FADE | N:
AN EYE

W de open by netal clanps, stares with panic at a needl e that
sl owl y approaches the iris.

| NTERROGATOR (0. S.)
(mechani cal voice
How do you communi cat e~

The eye belongs to...
| NT. | NTERROGATI ON ROOM - DAY

DARREN (30), fixed to a netal chair by straps fastened around
his wists, breathes heavily; through an oval w ndow, bright
sunbeans |1 ghten the sweat drops that roll down his forehead.

DARREN
We don’t. You bl ocked all
comuni cati ons, renmenber?

The | NTERROGATOR, a biped robot with four arns and_sharP torture
Instrunents as fingers, has a big syringe filled with black
liquid close to Darren’s eye.

| NTERROGATOR
Seventy five hours ago,  eight rebel
attacks took place in eight different
states at the sanme tine, crippling our
response capacity.

Darren views his own scared face reflected on the sharp netallic
tools of the interrogator.

o | NTERROGATOR
Prelimnary tactical reports, suggest
a 99.8@6Probablllty of coordinate
eneny action.

The needl e approaches Darren’s eye a bit nore.

| NTERROGATOR
Tell me how do you communi cat e.

DARREN _
You’ re not even checking ny heart
rate, bl ood pressure, respiratory rate
Pr el ectro-dermal activity I
ie.

to see if

He chuckl es.
DARREN
VWhat ever | say, Kou were ordered to go
all the way, right?

The interrogator stares at Darren with nechanical and
enoti onl ess eyes.

DARREN
Then let’s get started.

The syringe’s needle pierces Darren’s iris; he screans.



EXT. CTY STREET - DAY

Heavy rain falls froma dark grey sky over a city saturated with
skyscrapers; sonme of themrise above cloud | evel. Floating
vehi cl es speed al ong the street.

I
m

Pedestrians stro
or
d

tr on the sidewal k with handl el ess unbrell as
that foll ow thﬁ [
I

I

floating over their heads; oblivious to a

n-1ike spikes all over his body, that wal ks
anong t hem ho ng a big rifle-1ike weapon.

LYNN (25), no unbrella, very preghant, wearing a !on? over coat,
strides past the conbat robot; a |ock of black hair falls
bet ween her green teary eyes.

She cries staring at the sidewal k. Her pace quickens a bit.
Still crying, she | ooks up; her eyes now stare ahead.

Her pace increases; she jogs.
Sone pedestrians shoot curious | ooks at her big belly.

She jogs faster... and runs; pedestrians becone blurry inages
passi ng qui ckly by her side.

She turns right into
A DESERTED ALLEY

where she runs faster, her boots splash on rainwater puddles,
gaze fixed ahead.

She takes her overcoat. Leaves it behind. A rounded backpack
with a huge hand gun strapped at its side is where her
pregnant’s belly shoul d be.

Snat ches the gun. Pl aces the back ﬁack on her back. Runs at full
speed, exhaling loudly, like an athlete about to performa junp.

ares ahead at the end of the alley, which | eads to anot her
street; beyond there’'s a..

EXT. M LITARY FACI LITY

Two- st ory buildinP wi th oval wi ndows surrounded by a hi gh barbed-
wire fence; its closed entrance guarded by a conbat robot which
rai ses its weapon just as --

Lynn, running towards the fence, fires; WHOSH a snall conet-
|1 ke disturbance in the air comes out the barrel towards --

CRANK! the robot’s head shatters int? Purpreds of netal
S

fragments, chips and broken wires; i a to its knees.

She junps towards it. Her boots |land on
agai n. Leaps over the high fence in a Ch{

\ st-li ke posture; the
sharp barbed-wire’ s edges scratch her we

ts shoul ders, junps

[

| wor ked abdom nal .

de an runs. Takes

Rolls forward in md-air, |ands on the ot Si
%Hen1on. Presses a

her
some dark gl asses fromthe backﬁack and puts.
button on the frane and scans the building w

| NFRARED VI SI ON



whi ch shows only one red and yel |l ow human figure, seated
somewhere in the second floor. The image becones...

