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“If we are marked to die, we are enough to do our country loss; and if to live, the fewer men, the greater share of honor.”

Henry V
SCENE I
BLACK

NARRATOR/JAMES CATHEY (1):
I had always wondered what it felt like to die.

CRACK

BLACK

RADIO COMM (JAMES CATHEY) VO:





Captain America, this is Iceman, over.

RADIO COMM HQ VO:





Roger, go ahead Iceman, over.

FADE INTO

EXT. NIGHT-DESERT

TWO MEN WALKING SIDE BY SIDE.







NARRATOR/JAMES CATHEY (2):

To know that this breath now is the last that I was ever going to draw.
CUT TO BLACK
RADIO COMM (JAMES CATHEY) VO:

Roger, there’s a kid on the side of the road.  He just lying there, he aint movin’.  Iceman requests permission to approach. Over.
CUT TO

EXT. NIGHT-DESERT

F.G. BACK OF AN ARAB BOY

B.G. DESERT/MOUNTAINS/MOON

BLACK

RADIO COMM HQ VO:

Roger, are you sure it’s not a trap Iceman. Over.
BLACK

RADIO COMM/JAMES CATHEY:

Roger that sir.  I’ve got my NVG’s on, and nothing’s movin’. Over.

RADIO COMM/EMMIT FICK:




Hey, I’ll stay here and lookout.

FADE INTO
EXT. NIGHT-MOON/SKY






NARRATOR/JAMES CATHEY (3):


I heard people talk about immortality,





but I haven’t seen it. 
FADE INTO BLACK AS NARRATION ENDS

RADIO COMM HQ (4a) VO:

Roger that. Go ahead Iceman, but approach with caution. Over.


RADIO COMM (JAMES CATHEY) VO:

Roger that.  But remember, this is Afghanistan. We aint seen action since last month.  


RADIO COMM (EMMIT FICK) VO:

Hey, you heard the man, I don’t wanna be bringing your dead butt back to the states on my way back home.  Be careful.


RADIO COMM (James Cathey) VO:


(Laughs)

There’s not to reason why there’s but to do and die, right?  

(Takes a deep breath)

Ooorah.

RADIO COMM (EMMIT FICK VO:


(Sings mockingly)

La-la-la-la-la-la-la-la-la, yeah, what the freak is that supposed to mean? Huh?

NARRATOR/JAMES CATHEY (4):

I balanced all, brought all to mind,
The years to come seemed waste of breath,
A waste of breath the years behind
In balance with this life, this death.

CUT TO

EXT. NIGHT-DESERT FLOOR

TRAIL OF BLOOD, NO SOURCE.

CAMERA FOLLOWS TRAIL FROM LEFT TO RIGHT.

RADIO COMM (James Cathey) VO:

Holy crap, he’s bleeding!

CUT TO BLACK

(SFX: PANTING AND RUNNING FOOTSTEPS)

QUICK FADE IN & OUT

EXT. NIGHT-MAN RUNNING THRU DESERT

BLACK

RADIO COMM (Emmit Fick) VO:

Not that fast sir!

CUT TO

EXT. NIGHT-DESERT

F.G. ARAB BOY

B.G. JAMES CATHEY

1) F.G. kid on the side of the road, sitting, acting in pain

2) B.G. J. Cathey runs into frame, stops, slowly walks toward kid

JAMES CATHEY’S BODY IS CLEARLY VISIBLE, BUT WE CAN ONLY SEE HIS SILHOUETTE 

JAMES J CATHEY:





Hey kid.  You alright?  




Does anybody at HQ know Arabic?
JAMES APPROACHES THE BOY

SFX: WALKING ON SAND

SFX: PACK/EQUIPMENT MOVING BACK AND FORTH
3) Cut to shot of Cathey’s waist, pan camera down legs, show right foot slowly step forward, land on small white flag sticking out of the ground

4) Cut to black and immediately
                                   RADIO COMM/EMMIT FICK:





Oh, no.

CLICK

SFX: EXPLOSION

RADIO COMM (5d):





Holy sh… (drowned out, poor radio)

BLACK

“O Death” comes in during the darkness.
NEXT SHOT
1)An explosion (a mine) rocks the camera.  
EMMIT FICK:





I need a medevac ASAP!

