  Face to face.  Her lips are only inches away from Francine's.  If there is ever sex in the air, it is now in that room...
Laura
(hushes the words)
My specialty!  You'll love it or hate it, either way.  There is no in between.
(a beat)
You dare to experience it?  
Francine is a little, just a very little, uncomfortable.
Laura lets go of her almost hypnotic stare and moves one step back.
LAURA (cont'd)
(straight)
Zombie.  
Beat
Francine looks flabbergasted.
LAURA (cont'd)
It's called a Zombie darling.  Cheers bottoms up.  
CLOSE ON the two glasses - CLING, CLING. 
FRANCINE 
Is is strong?
LAURA 
Strong?  It'll kill ya!
DISSOLVE TO:
INT. mAIN HALL - CASTLE - niGHT
the flickering flames in an open fireplace.  
Steven digs the poker deep into the fire.
Victoria is snuggled up in a comfortable armchair reading an old book.
SteVEN
You think anybody will come down to join us.
Victoria looks up from her book.
VICTORIA
Join us for what?
Steven pulls out a bag of Marshmallows and smile.
Victoria GROANS in delight.
VICTORIA (cont'd)
And guess what, I have the drink to go with it! 
Pulls out a bottle of Champagne from behind the chair.
Steven smiles and puts two Marshmallows on the poker and holds it above the flames in the fireplace.
steven
I think the kids are dead - 
VicTORIA
What?!
Steven
Dead tired.  
Victoria
I think the kids will do what kids in their mid 20s shouldn't be doing at a time like this.  
Steven
You chaperoning or me?
Beat
VICTORIA
Neither one. Come here and give us a kiss you fool.
STEVEN
You're a very demanding lady tonight.
VICTORIA
Think so?  I am only a woman who knows what she wants.
Steven moves in closer.
STEVEN
And that is?
VICTORIA
I want that nerdy history teacher to fuck my brains out!  
Victoria moves up to Steven, digs her fingers in his hair and then kisses him lusciously.
ANGLE ON upper stair case.
Sandy sits on the top stair case.  Tears are running down her cheeks.  The red flames of the fire reflecting in her face.  If there ever was a young woman disappointed and hurt, it is Sandy right now and here.
LIGHTNING STRIKES followed by ROLLING THUNDER.
EXT. cASTLE - STONE BRIDGE - nIGHT
A group of TWELVE ZOMBIES cross the stone bridge in an eerie progression.  As the last Zombie enters the castle ground, the massive wooden entrance door closes with a heavy THUD.
DISSOLVE TO:
INT. hALLWAY 2ND FLOOR - OUTSIDE THE ROOMS - niGHT
POV SOMEBODY: Somebody is walking down the hallway, stopping at door no. 4
LAUGHING SOUNDS:  Francine and Laura.
LaURA (O.S.)
(singing)
One for my baby and for the road. You'll mix 'em this time, babe.
Somebody keeps walking down the hallway, stopping at Spencer and David's room door.   
NOTHING. NO SOUND coming from that room.
Slowly the door is being opened, and somebody walks into the
INT. rOOM 3 - SPENCER & DAVID - niGHT
empty room. 
POV SOMEBODY:  Nobody there.  
CLOSE ON the door.  The tip of a knife cuts one long straight line into the wood.  Six more cuts chip in the wood.  CAMERA pulls back to reveal 
a Pentagram!
The door is closed from the inside.
INT. mAIN HALL - CASTLE - night 
It has begun to RAIN.  WIND AND RAIN DROPS hit the WINDOWS of the main hall.
Victoria rests on Steven's shoulders.  Both sit on the floor, eating their melted Marshmallows.  Staring into the red flames that arise from the open fireplace.  
VICTORIA
Steven?
SteveN
Yes.
Beat
StEVEN (cont'd)
What is it?
VICTORIA
I don't know, it's just, I have also looked in that book about the history of that castle -
STEVEN
And?
VICTORIA
What do you make of that passage about the return of the Crusader Knights, every two hundred and fifty years? Novus Ordo Seclorum. The manifestation of the text, phrased out in three Latin words.
Beat
STEVEN
(sighs)
New Secular Order - I know. Superstitious writings of some talented medieval writer.  Very common for its time.  The nobility, the blue blooded upper class, loved these stories about the evil retuning from the grave. Scared the living daylights out of their servants, if you ask me.
Steven smiles at Victoria and leans down to kiss her, when
suddenly a HOLLOW KNOCK from the door interrupts this romantic mise-en-scene. 
Steven and Victoria are struck by a complete shock.  They turn around and stare at the
door way back in the dark of the hall. (Possible vertigo shot)
Another HOLLOW KNOCK echoes through the main hall.
Victoria grabs Steven by the arm.
StEVEN (cont'd)
(the hint of a tremble)
Probably David.
He gets up.
LIGHTNING STRIKES followed by a ROLLING THUNDER.
ViCTORIA
Wait!  What if it's NOT David?
STEVEN
(slightly angry)
Who else should it be? -- Oh, yeah I forgot, Herr Janowitz.  He probably lost the keys to his own fortress, to get his godforsaken horror novel back. -- I'll be back in a sec.
Steven walks like a man into the dark, toward the main door.
CLOSE ON Victoria who appears a little frightened. 
ANGLE ON the door, while Steven checks the big deadbolt on the door frame - The door isn't locked -  Steven turns around to 
Victoria.  Who watches him anxiously.  
ANGLE ON Steven
StEVEN (cont'd)
(shouts)
David?  David!
ANGLE ON Victoria: Suddenly there is an out of focus black shadow behind her. 
ANGLE ON Steven: He pulls the door open.  A dash of rain hits his face. 
ANGLE ON Victoria.  The rotten hand of the Master Zombie advances from behind and covers her mouth.  Immediately Victoria tries to scream and fight the aggressor off, but the Zombie is too strong.
EXT. outside the main hall - nighT
Steven steps outside the main hall into the court yard of the castle, which is dimly lit.  The rain is rather heavy. 
StEVEN
(normal voice)
David?  Anybody here?
Nobody is there.
INT. maIN HALL - CASTLE - niGHT
Victoria struggles for her life, but she can't loosen the Zombies grip, not even an inch.  
The Zombie slowly drags Victoria across the room into a dark corner.  
Victoria's cowboy boots leave a scratch mark on the wooden floor.
EXT. ouTSIDE THE MAIN HALL - nighT
Steven still stands in the door way, trying to look through the rain into the court yard.  
StEVEN
(shouts)
Very funny guys.  And I thought I was tutoring a college class not some adolescent high school pranksters.  
He listens for a reply - nothing except the RAIN and WIND HOWLING.
INT. mAIN HALL - CASTLE - niGHT
The DOOR is SLAMMED SHUT.  
CLOSE ON the big deadbolt.  With a terrible CREAKING SOUND the deadbolt is ground in place.
CLOSE ON Steven's wet face.  Just a little cheap-jack smile.
SteVEN
Whoever is outside, you ain't getting in here tonight.  Tough luck buster!
Then he turns toward the fireplace.
StEVEN (cont'd)
Victoria?
CAMERA PULLS BACK to reveal the emptiness of the hall, and Steven Jones standing right in the middle of the vast place.
INT. staIRWAY / CELLAR - night 
CLOSE ON Victorias boots that are dragged down the last steps of a dusty stairway.  She is winding her body like mad, but no chance to get loose.  
Victoria is dragged down to the basement.  
From out of the dark, slowly a light source moves closer to the CAMERA.  It might be a candle...
CLOSE ON Victorias face.  The Zombies hand is still firmly grasping her mouth.  Gradually her face is catching the light source, when all of a sudden Victorias jerking movement stops altogether.
SUPER CLOSE ON Victorias eyes.  Her eyes seem to see something utterly horrible.  Her eyelids quiver rapidly, then her baby blue iris' turn upside, Victoria faints.
DISSOLVE TO:
InT. COFFIN ROOM - night
CLOSE ANGLE ON the heavy dusty topside of an old and fragile coffin.  The foul hand of a Zombie lifts up the lid and thus yanks the coffin with a CRACKING SOUND wide open.
Inside the coffin lies the decomposed remains of a woman.   Long white hair falls down a skeleton face, onto an ancient wedding dress, that the skeleton wears.
The Zombie lifts up the skeleton's head and rips it straight of the spine.  
CRACK!
Cut to black:
FADE IN:
INT. Cellar / Larger Room - nighT
CLOSE UP Victorias closed eyes.  
A thin line of blood runs down Victoria's mouth.
Victoria's eye lids flicker - then she opens her eyes - first only an inch - then wide open. 
Her head snaps to the right, then to the left.
Victoria's wrists are locked onto a chain.  The chain is mounted to a wall.
POV Victoria:  The dark of the room.  The only light source comes from an iron bowl, which is filled up to the rim with red glowing pieces of coal.  The handle of a branding iron sicks out of the bowl.
We can HEAR SOMEONE BREATHING.  Another person is close by.  
Victoria senses the presence of the other person as well.
Victoria
Who, who's there?
No answer. NO SOUNDS whatsoever but the heavy BREATHING.
Desperately Victoria tries to pull on the chains - to no avail. Victoria stops her action.  She closes her eyes, as she seems to concentrate on something.  When Victoria opens her eyes again, she is another person.  Her look is ice cold.
VICTORIA (cont'd)
(dead calm)
Alright whoever the fuck is here, he'll better show himself.
