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FADE IN:

INT. LARGE BEDROOM – DAY

CLOSEUP: A pair of child’s black strap shoes sitting firmly base down on the hard flooring not moving an inch.

INT. LARGE BEDROOM – DAY

A little girl about four years old is wearing these black shoes; she is sitting on a small stool with her hands lying on her lap, dressed in a grey dress.

INT. LARGE BEDROOM – DAY

The little girl is sitting about two feet from a giant window that is covered with a metal grate over it. 

There is a small bed on the left hand side of the giant window and a baby’s cot on the other side. The cot is empty.

The little girl, curly short hair and the face of an angel sits in the stool obviously very unhappy. She sits still staring out the giant window.

Suddenly in the back round we can hear a baby crying. 

It gets louder and louder.

The sound of a door opening.
INT. LARGE BEDROOM – DAY

A figure appears of a woman carrying the crying baby walking over to the cot. The woman puts the crying baby in the cot. The woman steps away from the cot and looks at the little girl.

WOMAN

Keep an eye on that one.

(Pause)

You’ll be going home soon.

The baby is still crying.

The woman turns around and walks out the room closing the door shut.

The little girl sits still.

The baby is still crying wildly.

The little girl stands up and walks to cot.

LITTLE GIRL

Ssssh now, we’ll be going 
home soon.

As the little girl speaks the baby stops crying and becomes happier.

FADE IN:
EXT. PRISON GATES – DAY
Rain is pouring down that begins to slowly come to a stop to reveal black large gates to a prison building. A huge puddle has formed at the pathway leading to the gates.
A name plate is attached to the wall reading:

CITY PRISON GATES

The loud noise of a bolt to the black gates can be heard.

The gates swing open outwards and a young woman emerges.
EXT. PRISION GATES - DAY

The young woman dressed in tight blue jeans and figure hugging leather jacket, carrying a rolled up plastic bag. She looks dazed.

EXT. STREET - DAY

She makes her way down the path away from the prison making sure to avoid the puddle and comes to a stop at the edge of the path. 

EXT. STREET - DAY

She turns to walk off down the road.

The sound of a car door slamming and quick footsteps.
Another woman appears in shot, well dressed a complete contrast to the young woman.

CLOSEUP: The young woman’s worn face changes from bewilderment to relief with a small smile.

The well dressed woman arrives at the young woman a little rushed.

WOMAN

Maggie I’m so sorry…

We now know the young woman’s name is Maggie.

WOMAN (Cont)

…I wasn’t there to meet you 
inside.

The well dressed woman puts her arm around Maggie, takes the plastic bag of her and ushers her towards her car.

WOMAN

Let me take that of you. 

come this way the car is 
over here.

Maggie Smiles.
EXT. ROAD - DAY

They make there way across the road towards the car. 

WOMAN

Are you OK?

MAGGIE

I wasn’t sure what to do when

you didn’t turn up inside.

WOMAN

Your alright now, I’ll get you 

to my office and we’ll sort 
you out.

The well dressed woman stands Maggie at the passenger side and opens the door. 

Maggie gets in and the well dressed woman hands her the plastic bag.

WOMAN

You take that there now, 

I’ll jump in and get us on 
our way.

The woman shoots around the front of the car and to the driver’s side and opens the door. She gets in the car and closes the door.
INT. WOMANS CAR – DAY

The woman puts her seat belt on, puts the keys in the cars ignition and turns to Maggie… 

WOMAN

Put that belt on you there and

We’ll get on our way. 

Maggie turns to look at the woman.

MAGGIE (softly)

OK.

Maggie slowly puts on her seat belt and looks out the window.

EXT. ROAD – DAY

The engine of the car coughs and spurts a bit before coming to the gentle hum of the car starting and slowly moving to a gentle pace where it then speeds of down the road.

FADE IN:
INT. CORRIDOR – DAY

An office corridor, slightly dark as there are no windows to let any light in to brighten up the place.

There are offices on either side of the corridor exactly the same size. All the doors are closed with the name plates of the people who occupy them.
Mr. Thomas Murphy, Mr. Arthur Newman, Mrs. Mary Coughlin.

The muffled noise of someone talking.

There is a door that is open and the muffled voice is a little bit clearer. It’s a woman.
There is a name plate on the door.
Mrs. Nuala Gallagher.

