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FADE | N:

| NT. SCHOONER, LI VI NG QUARTERS, CLOSET - DAY
Dar kness and terror.

SLIM (early 20's) cowers in the dark of the cranped cl oset
space.

H's terrified eyes peer out through the open slats at a
bi kini-clad girl who |lies slunped over a table.

She isn't noving.

Hi s gaze now falls to the blood that pools out of her,
spilling closer and closer to his position in the closet...
I NT. SCHOONER, LIVING QUARTERS - MOMENTS LATER

Suddenly, the closet doors burst open and Slim springs out
in conplete panic and we see himproperly for the first
tinme.

He's a sinple crude-looking fellow dressed in dirty, ragged
clothes that hang | oosely off of a painfully thin, skeletal
frame and stood inside of a pair of worn out old boots.

He gl ances down in horror at the dead girl then bolts!

I NT. SCHOONER, SLEEPI NG QUARTERS - MOMENTS LATER

The door bursts open revealing Slimbehind it. He grinmaces
at the unseen horrors inside.

Traces of blood decorate the walls, a hint of sone
unspeakabl e torture.

Slim bol ts again.

| NT. SCHOONER, ENG NE ROOM - MOMENTS LATER
Slimin the doorway | ooks inside.

The roomfloods with sea water. The engine i s gone.



EXT. SCHOONER, MAI N DECK - MOMENTS LATER
Slimprepares a life raft.

The dinghy is dropped over the side. It lands with a
spl ash!

Slimclinbs down inside, takes up the ores and starts to row
as fast as he can.

EXT. OCEAN - LATER

The life boat quietly bobs on the open ocean with Slim
i nside stretched out in exhaustion.

He gazes out. Hi s eyes are heavy, his vision blurry. He
sees in the distance, a boat, a bright white recreational
yacht .

He hoists a week hand into the air to signal the boat. It
flops lazily back down.

Eventually the yacht turns and starts toward himand Slim
sighs inrelief allowwng his eyes to finally fall shut.

I NT. YACHT ROBIN, BOBBY LEIGH S QUARTERS - MORNI NG

ROBI N ' BOBBY LEI GH DARLING (19) asleep in her bunk. She
awakens from her slunber and stares vacantly into space.

She rises fromher pillow and swi ngs her |legs off the side
of the bed. She sits and nops the danp hair from her brow

She then clanbers to her feet and starts across the room

She stops at the mrror and briefly studies her reflection.
Her gaze then drops to the photograph tucked into the
mrrors frane.

The photo depic
smling blissfu

ts a nother and daughter as they enbrace,
I
billowing in the

y into the canera, their golden hair
wind on a fun, famly day at sea.

She realigns back on her reflection for a final glance and
t hen noves off.

FADE TO BLACK.

We hear the sink running and teeth being brushed.



| NT. YACHT ROBI N, BOBBY LEIGH S QUARTERS - MOMENTS LATER
A door is open to a narrow on suite bathroom Bobby Leigh
stands at the sink brushing her teeth. She |leans, spits and
conti nues brushi ng.

FADE TO BLACK
The brushi ng conti nues.
SUPER

JULY 25TH, 1975

EXT. YACHT ROBIN, MAIN DECK - DAY

The cabi n door opens and Bobby Leigh steps out after being
monmentarily disoriented by the bright, baking hot July sun

PAUL (O S.)

Hey, | ook who finally decided to
join the vacation!

Bobby Lei gh shields her eyes of the glare.

At the other end of the boat are PAUL DARLING (49) and five-
and- a- hal f-nont h pregnant LAURA BRENNAN (34). They are

j oi ned by CHOPPER, a beautiful gol den Labrador retriever.

Paul sorts through fishing tackle while Laura reclines in
the sun | ounger beside him

Chopper gives a friendly bark and skips over to Bobby Leigh.
He | eaps up and she responds to his | ove and greets.

Laura calls out to Bobby Lei gh:

LAURA
Mor ni ng Robi n.

Bobby Lei gh ignores the kind greeting and directs her eyes
starboard where --

JOSH (21), plugged into his wal knman, powers through crunches
on a wor kout nat.



EXT. MAI N DECK, AFT - CONTI NUOUS

Laura observes Paul fromthe sun | ounger. She sees that
sonet hi ng bothers him

LAURA
| saw that | ook...

PAUL
Look... ?

LAURA

That one of di sapproval when
said the nanme ' Robin'.

PAUL
That's the nanme on her birth
certificate --

LAURA
-- but that isn't the nane she
goes by, | know --

PAUL

-- i f you know then why continue
to use it?

LAURA
You know why.
PAUL
Ch, | alnost forgot; out of
courtesy to ne, right?
LAURA
Exact | y!
PAUL

You are very courteous!

Bobby Lei gh approaches and Laura squi rns nervously at her
arrival .

PAUL
There she is! And how s ny
beauti ful Bobby Leigh this fine
nor ni ng?

She takes the | oose strands of w nd-swept hair that
continually batter her face and tucks them behind her ear.



BOBBY LEI GH
Hot... very hot. And tired.

PAUL
Well that's too bad 'cause we've
got a whol e day of fishing
pl anned. Betcha could teach
Laura a thing or two. Waddya

say, ki ddo?
BOBBY LEI GH
Can't wait.
PAUL
Atta girl. And you --
(to Laura)

-- I"'mgonna be testing you, so
we shall see who's the better
listener in this relationship!

Anxi ous Laura forces a smle. She's doing her utnost to
appear enthusiastic while Bobby Leigh continues to portray
t he opposite.

LAURA
In that case, | think I'lIl go
make us --
(to Bobby Lei gh)
-- sone sandw ches.

She starts out of the deck chair, her novenents hindered by
the up and down of the boat.

Bobby Lei gh could offer a helping hand if only she were so
i nclined.

| nst ead, Paul drops what he's doing and tends to her aid.

PAUL

You don't have to do that.
LAURA

Really, it's fine. | need to

stretch ny | egs anyway.
Laura slips away toward the cabin and Paul calls after her:
PAUL

Alright, but I'll be there in a
m nute to hel p.



She gl ances back a sunny smle

LAURA
" Kay.

He returns the smle, but once the door closes behind her,
hi s expression drops.

Bobby Lei gh eyes the deck as her disappointed father coldly
brushes by and returns to the fishing gear.

PAUL

You could be alittle nicer.
BOBBY LEI GH

"' mtrying.
PAUL

Vell maybe you should try a
little harder.

BOBBY LEI (H
Y know, it's not easy for ne --

PAUL
-- wasn't exactly a wal k-in-the-
park for nme neither!
(beat)
Your nom s dead, Bobby Lei gh!

She's hurt by those words, Paul knows it and stops what he's
doing regretting having said them

He clinbs to his feet.
PAUL ( CONT' D)
|"msorry, | shouldn't have said
t hat .
Bef ore she can respond he noves for the cabin | eaving teary-
eyed Bobby Leigh with nothing but the ocean for confort.
I NT. YACHT ROBI N, KITCHEN - DAY

A bl ade slices through a tomato held in position by slender
fingers.

Laura works the knife. Plagued wth anxiety she allows the
knife to wander



Suddenly, her face twi sts in pain.

Her hand retracts sharply to the sound of the cool steel and
wooden handl e of the knife bashing against the surface of
the work top as it's dropped.

LAURA
Danmi t !

She winces at the blood that gathers at the tip of her
finger.

The door opens and Paul enters the room He sees Laura
nursi ng a wounded finger and hurries over.

PAUL
Sweeti e, what happened, are you
okay?

LAURA

It's just a scratch.
He takes her hand for inspection.

PAUL
Her e.

He gently ushers her to the sink, turns on the water and
pl aces her hand under the faucet.

Laura finds herself wapped in Paul arnms. He brings his
lips to her ear and whispers:

PAUL ( CONT' D)
That's better.

She smles, grateful.

LAURA
Thank you.

PAUL
Least | coul d do.

He now turns off the water and places a | oving hand on her
bel ly.

PAUL ( CONT' D)
How we doi ng?



LAURA
W' re good.

PAUL

" m sorry.

LAURA
For what ?

PAUL
For ny daughter still giving you
a hard tine.

LAURA
Don't be.

PAUL
She'll come around.

LAURA
| know.

PAUL
By the way... thank you

LAURA
For what ?

PAUL

Everyt hi ng.
LAURA

Least | coul d do.

EXT. YACHT ROBIN, MAI N DECK, AFT - DAY

Bobby Leigh sits and stares out at the ocean. Chopper is by
her feet and she pets his head in her |ap.

She senses Josh sat beside her in Laura's recliner but
doesn't acknow edge hi s presence.

JOSH
So | see you're still acting the
cunt .
BOBBY LEI GH
(hushed)

Fuck you.



JOSH
Just how | ong are you gonna
puni sh an i nnocent woman, Laura's
been not hing but good to us?

BOBBY LEI GH
(gai ni ng confi dence)
Do the words 'fuck you' nean
anyt hi ng?

JOSH
Nobody's forgotten about nom..
especi al |y dad.

Josh realizes he isn't getting through to her and takes a
monment to join his sister as they both gaze out at the sea.

The t herapeutic sounds of the ocean wash over them
After a few nonents, Josh speaks again
JOSH
Did you know dad tried to kil
hi msel f?
She | ooks at himfor the first tine.

JOSH ( CONT' D)

Crazy, huh?

(pause)
One night... about three nonths
after we lost nom.. | cane down

stairs for a glass of water
expecting to find himin front of
the TVwth a bottle of Scotch in
his lap. But | get down there
and the TV is off and the couch
is enpty. Then | see |ight
comng fromthe garage. So | go
to take a | ook.

(pause)
... And that's where | find him
Sobbing in the corner like a
girl... with a photo of nomin
his lap... and a rusty straight-
razor against his wist.

He turns to neet the dunbstruck expression in his sister's
face.



BOBBY LEI (H
What did you do?

JOSH
I hit him

BOBBY LEI GH
What ?

JOSH
You renenber that one tine dad
sat down to breakfast with that
bl ack eye?

She t hi nks back and renenbers.

JOSH ( CONT' D)
How do you think he got that?

BOBBY LEI GH
He told nme he slipped and bunped
his head in the shower.

JOSH
(sour grin)
O course he did. He couldn't
bare you knowing the truth. And
he made nme prom se never to tell

BOBBY LEI (H
So why are you telling nme?

JOSH

I"'mtelling you because you need
to know... even though dad never
used the razor that night, I'm
sure he thought about it... for a
while at least. That is until he
met Laura. After that he kinda
gave up his | ate night drinking

habits... he returned to his own
bed... and was getting on with
his life.

(beat)
But sonething tells me he wll
never forget about nmom .. just
[Tke | won't ever forget that
ni ght .

They are locked in a dead stare when:



11.

LAURA (O S.)
H guys.

They turn to find Laura stood with a plate of freshly
prepared sandwi ches, a pleasant smle on her face.

LAURA ( CONT' D)

Ckay, | got peanut butter jelly
for us --

(addressing the sem -

cat at oni ¢ Bobby Lei gh)
-- and Josh, for you, 'cause |
know you're training and all, |
made you tuna sal ad.

Josh springs to his feet and grabs the tuna fromthe plate.

JOSH
Thank you, Laura.

He takes a healthy bite.

LAURA
You' re wel cone.

Laura now offers the plate to Bobby Leigh who's head is
still spinning fromher talk with Josh

It's an awkward nonent between the three.

Bobby Leigh finally snaps out of it. At |east enough to
t ake one of the sandw ches that are being offered.

BOBBY LEI GH
(mles away)
Thank you.

She just holds onto it. Silence.

JOSH
Well. | guess I'll |eave you
ladies to it.
(to Chopper)
C mon, boy. This is girls only.

Chopper happily follows Josh away and Bobby Lei gh and Laura
suddenly find thensel ves alone for the first tine.
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EXT. YACHT ROBIN, STARBOARD - MOMENTS LATER

Josh and Chopper neet up by Paul who sits toying with a deck
of cards.

PAUL
You up for a gane?

JOSH
| could play a couple of hands.

PAUL
Have a seat.

Josh sits and Paul deals the cards.

EXT. YACHT ROBIN, AFT - MOMENTS LATER
Bobby Lei gh nods for Laura to sit. She does.
Nobody speaks a word.

Bobby Leigh starts to chew slowy through her sandw ch
Laura takes one fromthe plate and does the sane.

Bobby Lei gh then stops and stares. She |ooks |ike she wants
to say sonething but is unsure how

BOBBY LEI GH
(pause)
| love ny nom

Laura's caught by surprise. She swallows the gob of
sandwich that's loitered in her nouth for the past severa
moments, GULP! It travels awkwardly down her throat.

LAURA
Good!
(beat)
| | ove your dad!

Bobby Leigh is caught with equal surprise.

BOBBY LEI GH
Good!

