CRIME OF THE CENTURY

An Original Screenplay Written By Matthew Orobko

His follow-up to AMERICAN LOVE 

SECOND DRAFT

JULY 27, 2003

This film will be entirely shot in black and white.

(until I say otherwise) 

TABLE OF CONTENTS

Prologue – ‘Without Guns, Without Violence’

Chapter One – ‘Meet Ben Dover’

Chapter Two – ‘From Near Dark to The Evil Dead’

Chapter Three – ‘A Visit To Rick Minelli’s’

Chapter Four – ‘Tools’

Chapter Five – ‘Desperate Sweeney’

Chapter Six – ‘Loose Ends’

Chapter Seven – ‘The Mischief Makers (Snow White and Alice)’

Chapter Eight – ‘Day One: Thursday’

Chapter Nine – ‘Day Two: Friday’

Chapter Ten – ‘Day Three: Saturday’

Chapter Eleven – ‘Day Four: Sunday’

Chapter Twelve –  ‘A Huge Mother-F***ing Shoot Out’

Epilogue – ‘The Only Color Scene In The Movie’

PROLOGUE

‘Without guns, without violence’

FADE IN

1 INT. BROOKLYN SAVINGS BANK – DAY

We follow a man’s black dress shoes on a tiled floor. The clicking of his shoes echoes throughout the bank. The camera moves upwards to reveal the man dressed in a black suit and carrying a giant key ring full of keys.

SUBTITLE:

Monday – 9 am

The man comes to a giant safe door. The camera is still only focused on his hands as he pushes the key into the safe door and turns it. He pulls the handle open. Behind that door is another door. There is a keypad with 9 digits on it. He pushes a ‘star’ button and the keypad lights up.  He pushes a 12-digit number: 352679846154. There is a beep sound and we hear the unlocking of the door. The man pushes a handle downwards and tries to open the safe by pushing the door inwards. It doesn’t work. The door won’t budge. He presses a ‘cancel’ button on the keypad. He enters the digits again:  352679846154. He tries the door and it still won’t budge. The man looks over at a woman sitting at a desk at the other side of the bank and calls her name.

MAN

Miss Kyle? Miss Kyle? 

Miss Kyle looks up.

MISS KYLE

Yes?

MAN

Could you come here for a moment?

Miss Kyle stands up and begins walking across the floor. Her heels click on the floor and echo through the bank. She comes to the safe.

MISS KYLE

Is there something wrong Mr. Unger? 

MR. UNGER

The door to the safe won’t open.

Miss Kyle almost giggles at this and tries to push the door open. It won’t.

MISS KYLE

Are you sure you punched in the right code?

MR. UNGER

Yes I’m positive!

Miss Kyle looks at him with doubt. 

MR. UNGER (CONT’D.)

I pushed the goddamn number twice for god’s sakes!

Miss Kyle stares at the door. Speechless. 

MISS KYLE

I’ll call a locksmith.

Miss Kyle starts to walk back towards her desk. Mr. Unger stops her by grabbing her arm and pulling her back.

MR. UNGER

A what?

MISS KYLE

A locksmith. Maybe they’ll open the door.

Mr. Unger starts to panic.

MR. UNGER

Oh my God. We open in half an hour. What are we going to do?

MISS KYLE

Try the number again. Just try the number.

Mr. Unger nods.

MR. UNGER

Ok. Ok. Ok. Ok. Ok. Ok. Ok.

Mr. Unger pushes the numbers with a shaky hand. 352679846154. The door still won’t open. 

MR. UNGER (CONT’D.)

Son of a bitch!

2 INT. BROOKLYN SAVINGS BANK (A FEW MINUTES LATER) – DAY

We see a locksmith examining the door. Miss Kyle and Mr. Unger stand nervously behind him. The locksmith turns around. 

LOCKSMITH

There’s nothing wrong with the locks.

MR UNGER

What’s the problem then?

LOCKSMITH

It’s welded shut from the inside.

Mr. Unger’s eyes go wide. Miss Kyle seems puzzled.

MISS KYLE

I don’t understand. Does that mean there’s someone inside the safe?

LOCKSMITH

For it too be welded from the inside there would have to be. 

Mr. Unger starts hammering on the safe door screaming to the person on the other side of it. 

MR. UNGER

Open the safe! Open the safe! Open it! Whoever’s in there open it! 

The locksmith pulls Mr. Unger away.

LOCKSMITH

Hey, hey, hey! We’ll get ‘em out.

3 INT. THE SAFE – DAY 

Darkness. Suddenly a stream of sparks cuts through the seam of the door. The stream cuts towards the bottom. We hear a heavy rumbling as the device continues to cut. Suddenly, the stream stops. The door slowly opens. As it does the lights in the safe turn on automatically. The locksmith, Mr. Unger and Miss Kyle walk in. Each one of them has their jaw dropping to the ground. The camera does a 360 of the safe. It’s completely trashed. Drawers are opened and turned over. Bills are scattered throughout the safe. In the middle is a picnic blanket. There are 5 champagne glasses surrounding the blanket some are half-full. A picnic basket lies in the corner of the safe. Half eater food is scattered everywhere. On the wall in front of the trio is spray-painted: WITHOUT GUNS. WITHOUT VIOLENCE.  The locksmith begins walking into the safe. He steps onto the picnic blanket and falls through a hole. Miss Kyle and Mr. Unger run over to him and pull him out of the whole. Mr. Unger looks down the whole, which leads to the sewer. 

MR. UNGER

Fuck me...

4 INT. ABANDONED WAREHOUSE – DAY

The credits unfold as the camera pans over the floor of an abandoned warehouse. Every once in a while it comes up on a dead man lying on the floor, riddled with bullet holes. Each one holds a gun. Bills of money float in the air and rest on the ground. Whatever we are seeing is the aftermath to a huge mother-fuckin’ shoot out. As the final credit: WRITTEN & DIRECTED BY MATTHEW OROBKO comes on screen the camera pans over a man with bullet holes in his back crawling towards a duffel bag. He’s still alive. The camera pans past him as he reaches out and grabs the strap to the duffel bag. 

CHAPTER ONE

‘Meet Ben Dover’

5 EXT. IN FRONT OF JUDE’S CUP-O-JOE – DAY

The camera is fixed in front of a coffee shop. Cars drive in front of the coffee shop. It’s morning. 

SUBTITLE:

A Month Before – Brooklyn, New York

6 INT. JUDE’S CUP-O-JOE – DAY

The camera moves in between the tables and chairs of the coffee shop. The camera rests at a booth where a man is drinking coffee and reading a PLAYBOY magazine. A waitress comes by.

WAITRESS

Sir? Sir?

The man looks up annoyed.

MAN

Yes?

The waitress holds up a pot of coffee.

WAITRESS

Can I get you any more coffee?

MAN

No I’m fine, thanks.

The waitress smiles and leaves the table. Suddenly, another man steps into frame. The man looks up from the booth. 

MAN (CONT’D.)

The fuck you want?

OTHER MAN

I’m Joel Greenbury. Rick Minelli said that if I wanted a job come and see you here.

MAN 

Oh. Well sit down.

Joel sits down and takes a menu from behind the sugar and starts to read it.

JOEL

You’re Ben, right?

BEN

Yeah Ben Dover. You’re the guy Rick was talking to me about?

JOEL

I’m sorry. What’s your name?

BEN

Ben Dover.

JOEL

Ben Dover? Are you serious?

Joel starts to laugh. Ben finds this annoying.

BEN

Yeah. What the fuck is so funny about that? It’s been in my family for years. 

JOEL

Ben Dover? 

BEN

Forget the fucking name. Let’s just get down to brass tacks here.

The waitress comes and asks Joel.

WAITRESS

Can I get you some coffee?

JOEL

Sure.

The waitress pours Joel some coffee and leaves. Joel takes a sip of it.

JOEL (CONT’D.)

You know I once went to school with a guy named Jack Hoff. Can you believe that? Jack Hoff! Jesus Christ!

BEN

You know what? I seriously doubt Rick set us up because he thought I’d get a kick out of your sense of humor! This is extremely serious business. Now, do you want to buckle down and pay fucking attention?

Joel nods his head.

BEN (CONT’D.)

Good. Now, before I start, any questions?

JOEL

Uhhhhh, actually, yeah... Now, I just got out of prison a week ago. I’ve only met Rick once. I told him I was a little short on cash and eager to get back to work. He recommended I see you. Now, what the fuck am I doing here?

BEN

You’ve done jobs before?

JOEL

Of course. 

BEN

What was your job?

JOEL

Getaway driver.

Ben starts laughing hysterically.

BEN

Oh what the fuck? What the fuck? I’m sorry this is a mistake. We don’t need a getaway driver.

Ben starts to get up. Joel stops him.

JOEL

Wait.

Ben stops and sits back down.

JOEL (CONT’D.)

What exactly are you planning?

Ben sighs.

BEN

What fucking difference does it make? You can’t be involved.

JOEL

What are you talking about? Every heist needs a driver.

BEN

Not this kind.

Ben says this in a quiet matter only making Joel’s curiosity meter skyrocket.

BEN (CONT’D.)

Look, it’s complicated. But trust me, we don’t need a driver. We don’t even need any fucking guns!

JOEL

What are you going to do? Just walk in there and ask the fucking manager to give you the money?

Ben doesn’t say anything.

JOEL (CONT’D.)

What’s the pay off?

BEN

12.2 million. 

Joel’s mouth drops.

JOEL

How many guys do you have?

BEN

Including me, 4.

Joel thinks about it.

JOEL

I want in. 

Long pause. Ben finally settles into the booth and begins to give him the basics of the job.

BEN

The target is the Brooklyn Savings Bank on 3rd. We don’t need a car, guns, ammo or anything. What we do need is a jackhammer.

JOEL

What...