No answer.  NO SOUNDS whatsoever but the heavy BREATHING.
VICTORIA (cont'd)
(sarcastic)
Now would you look at that.  Some pathetic pervert who's hiding in the dark and enjoys watching a woman tied up to chains.  
No answer.  NO SOUNDS whatsoever but the heavy BREATHING.
VICTORIA (cont'd)
If you'd had some balls you'd show your face, motherfucker!
No answer.  NO SOUNDS and NO BREATHING.
VICTORIA (cont'd)
Got you!  Your afraid of me.  Yeah, sure that's why you chained me to the wall.  You miserable son-of-a-bitch.(a beat) You're so damn lucky that I am tied up.  Otherwise I'd rip off your balls and stick 'em up your ass!  
Beat
David (O.S.)
How did you describe the life of the merchant marines in the 18th century?
CLOSE ON startled look on Victoria.
VICTORIA
David?  David, it's you right?  Where are you?  Why don't you help me?
Beat.  No answer.
VICTORIA (cont'd)
Flogging, rum and sodomy.  That's a Churchill quote.
Suddenly we HEAR the SOUND of a STRIKING MATCH. Then the flame of a matchstick that lites up a torch.
The flame widens and David's face is illuminated by the red light.  David's face is all pale.  Heavy dark rings circle his eyes.  
David
As usual I'll give a fuck who you quote. What matters is, that after we're done with you, you'd wish we were merchant marines.
He LAUGHS out LOUD.
VICTORIA
David!  What's the matter with you?  What is that all about...?
Suddenly a wind blows through the dungeon and six more torches are instantly lit - just like magic.  Each torch is held by a ZOMBIE.  The group of appalling looking Zombies faces the tied-to-the-wall Victoria.  
CLOSE ANGEL ON Victoria's face.  Her expression is a mixture of disgust and fascination.  Then she catches 
David once more.  He is not standing up.  Two ZOMBIES uphold David right under his left and right shoulders.  
CAMERA TILTS DOWN on David's upper torso, then we can see that both his legs are missing.  David's body is dangling in mid air.  
There is still blood dripping onto the floor from his two leg stumps.
VICTORIA (cont'd)
My God, you turned into a Zombie.  This entire place is besieged by the undead. (a beat) Fuck!  You're gonna kill me, right?  
A beat
DAVID
Correct!  Three outta three.
Victoria moves her head away from David's repulsive sight.
One Zombie steps forward and releases Victoria from the chain.
Victoria falls down to her knees.  
As she looks up, six Zombies hover over her like animals who are drooling over their prey.  
Slowly Victoria stands up.  The Zombies back up a little, although saliva is drooling out of their foul mouths.
DAVID (cont'd)
Get undressed!
Victoria's head snaps toward David.
VICTORIA
You sick bastard!
DAVID
It's not what you think.  Get undressed and wear that.
David points toward 
one Zombie who holds the old wedding dress in his hands, we have seen in the previous scene.
All six Zombies have formed a half circle around Victoria.  
Victoria's eyes search her surroundings for anything that might help her, when she spots
one Zombie who holds a spear in his hands.  He stands closed to Victoria.
What happens next, happens all in split seconds.  Very, very fast.
Victoria leaps forward and tears the spear away from the Zombie. 
She now holds the spear in her hands and rapidly launches its deadly tip toward the group of Zombies.
The Zombies seem to back up a little bit. Then one attacks Victoria, with a drawn sword.
Victoria can defend the strikes easily, like she has never done anything else in her life. 
WHACK, WHACK, WHACK, and then Victoria strikes the Zombie hard with the spear in the chest. The Zombie drops to the ground.  
A Zombie attacks Victoria, but with a perfect round house kick, she literally cuts his head off.
The head flies through the air and lands in a far corner of the room.
Another Zombie flies through the air, but Victoria also jumps high up and with a perfect kick under the chin drops the Zombie straight to the ground.
Victoria backs up and gets ready for another attacker. 
DaVID (cont'd)
There is no way you can escape your faith!
Victoria sees the second Zombies she has put to the ground rise again. 
VICTORIA
(ice cold)
You're probably right, but you motherfucker won't get the satisfaction to witness my death.
Victoria lifts up the spear and throws it straight toward David.
David is hit directly in the forehead.  The two Zombies that held up his torso, drop him with a big THUD to the floor!  David's upper torso, hands and arms, quiver like he is a fish out of water, then his body stops all motions.  He is dead.
Victoria is held in a deadlock from behind by two Zombies.
Suddenly the Master Zombie appears from the dark. He looks at David, who lies on the ground, the spear still sticking out of his forehead.
Master Zombie
Never let a child do a man's job.
He stares at 
Victoria who is winding like mad to get out of the deadlock.
MasTER ZOMBIE (cont'd)
She is perfect!
Then he takes the branding iron out of the bowl.  The hot coal has turned the iron bright red.
VICTORIA
Who are you?  Whatever you think you're doing, stop it, please....
Victoria is turned around, so her back faces the gang of Zombies.  Then one Zombie rips off her blouse. 
VICTORIA (cont'd)
(screams)
Noooo! 
Frantically Victoria tries to move her head around to catch a sight of what happens behind her back.
Too late.   
The Master Zombie takes the branding iron and presses it deep into the flesh of Victoria's shoulder.  A HISSING SOUND rises as the flesh is burned.  
Victoria SCREAMS and faints.
After a few seconds the iron is pulled away, leaving the burned marks of a Pentagram edged into Victoria's shoulder.
DISSOLVE TO:
INT. rOOM # 4 - LAURA - night 
MUSIC, some sexy SONG.
OFF SCREEN: LAURA and FRANCINE GIGGLE like two school children.
CLOSE PAN ON the stack of bottles.  They are only half full now, actually going on empty.  Next to the bottles, a pair of "Walkman Speakers".  
Laura and Francine are dancing "cheek to cheek", While holding onto their glasses.
LIGHTNING STRIKES followed by a ROLLING THUNDER.
It doesn't need a bartender to see, that the ladies are more than just inebriated, they're stone cold drunk!  
Suddenly Laura trips and spills her entire drink on her shirt.
LAURA
Oops, shit.
Looks down on her 
"Make Love Not War" T-shirt. - It's all wet.
LaURA (cont'd)
Fuck, I am gonna smell like a bar.
BOTH GIRLS BURST OUT LAUGHING.
FrANCINE
You better change, before we go to bed.  Hicks!
That remark triggers a shortfall of soberness in Laura.  She closes one eye, to focus better and takes a long look at Francine, barely catching her balance. 
LAURA
Yeah, 'suppose you're right.
Laura staggers straight toward the bathroom door, opens it, then turns around.  
LAURA (cont'd) (cont'd)
I'll be right back.  Hicks!
Laura turns around and closes the bathroom door.
Francine turns toward the bar and turns the "Walkman" off.  
MUSIC STOPS.
Then she staggers towards the bed and falls face on it, LAUGHING.  
Inside the bathroom the SHOWER (OFF) is turned on.
The CAMERA PANS SLOWLY from the bed, where Francine is lying, across the room towards
the window, which is wide open.  The WIND IS BLOWING inside, making the curtains fly around.
Suddenly a hand appears on the wooden window frame.  It is the hand of a Zombie, then another hand.  
LIGHTNING STRIKES 
It seems like a Zombie pulls himself up toward the window until the hideous face of Zombie # 2 appears.
THUNDER STRIKES LIKE A CANNON!
ANGLE ON Francine who is still lying face down in bed, not noticing a thing.  We HEAR the SOUND of the ZOMBIE climbing inside the room.
ANGLE ON the Zombie, who is now standing inside the room, by the window.  Slowly he creeps forward until he is in front of the bed.  He grabs Francine's right leg and pulls her body slowly toward him.
CLOSE ON Francine.  Her eyes are closed and she smiles.
FRANCINE
(mumbling)
Oh, Laura... I don't know, if we should be doing this...
The Zombie GRUNTS.
Francine doesn't move an inch.
In one strong move the Zombie turns her around.
Slowly Francine opens her eyes.
POV FRANCINE:  Slightly out of focus.  The dark shadow of the Zombie hovering over her.
Francine moves her head.
POV FRANCINE:  The Zombie slowly going in focus.
In one instant Francine is sober, but too late.  She SCREAMS, like there is no tomorrow...
INT. baTHROOM # 4 - niGHT
A FAINT SCREAM can be HEARD from outside the bathroom.  Laura stands outside the shower cabin.  Her head is inside the cabin under a stream of water.  Laura opens her eyes:  "What-was-that"?  She turns the shower OFF.
SILENCE.  Nothing but a FEW DROPS of DRIPPING WATER can be heard. 
Laura shrugs the "feeling" off and turns the WATER BACK ON.
INT. rOOM # 4 - LAURA - niGHT
The formerly white bedsheets are now drenched in blood, as Francine is pinned with one strong arm to the bed by the Zombie.  Her legs are quivering like mad, but the Zombie has his hand firmly pressed on her throat.  With his other hand he rips a hole inside her stomach.  
A last spasm shakes through Francine's body, then she doesn't move anymore. 
The Zombie looks down on his victim, victoriously he wipes his hand across the bloodied mouth.  Suddenly he seems to smell something in the air.  His nose high up.  
Then he turns toward the window and moves his body off in that direction, as being called by a higher force...