They return to their sandw ches and continue to stare at one
another, this tinme nore guardedly, each watching the other
Wi th caution
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Bobby Lei gh watches as Laura dusts the fallen bread crunbs
that have gathered at the top of her belly.

BOBBY LEI GH
So do you know what it is yet?

LAURA
No, but lately it's been kicking
sonething fierce, so naturally
your dad thinks it's a boy, but |
keep telling him'girls can be
strong too'. Course, he doesn't
listen, but...

She stops short, conscious of her ranbling.

There's one final |ong nonent of silence and:

BOBBY LEI GH
So, what do I... y'know --
LAURA

-- you can call ne Laura.

BOBBY LEI GH
Laura? Right.
(1 ong pause)
Call nme Bobby Lei gh.

EXT. OCEAN - DAY

Sunlight rains down to the ocean riding the waves that break
agai nst the bow of the yacht.

Pai nted upon it's hull is the nane ' ROBIN .

EXT. YACHT ROBIN, STARBOARD - DAY

Paul and Josh sit across from one anot her each hol di ng
several playing cards. The remainder of the deck rests on
an up-turned bucket between the two nen. Chopper lies at
their feet by the stereo systemthat plays nusic in | ow
vol une.

Both nmen are deep in concentration.

In the b.g. Bobby Leigh and Laura continue to talk and eat
peanut butter jelly sandw ches.
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Finally, Paul makes his bet and sets down two bottle caps.

PAUL
How | ong you s' pose they've been
talking |like that?

JOSH
Hard to say... half hour?

Josh peeks curiously over his cards at his father.

JOSH ( CONT' D)
... Oh, | get it, you planned
fishing today, right?
(beat)
Wait, you're not gonna disturb
‘em now are you, they're making
real progress?

PAUL
No, no, it's not that -- the
reason | brought us all out here
was so the two of themcould talk --

hell, we can fish tonorrow
JOSH
Then what is it?
PAUL
It's just... | haven't eaten al
afternoon and they've got the

f ood!
They hold a | ook for a beat then break into hushed | aughter.

PAUL ( CONT' D)
Actual ly, there was anot her
reason for this little voyage...

He reaches into his pocket and takes out a small velvet box
and opens it to reveal a ring.

PAUL ( CONT' D)
|"mgoing to ask Laura to
marry Ime.

Josh | ooks at the ring, then his father and smles in
approval .

JOSH
That's great, dad.
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PAUL
Thanks, son.

EXT. YACHT ROBIN, AFT - MOVENTS LATER

Bobby Lei gh and Laura are sharing their first confortable
sil ence together.

Laura gl ances st arboard.
LAURA
You think we should take them
sonething to eat?
EXT. YACHT ROBI N, STARBCQARD - CONTI NUOUS
Paul and Josh continue to play cards.
PAUL
You think | should just go over
t here?

| NTERCUT BETWEEN BOBBY LEI GH AND LAURA AT THE AFT, AND PAUL
AND JOSH AT STARBOARD

AFT - Bobby Leigh glances across to them

BOBBY LEI GH
My dad wants to fish? So if he's
hungry... let himfish!

STARBOARD - Josh peeks over his cards at his father.

JOSH
Hey, you're the one that wanted
to fish -- that's what they'll
say!

AFT - Laura sml|es at Bobby Leigh's previous remark.
LAURA
Just seens a little cruel though
t hey must be starving.

STARBOARD -
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PAUL
(to Josh)
That's a little harsh, don't you
think, I nmean, |'mstarving here!
AFT -
BOBBY LEI GH
(to Laura)
If they're really that hungry,
they' Il conme for them
STARBOARD -
JOSH
(to Paul)

If you're really that hungry,
just go over there and take them

Paul | ooks across, considers.

EXT. YACHT ROBIN, AFT - MOMENTS LATER
The girls continue to rel ax.

PAUL (O.S.)
Ladi es. ..

They turn to find Paul stood beside themeyeing the plate in
Laura's | ap.

PAUL ( CONT' D)
Uh, didn't nean to interrupt.
Just canme to grab one of those
tasty peanut butter jelly
sandw ches you have there.

LAURA
Wy settle for peanut butter when
you coul d hook a sal non?

Laura and Bobby Leigh smle at a joke in which Paul is not
i ncl uded.

PAUL
No sal mon in these waters, baby.

LAURA
(to Bobby Lei gh)
We're done with these, right?
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She nods 'yes'.

BOBBY LEI GH
St uf f ed!

Laura hands Paul the plate. Only two sandw ches remain.

PAUL
Uh. .. thanks.

He noves to | eave. Hesitates.
PAUL ( CONT' D)
You | adi es tal ki ng about anything
i nteresting?
They both give hima | ook.

PAUL ( CONT' D)
Right! Gotcha. Grl talk.

He signals his thanks for the food and heads back.

EXT. YACHT ROBIN, STARBOARD - MOMENTS LATER
Paul returns to Josh and the card gane.
JOSH
Ckay, happy now -- can we play
sonme cards?

Paul nods in satisfaction as he chews through the sandw ch.

EXT. YACHT ROBIN, AFT - MOVENTS LATER

Bobby Leigh and Laura quietly enjoy the ocean view. The sun
is still high in the sky. C ouds are sparse.

Sonet hing catches Laura's attention out on the ocean. She
shi el ds her eyes of the glare for a better | ook.

LAURA
| think there's soneone out
t here. ..

Bobby Leigh follows Laura's train of sight to a speck on the
hori zon.
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She takes up the binoculars and through them sees, a hundred
feet out, a lone dinghy floating on the water. Inside, a
hal f naked skinny man. It's Slim

BOBBY LEI GH
It's a man... he's not noving.

She calls out to her father:

BOBBY LEI GH ( CONT' D)
Dad, you better get over here!

Paul and Josh arrive nonents |later. Chopper is with them
alert.

PAUL
VWat... what is it?

BOBBY LEI GH
There's a man out there on the

wat er .

Paul and Josh | ook to where Bobby Leigh is pointing. They
see him

BOBBY LEI GH ( CONT' D)
Do you think he's --

PAUL
-- |1 don't know. Josh, start the
engi ne and turn us around!

Josh bolts for the cockpit, fires up the engine and spins
t he wheel .

Paul and Bobby Leigh rush to the port side bow as the boat
begi ns a one- hundr ed- and-ei ghty-degree turn. Laura picks
herself up and trails after them

LAURA
Wait for ne!

Chopper skips along with her barking excitedly.

EXT. YACHT ROBI N, PORT - CONTI NUOUS

Paul assess their approach.
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PAUL
Ckay, Josh, that's good, he's
com ng up on our port side.

Josh efficiently |evels out the wheel and the boat stops
t urni ng.

PAUL ( CONT' D)
Al right, shut her down, he's

right on us. Now get over here
and give ne a hand!

Josh hurries over.

Bel ow t hem the dinghy knocks agai nst the yacht Robin. Slim
remains still inside.

PAUL ( CONT' D)
(to Josh)
Come on, help nme pull himup.
They clinb out onto the access | adder.

LAURA
Car ef ul !

The girls watch as the guys descend to the dinghy.
BOBBY LEI (H
So is he dead?
EXT. YACHT ROBI N, ACCESS LADDER - CONTI NUQUS

Paul hangs on with one hand and reaches out with the other.
He tilts Slims face to neet his owm. Studies himbriefly.

BOBBY LEI GH
el | . | s he dead or what ?

PAUL
... No, he's just unconsci ous.
Josh, help nme pull himup

Josh hangs on beside Paul. They each take an arm and hoi st
Slimup out of the dinghy. H's head falls back idly.

PAUL ( CONT' D)
Wat ch hi s head.

The girls lean out to offer their assistance.
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EXT. YACHT ROBI N, PORT - CONTI NUOUS
Slimis brought on board and carefully laid out on his back.

The girls struggle to hold their repulsion at Slims vul gar
appear ance.

PAUL
Al right, step back

Paul |owers his ear to Slims nouth.

PAUL ( CONT' D)
He's breathing. Josh, bring sone
wat er .

Josh di sappears to get water as Bobby Leigh and Laura stare
curiously down at the strange man.

Chopper is equally curious.

PAUL ( CONT' D)
Chopper, back!

LAURA
VWho is he? Were's he fronf

Paul | ooks out at the water in every direction. There's
not hi ng.

PAUL
| don't know. There doesn't seem
to be anybody el se out here.

BOBBY LEI GH
He's gotta have cone from
sonmewher e
Paul | ooks down at him

PAUL
Hey! Hey, son!

He taps the side of his face. No response.
Josh returns with the water and hands it to Paul.

JOSH
Her e.
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Paul props up Slims head, brings the bottle to his |lips and
carefully tilts it up.

Water spills into his nouth and down his chin.

PAUL
Cone on! Cone on, swall ow

Slimstarts to respond.
PAUL ( CONT' D)
That's it. That's it. Good. A
little nore.
Slimswall ows nore until he coughs and spits.

PAUL ( CONT' D)
Ckay, okay. That's enough.

Paul helps Slimsit up. He's still alittle groggy.
JOSH
Hey, mster... you okay?
(to Paul)

How | ong you think he's been out
in the sun?

PAUL
| don't know. Long enough.

Slimstarts to regain his focus. He takes in the four
strangers staring back at him his expression blank for a
noment .

Suddenly, he erupts with panic!

Bobby Lei gh and Laura step back in surprise while Paul and
Josh fight to restrain him

Slimcries out. No words, just sobs and whinpers.

PAUL ( CONT' D)
Hey! Hey! You' re okay. W're
not gonna hurt you. You're safe!

Paul and Josh westle himuntil he tires hinself out.
PAUL ( CONT' D)

Ckay. kay. You're safe. W
mean you no harm
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He finally settles.

BOBBY LEI GH
Dad, ask himwho he is.
LAURA
Ask hi m what happened.
PAUL
Alright. Alright!
Paul looks to Slimto find his face still wought with
pani c.

PAUL ( CONT' D)
Hey... hey, son.

He reaches out for Slintfs armand he whirls around at the
t ouch.

PAUL ( CONT' D)
What' s your nanme, son?

No answer.

PAUL ( CONT' D)
Your name?

Slimjust stares back, vacant. His fear then trails off and
a smle emerges revealing rotten, yellow teeth.

BOBBY LEI GH
| don't think he understands.

PAUL
|''mnot sure he can even talk.

Laura steps forward.

LAURA
What are we gonna do?

Slimtilts his head up at Laura | ooking at her properly for
the first tine.

Hi s eyes nove down through her body and stop at her belly.
There's a nonment of realization and suddenly, he becones
wildly giddy!

He points and cackl es and cl aps his hands together.
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Laura steps back instinctively.

Paul picks Slims arns out of the air and pins them down.

PAUL
Hey! Just cal mdown. Hey! Calm
down.
Slimfinally settles again, though still retains his rotting

grin.

PAUL ( CONT' D)
It's okay, he's harniless.

He now turns to his famly decl aring:

PAUL ( CONT' D)

Alright. 1'mgoing to get on the
radio. \Wherever he's from if
it'"s within range, it will show
up on radar.

(beat)
Josh, will you watch hin? Grls,
you stay her. Don't worry, it's
fine, he won't do you any harm

Paul departs for the radio roomwhile Josh attenpts once
nore to comuni cat e.

JOSH
Mster... where -- are -- you --
fronf
(beat)
What -- is -- your -- nane?

Josh gets nothing but the rotting grin.

JOSH ( CONT' D)
Where -- are -- you --

BOBBY LEI (H
-- Josh, give it a rest, he
clearly doesn't understand.

They all exchange qui zzi cal gl ances.

I NT. YACHT ROBIN, RADI O ROOM - MOMENTS LATER

There's a panel of electronic instrumentation. A series of
buttons and swi tches are quickly pushed and fli pped.
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The radar huns to life with a green gl ow

Paul waits as the radar sweep indicator starts to nmake its
rounds. It passes once, nothing. It passes again, stil
nothing. It passes a third tinme and BLIP

The sound echoes up through the termnal. |It's faint but
getting stronger with each pass. And with each pass the
flashing green marker on the display is getting closer.

Paul unhooks the radio and brings it to his lips. He clasps
t he button.

PAUL

(into radio)
Vessel to ny west. Vessel to ny
west. This is yacht Robin.
Victor, kilo. Four, eight,
eight, four. Position twenty-
three, twenty-three, south, one
zero eight, forty two east. Do
you read ne? Over.

He rel eases the button. Nothing. The flashing green marker
draws nearer. He tries again.

PAUL ( CONT' D)
(into radio)
Vessel to nmy west. Vessel to ny --

BOBBY LEIGH (0. S.)
-- Dad, there's sonmeone com ng!

Paul quickly replaces the handset and hurries out.

EXT. YACHT ROBIN, PORT - MOMENTS LATER

Paul returns to find Bobby Leigh and Laura staring out at
t he ocean.

Josh hands Paul the binoculars and points.

JOSH
Qut there..

Thr ough bi nocul ar vision, a boat travels toward them punpi ng
om nous bl ack snoke into the air.