I NT. | NTERROGATI ON ROOM

Darren cries blood fromhis totally black eyes and screans as
the interrogator applies a big syringe to his left ear.

DARREN
Pop corn! Damm it! Pop corn

| NTERROGATOR
You must tell nme what’'s exactly pop
corn’s role in rebel comunications in
order to stop this procedure.

Aloud intermttent al arm sounds; Darren snil es.
| NT. HALLWAY

The same alarm Lynn puffs as she sprints along the inmacul ate
white hallway; desperation is all over her face. She fires her
gun just as a conbat robot appears froma side door ahead; its
chest bursts into pieces.

She snatches a radio fromits hip just before it collapses to
the floor; keeps running while listening to a...

MECHANI CAL VO CE
_ (fromthe radio)
Units one, two and three, hold your
positions. The intruder 1s only one
rebel and precariously arned. ture
of the threat: |ight.

The al arm stops. She gl ances at one canera on the wall that
foll ows her run and shoots it.

_ MECHANI CAL VO CE
Unit four proceed and intercept the
rebel at the end of corridor five. It
must be captured alive for further
i nterrogati on.

She reaches the end of the hallway which nmakes a 90° degree turn
to the left. Stops before it.

Grabs a quadrangul ar nmetal device fromthe backpack and throws
it to the roof; it gets stuck and a tiny lens projects Lynn’s
hol ogr am bel ow.

She presses a button in a bracelet around her wist; the
hol ogram runs.

Peeks around the corner and watches as two caneras follow the
hol ogrami s sprint. Runs behind it, unseen by the canmeras. Stops
at a side door, presses a button and it slides open; she

di sappears into another roomjust as...

Ten conbat robots appear at the end of the hallway and point
their guns at Lynn’s hol ogram

AT A SPI RAL STAI RS

Lynn clinbs frenetically.



COVBAT ROBOT (O . S.)
(from bel ow)
Stop right there, rebel

She presses a button from her bracel et.
HALLWAY

Lynn’ s hol ogram st ops and rai ses her hands.
I NT. | NTERROGATI ON ROOM

The doors slide open; Lynn enters, points her gun and shatters
the interrogator’s head into a hundred pieces.

Shoots at the door’s switch; doors slide shut.
Runs to Darren and rel eases him

_ LYNN
Did you tell thenf

Darren turns his head to her like a blind man.

L R DARREN
ynn~

LYNN
Darren, do they know?

) DARREN _
| didn't get to explain the whole
procedure. ..

She checks his black bl eeding eyes and smles a bitter smle.

LYNN
You did fine.

DARREN
| can’t hear any choppers.

LYNN
The Commander deci ded that any
nmobi lization of mlitary equi pment
before the attack coul d give away the

| ocati on of our secret bases... came
al one.
DARREN
He ordered a code five...
LYNN
It was the only choice.
DARREN
Why you?
Tears fill her eyes.
LYNN

| vol unt eer ed.



DARREN
Wy ?
She kisses him.. and he ki sses back.
DARREN

| woul d have done the sane.

They hug, ignoring the bright red spots that appear at the walls
P b

and [oo Each one |l eaving a black burnt trail while drawing a
circle.
LYNN
" msorry.
DARREN
Me too.

Lynn shoots at Darren’s head; blood splatters her face.

Conbat robots enter the roomfromvarious circular cavities
burnt along the walls and the roof; they aimat her.

COVBAT ROBOT
Drop your weapon, rebel. You have no
chance of escapi ng.

LYNN _
| know. | always knew it.

She points the gun to her forehead and shoots; blood splatters
agai nst the oval w ndow.

EXT. BACK STREET - N GHT

Narrow and dark, bright neon signs cast their reflection upon
rain puddl es on the floor.