BEN

About three miles from the bank is an abandoned warehouse. In this warehouse is an entrance to a sewer system. The main sewer line runs directly under the safe. We go into the sewer dig under the safe. And there you go.

JOEL

Won’t the manager walk in eventually?

BEN

We’ll be in there Friday, Saturday and Sunday. The safe is only opened once a week…Monday. Besides, we’ll weld the door shut from the inside. 

Joel starts to smile.

JOEL

How do you know the system runs under the safe?

BEN

One of the guys we got for the job used to be a city planner. We have blue prints.

JOEL

Clean trail?

BEN

…as a whistle.

JOEL

When is this going down?

BEN

About 28 days. The cumulative amount of money won’t reach 12 million until then. Of we miss the day the money will be taken out of the safe and transported to the mother branch in Manhattan. Then we’ll have to wait another month. But, we’re ready to go now. Joel, we don’t have to have another guy…

JOEL

I’m in. 

Ben smiles and sits back, relaxing in the booth.

BEN

Here’s the address for the warehouse…

Ben begins writing the address on a napkin that sits at a table. He gives it to Joel.

BEN (CONT’D.)

Now the guys already know each other but we aren’t having our official meeting on the job until this Wednesday. Be there.

Joel takes the napkin, reads the address and puts it in his front pocket.

JOEL

Sounds like the perfect plan.

BEN

Yeah, it sounded like a perfect plan in Reservoir Dogs too… Things go pretty fucking sour pretty fucking fast. 

Joel smiles. 

JOEL

The guys in that movie forgot the cardinal rule.

BEN

Oh yeah, what?

JOEL

Don’t trust anybody.

Joel and Ben shake hands.

7 INT. LONDON BRIDGE RESTAURANT – DAY

We are in a very classy restaurant. It is very dimly lit. We focus on two men sitting in the corner. One of them seems extremely pissed. The other sweats like a pig. The man sweating like a pig looks over in the corner and sees two women making out passionately. He sees this incident as a chance to break the ice.

SUBTITLE:

Manhattan

MAN SWEATING LIKE A PIG

Wow. Look at that. Eh, Otto? 

Otto seems extremely upset.

MAN SWEATING LIKE A PIG (CONT’D.)

Yep. That’ll give me enough jack-off material for the next few months. Hey, that reminds me… Have you read that story in the papers about that couple from Texas? 

OTTO

No. 

MAN SWEATING LIKE A PIG

Weirdest fucking story I’ve ever heard in my entire goddamn life. So this guy and this chick get married in Texas or some fucked up place down south. They go on their honeymoon. After a few years, after the chick punches out a couple of kids, she tells her husband that she’s leaving. Because, get ready for this, she’s a lesbian. Not only that but she was cheating on the guy with his fucking sister! So the chick takes the kids and leaves the guy. Now, the guy’s heart is fucking shattered in a million fucking trillion fucking pieces. And this is where the story gets fucked up. The guy, knowing his ex-wife is a lesbian, gets a sex change in hopes that she will love him more as a woman. So the guy sees his ex-wife, as a woman, and when he (or she) gets there and finds out that his wife isn’t a lesbian. It’s just a thing she said so she could leave without any broken hearts... Now isn’t that shit fucked up?

He sees that Otto isn’t amused.

MAN SWEATING LIKE A PIG (CONT’D.)

Listen man, I’m sorry that shit got so fucked up between me and Rick. Totally sorry. 

OTTO

I’ve never seen Rick this mad. Ever.

MAN SWEATING LIKE PIG

I know. I know. And I’m sorry.

OTTO

He gave you a fucking suitcase full of crack to distribute and you fucking used all. Yourself.

MAN SWEATING LIKE A PIG

Not true. Not true.

Otto’s expression hasn’t changed.

MAN SWEATING LIKE A PIG (CONT’D.)

I had a party and some of my friends took some.

OTTO

Jesus Christ, Sweeney! Jesus! It’s not just you that gets in shit! I was this close to getting my dick chopped off! Seriously! He had me buy the garden shears.

SWEENEY

Listen, I don’t know what you want me to do. I’ve apologized and that’s all I have to offer. Unless you want me to give you my balls…

OTTO

That’s what Rick sent me here to do.

SWEENEY

Oh c’mon man! C’mon. Don’t fucking say that! Don’t fucking say that! Do not say that! Are you crazy?

OTTO

I’ve got the shears right here.

Otto lifts up a briefcase that was at his feet and puts it on his lap.

SWEENEY

You’re shittin’ me!

Otto opens the briefcase and shows Sweeney the shears.

SWEENEY (CONT’D.)

Oh! What the fuck ever, man!

Otto closes the briefcase and puts it down.

OTTO

He gave you two options here, Sweeney.

SWEENEY

Good, good. Options are good. Any options in this situation would help me.

OTTO

You could either get your balls cut off right now or…

Sweeney is anxious to hear the nest option. 

OTTO (CONT’D.)

…or you could pay back every penny of what that shit was worth.

SWEENEY

To Rick?

OTTO

To Rick. That’s what it is. 

Sweeney sits and thinks.

SWEENEY

When would I have to get the money?

OTTO

A.S.A.P.

SWEENEY

Now, you and Rick both know I can’t get the money right away, right?

Otto nods.

OTTO

Rick said that you would say this exact thing.

SWEENEY

Then Rick knows me well. 

Otto lets out a small, but apparent giggle.

OTTO

A.S.A.P., Sweeney.

Otto gets up and leaves the restaurant. Sweeney sits in the booth. Wiping off the sweat. He looks back at the lesbians in the corner. They stop their kissing and give Sweeney a disgusting look.

SWEENEY

Hi. How you guys doin’? 

The lesbians continue their activities. 

CHAPTER TWO

‘From Near Dark to The Evil Dead’

8 EXT. IN FRONT OF ABANDONED WAREHOUSE – DAY

We see four cars parked in front of the warehouse. Suddenly, a red car comes into frame and pulls into the warehouse. We see Joel get out. He looks around, noticing the quiet and vacant he begins to walk towards the warehouse.

9 INT. ABANDONED WAREHOUSE – DAY

We see four guys sitting around talking. We recognize Ben but not the three other guys. They are: HARRY, JORGE and MIKE. We join them in mid-conversation. They seem to be talking about horror movies.

JORGE

You guys have no fucking clue what you’re talking about.

HARRY

Ok, ok, ok. Maybe it’s not the best horror movie around but it’s still pretty damn good.

BEN

It wasn’t even scary.

HARRY

Near Dark redefined the horror genre. From that movie on every vampire movie is a direct descendant of Near Dark. 

In the background we see Joel heading towards the group of guys sitting at what looks like a card table.

MIKE

Whoa, whoa, whoa. If this movie was so influential how come I’ve never heard of it. Seems to me that if it were so groundbreaking I would’ve heard about it.

HARRY

Simple. It had to complete with Shumacher’s piece of shit Lost Boys. The people wanted a more ‘classic’ horror movie and didn’t want something different like Bigelow’s Near Dark. Box office. That was all it was.

Ben sees Joel coming towards him. Ben stands up and begins walking in Joel’s direction. 

BEN

Hey, you found the place!

Ben shakes Joel’s hand. Joel laughs at his joke. Ben starts to introduce Joel around the table.

BEN (CONT’D.)

Ok, these are the guys you’re going to be working with. Mike, Harry, Jorge, and you know me…guys, this is Joel.

The guys just stare at him. 

JOEL

So, what are you guys talking about?

HARRY

You ever seen that movie Near Dark?

Joel nods his head.

JOEL

Vampire movie?

HARRY

Yeah, yeah. Sit down.

Joel sits down in Ben’s place. Ben walks to a corner and gets another chair.

BEN

Ok, maybe you can settle this. Harry over here is going on and on about how the movie Near Dark redefined the horror genre. 

JOEL

I don’t think so.

Ben starts to nod his head and clap.

BEN

Thank you.

JOEL

You want to talk about movie that redefined the horror genre? An American Werewolf in London.

The group is silent everybody nods their heads up and down.

JORGE

Is that the one with the two kids who go to Europe and get attacked by a werewolf and at the end they go to that porno theatre?

JOEL

Yeah…

MIKE

C’mon. What are you talking about?

HARRY

No, no, no. He’s right. Before that movie it was unheard-of for a horror movie to be funny. It just didn’t happen. Nowadays, you can’t go to a good horror movie without a few chuckles in it. 

BEN

What about The Evil Dead?

JORGE

What about it?

BEN

That was a pretty big asset to the horror genre. Was it not?

HARRY

Yeah but after Raimi made the sequel it was ruined. I mean the first movie was really fucking scary. I mean… But then, the whole series turned into a comedy. And the sequel didn’t even make any sense. It was just a bunch of weird stuff that was happening to that guy. And what about the beginning? We all know what happened to Ash in the first Evil Dead, right?

The group listens to Harry’s speech.

HARRY (CONT’D.)

So was he an idiot? He went back to the came cabin with a different girl. I mean, what’s with that?

JORGE

No, that’s incorrect.

HARRY

The fuck you mean incorrect?

JORGE

It’s a mistake people commonly make. You see, Raimi wanted to present the audience with a recap of what happened in the first installment, ok? But, this is fucked, they couldn’t get the rights to their old footage! Can you believe that! They had to re-shoot some material and use a different actress at the beginning.

JOEL

How do you know this?