PAUL
It's a fishing boat.
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JCOSH
Local s?

PAUL
| don't think so.

LAURA
Who are they?

PAUL
Woever they are, they're not
from around here.

Slimis still recovering on the floor. He turns for a | ook
at the approaching craft.
JOSH
Do you think they're comng for
hi n?
(beat)
What do you think they want with
hi n?
PAUL

| don't know, son.

The fishing boat is close enough now to make out all the
grimdetails. Rotting wood. Peeling paint. Rusted netal.
It's a wonder this thing is still afloat.

There are two fishernmen on board, their appearance in
keeping with the decrepit decor of their craft.

BOBBY LEI GH
Do you think we should turn
around?

LAURA
Good i dea.

JOSH

"1l go start the engine.
Josh noves for the cockpit but Paul blocks his path.
PAUL
Hold up! Now let's just all calm
down. There's no reason to
pani c.

Slimthen sees the two fishernen and pani cs!
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He tries to run away but is caught before he does and once
again Paul and Josh nust westle to restrain him

PAUL ( CONT' D)
Hey! Hey! Settle down.

LAURA
(pani cked)
Paul , what's goi ng on?

The fishing boat continues to steamtoward them engine
choki ng and sputtering al ong.

Bobby Lei gh and Laura retreat behind Paul and Josh who have
Slimgrappled in their arns.

Time seens to slow down as the fishing boat steans right on
by. It doesn't stop.

There is a dark exchange of glances as it goes past.
And then they're gone.
The Darling's all breathe a sigh of relief.

PAUL
It's okay, they're | eaving.

BOBBY LEI GH
What the hell just happened?
Way' d he freak out |ike that when
he saw t hose nen? Wat do you
think they did to hinf

PAUL
Not hi ng good.

Paul turns reassuringly the frightened stranger.

PAUL ( CONT' D)
It's okay, you're safe now.

BOBBY LEI GH
Are we?

LAURA
What if they cone back?

PAUL
They're not going to cone back.
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LAURA
But how do you know they won't
conme back?

PAUL
They' re not com ng back!

JOSH
Ckay, now what do we do?

Paul thinks for a nonment.

PAUL
Not much we can do. It'll be
dark soon. No use calling
anybody all the way out here now.
Not hi ng much anybody coul d | earn
fromhimthat woul d be of any
real hel p anyway.

BOBBY LEI GH
So what do we do?

PAUL
He's going to have to stay here
with us tonight and then in the

morning |1'1l radio the coast
guard and they can cone pick him
up.

Laura appears nervous at the prospect of this strange man
spendi ng the night.

Slimslips away unnoticed as they continue to discuss the
best course of action.

JOSH
He can take ny bunk.

PAUL
Ckay, fine.

They all stand catching their breath after the excitenent.
They turn to find Slimstuffing his face with a peanut

butter jelly sandwi ch. He smles, chunks of bread and
filling falling fromhis nouth
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PAUL ( CONT' D)

Well, | guess he's hungry.

(turns to Josh)
When he's done eating I'd |ike
you and your sister to take him
inside. He needs to get out of
the sun and get sonme rest. Can
you do that for nme?

JOSH
Sur e.

PAUL
(beat)
Hey. \WWere's Chopper?

JOSH
Probably got scared and ran away.

LAURA
Can you bl ame hi nf?

BOBBY LEI GH
"1l go ook for him

Bobby Lei gh heads inside while Paul, Josh and Laura smle on
at Slimwho continues to stuff his face.
I NT. YACHT ROBI N, PAUL & LAURA'S QUARTERS - MOMENTS LATER

Bobby Lei gh appears in the doorway and pokes her head
i nsi de.

BOBBY LEI GH
Chopper? You in here, boy?
There's a lowrustling. It's comng frominside the |linen
cl oset.

Bobby Lei gh steps into the roomand toward the cl oset door
which is slightly ajar.

She opens the door and there at the bottom hiding anong the
dirty laundry is Chopper. He gives a cowardly whine.

Bobby Lei gh drops down to his |evel and pets himand ruffles
behi nd his ears.
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BOBBY LEI GH ( CONT' D)
Boy, you're gonna have to man-up
There's no room for sissy's on
this boat. | need you to protect

ne.
(beat)

So you think you're ready to cone

back outsi de?

Chopper barks excitedly!

BOBBY LEI GH ( CONT' D)
Ckay, c' non!

Chopper springs out fromthe closet and charges out the
door.

Bobby Leigh turns to follow then stops when sonet hing
catches her eye.

She steps toward the bedside table. Looks at the photograph
of Paul and Laura and contenpl ates how happy her father is
in the picture.

She t hen heads out.

EXT. YACHT ROBIN, MAIN DECK - MOMENTS LATER

Bobby Lei gh neets back up with Paul, Josh and Laura.
Chopper is already with them

PAUL
VWhere was he?

BOBBY LEI GH
Your linen closet.

PAUL
Ah, shoul d have known. His
favorite spot.
Bobby Lei gh gl ances across to Slim

BOBBY LEI GH
So, has he said anythi ng?

PAUL
( MORE)

Not a word.
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PAUL ( CONT' D)
(beat)
Seens to know sonet hi ng about
fishing though. Look, he's
assenbl ed ny rod.

BOBBY LEI GH
That's great, you finally have a
fishing buddy for this trip.

They all continue to watch Slimassenble the fishing gear.

I NT. YACHT ROBIN, CORRI DOR - LATER

A rich mahogany passageway. Voices reverberate around the
bend.

BOBBY LEIGH (0. S.)
How can dad be so sure those guys
won't cone back?

JOSH (O S.)
Thirty years at sea | guess.

Three sets of feet enmerge fromaround the corner, the mddle
pairs shuffle along inside their worn out old boots.

Bobby Lei gh and Josh are escorting Slimthrough the
corridor. Like a child, he is enanored with each and every
detail of this passageway.

BOBBY LEI (H
' mnot so sure he's gonna wanna
go to sleep just yet.

JOSH
Dad says he needs to rest so
that's where we're taking him

They stop at a door, open it and step inside.

I NT. YACHT ROBIN, JOSH S QUARTERS - CONTI NUCUS

Bobby Lei gh and Josh nove Slimover to the the bed. Josh
turns Slimto face him
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JOSH
Ckay, now you need to get sone
rest. You're very tired. | want
you to lie down. Can you do that

for ne?

Josh points to the bed. Slimlooks. Seens to understand
what i s being asked of him

He lies down on the bed, smles as if maybe it's a gane.

JOSH ( CONT' D)
Good. Now get sone sleep. It's
okay, you're safe now W'Il be
ri ght outside.

To Bobby Leigh's surprise, Slimdrifts off to sl eep al nost
i nst ant aneousl y.

BOBBY LEI GH
Ww, | guess he was tired after
al | .
(sigh, then)

| don't know, there's just
sonet hi ng about himthat creeps
nme out.

Josh stares down at himcontenplating his sister's comment.
He then turns to | eave.

JOSH
Ckay, let's go --

BOBBY LEI (H
-- wait, we're just gonna | eave
hi n?

JOSH

Don't worry, he'll probably sleep
right through til norning.

They exit and cl ose the door behind them

Slimdrifts deeper and deeper into sleep.

I NT. YACHT ROBIN, KITCHEN - MOMVENTS LATER

Laura is sat at the table nursing a coffee. Paul |eans
agai nst the work top behind her.
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Josh and Bobby Lei gh enter.

PAUL
He asl eep?
Josh nods 'yes'.
EXT. OCEAN - NI GHT
Cl ouds traverse across a crescent moon. A nmllion silver

spar kl es dance on the cal mocean surface.

Orange light glows fromthe wi ndows of the yacht Robin.

I NT. PAUL & LAURA' S QUARTERS - NI GHT

Laura lies awake in bed in the darkened room The light is
on in the on suite bathroom Dressed in his pajanas, Pau
stands at the sink looking into the mrror as he brushes his
t eet h.

LAURA
. I"mjust not sure if | can
sleep with that man in the next
room

Paul |eans forward, spits, and continues brushi ng.

PAUL
Sweetie relax, he couldn't harma
fly. Besides, he's asleep.

LAURA
How can you be so sure, | nean,
we don't even know anyt hi ng about
him we don't even know his nane?

PAUL

What woul d you have ne do? Wuld
you rather | left himout there
to die?

(beat)
It's only for tonight. Tonorrow
we'll hand himover to the coast
guard and then we can go back to
our --

He turns to Laura with a foanmy smle
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PAUL ( CONT' D)
-- happy, little vacation.

spits one last tinme then finishes up.

doorway | ooki ng down at Laur a.

PAUL ( CONT' D)
| see you nmade a new friend
t oday?

Laura sml es.

Paul

LAURA
Yeabh. | kinda did.

PAUL
Didn't | tell you she'd cone
around?

LAURA
You certainly did.

PAUL
Al though, | didn't expect it to
be that fast...

LAURA

Don't you tell ne that this
wasn't your plan all along,
mster! Don't you tell nme you
didn't drag us all the way out
here to the mddl e of the ocean,
because you knew that sooner or
| ater, Bobby Leigh and | would

eventually run into one another --

PAUL
-- So it's Bobby Leigh, now?

LAURA

Don't interrupt nme, Paul Darling!

| know you, and I'mwell aware

of your evil genius! | know this

was all part of your plan and

that this is the very reason that

we are all here.

pocket that keeps the velvet box.
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He stands in the

gl ances at his trousers on the night stand. At the
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PAUL
| guess you've got ne there.
LAURA
You can rest easy tonight, ny
darling. Your plan worked. You
got what you want ed.
Paul smles down on her. Loving every bit of her.

PAUL
I "' m gonna go check on Josh

He heads out.

I NT. YACHT ROBIN, CORRI DOR - CONTI NUCUS

He gently cl oses the door behind him He turns and sees
t hat Bobby Leigh's door is open. He steps into the doorway.

Bobby Lei gh stands at the mrror |ooking at the photo of
hersel f and her real nother.

Paul quietly knocks catching her by surprise.

PAUL
Sorry, | didn't nmean to invade.

BOBBY LEI GH
It's okay. Cone in.

He steps inside.

I NT. YACHT ROBIN, BOBBY LEI GH S QUARTERS - CONTI NUCUS

He stops at her side. Looks at the photo with her.

PAUL
That's a good picture. | always
i ked that one. You | ook so

al i ke.
He gl ances down at her. She remains fixed on the picture.
PAUL ( CONT' D)

Thank you for today... for
putting in the effort.
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BOBBY LEI (H
We were bound to run into each
ot her sooner or later. \What else
was | gonna do?
PAUL
| just want you to know, |
appreciate it. W both do.
She gives a slight nod.

PAUL ( CONT' D)
Well... good night.

He turns to | eave.

BOBBY LEI GH

Ni ght .

| NT. YACHT ROBI N, CORRI DOR - CONTI NUQUS
Paul cl oses her door behind him
He noves down the corridor pausing for a nonent at Josh's
door. He noves on.
| NT. YACHT ROBI N, LOUNGE - N GHT
Josh is arrangi ng a nake-shift bed on the sofa.
There's a knock at the door.

JCOSH
Yeah, come in.

Paul enters the room

PAUL
You all set?

Josh is fluffing pillows.

JOSH
Yup.

Paul steps further into the room Chopper is asleep under
the table in the kitchen area.
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PAUL
|"m sorry about this whole thing,
Josh.

JOSH
Hey, we're doing the right thing,
it's okay.

Paul takes a seat on the armof the chair.
PAUL
There's sonething |'ve been
meani ng to ask...
| NT. YACHT ROBIN, PAUL & LAURA'S QUARTERS - CONTI NUQUS

Laura is on her side wth her back against the rest of the
room

The door creaks open..

| NT. YACHT ROBIN, LOUNGE - CONTI NUOUS
Paul and Josh.
JOSH
What is it, dad?
I NT. YACHT ROBIN, PAUL & LAURA'S QUARTERS - CONTI NUQUS
A pair of old worn out boots creep silently into the room

| NTERCUT BETWEEN LAURA | N THE BEDROOM AND PAUL & JOSH I N THE
LOUNGE

LOUNGCE -

PAUL
It's about you're sister...

Josh can see where this is going.

BEDROOM - The boots pause for a nmonent, CLICK, the bathroom
i ght goes out! The boots creep on through the dark..

LOUNGCE -



PAUL ( CONT' D)
You didn't happen to nention to
her anything about... that night,
did you?

Josh | ooks at himfor a nonment.

JOSH
What makes you think that?

BEDROOM - The bed sheets behi nd Laura are drawn back.

sil houetted figure stealthily clinbs in behind her.

LAURA
Josh okay?

LOUNCE -

PAUL
You prom sed that you woul d never
speak of that night to anyone.

JOSH
| know what | prom sed..
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A

BEDROOM - An arnms w aps around Laura under the sheets and

she enj oys a hug.

