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FADE | N:

EXT. A TROPI CAL RAI N FOREST VALLEY. DAY
EXT. A SMALL, PONTOON EQUI PPED, BUSH PLANE AS | T FLI ES ABOVE
THE JUNGLE. DAY
OCTOBER 1972.
| NT. PLANE. DAY
SAM a native of Borneo, is piloting the small plane.
Sitting next to himis DOC, a darkly handsone, thirty-seven
year - ol d ant hr opol ogi st .
The interior of the plane is noisy with sounds of the engine
and w nd.

SAM

So Doc, what's a white man doing in
the mddl e of Kali mantan?

DCC
St udyi ng t he Dyak.
SAM
Your ki ddi ng!
DOC
How | ong before we reach Datah
Dawai ?
SAM
About three hours.
DOC
Radi o ahead and give them an ETA
SAM
Can't. Mountains are too high. Kills

t he signal.
Sam | ooks over at Doc, whose shirt is partially unbuttoned
revealing a large tattoo of the sun.

SAM
Where' d you get that?



Doc | ooks at Sam and then | ooks down at his chest.
Doc buttons up his shirt and | ooks out the w ndow ending the

conver sati on.

SAM
So how was it?
DOC
What ?
SAM
You know, living with a bunch of
canni bal s.
DOC

| consider it one of the nost
enl i ghteni ng experiences of ny life.

SAM

You' re kidding right?
DOC

No.
SAM

But they're canni bal s?

DOC
There are over 200 different tribes
of Dyak in the Kalimutan and nost
if not all no loner practice
canni balism | found the Dyaks
extrenely tol erant and gentle.

SAM
Yeah, well tell that to the
Madur ese. They don*t call the Skrang
River, the R ver of Death for
not hi ng.

The plane jerks as the engine m sfires.
SAM
Just a tenporary vapor | ock. Happens
all the time in this humdity.
The pl ane's engi ne backfires, sputters, and dies.

Samtries to restart the engine.

EXT. THE PLANE IS GLI DI NG DOMN | NTO THE JUNGLE BELOW DAY



I NT. PLANE. DAY
Sam grips the yoke with both hands fighting to nmaintain
control. Doc braces hinself against the dash.

SAM

Hang on Doc! It |looks |ike we'll be
maki ng an unschedul ed st op!

DOC
Wher e?

SAM
The ri ver!

DOC
Ch Shit!

SAM

You can say that again! Gab the
m c! Send out a Mayday!

DOC
What about the nountains?
SAM
Just do it!
Doc grabs the mc.
DOC
Mayday! Mayday! This is flight
nunber . .
SAM

Bushmaster 321

DOC
Mayday! This is Bushmaster 321. W
have | ost power and are going
down. ..

DOC
VWhere are we!

SAM
About forty kilometers south of the
Chapah di vi de!

DOC
Mayday! This is Bushmaster 321! W



have | ost power and are goi ng down!

Qur last location is forty

kil ometers south of the Chapah

di vi de! Mayday!
EXT. THE PLANE DESCENDS RAPI DLY TOMRD THE RI VER DAY
The voice of Doc repeating the Mayday over and over. The
panic growing in his voice with each call.
I NT/ EXT. PLANE. DAY
The jungl e now surrounds the plane as it nears the turbul ent
surface of the river.

Sam strains to hold the nose up

SAM
Hang on!

Doc drops the mc and braces hinself.

EXT. PLANE. DAY

The plane hits the surface of the river wwth a bone crushing
jar. The nose drops and plunges into the swirling brown
river.

The force of the inpact causes the right wing to dip and
catch in the river

The plane flips over as the wing is torn fromthe fusel age.
The flip forces the left wing into the river and turns the
pl ane upsi de down.

The left wng is torn away. The plane's body, forced by the
river current rolls over across the surface of the river and
stops upright near the bank between several | arge boul ders.
Sam and Doc are slunped forward in the cockpit.

EXT. THE TH CK GREEN JUNGLE. DAY

ACROSS THE DENSE JUNGLE A SMALL SPI RAL OF SMOKE RI SES FROM A



CLEARI NG

The sound of a man scream ng.

EXT. SMALL DYAK VI LLAGE- DAY

A |l arge communal Betang about twenty feet long built on
stilts. The area underneath is encased by sharp stakes,
creating a cage that runs the entire length of the hut.

Near one end are a series of smaller cages. One contains
Doc.

There is a large fire burning in the center of the canp.
There are el even heavily tattooed nen, wonen and children in
t he canp.

The sounds of a man scream ng now perneate the air.

(CU) DOC S BLOODY FACE AS HE STIRS AND OPENS HI S EYES.

Doc | ooks up.

In the gaps between the rough hewn pl anks that conprise the
roof of his cage he sees dozens of human skulls suspended
fromthe ceiling in crude nets.

He tries to turn but finds hinself in a fetal position
encased in a primtive cage barely |large enough to contain
his body. He manages to twi st his head toward the agoni zi ng

screans. Samis naked, lying on his back, staked securely to

t he ground.

An old woman with a Malat is cutting off his toes one at a
time and tossing theminto a clay pot. Several young
children are playing near the old wonan.

Near by a captured native of an eneny tribe is tied to a



tree.

His entire body is covered in tattoos and his headdress

i ndi cates he is a Shaman.

H s eyes are coal black and shimrering as he gl ares
defiantly at his captors. Two nen standing near himare
debat i ng.

Sanms screans intensify.

One of the nmen wal ks over to a |l arge bl ock of wood near Sam
and picks up a crude wooden mal |l et.

He wal ks over to Samand with a swift and practiced stroke
hits Samin the face crushing his jaw. Sanms screans stop.
Anot her Native wal ks over to the Shaman tied to the tree.
He pulls a Malat fromhis belt and nakes a | ong, vertical,
cut on the Shaman's chest.

He them nmakes a parallel cut about an three inches fromthe
first cut. He makes a short cut across the top of the
parall el cuts connecting them

He grabs the flesh and pulls it hard down tearing it away
fromthe body.

The Shaman makes no sound but continues to glare at his
captors.

The man wal ks over to the fire.

A bl ackened human torso hangs over the fire. Gutted and
skewered like a pig. The body fat drips into a | ong narrow
clay trough nestled in the bed of coals beneath the body.

The Man hangs the strip of flesh on a skewer rod near the



fire. He wal ks back toward the Shaman.

A woman kneel s beside the trough. She sticks her finger into

the fat and puts it into her nouth. She smles.
(CU) DOC TURNS AVAY | N DI SGUST.
The door of his cage is jerked opened.
Two young Dyak nen reach in and drag hi mout of his cage.
Doc fights. One of the natives hits himin the head with a
wooden nal | et .
FADE TO BLACK
PRESENT DAY
I NT. SANCTUARY OF A LARGE CATHOLI C CHURCH. NI GAT
The church is quiet and dark. The only light is fromthe
candl es burning upon the altar.
Kneel i ng before the altar, his head bowed in prayer, is an
ol der priest with a great swath of snow white hair.
FATHER Pl SANI rai ses his head.
(CU) Father Pisani's face is filled with anguish. The kind
of angui sh only people with big sins can know. Hi s hands
clasped in a white knuckled grip, he |ooks upward. He is
sweat i ng profusely.
In the shrouded darkness behind Father Pisani there is a
sound, |ike the w nd.
Fat her Pisani turns his head and peers into the thick
shadows. He stares for a nonment, stands up and takes a step
toward the darkness.

FATHER Pl SANI
Who' s there?



Silence. Father Pisani steps down to the first step toward
t he shadows engulfing the rear of the sanctuary.
He stops dead in his tracks and peers into the heavy

shadows. Fat her Pisani turns and wal ks back to the altar and

into the safety of the light. He stops in front of the
altar, turns and faces the darkened sanctuary.
FATHER Pl SANI
Come into the light where | can see
you!
Fat her Pisani |listens as the echo of his voice is swall owed
by the darkness. He steps behind the altar where he feels
saf e.
FATHER Pl SANI
I don*t know who you are but if you
don't leave I'll be forced to cal
the police! Do you understand?
Silence. Father Pisani pulls out his cell phone. He flips it
open and holds it in the air above his head.

FATHER Pl SAN
Look, I'mdialing 911

Fat her Pisani |owers the phone to dial.

The SWOOSH of rushing air.

Fat her Pisani stops dialing and stares into the darkness. He
drops his cell phone. It hits the marble floor. The sound
shatters the eerie silence.

Fat her Pisani crunbles to the floor and rolls over on his
back.

(CU) FATHER PI SANI' S FACE

H s eyes are clear but the confusion is evident. He is fully



consci ous and aware but physically inmobile.

A shadow noves across his body until it covers his face.
The pupils of Father Pisani's eyes wden in abject terror as
t he shadow engul fs him

INT. KITCHEN I N THE PRI EST' S QUARTERS. N GHT

A heavily tattooed man with | ong black hair is standing
naked in front of the stove. He's whistling a tunel ess

nmel ody as he cooks.

He takes his food out of the grease and puts it on a plate.
He gently dabs it with a napkin to absorb the grease. He

pi cks up the plate and turns.

FATHER PI SANI'S HEAD SI TTI NG ON THE TABLE IN A POOL OF
BLOOD.

I NT. ANTE ROOM TO THE CHURCH SANCTUARY. DAY

An ol der Hi spani c wonan pushes her cleaning cart up to a
door. She steps around the cart and opens the door.

She backs into the sanctuary pulling her cart behind her.
She pulls the cart into the sanctuary. The door sw ngs shut.
The woman wal ks around to the back of the cart. She reaches
underneath and pulls out her dust rag and polish. She | ooks
up. A look of horror rips across her face. She screans.

Fat her Pisani's eviscerated, headl ess torso is resting upon
the altar. Blood is everywhere, a sticky black stain.

The ol d wonan runs fromthe sanctuary.

| NT. WELL APPO NTED APARTMENT. DAY

DETECTI VE ELLIOT COLE is sleeping in his chair. A dark



haired, thirty-five year old, he is |eaning back in his
chair with his feet propped up on his desk. He has a file
fol der spread across his chest.

Hi s desk is covered in papers, file folders, and gruesone
crime scene photos.

(CU) ELLIOIS FACE. HE | S DREAM NG

THE DREAM

EXT. THE DARK AND SHADOW FLOOR OF THE DEEP JUNGLE. DAY

(POV of the Hunter)
THE HUNTER noves through the twilight of the deep jungle.

Scanning the jungle floor, he sees faint human tracks.

The Hunter noves forward into a small clearing. He sees a
native man clawing at the ground trying to pull hinself into
t he thick brush.

The Hunter steps into the clearing and watches as the native
becones i mobile. The Hunter wal ks over, grabs the Native by
his Iong black hair, and jerks himinto a sitting position.
He jerks the head back and | ooks into the native's eyes.
They are calmand clear. There is no fear.

The Hunter holds a Malat in one hand. He sw ngs.

The swish of the netal as it slices through the air.

The ringing of a cell phone interrupts the dream

I NT. WELL APPO NTED APARTIENT. DAY

Elliot reaches for his cell phone and flips it open.

ELLI OT
Col e.

CAPTAI N MARLI N
(From t he phone)
W' ve got a bad one.

10.



ELLI OT
VWher e?

CAPTAI N MARLI N
(From t he phone)
St. Paul's.

ELLI OT
Downt own?

CAPTAI N MARLI N
(From t he phone)
Yes. Sonebody killed a priest. |
know you just got off shift but I
need you there ASAP.

ELLI OT
On ny way.

EXT. FRONT OF ST. PAUL*S CATHOLI C CHURCH. DAY

A police car sits in front of the church. There are two
officers inside. Elliot pulls up beside the police car in
hi s unmar ked prow er.

ELLI OT
Where i s everybody?

POLI CE OFFI CER 1
I n the back.

POLI CE OFFI CER 2
Is it true?

ELLI OT
What ?

Police Oficer 1 crosses hinself. Oficer 2 does
t he sane.
POLI CE OFFI CER 2
After he chopped himup he ate his
heart ?
Elliot |ooks at the policenman for a | ong nonment, then pulls
awnay.

EXT. ST. PAUL'S REAR PARKI NG LOT. DAY

11.



The parking lot is packed with energency vehicles. Energency
personnel are all over the place.

Elliot's car as it noves toward an enpty area and stops.

I NT. SANCTUARY OF ST. PAUL. DAY

Elliot enters the sanctuary through the sane door as the

cl eaning woman. The altar area is bordered with the famliar

crinme scene tape. The headless torso is lying on the altar.
There are several CSI personnel collecting evidence and

t aki ng pi ctures.

Elli ot ducks under the yellow tape, stops, and takes it al
in.

Dr. Marcus Cain, the chief of Houston CSI, is a short
balding man in his early fifties. He is studiously making
notes as he noves around the perineter of the crine scene.
Elliot wal ks over to Dr. Cain.

ELLI OT
What ' ve we got ?

DR CAIN
Fat her Ant hony Pi sani, age 57.

ELLI OT
How can you tell?

DR CAI N
Found his I D

ELLI OT
Was anyt hi ng taken?

DR CAIN
So far, only his head.

ELLI OT
H s head?

12.



DR CAIN
Yes. Its gone m ssing.

ELLI OT
Gone?

DR. CAIN

Precisely. Follow ne.

ELLI OT
Anyt hi ng el se gone m ssi ng?

DR CAI N
Yes.

Dr. Cain wal ks over to a throne-like chair sitting to the
left of the altar as Elliot follows. Dr. Cain stops and
poi nts down.

Ten fingers and ten toes arranged in a circle. The digits
are pointing outward |ike rays of the sun.

DR CAI N
I"mnot sure what to nmake of this?

ELLI OT
Maybe a calling card.

DR CAIN
Possi bl y.

Dr. Cain turns and wal ks over to Father Pisani's body. He
lifts up the corpse's armand di splays the hands.
The hand has no fingers only five blackened stunps.

DR CAI N
Same with the feet and the chest
wound. He cauterized the wounds as
he renoved the digits and
evi scerated the body.

ELLI OT
Wy ?

DR CAIN
Presumably to stop the Father from
bl eeding to death until he was ready
for himto die.

13.



