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"Let Anmerica know and ponder on
this: there is sonmething nore
frightening than Cain killing Abel,
and that is Washington killing
Spartacus." Victor Hugo

EXT. HANG NG GROUNDS VIRG NI A - MORNI NG

In 1859 Charles Town, Virgina, a crowd of white nen, wonen
and children gather around a hanging platform On this cold
Decenber nmorning, a ray of sun beans through the clouds.

The crowd YELLS at a bearded nan, THOREAU, 40s, who st ands
on the platform above them

THOREAU
| nmust speak a word about the man
who has been so publicly ridicul ed.
No man in Anerica has ever stood up
so persistently and effectively for
the dignity of human nature, in
that sense he was the nbst Anmerican
of us all.

More YELLS fromthe crowd.

THOREAU
A man such as the sun may not rise
upon again in this contenptible
| and... Sent to be the redeener of
those in captivity; and the only
use to which you can put himis to
hang himat the end of a rope!

The crowd SCREAMS in protest, tonatoes splatter against
Thoreau’ s cl ot hi ng.

Thoreau’ s hands gesture wildly as he delivers this |ast
line. Spit flies fromhis nouth.

THOREAU
This event advertises nme that there
is such a fact as death--the
possibility of a man’s dying. It
seens as if no nan had ever died in
Anerica before; for in order to die
you nust first have lived.

After this last remark, the hangnen rush onto the stage and
grab Thoreau. He is held by POLI CE OFFI CERS and escorted off
the platformand out of site.



The Hangnen bring CAPTAIN JOHN BROAWN, age 59, onto the
hangman’s platform Next to himare JASON, and OBERLI N

They all stand on the platformtied at the wists standing
bel ow t he dangli ng nooses. John Brown stands in the mddle
of themall.

I NT. PRI NTI NG PRESS - DAY

SCREEN TEXT: TEN YEARS EARLI ER. .

Inside the Alton Cbserver, an abolitionist printing press,
ELI JAH LOVEJOY, |ate 30s, works on his paper. The printing
press strumnms in the background.

Elijah Lovejoy sits at his mahogany desk witing in his
| eat her bound not ebook. A young boy, BRAM enters the
printing press alerting Lovejoy.

BRAM
M. Lovejoy?

LOVEJOY
Yes, Bram

BRAM

| amready to deliver the paper
i ke you want ed.

LOVEJOY
Yes, Bram 1’1| be right with you.

Lovejoy turns around fromhis desk and faces Bram

He brings a stack of newspapers, with Alton Cbserver across
the top. The stack rests at Lovejoy’s feet.

Bram | ooks qui zzically at the newspaper.

BRAM
My Pa, told nme to stop delivering
t hese papers.

LOVEJOY
And yet you are here?

BRAM
The ten cents does ne good. My Pa
al so thinks that | stopped.

Lovej oy grins.



LOVEJOY
Do you have a problemw th ny
paper ?

BRAM
Not really, | just know a | ot of
people don't like it.

LOVEJOY
Do you know why?

BRAM
Yes, |I'’mnot stupid. You keep
saying the niggers are just like
us.

LOVEJOY
What do you think?

BRAM
| don’t know, they haven’t done ne

har m

Lovej oy grabs his newspaper stack and puts it on the ground
next to Bram The "Stop Slave Catchers" title visible.

LOVEJOY
Hm Maybe you will grow up to be a
little different than your father.

Bram notions to respond, but Lovejoy turns his back on him
and | ooks out his wi ndow. A nob of white nen with guns and
torches are out front.

LOVEJOY
Bram go out the back way. Go now.

Bram runs out the back of the printing press, just as the
nob enters. The nob is | ead by the MOB LEADER a grotesque
| ooking man with scars on his face.

The Mob Leader grins revealing his yellow teeth. He spits at
Lovejoy’'s feet.

LOVEJOQY
| have sent for the sheriff.

The Mob | eader LAUGHS and gestures towards the nob outside.

Lovej oy scans the roomfor anything to defend hinself. His
eyes betray his fear.



The Mob | eader notions to the nen behind himand they punch
Lovej oy repeatedly. Once he is on the ground, they stonp on
himw th their boots. He s dragged outsi de.

The Mob | eader searches through the office and finds
Lovejoy’s printing press and throws it threw the w ndow.

EXT. PRI NTI NG PRESS- DAY

The nob | assos a hangman’ s noose around the wooden beans
t hat support the outside structure of the buil ding.

Lovejoy is held dowmn by the nmen around him but he nmanages
to stand. Hs face is swollen, his |ips are bl oodi ed, but he
stares unrelentingly at the nob | eader.

LOVEJOY

(stammering, out of breath)
Do what you will.

(a beat)
But | am governed by hi gher
consi derations than either the
favor or fear of man. | am
conpel l ed by a higher power, and I
shal | never abandon ny sentinents.

MOB LEADER
They wi Il abandon you.

Mob LAUGHS.

The Mob | eader notions to the nmen carryi ng wooden torches.
They enter the printing press while Lovejoy is being brought
to his feet.

A crowd of peopl e have now gathered around the printing
press wat ching the show. Lovejoy | ooks around with fear.

Lovejoy is strung up on the beamhis | egs struggle fiercely.
Al nost simul taneously, the office behind himturns to
fl anes.

The crowd continues to watch the spectacle like it is a
show. The nmob | augh and cheer as the office CACKLES.

EXT. NEAR PRI NTI NG PRESS - DAY

John Brown is silhouetted against the flanes of the office.

He drops the bag of food he is carrying, and dashes towards
t he inferno.



He pushes through the crowd and sees, Lovejoy, dangling from
t he beans of the office.

JOHN BROWN
NOQQ.

John Brown | eaps up to the platformand pushes his way
t hrough the nob. He pulls a knife fromhis pocket and cuts
hi m down.

The flames behind himgrow stronger as he pulls Lovej oy away
fromthe press to the ground. Tears stream down his face.

John Brown YELLS in pain. The nob LAUGH.

MOB LEADER
You a nigger |ove now? This good
for the town, you know all that
filth he was spitting out.

John Brown STAMMERS whil e the nob | aughs.

MOB LEADER
Get yourself away fromthose
flames. | don’t want your wife
gi ving ne troubl e about doing you
har m

John Brown cradles the |lifeless body of his friend. He YELLS
once nore as he stares towards the sky.

| NT. BROAN BEDROOM - DAY

A startled John Brown lifts his head from bed and wakes
MARY, 40s, a small, pale faced woman. He is in a sweat.
Above his bed is a wooden panel which reads: "Bl essed are
t he neek."

MARY
Were you dream ng of -
JOHN BROWN
No, | planned to wake up and get an
early start today.
Mary touches John Brown’s face with a snmall | ook of concern.
JOHN BROWN

Better get the boys up too.
Mary sl aps John Brown’ s thigh.



MARY
Let them sl eep.

JOHAN BROWN
You' re too soft on them | think a
bucket of cold water would be a
fine waki ng.

MARY
Leave ny sons al one.

John Brown smles and gets up from bed.

| NT. HALLWAY - DAY

John Brown exits his room and goes outside his sons’ roons.
He stands beside the door’s frane and rubs his fingers
agai nst the small indentations.

Next to each mark is an initial: "O.B, OvB, and JAB." They
mar k each sons’ height as a child.

He opens the door slightly and sees two of his sons
sl eepi ng. John Brown noves his |lips, but does not nmeke a
sound.

| NT. SALES SHOP - DAY

He enters his nake shift wool sales shop that is attached to
hi s househol d. He begins to take inventory of the various
garnents. To the right of the sales shop is Brown’s farm

John Brown continues to tidy up his shop when JANE (40s), a
[ ight skinned mulatto approaches him

She smiles at John Brown.

JANE
You were m ssed at the service.

John Brown attenpts to | ose her gaze, but her brown eyes
remain fixed on his.

JANE
You are not the only one who | ost
soneone, it hel ps to-

JOHN BROWN
| s there sonething you want?



JANE
| am ..
(a beat)
W are having a neeting to talk
about how to go about -

Jane nmekes eye contact with John Brown and he gl ances away.

JANE
Wth Elijah
(a beat)
We need to discuss howto fill his-

JOHN BROWN
| amnot Elijah.

JANE
| know.

Jane reaches into her bag and retrieves an invitation.

JANE
Pl ease, just conme and |isten.

Jane smiles softly and | eaves. John Brown takes the card

w th a shaki ng hand.

EXT. SALES SHOP - NI GHT

John Brown’s hands slightly shake as he cl oses his shop. The
night is dark and swallows himas he enters it.

EXT. TOMN - CONTI NUOUS

John Brown continues to walk in the darkness until he
approaches a large barn. The light radiating fromthe barn

illum nates his face.

He pauses outside the door and |istens to the thunderous
voi ce of a man.

John Brown stands there unsure of whether to go inside.
Several black and white MEN approach the door and frighten
him He shakes their hands and gestures for themto enter
ahead of him

He slowy wal ks away fromthe light into the darkness.



| NT. SALES SHOP - MORNI NG

John Brown stares out at his farmand gl ances at the rising
sun.

H s sons are nowin the large field of the farm He gl ances
back at a small line of people in front of his sales shop.

A MAN with a black top hat steps toward John Brown and
gestures at a piece of wool.

JOHN BROMWN
That one is ten cents.
MAN
Yes, | will take it.

John Brown nods and hands the piece of wool to his custoner.
He sees OLIVER |ate teens, who wal ks towards the shop.

Aiver has a synpathetic face with long hair that attenpts
to hide his boyish | ooks.

OLl VER
Pa?

A iver stands near his father holding his hand. A WOVAN
takes a piece of wool from John Brown and exits the sales
shop.

JOHN BROMWN
VWhat is it?

AQiver shows his father his cut hand.

QLI VER
Let nme stay in the shop and die
wool .

JOHN BROWN

Bring ne your hand.

Aiver walks closer to his father while he takes sone cloth
fromhis desk. John Brown takes his son’s hand and waps the
wound.

JOHN BROWN
Go back to your brothers.

OLl VER
But. ..



JOHN BROMN
You're not a child anynore.

OLl VER
Tell that to Onen and Jason.

JOHN BROWN
They just like to tease you. You
have anple tinme to show themthe
man you are.

QLI VER
If it is all the same, | would |ike
to stay here with you.
John Brown pats his son on the head.
JOHN BROWN
Go on.
| NT. SHOP - DAY

After several mnutes. A BANKER, wearing spectacles,
extravagant cl ot hing approaches the barn.

John Brown ignores himtending to his wool.

BANKER
M . Br own?

JOHN BROVWN
Yes.

BANKER

My nane is M. Schultz fromthe
bank on nain street.

John Brown scans him

JOHN BROWN
| do not doubt it.

BANKER
Yes, well. The credit you have
taken out on your farm has grown
far too nuch. We will have to seize
your farm

JOHN BROWN

we?

and



10.

BANKER
Yes, the bank.

JOHN BROMWN
And if | refuse?

BANKER
Vel ..

He notions to Police Officers.

I NT. JAIL CELL - MORNI NG

John Brown sits alone in a small jail cell. H's black eye
stares at the brick wall.
Mary approaches the jail cell. She | ooks concerned and
throws her hands to the bars.
MARY
John!
JOHN BROWN

I’mfine Mary, when will they
rel ease nme?

Mary | ooks around the jail cell

MARY
A man wants to see you.

JOHN BROVWN
Her e?

John Brown shakes his head.
JOHN BROWN

Have himmeet ne at the farm What
is ny bond set for?

MARY
He is down here already.
JOHN BROWN
What does he want ?
MARY

| do not know.

JOHN BROWN
Do you know his name?
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MARY
He told me his nane was Si npn
Per ki ns.

Mary pauses and wi pes a tear from her eye.

JOHN BROWN
What is it?

MARY
Not hi ng. .

JOHN BROWN

What is wrong?

John Brown gets up fromhis seat and approaches his w fe.

MARY
The farm .. they sold it..

JOHN BROWN

(softly)

MARY
They sold it... The boys were told
to | eave.

JOHN BROWN

Were are they now?

MARY
At my nother’s house.

John Brown |ets out a grunt while Mary turns her head to see
SI MON PERKI NS, age 45, a ruggedly handsone fell ow.

SI MON
M . Brown.

Si non extends his hand through the jail bars. John Brown
shakes it.

SI MON
Sorry to neet under these
circunstances. Do not feel too
enbarrassed. In ny youth, | found
myself lying in that very spot,
after a fewdifficult nights.

Si non takes an imaginary swi g of al cohol.



SI MON
My nane is Sinon.

JOHN BROMWN
Si non, |-

Si non gestures at John Brown to | et himfinish.

SI MON

| have spoken to several sheep
farmers in town and they all have
spoken highly of you. That you are
an honest and fair man.

(a beat)
My partner and | have recently
split ways and | want you to join

me in-
JOHN BROWN
Leave the state?
SI MON
Yes, | have purchased land in

Massachusetts.

JOHN BROMWN
| am hunbl ed by the offer, but I
have business to intend to here.

SI MON

| heard that your farm was taken
JOHN BROWN
SI MON

| also heard of the death of your

friend.

John Brown | ooks away.

SI MON
This will be an opportunity for a
new start in a town that wll suit
you.

JOHN BROWN

And ny famly?

SI MON
They will join us in Massachusetts
of course. Your sons, if they
choose, can work the farm
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JOHN BROWN
| -
(a beat)
Thank you for the offer, M.
Perkins. But | can not-

(a beat)
| will not sinply run away when
such an injustice is done to ne and
nmy famly.
Si non shakes hi s head.
SI MON
| will be in town for the remaining

mont h. Thi nk about it.

Si mon wal ks away fromthe jail cell

EXT. SALES SHOP - DAY

John Brown approaches his sales shop with his three sons
behi nd him

A white MAN (50s) is in the field shearing a sheep while
another is in the sales shop taking inventory of the wool.

| NT. SALES SHOP - DAY

MAN
W' re cl osed.
JOHN BROWN
We are not custoners sir. | hope we

can cone to an understanding... |
do not know what the bank told you
but this is our home. | amwlling
t 0o-

The Man turns his back to John Brown and continues to take
i nventory.

JASON
Li sten herel!

The Man turns around and faces the group.

JOHN BROVWN
Jason.

John Brown gl ances at his son with a | ook of disapproval.



MAN
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| do not know what you want from
me. | have already purchased this

| and fromthe bank.

JOHN BROWN
This land is dear to ne.
arrange a nonthly paynent
portion of our earnings.

MAN

coul d
of a

You coul d not even pay the bank,
how am | suppose to take you at

your word.