INT. NUALA’S OFFICE - DAY

The well dressed woman who we now know as Nuala is sitting across from the door but in front of her we can see the back of the Maggie’s head.
There is a big window behind. It’s a basic office with a large desk, a grey cabinet in the corner and three chairs, two of which are been used.

Both woman can be heard speaking clearly.
Maggie sits with her feet crossed over each other with the plastic bag lying on her lap. She looks a lot fresher than she did before.

NUALA

We arranged for you to start 
tomorrow…
Nuala looks down at a piece of paper on her desk.

NUALA (Cont)

…at 10. It’s to get you on your feet 

and earning a wage so that social 

services can see that you will be 

able to provide and take care of 

your kids.

Maggie reaches over to the desk and picks up a mug that has coffee in it.

MAGGIE

That’s all I want to do now…

Maggie takes a sup from the mug, swallows the drink.

MAGGIE (Cont)

…is take care of my babies.
Maggie puts the mug down back on the table.

NUALA

Well Maggie if you get your head

down and work hard you’ll get 
a chance to see them in a week 
or so.

Maggie’s face brightens up.

MAGGIE

Will I get to…

(Pauses)

(Closes her eyes)

I’ll get to see my babies.

NUALA

You will if you stay away from

trouble, work hard and prove you 

can be a fit mother.

Nuala stands up from her desk as Maggie opens her eyes that have begun to well up. Nuala walks around to Maggie.

NUALA

Now you go home and rest up as 

you have a big day tomorrow

starting your new job.

Maggie stands up letting the plastic bag fall to the floor, she bends down a picks up the bag.

Nuala has walked to her office door.

Maggie walks to her beaming with happiness. She extends her hand out to Nuala…

MAGGIE

Thank you for everything. 
I never taught…

Nuala takes Maggie’s hand and shakes it firmly.

NUALA

Don’t let yourself down now. I’ll 
come see you in a couple of days.

INT. OFFICE CORRIDOR - DAY

Nuala leads Maggie outside of the office while finishing the hand shake.

MAGGIE

I won’t I promise.

INT. CORRIDOR - DAY

Nuala leads Maggie down the office corridor towards the lift that is at the end of it. 

Maggie is glowing now with the idea of been able to see her kids. A total contrast to how she looked two hours ago.

They arrive at the lift and Nuala presses the button. 

Maggie turns to Nuala and goes to give her a hug.

MAGGIE

Thanks again.

Nuala reciprocates but not with such enthusiasm as Maggie has.

NUALA

Its ok, just don’t let me down.

The lift door opens nobody is inside.

MAGGIE

I won’t.

Maggie walks into the lift, with more of a bounce than she had when she walked out of the prison gates.

INT. LIFT – DAY

CLOSEUP: Maggie’s face with an excited, happier expression.
NUALA (O.S.)

You’ll be ok getting home?

You know where you’re going?

MAGGIE

I’ll be fine.

The lifts blue doors close and we can no longer see Maggie’s face.

TITLE SCREEN
TWO WEEKS LATER

FADE IN:
INT. CANTEEN – NOON

CLOSEUP: A large round clock reading 11:59 ticks its way to 12:00. It continues to tick for 20 seconds more until we hear the sound of a door opening.

INT. CANTEEN – NOON

The door swings open to the small grubby canteen as a worker sits at a table reading a newspaper that is sitting on the table. The worker, a small, plump, black haired woman wearing the uniform of a supermarket chain takes a long hard drag from her cigarette.
Maggie rushes through the door and makes her way to where the jackets are. She finds her jacket and proceeds to put it on. She comes across a bit panicked and rushed.  
WORKER (HOARSE VOICE)

You get to see your kids today?

The worker takes another long hard drag, ash falls from the top of the cigarette.

Maggie fixes her jacket on and searches through her pockets putting a small brown envelope which looks like her wages into one of them.

MAGGIE

I do and I wanna get home as

quick as possible and get the 

flat tidied up. Then I’ve to

meet them in the park with the

social worker at 1:30.

Maggie turns towards the door as the worker flips a page of the newspaper.

WORKER

Ah you’ve got plenty of time.
But as the worker is saying that Maggie has bolted out the door.