LAURA
Honey, | think maybe you ought to
take a shower, you snell Iike

you' ve been handling fish guts.

A face, masked by the dark, lurches forward, it's cheek

t ouchi ng agai nst Laura's..
LOUNGE -
PAUL

Have you any idea what that
know edge could do to your

sister... to this famly?
(beat)
Now son, | need to know the

truth, did you or did you not
tell her about that night?

Josh | ooks nervous as Paul awaits his answer.

BEDROOM -
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The lower half of a face conmes into light revealing a
rotten, grinning smile.
Laura senses sonething is wong. She turns and is startled
to find that the darkened figure lying beside her is
actually Slim
LOUNGE - Paul continues to stare down Josh awaiting his
reply. Josh is about to speak when they hear fromthe other
room

LAURA (O.S.)
AAAARRRRGGGGHHHH! ! |

Chopper | eaps up, alert.

I NT. YACHT ROBI N, BOBBY LEIGH S QUARTERS - CONTI NUOUS
Bobby Lei gh snaps up fromher pillow at the sound of the
Screans.

I NT. YACHT ROBI N, LOUNGE - CONTI NUCUS

Paul , Josh and Chopper charge out of the roomand into..

I NT. YACHT ROBIN, CORRI DOR - CONTI NUCUS

There, they are nmet by Bobby Leigh, her face ghostly white
wi th shock and questioning fear.

Chopper prances up and down the corridor barking all the
whil e as the screans conti nue.

Paul | ooks at the the door to Josh's quarters now open to an
enpty bunk inside!

He rushes down the corridor and Josh, Bobby Leigh and
Chopper follow himinto..

I NT. YACHT ROBIN, PAUL & LAURA'S QUARTERS - CONTI NUOUS
Paul funbles in the dark for the light switch. Flips it on
He finds Laura cowering in the corner, bed sheets dragged
fromthe bed, clasped tight in her hands, knuckles white.

She's hysterical.
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And wi th Chopper barking uncontrollably, all has descended
into chaos. Bobby Leigh tries to suppress him

Slimleaps up fromthe bed at the sight of Paul bursting
into the room He bolts into the on-suite bathroom and
hi des behind the shower curtain, whinpering.

Paul noves to take a steps toward Laura --
LAURA
(scream ng)
Get himout! Get himout!
Josh and Bobby Leigh watch in horror at the door.
PAUL
(to Josh)
Cal m her down, w Il you.

Paul steps into the bathroom and draws back the shower
curtain revealing Slimstill whinpering behind it.

Paul grabs Slimby the scruff of the neck. He drags hi mout
t hrough the bedroom (where Bobby Leigh is now assisting Josh
with Laura), drags himout into..
I NT. YACHT ROBIN, CORRI DOR - CONTI NUCUS
and then throws himinto Josh's quarters.
He slanms the door closed then turns the latch locking Slim
i nsi de!
I NT. YACHT ROBIN, PAUL & LAURA'S QUARTERS - MOMENTS LATER
Josh and Bobby Lei gh continue to cal mLaura on the bed.
Paul returns to the room
PAUL
He's | ocked up in Josh's room
He can't harm you now.
Laura is still in hysterics.
LAURA

You said that before and | ook
what happened!
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There is a nonent of silence.

And then the silence broken by the sound of hissing and
swirling static comng fromthe other room

JOSH
(to Paul)
The radio room An incom ng

call ?

Paul and Josh rush out.

I NT. YACHT ROBIN, RADI O ROOM - MOMENTS LATER

Paul and Josh enter, followed shortly by Bobby Leigh, Laura
and Chopper who has since brought his barking under control.

Paul takes a seat at the termnal, Josh at the control panel
a facing. They listen to the static.

Paul flips a swtch and the radar beans on.

They wait as the radar begins its sweeps. It passes once,
nothing. It passes again, still nothing. It passes a third
time and BLIP!

The sound is faint and the flashing green marker remains at
the outer nost part of the display. It doesn't nove.

JOSH
It's just sitting there.

LAURA
It's themisn't it? They're
com ng back

Paul unhooks the radi o handset and brings it to his |ips.
He cl asps the button.

PAUL
(into radio)
Vessel to ny east. This is yacht
Robin. Position four eight,
eight four. Do you read ne?
Over.

They listen as the static continues to hiss and swirl.

CLI CK!
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Chopper whi nes at the sound.

JCOSH
VWhat was that?

Paul has no answer.

PAUL
(into radio)
This is yacht Robin. Do you read
me? Over.

CLI CK
Paul thinks for a nonment.

PAUL ( CONT' D)
(into radio)
Vessel to ny east, are comms
down?

CLI CK!

PAUL ( CONT' D)
Ckay, they're trying to
communi cate but their radi o nust
be out. They could have suffered
damage. They m ght be taking on
wat er .

LAURA
O it could be a trick.

PAUL
Sweetie, we don't even know i f
it's them For all we know there
could be sonme other famly out
there, like us, that have people
on board in need of nedical
attention.

BOBBY LEI GH
And what if it's not?

Paul thi nks.

PAUL
(into radio)
Vessel to ny east. Is this a
call for help? Are you in need
of assistance?
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There's a long enpty silence as they await a response.

CLI CK CLI CK!
LAURA
Two clicks! That neans 'no',
right?
Paul ignores her.
PAUL

(into radio)
Are you experiencing engine
failure?
CLI CK CLI CK!

BOBBY LEI GH
Wiy would they call if they
aren't in need of hel p?

Paul i1gnores her too. He carefully studies the reading on
the radar's display and then races out of the room

The ot her exchange questioning gl ances and then foll ow him
out .
EXT. YACHT ROBIN, MAIN DECK - NI GHT - CONTI NUOUS

Paul marches across the deck, stops, grabs up the binocul ars
and marches to the other side of the boat.

The others arrive up on deck. They watch him al nost afraid
of what he m ght do.

Paul | ooks with the binoculars out into the night. There's
not hi ng. Total darkness.

Hs famly neet himby his side.
JOSH
You can't see anything in this
dar k.
Paul doesn't flinch and keeps searching.
Hs famly turn to | eave --

PAUL
Wai t!
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They st op.

PAUL ( CONT' D)
| see sonet hing!
(beat)
Alight...

JOSH
VWher e?

PAUL
Qut there.

He points. Hands Josh the binoculars. John brings themto
his face.

Through bi nocular vision, a tiny light pulses in the
di st ance.

JOSH
| see it!

LAURA
s it thenf!?!

JOSH
Can't tell.
(beat)
. | think it could be Mrse
code.

Paul shakes hi s head.

PAUL
No. It's gibberish is what it
i S.

BOBBY LEI GH

So they are just nessing with us?
Paul nods is agreenent.

PAUL
If it is even them

BOBBY LEI GH
So what do we do?

PAUL
Absol ut el y not hi ng.



Wth that he heads back inside.
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Josh |l owers the binoculars and the three of them stare out

into the darkness.

I NT. YACHT ROBIN, RADI O ROOM - MOMENTS LATER

Paul is sat back at the term nal adjusting settings on the
control panel. The hissing and swrling static remains.

Hs famly return.

BOBBY LEI GH
Anyt hi ng.

Paul points to the flashing green marker on the display.

PAUL
They haven't noved.

Then the hissing and swirling fades away | eaving just plain
static and the flashing green marker vanishes off the

di spl ay!
They all | ook at one another.

JOSH
They' re gone..

FADE TO BLACK.

There's a long sil ence.

Then a sound is heard. The sound of a | atch being unl ocked.

Fol | oned by a door bei ng opened.

JOSH (V. Q)
Ch, shit!

Josh's footfalls noves hurriedly down a corridor

to a sudden halt.

JOSH (V. O.) (CONT' D)
He' s gone!

PAUL (V.Q)
What do you nean 'he's gone', how
can he be gone?

They cone
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JOSH (V. Q)
Just take a | ook.

There's the sound of furniture being bunped as soneone noves
past and now two sets of footsteps nove back down the
corridor and then stop abruptly.

I NT. YACHT ROBIN, CORRIDOR - MORNI NG

The door is open to Josh's quarters. The roomis enpty.
There's a small w ndow at the back of the room It's open!

Paul and Josh are baffl ed. Paul thinks for a nonment then
races off...

EXT. YACHT ROBIN, MAIN DECK - CONTI NUOUS

Paul springs out through the cabin door squinting under the
nmorni ng sun. Josh trails behind him

They stop to |l ean over the hull and | ook out onto the sane
open wi ndow of Josh's quarters. Only the w ndow | eads to
not hi ng but ocean bel ow.

PAUL
He must have dr owned.

JCOSH
VWhat do we do?

PAUL
There's nothing we can do. He'l
be at the bottom of the ocean by
now.

I NT. YACHT ROBIN, CORRI DOR - MOMENTS LATER

Paul and Josh return fromthe outside.

They are net in the corridor by Bobby Leigh and Laura stood
in the doorway of their respective quarters.

BOBBY LEI GH

(groggily)
VWhat' s goi ng on?



PAUL
(sigh)

Well, you don't have to worry

about our skinny friend anynore.
LAURA

VWhat are you tal ki ng about ?
PAUL

He' s gone.
LAURA

Gone?

Paul points into Josh's quarters.

PAUL
He got out through the w ndow.

46.

Bot h Laura and Bobby Lei gh shuffle over to Josh's doorway

and | ook inside at the open w ndow.

LAURA
How did he get through there,
that's barely big enough for a
child to fit through?

PAUL
It doesn't matter how he got
t hrough, he just did.

LAURA
But... there's nowhere to go,
it's just water.
PAUL
(noddi ng)

He' s dead.

I NT. YACHT ROBIN, KITCHEN - DAY - LATER

Laura, Bobby Leigh and Josh sit around the table eating
br eakf ast cooked by Paul whose behind them busy making

waffles for hinself.

PAUL
Vell. Aside fromthat. ..
unf ortunat e busi ness, at | east
now we can get back to enjoying
our vacati on.
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Paul turns to themwith a snmle as he eats his waffles. Hi s
hand goes down to where the velvet box is being safely kept
in his pocket.

The others don't share Paul's enthusiasm
BOBBY LEI GH
| ncase you've forgotten, we are
bei ng stal ked by a coupl e of
perverted inbred fishernen!

Paul shakes hi s head.

PAUL
(through chew ng)
| very nmuch doubt we'll be
hearing from or seeing them

agai n.

They go quiet for a nonment pondering the validity of that
statement .

JOSH
Any of you guys seen Chopper this
nor ni ng?
BOBBY LEI GH
| thought he was with you al
ni ght .
JOSH

Yeah, he was but when | woke up
this norni ng he was gone.

PAUL
Probably snook into our room
w t hout us knowi ng to sleep the
rest of the night off in ny linen
cl oset.

BOBBY LEI GH
H s favorite spot.

JOSH
Ri ght .
(beat)
Ckay. So. \What do we have
pl anned for today?

They all | ook at one another. At Paul. They know what he
IS going to say.



48.

PAUL
Fi shi ng!

The nood |ightens and they continue to | augh and j oke back
and forth.

LAURA
(1 aughs)
Oh, shut up! There is no way |
am fishing today!

BOBBY LEI GH
Yeah, ne neither!

PAUL
All I"'msaying is, you can't go
on a fishing trip and not do any

fishing...
FADE TO BLACK

EXT. OCEAN - DAY - LATER

We are underwater |ooking out at a distorted i nage of the
yacht Robi n when SPLASH!

Bobby Leigh is now underwater with us after having dove in.
A flurry of bubbles trail behind her.

She resurfaces, exhil arated.

LAURA (O S.)
How is it?

BOBBY LEI GH
AMul! Onh, it's just disgusting!
EXT. YACHT ROBIN, AFT - CONTI NUCUS
Laura reclines, eyes closed, in the sun |ounger.

BOBBY LEIGH (O S.)
Honestly, it's just horrible!

LAURA
(to herself)
Yeah, right!
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EXT. YACHT ROBI N, STARBOARD - CONTI NUQUS

Josh powers through stonach crunches while listening to his
musi ¢ as he was yesterday.

EXT. YACHT ROBI N, PORT - CONTI NUOUS

And Paul fishes... alone.

EXT. OCEAN - MOMVENTS LATER

Bobby Leigh floats |eisurely on her back | ooking up at the
sky. There's not a cloud in sight.

Al is quiet. Peaceful. And tranquil.
She gazes off to the side.

And there, out in the distance, she sees a colum of bl ack
snoke on the horizon. She squints for a better |ook.

It's the fishing boat!

She hurriedly swns for the access | adder and clinbs out of
t he water.

EXT. YACHT ROBIN, AFT - CONTI NUCUS

Dripping wet in her |um nous bathing suit, Bobby Leigh
clinmbs on deck

Laura, eyes still closed, responds to the sound of Bobby
Leigh's arrival

LAURA
That was a quick dip. Mist have
been really awful!

Bobby Leigh remains fixed on the fishing boat.