JOHN BROWN
Now Si r!

MAN
No.

The Man lifts a piece of paper.

MAN
See here, | own this |and.
JOHN BROWN
A pi ece of paper does not
the right.
MAN

Ha. It absol utely does.

John Brown's sons circle the farnmer
t hem

gi ve you

but John noti ons towards

Aiver and his older brothers nove closer to the man fists

cl enched.

The man YELLS for help.

John Brown gl ances into the field and sees the man runni ng

of f the property.

ONEN BROAN, John Brown's el dest son,

stri ke the nman.

JOHN BROVWN
Oamen, no!

raises his fist to

Onen lowers his fist and | ooks at his father.

John Brown | ooks around at the farmlongingly and notions to

his sons to | eave.
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Bef ore | eaving, John Brown wal ks past the Farmer to his old
desk and renoves a kni fe hanging on the wall

EXT. SALES SHOP - DAY

John Brown’s famly sit in two separate carriages. A group
of friends and famly stand by their carriages. Several

Bl ack men and wonmen stand in the crowd.

Jane stands in the crowd and stares at John. It is a
piercing glare that penetrates him

John Brown waves at the crowd and VWH PS horses onward.

EXT. ROAD TO MASSACHUSETTS - DAY

The Brown famly along with the Perkins’ convoy travel the
I ong journey from Chio to Massachusetts.

They travel through Virgina and witness the the WH PPl NG of
a black woman in the cotton fields. John Brown gl ances at
his children and towards the children in the fields.

EXT. FARM SPRI NGl ELD - DAY

Si non Perkins and John Brown stand overl ooki ng the new
property. John Brown and Si non Perkins shake hands am cably
while Brown’s children survey the | and.

SI MON
This calls for a drink.
JOHN BROMN
A bit early huh, Sinon?
SI MON
Never too early nmy friend. How bout

it?
John Brown smles and Si non nudges him

SI MON
C non.

John Brown and Sinon | eave the |Iand while his sons and
children survey the | and and investigate their new hone.
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| NT. TAVERN - DAY

John Brown and Sinon enter an enpty tavern. The Bartender
pokes his head up fromhis brief nap and sl aps hi s nmahogany
bar .

JOHN BROWN
Seens like it is too early.

SI MON
It is never too early for a drink.

Si non gestures to the bartender for two drinks.

S| MON
Ch, | forgot to nention the Sanford
church is across the street there.

JOHN BROVWN
The what ?

Sinon takes a sip of his drink.

SI MON
The Sanford Church, sponsor for
Elijah’ s newspaper.

Si nron downs hi s dri nk.

SI MON
Ah. That peach. Wat’s her nane?

Si mon sl aps the bar counter.

S| MON
Jane, that's it. She nmade sure
mentioned it to you.

Si non smi |l es and nudges John Brown, who has turned to | ook
out the w ndows of the tavern.

| NT. TANNERY SHOP - AFTERNCOON

John Brown sits and dies wool while Sinon Perkins stands in
front of the shop.

John continues to sit and watch as people enter the store
and purchase wool. He notices several free black nen and
wonen who enter the store and purchase wool. A small snmile
touches his face.



17.

| NT. SANFORD CHURCH, MA - DAY

John Brown sits in the back of an integrated church and
gl ances around. He is hunched over in his seat.

A white man has just finished speaking of the absurdity of
the Fugitive slave act.

A bl ack man, FREDERI CK DOUG.ASS, age 40, stands up
and speaks.

DOUGLASS

| was asked to conme here and speak,
to give the perspective of a man
who was a victimof slavery, to
t hose who fight against the
i nhumane institution.

(a beat)
But truthfully, it is a perspective
that | cannot give. As a slave, ny
former master, succeeded in
breaking ne. | was broken in body
and spirit. My natural elasticity
was crushed, ny intellect
| angui shed, the disposition to read
departed, the cheerful spark that
Il i ngered about ny eye died; the
dark night of slavery closed in
upon nme; turning ne froma man into
a brute.

Dougl ass | ooks on, introspectively.

DOUGLASS
| nmust enphasize to you, that | am
no different than any of ny
brethren who are currently
ensl aved.

EXT. COTTON PLANTATI ON - DAY

DOUGLASS
(V.0
| renmenber, when just a boy,
| realized the horror of slavery.

A small black boy works in the mddle of a large cotton
field. He cannot see through the plants. Suddenly, he hears
the whip of the overseer and the screans of his victim
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DOUGLASS

(V.0
| do not renenber exactly what |
saw but | shall never forget the
feeling. It was the beginning of a
series of outrages in which | was
dooned to be a witness and a
participant. | was dooned to be
trapped inside a bl ood stained
gate, the entrance to the hell of
sl avery through which | was suppose
to stay.

The small black boy starts to run, but each direction is
mar ked by the bl ood of the overseer’s whip.

DOUGLASS

(V.0
A system that dehumani zes its
victinms and brings out the cruelty,
greed, maliciousness, and
intolerance of its patrons. Thus is
sl avery the eneny of both the sl ave
and the sl avehol der -

The bl ack boy continues to run with the sound of the whip
echoing in his ears. The sound of screanms grow ng | ouder and
| ouder.

| NT. CHURCH - DAY

John Brown’s eyes strain with the last remark. He sits up in
his seat.

| NT. TAVERN - DAY

John Brown sits in the tavern alone. He stares out the

wi ndow of the tavern. Finally, he rises to | eave and
finishes his drink.

EXT. FARM - AFTERNOON

John Brown arrives at his farmto see his sons in the field.
Hs wife and his daughter are in their home cooking dinner.

A weary, John Brown, wal ks into the field, and Aiver wal ks
toward him
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oLl VER
You see that? W got the fence put

up.

JOHN BROMN
| see that son, howis the farm
| ooki ng?

QLI VER
Fi ne.

A iver takes a step closer to his father.

QLI VER
(soft voice)
They're still not including nme in-

John Brown smles and pats his son on the shoul der.

JOHN BROWN
They will in time. You want ne to
have a word with thenf

AQiver smles and nods.

JOHN BROWN
Ok, now go inside and hel p your
not her set up dinner.

QLI VER
Yes, sir.

A iver wal ks past his father into the house. John Brown
wal ks into the lush pastures of the farmto his two ot her
sons.

OVNEN (28 years old) and JASON BROMN (25 years old) are
hanmmering the | ast sections of the fence. Onen | ooks |ike
his nother while Jason is spitting inage of his father.

JOHN BROWN
Onen, Jason! Dinner is ready.

The two brothers stop working and wal k towards their father.
Both brothers smle while |ooking towards their father.

OVEN
Pa, we are going to nmake a fortune
here. I w sh that bastard back hone

could see this.

Ownen turns to the sheep grazing in the pastures.
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JASON
The Bank probably has his | and
title already.

Jason | ooks up to his father for approval.

JOHN BROWN
It’s the bank that | blanme boys not
t he man.

John Brown pats them on the head and ushers themtowards the
house.

JOHN BROWN
Dinner is ready, let’s see what
your nother and sister have made.

The group wal k side by side towards their nodestly sized
hone.

A short ol der | ooking black man, Joseph (60), slowy
approaches the farm

JOSEPH
M. Brown!

John Brown turns around and gestures to his children to
enter the house. He wal ks towards Joseph.

JOHN BROWN
|’ msorry the shop is closed. W
open early tonorrow norning. | am
sure you will be able to find a

pi ece of wool to your |iKking.

JOSEPH
No sir, it’s not that. M. Perkins
said you m ght need a hand on the
farm He said yall have purchased
nore sheep and coul d use sone
hands.

John Brown | ooks over Joseph. The man is short but stout and
physically built. H's back hunches over slightly.

JOHN BROWN

Have you ski nned sheep before?
JOSEPH

Yes, sir, | worked along side a

tanner for many years.

John Brown sm | es shyly.
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JOHN BROWN
John, will do. Wen can you begin?

A wde smle spreads across Joseph’s face.

JOSEPH
| can cone by tonorrow, su- | nean
John.

JOHN BROWN
| will see you tonorrow then

John Brown reaches out and shakes Joseph’s hand. Joseph
smles and wal ks away.

I NT. JOHAN BROWN HOVE - N GHT

The Brown hone is neat and tidy with religious artifacts
hangi ng t hroughout the house. A small fireplace is
positioned across fromthe dining roomtable in the living
room

Above the fireplace is a famly portrait.

I NT. DI NI NG ROOM - NI GHT

John Brown smles at his wife upon sitting dowmn. H's

famly sits to wait for himto arrive. He squeezes Mary’'s
hand affectionately. John Brown’ s daughter, LUCILLE, age 17,
sits next to her nother.

QLI VER
Jason wanted to begin eating, but I
insisted we wait for you father.

MARY
Shhh, diver!

JOHN BROMN
| doubt that son.

The fam ly laughs and Adiver grins.

MARY
Lucille, would you like to say
grace?

LUCI LLE

Yes, Mdther. Cone, Lord Jesus, be
our GQuest, and let thy gifts to us
be bl essed. Anen.
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FAM LY
Anen.

JOHN BROWN
This a fine neal, Mary.

MARY
Don’t just thank ne. Lucille had
her hand in this as well.

John Brown chuckl es while | ooking at his daughter.

JOHN BROVWN
Is that true?

LUCI LLE
Yes, Pa.

JOHN BROVWN

Your fiance is a |lucky nman.
John Brown sm | es at Mary.

JOHN BROWN
We shoul d have that young man over
for dinner, shouldn't we?

Lucill e bl ushes.

MARY
Lucille, why don’t you get sone
drinks for the boys.

Lucille rises and nods. Mary turns to her sons.

MARY
Sone hard cider?

OVEEN
Yes, for nme and Jason, and a tall
glass of mlk for little diver.

Onen nudges Jason and they both |augh. Oiver stares angrily
at his brother then glances at his father.

Lucille returns to the table with the two cups of cider and
one of mlk. She places the cup of mlk next to Aiver’s
pl at e.

JOHN BROWN
(addressing Lucile)
Can you give nme the cup of mlk?
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LUCI LLE
Uh?

John Brown gives her a glare and she lifts the cup of mlk
and places it by his plate.

Lucill e puts down the cups of cider next to Oaen
and Jason’s plate. diver glances to his nother and father
with a confused | ook.

John Brown rises as Onmen puts the cup to his |ips.

JOHN BROWN
G ve ne your cup.

ONEN
Wy ?

John Brown takes the cup fromhis hand and wal ks over to the
other side of the table and gives it to Aiver

OVEN
VWhat am | -

JOHN BROWN
Enough.

He sits down at his chair and drinks the cup of mlk.

I NT. DI NI NG ROOM - CONTI NUOUS

MARY
What is it you wanted to tell us
Onen?
Onen ignores his nother. He still upset about his scol ding.
MARY
Onen?
OVEN
| have nmet a wonan
JOHN BROWN
Real | y?
OVEN

(rmean spirited)
Yes, is that so hard to believe?
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JOHN BROWN
Now, Owen-

OVEN
Her nane is Jessica... |'’mthinking
of... | have heard that in Kansas

they are offering cheap | and for
settlers, if we-

JOHN BROMN
You will not go to Kansas.

OVEN
Why ?

John Brown sends Oamen a stern | ook.

OVEN
Why does it bother-

John Brown visibly upset |ooks at his son.

JOHN BROMWN
A sl ave state?!

Onen | ooks down and back at his father.

OVEN
The territory will be decided by
popul ar sovereignty and | have been
told that the people in the
territory do not want the expansion
of slavery.

Onen | ooks around at his brothers and his nother.

OVEN
| will not go without your approval
but | believe the cheap farm| and
can be a great opportunity for ne.
An opportunity to start a famly on
a land of ny own.

John Brown | ooks at his son intently.

EXT. FARM - DAY

John Brown sits on a stool next to a noani ng sheep. The sun
is just beginning to rise.

Joseph wal ks up the dirt road and approaches the farm He
smles warmy to John Brown.



25.

John Brown gestures at himto join him

JOHN BROVWN
As you can see ny sons are not as
i ndustri ous as we are.

JOSEPH
| reckon it is just being young.
|"msure they' || be Iike you soon,

suh.
John Brown shakes his head and starts to skin the sheep.
A group of unsheared sheep graze in the pasture.
John Brown hands hima shearing knife.

Joseph nods gratefully skins his own sheep. John Brown
noti ces that Joseph is shearing the sheep using a different
techni que than him

Joseph has nearly skinned half of the sheep’s wool before
John Br own.

JOHN BROWN
How di d you manage that?

Joseph sm | es.

JOSEPH
Ahh, 1’1l show you if you want. It
is technique | thought of. Keeps
you fromcutting yourself. Pretty
fast too, huh?

John Brown gestures to his own sheep which is only a third
ski nned.

JOHN BROMWN
Pl ease, show ne.

Joseph wal ks over to John Brown’ s sheep and shows hi m how he
hol ds the knife. He also shows hima new shearing notion.

John Brown tries shearing the sheep the new way. He
struggl es.

JOHN BROMN
Hm | don’t seemto have grasped
it.
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JOSEPH
"1l show you agai n.

JOHN BROWN
Thank you.

Joseph shows himthe notion again. He snoothly skins the
sheep. John Brown tries once nore. He succeeds and smles.

EXT. FARM - DAY

The farmis grazed by bare sheep and cows with only a few
unshear ed sheep remai ni ng.

John Brown and Joseph sit facing one another dying the wool.

JOSEPH
| don’t know what | would do if |
had a farm and for it to be
t aken. . .

Joseph shakes his head. John Brown nods.

JOHN BROWN
Onen nearly fought one of the nen.

JOSEPH
You st opped hi n?

John Brown nods.

JOHN BROWN
You woul d have allowed it? Ownen is
too rash, hot tenpered.

Joseph grunts and shakes his head.

JOHN BROMNN
What is it?

JOSEPH
It’s not for ne to speak on anot her
man’s affairs.

JOHN BROWN
Ha, you know ne better than that.
Speak your m nd.

Joseph | ooks around and stares into John Brown’ s eyes.
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JOSEPH
| don’t want to sound too bold,
suh, but to ny eyes, if alawis
not just I don’'t see how we can
followit.

JOHN BROWN
You' re speaki ng of slavery?

Joseph nods and | ooks away.

JOHN BROWN
Times wi |l change, you can see that
with your own eyes.

JOSEPH
They-

A young bl ack nman, OBERLIN (age 19) approaches the farm
Joseph turns around and gestures to his son.

OBERLI N
You | eft without your tools, M
told ne too bring em

JOSEPH
| reckon you should have |eft em at
home, your chores need doi ng.