DASH (16), unusual mature gaze for his age, wal ks by a
denol i shed bui |l di ng; his shoes step between pieces of concrete,
steel bars and netal plates.

He takes out a coin fromhis pocket.

DASH
Pop corn.
A fl ing pop corn machine with a smling bag of pop corn painted
inits black cover, glides froma drug store’s open door towards
him He' s about to deposit his coin inside when... A humm ng

sound breaks the sil ence.

He | ooks past the machine; there’'s a floati
netres ahead, a cannon-like weapon attached
slowy to point at him

ng veh
o it

0 1

WHOOSH the cannon fires a snmall nissilel

Wth one foot he steps violently on a big
plate | ocated over the rubble; 1t’s catapu

{ectangular net al
an i nprovi sed shield between himand --

ted upwards form ng



BOOM the mssile turns the Pop corn machine into a ball of fire
that sends Dash and hi hiel d-plate flying backwards towards a
pil e of rubble.

He coughs, sets the Plate apart and watches as the vehicle
advances along the street; It stops netres ahead just as a
| oudspeaker enits a...

MECHANI CAL VO CE
Pop corn.

A ﬁpp corn machine fromanother store glides towards the
vehicle; it fires and the nmachi ne expl odes.

| NT. CONFERENCE ROOM - NI GHT

The sanme machine is shown in a big plasna screen; a dozen ROBOT
LEADERS, black with glowing red eyes, seated around a | arge
table, watch it burn. A big oval w ndow permts the view of

t housands of city lights.

A robot ANALYST stands by the plasnma screen. Raises a finger
that points a red | aser at the burnt machi ne at the screen.

o ANALYST _
This is how the rebels communi cat e.

_ ROBOT LEADER N1
| mpossi ble. Qur sensors would PICk up
any kind of transm ssion signal sent
by t hese machi nes.

ANALYST _
They are not sendi ng any signal s.

Poi nts another finger at the screen and its inmage changes to a
pop corn machine in perfect state, |ocated..

IN A DARK ROOM
where a single beamon light illumnates it.
ANALYST (V.0O)

These devices are equi pped with
precarious central processing units.

MONTAGE
Inside a store, a kid puts a coin inside a pop corn nachine.
ANALYST (V. Q)

Which are caPabIe of storing basic
operative data.

The kid gets his pop corn.

In a dark garaEe,_a rebel nechanic lifts a pop corn nmachine’s
cover and checks its “naked” inner circuits.

. ANALYST (V. Q)
Primary storage capacity of sone of
t hese machi nes have been increased in
order to store additional data.



hin green lines at its sides. The mechanic that
it inside the machi ne.

) ANALYST (V.Q.)
AllomnnP rebels to secretly store
tactical and mlitary information.

The coin travels down a dark passage until the lines at its
sides neet simlar |ines inside the machi ne prpvoklnﬂ tiny
sParks of green light: they travel around the |ines that extend
along a dark |abyrinth of passages till they reach the centra
processing unit.

ANALYST (V. O.),
Data that can al so be easily
retrieved.

The nechanic puts a coin with yellow |lines insi
Gets a bag of_Pop corn and finds the coin with
inside. Puts it 1nside a tiny slot of a | aptop

screen with a smle on his face.

de the nachi ne.
yel l ow | i nes
and watches its

A floating truck with a smling pop corn bag painted on its side
travel s a deserted route.

. ANALYST (V. Q)

While all borders are closed to hunan
m gration, pop corn machi nes can be
del'ivered all across the country |ike
any ot her supply.

The truck crosses another, travelling in opposite direction.

ANALYST (V. Q) |
Each of the vending units is regularly
transported back to the production
central for general maintenance.

A pop corn truck speeds al ong anot her route.

ANALYST (V. Q)
And then delivered to other states.

The smling pop corn bag painted on the truck is shown...

| NT. CONFERENCE ROOM
...on the plasma screen; the robots stare at it.

