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| NT. SEMETREES RESI DENCE- DAY

RAVEN (md 30's) is seated at her dining table with her eyes
cl osed. Church bells ring. She |ooks at the pendul um cl ock
across her.

RAVEN
(whi spers)
The 11th hour. ..

She gets up, her eyes glued to the clock. The church bells
stop. And she sm | es devishly.

RAVEN
(whi spers)
She's right on tine.

She wal ks towards the main door. She | ooks through the peep
hol e. She sees a WOVAN (m d 20's) dressed in black, with
round gl asses at the brimof her nose, staring back at her.
Raven opens the door with a plastered smle.

VWOVAN

s this Raven Bl ack's residence?
RAVEN

This is the Senetrees, you nust be

Kennedy. ..
Raven extends her hand to the wonan.

KENNEDY
(shaki ng hand)
| am.. | guess the realtor nust've
told you |I'm stopping by.

RAVEN
Yes, soneone did nention it.

KENNEDY r el eases her hand from Raven's grasp. Raven noves
out of the door way, granting Kennedy entry with her eyes.
She slanms the door and the church bells ring. Kennedy gasps.

KENNEDY
(hand to heart)
| wasn't expecting that...

Raven sm | es and takes the |l ead. They walk into the dining
area. Kennedy | ooks at the neutral display of the room

KENNEDY CTD
It's a beautiful clock.

RAVEN
The bells are at the hand of the
cl ock. They charge you guilty
everytinme...
(1 ooks at cl ock)
And if you're here | ong enough, you
won't know what for...



2.

Kennedy is confused. Raven turns her back and | eads Kennedy
into the kitchen area. It's the sanme col our scheme with only
one object in place; a knives bl ock.

KENNEDY
(1 ooki ng around)
It's spacious...
(1 ooks at bl ock)
What happened to all the knives?

RAVEN
I n the cupboards.
(1 ooks at Kennedy)
You never want to | eave a weapon
at plain sight. The hunt is just
t he noi se you need to know they're
com ng.

KENNEDY
Mss Bla- Mss, do you feel unsafe
in your home? |Is there sone history
| should be aware of ?

RAVEN
Sonebody is...

KENEEDY
Sonebody' s unsafe?

RAVEN
(smles)
Sonebody i s, nobody knows.

Raven | eads Kennedy to the staircase. Kennedy notices the
enpty frames on the wall as they go up. Raven opens the door
to the roomw th the nunber one pinned to it.

CUT TO 4 WEEKS AGO
| NT. SEMETREES RESI DENCE. ROOM 1- NI GHT

The floor is covered in blood. Raven's body is bent over a
figure wwth a knife in her hand. Her face snudged with red
bl ot ches. The bells ring. She | ooks over the chopped pieces
on the floor, renoves her gloves and pulls out her phone
from her back pocket. She punches in a nunber and listens to
the dialer.

| NT. HALFWAY DCI . EMPLOYEES OFFI CE- NI GHT.

Kennedy is in the mddle of a conversation with her
col l eague in the next cubicle. She sees the redlight go on
on the handset. She puts on her headset, switches off the
nmute button and takes the call.

KENNEDY
Hal f way Confessions Line, this cal
may be nonitored or recorded for

( MORE)



KENNEDY (cont' d)
quality and control purposes. Good
evening, ny name is Carol, how may
| help you?

On the phone.
RAVEN

WI1l you be the saviour of the
br oken, beaten and the damed?

KENNEDY
| give advice, what it does, that's
up to you ... so howcan | help
you?

RAVEN
Justice; it's a free man's
prison...

There's thunping sounds in the background.

KENNEDY
| tend to think of it as a
pl aygr ound.
Mor e t hunpi ng sounds.
RAVEN

G aves were made for ideals Carol
You haven't lived to crave such
a fate.

KENNEDY
| wouldn't kill my destiny with ny
words if | were you.

RAVEN
Yes... | could do it in other ways.

Kennedy hears the sound of church bells.

RAVEN CTD

Do you hear that?
KAREN

Yes... what can | do for you m ss?
RAVEN

| need a nane for this darkness,
sonet hing tangi ble, vivid, nore
concrete...

The |ine goes dead.

KENNEDY
Hel |l 0? Hell 0? Hell 0?



4.

Kennedy shrugs. She | ooks to her conputer screen and cue's
t he next call.

MAN
The person hung up?