Oberlin nods and runs off.

JOHN BROWN
He is your splitting inmage.

JOSEPH
Thank you..s.. um.. John. He acts
nore |ike his nother.

John Brown | aughs heartily and pats Joseph on his back.

JOHN BROWN
Way don’t you go home with your
son, Il finish.
JOSEPH
You sure?
John Brown nods.
JOHN BROWN
| will see you at the Church

servi ce.

Joseph shakes his head.
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JOSEPH
| won’t be going..

JOHN BROMWN
On?

Joseph gives John Brown an om nous | ook.

JOSEPH
... hhmMm..will see you soon.

Joseph wal ks away and John Brown continues dying the wool .

I NT. CHURCH - DAY

John Brown sits alone in a pewwith his gaze fixed on a
white nmale, GARRI SON, age 60, who speaks in front of the
room Garrison’s |long nose and features gave hima | ook of a
timd liberal.

GARRI SON
The use of violence will only
further entrench the sl avehol ders
in their gross practices and | ead
to greater violence against black
men and wonen.

Many people in the church nmurnur anongst thenselves. DAVID a
free black man (30s) with a fiery deneanor steps to the
front of the church.

DAVI D
Bel oved brethren, with due respect
to Garrison, let me tell you, of
the suffering of ny people. The
vi ol ence suffered to ny peopl e by
white hands, not only in America,
but in all corners of the world can
only be stopped with active force.

I NT. FOREST - N GHT

Joseph runs in the woods foll owed by runaway sl aves. The
sound of dogs bark can be heard. Joseph’s face is strained
as he continues to run side by side with the sl aves.

DAVI D
(V.0
If God is the God of justice, that
| know himto be, can the nmen who
oppress ny brethren escape justice?
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DAVI D ,
Can we call ourselves man if we do

not act?

Joseph continues to run while the lanterns behind them grow
brighter.

DAVI D
(V.0

| say to you that the mllions of
lives that are in bondage were not
created to be tortured and kill ed.
| say to you that each one of them
woul d rat her neet death by glory
then by a sl aved exi stence.

The dogs have now converged on Joseph and the runaway
sl aves. His screans ring out in the forest.

| NT. CHURCH - DAY
John Brown grinmaces as if he is aware of his friend s death.

DAVI D
| call upon us to act, as is our
duty, with any neans that we can
af f ord.

David steps off the podiumand the church is silent. John
Brown face turns gl um

Several nmen and woren continue to speak but John Brown
i gnores them

I NT. CHURCH - CONTI NUQUS

Most people file out of the church but a small circle of
white and black nmen talk quietly, including Frederick
Dougl ass.

John Brown | ooks at themthen turns away towards the door.

STEPHEN JACOBS, a 60 year old nman, with a synpathetic, but
serious face, |ooks intently to each man in the group.

STEPHEN
(whi sper)
| have just |earned that Joseph’s
wher eabout s are unknown. He has not
reached the safe house.
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John Brown turns around and wal ks over to the group. Severa
men gi ve nods of recognition to him

STEPHEN
In North Carolina, we have a group
of runaway sl aves and freeman
hiding in a safe house.

St ephen | ooks into the eyes of each nmen in the group.

STEPHEN
We must assune the worst. Joseph...
(a beat)
| would | ead them nyself but | fear

| am not heal thy enough to nake
such a trip.

St ephen | ooks to each nmenber in the group.

STEPHEN
WIl no nman vol unteer?
A sil ence.
JOHAN BROMWN
What of Joseph?
STEPHEN
He was | eading a group but did not
arrive at the safe house. | am

sorry John

John Brown | ooks around at the group. A lunp forms in his
t hr oat .

JOHN BROWN
| will lead them

STEPHEN
Are you sure?

JOHN BROWN
Yes... yes, I'l|l lead them

St ephen nods. He pulls a map out of his pocket and hands it
to John Brown.

STEPHEN
W will give you a carriage and
rifle to lead themto a safe house
here in Springfield.
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JOHN BROWN
In town?

St ephen nods.

STEPHEN
Yes.

St ephen points to the basenent of the church.

STEPHEN
Once you bring them here, another
man will |ead themto Canada.

The group of men in the circle shake John Brown’s hand. He
nods and wal ks out of the circle and towards the door.

I NT. JOHN BROWN HOVE - NI GHT

John Brown sits at his dining roomtable beside a troubled
Mary.

MARY
This is not your responsibility.
WIIl you just |eave your wife and
children to fend for thensel ves?

JOHN BROWN
| am doi ng no such thing. The boys
are nore than capabl e of taking
care of the farm Sinon will be in
every other day to check in on you.

MARY
He is not ny husband!

John Brown shakes his head.

JOHN BROWN
| know t hat Mary.
MARY
What you are doing is illegal.
JOHN BROWN
The law i s unjust, you know that.
MARY
Yes, | know it, and you have known
it for a while now It is still the

| aw. Why are you threatening our
[ives?
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JOHN BROMWN
... | nmust do this.

Mary rushes away and John Brown continues to sit at the
table. He | ooks on straight ahead as if he is | ooking past
his walls.

EXT. DI RT ROAD - DAY

John Brown sits in a carriage that overl ooks mles of road.
The wagon passes through |arge green pastures and cotton
fields. He hears the YELLS of overseers in the fields.

He sees the large white houses of the Slave owners
over | ooki ng their property.

EXT. ROAD TO N. C - DAY

John Brown travels towards North Carolina. In his carriage
are large barrels, sonme filled with wine, others enpty.

He makes his way past plantations to the safe house.

John Brown exits the carriage and knocks on the door.

EXT. SAFE HOUSE - N GHT

The safe house is in Victorian style with white col unmms
along its entrance. The lantern outside the hone is still on
and novenent can be heard inside the house.

John Browns knocks and takes a step back.

VO CE
Who goes there?

JOHN BROMWN
| have cone to forward sone
baggage.

VO CE
And where is the end destination?

JOHN BROVWN
Heaven.

The door slowy opens.
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| NT. SAFE HOUSE - N GHT

A smal |l white woman, CARCOL, age 40, turns off the |lantern
and | eads John Brown to a tabl e inside.

She sniles shyly to himand taps on the floorboard.

CARCL
| would offer you sone tea, but it
is really better if you left
i mredi ately.

JOHN BROWN
Joseph never arrived?

CARCL
Joseph? No.

CAROL
Is this your first time forwarding?

Carol paces back and forth.

CARCL

The cover of darkness is al ways
best. You may be able to exit the
town [imts by dawn.

(a beat)
My nane is Carol Stuart, sorry for
being in such a rush. You can only
i magi ne the-

Suddenly, three black nen and two fenmal es enter the room
Carol smles warnmy at them and ushers theminto the room

| NT. SAFE HOUSE- CONTI NUOUS

In a frightened silence, NELSON, JEDEDI AH, ELIZABETH, and
ROBERT, and ROSIE wal k cl oser to John Brown and Carol.

They are careful to take each step w thout making a sound on
t he wooden fl oor.

Carol smles sadly at the group then back at John Brown.

CARCL
John, this is Nelson, Jededi ah,
El i zabet h, Robert, and Rosie.

John Brown extends his hand and the group | ook at him oddly.
Then NELSON, age 30, a short strong man, reaches out his
hand and shakes John’s weakly. The group follows suit.
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Carol wal ks quickly toward the door and tal ks qui ckly.

EXT. SAFE HOUSE - N GHT

CARCL
Now, you nust continue down this
mai n road until dawn then-

John Brown pulls out the nmap.

JOHN BROMN
Thank you Carol, we will have no
troubl e.

The group of forner slaves and freeman | ook at Carol
t hankfully. Rosie, age 19, hugs Carol warmy. John Brown
noti ces the whip marks on her back.

John Brown turns to the group. He gestures to the back of
t he wagon while he smles apol ogetically.

JOHN BROMN
| know you are scared, but | won't
fail you

The runaway sl aves | ook at John Brown and nod.

JOHN BROWN
| have in the back several |arge
barrels used to transport w ne.
When the sun rises you nust hide
your sel ves inside the barrels.

GROUP
Yez sir.

Carol |looks into the street then back at John Brown.

CARCL
You nmust go now.

John Brown hel ps the group enter the back of the wagon then
enters the front. He pats his |ead horse firmy on the
backsi de.

NELSON
Uh, Masta Brown?

JOHN BROMWN
John.
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NELSON
Oh, ok sir, | can hear sonmething in
sone of these barrels. | don't

understand if you want us to still-

John Brown stops the carriage and turns to the runaway

sl aves. A wine barrel is pressed close to the front of the
carriage and John shakes it to highlight its liquid
contents.

JOHN BROWN
It’s only for show Nel son.

John Brown reaches for another barrel and shakes it. It
reveal s no sound.

JOHN BROWMN
See? There are enpty barrels there
for hiding in and others filled
with w ne.

ROSI E
Smart of you sir.
EXT. ROAD TO SPRI NGFI ELD - MORNI NG

John Brown gl ances into the wagon to nmake sure that the
group is hidden inside the barrels.

It is norning and John Brown continues to | ead the wagon
t hrough the south. He sees plantations on each side of him
and the sad faces of black slaves |ooking towards him

EXT. ROAD TO SPRI NGFI ELD - CONTI NUQUS

John Brown continues down a dirt road, but sees two nen on
hor seback ahead. The nmen have a | ook of slave catchers; they
are mean | ooking with pistols on their hips.

One | ooks at John Brown’s wagon and smles. He nudges his
partner and they ride their horses in front of John Brown's
pat h.

One sl ave catcher, FRANKLIN, a 40 year old, sickly yell ow
faced man, with mssing teeth rides towards him

FRANKLI N
How you doi ng m sta?

John Brown extends a nervous smle at Franklin fromthe
wagon.
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JOHN BROMN
Fine, just riding through.

Franklin rides along side his wagon.

FRANKLI N
You own a store up north? This here
is alot of barrels.

Franklin's partner rides alongside the wagon. A heavier
fell ow, KARL, age 40, |ooks annoyingly at Franklin

JOHN BROWN
My sons and | run a tavern, you
boys are wel cone to cone through if
you are ever in Maryl and.

KARL
Thank you Sir. Wiy don’t you | eave
this fella here alone. W got a
| ong way back hone as it is.

Franklin gestures at Karl to stop talking. Franklin rides
along to the front of the wagon.

He stares at John Brown.

FRANKLI N
You see any niggers running through
these roads? O any of them half
breeds posing as white nen?

JOHN BROMN
| can’t say that | have.

FRANKLI N
| think we | ost em

Franklin rides along side Karl. Then, Nel son, who was
| eaning forward in a barrel flips over. The barrel remains
cl osed.

FRANKLI N
VWhat was that?

John Brown’s eyes | ook back at the barrels then at Franklin.

JOHN BROWN
Horse ki cked, must have nmade barrel
turn over. M ght need sone help
with barrel, you fellas think you
could help nme turn it back over?
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KARL
W' ve taken too nuch of your tine
al r eady.

FRANKLI N

W gotta get going.
Karl and Franklin nod apol ogetically and ride off.

John Brown nods and rides past them

EXT. SPRI NGFI ELD - AFTERNOON

John Brown continues to drive the wagon through | arge sl ave
pl antations; he continues to witness the horrifying nature
of slavery.

He wi tnesses a bl ack man bei ng whi pped unconsci ous near a
|arge tree. He stars forward fighting back his enotions.

I NT. CARRI AGE - NI GHT

Nel son opens his barrel and slightly enmerges his head. The
ot her slaves are lying outside of their barrels sl eeping.

NELSON
M sta Brown?

JOHN BROMWN
Yes.

NEL SON

Those nmen this norning were they
sl ave catchers?

JOHN BROVWN
Yes.

Nel son’s hands trenbl e and his voice quivers.

NELSON

Suh, you think they foll ow ng us?
JOHN BROWN

No, | don’t. | reckon we're fine.

W will be in Springfield soon.

Nel son conti nues to shake.
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NEL SON
Sonetinmes | wonduh, if I’ m suppose
to be free.

John Brown stops the wagon and | ooks back at Nel son.

JOHN BROMWN
| don’t understand?

NEL SON
Sonetinmes | wonduh if God wants ne
to be a slave. If |I’m suppose to be
caught sent back to slavery.

JOHN BROWN
| tell you now, God has nothing to
do with this, only man. You will be
free, | swear to it, under Cod.

Nel son continues to trenble, tears stream ng down his face.

NELSON
| have heard stories, Msta Brown.
Horror stories of slaves who were
caught trying to be free.

John Brown pauses collecting his thoughts.

JOHN BROWN
Thi nk of those stories no nore. |
prom se you on the lives of ny
children that I will bring you to
safety.

EXT. SPRINGFI ELD S CHURCH - NI GHT

John Brown and the group arrive in Springfield. He | eaves
the carriage and knocks on the Church door.

Alight flickers inside the Church and Stephen opens the
door slightly. Awde smle cones to his face as he fully
opens the door.

They enbrace and wal k quickly to the back of the wagon.

STEPHEN
Did you have trouble?

JOHN BROMN
| managed.
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John Brown and Stephen gesture to Nelson and the others to
exit the carriage. The group quietly junp down and | ook
around nervously.

A young nman approaches the wagon fromthe street. The
dar kness nasks hi s appearance.

STEPHEN
Who goes there?

A shaken Qberlin approaches the carriage. Stephen sniles
sadly and gestures to the runaway slaves to enter the cellar
passage.

Qoberlin gazes at John Brown.

OBERLI N
(stammeri ng)
M.Brown, ny father? Did he...?

John Brown | ooks at Cberlin sadly and they enbrace. Qoerlin
cries in his arms.

JOHN BROWN
Your father was a brave nman,
|...anything you need for..

Qoerlin steps away from John Brown slowy and fades into the
ni ght.

John Brown turns and sees that the runaways have entered the
cell ar.

Nel son however stands out the cellar |ooking back at John
Br own.

NEL SON
(st anmmeri ng)
Thank you suh, | don’t know what to
say.

Nel son pauses and | ooks down.

NELSON
| guess the Lord does not want ne
to al ways be a sl ave.

John Brown’s knees nearly buckle with those words. He only
manages to extend a hand whi ch Nel son shakes nore firmy
t han | ast.
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I NT. WAGON - DAY - MONTHS LATER

A noticeably older John Brown is driving a wagon through a
slave state. To his left, a nob is in the process of
I ynching a bl ack man.

A qui et GASP can be heard fromthe barrels in the wagon.
John Brown | ooks over to his right where arifle sits. He
| ooks back at the nob.