ANALYST
An altered vendln? unit can trave
through twelve different states in
LUSt a year, keeping the data fl ow
etween regions slow, but steady.

ROBOT LEADER N° 2 _
Qur dat abase of known and potenti al
rebel s have been increasing
exponentially. And these machines are
restricted to function only in public
pl aces. Way didn’t our patrols spot
any profiled rebel operating these
machi nes?



| NT. UNDERGROUND HANGAR - NI GHT
Huge, di n

choppers a

lit by rusty hangi ng |
Y its sydes; sh gung be

that stroll around.

He st ops
that scru

{

i ghts, dozens of arned
fween arned wonen and nen

ust before a big table filled with maps; nmen and wonen

inize theml ook up to...

DASH
They destroying theni_Everx goddam
machi ne, they' re blowing themto
pi eces. And heard they blew up the
production central as well.

REBEL
They broke Darren..

The COMMANDER (55) shoots a concerned | ook at
_ COVVANDER
Did you get it?
DASH

I’n1sorrg, sir. They blew up the
machi ne before | coul d.

Sonme rebels around the table sigh; the Conmander
eyes... Then | ooks up to them

Everyone turns to SELENNE (20),

COMIVANDER
We may have | ost the advantage of
coordi nated action with rebel bases at
ot her states, but we are still going
to launch an attack at tentative
targets.

SELENNE (QO.S.)
| told you not to send a kid.

men i nto boys, she wal ks towards them

_ ~ COMMANDER

A kid getting some pop corn was | ess
likely to get attention than an arned
squad, Sel enne.

SELENNE
Send a teamto retrieve the da
t he back-up at the novie theat
Ni ghtingale. It could still be
functional .

COVVANDER
No, | won't.

TALL REBEL _
But aren’t our selected targets, tine
of the attack and main strategy
directives stored in that pop corn
machi ne, Commander ?

Dash.

cl oses his

the kind of beauty that can turn

Dash, |ooking at the tall Rebel, slomﬁytturns his stare to

Sel enne; his eyes seeminvoluntarily a

racted by her beauty.



COMVANDER
Does anyone wonder why are they

destroying all those nachines instead

of trying to retrieve the data from

t hen?
Everyone stares at himsilently, except Dash still |ooking at
Sel enne; wakes up fromhis trance and | ooks at the..

COMIVANDER
Because they don’'t
t he ones that hold
information. |t’
than to hack int
destroyi ng t hem
to prevent us fr

know
tacti cal
s fast
olfhelr systenms, so
a
om a
He shakes hi s head.

COMVANDER

mati on fromthat nachine at
i ngal e and they spot us...

TALL REBEL

o5
23

COMVANDER

Theg’ll know that’s the machi ne they

ow whi ch ones are
ter to shoot them

is their best shot
ccessing the data.

ke any attenpt to retrieve the

W ll let themdestroy it. If we can’t

access that information, neither wll

t hey.

~ DASH
| can get it.

COVMVANDER _
You' re brave, kid. But things have

changed. | don’t want you near one of

t hose nmachi nes. You canh | eave.
| NT. UNDERGROUND HANGAR - LATER

Dash, carrxing a backpack strides to the exit;
hi m and nakes hi m st op.

SELENNE _
Where do you think you re going?

DASH
Why do you care?

Sel enne opens his jacket; there’s a gun in the
SELENNE
Because | saw what you stole on your
way out. \Were are you goi ng?

DASH
To get sone pop corn

Sel enne catches his armand takes himto...

A DARK CCRNER

Sel enne cat ches

i nsi de pocket .
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besi de a chopper; he | ooks into her blue pretty eyes as...

SELENNE
| was your age once... and | know what
you' re” t hinking right now.

DASH
Real | y?

_ SELENNE

You think that nothing can stoP You.
Have you ever fired a weapon a he
eneny’

DASH
No.

SELENNE

Have you ever seen the torture
instrunents of an interrogator?