KENNEDY
| think she stopped at a chapel..
(1 ooks at col |l eague)
In search of a saviour.

| NT. SEMETREES RESI DENCE. ROOM 1- NI GHT

Raven wal ks to the deep freezer at the corner of the room
and begins to | oad packages i nsi de.

RAVEN
(whi spers to hersel f)
Don't kill your destiny with your
wor ds. . .

(1 oads | ast package)
We clinb nountains in our own way
Carol ...,
(slans the freezer)
I n our own way.

CUT TO PRESENT
| NT. SEMETREES RESI DENCE- DAY
Kennedy | ooks at the cold roomwith only a freezer in place.

Raven stands beside it, and watches as she assesses the
room

KAREN

s this roomused for storage?
RAVEN

Sonebody must have. |'m not sure.
KENNEDY

(confused)
Do you sublet the roons?

RAVEN
Sonetinmes by the hour, other's by
t he day but not |onger for the
week.

CUT TG 3 WEEKS AGO
| NT. HALFWAY DCI . EMPLOYEES OFFI CE- NI GHT.

Kennedy sees the red light go on in her cubicle. Her headset
goes on.



KENNEDY
Hal f way Confessions Line,this cal
may be nonitored or recorded for
quality control purposes. Good
evening ny nanme is Jennifer, how
may | help you?

| NT. SEMETREES RESI DENCE. GARDEN- NI GHT

Raven is seated on a bed, with grub all over her body and
her phone to her ear.

RAVEN
A lot of us are going through a | ot
of things, it makes it difficult to
t al k.

KENNEDY
(recogni zes voi ce)
We don't need to do it all at once.
We can start with pieces...

RAVEN
| did sone gardeni ng today.
KENNEDY
VWhat are you planting?
RAVEN
Graves, for the dead, all deaths.
KENNEDY
You have a cenetery in your back
yard?
RAVEN

For the idealists- the people
they' re nade for

Kennedy faci al expression changes.

KENNEDY
How may | help you today m ss?

RAVEN

(i n thought)
We're taught to conceal our rea
feelings, to cover up our hatred
and fears. W appear sad but retain
presence of mnd and control. So
who do you hel p? Who's worth
savi ng; the mask or the person
behind it?

KENNEDY
Vell- well, | can only help the
face that asks.

Raven gets off her back. She picks up the spade beside her



RAVEN
They don't ask all at once
Jennifer- just in pieces.

| NT. HALFWAY DCI . EMPLOYEES OFFI CE- NI GHT.

The |ine goes dead. Kennedy takes off her headset. She
cl ears her desk and wal ks to her supervisor's desk. The
supervi sor offers her the sign out sheet.

SUPERVI SOR
| listened to your last call. She
sounds |li ke a very abstract caller.
It's in your discretion to either
entertain or end those type of
cal | s Kennedy.

KENNEDY
| know. But abstract beats the
routine affair confessions we
st ock.

The supervisor takes the sign-out sheet from Kennedy.

SUPERVI SOR
Just be careful with those kind of
callers; they create a safe pl ace,
only to becone dangerous.

| NT. HALFWAY DCI . EMPLOYEES OFFI CE- NI GHT.

Raven drops the spade and picks up the rake. She begins to
| evel the soil

RAVEN
(smling)
Who' s aski ng?

CUT TO PRESENT
| NT. SEMETREES RESI DENCE- DAY

Raven cl oses the door behind Kennedy. They continue their
wal k to the next room door nunber two. Raven gives way for
Kennedy to take the first | ook. Kennedy pretends to exam ne
the lines on the blank walls. She noves to the single bed on
the fl oor.

KENNEDY
| sense a pattern in this hone;
fromthe walls, to its covers..

Kennedy presses her hand agai nst the duvet of the bed.
KENNEDY CTD

Everything's black and white, no
gray, no col our, no-



RAVEN

A house where sonebody wal ks in and
yet nobody lives here.

(sol eml y)
I f you've never lived in the dark,
M ss Kennedy, you've never |ived at
all...

(in a whisper)
everyt hi ng happens in the dark.

KENNEDY
Li ke what ?

Church bells ring. Kennedy | ooks thrown off.

KENNEDY CTD
| don't think I'Il ever get used to
that. ..
RAVEN
(sull enly)
| wouldn't kill my chances with ny
wor ds.

Kennedy | ooks at Raven curiously.

KENNEDY
| woul dn't.

Kennedy wal ks to the wi ndow. She fidgets wth the | ock.

si ghs as she manages to push the w ndow open.

KENNEDY CTD
(to herself)
VWhat a work out!

Raven snm | es back at her.