INT. baTHROOM # 4 - nighT
Same scene as before, but Laura stands now fully dressed inside the shower cabin.  She is obviously trying to sober up.  The water is running down her completely drenched clothes.  She is not wearing a bra underneath her shirt. So the scene is very sexy, revealing the contours of her breasts.  Slowly her fingers gentle strike across her own body. One hand is massaging her breast, while her other hand is gliding down in her pants...
CAMERA INSIDE THE SHOWER:  Through the milky shower glass we see the bathroom door being opened and 
a black shadow appears in the door way.
Laura doesn't see a thing, her eyes are closed, as she is in another world...
The black shadow is coming closer.
Laura is breathing heavier, and heavier.
The shadow is almost there.
Laura is hyperventilating, then she climaxes and her body shudders with pure delight.  She slides down to the bottom of the shower cabin.
Suddenly the shower door is yanked wide opened.  
Laura looks up and smiles.
ANGLE ON Francine.  Her face as white as ever.  No expression whatsoever.
LaURA
Guess what? I was just thinking about you.  
No response from Francine.  She silently looks down at Laura.
Water sprays in Laura's eyes.  
Laura turns the SHOWER OFF, wipes her eyes off with her hand and smiles at Francine.  Laura gives her hand up towards Francine, who takes it and Laura pulls herself up.  
LauRA (cont'd)
Wanna come inside?
Francine takes a step into the shower.  No emotions whatsoever.    
CLOSE ON Laura's and Francine's fingers: They are clinched into each other, like lovers do. Francine's fingers are covered in blood. 
Laura closes her eyes and kisses Francine's fingers.  She sucks on the blood not knowing it is blood.  But it must taste funny, because Laura frowns after a couple of seconds sucking and opens her eyes.   
CLOSE ON bloodied fingers interlocked with each other.
CLOSE ON FRANCINE'S FACE.  An evil simile.
CLOSE ON LAURA'S FACE.  The mouth smeared all over with blood.  
LAURA SCREAMS like no woman has screamed before her.
Instinctively she backs up.  But Francine holds a tight grip around Laura's fingers.
Francine shows some brutal strength by shoving Laura all over the shower.
Francine can't hold on to Laura's body and she looses her grip. 
Laura dashes out of the shower and spots
THE DAGGER still lying in the sink.
She grabs the dagger, spins around and WHAAAAAMMMM
drives the dagger straight into Francine's forehead.
Francine SCREAMS OUT like the monster she is and looses her balance.  She struggles backwards and falls into the shower cabin. 
Laura stumbles backwards into the bedroom.  She is breathing hard, looking at the monster lying in her shower.  
Blood oozes out of Francine's forehead and intestines are hanging out of her stomach.
INT. haLLWAY 2ND FLOOR - OUTSIDE THE ROOMS - niGHT
Sandy turns into the hallway.  Her head down, she seems caught in deep thoughts.  She stops walking, looking down the 
dark hallway - nothing but one dim light in a corner.
Suddenly the door to room # 4 burst wide open and LAURA stumbles out.  She lands straight on the floor.  She is wearing her wet combat pants with a new white Tanktop, but no shoes. 
Everything else happens now very, very fast.
SaNDY
(shocked, shouts)
Laura!  What's the matter?
Laura only spots Sandy now.  She stumbles to her feet, throws one last look in her own room, than runs toward Sandy.
Laura literary jumps into Sandy, almost knocking her down.
LauRA
(out of breath)
SANDY, Sandy.  Help me.  We've got to -- Francine tried to kill me -
SANDY
WHAT!  Laura calm down!  What's happened to you, where's Francine?
Laura tackles Sandy hard by the shoulders.
LAURA
(Screams)
Francine is dead.  I killed her!
Laura's head jerks back in the hallway - 
- nothing
Laura grabs Sandy and opens the door she stands next to.  She pushes Sandy into the room and dashes after her, closing the DOOR with a BANG.
CLOSE ON the door.  Close on the Pentagram sign carved into the wood.
LIGHTING STRIKES
INT. second main hall - nighT
THUNDER ROLLS from OUTSIDE.
A door is bust open and Steven Jones stands profoundly sweating in the doorway, starring at
Tom, Spencer and Debbie sitting at a large table.  They all hold a deck of cards in their hands.  Two half full bottles of Vodka stand on the table.  The three throw a completely surprised look at Steven.  Spencer and Tom are bare chested, 
Debbie fully dressed.
StEVEN
Have you guys seen Victoria?
Debbie shakes her head.
Tom
No.  Isn't she with you?
Debbie
(sly)
Don't tell me you lost her, Mister Jones?!
SteVEN
I am NOT in the mood for any jokes people!
Steven notices he is over the line.  He looks around the vast hall calming down a little.
StEVEN (cont'd)
What's this place?  There are so many rooms in this damn castle, I lost track.
SpENCER
A medieval beerhall if you ask me.
STEVEN
Why aren't you wearing anything?
SPENCER
Hey, still got my boxers!
He stands up to show his white shorts.  So does Tom.
DeBBIE
(hugely gratified in a Texas drawl)
Never play "Elevator" with a gal from Texas!
Steven smiles, then he LAUGHS.
StEVEN
You mind if I join you for a drink? - I really need one.
SpENCER
Mister Jay, do have a seat.
CLOSE ON a double vodka being poured in a glass.
INT. rOOM # 3 - SPENCER & DAVID - niGHT
Laura is walking up and down the small room.  Sandy stands by the door, in total disbelieve.
SaNDY
(shuffles for the right words)
Laura, Laura, I don't know what to say, but, it doesn't makes any sense, I mean it's just -
LaURA
(angry)
You don't believe me right?  Can you then tell me, why my fucking hands are smeared all over with blood.  
She holds her hands up.  They are covered in dried blood.
Sandy shakes her head.
SANDY
I don't know.  You said you guys were drinking and -    
LAURA
(pissed off)
OH FUCK OFF!!  Look at me!  I'm completely sober - after I drowned five fucking Zombies!  Nobody sobers up that fast! Unless your adrenaline fucking soars up into your brain cells 'cause the fuck of the century is trying to kill you.  
Beat
SANDY
I, I think I want to believe you. -- You know why?
Laura tilts her head looking at Sandy: "What comes now?"
SANDY (cont'd)
(secretive)
I was hiding up in the staircase, watching Steven and Miss Doyle at the fireplace. 
LAURA
(anxious)
What the fuck?
SANDY
Wait, wait.  And suddenly someone knocked on the main door.  Steven got the door and went outside. Vic stayed back and suddenly somebody grabbed her from behind and dragged her away.
Beat
LAURA
What are you talking about?
SANDY
(straight)
I thought it was a joke. It was all so dark and, and I thought Spencer and David...  Your know how they are?
LAURA
I can't believe this shit.  Listen doll face: I killed Francine after she tried to kill me, that ain't no fucking joke!  You and I are gonna go back in my room now and if there is no fucking dead body, I'll never drink in my life again and I swear off women for good.  Got me?! 
Before Sandy can answer, Laura grabs her with one hand, with the other hand she throws the door wide open.
CAMERA STAYS in the room.  All quiet, when slowly, very slowly, with a SQUEAKING SOUND, the bathroom door opens an inch and then another inch. Then the door swings wide open.
Suddenly we HEAR a DISTANT SCREAM followed by FEET RUNNING OUT IN THE HALLWAY.
The door burst open and Sandy, tightly followed by Laura, bursts into the room.  Sandy makes a run straight for the bathroom, throwing the door wide open and then she 
VOMITS in the toilette. 
LAURA is sitting down on the bed.  Shivering like mad.  She looks up to
the wide open room door.
Laura jumps up and slams the door shot, locking it with the key.  She takes the key and slides it in her pocket.  Laura is shivering like mad, she leans onto the door.
WHAAAMMM suddenly the bathroom door behind Laura shuts  with a BANG.
Laura SCREAMS and turns around, staring at the shut bathroom door.
LaURA (cont'd)
(shouts)
Sandy! -- 
Gets closer to the door.  Presses her ear to the door, to listen.
LAURA (cont'd)
(quiet)
Sandy, you're alright?
Laura grabs the door handle and pushes and pulls.  Nothing - the door stays shut.  A sudden SCREAM from inside, makes Laura freeze.  Then another SHORTER SCREAM follows.  After that, it's all QUIET.
Laura backs up from the door.  She stares at the door in complete fear, then her eyes go down.
ANGLE ON the floor.  A stream of dark red blood is flooding from underneath the bathroom door into the bedroom, shaping a small puddle on the wooden floor.
Laura is BREATHING HEAVILY.  She backs up and stumbles into a wooden hat stand in the corner of the room. Laura touches the six wooden tips on top of it.  They're made of the antlers of a dear - sharp as a knife! 
CLOSE ON the hat stand, being thrusted forward.  
Laura slowly moves into the centre of the room holding the hat-stand like a lance in front of her. 
CLOSE ON the bathroom door handle.  It is pushed down from the inside.
CLOSE ON Laura's tense face.
The door swings slowly, very slowly, open.  
Laura gasps for air.  TOTAL SILENT.  Again we can HEAR LAURA'S HEART BEAT. BUM, BUM, BUM.  Like a Rabbit on speed!
Carefully she advances with her "Lance" pointed in front of her towards the open bathroom door.  
Laura takes a peek inside the bathroom.  Her eyes widen.  
POV LAURA:  The bathroom tiles are splashed all over with blood.