DASH
No.
SELENNE _
You' re throw ng away your |ife.
~ DASH
It’s ny life.

She snatches the gun fromhis jacket and points it at him

SELENNE
I won't |let you go. If you get that
informati on and they capture you --

DASH

What’ s your first menory?
SELENNE

VWhat ?
DASH

What’'s the first thing you renenber?

She chuckl es.

SELENNE
My dad... bringing ne chocol at es.

DASH ' _
Me too. But | renmenber hi mbeing shot
for “resisting authority”. He was
speedi ng because ny nom was about to
gilve birth and we got stopped by a
traffic robot.

) SELENNE
Save it. | won’t let you go out of

pity.

DASH
She was bIeedlng,.. But that wasn’t an
excuse for speeding according to the
fucking Traffic Robo- Code.

( MORE)
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DASH( cont ' d)

So when ny dad deci ded he couldn’t
| oose nore tinme in gettlng atraffic
ticket, he “resisted”.

SELENNE
|’msorry, but still --

'DASH
You had a Iife once, that’'s why you're
so afraid to loose 1t. But |’ m not.
don’ t knom11f

can shoot a conbat

I
robot. But n1Pretty damm sure | can
bl ow nmy head off before being
capt ur ed.

Doubt creeps into Selenne’s determ ned stare.

'DASH _
I"’mnot a kid, I"'ma soldier. And I
know what a Code Five is. The
Conmander couldn’t send a kid to what
could turn to be a suicide mssion
but deep inside, just like you, he
knows it’s the right nove.

Sel enne slowy | owers the gun.

DASH
And when you said you knew what | was
t hi nki ng. .. You were w ong.

SELENNE
What were you thinki ng?

Dash ki sses her; she doesn’t kiss back but doesn’t resist. He
takes the gun fromher, turns and wal ks away, |eaving her
staring at himw th a puzzl ed | ook.

EXT. ROUTE - SUNRI SE
nok romindustria

S e f
g not or bi ke, speeds al ong
e catches along with him he

Gol den sunbeans shi ne through bl ac
chi meys. Dash, nounted on a fl oat
the deserted route. Another notorb
turns surprised and | ooks at...

o SELENNE
Cvilians usually |ike conpany when
going to the novies, soldier. And
you' d better |look |Iike one of them

k
in
i k

He offers her a gun; she |ooks at it.

DASH ) _
|’ve got another... Take it. Just in
case that --

She takes the gun.

A TOP A DI STANT HI LL

The Commander, seated on a floating notorbi ke, watches them go
H5|ng a pair of binoculars. He puts them down and stares at the
ori zon.

COVVANDER
Good | uck, Kkid.
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EXT. MOVI E THEATRE - N GHT

Dash and Sel enne pace a long a crowded street, hand in hand,
smling; LUSt anot her COUP!G in the crowd. They wal k past a
conbat robot and stop smling when they’'re out of its sight.
They head for a wide opening that |leads to a |obby filled with
vendi ng machi nes that float around.

I NT. MOVI E THEATRE - LOBBY
Dash and Sel enne stride past a..

Candy! b

...and the Candy Machine that glides towards him

They reach one of the |obby’s corner, far fromthe entrance, and
suryey fifteen pop corn machines floating around between several
cust oners.

SELENNE
It’s the one with the “2342" code.

machi ne being used by an old | ady, and

He approaches a pop cor _
in line, he checks a serial nunber printed

whi |l e pretending he’s
on its side: *“1450".

EXT. MOVI E THEATRE

n
n

A floating vehicle with a cannon-1ike weapon attached to its
roof stops near the entrance.

I NT. MOVI E THEATRE - LOBBY
Dash and Sel enne exchange a terrified | ook when they hear..

MECHANI CAL VO CE (O S.)
(from outsi de)
Pop corn.

A pop corn machine glides towards the entrance; Dash sprints,
towards it, dodges sone custoners, reaches to i1t and checks its
%e{lal nunber. Stops running and shakes his head “no” towards

el enne.