JORGE

I heard it on the director’s commentary for the DVD. I have all three Evil Dead’s on DVD. I even have multiple versions of each one. All three. Evil Dead, Evil Dead II and Army of Darkness. They are the three hugest cult movies of all time and I’ll tell you why. ‘Cause they are fucking brilliant. Every single horror movie that has been made since the first Evil Dead came out has borrowed from it in one way or the other. Not only is it the greatest film series of all time but it also stars one of the most erratic actors of our time, Bruce Campbell. He shines in all three. If I was given 2 hours to live and I could only watch one movie I would pick to watch all three Evil Dead movies simultaneously on three different screens. I own all the types of Evil Dead I on DVD and VHS. Including the limited edition Book of the Dead which features a cover sculpted on the actual Book of the Dead from the movie. I have 2 different versions of Evil Dead II. One of them comes in a limited edition tin and the other one is THX certified. Now, don’t get me started on Army of Darkness. I have the theatrical cut, the director’s cut, the bootleg cut (which is pretty much the director’s cut), the limited edition tin, the version that has both the director’s cut and the theatrical cut, the movie only edition and the newly released boomstick edition. 

MIKE

What’s the boomstick edition?

JORGE

It’s pretty much the same thing as the special edition with the director’s cut and the theatrical cut.

BEN

What’s the difference between the theatrical cut and the...

JORGE

...director’s cut?

BEN

Yeah, yeah whatever.

JORGE

The director’s cut is about 15 minutes longer. There are some minor added scenes but most notably is the ending that’s different. In the director’s cut the ending has to do with end of the world. The studio wanted a more ’up-lifting’ ending so director Sam Raimi had to change it.

JOEL

Yeah, he’s right I have that thing too.

All five men nod their heads. 

BEN

Ok guys, enough of this movie talk. Let’s get down to business.

The men get serious and listen to Ben.

BEN (CONT’D.)

Ok, now if any of you for any reason are having second thoughts about this thing. There’s the door.

Ben points to the door at the other end of the warehouse. Nobody moves.

BEN (CONT’D.)

I’m serious. This is a pussy-free zone. We can’t have any of you pissing your pants at anytime. Secondly, I’m going to have to know a little bit about you guys. Now, Jorge, Harry and Mike, I know already. Joel, on the other hand, I don’t. I have no idea where you came from, why you got arrested and what for, how long you’ve been put away, and where your from. For all I fucking know you’re an undercover cop.

JOEL

No, Ben, I can give you my word that I’m 100 percent clean as fucking clean.

BEN

You sure? I need to know every bit of info you have. I don’t want to get into the safe and find out that you’re fucking claustrophobic and you start going ape-shit in there.

Joel smiles.

BEN (CONT’D.)

Make no mistake guys, you all think this is the perfect plan but, even Superman has made mistakes before. Remember when Lois Lane died in that earthquake?

We see Mike put up his hand.

MIKE

But then he reversed the direction of the Earth and saved her.

Ben ignores Mike and continues.

BEN

If everything goes according to plan we’ll enter and exit undetected. We won’t need any guns. Let’s do this without any killing. By the time we’re done with this the only blood I want to see is the blood coming from a paper cut on my thumb while I was handling all that fucking cash. Got it?

JOEL/MIKE/HARRY/JORGE (IN UNISION)

Got it.

Ben turns around and wheels in a chalkboard with a rough blueprint of what the layout from the bank to the warehouse would look like from the sky.

SUBTITLE UNDER CHALK BOARD:

(not to scale)

NOTE: Whatever Ben talks about he’ll point to on the map.

BEN

Ok, this building over here (marked by the dollar sign) is the bank. This double-thick line that stretches from the bank all the way towards the warehouse over here is the sewer system we’ll be using. You see it’s a straight line with various other systems branching off this one. About three weeks from now, we’ll take a jackhammer through that manhole…

Ben points to a sewer hole in the floor behind the table.

BEN (CONT’D.)

…and we’ll start trekking towards the safe. This will be on a Thursday. Now, if we need a rest between digging we can rest. That’s why a scheduled it on a Thursday. Now, assuming we will take a break. We should be through the next day, Friday. That means we have the whole weekend to spend in there. That also means we can make sure we get every fucking cent out of that bank. We’ll take four duffel bags. We’ll load them up and transport the money through the sewer system. Now, there probably won’t be just money in there. There will be safety deposit boxes as well as a glass case full of jewelry the bank is holding for this rich fuck that lives up town. Remember: we’re going to take our time. We’ll have Friday, Saturday and Sunday in there. And, just to piss them off a bit we’ll have lunch in there on Sunday. 

The group laughs.

HARRY

Champagne?

BEN

Hey, if you want to spend the money…

Harry nods and seems to be getting excited.

BEN (CONT’D.)

Now, are everybody’s blacks black and whites white?

The group doesn’t say anything.

BEN (CONT’D.)

Ok, after tomorrow when I pay a visit to Minelli’s it’ll be official. This is your last chance.

The camera does a complete 360 of the table. We see each of the men’s faces. They all seem extremely happy, excited and anxious to be involved. 

10 EXT. IN FRONT OF BEN’S PAD – NIGHT

A pick-up truck pulls up to an apartment building. We see Ben get out of the passenger side. We hear him say:

BEN

Thanks for the ride, man. 

The truck drives away and Ben enters the apartment building. 

11 INT. BEN’S PAD – NIGHT

Ben walks into his apartment. He throws his house keys on the kitchen table. He walks towards the fridge and takes out a beer. He walks (with his beer) towards the living room. He is shocked to find Sweeney sitting in his LAY-Z-BOY and drinking a PEPSI.

BEN

What the fuck are you doing here?

SWEENEY

I need a favor.

Ben sits across from him on his couch.

BEN

How did you get in?

Sweeney holds up a key on a Mickey Mouse key chain.

SWEENEY

Remember? You gave me your spare when you went to Paris for a few weeks. 

Ben doesn’t seem to remember.

SWEENEY (CONT’D.)

You told me to water your plants. Anyways…

BEN

What do you want?

SWEENEY

I have a small problem with Rick Minelli. Well, actually it’s a pretty fucking huge problem.

BEN

Why did you come to me?

Sweeney walks over to the kitchen and takes out another PEPSI. He walks back to the living room and sits back down.

SWEENEY

You see, I have two choices. I could get my dick cut off or pay Rick back 20 000 bucks. 

BEN

What the fuck are you talking about?

SWEENEY

A few months ago Rick was kind of in hot water. You see, this guy from Mexico wanted this suitcase of blow sold. He wanted Rick to do it. Now all of this stuff was like a grand total of 20 000. Anyways, Rick couldn’t. 

BEN

Why?

SWEENEY

I don’t know, something about his wife threatening to leave him if he continues with the whole drug trade, I don’t know. So, he sends his goon, Otto, you might know him.

BEN

Yeah.

SWEENEY

Yeah, he sends this guy Otto over to my place, with the suitcase. Apparently Rick heard these things about me from this guy Fat Joe. You know, he used to deal with Camille and McGregor over in Chicago until…

BEN

Yeah, yeah, yeah.

SWEENEY

Ok, so Fat Joe tells Rick that I am a fucking natural at piling snow. And, I don’t like to brag, but I do know all of the most hooked buyers. Anyways, Otto gives me the suitcase, tells me Rick and this guy from Mexico want it gone by the end of the month. That’s that.

BEN

I don’t get what the problem is.

SWEENEY

Well, would you believe it, one night… I don’t know I guess was drunk or some shit, but my friend suggests that we have this party. The next thing I know I wake up the next morning the fucking suitcase is snorted dry…

BEN

Holy shit. I’m not surprised Rick didn’t kill you right then and there. 

SWEENEY

Yeah, so you can understand my dilemma. Right?

BEN

I’m not lending you the money.

SWEENEY

C’mon man. I watered your plants. You haven’t paid me back yet.

BEN

Sweeney, my plants are fucking dead.

SWEENEY

You don’t know if I did that. You said it yourself, you don’t even remember me watering them.

BEN

Get the hell out of my house.


Sweeney sighs. He gets up and starts to head for the door.

SWEENEY

Fine. I hope you don’t feel too bad when Rick comes and takes my balls.

Ben pushes Sweeney out the door. Ben shuts the door closed. He heads back to the living room and turns on the TV. David Letterman is on. He watches this. The camera slowly zooms into his face. 

12 INT. JOEL’S PAD – NIGHT

Joel sits on his couch. He seems tired as he aimlessly changes channels on the TV. He passes the David Letterman show and continues. The only thing on seems to be infomercials.

13 INT. JORGE’S PAD – NIGHT

Jorge sits on the floor. He leans against his couch and watches an infomercial for spray-on hair. He watches this while snorting coke and drinking a beer. He watches the infomercial in fascination.

FAKE SCIENTIST (ON TV)

Watch the Mira-Grow. Just watch it. Can you believe it, this man was completely bald only one minute ago and now look at him! And here’s the best part: you can throw everything you got at it and it won’t budge!

The fake scientist throws a bucket of water at the man. He is drenched but his hair stays.

WOMAN (ON TV)

Wow! I can’t believe it!

Jorge seems fascinated.

JORGE

Wow. 

14 INT. MIKE’S PAD – NIGHT

The camera starts on a close up of a rented video case. On the front says EVIL DEAD II. The camera pans up and shows Mike lying on the couch, watching the TV. The camera pans over and we see the Mike is watching EVIL DEAD II. 

15 INT. HARRY’S PAD – NIGHT

The camera moves over Harry’s bedroom where he is in bed with two women. A porno plays on the TV in front of him. The camera moves pas in a type of ‘AMERICAN BEAUTY STYLE SHOT’ and out of the bedroom.

16 INT. UNKNOWN LOCATION – NIGHT

We see a man sitting in a chair surrounded by darkness. Cigar smoke illuminates from the darkness into the light. A man in a black suit stands in front of the desk.

SUBTITLE:

Unknown Location

(probably Mexico)

The talk in Spanish with English subtitles.

MAN IN DARKNESS

How long has it been, Javier?

JAVIER

Almost 60 days.

The man in the darkness gets up and stands at a window, staring out it. We see he has a baldhead. We can assume he has a patch over his eye. 

MAN IN DARKNESS

We need to find the fuck head that did this to us…

JAVIER

Rick Minelli? In New York?

MAN IN DARKNESS

No, he left it up to a gentleman called Sweeney. 