BOBBY LEI (H
They' re back!

Laura snaps to attention.

LAURA
VWhat ?! ?!
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BOBBY LEI GH
Dad! !

EXT. YACHT ROBIN, PORT - CONTI NUOUS

Paul gl ances across to Bobby Leigh at the sound of her
calls. She points out to a spot on the horizon. Paul |ooks
to find the fishing boat closing fast.

He abandons the gear and makes his way over to Bobby Leigh
and Laur a.

Paul wal ks by Josh tapping himon the shoul der and al erting
himto the situation

JOSH
They' re back??

PAUL
It's going to be okay. Just
nobody pani c.

LAURA
(pani cked)
What do they want?

PAUL
They nust be have cone back for
hi m

BOBBY LEI GH
But he's dead.

PAUL
Then | guess we're just going
have to tell them aren't we?

JOSH
Don't you think they'll be a
little pissed when they find that
out ?

PAUL
W'l know soon enough.

Bobby Lei gh waps a towel around herself and they start to
hear the fishing boats engine, choking and sputtering al ong
as it closes in.
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JOSH
Dad, | think we ought to go.

PAUL
(sternly)
No!! We've got just as nuch
right to be out here ans anybody.
W' re not goi ng anywhere.

JOSH
Dad - -

PAUL
-- Josh!

Paul and his famly cluster together as the fishing boat
slows pulling up along side the Robin.

One of the two fishernen starts tying off a rope, binding
the two boats together.

The engine is shut down and a third fishernmen now energes
fromthe pilothouse. It's Slim

The Darling s stand agape w th shock.

DAWG (30's) and largest of the three fishernmen steps
forward. He |leans over the hull casually scanning the yacht
Robi n.

WATCHER (l ate 20's), a shorter and stockier version of Dawg
occupies a solitary position on the deck surveying the
proceedi ngs. He w |l never speak.

Al three share simlar, equally vul gar features.

Paul noves to take a step forward but Laura reaches out
grabbing his arm

PAUL ( CONT' D)
It's okay. [It'll be fine. I'm
just going to talk to them
He noves to greet the visitors.

PAUL ( CONT' D)
Can | help you gentl enen?

He gets no response.



52.

Dawg then clinbs onboard the Robin and Watcher and Slim
fol |l ow hi mover.

Paul takes a cautious step back while Dawg strolls the deck
i ke he were pricing up his next car at a show oom

PAUL ( CONT' D)
You want to tell me what this is
all about?

Dawg stops al nost annoyed at the very sound of Paul's voice.
He turns and starts toward him Wal ks right up close until
their faces nearly touch.

Paul holds his ground. Tries to keep hinself from wetching
at the stench of bad breath.

Suddenly, Dawg erupts wth a deep, guttural |augh. He

gl ances to his brothers. Slimerupts with his famliar
cackling while Watcher remains silent, a dark, perverse grin
form ng on his countenance.

Paul and his famly don't know what to nake of it.

The | aughing then stops as abruptly as it began and Dawg' s
expressi on becones serious again.

He now sl ow y noves past Paul and around to his famly.
Stops first at Josh who is frozen to the spot. Miscles
tight. Ready. Dawg gives a smle. Then noves on.

He stops next at Bobby Leigh. She clutches at the towel
wr apped around her. Lowers her head in subm ssion as Dawg' s
eyes nove |eisurely over her body.

He conmes lastly to Laura. She burrows herself as far as
possible into the recliner in the hope of concealing her
pregnant state. But it's no use. Dawg smles. He knows
the truth.

He turns back to Paul and smles signaling to himwhat he
knows. Paul | ooks horrified.

Dawg, practically salivating now, extends a grubby hand out
to Laura. It hovers over her belly. Laura is frozen rigid.
H s hand finally touches down. But on her breast!

Laura squirns helplessly in the chair while Dawg has his
fun.
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LAURA
Paul . ..

Paul steps forward.

PAUL
Enough! Take your hands off her!

CLUNK!

Paul collapses to the floor cradling his skull after being
struck with the butt of a machete that Watcher had conceal ed
under his trench coat.

BOBBY LEI GH JOSH
Daddy! ! ! Dad! ! !

Slimpoints a spear-gun at Josh and Bobby Leigh halting them
to where they stand.

Josh steps up chal |l engi ng:

JOSH ( CONT' D)
What do you want ?! ?!

PAUL
Josh, don't!

Dawg wi thdraws his hand from Laura and turns. Hi s other
hand di sappears inside his mac and then reappears holding a
meat hook.

Dawg slowy wal ks up on Josh circling him He stops behind
him breathes into his ear and sm | es.

Suddenly, Josh is jolted forward to the sound of netal
penetrating flesh and scrapi ng bone beneat h.

Josh spasnms and gargles. Blood trickles out fromthe corner
of his nout h.

REVEAL the neat hook enbedded in the base of his spine.
Paul , Laura and Bobby Leigh cry out in unison.

The meat hook is driven further into Josh's spine and he
spasns again. His |egs buckle but his weight is held by
Dawg' s brute strength.

Josh is then cast aside like a rag doll, his body |landing in
a bl oody heap on the deck. He is dead!
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Bobby Leigh is hysterical. She runs over to Josh throw ng
herself to the ground beside him She takes her dead
brother in her arns, tears stream her cheeks and she wails
uncontrol | ably.

She | ooks up, barely has the time to register the sight of
Slimstanding over her and reeling back the butt of the
Spear - gun. .

CLUNK
CUT TO BLACK.

There's a long silence, followed by a sudden eruption of
vi ol ent screans, crazed beyond anything that's gone before.

I NT. YACHT ROBIN, KITCHEN - DAY

Bobby Lei gh conmes to. But she's weak and blurry from having
taken a knock to the head. Still in her bathing suit, she
finds herself on the floor, gagged and bound to the kitchen
unit.

Bobby Lei gh recogni zes the relentless screans to be Laura's
but she is still yet to be seen as Watcher is knelt before

her and right in her face bl ocking her view of the rest of

the room He just stares at her in tw sted fascination.

Bobby Lei gh now gl ances out to her side where several feet
al ong, Paul, also gagged and bound, and at a better vantage
poi nt, screanms on in protest, evidently at sonme unseen
horror that is taking place.

Now, footsteps alert Bobby Leigh to another presence in the
room

DAWG (O S.)
She awake?

Wat cher sees that Bobby Leigh is awake but he doesn't
answer .

DAWG (O S.) (CONT' D)
Got a pretty nouth, ain't she?

Kitchen drawers fly open like cash registers and utensils
are enptied onto the work top.
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Finally, Watcher now rises to his feet and noves away
reveal ing to Bobby Leigh the full nightrmare of the situation
and what Paul is scream ng at.

Laura is strapped down on her back, spread eagle across the
kitchen table with Dawg behi nd her, busy at the work top.
Rope burns decorate her wists and ankles from where she
continues to fight her restraints.

Bobby Leigh is wide-eyed with horror and fresh tears begin
to flow

Dawg now turns revealing a kitchen knife in his hand.

DAWG
Vell ook who finally woke up.

He steps toward Bobby Leigh, knife in hand and bends down
before her. She recoils in terror.

DAWG
You do got a real pretty nouth...

He touches her face and she screans through the gag.

DAWG
Hush, now. Best stop that
cryin'.

He | ooks to Paul .
DAWG ( CONT' D)

... The pair of ya. AnN't

nothin' for it.
He gl ances back over his shoul der to Watcher who now
observes fromthe back of the room

DAWG
Were be that no-good brother of
yours?

Wat cher nods to the outside.
DAWG ( CONT' D)
Well go fetch that worthl ess
idiot in here...

Dawg hol ds the knife to Bobby Leigh's face catching her
tears with the tip of the bl ade.
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DAWG ( CONT' D)
(smles)
"' m ready.

EXT. YACHT ROBI N, MAIN DECK - MOMENTS LATER
Slimbites his tongue like a child in concentrati on.

He's finger-painting circles around dead Josh's eyes with
the blood fromthe hole in his back

The cabin door swings open. Slimturns to find Watcher in
t he doorway. He beckons himinside. Slimgets up and
follows himin.

I NT. YACHT ROBIN, KITCHEN - CONTI NUOUS

Slimenters the roomand Dawg storns up to himpointing with
the knife and yelling:

DAWG
Were' ve you been? What have you
been doi ng?
(beat)
Get over there, ya no-good dunmy!

Dawg yanks hi mby the neck into the roomand Slim al nost
trips frombeing flung so hard.

He straightens taking in the madness all around. A smle
appears across his face and he starts junping up and down in
exci tenment parading around in front of Paul and Bobby Lei gh.

Then sonething catches Slims attention on the floor by Pau
just out of view from Bobby Leigh. He reaches down and
Bobby Lei gh watches as he picks up a small vel vet box.

Slimopens the box and his face lights up at the dazzling
di anond ring inside.

DAWG
Whaddya got there?

As Slimhops giddily up and down on the spot Dawg storns
over and snatches the box from his hands.

DAWG
G mm e that!
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He | ooks at the ring.

DAWG
Aw, that's real pretty, ain't it?
Ain't that pretty?

Slimsmles, as does Watcher fromthe back of the room
Laura can't see anythi ng about what's going on and renains
unaware of the ring.

DAWG ( CONT' D)
Yeah, that's sonme purchase right
t here.

He stands towering over Paul tal king down at him

DAWG ( CONT' D)
| bet you got to be a real snmart
man to afford a purchase |ike
t hat .

He kneel s by Paul and gets right in his face.

DAWG ( CONT' D)
That what you are, huh? One of
them smart nmen? | bet you think
you real smart, don't ya? Well,
let's ask her. Let's ask his
bitch hoar daughter there..

He calls across to Bobby Leigh who continues crying floods
of tears and now even nore so having seen the ring for the
first tinme and realizing her father's intentions of

pr oposal .

DAWG ( CONT' D)
... So how '"bout it, bitch hoar?
Your daddy a smart nan?

She just cries and sobs and trenbles violently. Dawg turns
back to Paul tapping the knife against his tenple.

DAWG ( CONT' D)
Not too smart --
(rmocki ngly)

-- he the one all tied up!

Dawg | ooks to his brothers for validation of his attenpt at
humor. Slimcackles wildly while Watcher grins in silence.
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Dawg then turns again to Bobby Leigh and | ooks her up and
down growi ng nore and nore excited at her vul nerable state.

DAWG ( CONT' D)
... Nah, she don't know nothin'.
Al she care about is fuckin'.

He's really looking closely at her nowin a way that is
driving Paul to become angered by it but altogether
powerl ess to do anything about it.

DAWG ( CONT' D)
| bet the smart daddy woul d |ike
a piece of that. Like to know
what it's |ike suckin' on them
lil" bitch hoar titties...

Slims cackles subside and he starts to take notice of Bobby
Leigh's flesh that's on show and he becones visibly aroused,
as does Watcher in the corner.

DAWG ( CONT' D)
Shit, maybe he already knows.

Slimand Watcher smle perversely.

Dawg brings the ring back up before his face to study it
sone nore.

DAWG
So how cone this is still in the
box and not on that other bitches
finger already -- how cone you
ain't done asked the question
yet ?

Paul 1s unable to respond and Dawg sm | es:

DAWG ( CONT' D)
Waiting for the right tine, huh?
(beat, then)
Wll. No tinme |ike the present.
(rmocki ngly)
Ain't that what you smart fol ks
say, 'no tinme |ike the present'?!

Slimand Watcher join once gain in the sickly hunor as Dawg
rises to his feet |aughing, hooting and hol | ering:

DAWG
"No time |ike the present!
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Dawg heads around to Laura with the ring conceal ed behi nd
hi s back and lurches over her on the table. She shrinks
away choking on her own shrilling screans.

DAWG
Shsh, shsh, shsh. Hush now. |
t hi nk your man over there's got
sonethin' he'd like to ask ya...

Dawg now brings the box up before Laura's face and reveals

to her the ring. She looks at the ring and is overcone with
deep enotion at the sight of it.

DAWG ( CONT' D)
... So what's your answer,
darlin'?
Laura just cries and cries.

DAWG ( CONT' D)

Cnon, girl. Mn can't wait
around forever. What's it gonna
be?

Laura fights to bring her sobbing under control to no avail.

Dawg concl udes that he's not going to get an answer and
turns to Paul:

DAWG
| sure hope you kept the receipt
for this here ring, 'cause boy...
| think you gonna need it!

And he bursts out into guttural |aughter.
LAURA (Q. S.)
(i n between sobs)
Y-yes. ..
Dawg | ooks down at Laura.

DAWG
VWhat's that?

Laura sobs and whi npers.

DAWG ( CONT' D)
Speak up, girl.

Laura nanages these few words:
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LAURA
Yes... I'll marry him.. !

Dawg turns to Paul and sm | es:

DAWG
You hear that, boy? She said
yes!