ELLI OT

Where there any defensive wounds?
DR CAIN

No.
ELLI OT

He just laid there and let the
bastard carve hi mup?

DR CAIN
It looks that way. No sign of a
struggl e. Toxicol ogy results should
clear that up

ELLI OT
How | ong.

DR. CAIN
Later today.

ELLI OT
| get the feeling this isn't

DR. CAIN
It gets worse. Follow ne.

Dr. Cain wal ks toward the opposite side of the altar, opens
t he door, and enters. Elliot follows.

Dr. Cain points toward the floor as he wal ks down a short
hal | way.

DR. CAIN
Wat ch your step

A TRAIL OF BLOODY BARE FOOTPRI NTS LEADS DOWN THE HALL. NEXT
TO THE FOOTPRI NTS ARE PRONOUNCED SPLASHES OF BLOOD.

ELLI OT
He was bar ef oot ed?

DR. CAIN
| believe he was naked. Notice the
shape of the print?

ELLI OT
He wal ks on the outside edges of his
feet.

14.



DR CAIN
Exactly. Mst people step heel to
t oe.

DR CAIN

Judging by the length of the stride
your Kkiller is approximtely six
feet tall. Athletic and either a
trained martial artist or hunter.
Noti ce the defined edge of the
print. That's callous. |'d say our
man spends a | ot of tine barefooted.

INT. KITCHEN IN THE PRI EST' S QUARTERS. DAY

There are two CSI peopl e taking Sanpl es and phot ographs.

door opens. Dr. Cain and Elliot enter.

Dr. Cain follows the trail of footprints over to the
bat hroom and opens the door. Dr. Cain steps into the
bat hroom Elliot stops at the door.

DR CAI N
He t ook a shower.

Dr. Cain pulls back the shower curtain. The bathtub is
stained red. There is a bloody towel lying in the tub.

ELLI OT
Pretty damm casual. He probably
undressed here and then went after
Fat her Pi sani. Have your guys check
the doors for any kind of forced
entry. DNA?

DR CAIN
Most certainly. Look at this.

(CU) OF A SERIES OF BLOODY FI NGERPRI NTS. THEY ARE SMOOTH
W TH NO RI DGES.
ELLI OT
d oves?
DR. CAIN

Scar tissue. Looks like they were
burned off.

The

15.



Dr. Cain lets the shower curtain fall and wal ks past Elliot.
Elliot foll ows.
I NT. KI TCHEN AND DI NI NG ROOM COVBI NED. DAY
Dr. Cain leads Elliot to the stove.
A SMALL FRY PAN WTH THE RESI DUE OF FRI ED MEAT FLOATI NG I N
THE O L.
DR CAIN

Judgi ng by the degradation of the

grease and the estimated tine of

death |I'd say he canme back in here

and cooked sonet hi ng.

ELLI OT
Any i dea what ?

DR CAIN
My best guess woul d be part of
Fat her Pisani.
Elliot follows Dr. Cain into the dining room
The table is rectangular. On one end is a single dirty china
plate with a cloth napkin crunpled in the mddle. One enpty
wi ne glass and a wine bottle. On the other is a |arge

circul ar bl ood stain.

DR. CAIN
He had an 84 Merlot with his neal.

ELLI OT
Where did the bl ood conme fronf

Dr. Cain wal ks over to the end of the table with the
circul ar bl oodst ai n.

DR. CAI N
I think it's fromthe Father's head.

ELLI OT
You' re ki ddi ng.

DR CAIN
Do | look like I'mkidding? See the

16.



17.

i ndention in the blood pattern. |
t hi nk he placed the Father's head on
the table facing himwhile he ate.

I NT. SANCTUARY OF ST. PAUL. DAY
Dr. Cain enters the sanctuary followed by Elliot.
ELLI OT

Have you ever seen anything like
this before?

DR CAI N
No. You?

ELLI OT
No.

DR CAI N

This is what | think happened but |
won't know for sure until we work
the evidence. | think the killer
sonmehow i ncapacit ated Father Pi sani
and proceeded to ritually slaughter
hi m

ELLI OT
Ritually?

DR CAIN
The position of the body. Its
ci rcunst ance. He coul d have easily
conducted his activities anywhere
but he chose the altar. He took his
time. He wanted the Father to
suffer. | believe the Father was
conscious and aware during najority
of the process. At some point the
Fat her dies. He renoves the head.

ELLI OT
Where do you think he put the
Fat her's head?

DR. CAI N
I think he took it with him A
menento of sorts.

ELLI OT
Any idea what he used?

DR CAIN
Sonet hi ng | ong and sharp. The head



was renmoved in one clean stroke.

ELLI OT
VWhat kind of man kills like this?

AGENT CONNER (O C.)
A canni bal

Both Elliot and Dr. Cain turn to | ook as an obvi ously
fatigued, raven haired, beauty wal ks up. AGENT REBECCA
CONNER f | ashes her credenti al s.

ACGENT CONNER

Agent Conner, FBI Special Crinmes
Di vision. You are?

ELLI OT
Det ecti ve Cole, HPD Hom cide. This
is Dr. Cain...

AGENT CONNER
Dr. Cain and | net earlier. It
good to neet you Detective Co
| ooking forward to working wt

's
e. I''m
h you.

ELLI OT
What's the FBI doing here?

AGENT CONNER
Tracking the perp who did this. Dr.
Cain | would like a copy of your
prelimnary findings as soon as
possi bl e.

ELLI OT
Just a m nute Wonder Woman! | don*t
know who you think you are but this
is ny case...

Agent Conner bows up and stares intently at Elliot.

AGENT CONNER
| thought we just cleared that up.
The nanme is Conner. Agent Conner.
And so we are perfectly clear this
is ny case. Federal Jurisdiction. If
you have a problemw th that I
suggest you speak to your superiors.
Are we clear, now?

ELLI OT
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We'll see about that!

AGENT CONNER
Ri ght! You know sonet hi ng Detecti ve,
|"ve been in 32 different cities
over the last 36 nonths. Everywhere
|"ve been |'ve had to deal with al
ki nds of petty nmale egos and all the
bull shit that entails. Believe ne,
that is a lot of bullshit. I'm
tired. Solet ne lay it out for you
in plain English. Look around you.
Does this | ook |ike your average
hom ci de? No? Truth is you've never
seen anything |like this before! You
have no idea what the fuck is going
on! Well 1 have! |'ve seen it
twenty-seven tines! | think that
qualifies nme as the expert! You on
the other hand ....

DR. CAIN
You sai d canni bal ?

W thout noving or diverting her attention fromElliot.

AGENT CONNER
He eats parts of his victins.

Agent Conner turns her attention toward Dr. Cain.

AGENT CONNER
Have your people cover the church
for signs of a white powder. Any
guestions?

DR. CAIN
What ki nd of white powder?

AGENT CONNER
Bone dust.

Agent Conner turns toward Elliot.

AGENT CONNER
"Il see you at the station!

Agent Conner strides off.

ELLI OT
(Under his breath)
What a bitch



20.

Wt hout | ooking back Agent Conner yells back over her
shoul der.

AGENT CONNER
| heard that! Asshol e!

EXT. SMALL OUTDOOR CAFE. DAY

Two young nen and a young woman sit together at one of the
tabl es. JEFF CALLAWAY, a slick sal esman | ooki ng guy,

dom nates the conversation. KAREN, an intense redheaded
young wonman, and BILL, a true wanna be, listen with rapt
attention.

JEFF
| propose a toast! To ne!

The other two immedi ately raise their glasses. They chine

KAREN AND BI LL
(toget her)
Here! Herel

JEFF
To the nunber one collector in the
entire country! The God of Bad Debt!
| am the power!

KAREN AND BI LL
(t oget her)
To the Cod!

KAREN
I don't know how you do it? | nean
the Fl ores case was over seven years
ol d!

Bl LL
Yeah, and you got her to pay!

JEFF
Rel ent| ess persi stence.

KAREN
| called her everyday for six nonths
and got not hi ng.

JEFF
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Yeah, but you fell for her bullshit!
My husband left me with three kids,
" mworking two jobs barely making
enough to feed ny famly.

KAREN
| checked, it's all true.

JEFF
Who gives a shit! She owes noney! |
get paid to collect that noney. The
rest is bullshit! The sooner you
guys get over the enotional crap the
sooner you'll nake sone real noney.
Renenber these aren't people, these
are deadbeats! A deadbeat wll tell
you anything to get you off their
ass!

Jeff glances at his watch. Tosses back his drink

JEFF
Well kids, |I've got to run.

Jeff stands up and tosses a fifty on the table.
JEFF
This one is on Ms. Flores. See you
tonorrow. Renenber, if you ever
going to nmake any noney in this gane
you gotta be col d.
Karen and Bill raise their glasses.
KAREN AND BI LL
(toget her)
To the Cod!
Jeff wal ks of f.
As Jeff wal ks off our POV shifts to that of a man sitting at
a table nearby. The man foll ows.
EXT. ESTABLI SHI NG SHOT OF THE HOUSTON PCOLI CE DEPARTMENT. DAY
I NT. CAPTAIN MARLIN S OFFI CE. DAY
CAPTAI N JACOB MARLIN, Irish and irritable, sits behind his

desk as Elliot paces around the room

CAPTAI N MARLI N



There is nothing | can do!

ELLI OT
Li ke hell! Tell the Chief we don't
need t he FBI

CAPTAI N MARLI N
You' ve got it backwards. The
Director of the FBI tells the Chief!
The Chief tells me and I'mtelling
you!

ELLI OT
I"'mnot working with her!

CAPTAI N MARLI N
You will if you want to continue
being a detective! You will be civil
and you will be co-operative! Are we
cl ear!

ELLI OT
Wiy ne! Way not Smitty or Cal eb?

CAPTAI' N MARLI N
Si npl e. She requested you.

Elliot stops in md-stride and stares at Captain Mrlin.

Yes, she personally requested you.
As far as |'m concerned she's got
you!

ELLI OT
Wy ne!

Captain Marlin stands up.

CAPTAI N MARLI N
How t he hell should |I know ? Ask
her! Di scussi on over!!

ELLI OT
But. ...

CAPTAI N MARLI N
| said discussion over! Get out of
here! You've got a briefing in 5.
Elliot wal ks out of the office.

I NT. BRI EFI NG ROOM DAY

22.



Detectives and uniforns fill the room Near the front and
off to the left sits Agent Conner. The Mayor and several
menbers of his entourage stand next to Agent Conner. THE
CH EF is | eading the neeting.

CHI EF
Qui et! Everyone settle down.

The Chief waits for a nonent as the crowd quiets down.

Last night a bel oved nenber of our
comunity was brutally nurdered.

Fat her Pisani was not only a
respected nmenber of our comunity
but a man of the cloth. A man of
God. It now our job to us to find
his killer and bring himto justice.
For reasons that will be outlined in
a nonent the FBI w Il be headi ng
this investigation.

There is a universal noan fromthe officers and detectives
spotted with wi secracks and snmartass remarks. The Chi ef
rai ses his hand for silence.

Enough! The FBI has assi gned Agent

Conner to head the investigation.

Agent Conner is with the FBI*s

Special Crimes Unit. She is the

resi dent expert on this guy so |

suggest you pay cl ose attention.
The Chief nods toward Agent Conner. Agent Conner wal ks to
t he podi um
The crowd is restless and resentful. Agent Conner sees
Elliot standing in the back. Their eyes neet for a nonent.

AGENT CONNER

As you may have al ready surm sed,

Fat her Pisani is not the killers
first victim

Agent Conner notions to two officers standing near two sheet

23.



covered display boards. The officers flip the sheet back on
one of the boards. There are crine scene photos of 27
victins.

The crowd goes qui et.

AGENT CONNER
He has been killing for at |east the
past fifteen years. Maybe | onger.
There are 27 separate nmurders that
we have been able to connect either
by physical evidence or style. The
nmur ders have taken place in nearly
every part of the country. The
victins were all nen.

One of the O ficers rai ses his hand.

CFFI CER 1
How do you know it's the sanme guy?

AGENT CONNER
He al ways takes the head and the
heart. Most of the tinme other organs
as wel | .

OFFI CER 1
| heard he cooked part of Father
Pisani and ate it right on scene?

AGENT CONNER
That has yet to be confirned.

OFFI CER 2
Is this guy some sort of cannibal ?

AGENT CONNER
We believed that to be the case for
sone tinme but this is the first tine
we have physical evidence supporting
t hat concl usi on.

DETECTI VE GANDY
You nean this guy kills people and
eats them

OFFI CER3
Wiy? | mean why does he eat then?

AGENT CONNER
I don't know. His preferences seem
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to be the heart | obe of the thynus
gland, the liver, and heart itself.
Prelimnary CSI reports fromthe
| ast crinme scene indicate he has
above average culinary know edge.

OFFI CER
A cul i nary canni bal

Agent Conner stares hard at the Oficer. The room goes
silent.

AGENT CONNER
Call himwhat you |like. The fact
remains we are dealing with the one
of the nost prolific and brutal
serial killers in history. AKkiller
who resides in the Houston area.

DETECTI VE GANDY
Her e?

Agent Conner notions toward another covered board. The two
Oficers flip back the sheet. It is a map of the US with
lines drawn from Houston to 27 other US cities.

AGENT CONNER
The tinmes of death and the | ocation
of the hom cides elimnates the
possibility of ground travel. W
correlated the approximate tinmes of
death in various parts of the
country with airline schedul es.
Followng the tine line with
conpr ehensi ve reviews of flight
schedul es we di scovered the only way
our man coul d have been everywhere
he needed to be was direct flights.
Houst on has the uni que distinction
of being the only airport that
supports the necessary direct
connecti ons.

DETECTI VE GANDY
You said he takes the heads with
him wouldn't a head show up in the
security scans?

AGENT CONNER
Yes. oviously, he has found a way



The room i

to beat the systemor is stashing
them |l ocally and com ng back for
them | ater.

DETECTI VE MARSHAL
VWhat's the notive? | mean how does
he pick his victins?

AGENT CONNER
W don't know.

OFFI CER
How cone nobody's heard about this

guy?

AGENT CONNER
Random di sl ocati on.