RAVEN
Are you | ooking to buy the house or
t akeover the | ease?

KENNEDY
"' mopen to both... How | ong have
you been living here?

RAVEN
Over five years on paper but far
less if I'mever around.

She

Raven turns her back towards Kennedy as they wal k towards

the final door. The door | abel ed nunber 3.

KENNEDY
This is the master bedroomri ght?

Raven nods her head as she pulls the nob. The church bells

ring again.



8.

CUT TO TWO WEEKS
AGO

| NT. SEMETREES RESI DENCE. ROOM 3- NI GHT

The reading lanp is lighting the room Raven is seated
behind the reading table with a paper and pen in hand. She
begins to wite profusely. She stops, smles back at her
wor ds and picks up the phone at the corner of her desk.

| NT. HALFWAY DCI . EMPLOYEES OFFI CE- NI GHT.

Kennedy | ooks at the clock on her screen. It's the eleventh
hour. The redlight goes on and she takes the call.

KENNEDY
Hal f way Confessions Line, this cal
may be nonitored or recorded for
quality control purposes. Good
evening, ny name is Lexie, how may
| help you?

| NT. SEMETREES RESI DENCE. ROOM 3- NI GHT

Raven holds the letter to the Iight. She | eans into her seat
and begins to read.

RAVEN
Prostitutes, drug addicts, unwanted
chil dren, runaway teens; souls
whose |ight went out |ong before
| eaving their bodies. W don't
worry about them dying so nuch
because we say they've never |ived.
But sonmewhere along the line, they
have norphed into a bubbl e of
ghosts, poltergeists, spirits and
i nordi nate haunting obsessi ons,
waiting to cone out in the dark.

KENNEDY
|"mnot sure what it is that you
want to tell ne?

| NT. HALFWAY DCI . EMPLOYEES OFFI CE- NI GHT.
Kennedy's is rolling her eyes in the back of her m nd.

RAVEN
These are the confessions of the
dead.

Kennedy' s supervi sor wal ks behind her. They exchange bri ef
sml|es and go on about their duties.

RAVEN CTD
Everyday, cormon things, |ike the
sound of a bell, the mrrors in a

( MORE)



RAVEN CTD (cont'd)
room the blanks in the walls...
Everday these things represent
namel ess terrors-

KENNEDY
l"msorry mss, | hate to cut you
off but I can only be of service,
if you have a confession to nake.

RAVEN
Al'l at once or in pieces? |I'mnot
even hal fway.

KENNEDY
| beg your pardon-

RAVEN
The body in ny room wearing ny
face; at first, she's agressive
wi th a suspect, then she's
sensitive and solicitous with a
victim Now she's dead.

The sounds of curch bell's echo in the background.

KENNEDY
Mss... Mss... Mss..

Dead | i ne.

CUT TO PRESENT
| NT. SEMETREES RESI DENCE. ROOM 3- NI GHT
Kennedy gasps at the open casket in the mddle of the room

RAVEN
(sol emml y)
Don't worry it's enpty

Raven stands by the enpty desk in the corner. Kennedy hol ds
her heart as she nervously wal ks towards the casket.

RAVEN
(hints a smle)
| didn't put that there, one of
the tenants brought it in... | just
come in here to wite.

Kennedy | ooks at the desk. She carefully noves towards it,
and sees there are no witing materials on it. She | ooks at
Raven oddly and then turns her attention back onto the
casket .

KENNEDY
Have you nmet any of your tenants
M s Bl ack-



10.

RAVEN
M ss Senetrees.

KENNEDY
Sorry, M ss Senetrees, how many
peopl e live here?

RAVEN
Two- two nysterious people.

KENNEDY
Where you not present when they
signed their contracts?

RAVEN
Sonebody was.

KENNEDY
Who?

RAVEN
Nobody.

Kennedy | ooks confused. She bends over the casket. As she
touches it her finger tips are red. She raises her finger to
her nose and | ooks at Raven.

RAVEN
"Two nysterious people live in ny
house. Sonebody and Nobody.
Sonebody did it and nobody knows
who.'

CUT TG 5 DAYS AGO
| NT. HALFWAY DCl . EMPLOYEES OFFI CE- NI GHT.
Kennedy sees the red |ight.

KENNEDY
Hal f way Confessions Line, this cal
may be nonitored for quality
control purposes. Good evening, ny
name is Carol, how may | help you?

MAN
| know a dead woman. She sits in
the dark for too |long, and even
that desserts her. And now she
knows the true neani ng of
| onel i ness, yet she doesn't want to
feel it alone. And so she takes
others with her.