There's a beat of silence and then Slimjunps up and down in
cel ebration while Paul, Laura and Bobby Leigh cry intensely.

LAURA
P-pl ease... please don't do this.
We're having a child..

Dawg' s tone becones hunorl ess.

DAWG
Don't you think | can see that?
You callin' nme a retard? |s that
it? You callin" me a dummy?

Laura becones suddenly apol ogetic fearing this knew anger in
hi m

LAURA

N-no. No | wasn't --
DAVG

-- Shut your nouth, hoar!

(beat)
Let me ask you sonething: Do you
al ready know? Like... when you
finally shit this little fucker

out... do the two of you know. ..
what it's gonna be? The
doctor... did he tell you you'l
be havin' and bitch... or a dog?

Laura cries begging and pl eadi ng.

LAURA
Please... |I'll do anything you
want . ..

Dawg | ooks at her then picks up the knife he set down on the
side and brings it to her face:

DAWG
Then whaddya say we find out?
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Laura gasps as all the air suddenly flees her body at the
sound of those words. Paul and Bobby Leigh hear it too but
can't believe it.

LAURA
What ... ?!17?!
DAWG
What's the matter... you never
pl ayed doctor before?
LAURA
No... you can't do this... no..

pl ease. ..

The flat edge of the blade tenderly touches down on Laura's
cheek, the shiny steel caressing her perspiring skin. Al
the while, Laura screans in protest and Paul and Bobby Lei gh
riot about on the floor.

The knife then noves, slowy, torturously, down Laura's
neck, over her vigorously respiring chest, onto the fabric
of her summer dress, up and over the hill of her belly,
around her crotch, and finally, reaches the end of her
dress.

Suddenly, Dawg takes the knife and cuts into her dress from
the bottomtearing it in half up the mddle. He parts the
fabric revealing her panties and the bare white flesh of her
pregnant belly.

Uine starts to pool out fromher and onto the table. It
spills over the edge dripping down onto the wood fl ooring.

Bobby Leigh's eyes follow the pee. Watches as it begins to
trickle and river along. She sees that her feet are inits
path. She coul d nove them out of the way but is too
petrified to do so.

W now neet the wi de-eyed horror in Laura's face. And the
renmorsel ess evil intent in Dawg's.

Now, the sharp edge of the blade descends to the top of
Laura's belly. And just as the bl ade touches down on her
skin we --

CUT TO

ANOTHER ANGLE - and suddenly, the roomfills wth the nost
i ncredi bl e screans of agony you' ve ever heard!
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A sound so extrenme that both Paul and Bobby Leigh fal
silent under its majesty.

EXT. OCEAN - DAY - CONTI NUCUS

The yacht Robin and the fishing boat calmy bob together on
the open ocean. |It's a beautiful day and the sound of
Laura's screans and cries of anguish ripple across the
waves.

I NT. YACHT ROBIN, KITCHEN - CONTI NUOUS
The ni ghtmare conti nues. ..
Dawg' s now bl oody hands continue to operate.

Bobby Leigh's attention is called to her father, nesnerized
by the fight he is putting up. Hi s relentless screans of
protest, though nuffled by the gag, near surpass Laura's
own.

Bl ood flows and spills off the edge of the table dripping

down into the urine bel ow, neandering along the sanme route
as before and turning the yellow transparent river into a

red river.

Bobby Lei gh watches hel pl essly as her feet are now bonbarded
by a cocktail of both blood and pee.

DAWG
We al nost there, darlin'..

Suddenly, Laura's screans seemto triple in volunme as Dawg' s
hands nmake three quick and violent notions. Laura jerks
once... twice... and on the third, her screans are severed.
Laura i s dead.

Paul and Bobby Leigh fall silent once nore. They know she
i S gone.

Meanwhi | e, Dawg continues to work.

The sound of cutting and tearing and ripping flesh is heard.
Then finally, the clang of the knife as Dawg di spenses it
onto the work top in a splash of gore.

Paul and Bobby Lei gh, both traumatized beyond words, now
wat ch as Dawg' s hands di sappear inside Laura!
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DAVG
(to hinself)
There it is..

Slimand Watcher's eyes go wide with intrigue.

DAWG
Get nme a towel!

Slimgrabs a checkered towel fromthe unit.

Dawg' s hands reenerge. They're hol di ng sonething just out
fromview He turns and is net wwth the help of Slimand
together they wap it in the towel.

Dawg turns back around and Paul and Bobby Lei gh see the
bl ood- st ai ned bundle cradled in his arns. They cannot
believe their eyes.

DAWG
Congratulations... it's a boy!

Paul and Bobby Lei gh go white.

DAWG ( CONT' D)
Here --
(passing the bundle to SIim
-- take this little fucker
out si de, we got hungry sharks out

there. ..
Slimdi sappears out the door and Paul goes nuts. His gag
starts to cone free. It slips out of his nouth and down his
chin.
Bobby Leigh is ill-prepared for what she hears:
PAUL

(scream ng)
Bastard! You fucking bastard!
"1l kill you, you nother fucker!
Nooooooo! Lauraaaa! GCh god,
Laur aaaaaaa!'!

Suddenly, there's a THW PPP

A spear-bolt whizzes through the air and shoots into Paul's
chest stapling himto the kitchen unit!

In the chaos, Bobby Leigh has failed to register what's
happened.
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Her eyes trail back along the flight path of the bolt to
find Wat cher stood pointing the spear-gun.

She | ooks back at her father, at the bolt enbedded in his
chest, and then explodes into riotous scream ng.

In his dying nonents, Paul |ooks across to Bobby Leigh
alnost as if he wants to say sonething. She tries to
respond and in the process her own gag is wedged free too.

BOBBY LEI GH

(crying)
["msorryl I'msorry! [|I'm

sorryyyy!!t!
But it's too late. Her father is gone.

She wai |l s her apol ogi es over and over until she tires
herself out and is left sobbing quietly.

Beat, then:

MALE VO CE (O S.)
Ahoy there..

Bobby Leigh is alerted to the voice. The others hear it
too. They hear an engine. Another boat? Rescue?

DAWG
(to Watcher)
Go check it out!

Wat cher bolts for the door.

BOBBY LEI GH

(yel l'i ng)
Hel p! Help! 1'min here!

Dawg rushes over to Bobby Leigh and secures the gag back in
her mouth then charges out the door.

Bobby Leigh listens closely. She hears Dawg greeting
soneone outside. Knowing this is her only chance she fights
her restraints with everything she has.

Wod and nails start to cone | oose.
She fights harder. They |oosen nore. She buys herself a

couple nore inches with which to maneuver and begi ns
sl anm ng her back against the unit.
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Finally, the unit gives. She is free!

She unravels the ropes fromher wists and renoves the gag
ti ed around her neck.

She shakily clinbs to her feet, noves past the table trying
not to look at Laura's nmutilated body and freezes at the
door way.

Through it she sees the other boat. On the boat, Dawg,
Wat cher and Slimare dragging a body into the cabin.
Monents | ater they return on deck

DAWG
Alright, start the engine.

Slimheads for the cock while Watcher offers a questioning
gl ance.

DAWG ( CONT' D)
Don't worry, she ain't goin

nowhere. W'II|l cone back for her
later. Now, go help your
brother. 1'Il follow ya

Dawg cl i nmbs back onboard the yacht Robin, crosses the deck,
t hen boards the fishing boat.

Engi nes roar. Watcher and Slimleave on the new boat and
Dawg follows in the fishing boat.

Bobby Lei gh watches the two boats | eave and once they reach
a safe distance she races off.

I NT. YACHT ROBIN, RADI O ROOM - CONTI NUCUS

Bobby Lei gh bursts into the roomin a frenzy pushing and
flipping buttons and switches on the control panel. She
grabs up the radi o handset, brings it to her nouth and
cl asps the button.

BOBBY LEI GH
(into radio)
Mayday, Mayday, Mayday. This is
a call for help. Can anybody
hear ne at this frequency?

She rel eases the button and listens. Nothing but static.
She tries again.
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BOBBY LEI GH ( CONT' D)
(into radio)
Mayday, Mayday, Mayday. This is
a call for help.
(cracki ng)
... Please... sonebody... pick
up. .. !
Still no answer.

She drops the radio and flees the room

EXT. YACHT ROBIN, MAIN DECK - DAY - CONTI NUOUS

Bobby Lei gh enmerges fromthe cabin entrance and halts when
she sees Josh's body on the deck. She sees the circles of
bl ood painted around his eyes and noves past.

EXT. YACHT ROBIN, COCKPIT - CONTI NUOUS

Bobby Leigh fires up the engine, takes the wheel and brings
t he boat around. She hamrers the throttle and the yacht
Robi n pl ows through the ocean in the opposite direction of
t he fishernen.

She hol ds the boat steady, wind blasting her matted hair,
tears sweepi ng back from her face.

EXT. YACHT ROBIN, COCKPIT - DAY - LATER

Bobby Lei gh continues to plow full speed through the ocean.
There's not a speck of land in sight.

She gears down and brings the boat to a stop to have a
proper | ook around. She sees nothing at first but then
sonet hing catches her attention at her periphery.

She takes up the binoculars and through them sees a | arge
schooner. She then drops the binoculars, fires back up the
engi ne and powers toward it.

But only until she nears the schooner does she realize that
the boat is sinking. She continues on regardl ess.

The two boats bash toget her and Bobby Lei gh crosses the deck
in desperation throw ng herself over the hull and onboard
the --
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EXT. SCHOONER, MAI N DECK - CONTI NUOUS

Bobby Lei gh crosses the schooner's main deck. She still
wears her bathing suit and is a ness of sweat and tears.

BOBBY LEI GH
(desper at e)
Hello... ? | need help.
(beat)
Soneone pl ease... help ne.

She heads i nsi de.

I NT. SCHOONER, CORRI DOR - CONTI NUOUS

She wades barefoot through the foot of water that's fl oodi ng
t he boat.

BOBBY LEI GH
Hello... ? Can anybody hear ne?
(whi nper s)
Pl ease... | need hel p.

I NT. SCHOONER, LI VI NG QUARTERS - CONTI NUOUS

As Bobby Lei gh steps around the corner she is nmet by the
body of a grossly mutilated girl slunped over a table. She
gasps at the sight of it.

She turns and her eyes find their way over to an open door
| eading to another corridor. From around the corner,
drifting along on the bl ood-colored sea water is the naked,
di snmenbered body of a young nan.

Bobby Lei gh freaks and rushes back out into the corridor
fromwhi ch she entered.

| NT. SCHOONER, CORRI DOR - CONTI NUOUS

She continues further down the passageway. She sees anot her
door open at the end. |It's the sleeping quarters. She
treads cautiously forward.

She | ooks down at the water flowng fromthe room Again it
is colored red with bl ood.
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| NT. SCHOONER, SLEEPI NG QUARTERS - CONTI NUOQUS
Bobby Lei gh appears in the doorway.

The magnum expression on her face alludes to sone barbaric
torture that has taken place.

A few feet in the room another door creaks open. Stapled
to the wood by a bolt is the body of a dead dog.

Bobby Lei gh noves off w thout even stepping foot inside.

I NT. SCHOONER, REC. ROOM - MOMENTS LATER

Bobby Leigh anbles into the room There's a novie projector
set up in here with a couple of filmreels on the side.

Bobby Lei gh | ooks down at them

I NT. SCHOONER, REC. ROOM - LATER

Bobby Lei gh has just about finished setting up the
projector. She starts the filmrolling.

The footage is hand-held and grainy. It depicts the main
deck of the schooner. A bunch of collage kids are
frolicking about and generally having a good tine.

The footage concentrates mainly on the girls in their
bat hing suits. The voice of the young man operating the
canera is flirting back and forth with one of the girls.

SCOIT (O S.)
So. Nancy. How you liking this
trip so far?

NANCY plays to the canera. She is the nutilated dead girl
who is now sl unped over the table in the other room

NANCY
| can say this: it's definitely
been made all the nore fun with
you here..

SCOIT
Real ly? | thought you only cane
for Tomy, like all the rest of
the girls here have.
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The footage briefly zoons in passed Nancy into the
background toward a bl onde, well-tanned, well-nuscled young
man, TOMMY. He's entertaining a gaggle of girls that are
fl ocked around hi m

The footage zoons back out to Nancy who continues to tw zzle
her hair and flutter her | ashes.

NANCY
Not every girl is out for a
"Tommy'. He's just a big, dul

j ock.

SCOIT (O S.)
Ch yeah? And what are you
| ooking for... ?

NANCY

VWhat do you nean 'what am |
| ooking for'?

SCOTIT (O S.)
Y' know. .. what type of guy floats
your boat?

Nancy considers for a nonent.

NANCY
VWll... he doesn't have to be
into sports --

SCOIT (O S.)

-- That's great 'cause | don't
even know how to hold a
footbal l...

Nancy gives a giggle and as she conti nues a grow ng
commotion energes in the background with the other guys and
girls.