OFFI CER
Random what ?

AGENT CONNER

Ten days ago in Seattle a man was
found buried up to his waist in the
ground. Hi's head was m ssing as well
as his heart and liver. H's torso
was riddled with puncture marks. Has
anyone in this roomheard or read
anyt hi ng about this hom ci de?

S quiet.

AGENT CONNER
Because the nmurder is an isol ated
case in a particular area of the
country it is assumed the
perpetrator is a transient of sone
sort. Very rarely will the officers
in charge | ook further than their on
backyard. As long as there is not
another simlar nurder within a
reasonable tinme frame it will be
rel egated to the unsolved file and
forgotten. This | ack of
conmmuni cati on between various | aw
enforcenent entities creates what |
referred to as random di sl ocati on.
bel i eve our perp knows this and uses
it to his advantage.

DETECTI VE GANDY
Was the guy in Seattle one of his?
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The Chief steps up to the podi um

CHI EF
Okay guys, enough questions. |If
you'd | et Agent Conner finish her
briefing I believe all your
questions wll be answered. Agent
Conner pl ease conti nue.

AGENT CONNER
This is our current profile. W
believe our killer to be a male, six
feet tall, approximately 40 to 50
years old. Hi ghly educated and wel |
financed. Sonmeone who has either
lived outside the country in a
primtive culture or is at the very
| east very know edgeabl e of
primtive cultures. A hunter.
Soneone who knows human anatony and
possesses nore than a passing
know edge of the culinary arts. This
i ndi vidual is exceptionally strong
and capabl e. You have a nonster
living in your own back yard. A

nmonster that will continue to kil
until we stop him That is precisely
what | intend to do with your help.

Agent Conner gl ances at the Chief.

CHI EF
kay, that's it. She will be working
with Detective Cole. Al |eads are
to be processed through him The
Mayor and the FBI have put a press
bl ackout on this investigation. Not
a word. Do I make nyself clear? Hit
t he streets!

THE BRI EFI NG ROOM EMPTI ES. ELLI OT STANDS I N THE BACK
WATCHI NG AND WAI TI NG WHI LE AGENT CONNER GATHERS HER THI NGS.

Agent Conner wal ks toward Elliot. Neither |ooks happy.

ELLI OT
Wy nme?

AGENT CONNER
Fol | ow ne.

Agent Conner wal ks out. Elliot foll ows.



I NT. AGENT CONNER S OFFI CE. DAY

THERE ARE TWO DESK EACH PI LED H GH W TH FOLDERS

Agent Conner wal ks in followed by Elliot. Agent Conner wal ks
behi nd one of the desk.

AGENT CONNER
Cl ose the door and sit down.

Elliot takes a seat.

ELLI OT
So why ne!

AGENT CONNER
I chose you because you are sinply
t he best avail abl e resource. First
and forenost, your record. You' ve
sol ved nore hom ci des than any ot her
detective in HPD. | don't know what
your edge is but | expect you to use
it. This is your turf and you know
it better than ne.

ELLI OT
You've read ny file?

AGENT CONNER
How do you suppose | arrived at the
crinme scene before you?

ELLI OT
Lucky?

AGENT CONNER
|"ve been in town for three weeks,
waiting for the call. This is the
first tinme I've been able to get to
the crinme scene while it was stil
fresh.

ELLI OT
How di d you know?

AGENT CONNER
| know this son of a bitch! I've
been following his trail of bl ood
for three years! |I'mclose now
Peopl e are dying. They're not dying
easy. They will continue to die
until we stop him So if you can't
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get over yourself and work with ne
t hen get out of my office!

A knock at the door.

Two police officers are standing outside with the display
boards fromthe briefing.

Agent Conner notions themin.

The officers pull the boards into the room and | eave.

ELLI OT
Aren't you overreacting a little
bit? Once you get to know nme you
m ght |ike ne.

AGENT CONNER
| don't like you and I don't want to
know you. Al | want fromyou is
good police work. Is that clear?

ELLI OT
Perfectly!

Agent Conner points to a stack of files on the other desk.

AGENT CONNER
There are 82 other cases | think are
the work of our killer. | want you
to go through the files and see if
you can find a connection. Anything
I m ght have m ssed. Understood?
(beat)

ELLI OT
In the briefing you said there were
27 victinms. Wiere did the other 82
cone fronf

AGENT CONNER
That's what | want you tell ne.

ELLI OT
Ri ght .

Elliot sits down and opens the first file.
Time | apse Montage. Elliot and Agent Conner do not i nteract

with each other at all during the first few hours.
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Lunch is brought in. Oficers and others file in an out
updating Elliot and Agent Conner.

During the afternoon an interaction devel ops. They begin to
conmuni cat e and exchange i deas. The prof essional

rel ati onship bloons as the day turns into night. No dial ogue

just the subtle evol ution.
LATER
Elliot tosses a file onto his desk.

ELLI OT
I' m done!

Elliot stands up and grabs his coat.

Agent Conner | ooks at her watch and closes the file in front
of her.

Elliot wal ks to the door.

AGENT CONNER
Any t houghts?

ELLI OT
You're right.

AGENT CONNER
How so0?

ELLI OT
The sane killer.

ACGENT CONNER
Wy ?

ELLI OT
The style. The brutality. The tine
line is scary. Sonme of these cases
go back as far as ten years.

AGENT CONNER
Twenty-five. That's it?

ELLI OT
Yeah. Not hi ng concrete.
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AGENT CONNER
Let nme know when you get sonet hing
concrete.

ELLI OT
I will. You staying?

AGENT CONNER
| have a few nore things to do.

ELLI OT
How do you do it?

AGENT CONNER
Do what ?

ELLI OT
Chase the sane guy for three years.

Agent Conner | ooks |long and hard at Elliot.

AGENT CONNER
It's ny first case.

ELLI OT
Your ki dding right!

AGENT CONNER
After eight years of surveillance,
an any other crappy detail they
could find, I finally got accepted
into SCU. | thought things would be
different. My first assignnment was
to review every unsolved nmurder with
special ramfications in the
Continental United States.

ELLI OT
Busy wor k.

AGENT CONNER

Exactly! Anyway, | found evidence
that indicated a serial killer was
at work. | submtted ny findings and
was assigned the case. That was
three years ago. At first, | think
they thought it was just a way to
keep ne busy. Nowit's a priority.

ELLI OT
I"m surprised the good ol e boys
haven't stepped in and taken it



awnay.
AGENT CONNER

Li ke you? Oh, don't think they

haven't tried! Fortunately, no one

knows this bastard like |I do. End of

di scussi on.

ELLI OT
One nore question?

AGENT CONNER
What ?

ELLI OT
Did you really nean what you said
about not |iking nme?

AGENT CONNER
Yes.

ELLI OT
Good. | don't like you either.

Elliot turns and wal ks out of the office.
ELLI OT
(Over his shoul der)
Nite.
EXT. H GH Rl SE APARTMENT BUI LDI NG NI GHT
I NT. JEFF THE COLLECTOR S APARTMENT. NI GHT
Jeff is sitting on his couch with his feet propped on the
coffee table watching TV.

The lights flicker and the TV goes to static.

JEFF
VWhat the ...

The lights return to normal and the TV cones back. Jeff
reaches for the renote.
The lights go out.

JEFF
Shit!

Jeff funbles and bunps into furniture as he makes his way
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toward a snall table by the front door. He opens the drawer

and finds a box of matches. He opens the box and strikes the

mat ch.

The sound of a match.

THE SLOW MOTI ON OF THE FLAME AS I T | GNI TES.

Jeff's face is highlighted by the match. Jeff sees hinself
in the mrror hanging over the small table.

As the match burns closer to his finger. He sees another
face in the shadows behind him The match burns out. Jeff
turns while trying to strike another match

JEFF
VWho' s t here!

Jeff struggles to light the match.

SWOOSH!'  The sound of w nd.

Jeff lights a match. The flanme highlights Jeff's face. He
stares expressionl essly.

He drops the match as he slowy crunples to the floor. The
match falls to the floor a few inches fromJeff's face.
The dying flanme of the match highlights Jeff's face for a
nmonment. Jeff is violently jerked fromview The flane

hi ghlights the floor where Jeff's face used to be then goes
out .

I NT. ELLI OIS BEDROOM NI GHT

Elliot tosses and turns as he sl eeps. He's dream ng.

THE DREAM

EXT. THE DEEP JUNGLE. DAY
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(POV of the Hunter)
A native man is tied to a tree. The Hunter noves cl ose. The

Native's eyes are clear. He is unafraid.

The Hunter plunges a Malat into the Native*s stomach just
beneath the sternum He rips upward splitting the sternum
The Hunter pries open the chest cavity and cuts out the
heart. He takes a savage bite.

Dr eam ends.

Elliot wakes up sweati ng.

EXT. JEFF S H G+ RI SE APARTMENT BUI LDl NG DAY

Karen, the girl fromthe cafe, walks up to the front door
She hol ds the door as the FEDEX MAN pushes past with a cart
| oad of packages.

FEDEX NMAN
Thanks.

Karen enters the buil ding.
| NT. HALLWAY TO JEFF' S APARTMENT. DAY
The el evator opens and Karen exits. She wal ks down the hal
to Jeff's apartnment and knocks on the door. Karen | ooks at
her watch. She knocks again. She tries the door. It opens.
She enters Jeff's apartnent.
I NT. JEFF THE COLLECTOR S APARTMENT. DAY
KAREN
Jeff! It's me. You idiot, you left
your door unl ocked! Jeff?!

Karen wal ks into the |iving room

KAREN
Jef f!

Karen sees a lanp lying on the fl oor.
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KAREN
Mist' ve been a wild night!

She wal ks over and picks up the lanp and places it back on
the table. She wal ks into the dining room
KAREN

Cone on Jeff, tine to bust

NOOOO
JEFF' S HEADLESS TORSO LYI NG ON THE DI NI NG ROOM TABLE IN A
BLOODY MESS.
Karen runs fromthe apartnment.

LATER

A policewoman is sitting in the living room questioning
Karen. The CSI people are working the scene. Detective Caleb
Mar shal wat ches. The Pol i cewoman stands up and wal ks over to

Det ecti ve Marshal

POLI CEVWOVAN
She doesn't know anyt hi ng.

DETECTI VE MARSHAL

Tell her to stick around. Put out a
call for Cole. It looks like his

guy.
I NT. ELLIOT"S APARTMENT. DAY

Elliot is pouring hinself a cup of coffee while he juggles a
hot Pop Tart. His cell phone rings. There is a knock at his
door. Elliot gives up on the Pop Tart and coffee. He answers
hi s phone as he wal ks toward the door.

ELLI OT
Col e.

Elliot opens the door. There stands Agent Conner. ElIli ot
notions her in as he |istens.

ELLI OT



On ny way.
Elliot snaps his phone closed as he closes the door.

ELLI OT
You heard?

AGENT CONNER
Yes.

ELLI OT
What are you doi ng here?

AGENT CONNER
You're riding with ne.

ELLI OT
No Way!

AGENT CONNER
Two reasons why not.

ELLI OT
Nunber one is you don't know the
city. Nunber two, | always drive.

Al ways. Nunber three..
AGENT CONNER
Two is sufficient. I'll ride wth
you. You ready?
Elliot grabs his coat and the now cool ed Pop Tart and
foll ows Agent Conner out of the apartnent.
ELLI OT
Wy do | feel as if |'ve just been
mani pul at ed?
I NT. JEFF'S H GH RI SE APARTMENT BUI LDI NG DAY
Elliot and Agent Conner enter the apartnent.
DETECTI VE MARSHAL wal ks over.
DETECTI VE MARSHAL
Col e. Agent Conner. | think this one
i s yours.
Agent Conner wal ks past Detective Marshal to the body. She

exanm nes the body as the CSI photographer takes his photos.
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She takes a crinme scene photo fromone of the CSI
phot ogr aphers.

ELLI OT
Anyt hi ng?

DETECTI VE MARSHAL
The girl, Karen Schm dt. They worked
together. You know this is sone sad
shit! I nmean what kind of sick fuck
eats peopl e!

ELLI OT
We' Il know soon enough.

DETECTI VE MARSHAL
You know she's a good-1 ooki ng wonan.

ELLI OT
VWho?

DETECTI VE MARSHAL
Agent Conner.

ELLI OT
She's not a wonman. She's Agent
Conner .

DETECTI VE MARSHAL
On! Yeah. Right. She still | ooks
good.

Agent Conner wal ks over to Elliot and Detective Marshal.

AGENT CONNER
Is that the girl who found the body?

DETECTI VE MARSHAL
Karen Schm dt.

Agent Conner wal ks over to Karen.

AGENT CONNER
| m Agent Conner with the FBI. |
under st and you found the body?

KAREN
Yes. | came by as usual...

AGENT CONNER
As usual ?
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KAREN
W wal k to work together. Just
around the corner. | canme up here
just like always. | knocked on the

door. When he didn't answer | cane
i nside. That's when | saw. ..

AGENT CONNER
Did M. Callaway have any enem es
t hat you know of ?

KAREN
Enem es? Thousands!

AGENT CONNER
Real | y!

KAREN
He was a col |l ector

AGENT CONNER
A collector?

KAREN
You know, a bad debt coll ector. He
was the best. The neanest, col dest,
asshol e God ever created. Jeff could
squeeze bl ood from a turnip.

AGENT CONNER
When did you | ast see Jeff?

KAREN
Last night. W stopped for a drink
at Chicos. Look, can | go? As soon
as they find out about Jeff they're
going to divvy up his accounts. If
["mnot there.... well you know.

AGENT CONNER
| understand. The O ficer has your
i nformation?

KAREN
Yes.

Agent Conner pulls out her card and hands it to Karen.
AGENT CONNER
If you think of anything that m ght
hel p call ne.

Karen takes the card and hustles out of the apartnent.



Agent Conner wal ks over to Elliot.

AGENT CONNER
You ready?

ELLI OT
Anyt hi ng?

AGENT CONNER
Yes and no.

ELLI OT
Sounds prom si ng.

EXT. JEFF THE COLLECTOR S APARTMENT BUI LDI NG DAY

Elliot and Agent Conner walk to Elliot*s car.

in.