2)Camera runs in towards body
3)At the same time, Emmit Fick is running from the opposite direction

4)Camera then follows Emmit Fick running towards James

5)James has lost the lower part of his body 
EMMIT FICK:




I NEED A FREAKIN’ MEDEVAC! NOW!
POV: EMMIT LOOKS AT HIS BLOOD COVERED HANDS
EMMIT FICK:





Oh, God…

CUT TO

SCENE II

EXT. NIGHT-CAR
1) A black Cadillac pulls up to the airport tarmac.  
2) The camera follows the car as it slowly moves across the concrete.

3) The car stops. There are several other planes, but none are remotely close.

1) Katherine Cathey, and her two friends A and B are sitting inside the parked limo.  

2)Katherine Cathey places her hand on her stomach, she is clearly pregnant.


KATHERINE CATHEY:
He’s moving.  Come feel him.  He’s moving.

1)Her two friends lean forward to put their hands on her stomach.

Camera moves to friend A.
FRIEND A:
I felt it.  It felt it.

1) Friend B is looking intently out the tinted windows, but we don’t know at what.  
2)Suddenly her expression lightens, but only very briefly before it turns to a very sad, perhaps even angry look.

FRIEND B:
Oh sweetie, I think this is his plane.

1) The three friends take a look outside the same window at a commercial jet.  
2) Camera switches to Katherine’s hand.  It is squeezing dog tags.  
3) She lets go of the tags, but catches the chain before the tags can hit the floor.  
4) We read the name, JAMES J CATHEY

KATHERINE CATHEY: 
He wasn’t supposed to come home this way.  
1) Focus on the dog tags.  
2) The camera turns upward, we see KC weeping, perhaps.  
3) Friend A tries to comfort her friend by physical touch.  
4) Friend B looks away, realizing that comfort for her friend at this time is something she cannot give. 
KATHERINE CATHEY VO:

Everything that made me happy is on that plane. I don’t want it to be dark right now.  I wish it was daytime.  I wish it was daytime for the rest of my life.  The night is just too hard.
1) Once again, the camera focuses in on her rubbing her stomach.
1) A white glove grabs the door hinge.  
2) The camera zooms in on the glove.  
[THE LIGHTING IS VERY WHITE, AS WHITE AS POSSIBLE. TO SUGGEST THAT WHAT WE ARE WITNESSING IS IN THE PAST]
3) The camera zooms off of the glove.  
SCENE III

INT. SUV-MIDDAY 

1)Two men are sitting inside.  
2)One is a Marine in drab green, the other a preacher.
3)The preacher is praying.  He prays, among other things, for words that will bring the family peace.
EXT. SUBURBAN STREET-MIDDAY

1) The sky is blue, with very little cloud cover.  
2) The two men are walking up to the house.
3) An open window allows the camera to show the two men approaching the door.

1) Katherine Cathey is napping in her room.

2) Katherine’s father is reading the newspaper on a couch that is located close to the door.  
3) He hears the footsteps and takes a look out the window.

MAJOR BECK VO:
Each door is different.  Some are ornately carved hardwood, some are hollowed aluminum.  Some are protected by elaborate security systems, some by loose screen doors. Almost everyone has heard of “the knock at the door”—the knock that all military families dread.  Once the door opens, though, 
(the door opens simultaneously)
the story has barely begun.
1) Katherine’s father opens the door.
MAJOR BECK VO CONT’D:

Each door is different.  But once they’re open, some of the scenes inside are inevitably the same.  The curtains pull away, they come to the door, and they know.  They always know.
Major Beck:

We’re here for Katherine.

Major Beck’s VO CONT’D:

You can almost see the blood run out of their body and their heart hit the floor.  It’s not the blood as much as the soul.
Vic Leonard:

Oh, no

1)From the outside looking in.  We see his expression of horror, and then the camera moves to where we can see half his face and most of his shoulder.  
2) His wife comes around the corner.

Vicki Leonard:

Oh, no.

SHE’S PREGNANT!

                           Major Beck’s VO CONT’D:

Something sinks.  I’ve never seen that except when someone dies.  And I’ve seen a lot of death.

1)As Vicki buries her hands in her face as she cries, her husband hugs her passionately.

2) We are in a two floored house.  
3) The camera is looking down the stairs.  
4)At first we see nothing but empty, and then we see Vic walking slowly up the stairs.  
5) We can still hear his wife crying.

1)Inside the bedroom of Katherine Cathey.  
2) The window is open and the curtains are moving back and forth in the wind.

1) The foot of the bed that Katherine is sleeping in.  