SCOIT (O S.) (CONT' D)
Hey, what's goi ng on back there?

NANCY
| don't know. Did they say
t here's soneone out on the water?

The footage now becones very wild and shaky as Scott and
Nancy rush to where all the commotion is taking place.
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SCOTIT (O S.)
Quys. Q@uys. \Wat's going on?

COLLEGE BOY #1
| dunno. There's soneone out
t here.

The footage turns to the ocean but the view is obscured by
the COLLACE KIDS all wanting to get a |l ook. Scott finds a
better vantage point and the footage now zoons past themto
what they are | ooking at.

Asmall life raft is bobbing up and dowmm on the ocean. A
hal f naked skinny man lies inside. [It's Slim

The footage starts to break up as one of the other college
boys dives into the ocean and swins for the raft. O her
br oken segnments show themw th a rope pulling the raft in.
Anot her shows them Ilifting Slimonboard.

The footage falls out of focus |eaving only the voices of
the COLLECE KIDS to tell the story:

"I's he breathing? WII he be okay?" "Back up! Gve him

room" "Somebody get water." "What's going on? |s he gonna
make it?" "Wiere's he fron? He's gotta have cone from
sonewhere." "Hey! Hey guys, |ook, another boat!" "It's a
fishing boat!" "Hey, maybe they know sonething..."

Bobby Lei gh stops the film She knows how the rest of the
story plays out.

EXT. YACHT ROBIN, MAIN DECK - DAY - LATER

Bobby Leigh is back aboard the yacht Robin. She wanders
hopel essly back inside.

I NT. YACHT ROBIN, KITCHEN - MOVENTS LATER

Bobby Leigh enters in quiet despair. She brings herself to
| ook upon dead Paul and Laura.

She noves around to the spot where she was once bound and
slunps to the floor in the fetal position.

EXTREME CLOSE UP - Bobby Lei gh cl oses her eyes and we slowy
PAN UP until her face falls out of frame and we continue to
drift up through the kitchen..
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EXT. YACHT ROBIN - CONTI NUOUS - AERI AL SHOT

The Robin shrinks away from under us as we spiral upward
ascending into the heavens.

FADE TO WHI TE.
There's a long silence and then we --

FADE | N:

EXT. OCEAN - DAY

Suddenly, we are falling fromthe sky plumreting back down
to earth and toward yacht Robin..

I NT. YACHT ROBIN, KITCHEN - CONTI NUOUS

CAMERA SPEED PANS back down through the kitchen and neets
Bobby Lei gh back in her EXTREME CLOSE UP

Her eyes open but her expression is different. She is
changed sonehow.

And |i ke a phoenix fromthe ashes, ROBIN rises to her feet.
She | ooks down at the corpses in the room Vacant and
enoti onl ess.

She heads out the door.

I NT. YACHT ROBIN, RADI O ROOM - MOMENTS LATER

Robi n approaches the control panel, calmy searches out the
right swwtch and flips it. The radar beans on. She waits
patiently as it makes its sweeps.

At first there's nothing but Robin remains patient until --
BLI P!

A flashing green marker appears on the display. She
carefully reads its position then heads back out the door.
EXT. YACHT ROBIN, COCKPIT - MOVENTS LATER

Robin fires up the engine and brings the boat back around.

She now jans on the throttle and the boat accelerates up to
full speed back in the direction she cane!
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She flips a swtch on the dash and the cockpit radar beans
on. The marker reads on the display. That is her heading.

EXT. OCEAN - CONTI NUOUS - H GH ANGLE

The Robi n speeds across the ocean as heavy afternoon rain
cl ouds begin to formover the sky...

FADE QUT.

EXT. YACHT ROBIN (MOVING - LATE AFTERNOON

Robi n gears down as she begi ns her approach of what appears
to be and abandoned coastal fairground.

She gui des the yacht through a ghostly maze of fifty or so
ot her boats that clutter the dock in search of a suitable
spot to anchor.

Once she's found such a place, she gears down and kills the
engi ne.

EXT. DOCK, YACHT ROBIN - MOMENTS LATER

Robin is tying off a rope when the heavens open to a sudden
downpour .

Through the torrential rainfall conmes the sound of a raised
voi ce. Robin quickly ducks down and |istens. She peeks
over the hull and peers out across the dock.

Behind the rain and the ropes and the rotting wood of the
ot her boats, is Dawg, on deck of the fishing boat, barking
orders across at his two brothers on deck of the newy
stol en sail boat.

Dawg now turns away fromhis brothers and starts yelling at
athird party who renmai ns unseen. He beats down on them and
a loud yelp reverberates across the dock.

Robin's eyes go wi de at the sound.

Wat cher and Slimare now on the dock |ugging a body al ong
the catwal k. They are shortly joined by Dawg and all three
head into the fairground with the body in tow

Once they're clear, Robin clinbs onto the dock and traces
their path back along to the fishing boat.
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She clinbs on board and stal ks the deck in search of the
source of the yelp she heard.

She heads into the cabin.

| NT.  FI SH NG BOAT, CABI N - CONTI NUCUS

Robi n searches the griminterior. She conmes to a snal
closet with the door slightly ajar. She proceeds slowy
forward and reaches out to open it.

Suddenly, the door flies open and out junps Chopper! He
| unges at Robin sending her to the floor. But his snarls of
hatred soon turn to | ove once he realizes who it is.

Unfortunately for Chopper however, Robin has no tine for
| ove, she's all business.

RCBI N
C non, boy.

She grabs up sone rope, fixes it to his collar and wal ks hi m
outside and all the way back to the yacht Robin.

EXT. DOCK, YACHT ROBIN, MAIN DECK - MOMENTS LATER

Robi n renoves the rope from Chopper's collar and watches as
he nmourns the dead body of Josh still splayed out on the
floor.

I NT. YACHT ROBIN, KITCHEN - MOMVENTS LATER

Robi n wat ches by the door as Chopper now nourns dead Pau
and Laura. He understands about death and seens to weep in
the way only dogs can.

I NT. YACHT ROBIN, PAUL & LAURA'S QUARTERS - MOMENTS LATER

As soon as they enter the room Chopper darts straight for
the linen cupboard, his favorite place. He seens to sense
t hat Robin has business to tend to and that he nust wait.

Robi n drops down to Chopper's |level in the cupboard, takes
his head in her hands and | ooks himdeep in the eye:

ROBI N
'l be back.
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She speaks the words with such conviction.

Robi n now stands, bids Chopper farewell and slowy closes
t he door shutting himsafely inside. She turns and stares
of f contenplating her path that |ies ahead. Focused.

Det er m ned.

EXT. FAI RGROUND, ENTRANCE - MOMENTS LATER

Robi n stands before the entrance | ooking up at the sign that
reads: WELCOVE TO PLEASURE LAND SEASI DE RESORT. She
proceeds i nside.

EXT. FAI RGROUND - MOMENTS LATER

The place is a ghost town. Dark, eerie and om nous.

Hangi ng signs creek and swing in the wwnd. A |one paper bag
tunbl es across the park. The rain is just beginning to
subsi de and Robi n proceeds further inside.

Finally, she cones upon an old house, probably the on site
janitor or maintenance man residence at one tine. Nowit's
just a crunbling weck with overgrown grass and junk
littering the yard.

Robi n sees the kitchen light is on and inside she spies the
three fishernmen. They've just wal ked in.

Robi n wat ches cl osely surveying the area and cal cul ati ng her
next nove.

I NT. OLD HOUSE, DARKENED LI VI NG ROOM - MOMENTS EARLI ER

A nature show plays on an old television set. A male voice
narrates over the savage inagery.

MALE NARRATOR
-- The lioness stal ks the
gazelle. She waits patiently for
her nmonment to spring. The
unsuspecting gazelle is shown no
mercy as he is taken down. ..

The flicker of the TV reflects into a pair of large
spect acl es resting on the bul bous nose of an ELDERLY WOVAN.

She readjusts for confort in her chair that has been nade up
like a bed. One leg rests on a footstool under the bl anket.



75.

It appears she has no other |eg.

She hears the back door open fromin the kitchen. Her boys
are hone.

DAWG (O S.)
Al right, set himdown there.

Dawg steps out fromthe kitchen into the darkened |iving
room

DAWG
Hey, Ma.

He slunps into a chair beside her.

ELDERLY WOVAN
Wher e' ve you boys been, | was
worried sick?

DAWG
Qut, M.

ELDERLY WOVAN
Cat ch anyt hing today?

He nods passively.

DAWG
Uhuh.

Loud chopping reverberates fromthe kitchen.

ELDERLY WOVAN
Good because poor Leo nust be
starving. He needs to be fed.

DAWG
l"'mon it, M.

The choppi ng conti nues.

ELDERLY WOVAN
Coul d you be a darling and fetch
me ny sandw ch?

Dawg pi cks hinmself up out of the chair, disappears into the
kitchen, returns a nonent later with the sandw ch and hands
the plate to the Elderly Wnman.
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She takes a bite. The filling is |ike nothing you' ve ever
seen. Not very savory. But the Elderly Whnan feasts upon
it non the |ess.

Wat cher now enters, crosses the roomand slunps into the
ot her chair on the opposite of the Elderly Wman.

The three of themstare at the TV screen.

DAWG
After Leo's fed we gotta head
back out.

ELDERLY WOVAN
What for?

DAWG
Just sonme things we gotta take
care of. Whn't be gone | ong.

ELDERLY WOVAN
But you prom sed you'd fix that
w ndow t oday.

DAWG
"Il fix it when | get back, M.

ELDERLY WOMAN
That's what you said |ast tine.
Gets awful drafty in here at
night. You want your nother to
freeze to death in her sleep? 1Is
t hat what you want ?

DAWG
No, Ma.

ELDERLY WOVAN
You boys don't feel it because
you got the upstairs where there
ain't no broken windows. But if
| could walk 1'd nake you sl eep
down here and |'d take the up
stairs where it's nice and warm - -

DAWG
-- Jeez, Ml
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ELDERLY WOMAN
: S pose it don't matter to you
none if | freeze to death. After
all I amonly your nother --

DAWG
(1 ouder)
-- Ml

ELDERLY WOVAN
gave birth to ya. Kept ya
warm i nside her tumry all that
time and --

DAWG
(yell'ing)
-~ MAITI

The Elderly woman finally falls silent and they continue to
wat ch tel evi sion.

The chopping finally subsides.
A door creaks out in the hallway and they turn to | ook.

ELDERLY WOVAN
Ya see, drafty!

Dawg and Watcher turn back to the TV and think nothing nore
of it.

Slimnow enters and crosses the roomcarrying tw buckets of
severed linbs. He seens to go by unnoticed. He disappears
into the hallway and heads down into the basenent.

But before he reaches the bottomhe is heard tripping, and

t he sound of the buckets of |inbs crashing and spilling onto
the floor ripples back up out of the basenent.

Dawg rolls his eyes at his brothers clunsiness.

But a nonment |ater, there's a heavy thud! And then nothing.
Just sil ence.

Dawg and Wat cher exchange a glance until finally Watcher
sighs and clinbs out of the chair to investigate.

Dawg and the Elderly Whnman |isten as Wat cher now descends
into the basenent.
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He reaches the bottom There's a few nonents of silence.
And then a sudden eruption of sounds, the collection of
whi ch can only be described as the sounds of a struggle.

Finally, the struggle cones to an end and it falls silent
agai n.

Dawg and the Elderly Wman bot h exchange a gl ance. They
know sonething's up but it's too late to do anythi ng because
now t hey hear footsteps, neither Watcher's nor Slinms,
clinbing the stairwell.

They reach the top and the basenent door creeks open and
Dawg and the Elderly Woman await in anticipation for the
nmystery intruder to energe...

EXT. / INT. OLD HOUSE - EARLI ER - SUBJECTI VE POV
We are now seeing the world through the eyes of THE PROALER

The Prow er energes from behind a bush and stalks silently
forward towards the old house, carefully stepping around the
yard junk

Cl oser now and t hrough the wi ndow the fishernmen can be seen
dunpi ng the body on the kitchen table.

We reach the house, press up to the wall and sidle al ong
until we reach the window. W take a peek. Carefully.

I nside, Dawg is seen | eaving the kitchen while Watcher and
Slimremain. They each take up a cleaver and proceed to
hack away at the corpse.

We sneak by under the wi ndow and nove around to the back
door. Through the glass, |linbs continue to get severed and
tossed into two buckets.

Fresh bl ood splatters over dried blood. Up walls. On the
floor. Everywhere. Not so nuch a kitchen as the back room
of a slaughter house. And definitely not a place you'd want
to store food.

Dawg returns to the kitchen, renoves a sandwi ch fromthe
fridge and heads back out again into the other room

Wat cher abandons t he hacking, dispenses his cleaver and
heads into the other roomafter Dawg |l eaving Slimto finish
t he j ob.
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Once Slimis alone we push open the door and carefully step
i nsi de where we can hear a nature show pl aying on a
television fromthe other roomand Dawg tal king with sone
El derly Woman.