JAVIER

In New York?

MAN IN DARKNESS

Yes.

JAVIER

Then, I’ll go to America.

The man in darkness turns around. Showing his face.

MAN IN DARKNESS

I will come.

CHAPTER THREE

‘A Visit To Rick Minelli’s’

17 EXT. IN FRONT OF RICK MINELLI’S PAD – DAY

Rick Minelli’s house is a small apartment in Manhattan. We see a cab pull up to the house. Ben gets out. He pays the driver and the cab drives off.

SUBTITLE:

Manhattan

Ben starts to walk towards the apartment he walks up the steps and knocks on a door. He looks up at the corner and notices a small security camera mounted. He looks up and waves at it. We hear the door unlock and Ben enters. The door closes behind him. 

18 INT. RICK’S PAD (HALLWAY) – DAY

Rick walks towards a door with the number: 001 on it. He knocks on the door. A giant bald man in a orange suit opens the door. He looks WAY DOWN at Ben. 

HUGE BALD MAN 

What the hell do you want?

BEN

Rick’s expecting me?

Suddenly, we hear a yell from the background off screen.

MAN’S YELL (O.S.)

Elmo? Who is it?

Ben tells Elmo his name.

BEN

Tell him it’s Ben Dover.

Elmo yells back, trying to contain his laughter.

ELMO

He says he’s Ben Dover. You’re expecting him?

Suddenly, Rick comes into frame. The role of Rick Minelli will be played by, none other than the film’s writer and director Matthew Orobko like in American Love.

RICK MINELLI

Well what the fuck you waiting for, let him in.

Elmo steps aside as Ben walks in. Ben hugs Rick and looks in the living room. Two naked women sit on the couch. Rick’s laughing.

RICK MINELLI (CONT’D.)

How the fuck are you?

Ben stares at the women. Rick calls for Elmo.

RICK MINELLI (CONT’D.)

Elmo, can you show these ladies out? Let’s talk in my office.

19 INT. RICK’S ‘OFFICE’ – DAY

Rick leads Ben into his so-called ‘office’, which is just the steam room in his apartment. Ben sits on one bench and Rick sits across from him on the other. 

BEN

Nice office.

RICK MINELLI

So you got the crew together?

BEN

Yeah, yeah. Everything’s ready to go.

RICK MINELLI

Good, good. ‘Cause I don’t if you heard or not but I’m in a pretty serious situation right now.

BEN

You mean that Sweeney thing?

RICK MINELLI

Yeah.

BEN

He came to me last night asking for money. He’s really scared shitless.

RICK MINELLI

Yeah well I don’t give a shit about the money. I couldn’t care less. But that bad mother fucker in Mexico is who I’M afraid of. If I don’t get to Sweeney that guy will. I don’t even want the money but I’m supposed to deliver to the guy down there.

BEN

Fuck. He’s that bad?

RICK MINELLI

Oh yeah. They call him El Diablo. Nobody knows his real name. There are stories of how he tortures people. I heard this one story about this guy. El Diablo found him sleeping with his wife. So, he took the guy and strapped him to a chair. You know those cardboard tubes they put paper towel on?

BEN

Yeah.

RICK MINELLI

He took one of those and put it to the guy’s chest. Then, he put a rat in one end and covered the opened end with grass.

MONTAGE: We see an ‘EXTREMELY FADED COLOR’ montage of what Rick is saying.

RICK MINELLI (CONT’D.)

He lit the grass on fire. The rat went ape shit and clawed right through his chest and into his heart. 

Back to ‘the office’.

BEN

Ouch.

RICK MINELLI

Yeah. Then he cut off his wife’s head and held it over the guy’s body.  

BEN

Why would he do that?

RICK MINELLI

They say that after the body is decapitated the eyes can still see for approx. 30 seconds. He wanted to show his wife what he did to her boyfriend. He’s not exactly the kind of guy you’d want to piss off.  

BEN

Jesus.

RICK MINELLI

Yeah. You can understand why I’m a little on edge. And also why I want my goddamn money.

BEN

Well, that is a pretty nerve-racking situation but I think once we get through this job it’ll be a bright and sun-shiny day.

RICK MINELLI

You never told me what the grand pay off would be.

BEN

12.2 million. That’s not including safety deposits and the jewelry they’re holding for the fat cat up town. 

RICK MINELLI

How many guys are there?

BEN

Five, including me. 

Rick nods his head. He pulls out a cigarette and starts smoking it.

RICK MINELLI

Is everything ready to go?

BEN

We just need the tools and we’re ready. 

Rick smiles. 

RICK MINELLI

Well…

Rick stands up and shakes Ben’s hand again. 

BEN

I’ll see you after the thing.

Rick nods his head. Before Ben leaves he turns back and asks him a question.

BEN (CONT’D.)

Rick, you ever seen Near Dark?

RICK MINELLI

What the fuck is that? 

BEN

It’s a movie. You’ve never heard of it?

RICK MINELLI

Who the fuck do you think I am? I don’t have any time to watch movies. Jesus Christ.

Ben laughs.

BEN

I’ll see ya, Rick.

Ben leaves. 

20 INT. UNKNOWN LOCATION – DAY

We see El Diablo drinking tequila. He watches a TV show. It looks like the Simpsons. They speak in Spanish. Javier comes in and lightly knocks on the door. They speak in Spanish with English subtitles.

JAVIER

Sir?

EL DIABLO

What?

JAVIER

What would you like to bring to New York?

El Diablo mutes the TV and talks very seriously.

EL DIABLO

I want you to pack a box of paper clips, a package of table salt, a carrot skinner and a roll of duct tape.

JAVIER

Sir?

EL DIABLO

What?

JAVIER

Lupe took this picture of the man called Sweeney.

Javier hands the picture to El Diablo. El Diablo takes it and looks at it. Sweeney leaves. El Diablo speaks in a sinister tone. 

EL DIABLO

…Sweeney… If you don’t get my money soon I’ll pull your intestines out through your nose and choke you with them!

He crumples the picture in his hand. 

21 INT. ABANDONED WAREHOUSE – DAY

The group of men sits around the table. Ben seems to be talking more about the heist. 

BEN 

I can’t stress enough about how focused you need to be on this job. When it’s go time it’s go time. I don’t want anything to be fucked up on this thing.

Harry raises his hand.

BEN (CONT’D.)

What?

HARRY

Yeah, how much money are we actually going to get out of this? I mean, after it’s split and everything?

BEN

Well, between you, me, Mike, Joel, Jorge and Rick-

JOEL

Whoa, whoa, whoa. Rick? What the fuck?

BEN

Hey, he’s the one that gave me this idea in the beginning. He’s the one that came to me and said: ‘HEY WHY DON’T YOU DIG UNDER THE FUCKING SAFE?’. He’s getting a cut.

The men sigh.

BEN (CONT’D.)

Tomorrow, we get tools. We’ll need some pick-axes, a jackhammer, some wine glasses, red spray-paint, a picnic basket, blanket, duffel bags, and some food. We’ll all pitch in. 

Jorge puts his hand up.

JORGE

Do we have to buy the jackhammer or can we rent it?

BEN

We rent it and it’ll be too traceable. 

CHAPTER FOUR

‘Tools’

22 INT. HOME DEPOT – DAY

We see Ben walking down the isles of Home Depot. He scans the isles. He sees a banner hanging over an isle that reads: HEAVY HARDWARE. Ben walks towards the isle and notices all of the jackhammers. Ben sees one he likes and examines it. A clerk comes to help him.

HOME DEPOT CLERK

We just got that in on Monday.

BEN

Really?

The home depot clerk nods.

HOME DEPOT CLERK

Yep. It’s also our probably our best model.

Ben looks at the price.

BEN

It’s also the most expensive.

HOME DEPOT CLERK

Well, I have to say, sir, when it’s quality vs. price…

BEN

I do need a jackhammer…

HOME DEPOT CLERK

It’s top of the line. Can I ask you what you’re using it for?

Ben starts to get nervous.

BEN

Why?

HOME DEPOT CLERK

Well if I knew what kind of job you were doing I could recommend which one would do best. I mean this particular model might not be the right thing for the job you’re doing.

23 EXT. HOME DEPOT – DAY

We Ben pushing a cart with the jackhammer in it. There’s also the Home Depot clerk carrying three pick axes behind him. The walk over to a black pick-up truck and put the tools in the back.

24 INT. LIQUOR STORE – DAY

We see Jorge walking up and down the isles. He looks at the variety of wines. He has trouble deciding which would be a good one to take. He takes two bottles of certain champagne and pays for it.

25 INT. SWASHBUCKLER FOODS – DAY

We see Joel and Harry walking up and down the isles. Occasionally they’ll put food in the cart. Suddenly, Mike runs up behind them. He carries a Tupperware container and a kitchen tablecloth.

MIKE

Will this stuff work?

26 INT. SWEENEY’S PLACE – DAY

The camera moves past Sweeney as he dials digits on a phone. We hear it ringing. Someone picks up.

SWEENEY

Hey, Ben?

(beat)

Yeah, it’s Sweeney, listen I was just wondering if you could maybe, possibly please lend me the twenty thousand bucks. Please.

(long pause)

No, listen man, he’s coming to get me. He’s coming to get me. I’m a fucking dead man if I don’t pay up. A fucking dead man!

(pause)

Fuck you man, fuck you! You just made a war that you can’t afford!

Sweeney slams the phone down. There’s a knock at the door. Sweeney gets up and answers it. Rick Minelli stands there with Elmo and Otto. 

SWEENEY (CONT’D.)

Oh fuck.

RICK MINELLI

Hey, Sweeney.

The three enter the apartment forcibly. They push Sweeney onto his couch. Rick Minelli sits across from him. Otto and Elmo stand on either side of Rick.

SWEENEY

Look, I know why you’re here.

RICK MINELLI

Do you?