He runs to check anot her nmchi ne.
EXT. MOVI E THEATRE

A m ssi

| e wel cones the pop corn nachi ne; people scream and wal k
away fromits f

| am ng remai ns.

MECHANI CAL VO CE
Pop corn.

I NT. MOVI E THEATRE
Anot her pop corn machine glides to the entrance; Das

h
towards 1t and checks its nunber: *“2342". Shoots a te
| ook at Sel enne and hugs the nmachine trying to stop i

sprints
rrified
t.
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The machi ne noves sIomAK towards the entrance, draggi ng Dash
al ong the way. Sel enne hu
pace but it still noves forward.

Dash stares at the exit: far away but slowy com ng near.
EXT. MOVI E THEATRE

The machi ne, alone, glides out and it’s shot by a mssile.
I NT. VEH CHLE

Two conbat robots sit behind the controls.

~ COVBAT ROBOT
It took quite long to come out.

THE OTHER ONE .
It shouldn’t. Vendi ng machi ne’s voice
response controls are programed to
give priority to authorities over
civillans.

EXT. MOVI E THEATRE

One of the vehicle s doors slides open; a conbat robot steps
out. Wal ks towards the flam ng remalns and picks up sonethi ng
fromthe floor: a burnt candy bar.

H's vision splits in two: one half displaying the candy bar,
anot her half displaying a digital representation of a bag of p
corn. Both of themspin while fast rows of data fall down at |

si des.

Till a big red sign occupies his entire vision: “NO MATCH’
| NT. CONFERENCE ROOM

Al'l the robots | ook at plasnma screen which shows. ..

COVBAT ROBOT (V.0)
A pop corn machine’s exterior cover
and voi ce response control were
renoved and placed on the candy
machi ne that was destroyed.

- ROBOT LEADER N°1
Someone is trying to hinder the rea
pop corn machi ne”s destruction

_ ROBOT LEADER N° 2
Al'l machi nes at that |ocation nust be
recovered intact.

I NT. MOVI E THEATRE - LOBBY

Darren gets a bag of pop corn froma vendi ng nmachine with no
cover. Finds the coin at the bottom of the bag.

_ SELENNE
Check it. Then we’'re out of here.

gs the machine as well; it reduces its

op
ts
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| NT. BATHROOM - CUBI CLE

Dash takes a laptop fromhis backpack, opens a tiny slot from
its side and Places the coin on it. Ooses the slot and they
both | ook at the data flow ng on the screen.

DASH
The attack is today.

Lights go out; the faint |ight of an emergency fluorescent tube
shines on Dash and Sel enne’ S scared faces.

DASH
They’ re here.

_SELENNE
Maybe the lights just --

DASH o
No. They’ ve got night vision. That’s
why they shut the power down. They’'re
herei An arnmy of them You can count
on it.

I NT. MOVI E THEATRE - LOBBY

oint their guns_at the

Now dimy lit, an arny of conbat robots p _
lie down on the floor. Their

scream ng people; they kneel and
screans can al so be heard in..

| NT. BATHROOM - CUBI CLE
Dash and Sel enne sit on the floor, |istening..
DASH _
W nust do sonmething. If they find
that friggin machine --

_ SELENNE
G ve nme the coin.

He does.
SELENNE
Once the data is retrieved fromthe
source, it’'s automatically del eted.

She shows the coin to Dash.

SELENNE
I[t’s only here.

Throws the coin into the toilet and fl ushes.
Dash touches his head.

DASH
It’s al so here.

Touches her head.

DASH
And here.
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SEL ENNE
| know.

Sel enne, eyes fixed on Dash, slowy reaches for her jacket’s
i nsi de pocket... And takes out her gun.

He takes his gun too.
Hand shacki ng, she points the gun to her head.

He caresses her, his fingers runs down her long black hair till
they reach the weapon; he activates a small swtch

DASH
The safety was on.