MAGGIE

C’ya.

The canteen door slams shut and the canteen walls shudder.

The worker flips another page.

WORKER

Good luck.

The worker takes another long hard drag, the cigarette has reached its butt and the worker puts it into the ashtray on the table. She reaches it to her top pocket and takes out a packet of cigarettes. She takes one out and goes to light it up.

WORKER (SARCASTICALLY)
Yeah, good luck.

EXT. STREET – DAY

Maggie is walking at quiet a fast pace past a row of shops.

EXT. STREET – DAY

Maggie standing at the side of a main road with the traffic zooming past on both sides. Maggie gets agitated, looking at her watch a couple of times.

She has enough and makes a break for it to cross the road. 

Car horns blast at her.

She stands in the middle of the road, car horns still blasting. 
She sees a gap in between a car and truck, not much of a gap but she goes for. She gets to the other side, just about with the truck barely missing her. The sound of the trucks horn blasting and fading into the distance.

Maggie disappears.

EXT. BLOCK OF FLATS – DAY

Maggie reaches the block of flats where she lives, slightly run down but do have the look that there being worked on to improve them. 

She arrives at the side to where the entrance is. 

She looks at her watch.

CLOSEUP: Maggie’s watch reads 12:50.

EXT. BLOCK OF FLATS – DAY

Maggie turns her head up from looking at her watch and sees a person she did not want to see standing at the doorway. 
She looks horrified.

The person standing at the doorway walks towards Maggie, he has a skin head, wearing a rough looking denim jacket and denim jeans.
EXT. DOORWAY – DAY

Maggie sees the man approaching her…

MAGGIE (FIRM)

Billy what you doing hear?

Please go.

Billy stops Maggie from walking past him into the doorway.

BILLY

I got out last week Mags and 

I had to see ya.

Maggie pulls away from and goes to walk in the doorway.

MAGGIE 

Not anymore Billy. I’m going to 

see my kids…

(Strong) 

Now go.

She walks through the doorway.

INT. STAIRS – DAY

Maggie jogs up the flight of stairs but she is been followed by Billy.

BILLY

Just wait Mags.

MAGGIE

No! please go. 

Maggie continues up the stairs till she reaches the third floor. She pushes through the door that leads to the balcony that her flat is on.

Billy follows her to the balcony.

EXT. BALCONY – DAY

Maggie walks to the front door of her flat. She goes to take out her keys to unlock the door. 

Billy walks up to her and takes hold of her arm.

BILLY

Please wait an’ listen. Just one

minute.

Maggie turns around and looks at Billy face to face for the first time.
They look each other in the eyes.
Maggie’s expression softens and she has a small smile on her lips.
BILLY

I just wanna talk to ya for a 

couple of minutes. Can I come in?
Maggie looks at him and knowing that she shouldn’t decides to let him in and forgetting any plans she has with her kids.

Billy has a certain hold over Maggie.

MAGGIE
Ok, but just for a couple of 
minutes I have to meet my kids 
at 1:30.

Maggie smiles and puts her keys into the lock and proceeds to open the door.
Billy smiles back at her.
BILLY

Just a couple of minutes.

Maggie steps through the doorway into her flat.

Billy begins to walk in to the flat but has a sly grin etched across his.

BILLY

I swear.

The red paint chipped door with the number 96 on it but the 6 is upside down slams shut.

TITLE SCREEN

1:25
The sound of footsteps.

FADE IN:
EXT. STREET – DAY

A woman walking down the street with her back to us as the park straight in front of her getting larger and larger is pushing a buggy with a small kid holding on to the side it. 
EXT. STREET – DAY

The woman pushing the buggy is Nuala from the earlier scenes. We can’t see the little kids face but there is a younger kid in the buggy.

EXT. PARK GATEWAY – DAY

Nuala gets closer to the gateway of the park. 
The little girl from the beginning scenes is holding onto the buggy that Nuala is pushing, also the little baby from the cot is sitting up inside the buggy.

The children look happier than before

EXT. PARK – DAY

Nuala and the children walk round the corner of a pathway that leads to the gateway of the park; they are engulfed by large bushes and trees surrounding them. 

A dog barks in the background.