ELLI OT
So, is it yes or no?

As they get

Agent Conner talking nore to herself than Elliot.

AGENT CONNER
This is the first time he's killed
this quickly. Two victins in two
days. A Priest and a debt collector.
He still had his fingers and toes.

ELLI OT
So.

AGENT CONNER
Don't you see? The Priest was
ritual. There was a reason. A
pur pose. This guy was sonet hi ng
el se.

Elliot's cell rings.

ELLI OT
Cole. On ny way!

AGENT CONNER
Who was that?

ELLI OT
Dr. Cain

AUTOPSY ROOM DAY
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Elliot and Agent Conner enter the cold room Dr. Cain is
wor ki ng on Father Pisani's body. Elliot and Agent Conner
wal k over.

DR. CAIN
(wi t hout | ooking up)
You owe me 10 bucks.

Elliot pulls out a ten and hands it to Dr. Cain as Agent
Conner wat ches.

ELLI OT
Pl ayof f s.

AGENT CONNER
Now that's settled. Wat have you
got ?

DR. CAIN
Aut opsy confirnms the victimis
m ssing the heart and both the heart
and throat |obes of the thynus.

ELLI OT
How about the stuff in the frying
pan?

DR CAIN

It was human tissue but we have been
unabl e to determ ne which organ it
came from W also found traces of
what you cal |l ed bone dust around the
altar. Prelimnary anal ysis shows it
is in fact conprised of ground up
bone matter.

AGENT CONNER
And?

DR CAIN
I found traces of a powerful
bar achot oxi n.

ELLI OT
What's a barachot oxi n?

DR CAIN
A highly toxic poison nost comonly
derived fromthe secretions of
certain types of tropical frogs. The
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interesting thing is that it causes
i ntense hal lucinations prior to
deat h.

ELLI OT
If this stuff is so toxic. How did
Fat her Pisani manage to live | ong
enough for the killer to make him
suffer?

DR CAIN
By controlling the anmount of toxin
he coul d conceivably keep himalive
an imobile indefinitely. Can you
i magi ne, being conpl etely hel pl ess
with God knows what kind of nonsters
crawl i ng around in you head?

AGENT CONNER
He's jacking up the system

DR CAIN
Exactly. The victinms' bodies in
response to the circunstances woul d
be produci ng nmassi ve anmounts of
adrenal i ne and ot her hornones.
Conpound that with vivid
hal | uci nations. ..

AGENT CONNER
That's why he chooses the organs he
does?

DR. CAIN
I think so.

Dr. Cain peels off his gloves and wal ks over to a

m croscope. He flips a swtch and a nonitor screen is filled

with cells.

DR CAI N
Antiarin, fromthe Antiaris
t oxi cara

ELLI OT

Engl i sh, please.

AGENT CONNER
Asi an version of Curare.



DR CAIN
You' ve done your honmework. Antiarin
is an extrenely potent poison that
attacks the central nervous system
causi ng paral ysis and event ual
cardiac arrest. | believe he used
the Antiarin to incapacitate his
victinms and then used the
barachotoxin to jack the system as
you so el oquently phrased it.

ELLI OT
Where does it cone fronf

DR CAIN
The sap of the Upas tree. A nul berry
tree fromthe famly Mraceae. A
speci es i ndi genous to Borneo or nore
specifically the Kalinmautan.

AGENT CONNER
How fast does it work?

DR. CAIN
Al nost i nstantaneous paral ysi s.
Death in as little as five mnutes
dependi ng on t he dosage.

AGENT CONNER
Anyway to go back and check the
ot her bodi es?

DR CAIN
No. It dissipates very quickly after
death leaving no trace. W were
| ucky. | found traces in the
resi dual blood in the body cavity.

ELLI OT
So our killer is from Asia or has
recently been there?

DR CAIN
Not necessarily. The sap fromthe
Upas maintains it's toxicity for
years.

AGENT CONNER
You said the Upas is indigenous to
t he Kal i maut an.

DR. CAIN
Yes. As are headhunters and
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canni bal s.

I NT. ELLIOT'S CAR DAY

Elliot

ELLI OT
VWhat was that all about?

AGENT CONNER
Let's go to the Natural History
Miuseum

ELLI OT
Wy ?

AGENT CONNER
We have an appointrment with a Dr.
Spencer.

ELLI OT
VWho?

AGENT CONNER
An ant hr opol ogi st .

pull's the car over to the side of the road and stops.

AGENT CONNER
What are you doi ng?

ELLI OT
I don't work this way! Upas trees,
frogs, botoxins! W' re not noving
until you tell me what the hell is
going on! | need to know what you
know or you can find yourself
anot her partner! | don't give a dam
what the Chief says!

AGENT CONNER

You're right. I'msorry. It's just
that | have been working al one so
| ong. ..

ELLI OT

You' re not al one now.

AGENT CONNER
Fat her Pi sani was
purposeful ,ritualistic. Callaway
seenmed, | don't know, random
unpl anned. If we can find out why
maybe it'll lead us to our killer.
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ELLI OT
What did you mean about hi mjacking
up the systen?

AGENT CONNER
The conbi nation of the
hal | uci nati ons caused by the
bat rachot oxi n and the actual process
of dying itself would cause all the
hornone levels to rise to
extraordinary |evels.

ELLI OT
The thymus regul ates the hornone
| evel s.

AGENT CONNER
Exactly.

Elliot's cell rings.

Elliot

ELLI OT
Col e.

UNCLE BOB
(fromthe phone)
D nner tonight at 7.

ELLI OT
It's Tuesday isn't it.

UNCLE BOB
(fromthe phone)
Excel l ent. See you at 7.

ELLI OT
Uncl e Bob would you mind if I
brought a guest?

UNCLE BOB
(fromthe phone)
Only if it's a beautiful woman.

ELLI OT
Definitely. See you tonight.
hangs up.
AGENT CONNER
| heard that. I'msorry | can't
cone.

ELLI OT



Way not ?

AGENT CONNER
| thought | made it clear.

ELLI OT
VWhat ? You think this is some kind of
date? This is business.

AGENT CONNER
Detective Cole |I know who Uncl e Bob
is. I know he suffered sone kind of
terrible accident a long tinme ago. |
know he rai sed you after your
parents di sappeared. | read your
file, renenber.

ELLI OT
Ri ght. Do you renenber when you told
me you didn't know what ny edge was
but to use it.

AGENT CONNER
| don't see the connection.

ELLI OT
Uncle Bob is ny edge. He's |ived al
over the world. He has a doctorate
from Yale in anthropol ogy, a nasters
in crimnology from Dartnouth. He
reads 20 newspapers a day and he's a
f abul ous chef.

AGENT CONNER
W'l l see.

EXT. ESTABLI SHI NG SHOT OF THE NATURAL HI STORY MUSEUM DAY
I NT. MUSEUM EXHI Bl TI ON HALL. DAY

Elliot and Agent Conner wal k toward DR ERI C SPENCER as he
wor ks on an exhibit. Dr. Spencer is a powerfully built,

ol der man with I ong dark hair pulled back in a pony tail.

AGENT CONNER
Dr. Spencer?

DR. SPENCER
Yes.

Agent Conner flashes her credenti al s.



AGENT CONNER
Agent Conner with the FBI. This is
Detective Cole with HPD. | called
earlier.

DR. SPENCER
You wanted to know about
canni bal i sm

AGENT CONNER
Yes. Specifically regarding the
Kal i maut an regi on of Borneo.

DR SPENCER
What specifically would you like to
know?

AGENT CONNER
I's cannibalismstill practiced in
t he Kal i maut an?

DR. SPENCER
Not since the introduction of
Christianity in the early 1970s.

ELLI OT
The natives gave up canni bali sm when
they converted to Christianity?

DR SPENCER
Il think it was nbre a matter of
reasonabl e substitution. The Church
sinply substituted the synbolic
rites of the Eucharist for the
physi cal act. The technical termis
t heophagy.

ELLI OT
Theophagy?

DR. SPENCER
Yes. The consunption of a god's body
and bl ood has been a corner stone of
religion for mllennium Nearly al
predecessor religions fromwhich
Christianity sprang were based in
some formon sacrifice and
canni balism Read your bible.

AGENT CONNER
Bi bl e?
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DR SPENCER
Canni balismis one of the favored
acts of atonenment. It's still
practiced in many parts of the world
today. For instance, The H ndu
Aghora sect in India are well known
for their cannibalistic rites.

ELLI OT
So, what you saying is we evolved as
we becane nore civilized.

DR SPENCER
That woul d be a matter of opinion.
Canni balismis taboo in our society

yet we cheer when we kill hundreds
of thousands in war. W admire
killing. Modst of childrens heroes

today are killers. W think we have
evol ved but in many respects we are
actually nore primtive.

ELLI OT
Sounds |i ke you adm re canni bal s?

DR. SPENCER
| admre their sinplicity. Theirs is
a society that works. Al their
actions refer to two principals.
Valor in battle and | ove of their
famly. Did you know in the 16th
century Lord Montai gne brought two
canni bals to France. He called them
t he Nobl e Canni bal s. They were
granted an audi ence with Charles the
Ni nth, who was a nere child at the
time, and a tour of Paris.
Afterwards, Lord Montai gne asked
t hem what they thought of 16th
century civilization. Do you know
what they said?

ELLI OT
No.

DR. SPENCER
They found it strange that so many
strong nmen shoul d obey a child and
that a culture could exist of such
extrenes between the rich and poor.
They didn't understand why the rich
inflicted such injustices on the
poor or why the poor did not take

47.



the rich by the throats and set fire
to their hones.

AGENT CONNER
Dr. Spencer | have a couple of crine
scene photos I'd |ike you to take a
ook at if you don't mnd. | warn
you they are very graphic.

Agent Conner hands the photos of Father Pisani's body to Dr.
Spencer. Dr. Spencer is unnoved.

DR SPENCER
Was the heart missing as well?

AGENT CONNER
Yes.

DR SPENCER
The fingers and toes?

Agent Conner pulls out another photo. A shot of the curious
arrangenment of the severed digits in the chair.

DR. SPENCER
This is a judgnent and executi on.

AGENT CONNER
| don't understand?

DR. SPENCER
Notice the placenment of the digits.
They represent the light of life.
Canni bal s consi der children sacred.
This man has been judged and
executed for crinmes against
chi | dren.

ELLI OT
Coul d you el aborate?

DR. SPENCER
In Canni balistic society the fingers
and toes are considered delicaci es.
They are always reserved for the
children. The placenent of the
digits in the design of the sunis
for the children this man obvi ously
harnmed in sone way.

AGENT CONNER



A bit severe don't you think?

DR. SPENCER
In nost canni balistic societies
t hose who are given power, |ike

| awgi vers and prophets, are judged
harshly. If they abuse their power
in any way they are cut into a

t housand pi eces. Not a bad system
when you consi der the happenings in
Washi ngt on now days.

ELLI OT
You said that this Aghora sect in
India still practice cannibalism

Could this be the work of someone
li ke that?

Dr. Spencer | ooks at the photos again

Agent Conner hands Dr. Spencer a crime scene photo of Jeff's

body.

DR SPENCER
| doubt it. The Aghora usually
consunme the entire body. Besides
they prefer small children and
babi es. They believe children have
nore shakti because they haven't
lived very | ong.

AGENT CONNER
Shakti ?

DR SPENCER
Power .

ELLI OT
So cannibalismis a religious thing?

DR. SPENCER
There are nunerous notivations for
canni balism Mich of the tinme it is
sinply a matter of limted sources
of available protein. There is, as a
you pointed out, a religious aspect
whi ch coul d include revenge or as in
this case punishnent. But at the
root it's all about power.

DR. SPENCER
This is nmuch different.
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AGENT CONNER
How so?

DR. SPENCER
This is about shakti. Power.

Dr. Spencer hands the photos back to Agent Conner

DR. SPENCER
I think you have a Kai-tangate. He
kills because he has devel oped what
some refer to as the divine hunger.

AGENT CONNER
What is a Kai-tangate?

DR SPENCER
A man-eater.

I NT. ELLIOT'S CAR DAY

ELLI OT
That was enlightening. Were to?

AGENT CONNER
The station. | want to run a
background on all the victins.
Especi ally Father Pisani.

ELLI OT
Did you notice Dr. Spencer's
reacti on when you showed hi mthe
pi ctures?

AGENT CONNER
You nean the | ack of reaction.

ELLI OT
Exactly.

Elliot's cell rings.

ELLI OT
Col e.

DETECTI VE MARSHAL (V. Q)
Cole, this is Marshal. Wat woul d
you say if | told you we have your
man on tape?

ELLI OT
Are you serious?



DETECTI VE MARSHAL (V. O.)

The Cal |l away kid had his own
security system He videotaped
everything, including his own
mur der .

ELLI OT
We're on our way!

El i ot hangs up.

ELLI OT
We got him

AGENT CONNER
| heard.

ELLI OT
God! You' ve got great ears!

| NT. CONFERENCE ROOM DAY
Agent Conner, Captain Marlin, and Elliot sit around a
conference table as Detective Marshal |oads the VCR
DETECTI VE MARSHAL
The killer nust have flipped the
breakers in the apartment so the
ot her caneras were out of
conmi ssion. This is froman infrared
nanny cam It was the only one with
a battery back-up
(CU) THE MONI TOR SCREEN | NFRARED VI EW
JEFF
(Qut of the darkness)
Shi t!
Jeff funbles and bunps into furniture as he makes his way
toward a snmall table by the front door. He opens the drawer
and finds a box of matches. He |ights a match.
A dark figure with long hair steps into view. The nmatch
burns out. Jeff turns while trying to strike another natch.

JEFF
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Who' s there!
Jeff lights a match. The dark figure is highlighted for a
nmonment. Jeff drops the match as he slowy crunples to the
floor.
The dark figure picks up Jeff with one hand |ike one woul d
pi ck up a six-pack. The dark figure turns toward the nanny
cam and stares at the canera. The face is shrouded in shadow
by the | ong dark hair.
The dark figure disappears fromview with Jeff's body.

AGENT CONNER
Reverse it.