KENNEDY
Who's this dead woman to you?
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MAN
VWhat does it matter if she has a
name?

KENNEDY

It's easier to relieve yourself of
t hat which brings you terror, if
you know what it is.

VO C OVER ( RAVEN)
| need a nane for this darkness..

KENNEDY
Should it remai n nanel ess,

VO CE OVER ( RAVEN)
...hanel ess terrors...

KENNEDY
: sightl ess, senseless, it takes
its formin you, binding you
chaotically.

VO CE OVER ( RAVEN)
...Concrete, tangible,..

MAN
Hnmm

Kennedy listens to the silence at the end of the line. Her
col | eague next to her gives her a smle. She w dens her eyes
in frustration.

KENNEDY
It's food for thought sir. But if
you'd rather this woman renmains
anon, that's your perogative...

MAN
She's a raven; dark, nysterious,
protective and then depressed,
angry and hates everybody. She's
not nmeant to be a pet, is she?

KENNEDY
(sits up)
Now t hi s Raven, what is she
charging you guilty of?

MAN
She needs a hero. She wants to be
saved. | couldn't do it. But howd
you save a corpse?

KENNEDY
(confused)
You're feeling guilty that you
couldn't save a dead wonman? |s that
what |'m hearing?



12.

Li ne goes dead. Kennedy sighs and stretches the back of her
neck.

KENNEDY
(whi spers to hersel f)
| swear this job, wll be the death
of nme.
The red |ight goes on.
| NT. SEMETREES RESI DENCE. GARDEN- NI GHT

Raven is standing by the floral beds dressed in a black

veil, tissue in one hand and a letter in another. The church
bells ring. She dries her eyes with the tissue and renoves
her veil. She puts her hand in the pocket of her dress and
pulls out her cell, dials a nunber.
RAVEN
(on phone)
You know what | |ike about fal
Car ol ?

Kennedy is taken back.

KENNEDY
(timdly)
VWhat ?

RAVEN
It rem nds us nothing | asts
forever; if you don't stay too
long, they'll never get used to
you, then they'll really have
not hing to say because they never
really knew you

KENNEDY
Mss, it's in ny job description to
try and help you but if you want to
shoot the breeze and have not hing
to confess, you're going to have to
try therapy.

RAVEN
(beat)

The flowers are dying, the sky's in
nmour ni ng and darkness wll only
favor the brave.

KENNEDY
Honestly, you need-

RAVEN
The crunbs are left to the ear, the
rest is face to face... This is a

rough area, so don't take any short
cuts.



13.
| NT. HALFWAY DCl . EMPLOYEES OFFI CE- NI GHT.
The phone |ine ends. Kennedy | ooks at her coll eague.

KENNEDY
| can't get rid of the feeling I'm
bei ng stal ked by ghosts, alive and
wel | .

COLLEAGUE
(referring to her |ast
call)
Anot her wanderer?

KENNEDY

It started out that way, but now it
feels |ike she has a destination in
sight. And wherever it is, I'm
apart of it...

(deep in thought)
And she's not giving it up easily
that's for sure. She's just...

COLLEAGUE
Just what ?

KENNEDY
(ast oni shed)
Leaving crunbs..."the crunbs are
left to ear, the rest is face to
face."

COLLEAGUE
VWhat ?

Her col | eague dawns a bl ank expression.

KENNEDY
|'"mstarting to sound |ike-

The red |ight goes on. Kennedy raises her finger to excuse
herself and takes the call.

MAN
Yes, this call's for the books.
feel guilty for liberating the
dead.

KENNEDY
VWhat does that nean?

MAN
There used to be holl owness in her
eyes, but now there's an unkindess
of war nt h.

KENNEDY
An unki nd-



14.

MAN
Yes, the garden is full.

Church bells ring. Kennedy's heart sinks.

MAN CTD
Everyone dies for the transpl ant.

KENNEDY
I"mnot following sir...

MAN CTD
(seriously)
Do not wal k where it's not well
lit.

CUT TO PRESENT

| NT. SEMETREES RESI DENCE. ROOM 3- NI GHT
Kennedy sniffs the stains in her hand.

KENNEDY
(agai n)
Have you ever net these people?

RAVEN
Never. Not once. But | know when
they're here. They like to | eave
clues, |ike the casket.

Kennedy touches the casket again, and extends her palmto
Raven.

KENNEDY
This isn't paint.