The mob is filled with white nen, wonen, and children. The
| aughter of the nob al nost drowns out the screans of the
bl ack man. Al nost.

John Brown touches his rifle as he drives past the |ynching
nob.

I NT. DI NI NG ROOM BROWN HOME - AFTERNOON

John, diver, Jason, and Mary Brown sit around the dining
roomtabl e.

The fireplace is burning and the light of the fire reflects
of f the crucifixes hanging on the walls.

Mary | ooks nervously at her husband.

MARY
We received a letter from Oaen
yest er day.

John Brown sm | es.

JOHN BROWN
Did Jessica have the child yet?

MARY
John, it’s not that. Onen has
beconme worri ed-

JOHN BROWN
About ?

MARY
He says M ssourians are raiding the
territory settlers... They want

Kansas to join as a slave state.
Onen i s scared.

John Brown cl enches his fists on the table. He | ooks at his
sons.
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| NT. SPRI NG-I ELD CHURCH - DAY

The packed Church is filled with abolitionists and
activists, nmen and wonen. A quiet MJIRMJR, an excited WH SPER

can be heard.

John Brown enters the church, and a sudden sil ence sweeps
over.

John Brown wal ks to the front of the church.

JOHN BROWN

| stand before you as a husband, a
father, but nost inportantly as a
man, a free man. And it is this
freedomthat | nust discuss with
you.

(a beat)
My son has enbarked to Kansas to
start a famly of his own. A God
given right that no man can refute.
But now ny son has sent nme a letter
telling me of his fear of
M ssouri ans.

John Brown’s face changes displaying a fierce intensity.

JOHN BROWN
Yes! My son tells ne of settlers
bei ng attacked by pro-slavery nen.
He tells ne of M ssourians raiding
settlenments with the hope of
scaring themto support slavery.

John Brown’s hands gesture wldly.

JOHN BROMN
What shall we do? Shall we let this
evil institution spread throughout

this great country.

A MAN in the crowd attenpts to stand and chal | enge John
Brown but he is shot a nenaci ng | ook.

JOHN BROWN
| ask you what shall we do? You al
know me well, but | cannot conti nue

to stand by and not act agai nst
this destructive force on al
humani ty.

John Brown searches through the crowd.
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JOHN BROWN
Are your nouths tied? Shall we
continue and all ow the sl ave
catchers to conme into our town and
snatch free black nen and wonen
back into slavery. Shall we allow
sl avery to expand through our
country wthout lifting a finger.

John Brown takes a breath.

JOHAN BROMWN
You know ne as a non-viol ent nan,
but | now believe that we nust act
against this great evil. That the
freedom of our fellow black nen and
wonen and the freedom of those who
choose to live anobngst them nust be
pr ot ect ed.

An astoni shed | ook is shared anongst nost of the attendees.
A faint APPLAUSE rings out through the church.

John Brown steps down and wal ks to the door. Stephen rises
and | ooks over to him

STEPHEN
What will you do?

JOHN BROWN
What | nust.

John Brown wal ks out of the Church.

EXT. POLLI NG STATI ONS - KANSAS

Owen Brown and his wife Jessica stand in line at a polling
stati on when suddenly a | arge group of heavily arned
pro-slavery Mssourians ride into the station.

They begin shooting their guns in the vicinity of the voters
| eading to panic and confusion. Mst of the voters flee the
polling station.

The Pro-slavery nen enter the station while the R ng | eader,
who wears a straw hat (40s) stands by the entrance gun in
hand.

RI NG LEADER
How you voting, son?
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OVEN
My own way.

The Ring | eader spits a yell ow substance to the ground.

RI NG LEADER
| said, how you voting?
OVEN
|"mvoting for this land here to be

free.
The Ring | eader smirks then pulls out his rifle.

RI NG LEADER
Bur ke! We got ourselves a nigger
| over -

Onen grabs the Ring | eader’s gun and they tussle on the
floor. Jessica takes several steps back while she SCREAMS.

BURKE, 65, a grey haired nan with beady blue eyes fires a
gun in the air. Omven and the R ng Leader separate and stand
faci ng each ot her.

The Ring | eader raises his gun slowy at Onen. Burke puts
hi s hand over the gun.

BURKE

Ha. He got the nessage. Didn’t you

boy?
As Onen nods, a drip of blood, falls fromhis lips to the
gr ound.
EXT. ABOLI TI ONI ST HOVE - N GHT
John Brown is gathering arns. A MAN (50s) returns to his
door with a rifle and shakes Brown’ s hand.

EXT. STEPHEN S HOVE - N GHT

Stephen returns to his door with noney and a rifle. John
Brown and Stephen enbrace.
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EXT. BROWN HOVE - MORNI NG

John Brown stands outside his home with his sons and wife.
Jason Brown is carrying several rifles and can be heard
| oadi ng themin the wagon.

Mary | ooks at her son here eyes filled with tears. Her nouth
nmoves to speak but she cannot find the words.

A iver however |ooks angry. A mxed feeling of anger and
di sappoi nt nment .

oLl VER
| amnot a child anynore, you
taught me how to defend nysel f.

John Brown | ooks at his son and sniles. He enters his hone
and returns with several nore rifles and | oads theminto the
wagon.

QLI VER
Answer me. | can help. | just need
to be given a chance.

A tear swells in Odiver’s eyes.

JOHN BROWN
And who woul d | ook after your
nmot her and si ster when we are gone?

John Brown touches his son’s face warmy.

QLI VER
| s that what you think of ne as a
housenmai d?

John Brown | ooks fiercely at his son.

JOHN BROWN
| | eave you behi nd because | |ove
you. And | coul d not bear know ng
that if violence were to occur
could lose all ny sons.

John Brown pauses, al npbst crying.

JOHN BROMWN
| |love your nother as well and
while | have taken Jason from her
now. | could not as well take her
youngest from her.

John Brown enbraces his son and then enters the wagon
foll owed by Jason
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EXT. BROWN HOVE - CONTI NUOUS

John and Jason Brown drive away on the wagon

EXT. KANSAS - DAY

John Brown and his son ride into the Kansas territory. The
town is quiet with few people in the streets.

EXT. ONEN S FARM - DAY

They pull their wagon into a disheveled | ooking farm The
roof of the house is collapsing and the fence is torn down.
| NT. WAGON - DAY

John Brown and his son exchange | ooks. They stop the wagon
out si de the house and di snount.

EXT. ONEN S HOVE - DAY

Onen exits his house and greets his father and his brother
with a reserved smle.

Hs lipis slightly swollen.

JASON
Your 1ip.

Ownen shakes his head clearly enbarrassed.

OVEN
It is nothing.

John Brown gestures to Omen’s face and roof then | ooks back
at his son.

JOHN BROWN
Let’s see ny daughter and grandson.

Ownen | eads the group into the hone.

I NT. ONEN S HOVE - DAY

John Brown cradl es his newborn grandson while Oaen, Jessica,
and Jason tal k.
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EXT. OAEN S HOVE - MORNI NG

Onen and Jason exit the hone while | ooking around for their
f at her.

ONEN
Pal

Jason wal ks into the field.

JASON
Fat her!

JOHN BROWN
Stop yelling and start working on
t he fence.

Onen and Jason | ook up to see their father fixing the roof.

OVEN
| feel you are too old to be up
t here.

Onen and Jason | augh.

JOHN BROWN
| amstill young enough to give you
a strong spanki ng.

John Brown | aughs along with his sons.

JOHN BROWN
Tools are in back of the wagon.

The brothers grab the tools and head to the fence. John
Brown continues to hamrer away.

EXT. OAEN S HOVE- DAY

John Brown and his sons are |ooking at their work. The roof
is fixed and the fence surroundi ng the house is nended. The
grass is no longer a dirty brown but a |ight green.

John Brown pats his sons’ shoul ders.
JOHN BROWN

Now, there is proper hone to raise
nmy grandson.
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| NT. ONEN S HOVE- DAY

John Brown sits at the table with Jessica, a pale faced
wonman, with blue eyes and dirty blond hair.

JOHN BROMN
How has the nove west sat with you?

Jessica | ooks away at her baby sl eeping then back at John
Br own.

JESSI CA
Well, I reckon we have nmanaged. It
is much different fromhone you
see. | just did not expect these
cl ashes.

Jessi ca pauses.
JESSI CA
And the incident with Onen at the
polling station-

Jessica brings her hand to her nouth.

JESSI CA
... | must support him He wants
to provide for us. W will be safe

here.

Jason and Onen enter the house with a | ook of stress painted
on their face. Jason gestures to his father to | eave the
tabl e. John Brown pats Jessica s hand and | eaves.

EXT. ONEN S HOME - DAY

JOHN BROMN
VWhat is it?

OVEN
There is talk in town of slavery
men marchi ng on Law encevill e.

JOHN BROWN
Do we know if their is any truth to
t hese words?

OVEN
| have only heard whi spers from
worried folks in town.
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JASON
What of this town’ s mayor, surely
he woul d have sone know edge.

OVEN
We do not have a mayor; the man in
charge is only the town | eader.

JASON
What is the difference?

Onen scratches his head and Jason shoves himlightly.

OVEN
Ja-

JOHN BROMN
VWhere does he |Iive Onen?

Onen leads his father and brother to Town | eader’s hone.

EXT. TOWN - CONTI NUCUS

They wal k through the town until reaching the Town | eader’s
hone.

They knock on the door.
JEFFREY, age 60, a tall nman, with patches of grey hair,
opens the door for the group.
| NT. JEFFREY' S HOMVE - DAY
OVEN
We have heard runors that slave nen

are noving to attack Lawenceville,
is this true?

JEFFREY
Well, yes. But they are not com ng
here, | have nade sure of that.

Jeffrey takes his long pipe fromhis drawer and puts it to
his mouth. A small puff of snoke filters the air.

JOHN BROMN
I s that your only concern? Do you
not care of the safety of the
peopl e of Lawrencevill e?

He renoves pipe and smles at John Brown.
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JEFFREY
And what woul d you have nme do?

John Brown | ooks angrily at Jeffrey.

JOHN BROMN
Gat her nmen to help defend the city!

JEFFREY
Ha. My concern is for the people in
this settlenent.

Jeffrey gestures at his surroundi ngs.

JEFFREY
Do | appear to have a standing arny
at ny disposal? Ha. W could barely
defend this settlenment if those nen
cane here

Jeffrey gets up fromhis chair.

JEFFREY
And I will tell you one nore thing.
These cl ashes do not lead to
anyt hing but nore viol ence. Nothing
will be solved if you try anything
f ool i sh.

John Brown points his finger in Jeffrey s face.

JOHN BROMN
Cowar d.

They | eave Jeffrey’ s hone.

EXT. TOMN - DAY

Onen nods

JOHN BROWN
Ownen, go to the hones of any
abolitionists you know and tel
themwe aimto arrive in
Lawr encevi |l e by norning.

Tell themif they are willing, I
coul d use their help.

and runs off.

JASON
Fat her, do you nean too-
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JOHN BROMWN
Yes, | do.

You do not have to travel with ne
if you feel-

JASON
You know I amny father’s son.

John Brown | ooks at his son |ovingly.

I NT. OAEN' S HOVE - NI GHT

John Brown sits at a table with his sons and a group of
ot her men. The other nen include: JOSHUA (age 40), FRED (age
35), ERIC (age 22), and ABRAM (age 50), a mul atto.

JOSHUA
We have heard they’' || be marching
in nostly on foot. They' Il by there
nightfall.

FRED
Bastards are drinking in
nei ghbori ng town, hooting and
hol I eri ng about sackin
Law encevi l | e.

John Brown strokes his beard. He | ooks at the map that is
spread on the table. He touches a stretch on the nap.

JOHN BROVWN
Her e.

Jason | ooks nore intently at the map.

FRED
Now, | ain’t one to show any
di srespect, but our defense should
be incity limts. W go where your
pointing they' Il cut us down.

John Brown shakes his head.

JOHN BROWN
W' re tasked with protecting the
settlers. If we hide incity limts
we' |l be exposing them

John Brown points to the stretch on the map again.
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JOHN BROWN
Here. There is a long stretch of
woods that will hide us well. The
trees will also hide our nunbers.

Jason nods in approval. Oaen | ooks worri ed.

JOSEPH
They out nunber us by at |east ten
men, if they open fire, we’'ll be
killed.

JOHN BROWN
W will take them by surprise, they
w || surrender.

Fred LAUGHS.
JOHN BROWN

The Lord is ny strength and ny
shield; ny heart trusts in him and
he hel ps ne.

The group bow their heads.

GROUP
Anen.

EXT. WOCODS - N GHT

A gang of twenty-five nen wal k through a dark wooded pat h.
The nmen are | ed by Burke, and the Ringl eader, who are on
hor se back.

The nmen continue to SING and LAUGH drunkenly. John Brown and
his men watch intently fromtwenty yards away. They are
hi dden on both sides of the wooded pat h.

EXT. WOODS - CONTI NUOUS

The pro-slavery nen continue down the path, with each step
taki ng them cl oser to Brown’ s nen.

BURKE
Now, settle down here. W' re
getting close to the settlenent.

John Brown raises his fist and exits the woods. He cuts off
Burke and points the rifle at his chest. Burke's horse rears
and he falls to the ground.
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Suddenly, Joseph’s nmen come out fromthe opposite woods
rifles pointed.

MALE VO CE
W' re surrounded!

Jason fires a shot in the air.

MALE VO CE
They’ re shooti ng us.

JOHN BROWN
Tell your nen to surrender and
we'll spare your lives.

Burke spits near Brown’'s feet.

BURKE
Men! Lay down your arnmns.

Burke stunbles to his feet. He LAUGHS.

BURKE
This doesn’t change not hi ng.

JOHN BROWN
Just as you | ed these drunken nen
here, |ead them out.

Bur ke mounts his horse and turns around. His nen foll ow him
guns at their backs.
EXT. LAVWRENCEVI LLE TOMN - NI GHT

The town is vibrant and full of life with FOLK MJSI C pl ayi ng
in the background.

Joseph and his nmen dance with various wonmen while John Brown
and his sons | ook on smling.

The Free state hotel stands glistening in the background.

EXT. FREE STATE HOTEL - MORN NG

John Brown stands across froma prom nent LEADER in the
Law encevill e settlenent. H s sons are behind hi munl oadi ng
several rifles fromthe wagon

JOHN BROWN
W will |eave you our rifles-
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LEADER
(hungover)
Too kind of you sir! But do not

worry, those cowards will not be
back, and if they do, we will be
pr epar ed.

The Leader sl aps John Brown on the back.