Her finger toys with the trigger applying a bit of pressure...
and a bit nore... it noves...
BANG

The gun points to the roof while Dash holds her wist.
I NT. MOVI E THEATRE - LOBBY

Dash and Sel enne, pointin? their guns to their heads, slowy
wal k circled by an army of conbat robots that aimtheir weapons

at them
DASH
The data retrieved fromthe pop corn
machi ne has been destroyed and we are

the only ones who have it.

A TRANSM SSI ON ROBOT, floating sphere with multiple lens, glides
around t hem

I NT. CONFERENCE ROOM

The | eader robots watch Dash and Sel enne’s inage at the plasm
screen.

ROBOT LEADER N2
Rebel s have record of term nating
their own existence in order to avoid
bei ng i nterrogat ed.

Robot | eader N°1 presses an intercom button.

_ ROBOT LEADER N° 1
Their self harmthreats nust not be
di sregarded, Captain.

| NT. MOVI E THEATRE
DASH
| want a transmtter capable of
breaki ng your bl ocking signals.
A CAPTAI N ROBOT steps forward.

CAPTAI N ROBOT
What for?
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DASH
| want to transmt to the rebel |eader
%ﬂe information | just retrieved from

e
CAPTAI N ROBCT
fﬂdchy do you think I will let you do
at .

DASH
Because you want to hear that
i nformation too.

| NT. CONFERENCE ROOM
The | eader robots | ook at the screen where..

DASH (hv. Q)
A?d there’s no other way you can do
it.

ROBOT LEADER N°3
He could transmt false tactical
information in order to mslead our
mlitary forces.

ROBOT LEADER N° 2
But he woul d be m sl eading the rebe
forces as well. H s transni ssion
shoul d be useful to us.

ROBOT LEADER N°1 _
Unl ess the rebels can communicate in a
code we cannot under st and.

ROBOT LEADER N° 2
Rebel comuni cations have been shut
down for years. The eventual
devel opnent of communi cati on codes
shoul d be consi dered purposel ess and
hi ghly i nprobabl e.

Robot | eader N°1 presses an intercom s button.

ROBOT LEADER N°1
Proceed, Captain.

I NT. UNDERGROUND HANGAR

A rusty netal box filled with switches emts a |loud static.

DASH (V. Q.)
Commander Ravner... Commander
Ravner... Can you hear ne?

Two rebels stare at it as if they were watching a ghost.

- ONE OF THEM
[t’s working...

I NT. UNDERGROUND HANGAR - LATER

The commander and fifteen nore rebels gather around the rusty
metal box, listening to...
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DASH (V. Q)
| repeat: the attack i's one hour from
now. Your primary targets are the
mlitary bases | ocated west of the
Naman Pl ai ns.

I NT. CONFERENCE ROOM

The | eader robots | ook at the screen: Dash holds a transmitter.

DASH (V. O'F%a
Good | uck, Commander vner.

Robot | eader N°1 presses the intercom button.
_ ROBOT LEADER N°1
Al'l units prepare for a nassive rebe
attack within the hour. Units eight to

ni net een proceed to the west boundary
of Naman Pl ai ns.

I NT. MOVI E THEATRE - LOBBY

@Quns pressed to their heads, Selenne and Dash watch the robots
stormout of as if they were no | onger useful; the captain
snatches the transmtter away from him

I NT. UNDERGROUND HANGAR

The commander stares at the rebels.

~ COVVANDER o
Are you thinking what |’ mthinking?
REBEL N1
He cal |l ed you Ravner.
REBEL N°2

Your nane spelled backwards.
The commander smi |l es.
EXT. MOVI E THEATRE - NI GHT
A squadron of choppers cross the full nobon at great speed.

Dash and Sel enne, hand in hand, stand between the burning pop
corn machi nes staring at the sky.

DASH

TheY got it right, they're flying
east.

FADE QUT.