RAVEN
(hint of a smle)
It's the colour of ny smle;
remenber all these happy nenories,
but | just can't smle.
(makes eye contact)
So | have to recreate...

Raven noves towards Kennedy, who stunbles in her steps
backwards. She wal ks past her and kneel s over the casket.
Her finger caressing the edges in nostal gia.

RAVEN CTD
Do you hear that?

KENNEDY
(nervously)
What ?
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RAVEN

The voi ces of those before us;
those with stories sold with bl ood
st ai ned hands.

(in a whisper)
That's when they matter, that's
when we really care, and that's why
you're here, isn't it Carol ?

The church bells ring. Raven rests her head on the edge of
the coffin. Kennedy begins to quietly nove backwards.

KENNEDY
M ss Senetrees-

RAVEN
Don't go.

CUT TG 3 DAYS AGO
| NT. HALFWAY DCI . EMPLOYEES OFFI CE- NI GHT.

Kennedy wal ks up to her supervisor's desk. He gives her a
pen and the break sign-in sheet.

KENNEDY
VWhat tine is it?

Supervi sor | ooks at the clock on the screen.

SUPERVI SOR

It's quarter after el even.
KENNEDY

| mssed the el eventh hour.
SUPERVI SOR

VWhat's its significance?
KENNEDY

I"mstill figuring that out. But it

all begins wth church bells.
SUPERVI SOR

For gi veness maybe?
KENNEDY

(1 ooks up)

May be.

Kennedy wal ks to her booth hastily. She sees the red |ight
go on. She rapidly grabs her headset to take the call.

KENNEDY
Hal f way house-
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RAVEN
(frantic)
Who calls here? Is it hin? Hs
using you to get ne, isn't he?

KENNEDY
Ma'am |'mnot sure | understand-

RAVEN
|f he calls here again, tell him
you're next! STAY THE HELL AWAY
FROM VE!
Church bells ring.
BACK TGO PRESENT
| NT. SEMETREES RESI DENCE. ROOM 3- NI GHT

Raven is staring into the distance, as Kennedy contenpl ates
shifting to the door.

RAVEN
We never shoul d've net, because
then at least, | wouldn't have to

go through so nuch suffering.
Her eyes are teary and a smle appears on her face.

KENNEDY
M ss Senetrees-

RAVEN
The | ast one, her only currency was
her body, just like yours is your
vVoi ce.

The church bells ring. Kennedy junps in fright.

KENNEDY
| think I've over stayed ny
wel cone.

Raven brushes the tears from her eyes, snudgi ng her face
with the blood fromthe casket.

RAVEN
You don't need to buy the place to
be wel conme, it's given freely. You
just need to believe that you're
worthy of the reception.

Raven pulls out a pocket knife fromthe back of her pockets.

KENNEDY
M ss Bla- m ss senetrees-
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RAVEN
You can start running now, | could
use the exerci se.

KENNEDY
(shiver in her voice)
Wi ch doors are open?

RAVEN
You' ve asked the right question!
(beat)
The main door. You can al ways get
out, but if you try, you'll never
make it to the end.

CUT TG 3 DAYS AGO
| NT. HALFWAY DCI . EMPLOYEES OFFI CE- NI GHT.

Kennedy hangs up on the caller. She rubs her tenples with
her fingers, sighs and takes the next call.

MAN
Carol ?

KENNEDY
Ken-yes, yes, it's Carol from
Hal f way House confessi ons-

MAN
W' re famly now, we're here to
hel p each ot her out.

KENNEDY
(recogni zes man's voi ce)
What do | need to help with?

MAN
"' msure you want to know how it
ends.

KENNEDY
Ends?

MAN

The confessions of the dead.

Kennedy recalls Raven's words; 'confessions of the dead.'
Church bells ring in the background.

KENNEDY
Is she there? Are you with her?

VAN
s who with me?

KENNEDY
The dead woman- Raven-



MAN
She has a nane. So you net her!
Wait- which ONE did you neet?

KENNEDY
What do you nmean?

MAN

The one | HATE, the one | LOVE, or

the one I can't LIVE W THOUT.
They're not the same wonman.

KENNEDY
(confused)
Whi ch one of themis dead?

MAN

Bl ack means dead of course. But in
the dark, it's very nuch "alive and

well,' considering the air is it's
only hone.
(hastily)

Quite frankly, they're al
nonsters. But then again, al
nonsters are human, Raven. ..
Bl ack. ..

The church bells ring.

MAN CTD
The other is in search of
f orgi veness.