LEADER
Ha. Ha. Bunch a Nancy’s if you ask
ne.

John Brown sniles and shakes his hand.

I NT. ONEN S HOVE - DAY

The Brown boys and Jessica sit around the table. Jessica
| ooks worried while she cradl es her child.

JESSI CA
What is to stop them from wanting
revenge?

She | ooks down at her chil d.

JESSI CA
If they know it was you... they
coul d cone here.

Onen wal ks over to his wife and ki sses her gently.

OVEN
Don't worry sweetheart.

The baby CRIES and Onen takes himfromhis wife. John Brown
gl ances at his grandson then out towards Kansas.

EXT. FOREST PATH LAVWRENCEVI LLE - DAY

A group of nen from Law enceville stand hidden anongst the
trees just outside city limts. The MEN tal k anongst

t hensel ves, rifles on shoul ders.

Suddenly, the SOUND of YELLS and horses.

VWH TE MALE
It | ooks |ike hundreds of thenl

The worried |ooking nen aimtheir rifles at the fast riding
men on horseback. None fire.
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EXT. LAVWRENCEVI LLE KANSAS - CONTI NUOUS

A group of free state settlers and abolitionists stand in
front of the Free State hotel. The crowd is gathered around
an ABOLI TI ONI ST, age 50, who is speaking.

ABOLI TI ONI ST
We nmust not be intimdated by these
ruffions- a free state is inportant
for us all, especially you snal
farmers.

Suddenly, hundreds of M ssourians and pro-slavery settlers
ride into towmn. Many carry guns others torches. They are | ed
by Burke and the Ringl eader.

BURKE
Ha. Looks |ike your protectors are
gone. And what is this? Ha. Ha. Look
what we got here nen, a free state
rally.

The nmen | augh.

Rl NG LEADER
| like to call em N gger rallies.

An even heartier |laugh from nen.

BURKE
Now, now. | don’t see any niggers
here. | do see a mghty fine hotel

t hough.
Bur ke squints his eyes.

BURKE
They call it the Free state?

Burke notions to a MAN who is carrying a torch.

The Free state hotel is nowon fire, with nen and wonen
running out of it SCREAM NG The pro-slavery supporters nove
to stores along side of the hotel. They begin to | oot and
set fire to the other stores..

A famly is caught inside the hotel and their SCREAMS are
heard by the crowd.

The ABOLI TI ONI ST reaches his armto his waist, but Burke
noti ces the novenent and pulls his pistol.
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BURKE
Now, now you wouldn’t want to | ose
your life here boy.

Bur ke continues to point his gun at the frightened crowd of
peopl e while he nounts his horse. The other nmen follow his
| ead and they ride off.

The frightened circle of nmen, wonen, and children | ook on as
their town burns.

EXT. TOMN HALL - N GHT

John Brown and his sons wal k towards the town hall buil ding,
in the mddle of town.

Before they enter the building, they hear the YELLS and
MURMURS of the peopl e inside.

They enter.

I NT. TOMN HALL - NI GHT

MALE VO CE
| heard they burned Law enceville
to the ground!

FEMALE VA CE
And sone chillun were killed in the
hot el .

John Brown and his sons sit down while the WH SPERS and
MURMURS continue. Jeffrey, a tall white man with a patchy
grey beard, gestures at the town folks to settle down.

JEFFREY
We do not know the extent of the
damage to Lawence. The only
certainty is the burning of
the hotel.

FEVALE VO CE
Li ar! The whol e town was sacked!

The MURMURS and WHI SPERS of the townspeople grow | ouder. A
short MAN, age 35, stands up and points at the Town | eader.

MAN
They may cone here, do the sane to
us. What’s to stop them from

John Brown stands up.
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Sit down! You re the reason, we're
in this trouble. You and your sons!

John Brown gestures at the man to sit down.

The short

JOHN BROWN

Many of you know ne and many ot hers
do not. My nane is John Brown and |
amthe father of Oanen Brown, who
has Iived anbng you for nonths now.

(a beat)
This man speaks with anger of ny
actions, but | ask you of its
nmerits. Wien has protecting liberty
been frowned upon in this great
nati on? When has acting in defense
of the weak been | ook at with
di sdai n?

(a beat)
| have heard enough of your fears
of attack, of your cowardice in the
face of the great threats to your
life and |iberty.

(a beat)
| nmust ask what shall come with the
resolution of this neeting? The
surrender of our principles?

(a beat)
Shall we vote for this state to be
sl ave or shall we finally act to
stop this aggression?

MAN st ands up once nore.

MAN
What shall you do? | have heard
t hat Senat or Summer was beaten when
he spoke of our plight.

John Brown growl s at the Man.

JOHN BROWN

| amno politician, | represent no
party, and I am not bound by their
| aws and constraints. Somnething
nmust be done to show t hese
bar bari ans that, we, too, have
rights.

(a beat)
Any man with principle, who wants
to stand for his rights, and the
rights of his wife and children can
j oin us.

56.
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John Brown pats his sons on the shoul der and they exit the
nmeeti ng.
| NT. OWEN HOVE - NI GHT
John Brown and his sons sit around the table with a group of
several other nmen. One of the nen, Joseph, a broad
shoul dered man with rosy cheeks, and a synpathetic face, is
the | eader of the other nen.
JOSHUA

W will be back tonmorrow night, you

have our word.
John Brown reaches to shake his hand.

JOHN BROMN
Your word is all | need.

A serious and sol emm John Brown shakes the hands of the
remai ning men. His face | ooks tired.
EXT. OVNEN HOVE - NI GHT

Joshua | eads a group of nen towards the Brown homne; they
carry broadswords.

John and Jason Brown sit in the front seat of the wagon
while Omven waits in the carriage.

Joshua and his group pile into the wagon as it pulls away
from the house.
EXT. DARK ROAD - CONTI NUOUS

The wagon slowly rides through the free state territory
towards the pro-slavery territory.

The dark night is dark with the noon covered by the clouds.

EXT. BURKE AND RI NGLEADER S HOVE - NI GHT

In the cover of darkness, John Brown and his sons, arned
W th broadswords, |eave the wagon and slowy head to the
Bur ke hone.
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EXT. BURKE' S LOG CABIN - N GHT

Joshua and his group go the Ringleader’s neighboring | og
cabi n.

John Brown and his sons’ pry open the door and it CREAKS.
They nmeke their way to the bedroom of Burke and his sons.

John Brown awakens Burke while his broadsword is pointed at
hi s neck. Burke |ooks up at Brown frightened.

BURKE
(stanmmeri ng)
VWhat ? What is this?

John Brown | eans his face closer to Burke. H s eyes glisten
agai nst the blade. The Wfe YELLS.

JOHN BROMN
(to wife)
Shhh. Stay here.
John Brown nudges Burke with his broadsword.

JOHN BROWN
Cet up.

John Brown notions to Burke to | eave the room

EXT. BURKE HOVE - N GHT

Burke and his two sons are brought out of their hone with
swords to their necks.

Joshua and his nmen are standing nearby with the Ringl eader
and his only son also at sword point.

Bur ke now stands tall and | ooks over at his sons
confidently.

BURKE
Now, what you plan on doi ng?
John Brown stands unflinching. The broadsword still pointed
at Burke's throat.
BURKE
| know you don’t plan on killing
us, else we’d al ready be dead.
(a beat)

Ha. | ain’t a dummy.
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Burke spits to the ground close to John Brown’s feet just as
t he sl ave catcher did.

John Brown stares past Burke, deep in thought.

EXT. CARRI AGE - DAY

John Brown sees Joseph being chased in the woods by sl ave
catchers. He hears his screans as the dogs catch him

EXT. CARRI AGE - DAY

John Brown sees the hangi ng body of the black man surrounded
by the nob of white people. He hears the man’s SCREAMS.

EXT. PRI NTI NG PRESS - DAY

John Brown sees the hanging body of his friend. He hears his
own SCREAMS.

EXT. BURKE HOVE - N GHT

John Brown | ooks into Burke's contenptible face and | ets out
a SCREAM

John Brown brings down his broadsword across Burke' s chest
slicing himopen. Burke SCREAMS in pain.

In his peripherals, John Brown can see Abramkilling the
Ri ngl eader .

Burke lies on the ground with his eyes focused on his door.
He is bl eeding profusely and crawls to his door. John Brown
stands over him gun in hand.

BAM

An expressionl ess John Brown stands erect |ooking at his
sons while drips of blood fall from his broadsword.

EXT. QUTSKI RTS OF TOMWN - DAY

John Brown stops the wagon and lets out Joshua and his nen.
A nod of recognition is shared between the two nmen. The nen
shake Oaen’s hand before fully exiting the wagon.

John Brown | ooks at his sons who sit in silence.
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JOHN BROWN
What you saw that night-

John Brown pauses and his sons |look at himintently,
sonmewhat scared.

JOHN BROMN
It was as if | was watching nyself
out si de ny body.

They sit in silence.

JASON
Did you intend to kill Burke, when
we rode out that night?

John Brown | ooks at Jason then back at the road.

JOHN BROWN
| cannot -
(a beat)

| hoped to scare him to keep him
fromattacking in the future, but
when | saw him All the past
menori es rushed through ne. |
realized that only violence could
stop him

Jason nods but Oaen and Aiver | ook on.

EXT. TOM - CONTI NUCUS

John Brown continues to | ead wagon into town in silence.
Jason | ooks puzzl ed noticing the black snmoke polluting the
air.

As they ride closer to Omen’s hone, the bl ack snoke gets
thicker. A look of fear strikes their faces.

OVEN
Hurry!

The wagon wildly makes its way through town until reaching
Onen’ s hone. The flames have overtaken his | og cabin and
have begun to spread to the field.

A group of people stand in front of the honme admring the
fire. Oven flings hinself fromthe wagon and pushes his way
t hrough the crowd towards the fl anes.
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OVNEN
JESSSI | CAl

Onen is tackled to the ground by Jason. He flings his el bows
at his brother hitting Jason in the head. Oaen | ooks up at
his burning honme, tears in his eyes.

OVEN
NOQOQO.

Owen struggles away fromhis brother and turns to confront
his father.

OV\EN

(frantic)
My wife, ny child...For what? |
woul d rat her have themthen...

Ownen breaks down into tears. John Brown has tears in his
eyes. He glances at his son then at the burning cabin

He stands al one and stares at the grow ng fl anes.

EXT. CHURCH - AFTERNOON

A di shevel ed John Brown wal ks into the white doors of the
town’s Church

Upon entering, he hears the CRY of a young baby boy. A woman
is cradling her baby towards the front of the church.

John Brown wal ks in a daze towards the wonman; his footsteps
ECHO t hrough the church.

Jessica turns around and | ooks sadly at John Brown. He runs
to her and they enbrace.

JESSI CA
He won’t stop crying.

JOHN BROWN
(bew | der ed)
What ?

Jessica lifts her child in her arns.
JESSI CA

|’ve tried everything; he won’'t
stop crying.
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JOHN BROWN
" msorry..
JESSI CA
| told Onen, | told himthey would
attack us.
JOHN BROWN
How di d you manage-
JESSI CA
W were here, | was praying for

your safe return.
Tears are stream ng down her face.

JESSI CA
| left... We left... to go back
home and a group of nmen were in the
yard. They were | ooking for you..
When they couldn’t find anyone,
they set the cabin on fire..

John Brown shakes his head in disbelief.
JOHN BROWN
Jessica, Owen thinks that you and
t he baby-
John Brown chokes on his words.
JOHN BROWN
He thinks you re dead. | nust go
and tell himthat you re here..

Jessica | ooks deeply in her father-in |law s eyes.

JESSI CA

| can’t stay here any | onger.
JOHN BROWN

Jessi ca. .
JESSI CA

No- | won't. There is nothing for

us here. Please, tell Omnen that we
shoul d nove back. Pl ease.

Jessica now is cradling her baby in one arm and hol di ng John
Brown’s wrist in the other.
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JOHN BROWN
(stanmmeri ng)
| cannot begin too... | amsorry.

John Brown takes his grandson from her shaking arns. He
rocks himfromside to side while | ooking sadly at Jessica.
EXT. ONEN S BURNED HOMVE - MORNI NG

John Brown sits in the front of a | arge wagon. He is staring
directly at the burned home, with Jason to his right. Al of
t heir possessions and bel ongings are in the back of the
wagon.

Onen Brown and Jessica are in a wagon behind them Wth one
nore | ook back to their destroyed property; they ride off.
EXT. ROAD TO SPRI NGFI ELD - CONTI NUOUS

John Brown and his sons ride through | arge plantations and
see bl ack men and wonen picking cotton. In passing, they
hear the slave songs of nmen and wonen picking cotton.

FEMALE VO CE
Wade in the water.

Waaade in the water, children.
Wade in the water.

God’ s gonna trouble the water.

SCREEN TEXT: TWO YEARS LATER

| NT. BROMN HOME - MORNI NG

John Brown is sleeping while Mary attenpts to wake him John
Brown wakes up startl ed.

MARY
John, John.

John' s face | ooks white.
MARY

Are you alright. It looks as if you
have seen a ghost.



64.

JOHN BROMN
No, no. I'mfine. Did I talk in ny
sl eep agai n?

Mary sm |l es

MARY
Not as nmuch as usual .

John Brown rubs his his eyes.
MARY

Hurry, we need to be at the Church
by 11. You know how O iver gets.

JOHN BROWN
He is a good boy.
MARY
Like his father. Now, hurry, | laid

out your cl othing.

| NT. BATHROOM - DAY

John Brown | ooks at hinself in the mrror. H's hair has
greyed considerably and wrinkl es have begin to crack around
his eyes and forehead. He is cleanly shaven.

He tightens his bowtie while wal king out of the bathroom

Mary, wearing a light pink dress, |ooks at himand smles.

MARY
How do | | ook?
JOHN BROMWN
Beauti ful .
Mary bl ushes.
MARY
Stop it. | am asking seriously. How
does the dress fit me? Is it too
much?
JOHN BROMWN

| think it | ooks fine.

Mary smiles and they wal k out of their hone.
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EXT. TOMN - DAY

John Brown and Mary wal k to the Church.

| NT. SPRI NG-I ELD CHURCH - DAY

John Brown and Mary arrive at the Church and see their sons:
Jason and Oaen standing next to their w ves.

Jason’s wife ELI ZABETH, age 35, has her arns | ocked with
Jason. She | ooks at himlovingly.

John Brown enbraces his sons and | ooks for his grandson.
PH LLIP, now two years old, hides behind his nother and his
father. John Brown pats himon the head | ovingly.

A iver rushes out into the | obby.