EXT. PARK – DAY

An old man going for a walk passes by when Nuala and the children appear and continue to walk through the park. Not surrounded by so many trees and bushes now. The open park to the left of them and the trees and bushes to the right.

We can hear the usual noises of a park in the background.

EXT. PARK – DAY

Nuala and the children arrive at a park bench and sit down. The little girl sits on the edge of the bench. Nuala spins the buggy around so the baby is facing her. She checks to see if the baby is ok and playfully speaks to the baby.

Nuala looks at the little girl and smiles. The little girl just looks at her.
A jogger runs past them.

A COPULE OF MOMENTS PASS TO ENVISISE THAT TIME HAS PASSED BY

FADE IN:
EXT. PARK – DAY

The little girl is now fully sat back in the park bench with her head lowered down towards her chest. The baby in the bugging is a bit agitated and is letting out little whines now and again. Nuala is standing up rolling the buggy back and forth trying to settle the baby; she is also rapidly looking left and right as if she is searching for someone.

A COPULE OF MOMENTS PASS TO ENVISISE THAT TIME HAS PASSED BY

FADE IN:
The sound of a baby crying.

EXT. PARK – DAY


CLOSEUP: The time of a watch reading 14:05
The little girl is sitting on the park bench looking like she is about to cry. The baby is now belting out its cry’s as Nuala frantically pushes the buggy back and forth trying to make it stop. 
She reaches into her coat pocket and finds her mobile phone. She searches for a number and then dials the number she is looking for.

THESE SCENES HAPPENING AT THE SAME MOMENT IN TIME

EXT. PARK – DAY

Nuala stands listening to her phone as it rings, while pushing the buggy with the screaming baby in it as the little girl slumps on the park bench.

CLOSEUP: Mobile phone screen vibrating with the name NUALA on it.

EXT. PARK – DAY

Nuala still standing listening to her phone as it rings, while pushing the buggy with the screaming baby in it looking increasingly frustrated as the little girl slumps on the park bench.

INT. FLAT – DAY

The vibrating mobile phone sitting on top of a small table lying against a wall.

EXT. PARK – DAY

CLOSEUP: Nuala still standing listening to her phone as it rings.
INT. FLAT – DAY

Now we see lying in front of the small table there is an empty syringe with a belt and a spoon beside it. The phone still vibrates on the table.
EXT. PARK – DAY

Nuala now sits on the park bench with the phone to her ear. The baby has started to become quieter. Nuala turns to look at the little girl who hasn’t moved from her position at all, gives a sorrowful look at her. 
The little girl then looks up at Nuala. 
Nuala looks away.

NUALA

Come on, answer the phone.

INT. FLAT – DAY

There is an arm draped down the side of the junkies stash. The phone has stops vibrating.

EXT. PARK – DAY

Nuala and the children have now left the park bench and have made there way back towards the gateway to the park. The little girl holds on to the buggy with her head down. The baby has stop screaming and is now beginning to fall asleep.

Nuala looks saddened.
EXT. PARK – DAY

They have made their way to the engulfed enclosure that is surrounded by the trees and bushes. They turn the corner that leads to the gateway.

EXT. PARK – DAY 

They reach the gateway and stop. 
Nuala looks around. 
She looks down at the little girl.

NUALA 

I’m very sorry little one

I don’t think your mammy 
is coming.

The little girl looks up.
INT. FLAT – DAY

A run down flat with stains on the walls and the curtains pulled to block the light.
Maggie is slouched against an armchair. Her arm lies beside the junkie’s stash of belongings. 
She looks awfully pale and lips look blue. 
Across from her is Billy, he is lying flat down on the floor with his own junkie stash beside him
His left leg twitching every couple of seconds. 
A little drool falls from his mouth.
His leg stops twitching.
There is no movement or noise. 
Maggie and Billy aren’t breathing, clearly dead. Overdosed.
EXT. PARK – DAY

CLOSEUP: The little girls face heartbroken with a single tear rolling down from her eye and down the side of her face. She turns her head.
Nuala pushing the buggy and the little girl start walking out the gateway. Getting further and further away in the distance.
FADE TO BLACK

TITLE IN WHITE

WHAT WE DO AND CHOICES WE MAKE IN LIFE WILL FOREVER EFFECT OUR CHILDREN

THE END. 