KENNEDY
(to herself)
For gi veness-

MAN
What's your confession?

| NT. SEMETREES RESI DENCE. ROOM 3- NI GHT

Kennedy is standing by the edge of the door.

18.

BACK TO PRESENT

Raven sni | es

wi ckedly and nakes her way to the desk. She pulls a chair
out and takes a seat. She tosses the knife on the table. The

church bells ring.

RAVEN
(wryly) _
You' re still not running? They al
run, they always do, but not you?

KENNEDY
(repeating)
This is a rough area, don't take
any short cuts...
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Raven grimaces and begins to fidget with the drawer on the
desk. Kennedy remains still, watching Raven.

KENNEDY
There are no switch's- just |anps.

Raven pulls out the drawer. She takes out a sheet of paper,
a stylistic pen and a bottle of red ink. Raven opens the
bottle, raising it to her nose.

RAVEN
It's fernented, you' d never know.

She puts the ink down.

RAVEN CTD
If you're not going to run, what do
you want to say? What do you want
to stay buried?

Kennedy stornms out. She paces herself down the stair case,
paying attention to the walls, in search for switch |ights.

VO CE OVER
"Don't go where it's not well
lit.."

KENNEDY

~(gasps)
This is the place..

Raven appears at the top of the staircase.

RAVEN
Are you afraid of the dark?

Raven comes down nenanci ngly.

RAVEN CTD
I f you've never lived in the dark,
you' ve never lived at all.

CUT TO 3 DAYS AGO
| NT. HALFWAY DCI . EMPLOYEES OFFI CE- NI GHT.
Kennedy pulls in her chair.

KENNEDY
The church bells? You want
forgiveness- from nme?

MAN
"Even in the nane of
justice, viol ence | eaves wounds,
wounds breed hatred, which in turn
breeds vi ol ence.'
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KENNEDY
(fed up)
What is it you seek forgiveness
for?
Si | ence.
KENNEDY

You haven't killed anyone, you
haven't had an affair, you haven't
robbed a bank, you have no

of fensi ve record what sover

MAN
| s confession subjected to the
guilt hearted?

BACK TO PRESENT
| NT. SEMETREES RESI DENCE- EVENI NG
Kennedy eyes the main door. Raven catches her eye.

RAVEN
Tenpting- | know, yet you keep
wal ki ng. And you haven't screaned
yet? They al ways scream every life
needs a CODA

KENNEDY
(weakl y)
No short cuts.

Raven wal ks down the staircase.

RAVEN
(menanci ng tone)
No sounds, no runs, he school ed you
very wel |

CUT TO 3 DAYS AGO
| NT. HALFWAY DCl . EMPLOYEES OFFI CE- NI GHT.
Kennedy i s uncertain.

MAN
There's no innoncence in this dying
worl d, so we have to live it
apol ogetically. One nmust forgive,
t he ot her nust be forgiven.

Kennedy rolls her eyes at the back of her m nd.

MAN CTD
And the nore you run, you'll hurt
the sanme, but if you stay, the pain
will fade.
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KENNEDY
Maybe ny | evel of understanding is
of f, but are you the one running in
this scenario? Is that why you
haven't said |'msorry?

MAN
We're all bound to a place, once we
accept the invitation... I'mtied

to the Raven, condemed to its
Dar kness, engraved in the Cenetery.

KENNEDY
But what have you done to be sorry
for?

MAN

| freed a dead wonan.
BACK TO PRESENT
| NT. SEMETREES RESI DENCE- EVEN NG

Raven steps off the final step and Kennedy steps backwards.
Raven wal ks past Kennedy, |eading her to the dining area.
Kennedy takes a | ook at the clock.

VO CE OVER ( RAVEN)
The bells are at the hand of the
cl ock, they charge you guilty every
tinme...

Raven pulls out the chair at the head of the table and takes
a seat. She catches Kennedy eyes on the clock.

RAVEN
| was hoping you' d be the tenant
for the day.

KENNEDY
| thought you're never around when
your tenants cone...

Kennedy wal ks behi nd her. The church bells ring. Kennedy
wal ks down the table.

RAVEN
Sonebody i s always here. Al ways.

Raven eyes Kennedy as she noves down the table fearfully.
RAVEN CTD
Have a seat. You want to know what
nobody knows, don't you?

Kennedy | ooks at Raven with caution. She timdly wal ks
towards a chair. She begins to pull it out...
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RAVEN
Not next to, not beside ne, across.

Kennedy continued to pull the chair.

RAVEN
(sternly)
Not next to, not beside, across.