Detecti ve Marshal hits the reverse button.
(CU) THE DARK FI GURE STARES | NTO THE CANMERA.

AGENT CONNER
Pause it! Can we print this?

DETECTI VE MARSHAL
Maybe Forensics can.

AGENT CONNER
See what they can do. | want a copy
of this sent to Quantico. They can
digitally enhance this. Maybe we can
see enough for an ID.

ELLI OT
What do you think?

AGENT CONNER
Does he rem nd you of sonebody?

ELLI OT
Dr. Spencer.

AGENT CONNER
Exactly. | want twenty-four seven
surveillance placed on the good
Doct or .

CAPTAI N MARLI N
Done deal. Agent Conner may | see
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you in ny office. Wn't take a
m nut e.

AGENT CONNER
Sure. You guys start the
backgrounds. 1'Il be back in a few

Captain Marlin wal ks out of the conference roomfollowed by
Agent Conner.

I NT. CAPTAIN MARLIN S OFFI CE. DAY

Captain Marlin enters followed by Agent Conner. Captain
Marlin wal ks around his desk and sits down.

CAPTAI N MARLI N
Have a seat.

Agent Conner sits down in one of the chairs facing the desk.

CAPTAI N MARLI N
How s it working with Col e?

AGENT CONNER
Fine. He's an excell ent detective.

CAPTAI N MARLI N
Good. First I'd like to say | think
you are doi ng an outstandi ng job.

AGENT CONNER
Thank you. | think we're cl ose.

CAPTAI N MARLI N
Have you spoken to your people
| ately?

AGENT CONNER
No. Other than nmy daily field
reports.

CAPTAI N MARLI N
I"'mtelling you this off the record.
Consider it a heads up. | received a
call fromyour Regional Director
this norning. They're sending an
Agent Barlow to Houston on Friday.

AGENT CONNER
Finally, sone help



CAPTAI N MARLI N
I was told he is taking over your
i nvestigation.

AGENT CONNER
VHAT!

CAPTAI N MARLI N
| told your Regional | was very
pl eased with how things were going
and | didn't think Agent Barl ow
could do any better. He didn't care.
If there is anything | can do just
ask.

AGENT CONNER
Thank you Sir. | appreciate the
of fer. Anything el se?

CAPTAI N MARLI N
No.

I NT. AGENT CONNER S OFFI CE. DAY
Agent Conner burst into the office and slans the door. She
storns over to her desk and pl ops down.

AGENT CONNER
THOSE FUCKI N ASSHOLES!

ELLI OT
What happened! ?

AGENT CONNER
Governnental politics! That's what!
The good ol e boys network! They're
taki ng nmy case away from ne!

ELLI OT
| thought you said they tried
before...

AGENT CONNER
They're bringing in sone jerk-off
nanmed Barl ow on Friday. You know the
sad part is they haven't said a word
to me. | suppose he was just going
to show up and take over. FUCK

ELLI OT
What are you going to do?



AGENT CONNER
VWhat can | do?

ELLI OT
You still have two days.

AGENT CONNER
So?

ELLI OT
So, what do you say? You want to
catch this asshole or what?

AGENT CONNER
Det ecti ve Col e. .

ELLI OT
Elliot.

AGENT CONNER
Detective Cole, |'ve been working
this case for three years..

ELLI OT
So? You going to give up now? W
still have two days.

AGENT CONNER
You're right! Fuck'em

LATER
Bot h Agent Conner and Elliot are on the phones. Elliot hangs
up and | eans back in his chair. Detective Marshal wal ks in.

DETECTI VE MARSHAL
Jackpot!

ELLI OT
What ?

DETECTI VE MARSHAL
El even backgrounds have cone back!
Everyone was a scunbag! The | awer
in Seattle. A pedophile. The city
councilman in Baltinore was under
i nvestigation for corruption. The
list goes on.

ELLI OT
How | ong before you finish the rest?
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DETECTI VE MARSHAL
Tonor r ow.

ELLI OT
See if you can push it! W're
runni ng out of time!

DETECTI VE MARSHAL
Done deal !

AGENT CONNER
(TO THE PHONE)
We'll be right over.

Agent Conner hangs up her phone and stands up.

ELLI OT
Where we goi ng?

AGENT CONNER
The DA' s office.

ELLI OT
The DA's office?

AGENT CONNER
It seens Fat her Pisani was about to
be i ndi ct ed.

ELLI OT
Let ne guess? Child nol estation.

AGENT CONNER
Ten counts.

I NT. DI STRICT ATTORNEY' S OFFI CE. DAY

District Attorney Al exander Stone, a rugged | ooking Texan,
is sitting behind his desk. Agent Conner and Elliot sit
across from him

ALEXANDER STONE
The indictnments canme down four days
ago.

AGENT CONNER
| understand there are ten
plaintiffs?

ALEXANDER STONE
That's right.



AGENT CONNER
Is there any way we could get a I|ist
of the plaintiffs?

ALEXANDER STONE
I*mafraid not.

AGENT CONNER
I"I'l get a subpoena.

ALEXANDER STONE
Wwn't do you any good if there's no
case.

ELLI OT
What are you sayi ng?

ALEXANDER STONE
The Church is negotiating a
settl enent.

ELLI OT
Of the record. You | ooked at the
evi dence. What did you think of the
cases?

ALEXANDER STONE
Of the record. | think the son of a
bitch got exactly what he deserved!

I NT. ELLIOT'S CAR DAY

ELLI OT
That was a bust.

AGENT CONNER
Not really. It confirns a pattern.

ELLI OT
What kind of pattern? He only kills
scunbags.

AGENT CONNER
Justice. Cannibal style. Were are
we goi ng?

ELLI OT
That's a notive no doubt. The rea
guestion is how does this guy know
who the bad guys are. Father
Pi sani's indictnent was seal ed. No
one outside of the DA knew about it.
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AGENT CONNER
Your absolutely right. Maybe he's a
| awyer or a cop?

ELLI OT
Makes sense but he can't be a cop or
a lawyer all over the country. How
does he know t he good fromthe bad?

AGENT CONNER
Good question. Where are we goi ng?

ELLI OT
Dinner. It's al nost seven. One thing
about Uncl e Bob, he doesn't do | ate.

AGENT CONNER
Elliot, we don't have tine. W
need. . .

ELLI OT
What did you just call nme?

AGENT CONNER
What ?

ELLI OT
You just called ne Elliot.

AGENT CONNER
That doesn't change the fact, we
don't have tine.

ELLI OT
W're naking tine. | can't renenber
the last time | ate? Can you?

AGENT CONNER
No.

ELLI OT
' m starving.

EXT. UNCLE BOB'S FRONT GATE. N GHT

A | arge wought-iron security gate.

I NT./EXT. ELLIOT'S CAR N GHT

Elliot pulls up to the gate and presses the intercom

EXT. UNCLE BOB'S FRONT GATE. NI GHT
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A FedEx truck approaches frominside the gate. The gate
swi ngs open and the truck passes.

I NT./EXT. ELLIOT" S CAR. NI GHT

Elliot drives up the circular drive.

EXT. UNCLE BOB'S HOUSE. NI GHT

Uncl e Bob's house is a posh estate.

I NT./EXT. ELLIOT'S CAR N GHT

AGENT CONNER
Ni ce pl ace!

ELLI OT
He lives well.

AGENT CONNER
Qovi ousl y.

EXT. ELLIOI" S CAR N GHT

Elliot pulls up to the front of the house and parks. Agent
Conner and Elliot get out of the car and walk up to the
front door.

UNCLE BOB opens the door. Uncle Bob is an ol der nan weari ng
an ill-fitted toupee. Hi s clothes, although expensive,
appear to be several sizes to large. He's wearing white

gl oves.

UNCLE BOB
Ri ght on tine. How are you ny boy?

ELLI OT
Hungry!

Elliot and Uncl e Bob shake hands.

ELLI OT
This is Rebecca Conner.

Uncl e Bob shakes hands wi th Agent Conner.
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UNCLE BOB
Ahhh. She is indeed a beautiful
woman. Pardon the gl oves. My hands
wer e damaged in an accident. They
are very sensitive.

AGENT CONNER
Thank you. It's a pleasure to
finally neet you. |I've heard a great
deal about you.

UNCLE BOB
No doubt. Come in. Dinner is ready.

I NT. UNCLE BOB'S DI NNl NG ROOM NI GHT
Agent Conner, and Elliot follow Uncle Bob into a beautifully
appoi nted di nni ng room

AGENT CONNER
This is truly beautiful.

UNCLE BOB
Thank you. | feel eating is one of
the nost intimate tines people
share. | celebrate it.

Uncl e Bob wal ks over the table and pulls back a chair.

UNCLE BOB
Pl ease. Elliot your usual.

Uncl e Bob takes his place at the head of the table. He rings
a small bell. A small dark nman appears. He takes his pl ace
besi de Uncl e Bob.

UNCLE BOB
This is Sanuel. He will sever us
toni ght. Now for the nenu.
Appetizers will be roasted beet
salad with apples, arugula, and
spiced vinaigrette. Foll owed by
Vel oute' of asparagus with crayfish,
crispy sweetbreads, and spring onion

oil. For the main course crepinette
of mlkfed veal with braised celery
root and black truffles. | have

chosen a nice Pinot Giigro. It's a
personal favorite.

60.



ELLI OT
| told you.

AGENT CONNER
It sounds absol utely fabul ous!

UNCLE BOB
Excel | ent. Sanuel you may begin.

Sanuel | eaves the roomand enters a nonent later with the

appeti zer.

DURI NG DI NNER

UNCLE BOB
Rebecca, tell me about yourself.
Elliot has a tendency to be rather
cl osed nouth about his private
affairs.

AGENT CONNER
I work for the FBI's Special Crines
Unit.

UNCLE BOB
Sounds i npressive. Wat constitutes
a special crine?

AGENT CONNER
Sonmething |like the case Elliot and |
are working on now.

UNCLE BOB
The canni bal .

Agent Conner throws Elliot a hard | ook.

ELLI OT
| told you he was ny edge.
UNCLE BOB
Don't be upset Rebecca. | have on

occasi on provided insight that has
hel ped Elliot bring several cases to
successful conclusions. Sonetines |
feel |ike Mycroft Hol nes.

AGENT CONNER
Who?

ELLI OT
Sher| ock Hol nes ol der brother. You



know Sir. Arthur Conan Doyl e. Baker
Street.

AGENT CONNER
Ri ght .

UNCLE BOB
| nmust say you are an statistica
anomal y.

AGENT CONNER
How so0?

UNCLE BOB
Statistically speaking, fewer than
two percent of all FBI Agents have
ever investigated an actual
hom ci de. Regarding serial killers
there are only four cases on record
where the FBI has actually been
instrunmental in the apprehension of
the killer. You are also a beautiful
wonan.

AGENT CONNER
Excuse Me.

UNCLE BOB
No of fense intended. | was sinply
noting that in the mal e dom nat ed
bureaucracy of the FBI the fact that
you are a wonan nust be
extraordinarily frustrating.

AGENT CONNER
It has its ups and downs.

UNCLE BOB
No doubt. More of the latter |
suspect .

AGENT CONNER
What do you do for a living?

UNCLE BOB
| travel to various academ c
institutions around the country
| ecturing.

AGENT CONNER
On what subject?

UNCLE BOB
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The evol ution and integration of
primtive belief systens into nodern
t hought .

AGENT CONNER
Sounds fascinating. I'd love to
attend one of your |ectures.

UNCLE BOB
O course. Rem nd ne before you
| eave and |'lIl provide you with ny
itinerary. | believe the next one is

in Washington DC | ater this nonth.

AGENT CONNER
Thank you.

ELLI OT
So, what did you nmake of the
sunmmary?

UNCLE BOB
I nteresting.

AGENT CONNER
What summary?

ELLI OT
W need all the help we can get.

UNCLE BOB
Elliot often provides ne with bull et
poi nts of an investigation prior to
our dinners if he thinks |I nmay be of
some assistance. In this case,
think I may be able to offer sone
i nsi ght.

AGENT CONNER
Pl ease conti nue.

UNCLE BOB
General ly speaking, the practice of
cannibalismis a formof ritualized
vengeance mngled with respect.

ELLI OT
How can killing and eating anot her
human bei ng i nvol ve respect?

UNCLE BOB
Canni bal s, unli ke nodern man do not
fight to gain territory, politica
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power, or any of the other base
reasons we conduct wars today. They
fight for valor alone. Their fight
is noble, disinterested, pure. The
spoils are the interm ngling of the
flesh of the victor and the

vanqui shed. They becone one.

AGENT CONNER
Absor bi ng the soul by consum ng the
fl esh?

UNCLE BOB
The fl esh of one's own kind. It's
cal |l ed endocanni bal i sm

ELLI OT
So this guy thinks by killing and
eating his victins he's absorbing
their soul s?

UNCLE BOB
More precisely their power
Headhunters are well known for
eating the heart of their victins to
take their power.

AGENT CONNER
Shakti .

UNCLE BOB
You' ve done sone research

AGENT CONNER
Dr. Spencer nentioned it.

UNCLE BOB
Dr. Eric Spencer of the Natura
H story Miuseunf?

AGENT CONNER
You know hi nf?

UNCLE BOB
A very know edgeabl e man. You know
he spent a great deal of tine
st udyi ng the Dyak.

ELLI OT
Who are the Dyak?

UNCLE BOB
A group of two hundred or so tribes
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that Iive along the Skrang River in
t he Kal i maut an.

ELLI OT
Are they canni bal s?

UNCLE BOB
Were. Most converted to Christianity
in the seventies. Al though there was
one incident where the Madurese
of fended t he Dyak.

AGENT CONNER
What happened?

UNCLE BOB
The Dyak sl aughtered and ate over
four hundred Madurese in a little
over five weeks.

LATER

ELLI OT
Bottomline is we're cl ose?

UNCLE BOB
Cl oser than you think

AGENT CONNER
What do you nean, closer than I
t hi nk.

UNCLE BOB
I don't think your killer has any
i dea that you are on his trail.
Hence the killing of the priest
foll owed so quickly by the
col l ector.

ELLI OT
| agree.

UNCLE BOB
Be careful. This man is a hunter. A
good hunter wll sense if he is

bei ng hunt ed.