SWEENEY

Your here to cut off my dick.

Sweeney closes his eyes.

SWEENEY (CONT’D.)

Just make it quick, ok?

Rick starts laughing. Sweeney opens his eyes.

RICK MINELLI

I just came here to tell you that you better hurry the fuck up. My boys said that El Diablo is here.

SWEENEY

What?

RICK MINELLI

He’s here. 

SWEENEY

Mother fuck.

RICK MINELLI

I’m here in an attempt to save both of our asses. He’s going to come for me first and then for you. I swear to god you’ll get it worse. You spent his money. You! I didn’t have anything to do with it! 

SWEENEY

What do you think he’s going to do?

RICK MINELLI

Let’s just put it this way: if you don’t come through with the money, when he’s done with both of us I’ll be able to move one more finger than you.

Rick gets up and heads for the door. Elmo and Otto follow. Sweeney gets up and says this to them:

SWEENEY

I’ve been trying to get the money from Ben Dover. You know him, right?

RICK MINELLI

Why the fuck would he give you the money? He’s too busy planning a job.

Rick and his goons start to leave. Sweeney stops them.

SWEENEY

Wait, what job?

RICK MINELLI

The bank job in Brooklyn.

SWEENEY

Why wasn’t I told about this?

RICK MINELLI

Frankly, Sweeney, we all though you’d fuck it up.

SWEENEY

What’s the pay off?

RICK MINELLI

12.2 million.

Sweeney’s eyes go wide. 

26 EXT. IN FRONT OF SWEENEY’S PLACE – DAY

We see Rick, Otto and Elmo exit the apartment building. The camera pulls out revealing Javier sitting in a car across from the apartment building. He watches Rick and his goons get in a car and drive away. Javier starts the car and drives away as well. 

CHAPTER FIVE

‘Desperate Sweeney’

28 EXT. ABANDONED WAREHOUSE – DAY

We see the exterior of the warehouse.

SUBTITLE:

One Week Before Heist Commences

(two days before Sweeney’s deadline)

29 INT. ABANDONED WAREHOUSE – DAY

The camera pans down a wall in the warehouse where the men’s equipment is laid out. We see duffel bags, champagne, food, the jackhammer, tablecloth, and picnic basket, pick axes, etc. The camera moves over to the card table where the men are gathered.  Ben is lecturing him although we don’t hear what he’s saying. 

30 EXT. IN FRONT OF BROOKLYN SAVINGS BANK – DAY

We see Sweeney standing across the road in front of the bank. He has a worried look in his eyes. He watches people come and go from the bank. He looks down and he see he fiddles with a small magnum. He looks back up at the bank. 

31 INT. BROOKLYN SAVINGS BANK – DAY

We see people moving about their business. Sweeney staggers into the bank looking extremely nervous. He scans the floor, watching people move back and forth. He walks to the bank teller and begins talking to him.

SWEENEY

Hey.

TELLER

How are you today?

SWEENEY

I’m fine, you?

The teller smiles.

TELLER

What can I do for you today?

SWEENEY

I think I’d… Yeah, I think I’d like to open a new account.

Sweeney shows her the tip of the gun. She sees it and her eyes go wide.

SWEENEY (CONT’D.)

Just don’t say anything. Don’t trip the alarm, ok?

TELLER

Yeah, yeah. Ok.

SWEENEY

You got to have some money behind there, right? Some money at the till?

TELLER

Yeah, but…

SWEENEY

What, what?

TELLER

It’s marked. And when you take it out the alarm goes off.

SWEENEY

Shit. There’s no other money behind there?

TELLER

Just that kind.

SWEENEY

Shit. Fuck! Ok. Ummmm…

We see that a long line has formed behind Sweeney.

OLD MAN IN LINE

Hey! Could we stop with the small talk? There’s a pretty long line back here.

SWEENEY

Ok, ok. Jesus Christ. You people and your lines…

Sweeney turns back to the teller.

SWEENEY (CONT’D.)

There’s no money at all back there?

TELLER

No.

Sweeney nods. He puts the gun away. He walks out of the line and to the doors. He takes one more look around the bank and then leaves. 

32 INT. RICK’S PLACE – DAY

Rick is sitting at his kitchen table, eating cereal. In the background we see Elmo and Otto playing a PS2. Rick seems humble.

SUBTITLE:

Manhattan

RICK

Hey! You guys want to keep it down?

Suddenly, Javier bursts through the door. He walks over to Rick and pushes a gun to his head. Rick seems scared shitless. Otto and Elmo stand up. Javier yells to them with a strong Spanish accent, speaking in English.

JAVIER

I’ll kill him, I will.

Otto and Elmo slowly back up.

RICK

Are you going to?

JAVIER

No. It’s Sweeney that’s going to get it. Sweeney! It’s not your shit hanging over your head. But, when El Diablo tells YOU to do something, you’d better fucking do it! Don’t leave it up to some shit-faced junkie, you do it! Got it? 

RICK

Yeah, yeah. I understand.

Javier backs up and puts the gun away.

JAVIER

I hope you’ve spent the last few hours with your friend Sweeney accordingly. 

RICK

Listen, I don’t think he has the money.

JAVIER

What a surprise. 

RICK

No, he tried really hard. I mean, he asked everybody he’s ever come in contact with in his whole fucking life if they’d let him borrow some. 

JAVIER

With no luck I’d assume.

Rick nods his head. Javier starts to leave. Rick stops him.

RICK

I don’t think that you’d find him at his place. 

JAVIER

He’d have to be a complete fucking idiot to be there. 

RICK

You’re not going to find him.

JAVIER

We’ll see. 

Javier smiles and leaves Rick’s place. Rick continues eating the cereal.

CHAPTER SIX

‘Loose Ends’

33 INT. LUCKY STAR HOTEL – DUSK

We see El Diablo putting his tools in a black silk bag. He puts a box of table salt, a box of paperclips, a carrot skinner, and a roll of duct tape. He smiles as he does this. Suddenly, Javier comes in. They speak in Spanish with English subtitles.

EL DIABLO

Did you speak with Rick?

JAVIER

Yep.

EL DIABLO

And?

JAVIER

I don’t think we’ll have to worry about Rick Minelli anymore.

El Diablo softly laughs. He puts a trench coat on. 

EL DIABLO

In the meantime, let’s take care of this Sweeney issue.

Javier walks over with a selection of eye patches. El Diablo takes off the standard black one he is wearing and puts on a devil-red one.

JAVIER

Rick says Sweeney would be an idiot to return to his home. He knows that we’re after him.

EL DIABLO

Javier, the past few months Sweeney has been doing nothing but idiotic things. What exactly make you think that he’d stop now?

JAVIER

Interesting point, sir. 

El Diablo gives the black bag of tricks to Javier. Javier takes it and opens the door for El Diablo. They leave the hotel.

34 INT. SWEENEY’S PLACE – NIGHT

El Diablo walks around his apartment. He sees that the place is empty. Sweeney has taken all of his things and got the fuck outta there. Javier sits on his couch and stares at the wall ahead. It looks like Sweeney left his TV. The two men still speak in Spanish with English subtitles. 

EL DIABLO

Javier?

Javier stands up and walks into the kitchen where El Diablo is standing.

JAVIER

What?

El Diablo holds out his hands.

EL DIABLO

Give me a piece of paper. 

Javier roots around in his pocket and pulls out a piece of paper. He gives it to El Diablo. El Diablo writes something on a piece of paper. 

35 EXT. IN FRONT OF SWEENEY’S PLACE – NIGHT

Javier and El Diablo come out of Sweeney’s place. He tapes the note he wrote on the piece of paper to the door. The camera zooms in on it:

Sweeney,

Sorry we missed you.

I’ll return later.

-D

Javier and El Diablo get into a cab.

36 INT. CAB – NIGHT

We see Javier and El Diablo sitting in the back of the cab. The cab drives past sidewalks full of people and bums. The cab doesn’t get more than 2 blocks from Sweeney’s place before El Diablo notices Sweeney. He speaks in English.

EL DIABLO

Mother fucker…

Javier also sees Sweeney walking down the sidewalk. He yells to the driver in English.

JAVIER

Stop the cab!

37 EXT. TWO BLOCKS FROM SWEENEY’S PLACE – NIGHT

Javier and El Diablo get out of the cab. They begin walking towards Sweeney. Sweeney sees them and stops dead. He sighs. From this moment on El Diablo and Javier will speak English with heavy Spanish accents. 

EL DIABLO

Hello Sweeney.

Sweeney sounds scared shitless.

SWEENEY

Hey guys…

EL DIABLO

You know, we’ve both been looking for you. 

Sweeney tries to smiles and laugh but it comes out as a whimper.

SWEENEY

Really?

El Diablo and Javier both grab an arm of Sweeney and start walking towards his place.

EL DIABLO

Let’s take a walk, c’mon. 

SWEENEY

Listen guys, I never got a chance to apologize to you guys for everything. You know, Rick never actually told me that the stuff belonged to El Diablo. If he had told me that I don’t think I would’ve acted like I did.

They come to Sweeney’s house. Javier and El Diablo don’t listen to him. They walk into his apartment building and close the door. The camera zooms in on the note that El Diablo left. It rips off in the wind.

TITLE CARD OVER BLACK SCREEN:

The Torture Scene

38 INT. SWEENEY’S PLACE – NIGHT

Sweeney is duct-taped to a wooden chair. Javier sits on a table in the background. El Diablo sits in front of Sweeney in a chair. We can tell that they are both in a kitchen. El Diablo holds the carrot skinner.

EL DIABLO

You may or may not have heard (it doesn’t matter) a story about this guy and me a few years back.

JAVIER

Just to let you know that it is true.

Sweeney looks up and tries to speak. The duct-tape over his mouth prevents him to. 

EL DIABLO

What? Are you trying to say something? I’m sorry?