Kennedy pushes the chair back in and wal ks to the opposite
end of the table. The church bells ring as soon as Kennedy
settles into her seat.

KENNEDY
VWhat's the story?
RAVEN
You want to know about the bells?
KENNEDY
No |-
RAVEN
They announce every guest in the
house.

Kennedy gi ves her a quizzical | ook.

KENNEDY
There's no one here beside you and
me?

RAVEN

| told you before, it's a house
wer e sonebody wal ks in, yet nobody
lives here.

(sl owy)
Sonmebody wal ks in, nobody knows
who.

Kennedy gul ps.

RAVEN CTD
(poi nts at Kennedy)
The other girl sat right there.
(1 ooks at the clock)
She only lasted for the week. She
i ked scarlets. What are you
favorites?

KENNEDY
Tul i ps.

RAVEN CTD
The girl was a runaway. Life dealt
her the wong crowd, then she |ived
to pay for it..
(sighs)
so she confessed?



23.

KENNEDY
(curious)
What brought her here?
RAVEN
Sanme thing as you, | suppose;
secrets, curiosity, bells?
KENNEDY
(whi sper)
The bells...
RAVEN

Everyone arounded here is shrouded
in nystery; the mask you can't
remove, the past you can't unrave
until one nust forgive-

KENNEDY
The ot her nust be forgiven.

Their eyes neet and Raven breaks out w th dangerous smle.

RAVEN
He did call you... He does that a
lot. He wants to takeover when |'m
m ssi ng. But he keeps sending the
wong girl.

KENNEDY
The wrong girl?

RAVEN
She won't be m ssed, |ike you; she
didn't have a walk to renmenber.

Kennedy t akes of fence.

KENNEDY
What makes you think the life |
|l ead i s not nenorabl e?

RAVEN

(she leans in)
| warned you about the graves, and
you're too young to crave such a
fate.

(I eans back into her

chair)
But you're here. You cane here
| ooki ng for sonebody, and yet
nobody knows you.

(1 ocks eyes with Kennedy)
You have sonething worth burying,
and he knew.

KENNEDY
Is there any truth to what you have
to say?
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Raven turns to |l ook at the walls.

RAVEN

Sonebody told me | speak in
circles; my words are sublim nal
so they say.

(darts her eyes)
My nessages | ack substance and it's
hard to follow. But it's true what
t hey say. ..

(1 ooks to Kennedy)
"Enotions are |like streets, so
many, you get lost in themall.’

The church bells ring. Kennedy's eyes rapidly circle the
rooomw th expectation. Raven giggles.

RAVEN CTD
The nore unconfortable you are, the
easier it is to hide.

KENNEDY
(timdly)
Maybe they're right.
(nore assertive)
| think we're never going to get
anywhere if you keep talking |ike

t hat .
RAVEN
(frankly)
| never undertsood his taste for
the others. But you, | see... You

feign innnocence, it's admrable.

KENNEDY
VWhat i nnoncence? |'m

RAVEN
There's sonet hing your sorry for
The | onger you stay here, the nore

you'll know, the less you'll fear
and the nore guilt free you'l
becone.

(soot hi ng)

Nobody wi |l ever know, because you
woul d never | ast.

KENNEDY
(agitated)
The other girl lasted for a week?

RAVEN
| told you about the fall, didn't
| ?

KENNEDY
You did. ..
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RAVEN

(l'ights up)
You believe ne then! It's good
you're giving it up, skepticism
never | asts.

Raven gets up hastily. The chair screeches the floor. She
gestures Kennedy to follow her.

CUT TG 3 DAYS AGO
| NT. HALFWAY DCI . EMPLOYEES OFFI CE- NI GHT.

Kennedy's supervi sor taps her on the shoul der. She presses
the mute button in the mdst of the MAN s sil ence.

SUPERVI SOR
Wap it up, it's not going
anywher e.

Kennedy nods her head (secretly disappointed) and returns to
the call.

KENNEDY
Sir, I hope you find it in your
heart, to forgive yourself for
i berating this dead woman.

MAN
You want to know don't you?

KENNEDY
| do want to help you sir, but I
feel you'd rather have nme grasping
for straws.

MAN
| can't give you a nane, but |
coul d give you a pl ace.

KENNEDY
VWhat for? It's ok-

MAN
1301 Senetrees, nobody should find
her. But sonebody tells nme you
woul d.

The church bells ring in the background.