2)Katherine’s eye opens gradually; perhaps she was awakened by her mother’s tears.  
3) There is a knock at the door.

4)Now, she is wide awake.  She sits up in her bed, completely confused.

Katherine:

What’s going on?

Vic:

It’s not good.

Come with me.

1)We see both of them walk out of her room.  
2)As Katherine’s face turns from looking at her father to the terror of seeing the uniforms.  
3)Immediately she grabs her stomach.  She collapses at the top step.
1)The faces of all five persons and their expressions.

2)After quite some time sobbing uncontrollably, Katherine stands up.  
3)She doesn’t know what to say.

4)The two Marines, who were previously sitting on a couch, stand up with her.

1)Katherine runs into the bathroom.  
2)She turns on the hot water for the bath.  
3)She then proceeds to run into her bedroom where she grabs a picture.  
4)The picture is of Katherine and Jim.  Jim in dress blues, Katherine is dressed nicely.

5)Katherine runs back into the bathroom.  She slowly gets in, with all her clothes on.


MAJOR BECK’S VO CONT’D: 

They’re falling—either literally or figuratively—and you have to catch them.  My name is Major Beck, I am a casualty assistance calls officer.  In this business, I can’t save his life.  All I can do is catch the family while they’re falling.

INT. INSIDE LIGHTING

1)The camera focuses on an American flag.  We cannot see all of the flag because it is wrapped around something. 
2)The camera moves away from the flag revealing that it is on top of a casket.

SCENE V

INT. GARAGE-MIDDAY

1)A Woman’s shoes in the foreground, with bits and pieces of a car/car wheel in the background.  
2)The feet scramble around the floor of a garage.  
3)Suddenly the dog begins to bark.  A very ferocious bark.  
4)The woman’s feet move towards the barking.  For some time, we cannot see the feet.  
5)All we see is the background.  
6)Then the feet bring along with them two other pairs.  These feet are feet of a dog.  
7)We hear a door open then close.  
8)The barking stops.  
9)We see the feet enter into a car.  
10)The engine starts and the car pulls away.  
Many seconds later, thru the same camera angle, we see a similar SUV to that of the one that pulled up to the Leonard’s house.  
11) The car stops in front of the lawn.  
12) Two men pile gently out of the car.  They walk step by step towards the front door.
POV MARINES: They see a lawnmower, and other tools of landscaping that would suggest that someone is home.  
1)After several minutes, the Marines head back to the car.

1)A window.  For a split second it looks empty, then the camera re-focuses and we see a nervous spectator.
!)Another SUV comes into view, the car slows down and the driver’s side window rolls down only briefly.  
2) We see a pair of watchful eyes. Then another window rolls down all the way.  
3)A small child pokes his head out and waves to the Marines.

1)It seems that the Marines have been in the car for quite some time.  
2)A car pulls into the driveway of the home that the Marines are at.  
3)We finally see the face of the woman whose feet we are quite familiar with.  
4)She glares unendingly at the driver of the SUV.

Marine #1:

I think she knows.

Marine #2:

Time to go.

!)The driver gets out of her car—as do the two Marines.  
2)The woman takes a look at something in the yard and breaks down.  
3)The woman’s face is now completely buried by her hands.  
4)The two marines are silent as they walk towards the woman. 
5)We now figure that this is the mother of the fallen Marine.

POV MRS. CATHEY:  We see the two Marines approaching. 
2)The emotion of the moment is too much, the woman begins to collapse.  
3) The two marines rush towards her to catch her.  They do, and Marine #1 gives her a hug.

Mrs. Cathey:

Please don’t let it be.

Marine #1:

I’m sorry we have to be here today.  Can we go inside and sit down?

Mrs. Cathey:

Please tell me it’s not Jimmy.  Please tell me it’s not my son.

1)The marines stay at the house until Mr. Cathey returns home.  
2)Mr. Cathey has returned from a trip that he has taken to his son’s favorite hunting grounds.

[MR. CATHEY’S NARRATION BEGINS]
Mr. Cathey realizes what has become of his son.  Mr. Cathey is clinically depressed.  The first thing he does is deny it.  Mr. Cathey runs into the medicine cabinet, he looks for a bottle.  He finds what he’s looking for in TYLONAL PM.  He opens up the bottle, only to find: nothing.  His wife hid the pills, knives, guns, and other means by which to commit suicide.
MR. CATHEY VO:

A father should never live to see his son die.  I loved my son.  I will never fully be able to grasp onto what is not here—him.  How can something so beautiful, so perfect, be taken away from me?  
[PAUSE]
Darkness and light, love and strife. Are these the workings of the same mind, features of the same face? 
[PAUSE]
Oh my soul, let me be in you now.  Look out through my eyes; look at the things you made.  All things shining.