AGENT CONNER
You think he'll run?

UNCLE BOB
Canni bals don't run from death. No.
He'll start hunting you.
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LATER
Agent Conner and Elliot are standing just outside the front
door .

AGENT CONNER
Thi s has been the nost interesting
and delightful dinner |I have enjoyed
inavery long tinme. Thank you very
much for having ne.

ELLI OT
Now do you believe ne? Uncl e Bob
everyt hi ng was out st andi ng.

UNCLE BOB
Good. | felt everything must be
speci al tonight. You see Rebecca you
are the first wonman Elliot has ever
brought to dinner.

AGENT CONNER
I"'mflattered.

ELLI OT
I"I'l talk to you later

AGENT CONNER
One | ast question?

UNCLE BOB
Yes.

AGENT CONNER
Dr. Spencer nentioned the term
di vine hunger. Can you tell nme what
he meant ?

UNCLE BOB
The consunption of human flesh is
consi dered the sole real mof GCod.
Sonet i mes canni bal s becone addi ct ed
to human flesh. They becone
man-eaters. They becone ManGods.

Elliot and Agent Conner turn to |eave.

UNCLE BOB
Rebecca. My itinerary.

Uncl e Bob hands her a copy of his itinerary.
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UNCLE BOB
Don't forget to make Elliot bring
you back. Goodni ght.
INT. ELLIOT'S CAR NI GHT
ELLI OT
So?
AGENT CONNER
It was wonderful! | can't tell you

how long it's been since |'ve

actual Iy dined. Thanks
go.

Agent Conner opens the itinerary.

AGENT CONNER

for making ne

Your Uncle certainly gets around.

ELLI OT
They woul d have hi m on
week if they could. He

a pl ane every
s at a point

now he picks and chooses when and

where he'll go.

AGENT CONNER
Must be nice. | think I

"I'l try and

go to the one in DC. You ever been?

ELLI OT

Used to when | was younger and he
was in town. Haven't taken the tine

lately. | probably wll
A CUTTER BILL'S HAI R SALON

AGENT CONNER
You' ve got a Cutter Bi

ELLI OT
A what ?

AGENT CONNER

now.

| s.

Hair salon. They're big in

Washi ngt on.
Agent Conner pulls out her cell.

ELLI OT
Anyt hi ng?

She checks her

nmessages.
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AGENT CONNER
No. You?

Agent Conner |ays her cell on the seat.

ELLI OT
No. It's late. You're car is still
at ny place. I'lIl drop you off at
your hotel. You can pick it up

t onmorr ow.

AGENT CONNER
Thanks. |'m beat. You're still
wor ki ng the case aren't you?

ELLI OT
What ?

AGENT CONNER
Your parents di sappearance.

ELLI OT
Pretty nosey aren't we? That wasn't
inm file was it?

AGENT CONNER
| saw the case file on your desk

ELLI OT
I look at it fromtine to tine.

AGENT CONNER
Anyt hi ng new?

ELLI OT
No. It's what you call an
unf at homabl e nystery. How a two
| ovi ng and responsi bl e adults can
suddenly vanish off the face of the
earth without a trace. Nothing. Not
even a finger print.

AGENT CONNER
You were twel ve years ol d?

ELLI OT
Yes.

AGENT CONNER
It nmust have been hard for you?

ELLI OT
It was a nightmare conme true. Uncle



Bob told ne that one of the greatest
chil dhood fears is that your parents
will |eave and not cone back. |
remenber sitting next to w ndow at
prep school waiting as other kid's
parents showed up to pick them up
Wrrying that Uncle Bob woul d forget
me too.

AGENT CONNER
D d he?

ELLI OT
Oh God no! He was always on tinme. |
used to make himwait until
everybody was picked up before we
left.

AGENT CONNER
Uncl e Bob was good to you?

ELLI OT
The best! Even though he travel ed
all the tinme, he would al ways have
dinner with ne at his house every
Tuesday night. No matter what.

AGENT CONNER
So you didn't live with hinf

ELLI OT
Only on the week-ends. During the
week | stayed at the school.

AGENT CONNER
Uncl e Bob must be a good man.

ELLI OT
He is. He's all the famly | have.

AGENT CONNER
It's been a long tine.

ELLI OT
I know. | suppose |I'Il keep piddling
with it until | die.

AGENT CONNER
I"l'l make you a deal.

ELLI OT
A deal ?
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AGENT CONNER

After we catch this guy, 1'll open a
full inquiry into your parents case.
ELLI OT

Thanks. But there's nothing to do.
I"ve run down every lead | could.
Al'l dead ends.

AGENT CONNER
Never underestimate the power of the
FBI .

ELLI OT
You think you can uncover sonething
I've m ssed?

AGENT CONNER
I don't know. A fresh | ook m ght.
Who knows?

ELLI OT
Maybe so. Okay you got yourself a
deal .

EXT. HOTEL. NI GHT
Elliot's car pulls up to the front.
I NT./EXT. ELLIOT'S CAR. N GHT

ELLI OT
Hone at | ast.

AGENT CONNER
Thanks again. See you in the
nor ni ng.

ELLI OT
Six thirty okay?

AGENT CONNER
Perfect. | think we should pick up
Dr. Spencer and bring himin for a
little chat. Wat do you think?

ELLI OT
"Il take care of the warrant. GCet
some sl eep
Agent Conner gets out of the car and enters the hotel.

I NT. AGENT CONNER S SUI TE. NI GHT
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Agent Conner enters her suite. She puts her gun on the

t abl e. She wal ks into the bedroom and starts dropping her
cl ot hes.

She wal ks into the bathroomand starts a bath.

I NT. ELLIOT"S CAR N GAT

Elliot's cell rings.

ELLI OT
Col e.
DETECTI VE MARSHAL
(From t he phone)
We |ost him
ELLI OT
Who?

DETECTI VE MARSHAL
(From t he phone)
Dr. Spencer. He entered the Miseum
at nine this norning. He never cane
out .

ELLI OT
Did you go in and check?

DETECTI VE MARSHAL
(From t he phone)
Sure. He signed out at four. H's car
is still in the parking |ot.

ELLI OT
How about hi s house?

DETECTI VE MARSHAL
(From t he phone)
| checked. Not hi ng.

ELLI OT
Put out a APB. Get a warrant and
meet me at hi s house.

DETECTI VE MARSHAL
(From t he phone)
I s Agent Conner with you?

ELLI OT



No. I'Il pick her up and neet you
t here.

Elliot hangs up and dials Agent Conner's cell.
Agent Conner's phone on the front seat rings. Elliot sees
t he phone.

ELLI OT
Fuck!

I NT. AGENT CONNER' S SUI TE. N GHT
She wal ks out of the bathroom wearing a bathrobe. The water
is still running. She wal ks over to her |aptop on the desk
and sits down.

She pulls up Dr. Spencer's bio.
(CU) MONI TOR SCREEN
The bio outlines his experiences. There is no nention of
Kal i maut an or Dyak.
She wal ks back into the bathroomand turns the water off.
I NT. ELLIOT'S CAR N GHT
Elliot calls the hotel.

FRONT DESK
(fromthe phone)
G and Hotel. How may | hel p you?

ELLI OT
Rebecca Conner.

FRONT DESK
(fromthe phone)
Pl ease hold while | connect you.
Agent Conner's phone rings.
I NT. AGENT CONNER S SUI TE. NI GHT

Agent Conner is lying in a hot bath with a wet hand towel

over her eyes. She hears the phone but doesn't nove. The



phone rings three tines then connects to the voice mail.
INT. ELLIOT'S CAR NI GHT
Elliot listens as the phone rings.

ELLI OT
Pi ck up!

VO CE MAI L
(fromthe phone)

We are sorry. The guest you are

trying to reach i s unavail abl e.

Pl ease | eave a nessage at the tone.

Thank you. BEEP

ELLI OT

Rebecca, this is Elliot. | amon ny

way to pick you up. W lost Dr.

Spencer. See you in a mnute. BEEP
EXT. ELLIOT'S CAR SPEEDI NG DOAMN THE FREEWAY. NI GHT
I NT. AGENT CONNER S BATHROOM NI GHT
Agent Conner is lying in the hot bath. She hears a sound.
She jerks the hand towel off her face and sits up.
She clinbs out of the tub and grabs a robe and wal ks into
the sitting area. She | ooks around then wal ks over to her
| apt op. She sits down and types in a search for Uncle Bob's
bi o.
(CU) MONI TOR SCREEN
Doc's face appears. He has a lengthy bio. There is a
link to a news story about a plane crash in the Kalinmautan.
Agent Conner clicks on the link. The headlines read, "Noted
Ant hr opol ogi st Survives Plane Crash. Spends Two years In the
Jungl e".

Agent Conner grabs Uncle Bob's itinerary. She pulls up a

spread sheet on the statistical information on the nurders.
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She conpares the date and | ocation of the nmurders with the
dates and | ocations of Uncle Bob's |ectures.

The Iights go out. The roomis plunged into darkness.

Agent Conner hears a noise. Swoosh |ike the sound of w nd.
She grabs her gun whil e sinultaneously dropping to the
floor.

Her gun is knocked from her hand. Strong hands grab her by
her hair and fling her across the roominto the wall.

The phone rings.

INT. ELLIOT"S CAR . N GHT

Elliot is Iistening as Agent Conner's phone continues to
ring.

ELLI OT
Answer the Goddamm phone!

EXT. HOTEL. N GHT

Elliot's car slides to a stop in front of the entrance.
Elliot junps out the car and runs into the hotel.

I NT. AGENT CONNER S SUI TE. N GHT

Agent Conner crawl s across the fl oor.

The phone continues to ring.

Strong hands grab her by her hair and throw her

across the roominto the desk. Agent Conner lies still.
I NT. HALLWAY OF THE HOTEL. N GHT

THE ELEVATOR DOORS OPEN

Elliot runs down the hall.

I NT. AGENT CONNER S SUI TE. N GHT

The dark figure picks up Agent Conner by the throat and
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sl ans her body down on the desk face up and spread eagle. He

ri ps open her bathrobe. He pulls out a Malat. He positions
Agent Conner.

The door to the suite explodes inward. Elliot steps into the
roomgun at ready. He sees the dark figure. The dark figure
turns toward Elli ot

ELLI OT
Pol i ce! Freezel

The dark figure raises his Ml at.
Elliot fires.
The dark figure is hurled back as the bullet strikes. Elliot
continues to fire. Each shot propelling the dark figure
back.
He falls through the sliding glass door onto the bal cony.
Elliot fires again. The dark figure falls over the bal cony
rail. Elliot makes his way to the bal cony and | ooks down. A
body is floating in the pool bel ow
Elliot rushes to Agent Conner. He picks her up and puts her
on the bed. He covers her with her robe.
Hotel Security arrives. Elliot flashes his badge.
ELLI OT

HPD! GET THE HOTEL DOCTOR HERE NOW

CALL AN AMBULANCE! WE HAVE AN

CFFI CER DOMN!

LATER

The paranedi cs are taking an unconsci ous Agent Conner out on
a gurney.

Det ecti ve Marshal wal ks in.
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DETECTI VE MARSHAL
How i s she?

ELLI OT
Beat up, but alive. Doctor says she
has a severe concussi on, sone broken
ri bs, maybe sone internal danmage.
You I D the body?

DETECTI VE MARSHAL
What body?

Elliot wal ks over to the bal cony. Detective Marsha

ELLI OT
Thi s body!

Elliot |ooks down at the enpty pool.

I know !l hit himat |east three
ti nmes!

DETECTI VE MARSHAL
What can | say? There's plenty of
bl ood but no body.

ELLI OT
Did you check the area around the
pool ? Maybe he managed to crawl off
somewher e?

DETECTI VE MARSHAL
I got nmen searching the | andscapi ng
right now. So far nothing.

ELLI OT
Not hi ng on Spencer?

DETECTI VE MARSHAL
Nada.

ELLI OT
This whole thing is turning into a
cluster fuck! I"'mgoing to the
hospital. Let nme know if anything
turns up.

DETECTI VE MARSHAL
You think it's Dr. Spencer?

ELLI OT
| don't know. But I'IIl tell you
this. If I catch himl'mgoing to

fol |l ows.
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drive a stake through his heart then
I"mgoing to cut his fuckin' head
of f!

INT. ELLIOT"S CAR NI GHT

Elliot's cell rings.

ELLI OT
Col e.

UNCLE BOB

(fromthe phone)

Elliot. I need you to cone over!

ELLI OT
Uncle Bob | can't. He just tried to
kill Rebecca. I"'mon ny way to the
hospi t al

UNCLE BOB

(fromthe phone)
If you want her to |ive get over
here as fast as you can!
The |ine goes dead.
EXT. UNCLE BOB' S FRONT GATE. NI GHT
Elliot's car pulls up. The gate is open. Elliot drives up
the driveway.

INT. ELLIOT'S CAR. N GHT

Elliot's cell rings.

ELLI OT
Col e.
DETECTI VE MARSHAL
(fromthe phone)
Guess What ?

ELLI OT
Cut the crap?

DETECTI VE MARSHAL
(fromthe phone)
We found a bag in Agent Conner's
roomw th a FedEx box and a couple
of freezer bl ocks!
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ELLI OT
And?

DETECTI VE MARSHAL

(fromthe phone)

It was addressed to Dr. FEric
Spencer. That's how he*s beating
airport security. He's shipping the
heads!

ELLI OT
Anyt hing on Dr. Spencer?

DETECTI VE MARSHAL
(fromthe phone)
No. No body either.
ELLI OT

|'"ve got one stop to make. |'Il neet

you at Dr. Spencers house.
EXT. UNCLE BOB' S HOUSE. NI GHT
Elliot stops his car and gets out. He wal ks up to the front
door. Its open.
Elliot pulls his gun and enters the house.
I NT. UNCLE BOB' S HOUSE. NI GHT

The house is dark. Elliot eases into the foyer.

ELLI OT
Uncl e Bob? Sanuel ?

Elliot noves into the dining room He sees a light in the
kitchen. Elliot walks into the kitchen. Uncle Bob is
standi ng at the stove cooking.