Ll VER
(1 ooki ng at brothers)
What are you guys doi ng here? You
shoul d be at the altar.

Aiver |ooks at his father and nother nervously then kisses
t hem

OLl VER
Sorry for this, | amjust-

JASON
Aiver, is it true that Julia is
havi ng second t houghts?

Jason and Oaen gl ance at each other with smles on their
faces.

JOHN BROWN
(1 ooki ng at Jason and Ownen)
Go to the altar.

Jason and Aiver |leave the |obby with Aiver quickly
fol | ow ng.

John Brown | eads his wife and his daughter-in | aws inside
t he church. They make their way to the first pew, in front
of his sons.

John Brown | ooks to his |left and sees his friend and
busi ness partner, Sinon Perkins. He nods and smiles at him
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| NT. SPRI NGFI ELD CHURCH - CONTI NUOUS

The Bride wal ks down the aisle and stands across from her
fiance. The PRI EST | ooks down on them smling.

PRI EST
Dearly bel oved, we are gathered
together here in the sight of Cod,
and in the face of this conpany, to
join together this Man and this
VWman in holy Matrinmony. Into this
holy estate these two persons
present cone now to be joined until
death. If any man can show j ust
cause, why they may not |lawfully be
j oi ned together, |et himnow speak,
or el se hereafter for ever hold his
peace.

The Priest pauses.
Aiver, wlt thou have this Wnan
to be thy wedded wife, to live
together in the holy estate of
Matri nony? WIt thou | ove her,
confort her, honour, and keep her
in sickness and in health; and,
forsaking all others, keep thee
only unto her, so long as you shal
[ive?

OLl VER
I wll.

PRI EST

Julia, wilt thou have this Man to
be thy wedded husband, to live
together in the holy estate of
Mat ri nony? WIlt thou | ove him
confort him honour, and keep him
in sickness and in health; and,
forsaking all others, keep thee
only unto him so |ong as he shal

[ive?
JULI A
I will.
PRI EST
By the power vested in ne by our
Lord, | now pronounce thee husband

and wi fe.
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Aiver kisses Julia and the crowmd CLAPS and JEERS. They wal k
down the aisle together while John Brown smles lovingly at
hi s son.

| NT. BROMWN HOME - MORNI NG

John Brown tussles and turns in his sleep. Mary, accustoned
to his sleep terrors, is unbothered and is fast asleep.

John Brown lifts his head up quickly. He pants while in a
sweat .

John Brown gets up fromhis bed and goes into his kitchen.
He noves quietly to not disturb his wfe.

EXT. TOMN - CONTI NUOUS

John Brown wal ks down the street to the newspaper stand. He
pays for the large stack of newspapers and wal ks back to his
house.

| NT. BROMN HOME - MORNI NG

John Brown sits at his table and reads The Aboliti oni st
Paper. The title: "C ashes in Kansas Continue" catches his
eye.

Mary wal ks down the stairs.

MARY
You're up early.

John Brown snil es.

JOHN BROWN
| amgoing to tend to the sheep
early this norning.

Mary sm | es.

MARY
Is Sinmon already in the office?

JOHN BROMWN
No, he should not arrive for
several hours.

She sits down next to her husband.
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MARY
| know you do not |ike to discuss
it but you seem bot her ed-

JOHN BROWN
|’mfine Mary.

MARY
You don’t hear yourself at
night...It has gotten worse since

you returned.
John Brown shakes his head.

JOHN BROWN
| do not want to burden you with
this, it is nothing I cannot cone
to grips wth.

John Brown takes a sip of his tea. Mary looks at himwith a
concerned | ook. He touches her hand gently.

They continue to sit in silence.

EXT. FARM SPRI NGl ELD - DAY

John Brown stands anongst the sheep in his farm The nayes
of the sheep ring out. John Brown is exam ning the remains
of an unsheared sheep.

John Brown sits next to a naying sheep and skins it of its
wool . The sun beanms down on himand while he gazes around
the farm

John Brown peers into the field and sees his younger sons
tendi ng the sheep and the other cattle. The past nenories of
working with his sons flows through him

He then gazes into the field and sees the faces of Bl ack
sl aves working the fields the WHIP of their masters at their
back.

| NT. WOOL SALES SHOP - DAY

John Brown sits al one and di es the skinned wool. He
continues this for several hours until Sinpbn Perkins arrives
in the store.

SI MON
An early start this norning?
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JOHN BROWN
Yes, | found nyself awake.

Sinon nods and smles. He takes inventory of avail abl e wool
to sell.

Peopl e begin entering the sales shop. A woman gestures at a
pi ece of wool .

WOVAN
| love the color of this one.

The woman reaches to touch the wool.

WOVAN
Sof t .

SI MON
That will cost $1.50 cents M’ am

The Wman nods and hands over npney.
John Brown | ooks up at Sinon.

JOHN BROWN
We are charging nore...

SI MON
Yes, we will have to discuss that.

Several nore people enter the store ending the conversation.
John Brown continues dying the wool.
| NT. WOOL SALES SHOP - NI GHT

Si non Perkins starts to close the shop and a tired John
Brown gets up to | eave.

S| MON
John.

John Brown turns around fromthe door.

S| MON

W need to discuss the business.
JOHN BROMWN

VWhat is it?
S| MON

Busi ness has slowed... Unless we

are able to gain new contracts-



JOHN BROWN
Way didn’t you tell nme this
earlier?

Si mon | ooks down t hen back up.

SI MON
Thi ngs have been... | didn’t want
to trouble you. Anyway, cheer up
| ad, we have an offer to buy the
busi ness.

JOHN BROWN
You' re are not considering?

SI MON
This is our best option... barring
some mracle.

John Brown shakes his head and exits the store.
next door to his hone.

| NT. BROAN HOVE - NI GHT

70.

He wal ks

John Brown enters his hone. The table is set and Mary is

standi ng over the stove. She sniles back at John Brown.

John Brown quietly sets the table.

MARY
Jason, was by the house for supper.

JOHN BROWN
How i s he? W have good boys.

Mary sits down.

MARY
He is fine... | did ask himtoo
cone.

JOHN BROVWN
Hm

MARY
He told ne of the... the struggles
i n Kansas.

JOHN BROWN
He did?

Mary shakes her sadly.
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MARY
(abruptly)
You have to leave this... | can't
take this much longer. What it’s
doing to you... to us...

Mary touches John Brown’s arm

MARY
(frantic)
We have four beautiful children,
two beautiful grandchildren. Leave
that [ife behind you... just |eave
it.

JOHN BROMN
You think | can nerely forget the
things | have seen?

John Brown gets up fromthe table. He clutches his head.

JOHN BROMN
They will never |eave ny head.
Every day | think about them They
itch away at ne. \Wenever | close

my eyes... all the things I’ ve
seen... that |’ve done.
He pauses.
JOHN BROWN
My friends |ost...
MARY
John. ..
JOHN BROWN
| will never stop thinking of them

John Brown sits back down and | ooks at his wife. A sad | ook
of understanding i s exchanged.

EXT. FARM - AFTERNOON

John Brown finishes shearing the wool from another sheep. He
brings the group of skinned wool into the sales shop then
| eaves.
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EXT. TOWN - CONTI NUCUS

John Brown grabs the abolitionist newspaper and | ooks at the
headl i ne. The headline reads: "Abolitionists victorious:
Kansas decl ared free state"

John Brown | ooks on while the newspaper remains firmy in
hi s hand.

| NT. SPRI NG-I ELD CHURCH - DAY

John Brown sits inside a filled Church. The news of the
abolitionist victory has led to great excitenent and
ent husiasmin Springfield.

The Church gets quiet as Garrison walks to the front of the
chur ch.

GARRI SON
| hope, by now, all of you have
heard of our victory in Kansas.

APPLAUSE

GARRI SON
A thanks shoul d be given to our
br ot her John Brown and his sons.

The group CLAPS | oudly. John Brown nods.

GARRI SON
Now, to present matters. W nust
di scuss the continued push back of
sl avery and our plans for its
eradi cati on.

APPLAUSE

GARRI SON
Wth the hel p of Frederick
Dougl as we have organi zed a
Constitutional Convention to
di scuss our tenets as an
organi zation and our plans to
organi ze conti nued opposition to
sl avery. The Convention will take
pl ace, in our town hall, next week.

APPLAUSE

John Brown | ooks at his fellow abolitionists with an excited
| ook. He stands up.
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JOHN BROWN
Garrison, if I may, | would like to
speak at the convention.

Garrison sml es.

GARRI SON
O course, | was hoping you woul d.

I NT. TOMN HALL - DAY

The Town hall is twice the size of the church and every seat
is filled. The hall is filled with an even proportion of

bl acks and whites. Many fugitive slaves are also in

att endance.

In front of the Town hall, two black nmen and Garri son stand
in front of the crowd. John Brown and his sons sit in the
first row and wait for the convention to begin.
GARRI SON

W have net together for the

achi evenent of an enterprise, a

goal that far transcends the |aw of

the I and and whose noral truth

noves us |ike a physical force.

Hence we maintain- that in view of
the civil and religious privileges
of this nation, the guilt of its
oppression i s unequal ed by any
other on the face of the earth;-and
therefore we nmaintain that every
vestige to slavery nust be undone
and the oppressed nust be set free.

A round of APPLAUSE.
A FREEMAN, age 30, with a scar on his face, steps forward.

FREEMAN
We nust further maintain that no
man has a right to enslave or
imbrute his brother-to hold or
acknowl edge him for one nonment, as
a piece of nerchandise- to keep
back his hire by fraud-or to
brutalize his mnd by denying him
the neans of intellectual, social
and noral inprovenent.

The Freeman pauses and | ooks towards the crowd. Hi s voice
chokes slightly.



74.

FREEMAN
The right to enjoy liberty is
inalienable. To invade it, is to
usurp the prerogative of Jehovah
Every man has a right to his own
body- to the products of his own
| abor- to the protection of |aw
and to the conmopn advant ages of
soci ety.

A round of APPLAUSE.

The Freeman steps backward and anot her bl ack man, WALKER
age 40, with all white hair, steps forward.

WALKER
We further believe and affirmthat
all persons of color who posses the
qgual i fications beneficial to
soci ety ought to be admtted to
forthwith to the enjoynent of the
same privileges. Black nmen and
wonen nust be afforded the sane
pat hs of prefernent, of wealth, as
their white counterparts.

Wl ker nods at Garrison and steps backwards.

GARRI SON
W have al so cone to agreenent that
while slavery is a crine, we fully
recogni ze the sovereignty of each
state, to legislate exclusively on
t he subject of slavery.

John Brown | ooks startled and | ooks at his sons.
Garrison | ooks unapol ogetic at the crowd.

GARRI SON
We concede that Congress, has no
right tointerfere wwth any of the
sl ave states. But we do naintain
that Congress has a right, and is
sol ermmly bound to suppress the
donestic sl ave trade between
several States, and to abolish
slavery in those newy forned
territories.

Garrison pauses.
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GARRI SON
W also maintain that, at the
present tinme, the highest
obligations are resting upon the
people of the free states to renove
sl avery by noral and political
action, as prescribed by the
Constitution of the United States.

Garrison smles and nods signifying the end of the articles.
The Crowd smles at one another and stands CLAPPI NG

A startled John Brown does not clap; he waits for silence.

I NT. TOMN HALL - CONTI NUOUS

John Brown renai ns standing as the CLAPPI NG stops and the
crowd of people sits back down.

John Brown does not stand on the small stage, of the three
men, but turns and directs the crowd.

JOHN BROWN
| apol ogi ze for ny startled
denmeanor but it is only because |
di d not expect to hear such weak
wor ds spoken by brother Garrison.

A GASP fromthe crowd.

JOHN BROWN
We gat her today, with the know edge
t hat Kansas has becone a free
territory, in large part, because
of the active resistance on the
part of brave abolitionists and
ot her nmen of courage.

Do we believe that Kansas woul d
have becone free if we sinply acted
"politically" as Garrison has
expressed?

John Brown’s hands wave as he speaks.
JOHN BROWN
Qur brother speaks of the
Constitution and acting in ways in
accordance to its | aws.

John Brown pauses.
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JOHN BROWN
But is it not our Constitution that
states that: "All nen are created
equal, that they are endowed with
their creator with certain
unal i eanabl e ri ghts, anong these
life, liberty, and the pursuit of
happi ness”

John Brown | ooks on at the crowd.

JOHN BROWN
Now who is it that nust abide by
t he Constitution!

A man, we all know, once said "If
there is no struggle there is no
progress” Nothing is nore true-

Frederick Douglass, who is sitting, in the second row rises
to object.

DOUGLASS
It is true that | said those words,
but I amunclear to what you are
suggesti ng?

John Brown | ooks to an apprehensive Frederick Dougl ass.

JOHN BROWN
| wll not reveal in full what I
have cone to realize. But what i
self-evident is that slavery w |l
not cease to exist sinply by our
political opposition.

S
I

John Brown takes a deep breath.

JOHN BROWN
What | have seen in ny life is that
active resistance is only way to
end this corroding institution. |
hope that all Iike m nded people
will join nme in acting directly
agai nst the institution of slavery.

Jason | ooks up to his father. The Crowd faintly APPLAUDS
John Brown wal ks down the aisle and | eaves. He is foll owed
by Jason and then by diver and Owen.

Frederi ck Dougl ass stares down the aisle as they |eave.
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EXT. BROWN HOVE - N GHT

A group of six nmen stand huddl ed around each other. They
stand less than five feet from John Brown’ s hone.

Each man is white and roughly the same age. Their heads are
tilted down suspiciously.

John Brown exits his honme and joins them EMERSON, age 60

has a | ong nose bearing spectacles, lifts his head slightly.
EMERSON
What is your plan John?
JOHN BROWN
Is it really best for you to fully

know?

Enmerson | ooks to the group. A short bald nman, RALPH age 60,
shakes hi s head.

RALPH
You cannot expect us to fund
sonething we are not privy too?

JOHN BROWN
My hesitation to tell you is for
your own protection.

The nmen | ook around and shake their heads in quasi
agr eenent .

EMERSON
Can you at least tell us your
general plan?

John Brown | ooks around. The town is silent; the [ight from
his home illum nates his face.

JOHN BROWN
Not hi ng charns the Anerican people
as personal bravery. Think of the
cases of the Haitian revolution and
La Amistad. Blacks fighting to free
t hensel ves.

RALPH
| nsurrection?

Ral ph shakes his head.
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RALPH
How do you expect to be successful ?

The nmen in the circle glance at one another.