EXT. THE CATHEY HOUSE-NIGHT

1)The Marines leave the house.
Marine #2:

Sir, please don’t take me on another one of these.

SCNENE VI

INT. LARGE, EMPTY ROOM WITH CASKET IN THE MIDDLE, LARGE FLOWERS ALL AROUND THE CASKET
1) In the middle of the picture is a casket with an American flag on top.  
2)To the left of the screen/head of the casket is Major Beck standing at attention in his dress blues.   

3)Slowly but surely, many people show up for the viewing of the casket.
1)Inside the room, James’ mom and widow hug each other for a long time.

Katherine Cathey:

You give me strength

1) Other family members sit on the couches and some sit on the floor.  
2)Some hold hands, hug, but every one in the room is focusing on the casket.

Major Beck:

I’m sorry.  There are some things I need to do.

SCENE VII

INT. SAME ROOM

1) Once all of the family members/friends are gone, Major Beck turns to four other Marines who are also in dress blues.

Major Beck:

Katherine and Caroline have both expressed concerns about Jim being left alone.  So we won’t leave him alone.

[PAUSE]
You are to take shifts of an hour to an hour and a half. We will stand watch for 24 hours a day for three days. When changing the guard, you are to salute Cathey first then relieve the other Marine the same way.  The salute is different. Three seconds up, hold for three seconds, and three seconds down. A salute to your fallen comrade should take time. 
He walks up to the casket, then turns around.]
Now this is important too.  If a family member wants you to break, you can break.  They may want to hug you or kiss you.  That’s ok.  Hug them.  If someone wants to shake your hand, shake their hand.  I’ll take off my glove when I shake their hand—-you don’t have to, it’s up to you.  But then go back to position.
[PAUSE]
Everyone understand?

MARINES:

Yes sir

Roger that.

Major Beck:

This is a serious business.  Jim is watching us.

[There is a knock at the door.  Major Beck motions for two Marines to open up the door.  It is Katherine.]
SCENE VIII

INT. SAME ROOM

1)Katherine walks into the room.  
2)All of the Marines leave except for Major Beck.

1)Katherine drapes her body over the smooth wood, pushing her pregnant belly to the casket.

2)Major Beck puts his hand on her back.

Major Beck:

Tell me when you’re ready.

1)Major Beck steps back.  
2)The AC comes on and we are left with Katherine’s body draped over the casket, and a low humming noise.

1) Katherine whispers something, it isn’t clearly audible.

2) Katherine stands up and looks at Beck.
Katherine:

OK.

1)Beck opens up the casket.  
2)Katherine grips his arm.  
3)Katherine doesn’t cry, doesn’t speak.  
4)Beck gives her a few moments, then guides her hand and brings it to the middle of the empty uniform.  
5)He holds her hand there. 
[The face is never shown, nor anything in the casket]
6)Major Beck walks back and gets the personal items that Katherine brought with her.

Major Beck:

Where do you want to start?

Katherine:

With the picture of us kissing.

1) Katherine places the picture on top of the casket.  She bends down and kisses the photo.  She whispers.

Katherine:

I’m always kissing you baby.

1)Katherine gathers other pictures and places them into the casket.

2)Katherine seems to have grabbed all the pictures, except for one.  She pulls it out.

KATHERINE:

It’s the ultrasound.

1)Katherine walks around the casket one last time, this time with her son in her hands.  
2)She stops, and places the ultrasound into the casket.

SCENE IX

INT. MORTUARY-NIGHT

1)There are three Marines, two are making a makeshift bed out of an air bed and some sheets; the one other is sitting in a corner reading the paper.

MARINE #1:

Make it look nice, dude, make it look nice.

MARINE #2:

(Smiles)

Who are you, Martha Stewart? 

1)Both take a moment to stop what they’re doing and look at the bed.

MARINE #1:

If you’re pregnant, do you get hot or cold?

MARINE #3:

She’s going to need another pillow.  Since she’s pregnant, she’ll need to put a pillow between her legs.

MARINE #2:

So why are we doing this again sir?

MARINE #3:

Marine!  I am not an officer, I am a sergeant.
MARINE #2:

Sergeant, why are we doing this again?