El Diablo takes the duct tape off of his face for a second.

SWEENEY

I didn’t hear any stories about you.

El Diablo puts the tape back on his mouth.

EL DIABLO

Well, it happened a few years ago. You see, I read a lot. I like school. Can you believe that? I fucking liked school. It’s kind of hard to believe that a kid like me actually liked school. Anyways, there was the course I took. Why did I take it? I though it sounded interesting. Well, it was on Feudal Japan. We learned all sorts of shit. But, the best thing, the best thing was when we got to watch movies about that time. And, here’s the icing on the cake, they were all Kurosawa films. Fucking Kurosawa movies. We watched Throne of Blood, Ran, Seven Samurai, among others. These movies that we watched got us to start talking about ancient Chinese torture methods. My teacher, Mr. Saurez, told us about this one story that took place at about the time that Seven Samurai was supposed to take place. It went like this: There was this ruler, Sanacki who has this daughter. Now, it was everybody’s understanding that Sanacki’s daughter was extremely fuckable. So, when she was kidnapped by a rival kingdom you could imagine that every samurai in the kingdom wanted to give it a go in saving her. So, the king picked one: Ryuchen. Ryuchen traveled to the other kingdom and found her. A romance sparked. When Ryuchen returned to Sanacki he was pissed. It turns out that Sanacki had already picked a husband for his daughter but now this fuck head was going to marry her. Sanacki turned to torture to punish him. He strapped him to a chair and tied him down. Then, he took this cardboard tube and pressed it against his heart. He took a rat that he had starved for a few days and put it through the tube. So, now the rat was resting on Ryuchen’s bare chest. He stuffed the other end of the tube with some grass and lit the rat on fire. The rat, was so fired up that he wanted to get the fuck outta that tube. There was no way out. But, the rat discovered that by digging through Ryuchen’s chest, he could make a clean break. So, the rat dug and dug and eventually got suck in Ryuchen’s heart. He died. The king then cut off his daughter’s head with a sword and held it over the dead body of her fiancé. Because, and not many people know about this, but after you decapitate someone the brain still knows what it’s seeing for about half a minute. The sword that Sanaki used was discovered ten years ago in some Chinese mystic’s shop. It went up for auction on Ebay and guess who bought it? Me. So, one day, a few year’s back I found my wife fucking some slime ball. I did the exact same fucking thing Sanacki did and then I used the same sword he used to cut off my wife’s, well – my ex-wife’s head. And that’s that.

Sweeney’s eyes are wide. 

EL DIABLO (CONT’D.)

There were a few other torture methods I picked up from that class.

El Diablo takes the carrot skinner and skins off some of Sweeney’s skin. Sweeney screams in pain. El Diablo takes the skin off of his arm and throws it to the ground. El Diablo smiles as blood gushes from the strip of skin missing on Sweeney’s forearm. 

EL DIABLO (CONT’D.)

This one though, this one I came up with on my own.

El Diablo puts down the carrot skinner and reaches into the black bag of tricks. He pulls out the box of table salt. He opens it and holds the box over the open wound. Sweeney starts screaming, as he knows exactly what El Diablo is going to do.

EL DIABLO (CONT’D.)

I don’t even want to think about how much this is going to hurt.

El Diablo pours a heap of salt on the wound. Sweeney screams in pain. He starts mumbling through the screams. El Diablo leans in close.

EL DIABLO (CONT’D.)

What? What’s that? I can’t here you?

El Diablo rips the piece of duct tape off. Sweeney’s eyes start watering. He tries to speak in between the screams.

SWEENEY

Rick told me about this job his boys are planning.

EL DIABLO

What job?

SWEENEY

I don’t know. Rick just said it was big. I heard the pay off was 12.2 million.

EL DIABLO

12.2 million? 

SWEENEY

Yes, yes! I swear on my mother’s eternal soul! Go ask Rick and ask him were it is. Go and ask him!

El Diablo look over at Javier. Javier shrugs his shoulders. El Diablo turns back to Sweeney.

EL DIABLO

Your mother’s eternal soul?

Sweeney nods. El Diablo puts the tape over his mouth again. He turns back to Javier.

EL DIABLO (CONT’D.)

Phone that fuck Rick Minelli. Ask him about this job! Get him to tell where and when it’s going down! 

Javier nods and walks out of the kitchen to the living room and picks up a phone. He dials a few numbers. The phone rings a couple of times before Elmo answers.
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LEFT SIDE

RIGHT SIDE

Javier talking on the phone. In the background we see El Diablo and Sweeney.

Elmo is talking on the phone. 

JAVIER

Put Rick on the phone.

ELMO

Whatever man.


Elmo holds the receiver in his hand as he yells in the background.

ELMO (CONT’D.)

Rick! Someone’s on the phone here!

We see Rick get up and start walking towards the phone. Rick picks it up.

RICK

Yeah?

Javier talks softly but with a sinister tone.

JAVIER

Ok Rick, listen up, we got your friend Sweeney here. He just told us about this job that you were planning with these other guys.

RICK

I’m not planning any job.

JAVIER

C’mon Rick! 12.2 million! Listen, you don’t even want to know what we’re doing with your pal Sweeney over here. If you try to fuck us in the ass again you better believe we will. Now, tell me where this is going down or we’ll come over there and royally fuck you up.

RICK

Ok, ok. Listen, all I know is that it’s at an abandoned warehouse somewhere near the bank. 

JAVIER

What bank?

RICK

The Brooklyn Savings bank on 3rd.

Javier smiles and hangs up the phone.

E N D   O F   S P L I T   S C R E E N

Stay with Javier’s side.

Javier walks back over to El Diablo and Sweeney.

EL DIABLO

Well?

JAVIER

He says it’s at the Brooklyn Savings Bank on 3rd. Their hideout is an abandoned warehouse. 

El Diablo smiles. Sweeney looks at them both with innocent eyes.

EL DIABLO

Well, it looks like you’ve managed to tell us some good info, Sweeney.

Sweeney smiles.

EL DIABLO (CONT’D.)

But that doesn’t mean you’ve completely redeemed yourself. 

Sweeney’s eyes go wide. 

EL DIABLO (CONT’D.)

Javier, hand me that box of paper clips.

Javier smiles and reaches into the black bag. He tosses a box of paperclips at him. El Diablo catches them and takes one out.

EL DIABLO (CONT’D.)

Not all of my torture methods come from ancient Chinese legends.

El Diablo begins to unwrap the paperclip, turning it into one long needle.

EL DIABLO (CONT’D.)

Most of them I don’t get from my head though. This one… This one I got from a Stephen King book…

El Diablo pushes the needle into the right eye of Sweeney. Blood and goo gushes from Sweeney. He screams uncontrollably. El Diablo stands up and begins to walk backwards. He watches Sweeney squirm and scream. Javier watches this and smiles. El Diablo takes out a handgun from his coat and aims it at Sweeney. He pulls the trigger. The Screaming stops immediately. El Diablo shoots once more. He puts the gun away. El Diablo and Javier speak together in Spanish with English subtitles.

EL DIABLO (CONT’D.)

I want you to find out of the Mischief Makers are still in business.

JAVIER

You want me to find them?

EL DIABLO

Tell them that I would like to speak with them. It’s an emergency.

Javier smiles and nods.

EL DIABLO (CONT’D.)

Al so call Murr and see if he can clean this mess up. 

CHAPTER SEVEN

‘The Mischief Makers (Alice and Snow White)’

39 INT. THE POLE POSITION – NIGHT

The camera rotates around a table of men talking. They each wear a Hawaiian shirt. It looks like they are in the back of a strip club. We hear deep club music blaring the background. We join the men in mid-conversation as they each smoke a joint.

FIRST GUY

I’m telling you guys, Walt Disney was a total fucking junkie!

SECOND GUY

That’s a bunch of bullshit. For 50 years he cranked out hard core family movies.

FIRST GUY

What like Alice in Wonderland and Snow White and shit like that?

SECOND GUY

Exactly!

FIRST GUY

Those were the two biggest drug movies he made!

THIRD GUY

Get the hell outta here!

FIRST GUY

Ok, let’s look at the facts: first of all, it doesn’t take a genius to figure out that Snow White and the Seven Dwarves was an whole metaphor about taking drugs. Even the name, SNOW WHITE… I mean c’mon! Not to mention the fact that each on of the dwarves was a side effect to cocaine use. You’ve got grumpy, sleepy, happy, grouchy, dopey sneezy. The only one that wasn’t a side effect was Doc. You know why?

FOURTH GUY

Why?

FIRST GUY

He was the only straight one in the bunch. He was the fucking DOCtor! 

SECOND GUY

What about Alice in Wonderland?

FIRST GUY

You’ve got to be kidding me? The whole movie is about a psychedelic head trip! I mean here’s a story about a young girl who drinks poison. Poison! She lands in this weird fucked up place and everything goes to hell. And why do you think the wafers and mushrooms she ate changed her size and appearance and altered her consciousness.  She even loses track of time and place. And then there’s that bong-smoking caterpillar. Did you guys know that Alice in Wonderland was the number one 16mm film rented by college students in every college across the country! He even went as far as making Fantasia! You all remember that! There is not one junkie in this world that didn’t toke up while watching Fantasia at least once! I remember I flipped out when I saw those dancing mushrooms. 

The third guy clears his throat.

THRID GUY

I heard the Disney was an alcoholic.

FOURTH GUY

Yeah, I heard that too. In that movie Dumbo when the elephant drinks that champagne and he sees all of those pink elephants or whatever the fuck they were.

SECOND GUY

And then there’s the rumor about how he was obsessed with sex. Like on the poster of The Little Mermaid. One of the spires on the castle is shaped like a huge cock. And then there’s those pictures of those chicks showing off their titties in the Rescuer’s Down Under. Did you guys know that Disney produced a movie called ‘The Story of Menstruation’? 