JOHN BROWN
Their thirst for freedomis strong.
If we can help free sone from
bondage it will spread throughout
the south. Sl ave owners will run
fromtheir plantations in fear.

Emerson smiles and the other nen nod in agreenent.

EMERSON
How nmuch funds will you need?
JOHN BROWN
A hundred dollars or so..
RALPH
One hundred dol | ars!
EMERSON
Shhh.
JOHN BROWN
Anyt hi ng you coul d spear woul d
greatly help. | imagine eighty

dol | ars may be enough.

The group search through their pockets and hand noney to
Enmer son.

EMERSON
This is all we can give you now.
Contact nme if it becones evident
that you need nore.

John Brown smles at the nmen. They shake hands and wal k
away.
EXT. JOHN BROAN' S HOVE - CONTI NUOUS

A man wal ks toward the Brown hone. The dark night hides his
face. John Brown turns and sees the man approachi ng him

It is Frederick Dougl ass.

JOHN BROVWN
Fr ederi ck?
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Frederick Dougl ass wal ks cl oser and he becones fully
vi si bl e.

JOHN BROMN
The neeting is over, what is it you
want ?

DOUGLASS

May | cone inside?

John Brown nods and Dougl ass follows himinto his hone.

I NT. JOHN BROW S HOVE - CONTI NUOUS

A candle is |it in the mddle of dining roomtable while the
wood burning in the fire place CRACKLES and slow y burns.

John Brown sits down and gestures to Douglass to do the
sane.

DOUGLASS
| amsorry to cone here at such a
| at e hour.
JOHN BROWN
It is no trouble.
DOUGLASS
You used nmy words at the Convention
and |-
JOHN BROWN
Yes, | amsorry. | should not have

used you in my argunent.

DOUGLASS
That is not what worries ne.

Dougl ass pauses and | ooks into Brown’s eyes.
DOUGLASS
It is your intent on violence that
troubl es ne.
John Brown gaffes.

JOHN BROWN
| intend no such thing.

DOUGLASS
Do you take ne as a fool ?

John Brown remmi ns silent.
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Do you see ne as a coward for not
wanti ng vi ol ence?

Dougl ass sm | es.

DOUGLASS
Do you think that I do not want
retribution?

John Brown is silent.

DOUGLASS
When | was a slave in Maryland, ny
Master M. Lloyd had an overseer
who rul ed over us slaves. H s nane
was M. Severe.

Dougl ass | aughs.

DOUGLASS
A fitting nane.

Dougl ass scratches his black and white beard.

DOUGLASS
He was a cruel, cruel man. | once
saw hi m whi p a wonman, causing her
bl ood to run off her back for
nearly an hour. He did this while
her children wept at her feet,
pl eadi ng for her rel ease.

Dougl ass cl enches his teeth.

DOUGLASS
He seened to take pleasure in
mani festing his fiendish barbarity.
Fromthe rising till the going down
of the sun, he was cursing, raving,
cutting, and slashing anong the
sl aves on the field.

John Brown notions to speak but is cut off.

DOUGLASS
Now, do you think I would not do
anything to nake this man feel the
pain that he causes so nany of ny
brethren. Do you not think I have
pondered the many ways in which
woul d hurt hinf

80.
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JOHN BROMN
Then join ne, help ne free your
br et hren.

DOUGLASS

What you intend will not succeed!
It can only end in the death of
yoursel f and any man, Bl ack or
White who joins you.

Mary quietly wal ks down the stairs. She sits on the steps
and |istens.

JOHN BROWN
Ha. How can you suggest t hat
wi t hout knowi ng what | intend to
do?

DOUGLASS

What is your plan?

John Brown hunches over and | ooks intently into Douglass’s
eyes.

JOHN BROMN
In Virginia, there is an arsenal at
Harper’s Ferry.

Mary GASPS quietly. John Brown | ooks towards the stairs but
does not investigate. Frederick Dougl ass | ooks startled but
| ets Brown proceed.

JOHN BROWN
| f we seize the arnory we can
distribute the arnms to sl aves
t hroughout the south, |iberating
pl antati ons by our sheer nunbers.

Frederi ck Dougl ass stands up abruptly and places his hands
t hrough his hair.

DOUGLASS
This plan woul d be consi dered an
attack on the Federal governnent.
Do you realize this?

JOHN BROMN
Yes.
DOUGLASS
(i ncredul ously)
You' || never get out of there

alive; the whole country will be
agai nst you.
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JOHN BROMWN
God will be with ne.

Dougl ass shakes his head and turns to | eave.

DOUGLASS
| admre you, but they will Kkill
you if you attenpt this. Please..

John Brown shakes his head in di sagreenent.

JOHN BROWN
Slavery will never end in this
country without force. You know it
to be true.

Dougl ass shakes his head enphatically.

JOHN BROWN
How do you see sl avery endi ng?

DOUGLASS

JOHN BROWN
Do you believe slave holders, after
bei ng beaten in argunment, wll
sinply rel ease their slaves?

Ha. There is no resol ution w thout
the 1 oss of blood. Black and Wite.

Dougl ass | ooks stark. A sudden realization runs through him
He nods slightly.

DOUGLASS
You may be right.

Dougl ass | ooks at John Brown sadly then | eaves his hone.

I NT. JOHN BROW S HOMVE - MORNI NG

John Brown wakes up to see Mary nervously pacing in their
bedr oom

JOHN BROWN
What is wong? Did | startle you in

ny sl eep?

Mary ignores him She continues to pace. Then she turns.
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MARY
You will not take ny sons.
JOHN BROMN
Mary?
MARY

You will not themw th you.
John Brown gets up and wal ks towards her.

JOHN BROMWN
Take t hem wher e?

MARY
Do not toy with ne! | heard you
| ast ni ght.

John Brown si ghs.

JOHN BROMN
They are my sons as nuch as yours.

John Brown gestures for Mary to hold her response.

JOHN BROWN
| will not ask themto join ne.

John Brown wal ks towards Mary and holds her wists gently in
her hands.

JOHN BROMN
And what of ne? WIIl you not plead
for me to stay?

Mary | ooks up sadly at her husband.
MARY
| have cried enough over you... How
coul d you even think of this?
Mary sobs.

MARY
You know our sons will -

John Brown shakes his head and grabs Mary’s hand.

JOHN BROMN
Look at ny hands.

Mary notices that they are shaking.
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JOHN BROWN
This how they will always stay... |
can't sleep. | am.. | see Elijah
hanging in nmy sleep... | see the

faces of the nen and wonen whi pped
on the plantation fields.

(A beat.)
Joseph... | think of his son not
growng up with his father... | do

not know what to do Mary! Shall
live out ny life with them buried
in nmy conscious?

Mary stands quietly sobs and John Brown wal ks out of the
room

JOHN BROMN
The pl an.

John Brown | ooks down then back at Mary.

JOHN BROMN
The plan will succeed and | w |
see you again ny |ove.

He exits the room

EXT. BROWN HOVE - NI GHT

John Brown wal ks outside of his honme to his carriage. Wen
suddenly his sons appear.

JASON
Fat her, where are you headed at
this [ate hour?

John Brown smles at Jason and pats himon the cheek.

JOHN BROWN
Don’t you have your own children to
| ook after?

OVEEN
God forbid, our children would ever
be this foolish.

John Brown | ooks at each of his sons.

JOHN BROMN
What do you know?
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QLI VER
(soft voice)
Only what Frederick Dougl ass, told
us Pa.

John Brown shakes his head and enters his carriage.

JASON
Father, | want to hel p you.

Onen | ooks at himstartl ed.

JOHN BROMWN
| wll hear nothing of it.
oLl VER
| want to help as well.
JOHN BROMWN
Your not her -
JASON
Thi s deci si on does not concern her.

Only us.

A deep sense of pride wells up in John Brown’s chest.

JOHN BROWN
| will be gone a week gathering
forces, if you still want to join.
Il wll not stop you.

John Brown rides away.

EXT. ROAD TO KANSAS - DAY

John Brown rides to Kansas and the nenories of his past
voyages to slave territories rush through his head. He
passes a | arge plantation and sees Bl ack faces picking
cotton.

He turns and appears to see the face of the sane bl ack woman
singing the old negro spiritual. Her voice overwhel ns him

FEVALE VO CE
(V.0
Wade in the water.

Wade in the water, children.
Wade in the water.

God’ s gonna troubl e the waaater.



86.

I NT. JOSHUA' S HOVE - NI GHT

The Roomis filled with ten man including John Brown. The
men consi st nostly of those who hel ped stop the initial
sacki ng of Lawrenceville.

Joshua lights his pipe and the spark of light illum nates
his face and the room He puffs out the snoke and it filters
t hroughout the room

JOSHUA
Now, how many weapons you think
they got in the arnory?

JOHN BROMWN
100, 000 nuskets and rifl es.

A GASP fromthe room Fred approaches John Brown.

FRED
So we won’t have to go far you
reckon. In the south I nean.

John Brown nods his head.

JOHN BROWN
W have seen fromthe Negroes in
Haiti, and in isolated parts here,
that they have fight. If we arm

themthey will liberate their
br et hren.
Joshua lights his pipe again illum nating the room
ERI C

| don’t know this ain't |ike
fighting agai nst Burke and his nen.

This is serious business. | don't
know if I will go down there with
you Brown.

JOHN BROWN
| understand but | don’t ask you to
do this for me. | ask you to act
for your brethren toiling in
| angui sh.

John Brown gets up and shakes Joshua’ s hand.

JOHN BROWN
| eave tonmorrow norning, | hope |
Il

I
Wi have your answer then.



87.

EXT. KANSAS HOTEL - MORNI NG

John Brown exits his hotel and his net by Joshua. Joshua
reaches out his hand and John Brown shakes it firmy.

JOSHUA
W will not be the only ones?

JOHN BROWN
No. The abolitionists in
Springfield have purchased a
farmhouse in Maryl and, neet us
there on the 15th of Cctober.

Joshua nods while John Brown gets into his wagon and rides
back to Springfield.

EXT. SRPRI NGFI ELD - AFTERNCON

John Brown pulls the wagon into his hone and lets out a
tired grunt. The traveling has begun to take its toll. The
bags underneath his eyes are noticeable and his beard is
consi derably | ong.

As he exits his wagon, the door to his home opens. Hi s sons
exit the house and walk to their father.

JASON
We have deci ded.

Jason pauses and | ooks to his brothers.

JOHN BROWN
Does your nother know?

They nod.

OVEN
She bl anes you.

John Brown si ghs.

JASON
We recruited three bl ack-

John Brown cuts off his son and enbraces themfirmy. It is
a sort of fatalistic enbrace.

JOHN BROWN

W will discuss strategy later. |
need to rest.

They nod and wal k away.
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I NT. JOHAN BROMWN S HOVE - N GHT

When John Brown enters his hone, Mary starts to weep and
runs away. A tired John Brown sits at his table. A blank
expression on his face.

John Brown continues to sit in silence. He hears Mary’'s sobs
t hen suddenly tears begin to flow dowmn his face. He dabs at

them whil e the door opens. Hi s grandson, Phillip, runs into

t he house and junps into his grandfather’s | ap.

Phillip notices his grandfather’s sadness and gives hima
ki ss. Owen knocks and wal ks into the house.
OVEN
| hope we are not intruding?
JOHN BROWN
No, no. Sit down. | was just-

John Brown dabs at his eyes. diver |ooks concerned.

OVEN
Phillip, why don’t you go upstairs
and play with your grandnother.

Phillip nods and runs upstairs.
OVEN
You never called on us to discuss
strategy yesterday, | wanted to see
if you were well.
JOHN BROWN
Yes, | amfine. | have um | think

it would be best if we tal ked of
somet hi ng el se.

Aiver looks into his father’s eyes and sees weakness, an
uncertainty that he has not seen in years. He sits down and
hol ds hi s hand.

OVEN
Fat her, that day we returned to see
nmy honme in flames. Wien | thought
Jessica and Phillip were... | was
so angry | thought | would hit you-

JOHN BROMN
You woul d have been within your
rights.

Ownen gestures at his father to stop talking.
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OVEN
Then the several days passed, and |
began to think of our lives in
Kansas before you arrived.

Onen shakes hi s head.

ONEN
Qur cabin was not fit for a living
soul, I was failing as a farner.
JOHN BROWN

You woul d have been-

OVEN
No. You cane and made a home for ny
wife and ny child. The man that |
amnow is the result of you

John Brown smiles at his son.

OVEN
| do not know whether you want to
continue with your plan, but I wll
not be excluded on account of sone
m splaced guilt. It is a decision |
have cone to, a decision that may
change, but that is firm now.

John Brown | ooks into his sons’ strong eyes.

OVEEN
What is your strategy?

A confidence returns to John Brown’s face.

SCREEN TEXT: ONE MONTH LATER

EXT. JASON S HOVE - DAY

Jason | eaves his small honme and his wife Elizabeth trails
after him

ELI ZABETH
Must you go?

Jason touches her face gently.

JASON
You know it is something | rnust do.

El i zabeth rubs her stomach revealing a child in her belly.
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stayed and ny father and
coul d never

live

El i zabet h shakes her head furiously and | ooks down. Jason

t ouches her

JASON
How coul d |
and wong if |
own principles?

chin and lifts her face.

raise ny child in right
didn’t abide by ny

ELI ZABETH
That is not true. You do not have
to do this... this will only |ead
to...

El i zabeth starts crying slightly. Jason kisses her while she

resists.

JASON
| love you.

Jason ki sses her once nore and wal ks away.

EXT. JOAN BROW S HOMVE - MORNI NG

John Brown | eaves his house with severa
He puts theminto the back of a wagon that already

hands.
contains twelve rifles.

Qoerlin approaches the wagon.
hi s head.

rifles in his

John Brown sees hi m and shakes

JOHN BROMWN

No, |

OBERLI N
You owe it to-

cannot allow you to cone.

JOHN BROWN

Joseph woul d not -

OBERLI N

My father would be happy that |

followed in his footsteps.

be happy that |
friend.

was

He woul d

with you. Hs

John Brown smles sadly and notions to a wagon.
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To the left of John Brown is his son AQiver and in the back
of the wagon is, DENIS (age 40), a freenman

EXT. SPRI NG-I ELD - DAY

They begin to ride to the farmhouse in Maryl and.

EXT. ROAD - N GHT

They ride over green pastures and bridges. Finally reaching
t here destination.

EXT. FARVHOUSE MARYLAND - NI GHT

John Brown and his nmen exit the wagons and unload all the
guns and equi pnent.

The Farnmhouse | ooks abandoned wi th nei ghbors roughly fifty
yards away on both sides.