MARINE #3:

Because, Katherine told Major Beck that she didn’t want to spend the last night away from her husband. She was willing to sleep in a pew.  That is why, Marine.

1)Car lights illuminate the room.  
2)We hear the rumbling of a car’s engine. 

3)Immediately, the three Marines take their positions.

1)Katherine enters the room exhausted.  
2)She comes in leaning on her father for support.

1)Katherine crawls into bed.  
2)Her father tucks her in.

1)Katherine looks around the bed, then the room.  
2)She finally asks...

KATHERINE CATHEY:

Do you have another pillow?  

I need to put one between my legs.

1) Marine #3 crouches down to talk to Katherine.

MARINE #3:

Should we continue to post guard throughout the night ma’am?

We can do whatever you want.  We can stay or we can give you some privacy.

KATHERINE CATHEY:

I think it would be kind of nice if you kept doing it.

I think that’s what he would have wanted.

1)The lights dim.  
2)Katherine pulls out a laptop and places it on the floor.  
3)She begins to listen to music.

4)The first song is “The Luckiest.”  
5)Let the song play for a while.  
6)At some point, fade into a man playing the piano. 
7)He sings the same song to Katherine.  We safely assume this is Jim.  
8)He sings for a while, and then somehow loses his sheet music on the floor.  
9)The sheet music falls close to Katherine. 
10)Jim reaches down, for the paper, but come up with something different.

James J Cathey:

Katherine for the past year, we’ve been close, no matter how far.  

[laughs]
I’ve never opened myself this way, but life is ours, we live it our way.  
[Katherine looks away, embarrassed, crying, and smiling.]
Trust I seek and I find in you.  Everyday will be for us, something new.  

          [stutters]
I couldn’t be much more from the heart.  Katherine what I’m trying to say is... well, it’s just that I... I...  dream at night, I can only see your face.  Without you, I feel so cold, I long for your embrace.  I look around, but it’s you I can’t replace. 
[pulls out a ring box and opens it up]
Katherine, will you marry me?

KATHERINE CATHEY:

[with tears in her eyes, she hugs Jim]
YES!

1)She listens softly to the playing music.

2)She drifts off into sleep.  
3)Her eyes close.  
4)Then, in a split second, her eyes open once more.  
5)She pulls a shirt out of the blanket.  
6)She holds the shirt up to her face and...Breathes in.

SCENE X

INT. MORTUARY-MIDNIGHT

1)Staff Sgt. Andrew Price dims the lights further.

2)He glances at Katherine, asleep with her computer still on.  
3)He turns the laptop off.

1)For some time, Staff Sgt. Andrew Price stands at attention by the casket.

     STAFF SGT. ANDREW PRICE VO:
We would have stayed as long as Katherine wanted us to.  Even if she wanted us to go, I would have stayed there for her.  I would have walked around in the shadows.  Some way or another, we’re always going to try to take care of her.

It’s almost selfish of us to die.  James won’t have to see her like that.  They train us as warriors.  They don’t teach us how to take the pain away.

1)Staff Sgt. Andrew Price is then relieved in the shadows by another Marine.  Second Lt. Charlie Loya Jr.

2nd LT. CHARLIE LOYA JR. VO:
After Cathey got killed people would ask me how I’m doing and I’d say, ‘I’m fine.’  And I was.  Then at the airport when we picked up the casket up off the conveyor belt and all I heard was Katherine screaming. I thought, ‘My wife would be doing the same thing.’ Then all I could think about was my son.

I have eight days until my deployment to Iraq, and before Cathey died, people would ask how I felt about going over there.  I’d say, ‘I’m confident, I’m prepared and my boys are ready.  Now I’m freaking scared.

1) 2nd Lt. Charlie Loya Jr. is relieved of his post by 2nd Lt. Jon Mueller.

2ND LT. JON MUELLER VO:

I’m still going to go when they ask me to go. But I also want people to know what I am doing. I’m not a very emotional guy.  I don’t show emotion, but I know that it’s important for people to know how much you care for them.  I’m not the kind of guy who can say, ‘I love you.’  It’s not easy for me.

I’ll make it so that my loved ones know that I love them.

1) 2nd Lt. Jason Lindaur relieves 2nd Lt. Jon Mueller of his post.
2ND LT JASON LINDAUR VO:

Cat was doing what he loved.  I supposed that makes it a little easier but… I called my son on the phone, and he said, ‘Daddy, my friend Cat got killed.’