Laura has to swallow hard.  Her eyes have a hard time focusing on what she sees.  Her expression reflects major pain. Laura's eyes can't move from 
Sandy.  Her body hanging like a piece of meat from the wall.  She seems to have been mounted on a hock or something. 
Laura fights off a major urge to vomit.  She carefully advances further, to take one look around 
the small bathroom - nothing.  
Her eyes can't stop looking at the
mutilated body of Sandy hanging on the wall.
Finally Laura takes one step into  
InT. baTHROOM # 3 - SPENCER & DAVID - niGHT
the bathroom.  Laura swallows hard, she is about to back off, when
in a CLOSE UP (& possible SLOW MOTION) a drop of blood falls on her arm.  PLATSCH.  Another one - PLATSCH.   
CLOSE ON the panic stricken face of Laura.  
CLOSE ON her eye move, looking down 
on another PLATSCH of blood hitting her arm. 
Laura trembles, her legs want to move, but she can't.  Slowly, very slowly she dares to look up to see
the rotten face of ZOMBIE # 3 smiling at her.  
The Zombie is hanging face down on the ceiling.   
LAURA SCREAMS on the top of her lungs, but in a macro second later the 
Zombie drops from the ceiling and lands straight on Laura.
Both, the Zombie and Laura, fall to the ground.
Laura manages to dangle her body away from the Zombie and she runs into
INT. roOM # 3 - SPENCER & DAVID - niGHT
the bedroom.  Dashing toward the door, she yanks at the door handle but of course it is locked.  
Laura jerks around and picks up the hat stand before the Zombie can fully get up.  She slams the hat stand hard forward, hitting the Zombie in the stomach.  WHAAM
Although the Zombie is much bigger and heavier that Laura, she manages to drive the Zombie backwards. WHAAM, WHAAM.
The Zombie tries to fight off the attacks, but Laura moves a lot quicker also hitting the Zombie with the six pointed tips straight in the face.  Cutting him badly. But all the Zombie does is to GRUNT HEAVILY.
The Zombie backs up more.  He is now standing right in front of the closed window.
Laura stops her attacks for one second.  She is BREATHING HEAVILY, sweat is running down her face.  Then she collects all her power SCREAMS and swings back with her "lance" to strikes the Zombie for the final blow.  WAAAAAHHHMMMM  
Laura drives the six pointed antler tips directly into the stomach of the Zombie and catapults him straight through the window.  
GLASS SHATTERS the entire window frames brakes out, as the Zombie falls backwards through the window.  The hat stand sticking out of his stomach.
EXT. castle ground below window - nIGHT
It is still raining, when the body of the Zombie hits the ground spread-eagle, the six headed hat stand slashing through the torso of the monster.  The CRACKING OF THE SPIN can be HEARD, then SILENCE only the RAIN POURING.  Pieces of flesh dangle of the antlers.
INT. rOOM 3 - SPENCER & DAVID - niGHT
The WIND BLOWS through the broken up window frame, and Laura BREATHES HEAVILY.
She falls down to her knees.  She is WEEPING.  Then she gets up.  In her Army pants and blood drenched Tanktop, Laura looks like an Amazon warrior.  We can sense that every bone in that brave woman's body must ache like mad.  
A KNOCK on the DOOR makes Laura yank around.  She shivers and just stares at the door.  ANOTHER KNOCK, then
STEVEN (O.S.)
Hello!  Who's in there?
INT. haLLWAY 2ND FLOOR - OUTSIDE room # 3 - nIGHT
Steven Jones is standing in front of door # 3 and listens  for a response.  Suddenly WE HEAR a KEY being TURNED INSIDE the LOCK.  CLACK, CLACK and the door opens a little.  It is Laura who is carefully peeks at 
Steven Jones.
Then the door opens wide and Laura throws herself into the arms of Steven.
LaURA
(exhausted)
Oh, Mister Jones!
INT. baTHROOM # 3 - niGHT
CAMERA MOVES closer toward Sandy who is still hanging on the wall.  
CLOSE ON the bloody face of Sandy.  Suddenly her eyes pop wide open!
FADE TO BLACK.
FADE IN:
INT. caSTLE - KITCHEN - niGHT
CLOSE ON a LARGE CHEFS KNIFE SLUGGED into a wooden surface.
We are in the kitchen.  Spencer, Debbie and Tom are standing by the large dining table. (The guys are fully dressed again) Spencer takes another knife from a knife-block and slams it into the table, where it SWINGS back and forth next to the other knife.
TOM
And what do you think we're doing with the kitchen knifes? 
SpeNCER
Whatever.  I just feel safer with a weapon and so the fuck should you, Tom!
Tom pulls out one knife and holds the shiny blade in front of his eyes playing with the reflection.
DeBBIE
What do I get?
SPENCER
I am gonna be your knight in shining armor, darling.  Just stand behind me at all times, and I'll protect you!
Beat
DEBBIE
Fuck off Spencer!  I'll cover my own ass.
Debbie turns around and bends down under the kitchenette.  She is searching for something.  
Her buttocks shows off some great curves in her super-tight-fitting pants...
ANGLE ON Spencer and Tom starring at Debbie's "behind".
SPENCER
(trying to be sly)
You know what you've got in common with Jennifer Lopez?
Debbie spins around holding a pair of rusty garden shears in her hands and thrusts them in front of Spencer's face.
DEBBIE
What!
Spencer backs up.
SPENCER
Great hair! 
TOM
Okay guys.  Let's go and find Miss Doyle and David.
INT. mAIN HALL - CASTLE - niGHT
Steven puts another log into the open fire, then turns towards Laura, who is sitting behind him in a chair.  Her knees pulled up to her body, she is shivering.
SteVEN
I want to believe you, but I can't understand why this is happening!  What is happening?!
Laura just looks up in Steven Jones' face. She can't say a word.  Her face tells all.  Exhaustion, pain and fear.
From behind we hear someone approach the scene.
Steven and Laura turn into the dark.  
A flash light shines on the face of LAURA.   
SpENCER (O.S.)
Easy fellas, it's only us.
DISSOLVE TO:
Int. Same scene moments later - niGHT
Spencer, Tom, Laura, Steven and Debbie are standing by the fireplace.  Their faces reflect the red flames emerging from the open fire.
StEVEN
(demanding)
Whatever happens, guys.  We never, I repeat, NEVER walk alone.  Okay?!!
Everyone nods.  
Debbie sobs but tightly grips her garden shears. 
Steven grabs the poker from the fire.  It is glowing yellowish red, since it has been lying in the fire for some time. 
TOM
Where do you suggest we look first?
Steven looks down on the floor.  He doesn't answer Tom, but takes Spencer's flashlight from him.
Steven aims the beam down on the floor.  
The light hits two parallel scratching marks on the floor.  The beam follows the marks through the room towards a closed door.  The marks end there.
INT. aRT GALLERY - niGHT
It is all dark and quiet. Suddenly a door opens from the outside and a faint light shines into the room.  Then the beam of a flashlight hits a couple of paintings on a wall.  It is the Art Gallery. The pale moonlights shines through a stained window. We have been here before. 
Steven is first in the room, followed by Debbie, Spencer, Laura and Tom.
SteVEN
(shouts)
Hello?  Victoria?  
No answer, but the ECHO of his VOICE in the dark.
Steven takes a few steps inside, closely, very closely followed by the others.  
The beam of the flashlight hits the various paintings on the walls, then onto the floor.  We clearly see the parallel running scratch marks on the floor, leading the way into the vast room.
Tom is the last in the door way, he is just about to take a step inside, when suddenly he is yanked backwards by a brute force.
The door is SLAMMED SHUT with a THUNDERING BANG!  
Tom is on the outside, the others are inside.
DEBBIE SCREAMS, holding on to Spencer. 
Steven yanks the beam of the flashlight back toward the 
closed door.  Laura BANGS on the DOOR with both fists.
INT. maIN HALL - CASTLE - night
Tom is SLAMMED onto the floor.  WHAAAM.
He looks up in the murky light to see  
the mutilated face of SANDY hovering above his face.  
Tom is in total shock, crawling backwards like an animal.  Then his hand grabs his 
big cooking knife, lying next to him.  
He takes the knife into both hands and points it in one last defending move toward the approaching Sandy.
INT. art gallery - niGHT
Laura, Spencer and Steven HIT the door, with everything they can grab hold of.
DeBBIE
(screams)
TOOOOOOOOMMMM!  TOOOMM!
The door SHAKES and RATTLES but doesn't break.
INT. maIN HALL - CASTLE - night 
(in the background of the scene, we HEAR the DOOR RATTLING, on and off) 
CLOSE ON a DEADBOLT ground over the door.  
Tom manages to get up.  Sandy is circling around him.  He throws the knife from one hand into the other, depending on which side of his body Sandy is.  Sandy moves like the wind, unlike the Zombie that suddenly moves into the scene from out of the darkness.
CLOSE ON Tom's face.  Not believing his eyes.  
Zombie # 2 faces him.  
Tom's eyes are switching back and forth between the two attacking Zombies.
TOM
(screams)
Sandy!  Sandy, what are you doing?  What the fuck's happening here?
SaNDY
(voice coming straight from a cold grave)
You're gonna be my appetizer before I indulge myself into Steven Jones' body! 
She lusciously licks her lips. 
SLOWLY Zombie # 2 walks toward Tom.  He draws his sword, but his movements are slow.  Tom manages to move away from the swinging blade of the Zombie.  Tom slowly moves towards the fireplace.  His eyes fixed on the attacking Zombie and Sandy.