Suddenly, a man comes in through some curtains carrying a portable phone.

MAN

Mr. Rover?

The first guy speaks.

MR. ROVER

Right here.

The man gives him then phone. Mr. Rover speaks into it.

MR. ROVER (CONT’D.)

Rover.

(pause)

Ok. 

Rover hangs up the phone.

MR. ROVER (CONT’D.)

We’re going to work boys.

We fade out.

INTERMISSION

CHAPTER EIGHT

‘Day One: Thursday’

TITLE CARD OVER BLACK SCREEN:

THE HEIST

(among other things)

40 INT. ABANDONED WAREHOUSE – DAY

We see the five men getting ready to commence the heist. They carry all of their tools over to the manhole. The pile them up beside it. 

HARRY

12 fucking million bucks…

JOEL

I hear ya…

MIKE

You could rent a lot of copies of The Evil Dead with that kind of cash.

Ben comes over with a crowbar.

BEN

Are you guys going to stand around all day or are we going to do this?

The men move away from the manhole. Ben steps over and uses the crowbar to pry off the manhole. Ben and Joel jump in first.

JOEL

Hand me the jackhammer.

Jorge picks up the jackhammer and carefully hands it Joel. Joel takes it and hands it to Ben. Ben and Joel walk out of view.

JORGE

Ok guys. Ready?

The men nod. They each, one by one, jump into the manhole. Each man has a pickaxe.

41 INT. LUCKY STAR HOTEL – DAY

We see the Mischief Makers sitting on the bed. El Diablo sits in front of them in a chair. El Diablo speaks English. We see Javier standing by the door staring out of the peephole.

EL DIABLO

I can assure you, gentlemen, that if you do this job for me you will get a clean cut of the money. 

Mr. Rover speaks up.

MR. ROVER

I don’t get it. Why don’t we just go in through the bank? Like normal bank robbers.

EL DIABLO

Apparently these yahoos are planning to dig under the safe. When they come back to the warehouse they’ll have all of their money. That means that they will do all of the dirty work for us. Then, we can just take it. 

Mr. Rover nods.

EL DIABLO (CONT’D.)

Now. You need the tools. 

42 INT. THE SEWER SYSTEM – DAY

We see Mike walking through the sewer system. He comes to the opening to the sewer system. 

43 INT. ABANDONED WAREHOUSE – DAY

Mike comes up out of the sewer system. He walks over to a backpack that is leaning against the wall. He unzips it and takes out a cell phone. He looks back at the manhole and sees that nobody is coming. He dials a few numbers and waits for an answer.

MIKE

Dwayne? It’s Lenny.

The audience is puzzled.

LENNY (MIKE) (CONT’D.)

We’ve started. 

(pause)

Yeah, everybody’s digging.

(pause)

Ok.

(pause)

Remember, don’t make a move until the money shows up.

Lenny or Mike hangs up the phone and puts it back into his backpack. He takes out a POLICE BADGE and feels it. He puts it back in. Lenny or Mike then takes out a police handgun and loads it. He stuffs it into his pants. He closes his eyes. Suddenly, Harry sticks his head out of the manhole.

HARRY

Mike?

LENNY (MIKE)

What?

Harry gestures down into the sewer system. Lenny nods walks over to the manhole. He starts to descend. 

CHAPTER EIGHT

‘Day Two: Friday’

44 INT. THE SAFE – DAY

We see the end of the jackhammer poking through the cement. It continues to hack away at it. It starts carving a hole in the bottom of the floor. Suddenly, the jackhammer is turned off. Ben sticks his head out and looks around. He smiles. 

45 INT. THE SEWER – DAY

Ben yells down the sewer at the other men.

BEN

We’re in!

The men smile and cheer.

BEN (CONT’D.)

Hand me the bags.

Joel gives Ben the duffel bags. Ben pushes them out through the hole and into the safe.

JOEL

Can you fit through?

Ben tries to pull himself through but the hole is too small.

BEN

Son of a bitch!

JOEL

You need to make it bigger.

Lenny who says he’s Mike comes running, smiling.

LENNY (WHO SAYS HE’S MIKE)

I’ll get the food and all of that shit.

Lenny runs down the sewer, towards the warehouse.

46 INT. THE LUCKY STAR HOTEL – DAY

We see the Mischief Makers loading a shit load of guns. The gun are scattered around the bed. El Diablo talks with Javier. The Mischief Makers smile as they prepare themselves. Javier and El Diablo speak in Spanish with English subtitles.

EL DIABLO

Sweeney and Rick think they can fuck me in the ass? I’ll show them. This whole issue won’t go unresolved. 

Javier smiles.

JAVIER

When are they going back to the warehouse?

EL DIABLO

Monday.

47 INT. SPY VAN (IN FRONT OF ABANDONED WAREHOUSE) – DAY

We see two cops sitting in a can spying on the warehouse. The two cops are McKnight and Mitchell. McKnight turns to a box of donuts. There are none left.

MCKNIGHT

Where’s the bear claw?

Mitchell just finishes swallowing the last bite.

MITCHELL

Shit, you wanted it?

McKnight sighs. Suddenly, Dwayne comes in from the back of the van.

DWAYNE

Anything?

MITCHELL

Nodda.

Dwayne nods.

DWAYNE

Well, Lenny said they started digging yesterday so they should be through be now.

MCKNIGHT

We don’t we just get the fuckers now? Then we won’t have to worry about putting the money back in the safe. 

Dwayne nods his head.

DWAYNE

We’re not to make a move until they walk into that warehouse with the money in their hands.

McKnight turns to Mitchell.

MCKNIGHT

You owe me a bear claw.

Mitchell gives McKnight the finger.

MITCHELL

Go fuck yourself.

48 INT. THE SAFE – DAY

The men are starting to load the first duffel bag. They move mounds and mounds of cash into the bag. Harry is busy trying to pick the lock on the first of many safety deposit boxes. Mike or Lenny is in the corner piling another stack of money.

JOEL

Jesus Christ. I’ve never seen this much money in my life.

BEN

I know what you mean. 

They finish with one bag of cash and throw it aside.

BEN (CONT’D.)

Pass me another bag.

Mike or Lenny picks up another duffel bag and tosses it to Ben. Ben and the other men get busy as they frantically load the next bag. Harry manages to pick the lock and the door to the safety deposit box opens. Harry smiles and reaches in. He dumps the jewelry into a duffel bag that he carries. The men continue.

CHAPTER NINE

‘Day Three: Saturday’

48 INT. THE SAFE – DAY

The camera pans around the safe. Everything is packed in duffel bags and neatly stacked in the corner. Ben and the men sit in the middle. They put a picnic blanket down and begin drinking champagne and eating what they brought. Jorge begins eating a Pillsbury Pizza Pop that he wrapped in plastic wrap.

JOEL

Jesus Christ. How could you eat that stuff?

49 INT. SPY VAN (IN FRONT OF ABANDONED WAREHOUSE) – DAY

We see Mitchell looking out the window, watching the warehouse. Suddenly, a black Cadillac drives up to the warehouse. Mitchell wakes up McKnight who was sleeping. 

MITCHELL

McKnight! Hey, McKnight!

McKnight wakes up.

MITCHELL (CONT’D.)

What the fuck is going on over there?

McKnight looks out the window. He sees the Mischief Makers, El Diablo and Javier walk out of the Cadillac and talk. 

MCKNIGHT

Holy shit.

McKnight recognizes the baldhead and the pirate patch on El Diablo. 

MITCHELL

Who are they?

MCKNIGHT

That bald guy with the bald head and the patch over his one eye, his name’s El Diablo. The Mexican government has partnered up with the American police force in trying to get this guy. We’ve been after that guy for three years now.

McKnight picks up a radio and talks into it.

MCKNIGHT (CONT’D.)

Dwayne, this is McKnight.

DWAYNE (O.S.) (ON RADIO)

What? 

MCKNIGHT

You’re never going to believe who showed up at the warehouse.

DWAYNE (O.S.) (ON RADIO)

Who?

MCKNIGHT

Fucking El Diablo. He just showed up with a whole bunch of other people.

DWAYNE (O.S.) (ON RADIO)

Holy shit. Maybe we’ll be able to kill two birds with one stone on this.

MCKNIGHT

Fuck man, they all have fucking uzis and goddamn hand cannons.

DWAYNE (O.S.) (ON RADIO)

Just stay put! I’m telling you: DON’T MAKE A FUCKING MOVE UNTIL THE MONEY SHOWS UP!

McKnight nods. He puts the radio down.

MITCHELL

What the fuck is this?

CHAPTER TEN

‘Day Four: Sunday’

50 INT. THE SAFE – DAY

Ben hands each of the men a duffel bag through the hole in the ground. They each take a bag and start trekking back to the warehouse. Ben takes out a can of red spray paint that he had in his pocket and shakes it. He then sprays on an empty white wall: WITHOUT GUNS, WITHOUT VIOLENCE. He steps back and smiles. He surveys the safe. Everything has been taken. A few paper bills are scattered on the ground but other than that... Ben climbs down the sewer.

51 INT. THE SEWER – DAY

Ben picks up a backpack full of tools and the jackhammer. The other men are already a ways down the sewer.

52 INT. ABANDONED WAREHOUSE – DAY

The men smile as they climb out of the manhole and into the warehouse. The throw the bags out of their hands. They stack them against a wall. Mike or Lenny comes out. He’s the only one that isn’t grinning like an idiot. Suddenly, they each hear the Mischief Makers, Javier and El Diablo cock their guns. They turn around. They are shocked to see that there are six men aiming guns at them.

HARRY

What the fuck?

El Diablo smiles.

EL DIABLO

We’ll be taking all of those bags now.

53 INT. THE SEWER – DAY

We see Ben standing underneath the sewer. He hears the commotion. He stays put, hiding.

54 INT. ABANDONED WAREHOUSE – DAY

The men who robbed the safe are scared shitless. The Mischief Makers smile.