There are two plates and two wi ne gl asses on the breakf ast
tabl e.

Elliot holsters his gun.

ELLI OT
Uncl e Bob?

I NT. AMBULANCE. NI GHT
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Agent Conner is lying on the gurney as the EMIs nonitor her
vitals.
Agent Conner sits up

AGENT CONNER
Uncl e Bob!

I NT. UNCLE BOB'S KI TCHEN. NI GHT

UNCLE BOB
I"mglad your here. Take a seat.

Uncl e Bob brings the frying pan over and serves two pl ates.

He pours the w ne.

ELLI OT
What's going on? Way i s your front
door open?

UNCLE BOB
|'"ve got a big surprise for you?

ELLI OT
What ? You said on the phone if |
want ed Rebecca to live to conme. |I'm
here. What's goi ng on?

UNCLE BOB
Elliot sit. Eat.
ELLI OT
| don't have tine for this right
NoWw.
UNCLE BOB
Make tine.
Elliot sits down.
ELLI OT
VWat is it?
UNCLE BOB
Try it and | et nme know what you
t hi nk?
ELLI OT

What's the surprise?

UNCLE BOB



| called Dr. Spencer and asked him

to come here. He's on his way. Wen
he arrives you can arrest him I1t'1lI
be quite a feather in your cap.

ELLI OT
| wasn't aware you knew Dr. Spencer?

UNCLE BOB
Only by reputation.

ELLI OT
How did you get himto come if you
don't know hi m and he doesn't know
you.

UNCLE BOB
My reputation.

ELLI OT
Makes sense.

Elliot takes a bite of the food.

UNCLE BOB
So, what do you think?

ELLI OT
Very good, as always. What is it?

Uncl e Bob watches as Elliot eats.

UNCLE BOB
In a nmonent, enjoy your food.

Elliot takes two nore bites. He drops his fork.

Elliot's armfalls uselessly on the table.

Uncl e Bob picks up the fork and takes the plate away.

Elliot slunps forward.

Uncl e Bob sips his wine as he watches. He corks the w ne
bottle and wal ks over to the refrigerator. He opens the door
and places the bottle next to Dr. Spencer's head.

The top of his skull has been renoved along with the frontal

| obe of his brain.



Elliot's cell rings.
I NT. DR SPENCER S HOUSE. NI GHT
Police Oficers are searching the house. Detective Marsha
stands in the living roomwith his cell to his ear.
DETECTI VE MARSHAL
Cole. This Caleb. I amstanding in
the mddle of Dr. Spencer's living
room Were are you? Call nme ASAP
Det ecti ve Marshal hangs up
DETECTI VE GANDY wal ks over.

DETECTI VE GANDY
Not hi ng.

DETECTI VE MARSHAL
Keep | ooki ng.

DETECTI VE GANDY
VWhere's Col e?

DETECTI VE MARSHAL

Don't know. He's not answering his

cell. | got a bad feeling about

this.
| NT. HOSPI TAL EMERGENCY ROOM NI GHT
A sem -consci ous Agent Conner is wheeled into an enpty
cubi cal. A Doctor wal ks over. A nurse pulls the curtains as
a police officer stands guard.
I NT. UNCLE BOB'S BASEMENT. NI GHT
Three of the walls are covered wth | arge bookshel ves. Each
shelf is lined with human skulls. There is a wal k-in freezer
in the corner. Across the roomis a 75 gal aquarium
I nsi de are what renains of Father Pisani and Jeff the

Coll ector's heads. Both are covered with bl ack beetl es.

A man with long black hair stands with his back toward
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Elliot. He is virtually naked. H's body is covered with

tatt oos. He has a bl ood soaked bandage w apped around his
shoul der and m dsecti on.

He whi stles a tunel ess nel ody as he works.

Elliot is tied naked to a pole in the mddle of the room He
opens his eyes.

The tattooed man stops working and turns toward Elliot. It's

Uncle Bob. He has a large tattoo of the sun sweeping across

hi s chest.
ELLI OT
Uncl e Bob?
UNCLE BOB
Hello Elliot.
ELLI OT

I's that you?

UNCLE BOB
In the fl esh.

Elliot sees the human torso lying on the table.

ELLI OT
| don't understand?

UNCLE BOB
That's to be expected. You' ve al ways
been too trusting. Like a pet dog.

ELLI OT
You' re the canni bal!?

UNCLE BOB
Sonetimes you do surprise.

ELLI OT
What about Dr. Spencer? Were's he?

UNCLE BOB
Here. And there.

ELLI OT
| thought...



UNCLE BOB
O course you did. That is precisely
what | wanted you to think
Everyt hi ng woul d have wor ked out
fine had it not been for Rebecca.
Remar kabl e woman. | will enjoy
eating her.

ELLI OT
What the fuck are you talking
about!?

UNCLE BOB
You amaze ne. | sonetines wonder if
you woul d have ever been able to
sol ve any of the hom cides to your
credit without ny assistance. Dr.
Spencer wi |l disappear. Your
col | eagues in the | aw enforcenent
community wll issues all types of
bul l etins and photos. | suspect in
time Dr. Spencer will probably nove
up to the FBI's Ten Most Want ed.
Every time | go hunting he'll get
the blame. They'll spend years
| ooking for a dead man.

ELLI OT
You' re insane! You'll never get away
with it!

UNCLE BOB
Quite the contrary. 1've been

getting away with it for over thirty
three years. Look at ne. Does this

| ook |i ke the body of a seventy-year
ol d man? Gunshot wounds asi de. By

t he by excellent shooting.

ELLI OT
You shoul d be dead!

UNCLE BOB
You're right. If | were | just a
man.
I NT. HOSPI TAL EMERGENCY ROOM NI GHT
Agent Conner is lying in bed. She has a bandage around her

head and her left arm



She wakes with a start. She | ooks around the room She gets
up and jerks the curtain aside. The Oficer on guard duty is
startl ed.

AGENT CONNER
Get nme ny clothes and ny gun!

The Oficer stares at her for a nonent.

AGENT CONNER
Now | need a phone!

I NT. UNCLE BOB'S BASEMENT. NI GHT

UNCLE BOB
You*l| have to pardon nme while |
finish up here. It's best done while
still fresh.

Uncl e Bob wal ks over to the torso on the table. Using the
Mal at he cracks the rib cage and breaks down the carcase. He
wraps the section of ribs in freezer paper.

ELLI OT
What happened to you?

UNCLE BOB
Fai r question.

FLASHBACK TO A DYAK VI LLAGE.

Doc is tied to a tree next to the Shaman. The Shaman

has been virtually skinned alive. He continues to glare at
his captors in silence.

UNCLE BOB (V. Q)
In 1972 | was | eaving the Skrang
Ri ver area of the Kalinmautan after a
year of studying the Dyak. My pl ane
went down near the Chapah Divide. |
survived the plane crash only to
find nmyself captive of a tribe of
Dyak who had not yet been converted
to Christianity. Tied to a tree with
a captured Shanman from another tribe
I was next in line to be killed and
eat en.
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The Dyak men are involved in a debate.

Luckily, the Dyak were having a
probl em They were unsure of just
what to do with the Shaman. You see
t he Dyak believe in the old
Kaharingan traditions which is a

m xture of ani m sm and ancestor

wor shi p. They were concerned that
eating the Shaman woul d bring down
the wath of all his ancestors. They
decided to eat nme first.

One of the Dyak nen wal ks over to Uncle Bob and rips off his
shirt revealing the large tatoo of the sun. There is a gasp
and they all stand back.

UNCLE BOB (V. Q)
Luckily for ne they had seen the
plane fall fromthe sky. Now they
had a real problem They had what
t hey considered were two shaman
captives. Lucky for ne, I was white
and ny tatoo was bigger.

Uncl e Bob speaks to the Dyak.

Havi ng worked with the Dyak
understood their dialect. So | spoke
to themin their native tongue. They
were anazed. It was only | ogical
that | should be given the heart of
Shaman. | cut out his heart and ate
it.
Uncle Bob is released and given a Malat. He cuts out the
heart of the Shaman and eats it. He then cuts off the
Shaman' s head.
UNCLE BOB (V. Q)
| cut off his head and gave it to
t he children.
Uncl e Bob changes eyes becone bl ack |ike the shanan.
UNCLE BOB (V. Q)

It was at that nonment, | saw. It was
a nystical experience. So blinding!



So incredible! Everything becane
one. God and I were no | onger
separate. W becane one.

I NT. UNCLE BOB'S BASEMENT. NI GHT

UNCLE BOB
| stayed with themfor nearly two
years as | discovered the wonders of
the fl esh.

ELLI OT
Way the fuck didn't you stay? Sounds
like you fit right in!

UNCLE BOB
I longed for the creature conforts
of ny world, so | wal ked out. Then
in 1982, | had the accident. You
know the story. | instinctively knew
| needed flesh of ny flesh if | were
to survive. You see you really are
what you eat, the closer the flesh
is to your flesh the nore remarkable
the effects.

ELLI OT
You' re i nsane!

UNCLE BOB
That's what your father thought. You
see he put it all together.

ELLI OT
He knew?

UNCLE BOB
Yes. | setup a neeting with your
father, alone. He stupidly brought
your nother along. | really had no
choice but to eat them both. That
left me wwth you. The last of ny
flesh. I was forced to make sure you
were taken care of just in case. An
i nsurance policy of sorts.

Elliot strains and works at the ropes around his hands.

ELLI OT
You vile, evil fuckl!

UNCLE BOB
Vile? Evil? Be careful my boy. You
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enjoyed their flesh as well. As a
matter of fact, |ook around you. You
have eaten the flesh of a great many
of the trophies in this room

ELLI OT
Bul I shi t!

UNCLE BOB
Quite the contrary, you' ve been a
canni bal since you were twelve.

ELLI OT
You lying piece of shit! God dam
you to hell! I'"mgoing to fuckin
tear your heart out!

UNCLE BOB
Thi nk about it boy. Do you ever
remenber being sick or breaking a
bone? No Elliot, you have been
rai sed on the flesh. Ever have
dreans where you are deep in the
jungl e hunting? Only your not you
and your prey is a man?

Elliot is stunned.
UNCLE BOB
Ahhh! You have. You are indeed a
child of the flesh.

I NT. DR SPENCER S HOUSE. NI GHT

Det ective Gandy wal ks over to Detective Marshal. He's

hol ding a crucifix dangling froma chain.

DETECTI VE GANDY
Look what | found?

DETECTI VE MARSHAL
VWhat is it?

Det ecti ve Gandy hands Detective Marshal the cross.

DETECTI VE GANDY
Look on the back.

Det ective Marshal flips the cross over.

Ant hony Pisani's nane is engraved on the back.
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DETECTI VE MARSHAL
Looks |li ke he's our man.

DETECTI VE GANDY
Any word from Col e?

DETECTI VE MARSHAL
No. I'Il try the Oficer on duty at
t he hospital. Maybe he's there.

| NT. HOSPI TAL EMERGENCY ROOM NI GHT
Agent Conner is dressing in hospital scrubs. The Doctor and
Nurses are trying to stop her fromgetting dressed. The
Oficer on duty wal ks in.
OFFI CER
Agent Conner |'ve got Detective
Marshal on the radio...

Agent Conner grabs the radio out of his hand.

AGENT CONNER
Is Cole with you?

DETECTI VE MARSHAL
(fromthe radi o)
No. | thought he m ght be wth you.

| tried his cell. No answer. | left
a nessage.

AGENT CONNER
Put out a APB for Uncle Bob...l mean
Dr. Robert Cole. Run a DW and get
nme an address! | need a car! Tel

di spatch to send a bl ack-n-white to
t hat address now Code Red!

DETECTI VE MARSHAL
(fromthe radio)
Wy ?

AGENT CONNER
Just run it!

DETECTI VE MARSHAL
(fromthe radio to an
of ficer in the background)
Run a DW on a Dr. Robert Col e.

DETECTI VE MARSHAL
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(fromthe radio)
What' s goi ng on?

AGENT CONNER
| think Dr. Cole is the canni bal and
he may have Elliot!

DETECTI VE MARSHAL
(fromthe radio)
No way, we have evi dence that says
Dr. Spencer is our man

AGENT CONNER
It's a set up. Dr. Cole is covering
his tracks by giving us a scapegoat.
My noney says Dr. Spencer is already
dead somewhere.

DETECTI VE MARSHAL
(fromthe radio)
Wait. DW turned up zilch.

AGENT CONNER

Fuck! | know where it is but | don't
know t he street address. Look, |'m
taking the black-n-white. I'Il radio
where we are. Meet nme as soon as you
can!

DETECTI VE MARSHAL
(fromthe radio)
On ny way!

Agent Conner wal ks past the O ficer.

AGENT CONNER
Don't just stand there! Let's go!

I NT. UNCLE BOB'S BASEMENT. NI GHT

ELLI OT
How many are there?

UNCLE BOB
Si x hundred twenty seven. Soon to be
si X hundred twenty eight.

ELLI OT
Jesus!

UNCLE BOB
Don't be distressed. They were as
you say, scunbags.



ELLI OT
Li ke Fat her Pi sani ?

UNCLE BOB
Yes.

ELLI OT
Way didn't you just wait? He was
about to be indicted. The justice
system woul d have put himaway for
the rest of his life.

UNCLE BOB
Your are anmazingly naive. The church
was al ready maki ng a deal. He woul d
have |lived out the rest of his life
in secluded confort.

ELLI OT
How did you know?

UNCLE BOB
There are things about the flesh
beyond t he obvi ous physi cal
benefits. One could say, | see with
t he eyes of God.

ELLI OT
So you nmade yourself judge and jury.

UNCLE BOB
Don't forget executioner.

ELLI OT
Where's Sanuel ? You eat himtoo?

UNCLE BOB
Ahh. That's another story for which,
I"'mafraid, we don't have tine.

Elliot strains and works at the ropes around his hands.

ELLI OT
I"mgoing to kill you
UNCLE BOB

That's the spirit.
| NT./ EXT. SQUAD CAR. NI GHT

Agent Conner is watching the road intently as the Oficer



drives.

AGENT CONNER
There is Cutter Bills! Turn left!
Her e!