With a sudden move Sandy disappears into the dark.  She is gone.
Tom looks dumbfound.  His head moving rapidly in all directions of the dark main hall.
TOM
(clutching his teeth)
Sandy?  Where the fuck are you bitch?
The Zombie still is on focus with Tom and lifts his sword upward for the ultimate strike.
Tom stares at the Zombie and darts forward, with a SCREAM, just as the Zombie has lifted the sword full over his head.  
Tom rams his knife into the Zombies torso.  
The Zombie staggers backwards, dropping his sword to the floor - CLANK.
Tom is completely exhausted.  He BREATHES HEAVILY.  
Suddenly Tom is grabbed from behind.  It is Sandy and she's got her arm twisted around Tom's neck.  Her grip is tight and Tom has no chance to escape the choking clinch that slowly makes him suffocate.  
Sandy moves her mouth close to Tom's ear and releases the grip slightly so Tom can suck up some air.
SANDY
(hisses)
You know, the only way to kill a Zombie is to smash up his brain. 
(beat)
You didn't know that, did you? 
Tom's eyes widen as
out of the dark the Zombie comes SLURPING back toward him.  The cocking knife still in his upper torso.
Tom twists like mad, but Sandy's grip is way too tight.  
Tom is chocking.
The Zombie stands only a feet in front of the struggling Tom.  
SaNDY (cont'd)
You need to breathe darling, otherwise you die.
Sandy digs the fingers of her left hand under Tom's chin and lifts his head up.  Her right arm is still enclosed around his neck.  In that position Tom's throat is fully exposed.
SANDY (cont'd)
Catch a breath Tom!
The Zombie pulls the big knife out of his torso and moves the blade, which is covered in blood, slowly toward Tom's neck.  
ToM
No, no.  Please nooooooo.
CLOSE ON the blade which slides Tom's neck wide open.  A stream of blood thrusting out of the open wound.
Tom's legs quiver like mad.  Then his body goes limp.
Sandy drops Tom's body like a log onto the floor.  
A LOUD NOISE of the BASEMENT DOOR RATTLING makes Sandy's head spin around.
INT. Art gallery - niGHT
Steven, Spencer, Laura and Debbie are close by the door.  Listening for a life sign of Tom.  Suddenly the DEADBOLT is YANKED open on the other side of the door.
Everyone jumps back.  The light beam of the flashlight shines on the door.
SaNDY (O.S.)
(normal Sandy voice)
Steven?  Steven can you hear me?
Everyone stares at each other in total disbelieve.
StEVEN
Sandy?
SANDY (O.S.)
Oh Steven it's you.  Help me quickly.  Please!
INT. maIN HALL - CASTLE - niGHT
Sandy stands next to the door.  Her rotten face more terrifying than before.
SaNDY
(real sweet normal voice)
Steven, you must help me.  There coming to get me.  I am so afraid.  You must help me.
(beat)
I know you love me.
An evil smile lies across the appalling face.  
Sandy's fingers nails are digging deep into the wooden door frame. SCRAAAAATCH.
INT. Art gallery - night 
SaNDY (o.S.)
(sweet as a candy bar)
At least you did three nights ago.  
Spencer and Laura look startled toward Steven.
Steven's glances quickly at Spencer and Laura, then he stares at the door again.  His body moving an inch toward the door.
Debbie looks pleadingly at Steven.
DeBBIE
You have to open up the door and help Sandy.
Laura puts her hand gentle but determined over Debbie's mouth. 
Laura's look is ice cold and she shakes her head looking at Steven Jones:  "Don't-open-the-door"!
Beat
FLASH LIGHT CLOSE ON the door handle.  It is pushed down slowly from the other side.
Steven motions to the others to move away from the door. He hands Spencer the flash light, then he takes the poker firmly into both hands. 
CLOSE ON the door which slowly swings open, an inch, another, then it is SLAMMED SHUT.
Steven's body is pressed to the door. He takes the fire poker and lays it like a big deadbolt across the door.
A WRATHFUL and tremendously LOUD SCREAM from SANDY comes from the outside.
STEVEN
(shouts)
RUN!  
Spencer, Debbie and Laura dart downwards the hallway.
INT. Further down the art gallery - night 
The flashlight shines the way as, Spencer, Laura and Debbie run for their lives into the dark Art Gallery.
They stop behind an archway and catch a breath.  Someone else is behind them, we HEAR someone RUNNING.  
Spencer flashes the light around the corner catching
Steven's exhausted face.
SteVEN
(exhausted)
Thank's for waiting!
From the distance the FAINT SOUNDS of a CRACKING DOOR can be HEARD.
Steven takes the flashlight from Spencer and shines it towards the end of the vast room.  There is only one door, a closed door.  
The scratch marks on the floor end at the bottom of the door.
The LOUD SOUNDS of SPLATTERING WOOD can be HEARD.  Everybody heads yank toward the entrance of the Gallery.
SPENCER
Where does the door lead to? Any idea, Mister Jones?
Steven nods his head.
STEVEN
(poker-face)
The basement!
LIGHTING FLASHES through the window.  Illuminating the basement door with striking blue light.  ROLLING THUNDER follows.
Suddenly Debbie SCREAMS at the top of her lungs.  She looks straight at 
Sandy and Tom, who are advancing towards the group.  They are not running, nor slurping like the old Zombies, but are  walking plain at a good pace.  
ANGLE ON Tom's face: all white.  A big open flesh wound runs over his throat.  His shirt is all covered in blood.  
Slowly Sandy and Tom are half way through the Art Gallery, when suddenly the SOUND OF THUNDER CRACKING THROUGH THE AIR yanks everybody alive off their feet.
Sandy and Tom stop walking.  Both their heads twist in direction outside.  As called by a higher force, both turn and walk away from our group.
Spencer, Steven, Debbie and Laura show the obvious sign of a sudden relieve.  
ANGLE ON SANDY who turns around and faces the dark room.
SANDY
(ice cold graveyard voice)
When we return, we shall be one more, to hunt you down!
EXT. castle yard - niGHT
An eerie progression takes place outside in the castle courtyard.  Three Zombies (# 2,4,5) walk into the middle of the courtyard, each holding a burning torch in their hand.  They place themselves in the shape of a large triangle.
ANGLE ON the main door.  The door to the main building opens:  Tom and Sandy enter the courtyard.  Both are walking toward the three Zombies.
INT. art GALLERY - niGHT
Spencer is peeking through the tainted glass of a window.  Debbie is close by him, not daring to stare outside.  
Laura aims the flashlight beam at the basement door.  Steven is using the fire poker as a crowbar trying to ply the door open.   
LaURA
(whispers)
Spencer, the damn door won't open.  Come here and help us.
Spencer is not moving his face an inch from the window.
SpENCER
Forget it.  Something's going on out there and I wanna know what.
SteVEN
(in rage)
Damn you Spencer!  Victoria may be trapped down here.  
Steven is levering his entire body on the crowbar and suddenly the door frame CRACKS.  One more CRACK and the door is torn out of its frame hold. 
Spencer and Debbie stare at the broken up door.
Laura hands Steven the flashlight.  
Steven moves in one step forward into the basement.  He stops on the first stairway and aims the light beam down into the
dark cellar.
Dust particles dance in the heavy light beam.  The beam hits the stairway ground and we clearly see the 
scratching marks going downwards into the dungeon like basement.
SteVEN (cont'd)
(shouts)
Victoria?
No answer.
Spencer moves up from behind.
Steven turns to look Spencer straight in the face.
SpeNCER
You said we shouldn't separate.
STEVEN
Thanks.
DISSOLVE TO:
INT. cellar - night 
The heavy light beam from Steven's flashlight shines through the air.  It is a labyrinth like place.  Ancient walls line up a winding passway that leads further down the cellar.  The passway is so small that only two people can walk side by side.
ANGLE ON Steven and Laura who are leading the way.
LaURA
Any idea where we are going?
Steven doesn't answer.  He just keeps walking.  100 percent determination to find Victoria.
INT. cellar / Larger Room - nIGHT
The group reaches a larger room. 
CLOSE ON the scratching marks on the floor. The light beam follows them, til they stop in front of a brick wall.  
CLOSE ON Spencer's face:  He has to swallow hard.
CLOSE ON Debbie's face:  She looks at something, that gives her the shivers.  Then she falls SOBBING into Spencer's arms.
Laura just stares straight ahead.  No emotions whatsoever. 
At the bottom of the wall lies a messy bundle of clothes.  
Steven slowly walks up to the wall.  He stares at the
clothes.  A pair of faded jeans, cowboy boots and Victoria's shirt, lie crumbled up on the floor.
Steven's head moves upward.  His eyes caught something else on the wall.
Steven's hand shivers, when he reaches out for a rusty old ring that hangs on a loose chain. The end of the chain is fixed to the brick wall.  A bunch of long blond hair are sticking in the ring.
CLOSE ON Steven.  He is shaken with obvious horror.  
Gently, he pulls out the blond hair from the ring.  The ring is big enough to fit round a human neck.
Laura goes up to the wall.  Next to the ring, she sees another, smaller ring, fixed to the wall.
LaURA
(shaking)
Vic. -- Victoria was chained to that wall.
SILENTLY Steven is starting to CRY.  He goes down to his knees and picks up Victorias shirt.  
StEVEN
My god, what have they done to her?  What is happening to us?
Beat
SPENCER (O.S.)