EL DIABLO

You can thank your boss, Rick Minelli for this. If he hadn’t fucked me straight up the ass I can assure you this wouldn’t be happening. 

Suddenly, like the Flash each man whips out a pistol they were hiding on their person. They each point their gun at the men. Mike or Lenny seems puzzled.

LENNY (WHO CALLS HIMSELF MIKE)

I thought Ben said not to bring any guns.

HARRY

Don’t think for one second that we would all obey that. You even brought a fucking gun!

JAVIER

Put your fucking guns down gentlemen!

Suddenly, there are sirens. A SWAT van bursts through the wall of the warehouse. Cop cars pull up. SWAT members aim their guns at the men. Half of the men who robbed the bank point their guns at the Mischief Makers and half of the men point their guns at cops.

VARIOUS COPS YELLING

Put your guns down! Put your mother fucking guns down! I will put a bullet in your brain! Slowly put your guns down!

The yelling dies down and we hear Dwayne.

DWAYNE

Lenny! Lenny! Throw down your gun and slowly walk towards us!

LENNY

If I do that, Dwayne, these guys will fucking shoot me!


Joel looks puzzled.

JOEL

Why the fuck did he just call you Lenny? Are you a fucking cop?

DWAYNE

You bet your ass he’s a fucking cop!

The men start yelling at each other. Joel even points his gun at Lenny. Here’s how the standoff breaks down:

JOEL HAS HIS GUN POINTED AT LENNY.

LENNY HAS HIS GUN POINTED AT THE MISCHIEF MAKERS.

JORGE AND HARRY HAVE THEIR GUNS POINTED AT THE COPS.

THE COPS HAVE THEIR GUNS PONTED AT THE MISCHIEF MAKERS AND THE GUYS WHO ROBBED THE BANK.

BEN IS HIDING UNDER THE SEWER WITNESSING THIS.

THE MONEY IS STACKED IN THE CORNER OF THE ROOM.

The men are yelling at each other.

EL DIABLO

Enough! Enough! Shut the fuck up!

The men continue to yell and scream at each other. Everybody has their guns pointed at everybody else.

TITLE CARD OVER IMAGE OF EVERYBODY SCREAMING AT EVERYBODY:

CHAPTER TWELVE

‘A Huge Mother-F***ing Shoot Out’

JOEL

You know, I’ve never liked cops.

JOEL SHOOTS LENNY TWICE. LENNY FALLS DOWN DEAD. ALL HELL BREAKS LOOSE. THE COPS FIRE AT HARRY AND JORGE FIRST. THEY FALL DOWN DEAD. JOEL FIRES AT THE COPS. HE KILLS DWAYNE. EL DIABLO FIRES AT JOEL. JOEL FALLS DOWN DEAD. BULLET FLY. THE COPS BEGIN SHOOTING THE MISCHEIF MAKERS. A BULLET HITS MR. ROVER. MR. ROVER FALLS DOWN. AS HE DOES THIS HE FIRES A FEW ROUNDS AT THE STACK OF DUFFEL BAGS FULL OF MONEY. MONEY FLIES INTO THE AIR, SCATTERING EVERYWHERE. EL DIABLO HIDES BEHIND SOME CRATES. HE FIRES AT THE COPS, KILLING SOME. JAVIER IS SHOT IN THE HEAD, BLOOD SPRAYS. THE MISCHIEF MAKERS FALL DOWN DEAD. BULLETS CONTINUE TO FLY. BEN STICKS HIS HEAD OUT OF THE SEWER HE SCREAMS. HE ALMOST GETS HIT BUT HE FALLS INTO THE SEWER AT THE LAST MINUTE. THE COPS TAKE OUT EL DIABLO. HE DIES WHILE STILL SHOOTING. IT’S OVER. 

The cops walk over to the men. They make sure all of them are dead. We hear a cop screaming for an ambulance. 

55 INT. THE SEWER – DAY

We see Ben running down a sewer system that branches off from the main line. He comes to a man hole and lifts it up.

56 EXT. NEW YORK ROAD – DAY

Ben gets out of the sewer and starts running he flags down a cab. He gets in. The cab drives away. 

57 INT. ABANDONED WAREHOUSE – DAY

The cops move back and forth in the warehouse. They can’t believe their eyes. Doctors tend to Dwayne and the other wounded cops. A SWAT officer shakes his head. He can’t believe what happened. 

58 INT. RICK MINELLI’S PLACE – DAY

Ben bursts into Rick’s place. Rick runs over to him.

RICK

Yo man, what the fuck is happening!

BEN

Man, the heist went fucking sour! This bald-headed fuck showed up with these bad mother-fuckers and then the goddamn cops came! Everybody started unloading and...

Rick sighs. He sits down.

RICK

Shit. The cops?

BEN

Forget the fucking cops! Who was the other guy?

EPILOGUE

‘The Only Color Scene In The Movie’

THIS WILL BE THE ONLY COLOR SCENE IN THE MOVIE. 

59 INT. BROOKLYN SAVINGS BANK – DAY

We follow a man’s black dress shoes on a tiled floor. The clicking of his shoes echoes throughout the bank. The camera moves upwards to reveal the man dressed in a black suit and carrying a giant key ring full of keys.

SUBTITLE:

Monday – 9 am

The man comes to a giant safe door. The camera is still only focused on his hands as he pushes the key into the safe door and turns it. He pulls the handle open. Behind that door is another door. There is a keypad with 9 digits on it. He pushes a ‘star’ button and the keypad lights up.  He pushes a 12-digit number: 352679846154. There is a beep sound and we hear the unlocking of the door. The man pushes a handle downwards and tries to open the safe by pushing the door inwards. It doesn’t work. The door won’t budge. He presses a ‘cancel’ button on the keypad. He enters the digits again:  352679846154. He tries the door and it still won’t budge. The man looks over at a woman sitting at a desk at the other side of the bank and calls her name.

MAN

Miss Kyle? Miss Kyle? 

Miss Kyle looks up.

MISS KYLE

Yes?

MAN

Could you come here for a moment?

Miss Kyle stands up and begins walking across the floor. Her heels click on the floor and echo through the bank. She comes to the safe.

MISS KYLE

Is there something wrong Mr. Unger? 

MR. UNGER

The door to the safe won’t open.

Miss Kyle almost giggles at this and tries to push the door open. It won’t.

MISS KYLE

Are you sure you punched in the right code?

MR. UNGER

Yes I’m positive!

Miss Kyle looks at him with doubt. 

MR. UNGER (CONT’D.)

I pushed the goddamn number twice for god’s sakes!

Miss Kyle stares at the door. Speechless. 

MISS KYLE

I’ll call a locksmith.

Miss Kyle starts to walk back towards her desk. Mr. Unger stops her by grabbing her arm and pulling her back.

MR. UNGER

A what?

MISS KYLE

A locksmith. Maybe they’ll open the door.

Mr. Unger starts to panic.

MR. UNGER

Oh my God. We open in half an hour. What are we going to do?

MISS KYLE

Try the number again. Just try the number.

Mr. Unger nods.

MR. UNGER

Ok. Ok. Ok. Ok. Ok. Ok. Ok.

Mr. Unger pushes the numbers with a shaky hand. 352679846154. The door still won’t open. 

MR. UNGER (CONT’D.)

Son of a bitch!

60 INT. BROOKLYN SAVINGS BANK (A FEW MINUTES LATER) – DAY

We see a locksmith examining the door. Miss Kyle and Mr. Unger stand nervously behind him. The locksmith turns around. 

LOCKSMITH

There’s nothing wrong with the locks.

MR UNGER

What’s the problem then?

LOCKSMITH

It’s welded shut from the inside.

Mr. Unger’s eyes go wide. Miss Kyle seems puzzled.

MISS KYLE

I don’t understand. Does that mean there’s someone inside the safe?

LOCKSMITH

For it too be welded from the inside there would have to be. 

Mr. Unger starts hammering on the safe door screaming to the person on the other side of it. 

MR. UNGER

Open the safe! Open the safe! Open it! Whoever’s in there open it! 

The locksmith pulls Mr. Unger away.

LOCKSMITH

Hey, hey, hey! We’ll get ‘em out.

61 INT. THE SAFE – DAY 

Darkness. Suddenly a stream of sparks cuts through the seam of the door. The stream cuts towards the bottom. We hear a heavy rumbling as the device continues to cut. Suddenly, the stream stops. The door slowly opens. As it does the lights in the safe turn on automatically. The locksmith, Mr. Unger and Miss Kyle walk in. Each one of them has their jaw dropping to the ground. The camera does a 360 of the safe. It’s completely trashed. Drawers are opened and turned over. Bills are scattered throughout the safe. In the middle is a picnic blanket. There are 5 champagne glasses surrounding the blanket some are half-full. A picnic basket lies in the corner of the safe. Half eater food is scattered everywhere. On the wall in front of the trio is spray-painted: WITHOUT GUNS. WITHOUT VIOLENCE.  The locksmith begins walking into the safe. He steps onto the picnic blanket and falls through a hole. Miss Kyle and Mr. Unger run over to him and pull him out of the hole. Mr. Unger looks down the whole, which leads to the sewer. 

MR. UNGER

Fuck me...

END COLOR SCENE

62 INT. RICK’S PLACE – DAY

The camera zooms in on Rick sitting on the couch, smoking a bong. He’s watching TV. We don’t see what he’s watching. In the background we see Ben sitting at the kitchen table, eating cereal and talking on the phone.

BEN (INTO PHONE)

Yes, hi, I’d like to book a flight to Mexico that leaves as soon as possible, please.

The camera rotates and begins zooming back towards Rick. This time we see what Rick is watching: Alice In Wonderland.

We still see the image of Rick Minelli watching Alice In Wonderland and smoking the bong. This is the last image we see as we

FADE OUT

THE END
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