John Brown grabs several rifles fromthe back of the wagon
and enters the dark Farmhouse.

EXT. FARVHOUSE MARYLAND - MORNI NG

Qut si de of the farmhouse, Jason is showing Aiver howto
fire a gun properly. Jason helps Aiver aimdown a site.

JASON
Make sure to keep that eye cl osed.

Aiver |looks into the farmhouse where John Brown, Denis, and
Qoerlin are | ooking over a map.

OLl VER
You think I'Il have to shoot
anyone?

JASON
| hope not, with that shot of
yours. You have yet to hit anything.
| bet you can’t even hit the
broadsi de of this barn

A iver pushes Jason lovingly. They both smle.
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I NT. FARVHOUSE - CONTI NUOUS

John Brown sits in the mddle of a large table. A map of
Harper’'s ferry is sprawled out in front of them

JOHN BROWMN
The tel egraph wire nmust be cut so
no word can escape the town.

OBERLI N
You think the slaves in the town
will help us once we begin taking
host ages?

JOHN BROWN

Yes, they nust.
Gberlin smles and nods.

JASON
(G 9)
Fat her, Joshua and his nen have
cone!

JOHN BROWN
Excuse ne.

John Brown exits the farnmhouse to greet Joshua and his nen.
To his surprise, only Joshua, Eric, Fred, and Abram have
made the journey.

JOHN BROWN
What of your other nen? There nust
have been a dozen in the roomthat
ni ght.

Joshua shakes hi s head.

JOSHUA
When do we | eave for Harper’s
ferry?

JOHN BROMN
Tomorrow. W'l |l enter the city with
t he cover of nightfall
EXT. HARPER S FERRY - NI GHT

On a quiet night in Virginia, two carriages enter the town
of Harper’s Ferry.
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They | eave their wagons under |arge poplar trees while
gathering their rifles. Denis and Eric head into the
direction of the tel egraph wire. Each man carries arifle in
hi s hand. Sone al so have pistols at their waist.

JOHN BROMN
We must stay together.

John Brown turns to Joshua.

JOHN BROWN
Any sl ave owner or towns person
that sees us nust be taken as
host ages until we have coll ected
t he weapons.

Joshua shows that he has necessary rope for binding. John
Brown nods. They then begin on foot to the arnory.

EXT. HARPER S FERRY - CONTI NUOUS

The group cone across a WATCHVEN on ni ght duty. He is
sl eeping inside a small post. John Brown and Joshua enter
the post and begin to tie his hands and feet.

He awakens and begins to struggle but John Brown hits him
with butt of his rifle.

He is knocked out col d.

They continue towards the Arnory which sits in the m ddl e of
town when a snmall Baltinore and Ohio train begins passing

t hrough the town. The Train’ s CONDUCTOR notices the group
carrying arns.

They begin firing on the conductor in an attenpt to stop the
train’s passage. They are unsuccessful.

QLI VER
VWhat will we do?

JOHN BROMN
We nmust nove fast to the arnory; he
will alert the authorities.

The SHOTS have alerted residents of the town and a SLAVE
OMER, age 50, in a large white house | eaves his hone to
accost them

SLAVE OMNER
What in God' s nane are yall doing
at this tine-
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John Brown rushes himwth his rifle pointed. Joshua is
quick to follow and bi nds his hands.

John Brown gestures to the group to follow him

JOHN BROWN
Qoerlin, go to the slaves quarters
and alert them of our presence.

John Brown pauses.

JOHN BROMWN
Tell themwe nean to hel p them
achi eve their freedom

Qoerlin nods and rushes to the outhouses behind the | arge
whi te house. John Brown has the Sl avehol der at gunpoi nt and
grasps himaround the shoul der bl ade.

John Brown | eads the group to the back of the white
Victorian house in anticipation of the additional slave
f orces.

OBERLI N returns with his head down.

JOHN BROWN
Where are they?
OBERLI N
They said they did not want to
hel p. ..
JOHN BROWN
What ?
OBERLI N

They said, they would surely die if
t hey hel ped us. And they woul d be
whi pped to death or worse if they
survi ved.

The group | ooks around at one another in sadness and shock.
The Sl ave owner LAUGHS. Oberlin hits himin the gut with the
but of his gun.

SLAVE OMNER
Ahh.

The group undeterred continue at a faster pace towards the
arnory. They cone across a |large outpost that is directly in
front of the arnory. Three YOUNG MEN are on duty. One sits

i nside post the other two circle the area.
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SLAVE OMNNER
Hel p!

The young nen outside the outpost turn around and see the
group with guns ained towards them They drop their weapons
whil e the young nman inside attenpts to run.

Jason runs past the surrendered man and raises his rifle.

JASON
Stop running or 1’1l shoot!

The young man stops and turns around.

EXT. HARPER S FERRY - CONTI NUOUS

The WATCHMEN are bound and | ead the group to the Arnory. One
of the Watchnmen handover the keys to John Brown and they
enter.

I NT. ARMORY - EARLY MORNI NG

The group brings the hostages inside while they take
inventory of the arnory.

EXT. HARPER S FERRY - MORNI NG

A group of soldiers |led by ROBERT. E. LEE begin to cross the
bridge into Harper’s ferry. Many stay back to seal off any

route into town.

Robert E. Lee rides further into town, with three soldiers,
until he conmes across the nearest outpost.

Lee di smounts from his horse and sees the watchnen bound. He
qui ckly approaches the now consci ous young man and unties
hi m

LEE
What happened to you?

WATCHMEN
A bunch a nen sir, with rifles cane
stormng into town. | tried to stop
t hem

LEE

How many of then?
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WATCHVEN
Uh- 1'd say about fifteen. They
have sone niggers with themtoo.

Lee nods.

LEE
Alert the townsfol k of the events
whil e we secure the bridge and
surround t hem

WATCHMEN
Yessir.

The Watchnmen runs off while Lee rides back to the bridge.

I NT. ARMORY - EARLY MORNI NG

The group load their rifles and other weapons into their
bags until ...

SHOTS fired. They | ook towards one anot her and hear the
CRACK of gl ass.

The townspeopl e are shooting at the group from outside the
arnory. John Brown, rifle in his hand, runs out of the
arnory with a bag contai ni ng weapons slung over his

shoul der.

VWHI ZzZZ. A bullet just m sses John Brown’s head. Cberlin
covers himand shoots the MAN in the chest. Jason rushes out
to help his father and another WHI ZZ. Jason fires back and
shoots a nan in the shoul der.

JOHN BROMWN
Let’ s go.

Suddenly, they see Eric and Denis running towards them The
townspeople turn to themand fire upon Eric and Denis. BANG
BANG. Eric and Denis are shot down. John Brown shoots down
t he t ownspeopl e.

BANG. BANG

JOSHUA
NOQQ.

Joshua stares at his bleeding friends. Suddenly, the horses
hooves get | ouder and | ouder. John Brown | ooks frantically
for a place to defend thensel ves.

He sees a small brick building across fromthe arnory and
notions to the group to run there.
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JOHN BROMWN
Run and barricade the doors therel
"1l be right behind you.

John Brown provides cover fire while the group runs to the
brick building. Onen falls while they are running and is
shot. diver rushes to his side and hel ps him

Onen SCREAMS.

OLl VER
Her e br ot her.

Aiver gives Oven his shoulder to I ean on. John Brown
follows shooting madly to scare the townspeopl e.

Several bl oodied bodies |ay dead on the dirt road.

EXT. BRI CK HOUSE - CONTI NUQUS

The Brick house is now surrounded by Robert E. Lee and his
men. The soldiers are on foot, guns by their side. They
await the orders to overtake John Brown and his nen.

I NT. BRI CK HOUSE - CONTI NUOUS

The nmen pant |oudly and | ook to one in another search for
answers.

Abram a quiet fellow, in Joshua s group paces around the
small room He stands on top of a chair to see that the
sol di ers have circled the building.

ABRAM
kill us. | tell you they’ Il

They’ I |
kill wus.
Abr am pauses.

ABRAM
(1 ooking at John Brown)
We never shoul d have foll owed you
her e.

Onen SCREAMS in pain.

AQiver turns to his brother and puts pressure on his wound.
Jason | ooks at his father searching for answers. None are
forthcom ng

Abram grabs the sl avehol der.
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ABRAM
Bargain. That is it. W nust
bargain with them for our lives.

Abramrips off a part of his white cloth and raps it around
hi s gun.

ABRAM
Let ne out.

JOHN BROWN
They will kill you on sight.

Abram firmy grabs the slavehol der.

ABRAM
No, no, they won’t. | have a val ued
citizen here. They will not dare

shoot ne.

Abram wal ks to the barricaded door and opens it slightly. He
pushes the sl avehol der out first then while he holds the
peace synbol exits the buil ding.

BAM
LEE
(G 9)
Al of you surrender now, or we
will stormthe building and you
will all end up Iike this man here.
JOHN BROWN
Stormit then! | prefer to die
her e!
JOSHUA

VWhat are you doi ng?

JOHN BROMN
Gving us a chance to die with
dignity. Do you want to die as
Abr am has?

A quiet OQoerlin nods his head. He | ooks at John Brown.

OBERLI N
| don't want to die out there
either. 1'd rather die inside here

with...
John Brown nods to Cberlin as Oanen SCREAMS in pain.

AQiver tends to his brother.
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JOHN BROWN
(to diver)
| told you one day you woul d show
them the man you’ ve becone.

OLl VER
Fat her ?

John Brown puts his armaround Aiver. They are all crouched
down bel ow the wi ndows of the building. Onen | ays spraw ed
on the ground. He PANTS | oudly.

OVEN
Put, Father...please, put ne out
of my msery.

Owen SCREAMS i n pain.
JOHN BROWN

If we nust die, we will die like
men.

Jason remains alert crouched on his knees noticing novenent
on both doors.

Suddenly the door bursts open and the SOLDI ERS burst through
shoot i ng.

Jason shoots the first man, who enters fromthe front, while
Joshua kills the man, who enters fromthe rear.

More shots fired. BAM BAM

Joshua SCREAMS

John Brown turns to see the back entrance overrun by
soldiers. He shoots a man with his rifle and the bull et goes
t hrough the sol dier’s abdonen to the nman behind him

The Sol di ers SCREAMS whil e nmore push through the back
ent rance.

John Brown stares at his sons.

| NT. BROAN CLD FARM - MORNI NG

A lucid state. A young John Brown cradles Aiver in his
arms. Mary beans at her husband while the YELLS of Ownen and
Jason can be heard in the background.
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JOHN BROMWN
VWhat shall we nane hi n?

MARY
Il like Aiver, it was ny
gr andf at her’ s nane.

John Brown touches the small toes of his son. The young baby
boy grasps at his fathers black beard.

JOHN BROWN
(soft voice)
Aiver, ny son.

| NT. BRI CK HOUSE - MORN NG
Onen is dead and diver is shot.

John Brown gl ances down tearfully at his son, just as a
sol di er raises a saber down towards his head. He dodges the
sabre, but it still manages to slice himon the neck. Bl ood
gushes from John Brown as he hits the ground.

The soldier raises the sabre to kill him but John Brown
pul s out his pistol and shoots himrepeatedly in the chest.

SOLDI ER
AHHHH.

John Brown | ays on the ground bl oodi ed next to a dead A iver
and Jason, who is al so wounded.

EXT. BROWN HOVE - SPRI NGFI ELD- DAY

Frederi ck Dougl ass and Garrison wal k towards the hone of
John Brown. They KNOCK on the door.

Mary cracks the door open. Her daughter and daughter-in | aws
sit around the table. A young Phillip runs through the
house.

MARY
VWhat is it?

Dougl ass | ooks at Garri son.

DOUGLASS
It’s your husband. .

Mary shudders.
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DOUGLASS
He has been capt ured.

Mary is frantic.

MARY
My boys! What has happened to thenf?
Pl ease?!
A sil ence.
GARRI SON

AQiver and Onen are..

The SCREAMS of Mary ring out through the town.

EXT. HANG NG GROUNDS- VI RG NI A

The Hangnen adj ust the nooses that are dangling from wooden
posts. The nob YELLS in excitenent.

MOB
Traitor!

One of the hangnen | ooks at John Brown and gestures at the
crowd.

HANGVAN
You got a right to your |ast words.

John Brown’s saggy eyes | ook out to the hateful crowd. And
despite their antagoni sm he exhibits no trace of malice. He
is calm

John Brown steps slightly forward.

JOHN BROWN
To all you here, | deny everything
but what | have all along adm tted-
the design on ny part was to the
free the slaves, as | have done in
t he past |eading groups fromthe
south to the north.

He pauses and the Hangnmen BARK at himto conti nue.

JOHN BROWN
That was all | intended. | never
did intend nmurder, or treason, or
the destruction of property, or to
make i nsurrection.
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MOB
Li ar!

JOHN BROWN
It is the truth, and in fact | have
an objection: that it is unjust
that | should suffer such a
penalty. Had | interfered in
t he behal f of the rich, the
powerful, the so-called great- or
in behal f of any of their friends,
or any of that class- and suffered
and sacrificed what | have in this
interference, it would have been
alright; and every man in this
cromd woul d have deened it an act
worthy of reward rather than
puni shent .

John Brown’s tied hands gesture forcefully towards the
crowd.

JOHN BROWN
Most of you that stand in front of
me, are God fearing people. People
of the book, who believe in the
word of God and his wi sdom That
book has taught nme to do unto
others as | would want done to
myself. It teaches nme, further, to
renmenber those that are in bonds,
as though I too was shackl ed.

FEMALE VO CE
Ni gger | over!

JOHN BROWN
| believe that to have interfered
as | have done, on behalf of the
weak and the powerless, was not
wong but right. Now, if it is
deened necessary that | should
forfeit ny life for the furtherance
of the ends of justice, and m ngle
nmy bl ood further with the bl ood of
nmy children and with the bl ood of
mllions in this slave country
whose rights are disregarded by
wi cked, cruel, and unjust
enactnent,- | submt; so let it be
done!
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Wth his last word uttered, the Hangman grabs John Brown’s
shoul der and pushes hi m under the noose. The other hangnen
do the sane with Jason and Oberlin.

John Brown | ooks sadly at his son and at Oberlin. The
Hangnen pl ace the noose around their necks.

On the wooden beam above them a bird | ands and perches
itself above John Brown. The bird stays stationed above them
until the bodies drop towards the ground.

The bird flies away up into the sky while a beam of |ight
casts itself down. A ray of sunshine separates the clouds,
and illum nates the hangi ng bodi es of the dead nen.

FADE OUT