Victoria is alive.
LONG SHOT:  Everyone stares at Spencer.
CLOSE ON Spencer:
SpENCER (cont'd)
Do you remember that friggin' oil painting and the hideous story that housekeeper told us.
LaURA
What about it?
SPENCER
Don't you see it?  Those knights, the one you threw out of the window, the one that killed Francine and Sandy.  Those knights are the Temple Knights from a couple of hundred years ago.  They have returned from their graves, to hunt us down.  They are ...
LAURA
... Zombies!  
SPENCER
Right.
Beat
DeBBIE
I don't understand.  What is happening to Sandy then.  Is she a Zombie as well?
LAURA
You bettcha, sweetheart.  Damn it!  Whoever is killed by one of those monsters, turns into a Zombie too.  Ready to kill.
StEVEN
(slowly going in rage)
Then Victoria, I mean is -- is she dead, or what?  She is one of them.  Right?  They tied her to that fucking wall and killed her like an animal.  Those bastards!
SpENCER
I don't think Victoria's dead, Mister Jones.  Not yet, at least.
Steven gives Spencer a questionable look.
SpENCER (cont'd)
Remember what Sandy said to us?  Wasn't that a warning?
DeBBIE
Something like, she's coming back for us, or so.
LaURA
No.  They will be "ONE MORE to hunt us down".  That's precisely what the bitch said!
SteVEN
You mean...
SpeNCER
(excited)
Remember the painting, guys!  The knights killed a woman on the cross and not down in a dusty old wine cellar.
LaURA
They have chosen Victoria for their satanic ritual?
Steven is back one hundred percent.
SteVEN
Not if we can stop them bastards.
EXT. cASTLE YARD - nighT
CLOSE ON Tom's head that is humbled down.  The tip of a sword touches his shoulder.
CLOSE ON Master Zombie.
MaSTER ZOMBIE 
Rise our fellow knight!  Rise since you have received thy sacrilegious blessing.
Tom lifts his head up.  A Pentagram has been carved deep into his forehead.  He smiles viciously and slowly rises to his feet.   
Once he stands fully, he twist his head with a CRACKING SOUND and lets out a horrific HOWL that ECHOES through the entire courtyard.
ANGLE ON Zombie # 2 and Sandy, who is standing close by holding up the burning torches.  Sandy,too, has a deep cut Pentagram in her forehead.
The wind is picking up, making the torch flames dance fiercely in the pale moon light.
INT. art GALLERY - niGHT
Spencer, Steven, Laura and Debbie are standing next to a tainted window, peeking outside.
LaURA
Am I on drugs or was Tom just fucking knighted?
SteVEN
It looks like it.  But why?  And where is Victoria?
SpeNCER
I'll bet my life, she's turning up any second now.
Everyone stares at Spencer.
SpENCER (cont'd)
Okay, okay.  Considering our situation, my life ain't worth dick.  
Debbie stares outside.
DeBBIE
Look!
EXT. cASTLE YARD - nighT
WIDE ANGLE:  It is a large rectangular court yard.  Tom, Sandy, Zombie # 2 and the Master Zombie are right in the middle of it.  From the far right, the reflections of lit torches enter the scene. 
LOW ANGLE on THREE ZOMBIES. (No. 4, 5, and 6) entering the court yard carrying a huge cross on their shoulders.  Zombie # 4 in the front and the other two at the sidearm of the cross. They are all carrying burning torches in their hands, the cross resting on their shoulders. If there ever was a blasphemous and eerie progression - that's the one folks!  
HIGH ANGLE ON the cross. LIGHTNING STRIKES.  A woman dressed in an ancient white linen dress, is tied to the cross.  Her long blond hair is dancing in the wind - it is Victoria!  A small line of dried blood runs down her mouth.  She is unconscious.
INT. art GALLERY - nighT
Our four heroes stare through the window.
StEVEN
(trembles with fear)
Goodness gracious.  It is Victoria.
DeBBIE
She doesn't move.
SpeNCER
Whatever they have done to her.  She is alive, trust me.
LaURA
Not for long, if we don't get moving.
Steven turns toward his three students.
SteVEN
Listen guys.  I can't expect you to go with me on that one.  
SpeNCER
Yeah right.  You should have thought of that, when you booked that ride.  
Steven smiles at his students.
Laura, who looks like a female Bruce Willis in her Tanktop.
Debbie, holds on bravely to her garden shears. 
Spencer, ready to strike with his cooking knife.
STEVEN
(clinched teeth)
It's time we found ourselves a weapon Laura!
EXT. cASTLE YARD - nighT
The three Zombies, who carry the cross, enter the centre of the court yard.  
Tom, Sandy and Zombie # 2 are standing formed as a large triangle, surrounding them.  The Zombies lower the cross to the ground, while they place the top of the cross onto a large rock.  
ANGLE ON the cross, lifted up high on the top, and Victoria tied to it.
ANGLE ON the Master Zombie.  He lowers his torch to the ground and lights some burning fluid.  
The flame quickly speeds down toward Sandy, from there it runs over to Zombie # 2, and then finally to Tom.
HIGH ANGLE:  The burning flame on the ground has taken up the shape of a large triangle.  In its centre lies the massive wooden cross, with the still unconscious Victoria tied to it.   
ANGELS ON Zombie # 4, 5 and 6 who move into another large triangle.
Then the Master Zombie lowers his torch once more to the ground and again a flame lites up.  
HIGH ANGLE:  The burning flame rapidly shoots to the three corner points of the Zombies, revealing a giant burning
PENTAGRAM!  In the centre of it, the cross.
The Master Zombie raises his sword into the dark sky of the night.
MaSTER ZOMBIE 
Illuminate our souls brothers.
Glances over to Sandy.
MaSTER ZOMBIE (cont'd)
And newfound sister in the spirit of our sacrilegious cause. 
(beat)
Let us drink the warm blood of a worthy woman.  Let us eat from her flesh, while her heart still beats.  Let our eyes feast on her body, when we nail her to the cross.  And finally, finally let the lord in heaven cry out for mercy on her soul.  
The SIX Zombies SCREAM out a horrific HOWL.  
The Master Zombie slams his sword into the ground.  LIGHTNING STRIKES followed by a ROLLING THUNDER.
The Master Zombie enters the center of the Pentagram.  He kneels in front of Victoria.  With his right hand he wipes a string of blond hair from her face. 
ANGLE ON Victoria, who moves her head slightly.  
ANGLE ON Tom's luscious face expression.
MASTER ZOMBIE (O.S.) (cont'd)
She wakens now.
ANGLE ON hideous looking Zombie.
CLOSE ON Victoria's face.  Her head jerks to the right, the left, then she slowly opens her eyes.  For an instant, her eyes close again, only to pop up wide open.  
CLOSE ON Victoria's tied up hands.  There is no way she can move them.
Victoria SCREAMS in HORROR.
ANGLE ON the Master Zombie who lifts up a massive old hammer.   
Victoria stares in shier horror and pain to the other hand of the Zombie.  
CLOSE ON a very long and rusty old nail.
VICTORIA
(pleading)
Don't! Please in Gods name stop this madness.  Please don't hurt me.
CLOSE ON the hideous and evil face of the Master Zombie.
MASTER ZOMBIE 
Your God has forsaken you a long time ago.
The Zombie takes the nail and aims it down on Victoria's right hand palm.
StEVEN (O.S.)
(shouts)
Get your rotten hands off her,  asshole!
The Master Zombie yanks his head around to see:
Steven Jones standing next to his sword, which is still slammed into the ground.  Steven carries a chainsaw in his hands.   
All other Zombies, including Sandy and Tom, turn towards Steven.
Zombies # 4 and 5 stand closest to Steven.  They start moving immediately toward him.
Steven pulls the cord to start up the chainsaw. One time, two times after the third time, the engine fires off. WAAAAAAAMMMM.  The HIGH PITCHED SOUND rattles through the air.  
The two Zombies stop in their movements.
ANGLE ON the Master Zombie, who has risen to his feet.
MASTER ZOMBIE 
Your are all alone?  What a brave follower of our brotherhood you will make, after we are done with you.  -- Get him!
The two Zombies start walking toward Steven again.  So do Sandy and Tom.
Steven waves his chainsaw through the air.
Suddenly a WINDOW of the main building SMASHES to pieces.  
ANGLE ON THE WINDOW:  Laura stands underneath the broken up window.  In her hand she swings a club with iron spikes on it - a morning star.
LaURA
Ready when you are Steven!
Suddenly the door to the main house opens wide and Debbie starts walking into the court yard.  She continuously SNAPS her garden shears. CLACK, CLACK, CLACK
Sandy HISSES at Debbie.
Zombie # 4 is closest to Steven now, he moves forward like a machine, not minding the lethal chainsaw.
ANGLE ON the chainsaw.  It darts forward and cuts right into the arm of the Zombie, slicing it clean off.
Steven swirls the chainsaw around and cuts off one leg of the Zombie.
Zombie # 4 falls to the ground.
Steven lets out a LOUD victorious SCREAM.  With both hands he holds the chainsaw high up.  WAAAAAAMMMMM, WAAAAAAAMMM
Zombie # 5 has stopped his movements.
ANGLE ON the Master Zombie.  He SCREAMS in disbelieve to what he has just witnessed and moves toward Steven.   
Laura has reached Steven's right side and swings her lethal morning star.
Debbie stands to Steven's left side, SNAPPING her garden shears.