KENNEDY
I'"mflattered but-

MAN
The confessions of the dead, don't
stand on tal es al one. SOVEBODY HAS
TO DO THE TELLI NG

BACK TO PRESENT
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| NT. SEMETREES RESI DENCE- EVENI NG

Raven and Kennedy are in the kitchen. Raven pulls out the
kitchen drawer and begins to shuffle equi pnent around.

KENNEDY
(1 ow

The noi se. ..

Kennedy | ooks at Raven in fright. Raven begins to slowy
pl ace knives on the kitchen counter. She pulls the knives
bl ock towards her and begins to place the knives in there.

RAVEN
Every knife has a stanp. ..

Raven stares at her reflection of the blade. She tilts her
head to exam ne the inking on the edge of the bl ade.

RAVEN CTD
Every stanp has a nane...

Her wander ainm essly round the contours.

RAVEN
This is a G anton Edge..

She places the knife in front of her face and flashes a
smle.

RAVEN
(obsessi vel y)
These are hol |l owed out grooves on
the sides of the blade. It allows
for thin, even cuts w thout tearing
or shreddi ng the skin.

KENNEDY
Ski n?

RAVEN
Nobody said skin- | said neat.

Raven shoots a stern | ook at Kennedy and returns her focus
to the knife.

RAVEN
The grooves al so hel p shed the
mat eri al being cut fromthe bl ade,
hel ping to reduce sticking.
(nonchal antly)
It's been pretty useful!

She shoves the knife into the block. And carefully places
the rest in.

RAVEN CTD
(to herself)
You heard the noi se..



27.

She places the |last knife through and turns her back towards
Kennedy in delight.

RAVEN
Nowl The garden, you nust see the
gar den.

She noves towards the back door. Kennedy is hesitant at
first but follows neverthel ess. Kennedy goes through the
back door. She is taken by the col ourful display.

KENNEDY
Al the colour |ives outside.

RAVEN
(1 ooks around)
The hone of ideals, the col our of
freedom all reserved for the dead.

Kennedy notices the scarletts, roses, buttercups, lily's
etc. Her eyse stunble on a bare plot.

KENNEDY
VWhat are you grow ng here?

RAVEN
Tulips...

The church bells ring. Kennedy's eyes widen in fear.

KENNEDY
| told you they were ny fav-

RAVEN
So you confessed.

Raven shrugs with a dangerous | ook.

RAVEN CTD
He did call you... He does that a
lot. He wants to takeover when |'m
m ssi ng, but he keeps sending the
wong girl.

KAREN
You said that already!

RAVEN
You wanted ne to nake npre sense.

The church bells ring. Raven's voi ce deepens and becomnes
nore mascul i ne.

RAVEN CTD
You cane! You've net her then- the
dead woman. The one | | ove...

Karen recogni ses the voice and her |egs weaken.



VO CE OVER ( RAVEN)

Two nysterious people live in this

house. . .
RAVEN
The one | hate..
VA CE OVER
We never shoul d've net...
RAVEN
The one | cannot live without...
KAREN
(panic)

Are you sure they're just two?

VO CE OVER
Sonmebody and nobody. ..

RAVEN

| need a nane for this darkness..

KAREN
| told himthat!

VO CE OVER ( RAVEN)
Don't wal k where it's not well
lit...

RAVEN
W create a safe place, to get
danger ous.

Karen i s shaken and novi ng backwards.

KAREN
(eyes w den)
You' ve been wat ching ne! You
pl anned t hi s!

Raven's voice returns to it's softness.

RAVEN
| told you he does that.

KAREN
You did that! It was you!

RAVEN
(gentle but firm
| warned you to stay away.

Karen's attentive to Raven's body | angauge.

KAREN
(fai nt whisper)
An unki ndness of warnth. ..

28.
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VO CE OVER ( RAVEN)
Who's worth saving? The mask or the
person behind it.

Karen turns to run.

RAVEN
No short cuts!

Karen stunbles into the house. The church bells ring. She's

panting recklessly. She | ooks at the hands of the clock. She
sees Raven's reflection through the clock. She turns around

i n surrender.

KAREN
| can't be here-

RAVEN
| told you, you' re always wel cone.
You have to feel your worthy of the
reception.

KENNEDY
(i n between breaths)
Who are you?

RAVEN
Nobody you know... Sonebody you'l
remenber.

Kennedy takes a | ook at the main door. Raven stands in her
way and draws a knife from her back. She flashes a deadly
sm | e as she noves towards Kennedy.

RAVEN CTD
(manly voice)
Everyone dies for the transpl ant.

THE END
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