I said, ‘Yeah, I know buddy.  Cat’s in heaven.’
[Begins to cry, in the darkness]
My son said, ‘Well, when’s he coming back?’ I said, ‘He’s not, buddy.’

SCENE XI

EXT. SUNRISE OVER THE MOUNTAINS

KATHERINE CATHEY:

[Wakes up, looks at the Marine standing at post]
That was the best night of sleep I’ve had.  I really slept.

[Tears swell up in her eyes]
You take for granted the last night you spend with them.  I think I took it for granted.  That was the last night I’ll have to sleep next to him.

[The Marine at post is relieved]
I feel like you’re my angels watching over me.  

[Places hand over stomach]
Over us.
SCENE XII

EXT. MID AFTERNOON-CEMETERY

1)It starts in slow motion.  As if they are underwater, allowing everyone in the cemetery to study each move, each frame, holding it as long as possible until it’s gone.

MAJOR BECK:

Present military honors.

B.G. 

Seven Marines in dress blues, hold rifles.

MAJOR BECK:

Ready. Aim. Fire.

B.G.

With every volley, almost everyone in the crowd flinches.

MAJOR BECK:

Ready. Aim. Fire.

F.G.

The Marines holding the casket hold steady.

MAJOR BECK:

Ready. Aim. Fire.

1) Another Marine holds a bugle and begins to play taps.

2) 2ND Lt. Loya blinks continually to avoid crying.

3) The faces and expressions of the mourners.

F.G.

The Marines holding the flag begin to fold it.

1) The Marines take their time.

2) Staff Sgt. Andrew Price walks up and slips still-hot shells from the rifle salute into the folded flag.

3) He hands the folded flag to Major Beck.

4) Major Beck takes the flag, cradles it with one hand on top, the other below, and carries it to Katherine.

5) Major Beck gets down on one knee, looks at his hands.

6) His eyes begin to redden.

7) His face snaps upward, towards Katherine.

MAJOR BECK:

Katherine. On behalf of the President of the United States, the Commandant of the Marine Corps, and a grateful nation, please accept this flag as a symbol of our appreciation for your loved one's service to Country and Corps.

1)Capt. Winston Tierney walks toward Caroline Cathey.

1) The Captain gets on one knee.

2) The Captain hands the flag to Mrs. Cathey says a few words, the steps back.

3) Emmit Fick steps forward.
EMMIT FICK:

Rest now, fallen comrade, 
For I bear honor upon your sacred place.
Rest now, fallen comrade,
For I stand castling freedom
Upon your resting place.
Fight no more, fallen comrade, 
For I am here to see we are free.
For I will stand, fallen comrade,
Having full knowledge my dress and 
Actions reflect on those that surround me, For I represent a nation 
And the state in which I serve.
So rest now, fallen comrade,
For I will bear honor upon this 
Sacred place you now honor

[PAUSES]

                              [Gives final salute]

The day after sleeping on the beach on Iwo Jima, the place where over 6,000 United States Marines died, James, myself, and many other Marines climbed up Mount Suribachi, where our battalion commander spoke, and we rendered honors to all the fallen on Iwo Jima.

[He looks over the gloves, covered                             in sand]

Now they can be apart of him too.

4) In the middle of the poem, it becomes a voice over.
5) The Marines who are present begin removing their gloves while at the casket.

6) They place the gloves on the smooth wood.

7) They reach into a small bag, it has some foreign sand in it.

8) The Marines place handfuls of sand onto the gloves 


KATHERINE CATHEY VO:
You were once my one companion
You were all that mattered
You were once a friend and lover

Then my world was shattered
I wish you were somehow here again
I wish you were somehow near
Sometimes it seemed if I just dreamed
Somehow you would be here
I wish I could hear your voice again
But I know that I never will
Passing bells and sculpted angels
Are cold and monumental
Why can't the past just die?
I wish you were somehow here again
But I know we must say goodbye
Try to forgive, teach me to live
Give me the strength to try
No more memories, no more silent tears
No more gazing across the wasted years
Help me say goodbye
NEXT SHOT

EXT. DUSK-OUTSIDE A HOUSE DURING A WAKE.

1) Katherine’s VO continues.

2) Everyone is comforting each other.

3) Katherine feels her stomach over and over again.

4) Various other scenes from a wake.

5) Closes on American flag at half mass.

6) 5 seconds of black
7) Roll the credits