The police car slides around the corner.

OFFI CER
(To the mc)
W' re on West hei ner headed west!
Passing the Galleria.

DETECTI VE MARSHAL
(fromthe radio)

10-4. 1'mon Westpark headed west.

"Il cut over on Gessner.
I NT. UNCLE BOB' S BASEMENT. NI GHT
Uncl e Bob reaches into a snmall pouch tied to his wai st band.
He withdraws his fingers. They are covered with a fine white
powder. He wal ks over to Elliot.

ELLI OT
Bone dust.

UNCLE BOB
Very astute. |'ve found it enhances
t he experience.

ELLI OT
How? By meki ng your victinms see you
for what you are, a spinless chicken
shit!

UNCLE BOB
See for yourself.

Uncl e Bob bl ows the dust off his finger tips into Elliot's
face.

Elliot turns away as the dust hits himin the face.

Uncl e Bob wal ks over to the table and picks up his Ml at. He
turns and watches Elliot.

ELLI OT' S ( POV)
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The basenent dissolves into the jungle of his nightnares.
Again he is the Hunter noving through the twilight of the
jungl e floor.

He sees his prey, a white man crawling, trying to get away.
He wal ks over and grabs the man by his long black hair. He
jerks his head back to reveal his face. It's Uncle Bob.

He swings his Ml at.

I NT./ EXT. SQUAD CAR. NI GHT

AGENT CONNER
Ri ght! Take a right!

OFFI CER
(To the mc)
Ri ght on Gessner!
DETECTI VE MARSHAL
(fromthe radio)
10-4! Ri ght behind you!
I NT. UNCLE BOB' S BASEMENT. NI GHT
Elliot's head is resting on his chest.
Uncl e Bob wal ks over and grabs Elliot by his hair and jerks
his head up as he draws back his Malat to strike.
Elliot's eyes are closed. Uncle Bob waits for Elliot to open

his eyes.

UNCLE BOB
Soon.

Elliot opens his eyes. They are black Iike the Shaman.

Uncl e Bob swings the Malat. Elliot snaps the rope securing
hi s hands. He catches Uncle Bob's armby the wist and stops
the swing cold while sinultaneously grabbing Uncle Bob by

t he throat.

Elli ot pushes Uncle Bob back onto the table. Uncle Bob's



eyes turn bl ack.

Uncl e Bob shifts his weight and turns. He flips Elliot over
the table. Elliot hits the table rolls and is instantly on
his feet.

Uncl e Bob turns and slashes with the Malat just m ssing
Elliot. Wth the table between themthey nove around its
perimeter like jungle cats.

I NT./ EXT. SQUAD CAR. NI GHT

AGENT CONNER
Here! This is it!

THE OFFI CER sl ans on t he brakes.

OFFI CER
(To the mc)
13456 Gessner.

DETECTI VE MARSHAL
(fromthe radi o)
10-4! Stay put! We*l| be there in 5!
OFFI CER
(To the mc)
10- 4.
The O ficer stops the car in the circular drive.

AGENT CONNER
What are you doi ng!

CFFI CER
Waiting for backup

AGENT CONNER
Fuck that! Take nme to the house!
Now!
| NT. UNCLE BOB'S BASEMENT. NI GHT
Uncl e Bob's wounds are bl eedi ng profusely. The bandages are

soaked and bl ood is running down his torso and | egs.

Uncl e Bob shifts the Malat to his other hand. He sl ashes at
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Elliot. Elliot noves into the open space. Uncle Bob sl ashes
agai n.

Elliot sidesteps and punches the shoul der wound. The al ready
saturated bandage splatters and the blood flow increases.
Uncl e Bob staggers. He sl ashes backward cutting Elliot
across the chest.

Elliot grabs Uncle Bob's wist as the blade cuts across his
chest. Wth a quick shift of his body weight slanms Uncle Bob
into the netal table.

Uncl e Bob drops his shoulder as he hits the table. He does a
roll out across the table and | ands on his feet facing
Elliot. Again the table is between them Uncle Bob sl ashes
at Elliot*s face while sinultaneously pushing the table out
of the way. Elliot steps back, |lets the bl ade pass and
catches Uncle Bob's wrist.

Elliot steps up and hits Uncle Bob in the extended el bow.
Then hits Uncle Bob in the face with a wi cked strike using
his el bow. Bl ood expl odes from Uncle Bob's nose.

The Malat flies fromUncle Bob's hand, hits the floor, and
slides next to the freezer door.

Uncl e Bob staggers and falls. Elliot kicks himin the back
propel ling himacross the floor into the netal shel ves.

The force of the inpact knocks the shelves | oose. As the
shel ves col | apse the skulls cascade across the floor and on
top of Uncl e Bob.

Uncl e Bob scranbles to his feet. Again they square off. Each



95.

eyeing the Malat lying on the fl oor.

EXT. UNCLE BOB'S HOUSE. NI GHT

The police car slides to a stop. Agent Conner clinbs out,
gun drawn. She enters the house. The O ficer follows.

I NT. UNCLE BOB'S HOUSE. NI GHT

The house is dark. Agent Conner and the Oficer work the
house using the standard two by two. SWOOSH t he sound of
wi nd.

Agent Conner drops to one knee.

The O ficer drops his gun and falls to the floor.

Agent Conner sees a dark figure.

AGENT CONNER
Pol i ce!

The dark figure | eaps at her over the body of the Oficer.
Agent Conner fires. The figure is thrown back but continues
to charge. He is brandishing a Ml at.
Agent Conner fires again. An Again. An again. The dark
figure drops to the floor and lays still.
Agent Conner wal ks over. Using her foot she rolls the body
over. It's Sanuel
I NT. UNCLE BOB'S BASEMENT. NI GHT
Uncl e Bob | ooks up at the ceiling.
UNCLE BOB

Rebecca, | presune. Such a pity.

It's really all your fault. If only

you had I et ne have her all this

woul d have never happened.

ELLI OT
Until you needed ny fl esh.

UNCLE BOB



Tr ue.
Uncl e Bob lunges for the Malat. He grabs it and rolls to his
feet.
He charges Elliot. Elliot steps inside and grabs Uncle Bob's
arm He shifts his body weight and escal ates the force of
Uncl e Bob's attack while turning hima 180 degrees.
Uncl e Bob slans into the nmetal support pole.
He drops the Malat and slides to the floor.
Elliot picks up the Malat. Uncle Bob struggles to stand.
They stare at each other for a long nonment. Elliot's eyes
are still black. Uncle Bob*s eyes are clear and calm He is
sm ling.
Elliot turns his back as if to wal k away. Then wi th uncanny
speed he sl ashes backward cutting Uncle Bob's head off in a
si ngl e vicious stroke.
Uncl e Bob's head hits the floor and rolls over to the pile
of skulls on the floor. H's body crunbles to the floor
squirting blood Iike a park fountain.
Elliot kneels down and plunges the Malat into Uncle Bob's
torso. He rips the sternumand cuts out the heart. He stands
and hol ds the heart toward the sky.
Agent Conner burst into the basenent.

AGENT CONNER
Freeze! Poli cel

She sees Elliot standing in the m ddle of the room naked,
hol di ng the bl oody Malat in one hand and Uncl e Bob*s heart

in the other. Uncle Bob's headl ess body at his feet.
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The roomis covered in blood. The floor is cluttered with
skulls. Uncle Bob's head anobng them draining blood in a
dark red pool.

Agent Conner sits down on the steps.

AGENT CONNER
Are you alright?

The sounds of the troops arriving filter down fromthe open
door of the basenent.

ELLI OT
Yes.

AGENT CONNER
You need to put sonething on.

Det ective Marshal appears on the stairs, gun drawn. He takes
in the scene, turns, and wal ks back up the stairs.

SEVERAL WEEKS
LATER

EXT. POOL SIDE ELLIOT" S APARTMENT COVPLEX. DAY

Elliot is lying on a | ounge chair beside the pool. The pool
is enpty. He's wearing sungl asses. There is a bandage across
hi s chest.

A shadow covers his face.

Elliot |ooks up. Agent Conner is standing beside his |ounge.
Elliot lowers his gl asses.

ELLI OT
Hi .

AGENT CONNER
Hi yourself. How are you?

Agent Conner sits down on the |ounge chair next to Elliot.

ELLI OT
kay. You?
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AGENT CONNER
Fi ne.

ELLI OT
How s the identification going?

AGENT CONNER
Not good. He pulled all the teeth
with dental work. We'll never be
able to identify the remains.

ELLI OT
| saw your news conference. You're
very phot ogeni c.

AGENT CONNER
Thanks. | just cane by to say
goodbye.

ELLI OT
Back to Washi ngt on?

AGENT CONNER
Yes. | got pronoted to Regi onal

ELLI OT
Congratul ations. You deserve it.

AGENT CONNER
I couldn't have done it w thout your
help. I owe you ny life. If you
hadn't. ..

ELLI OT
Forget about it.

AGENT CONNER
I heard you quit HPD

ELLI OT
Technically, 1'"mon psychiatric
| eave.

AGENT CONNER
You can't blane yourself. You were
under the influence of the
bar achot oxi n. Everybody under st ands.

ELLI OT
Yeah, sure. Nobody wants a partner
that cuts the heart out of his dead
suspect. Especially if the suspect
happens to be a rel ative.
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AGENT CONNER
["1l be your partner anytine.

ELLI OT
Does that nmean you |ike ne now?

AGENT CONNER
Tell you what. When you feel like it
why don't you conme to WAshi ngton and
see ne. |'ll take you to dinner.

ELLI OT
Li ke a date?

AGENT CONNER
Yes. Like a date. You can even pay.
How s t hat ?

ELLI OT
Sounds |ike a plan.

AGENT CONNER
|'ve got to go. My plane |leaves in
two hours.

Agent Conner hands Elliot a card.

My home nunber is on the back. Cal
ne.

Elliot takes the card.

ELLI OT
I will.

AGENT CONNER
| intend to re-open the
i nvestigation into your parents
di sappear ance.

ELLI OT
No, don't.

AGENT CONNER
VWhat about our deal ?

ELLI OT
You were right. It was a long tine
ago. It's tine to let it go.

AGENT CONNER
You sure?
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ELLI OT
Yes.

AGENT CONNER
kay. |If you change your mnd |l et ne
know.

ELLI OT
I will. Thanks.

Agent Conner wal ks of f.

LATER
I NT. ELLIOI"S APARTMENT. DAY
A knock at the door. Elliot opens the door to VINCE
PARKER, a slick looking awer. He has a briefcase in one
hand and a | ong sl ender case under his arm

VI NCE PARKER
Elliot Cole?

ELLI OT
Yes.

Vi nce extends his hand.

VI NCE PARKER

My name is Vince Parker. I"'mwth
Chase, Werner and Peddie. May | have
a nonent ?

Elliot ignores the hand.

ELLI OT
What do you want ?

VI NCE PARKER
We represent you Uncle's estate.
There are sone rather inportant
matters we need to discuss.

ELLI OT
Now?

VI NCE PARKER
|'ve been trying to reach you for
several weeks. May | cone in?
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ELLI OT
Who knows your here?

VI NCE PARKER
No one. \Wy?

ELLI OT
Are you sure?

VI NCE PARKER
Certain. Wiy?

ELLI OT
Reporters.

VI NCE PARKER
About the incident. | understand.
May | come in?

ELLI OT
kay.

Vince enters the apartnent.

ELLI OT
Have a seat.

Vince sits down and opens his briefcase.

VI NCE PARKER
Regardi ng your Uncle's affairs. |
need you to sign these docunents so
| can settle the estate.

Vi nce slides the docunments across the table.
Your uncle left you everything.

ELLI OT
What is everything?

VI NCE PARKER
Bottom|line. About 16 million
dollars in cash, real estate, and
t hi s.

Vince hands Elliot the | ong slender case.

ELLI OT
That's a | ot of everything!

VI NCE PARKER
Your uncle was obviously a very
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astute businessman. Onh, | nearly
forgot.

Vince reaches into his briefcase and pulls out a seal ed
envel ope.

I was also instructed to give you
t his.

He hands the letter to Elliot.

ELLI OT
You knew my Uncl e?

VI NCE PARKER
Actually we never nmet. | received
all the docunmentation and
instructions after his death.

ELLI OT
Strange.

VI NCE PARKER
Yes.

ELLI OT
Why your firnf

VI NCE PARKER
Not specifically nmy firm M. H's
instructions were that | handle his
affairs personally. No invol venment
with the firm whatsoever. Conplete
and absolute confidentiality.

ELLI OT
Isn't that unethical ?

VI NCE PARKER
H s wi shes are ny paranount concern.

ELLI OT
He paid you well?

VI NCE PARKER
Wll, yes. As | said, his wishes are
nmy paranount concern

ELLI OT
Excuse ne for a nonent.

VI NCE PARKER
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Certainly.
Elliot wal ks out of the living roominto the kitchen.
Elliot |lays the slender case on the counter and opens the
letter.
(CU) THE LETTER

UNCLE BOB (V. Q)
Dear Elliot, If you are reading this
note I am no doubt dead. | do hope
it was a ferocious fight. | have
left you all nmy worldly possessions,
whi ch nean not hi ng except for the
case you shoul d have before you and
a gift you will soon discover.
M. Parker is not my attorney. You
will be contacted by a Wlfred
Hopki ns regarding the estate. |
pi cked M. Parker for a reason.
Consider hima gift. Look at him and
see himwith the eyes of God. Happy
Hunti ng! Uncl e Bob

Elliot opens the case. Inside is a Malat and a primtive

bl owgun. There are several bundl es of banboo darts and two
| eat her pouches.

Elliot wal ks back into the living roomand stares at Vince.
A MONTACGE OF | MAGES SHOW NG VI NCE' S CORRUPT DEALI NGS, AND

H' S DI RECT | NVOLVEMENT | N MURDER

The i mages fade.

VI NCE PARKER
Anyt hi ng wong?

ELLI OT
No. I'll be just a m nute.

Elliot wal ks back into the kitchen. He stares down at the
| ong bl ade. He picks up the Malat. H s eyes turn bl ack.
Elliot smles.

FADE TO BLACK.
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THE END