ANGLE ON Victoria, who has lifted up her head up as high as she possibly can, to watch the rescue attempt.  Suddenly a hand moves across her mouth.
CLOSE ON the panic stricken face of Victoria.
It is Spencer who is behind her in a crouching position.  With his sharp knife he cuts Victoria's hands loose. 
Everything else happens now very, very fast.
Victoria get up rapidly.
But the Master Zombie must sense the action behind him and turns around.  Angrily he SCREAMS OUT.
ANGELS ON a couple of Zombies who twist their heads toward their Master.
Victoria's legs are too stiff to make a fast run, so she stands there holding onto Spencer, staring into the face of
the Master Zombie who walks toward her and Spencer.
ANGLE ON Steven, Laura and Debbie.  Everyone is covering their backs since the Zombies, as well as Sandy and Tom, have moved around our three heroes.  
Steven catches a look through his attackers and sees
Victoria alive and standing up.
Suddenly the chainsaw STOPS.  Frantically Steven pulls the cord - nothing.  
Tom suddenly jumps toward the group.  But Laura has kept a watchful eye and swings her morning star.  Hitting Tom right in the stomach. WAAAAHHMMMM!
Tom falters like a sack of cement, but immediately crawls up and moves back - out of reach of the swinging morning star.
Steven pulls the cord of the chainsaw one last time - nothing.  In the corner of his eye he sees the Master Zombies sword still sticking in the ground.
Debbie throws her full weight into an attacking Zombie # 6.  She slams the two blades of the garden shears straight into his eyes.  
The Zombie HOWLS like mad and falls to the ground.  His entire body grotesquely shaking.  The garden shears are still popping out of his eye sockets.
Steven yanks out the mighty sword and swings it twice dangerously close at his attackers.  
The Zombies moves back and give Steven a free and open look at the Master Zombie, who has his back turned to Steven.
Steven, pulls back the sword, aims and throws it straight forward.  
The swords twirls through the air CHUCK, CHUCK, CHUCK, until it
bashes straight into the back of the Master Zombie. WAAACK! 
ANGLE ON the Master Zombie.  The blade sticks out of his upper torso.  The Zombie shows no emotions though.  He just looks plain at the blade sticking out of his body.
Victoria stands frozen like ice, one foot away from the Zombie.  
Spencer has seen enough.  He pulls Victoria with him, and makes a run for the main house.
Steven grabs Debbie by the shoulders.
SteVEN
(shouts)
Run to the castle.  You too Laura!  Victoria is free.
Laura swings her morning star once more at an approaching Zombie.
LAURA
(shouts)
Run!  I'll cover you!
Steven grabs Debbie's hand and runs toward the main house.
Laura turns to run as well, but after a few feet she is yanked off her feet by a dark shadow.
ANGLE ON Laura lying on the ground, frantically staring at Sandy who hovers over her.
LauRA (cont'd)
Oh, shit Sandy.  No, noooo!
ANGLE ON Steven as he runs.  A terrifying SCREAM ECHOES through the night.  Steven stops.  He turns around, only to see 
Sandy digging her face into Laura's body.  
EXT. door to the main Hall - niGHT
Spencer reaches the door to the main house of the castle with Victoria. It is closed and he yanks it wide open.  He practically pushes Victoria inside the building.  Then he twirls around to see Debbie running toward him.  In her hands the garden shears.  Right behind her is Steven.
Spencer holds the door open and Debbie runs inside.  A split second later Steven has reached the door step.  
SpeNCER
(shouts)
Laura?
Steven shakes his head.
INT. main HALL - CASTLE - niGHT
CLOSE ON the heavy deadbolt that grounds over the door.  Then it is all quiet.  No sounds whatsoever, but the heavy BREATHING of our GANG.  
Victoria jumps into Steven's arms.  She is sobbing.
Debbie and Spencer hug each other.
Finally Victoria releases Steven.  She looks at everyone.
VicTORIA
(exhausted)
Thank you guys.  I, I don't know what to say.
SpeNCER
You owe your thanks to Laura.
Debbie CRIES OUT LOUD.
Beat
SteVEN
The danger ain't over.  These monsters are still outside.  We have to hide someplace or find another way out of this damn castle.
ViCTORIA
We need weapons!
INT. trOPHY ROOM - night 
The light flickers as our gang enters the Trophy Room.  Spencer walks straight over to the wall and takes a Halberd off its mount.
Victoria takes two battle axes off the wall.  Holding them each in her hands she weighs them and twirls them around.  
Suddenly a WINDOW BURST into a thousand pieces.  
Everybody spins around toward the open window.  The wind BLOWS inside.
CLOSE ON a pair of hands that grab onto the window frame from below.
Steven is first at the window.
The ground to the castle is a couple of feet down below the window.  Sandy is hanging in the wooden frame and is looking up to Steven.  She smiles at Steven.
SANDY
(sweet voice)
You wanna pull me in, Mister Jones?
Below Sandy are four Zombies and Tom starring upwards.  
Victoria moves in frame.  She gives Sandy an ice cold stare.  Without turning around she calls for Debbie.
ViCTORIA
(cool)
Hand me your Hedgers Debbie.
Debbie hands Sandy the garden shears.
Victoria opens the blades of the garden shears.
CLOSE ON Sandy's right hand.  Her fingers clinching to the window frame.  The scissors move in on the little finger and cut right through it, SNAP!
Sandy SCREAMS in agony.
CLOSE ON the ring finger, another cut.  SNAP!
Sandy doesn't stop SCREAMING.
The middle finger, SNAP!
ANGLE ON Victoria.
VICTORIA (cont'd)
I never thought I'd enjoy this so much. 
CLOSE ON the index finger, SNAP!
Sandy's right arm dangles off the window frame.  She is hanging in the frame with her left hand only.
SaNDY
(screams)
You fucking bitch!  AHHHAAHHH
VICTORIA
The pleasure is all mine.
CLOSE ON a rapid alternation of cuts on SANDY'S left hand.  Little finger, SNAP, ring finger, SNAP, middle finger, SNAP.  
CLOSE ON Sandy's tormented face - SNAP SOUND (OFF) - as she falls SCREAMING downwards to the ground.
Victoria turns around into the room to face her partners in crime - utterly speechless.
VICTORIA (cont'd)
It's something I had to do.
DISSOLVE TO:
INT. samE SCENE MOMENTS LATER
Steven, Victoria and Debbie are sitting on the floor.  Spencer is on watch at the window.
SteVEN
Anything?
Spencer shakes his head, starring outside the window.
SPENCER
They all disappeared.    
VICTORIA
They are breaking in. I know it.   These Zombies have no return. The hunt for human flesh drives them forward.
DeBBIE
What stops them?  I mean, can you kill them at all?
VICTORIA
Cut of their head.  Smash up their brain.  -- I don't know, I never thought these beasts are for real.
SteVEN
Fact is.  The old ones are slow.  We can almost outrun them and ...
SpeNCER
... it's our buddies that scare the shit outa me, man!  Tom, Sandy and most probably Laura.  They are fucking fast.  You've seen them.
Beat
VICTORIA
We've got to attack them in a closed environment.  That's our only way to survive the massacre.
SPENCER
Yeah, we got to watch out backs and be able to kill them, any which way possible. 
SteVEN
Their week points are their legs.  We have to make them stop moving and then strike them for a deadly hit. 
Beat
DeBBIE
What do you guys suggest we do?
Everyone looks at Victoria.
VICTORIA
We fight them right here.  This room is as good as any.  Well open the damn doors and let them come in.  One by one!
INT. main HALL - CASTLE - night
The hall is empty, the flames in the fireplace have almost gone out.  THE CAMERA "FLIES" THROUGH the vast hall, as if it was the POV of a ghost.  From the left and right we hear strange SOUNDS.  The SOUNDS of people moving around the place.  SOMEWHERE a WINDOW BREAKS and we HEAR GLASS SHATTERING. 
DISSOLVE TO:
INT. aRT GALLERY - nighT
THE CAMERA MOVES through the broken up door of the Art Gallery - nobody there, only the wind HAULING through a window.  
DISSOLVE TO:
INT. caSTLE - KITCHEN - nighT
THE CAMERA MOVES quickly inside the kitchen, scanning the empty place and rapidly moving out of the kitchen again. 
DISSOLVE TO:
INT. long corridor - niGHT
THE CAMERA MOVES along a long corridor.  At the end of it, there are two doors, wide open.  A faint light shines through it.  This is the Trophy Room!  CAMERA STOPS MOVING. 
Suddenly heavy BREATHING form a lot of PEOPLE can be HEARD.  The SOUNDS come directly from behind the CAMERA.
INT. trOPHY ROOM - night 
Spencer, Debbie, Victoria and Steven are ready for the final battle.  
Debbie clutches on to her garden shears.  
Spencer holds the Halberd in both hands.  
Steven's hand clenches around the grip of a sword.  
And Victoria twirls her two battle axes.  
The Trophy Room has a rectangular shape and there is only one door in the room, which is wide open to the long corridor.
Steven and Debbie are standing on the one side of the door.  Victoria and Spencer at the other side.
INT. lONG CORRIDOR - niGHT
POV Zombies:  Looking down the empty corridor and into the empty Trophy Room.  Our gang can't be seen, since they are hiding to the left and right sides of the wide open door.
ANGLE ON the group of Zombies.  A horrific site.  Zombies # 2, 5, and 6 are standing in the first row.  
Second row, are Sandy, Tom and Laura.  
Behind them stands the Master Zombie.  They all look pretty crackbrained and absolutely hideous.  
Zombie # 2 walks out of the group and directly towards the open doors of the Trophy Room.  
The other Zombies wait in anticipation.   
ANGLE ON Sandy.  She is so excited that she starts eating her own finger stump, like other people bite their nails.  
Zombie # 2 reaches the door.  He pulls his sword and enters the room.  He takes one step into it, another, a third step.  Nothing, he turns around and gestures the other Zombies to come, when suddenly the door is SHUT with a LOUD BANG.  Then absolute SILENCE!  Not a sound is coming from inside the room.
ANGLE ON the Maser Zombie, he is irritated.
ANGLE ON Tom and Laura who barely can hold their thirst for human flesh.
Suddenly the door opens by an unseen force. Once it is wide open, something comes flying out of the room and lands straight in front of the Zombies.
It is the head of Zombie # 2.  It lies now in a puddle of its own blood on the floor. 
ALL ZOMBIES stare at the head of their fellow disciple.  They are as mad as a pittbull terrier.  Everyone is HISSING  and HOWLING in an absolutely frightening manner.
LONG SHOT as every Zombie comes dashing forward SCREAMING like mad. 
INT. trOPHY ROOM - niGHT
The following action takes place almost simultaneously. So this is a mere suggestion of the action itself, in accordance to the abilities of the actors and possibilities of the location.
The SCREAMS can be very well HEARD inside the Trophy Room.  Steven and the others are ready holding up their weapons. 
StEVEN
(shouts)
Remember, we got to trap them inside and try to finish them off here.
Laura and Tom are the first once to jump inside the room.
Spencer swings his Halberd but misses 
Laura's head only by inches.  Laura yanks her body around and attacks Debbie.
Debbie can move her garden shears up, but that won't stop Laura.  Laura holds on to Debbie's hands and pushes her through the room, toward the next wall.
Spencer wants to go after Laura, but Zombie # 5 actually jumps up on his back.  Panic stricken Spencer turns in circles trying to throw off the Zombie.
Victoria twirls her deadly battling axes and slams one right into the shoulder of Zombie # 6.  The blade of the axe sticks in the torso as Victoria pulls him toward her.  Then she slams her other axe into the body of the Zombie.
Steven's fights a sword fight with Tom.  His head yanks around to catch a glimpse of what Victoria does.
StEVEN (cont'd)
(shouts)
You gotta cut of his head!
And goes back to the battle with Tom.
Although Debbie is pressed against the wall, Laura's hands have to hold Debbie's hands, otherwise the garden shears' blade will be rammed into Laura's body.  
CLOSE ANGLE ON Laura's foul mouth that lurches right after Debbie's face, only inches away.  She SNAPS after Debbie like an mad animal.
Spencer still has the Zombie on his back, when he suddenly SCREAMS in PAIN.  He looks down to see
Sandy biting his leg.  Blood shoots out of his leg, where Sandy has her teeth dug deep into his flesh.
Spencer drops on his knees to the floor.  He yanks on Sandy's hair but in the same moment the Zombie slams his foot into his back, pinning him to the floor.  A second later the Zombie pulls a dagger and slams into Spencer's back.  The dagger goes straight through his back, pinning Spencer permanently down to the ground.  Spencer SCREAMS like there is no tomorrow.  
Victoria twirls around and sees Sandy sitting on Spencer. With her mouth she is ripping out pieces of bone flesh, while Spencer SCREAMS for his life.
Victoria jerks her head away from that awful scene - there is nothing she can do, but fight for her own life, since Zombie # 5 is attacking her.  
A perfect round house kick from Victoria sends the Zombie # 5 dropping to the floor.  
ANGLE ON Debbie and Laura.  Still in a clinch but Debbie is loosing her strength.  Laura teeth are only inches away from Debbie's neck, when suddenly Laura's face freezes.  Her mouth stays wide open and slowly blood is oozing out of her mouth.
In Laura's back sticks one of Victoria's battle axe's.  Slowly Laura slides to the floor.  
Debbie shakes like crazy.  She looks up to see 
Victoria across the room.  
Then she stares down at 
Laura.  Her eyes suddenly pop open.  
Debbie takes the garden shears in both hands.
Steven is still fighting his sword fight with Tom. Sparks are flying when the two blades hit each other.  Steven is bleeding from a couple of cuts, when suddenly another battle axe flies through the air and hits Tom directly in the shoulder.  Tom SCREAMS and lowers his sword.
In that very moment Steven slams his sword into Toms  stomach.  And he twists and turns it around, until Tom lies spread-eagle on the floor.  
Totally exhausted Steven falls onto his knees.
Victoria runs over to him.
Suddenly DEBBIE SCREAMS at the top of her lungs.
Victoria and Steven jerk their heads toward Debbie.  
Laura and Zombie # 5 are holding each one arm of Debbie's arms.  Both are pulling and pulling - Debbie SCREAMS, and SCREAMS  - then the Zombie rips off one of Debbie's arms.  Debbie collapses to the floor.
There is a moment of silence, as if the dust has to settle over the battle field.  Victoria and Steven are the last survivors of the uneven onslaught.  Both are completely out of breath and stare at the mess in front of them. 
Spencer lies face down on the floor, a dagger sticking out of his back.  Sandy more dead than alive, lies next to him.
Debbie lies in puddle of blood, one arm missing.  Laura and Zombie # 5 stand triumphantly next to her.  
Tom is lying dead in front of them.  The sword is sticking out of his stomach.
Zombie # 6 slowly rises to this feet.   
STEVEN (cont'd)
Okay Vic, the battle is almost won.  
He pulls his sword out of Tom's stomach.
Victoria is shaking.  She is profoundly sweating, and it's not because of the fighting.  She has a hard time standing up right.
Steven notices Victoria's changed spirit.
STEVEN (cont'd)
Don't you bail out on me now!  What is it...?
He doesn't get any further, because suddenly his eyes hit the entrance to the Trophy Room.
The Master Zombie stands there like a rock between the door frames.
MaSTER ZOMBIE 
You fought well, but not good enough.  
Steven angrily clutches onto the grip of his sword.
MaSTER ZOMBIE (cont'd)
You can't slaughter us.  We have been destroyed many centuries ago, and now it is time that we rise again, to rule over mankind.
SteVEN
Nice plan, fucker!  You only have to pass us first!
He looks over to Victoria, who barley manages to stand up.
StEVEN (cont'd)
Vic!  Vic!  Come on what is it?  Are you hit? 
He gently takes her head into his hands, strikes a bundle of blond hair out of her face, then he sees it.
CLOSE ON Victoria's neck:  Bite marks.  Deep bite marks cover her neck.  
Suddenly Victoria's eyes shoot wide open.  They are red, blood red.
Steven slowly stumbles backwards, his face is reflecting shier terror. 
But Victoria grabs him by the shoulders and his neck. Seconds later we HEAR out of the OFF Steven's spine CRACK.  
Victoria drops Steven to the floor like a piece of log.
POV Steven:  WIDE SHOT:  Spencer's face rises from the floor.  Debbie stands up and Tom rises to his feet.  They all stare at Steven. 
Steven's eyes flatter.  He is chocking, he is not dead, yet...
FaDE TO BLACK.
FaDE IN:
EXT. hospital in nuernberg - moRNING
The early morning sun rises from a blue sky, definitely warming up the picture. BIRDS SING.  As we PAN DOWN we move into an 
Establishing shot of a hospital
Somewhere in Nuernberg.
DisSOLVE TO:
INT. morgue - day 
END CREDITS BEGIN TO ROLL OVER THE PICTURE.
A clean cut place.  Lots of bright neon lights.  No windows.  Lots of sterile metal everywhere.  A couple of  stretchers are left standing at a wall.  This is obviously the morgue.  
A stiff body, covered in the archetypal blue hospital blanket, is lying under a stretcher.  Only the corpses  left foot is sticking out, with the small paper indicia dangling from a string from the big toe, we have seen in so many movies.
CAMERA STAYS on a LOW ANGLE as SOMEBODY pushes the stretcher.  We can only see the legs of the person pushing.
The stretcher stops, as the body is lifted off onto a metal table.  
ANOTHER PERSON carries a plastic box, maybe 30 inches in diameter.  We can only see the box being carried and placed next to the body on the metal table.
DisSOLVE TO:
INT. samE SCENE MOMENTS LATER
LOW ANGLE on a young Doctor.  A WOMAN in her mid twenties, rather pretty.  She is doing the last stitches on a human body.  Pulling the needle out and back inside again.  We don't see the position where she actually is sewing.  The woman is HUMMING a SONG, maybe a sweet innocent children's song, as the CAMERA TILTS UP to reveal 
the old man from the beginning of the movie.  
He is lying on the metal table.  His formally torn off head is back in the old position.  The Doctor is doing her last stitches, then lowers her mouth close the dead mans neck and cuts the sewing thread with her teeth.  ZIP!  
CLOSE ON a scraggy sewing line that spreads around the neck of the old dead man.
CLOSE ON the Doctor's satisfied face.  She gets up from her chair, pulls her skirt down, when suddenly the arm of the old man shoots forward and grabs her leg.
The Doctor SCREAMS at the top of her lungs.  FREEZE-FRAME!
The SCREAM fades into black.
FADE TO BLACK.




END CREDITS