Slimcontinues to hack away only a few feet before us. Al
he has to do is turn around and we're done for.

We stal k up behind him The spear-gun rests on the work top
to the side. W take it up and point the weapon at the back
of his neck, the tip of the bolt only inches away.

But we don't shoot. Instead we nove away toward the door
Through it we can see into the darkened living room the
soft glow of the television illum nating Dawg, Watcher and

the Elderly Wnan.

We edge forward and then quickly dart across the hall and
into the other roon

This roomruns parallel to the living room

A bright light streans in through the w ndow periodically
illumnating the pitch black enclosure for a second at a
tinme. It seens to be comng froma |ight house a coupl e of
mles up shore.

Qur first glinpse in the light confirms this to be the
dining roomand with each subsequent pass we are able to
make our way cl oser and closer to the other side.

But as we cross the room each pass of the light brings us a
horrific new glinpse of our surroundings: a large dining

t abl e occupi ed by several decaying corpses, stretched out
skin and bones affixed in bizarre arrangenents.

We finally reach the other side of the roomand step out
into the hallway. Fromhere we may | ook into the |iving
roomfromthe opposite side of which we start ed.

As we do we accidentally bunp into sonmething in the dark.
It's a door and it creaks open to reveal the basenent
stairwel|.

ELDERLY WOVAN
Ya see, drafty!

Slimappears fromthe kitchen carrying the two buckets of
severed linbs. He's crossing the |living room and headi ng
strai ght our way!
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We quickly scranble into a corner and Slim passes us within
and inch. He heads down into the basenent. And we follow.

Slimtakes a tunble in the dark and the buckets of I|inbs
spill onto the floor. As he bends to collect themup we

qui etly sneak up behind him W creep on until we're
standing right over himand then wth the butt of the spear-
gun we strike -- CLUNK

Slimcrunples to the floor. He's out.

We step further into the pitch black basenment funbling in
the dark for the light switch. CLICK. W got it.

And just as the light pops on we turn to be greeted by a
huge mangy old lion! Lay in a bale of hay, he stares up at
us from behind the bars of his den.

Fromthe top of the stairwell we hear the basenent door
creak open. Soneone is comng! W quickly turn out the
light and take cover in the shadows. And there we wait...

Wat cher appears at the foot of the stairwell and sees Slim
out cold on the floor. As he goes to wake himup we stal k
up behind him spear-gun at the ready.

But at the crucial nmonent, Watcher turns! He lunges for us
grabbing at the spear-gun. W westle himin the dark
crashing through junk and god- know what .

In the struggle the gun is triggered catapulting the bolt
into the ceiling. The fight continues but the gun is
dropped, lost in the dark.

We now separate nmonentarily from Watcher and then | ose him
too. So in his absence we quickly search around for
sonet hing that could be used as a weapon.

Suddenly Watcher junps out at us fromthe dark and we both
take a tunbl e together |anding by severed linbs. He's on
top of us now, has us pinned.

We reach out, grab a severed bl oody bare foot, spin and boot
hi mup side the head! He rolls off on the inpact crashing
into a book case.

The book case wobbl es and the tool box on the fourth shelf up
edges over the end. It drops and |lands directly on top of
Watcher's head with a terrible CRASH
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Hi s body goes linp and now he's out too. But our cover is
surely bl own.

We funble again for the lights. They pop back on. Watcher
and Slimboth |ay spraw ed across the floor. The spear-gun
lies in the corner but without the bolt it's useless.

So we take up a chair, step up and pull the bolt fromthe
ceiling. W now rel oad the weapon, turn and proceed
cautiously back up the stairwell.

We reach the top, push open the creaky door, step into the
hal |l way and toward the living roomto greet its occupants..

I NT. OLD HOUSE, LIVING ROOM - CONTI NUOUS

W find Dawg and the Elderly Wman as they were the | ast
timte we saw them awaiting the reveal of the nystery
i ntruder.

And to Dawg's conplete surprise it is Robin who steps out
fromthe hallway!

The El derly Wman takes one | ook at the bikini-clad girl
armed with a spear-guns in the mddle of her living room
standing directly in front of the TV and then | eans out to
conti nue wat chi ng!

Robi n has the weapon trained on Dawg in a one-sided Mexican
stand off.

Dawg goes to open his nmouth to speak when THW PPP! The bolt
expl odes across the room and plunges into Dawg's shoul der
stapling himto the chair!

He withes in agony but cannot renove the bolt no matter how
hard he tries.

The Elderly Woman is still trying to register what's
happened as Robin marches up to Dawg and drives the butt
into his head -- CLUNK

CUT TO BLACK.

I NT. BASEMENT - LATER

Dawg wakes up squinting under the bright fixtures and finds
hi msel f strapped to a chair wth his hands roped behind his
back.



82.

He and his brothers who are al so just waking up beside him
have been placed directly facing the lions den with Leo the
lion staring back at them from behind the bars.

And Dawg just smles to hinself.

Leo's den is open but the safety gate is in place which
means that you can enter to deposit food and such w t hout
the risk of becom ng food yourself.

Now, with lights on we see the rest of the basenent is
cluttered with various props, banners, newspaper and
magazi ne articles, framed photographs and ot her strange
artifacts.

There are banners that read: COVE AND SEE LEO THE LI ON AND
THE AMAZI NG WANDA VH P!

And newspaper and nagazine articles that read: TRAGC
ACCI DENT DURI NG CIRCUS ACT. And: CIRCUS LION MAULS TAMER
DURI NG SHOW

The brothers gl ance around at one another and the
predi canent they're in.

They hear soneone com ng down the steps and try to turn to
see, but it's hard to nove at all, tied down the way they
are.

Finally, Robin steps into view and they see that in her arns
she carries their one-legged nother. They watch as she is
carried, humm ng to herself sweet lullabies, into the den to
be laid down in the hay.

Leo stares nonchal ant through the safety gate. Dinner is
served, albeit a dinner he started sone thirty or forty
years ago. And tonight he will finish

Robin steps out fromthe den and slanms hone the outer gate
sealing the Elderly Wonman inside. She noves around to the
front, takes up her position at the safety gate and w t hout
further ado, rolls open the dividing bars!

The fishernmen can only watch and wait. But nothing happens.
Leo is old and doesn't have the energy he once did. So he
remai ns.

And then his nostrils flare out and he starts to sniff at
the air. He's finally caught the Elderly Whnan's scent.
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Leo picks hinself up off the hay and wanders sl uggishly
across the den to where the Elderly Wonman conti nues to hum
to herself in a crazed state of fear.
He's right on her now breathing his warm noi st breath down
her neck. A huge hul king predator with matted fur and
decayi ng yel |l ow t eet h.
Hs jaw falls lazily open and as he clanps down we --

CUT TO

ANOTHER ANGLE - of the brothers watching as their only
not her is devoured right before their eyes.

The sounds are exquisite, the screans, the ripping of flesh,
t he crunching of bone, the mashing of it all together.

Robin | ooks into the den not once, for her focus lies in the
faces of the three fishernen.

The screans finally taper off. Their nother is dead.

DAWG
What' s that supposed to prove?
What ?
(beat)
You think ya sone kinda killer,
now?

I gnoring him Robin wal ks by, grabs a stool and sets it down
before Slimwho whinpers nournfully. She leans in to offer
a conforting hug and Slimtakes it as genuine. But he is
decei ved.

The other two watch as her hand di sappears fromview only to
return with a large carving knife. And with one sw ft

nmoti on she plunges all eight inches of the steel into his
gut while at the sane tinme pulling himcloser in her

enbr ace.

She carves up through his stomach until the blade is stopped
by his rib cage. Slimjolts violently in her arms until he
falls linp on her shoul der.

Bot h Dawg and WAt cher are dunbstruck.
DAWG

. You stuck him.. stuck him
like a pig.
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Robi n wi pes the bl ade clean on her bare leg. She gets up
and di sappears briefly behind Dawg and Wt cher.

They hear a loud clattering and she returns wheeling a |arge
trolley. She parks the trolley up by Watcher and renoves
the tarp revealing an array of sharp and vicious

i nstrunents.

She brushes her hand caressingly over the assortnent of
rusted netal as she makes her deci sion about which
instrunment of torture she is going to use.

Her hand stops, her decision is made and she takes up the
cor kscrew.

DAWG
Now what you gonna do with that?

Robi n ki cks over Watcher in his chair and straddl es himon
the floor and takes the corkscrew to his face. He squirns
but she keeps himin check and sets the corkscrew over his
eye.

Once in position Robin slowy levers the handl e sendi ng the
drill bit spiraling dowmn toward the eye, until it finally
t ouches down on the surface.

Wat cher screanms in agony marking the first and last tine his
voi ce i s heard.

Dawg watches as the drill bit punches through the surface of
the eye and a dark gooey |iquid gushes out. Watcher
wiggles and withes and convul ses violently as Robin works
relentlessly with the corkscrew driving it further into his
skul | .

There's a sickening CRUNCH The drill bit has gone as far
as it can go. Robin now puts the corkscrew into reverse.
The drill retracts effortlessly back out of Watcher's skul
along with his eye and whol e ness of bl ood and gore.

Robi n holds up the skewered eye before Dawg. He just stares
back at it. Robin then slides the corked eye off the steel
and tosses it into Leo's den.

It lands right beside himand he imedi ately scoops it up
and gobbles it down, then goes back to stripping the neat
fromthe Elderly Wonman' s bones.

Dawg i s stunned.
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I NT. BASEMENT - LATER

Dawg still wears the sanme stunned expression. He | ooks
around the roomand at the death that surrounds him

The sink is running behind himand Robin is washing herself
cl ean of the blood. She grabs her bathing suit that hangs
to the side and slips it back on.

DAWG
Seens | underestimated you,
darlin'. You done proven
yourself a real killer. Stone

cold. ..
He discreetly works at the ropes behind his back.

The water goes off wth a squeak and Robin steps back into
view. She grabs the stool and perches herself in front of
hi m

DAWG ( CONT' D)

... Yeah, you sure showed ne.
You killed "em.. you killed '"em

good.
(beat)
Quess we're even now, huh?

She wheels up the trolley.

DAWG
Oh, shit, it's ny turn now
VWhat's it gonna be this tine, you
gonna rip out ny tongue with the
pliers, what?

Robi n stares deep into Dawg' s eyes.

DAWG
What ?
ROBI N
(finally)

... Do you renenber what you said
to me? Back on the boat?
Renmenber ?

DAWG
Fuck, it talks...
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RCBI N
You... alluded to a
certain... service you'd |ike ne

to perform Renenber? Wen you
said that | had a pretty nouth. ..
that was the plan you had in m nd
for me, right?

(pause)
And | understand you only said
that in passing, but I'd like to
make good on that origina

pl an. ..

DAWG
VWhat in the hell are you talkin'
about ?

She now turns away to the trolley and continues to talk as
she rummages through the various netal and steel.

RCOBI N
... Now, | don't particularly
like the termnyself..

She returns fromthe trolley firstly with a heavy duty
wel ders hat. Dawg watches her set it down and eyes it
curiously.

RCBI N ( CONT' D)
| find it crude and
t ast el ess. But. ..

She continues to rumrage.

RCOBI N ( CONT' D)
... | think today, it will prove
somewhat fitting.
(beat)
Aha!

Robi n finds what she's | ooking for and Dawg' s eyes go w de
when she returns lastly with the bloworch! She sees the
| ook on his face and sm |l es:

ROBI N ( CONT' D)
| bet you didn't even know you
had one of these, did you?

Robin clicks the "on' button to test if it works. Nothing
happens.
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DAWG
You got to plug it in.

She gl ances down at the power cord.

ROBI' N
Oh. ..

DAWG
VWal | socket's over there.

RCOBI N
Ri ght. Thank you.

She gets up to plug in the power cord but discovers the cord
isn't going to be | ong enough.

RCBI N ( CONT' D)
Uh... extension cabl e?

DAWG
Shoul d be one in the trunk.

ROBI N
Ah.

Robi n noves to the trunk by the book case, opens it and
runmmages i nside.

RCBI N ( CONT' D)
mreal sorry about all this, |
st didn't have a lot of tinme to
ink this through, y'know?
(beat)
You sure that extension's in
here, | don't see it?

I
ju
th

DAWG
There should be a duffel. Check
in there.

ROBI N
Yup. Cot it.

Robi n wal ks back to the wall socket with the extension
cable. She plugs it in and connects it up with the
bl owt or ch power cord.

She then clicks the "on' button again and a searing white
hot flanme bl azes out fromthe business end.



88.

ROBI N ( CONT' D)
Now we' re cookin'.

She turns it back off again and returns to her seat.

She takes up the welders hat and lowers it down over her
head whi ch al nost conpletely di sappears under it. For the
moment, the safety visor will stay up

Robi n's hands now find their way to Dawg's pants. There's a
metallic sound of a zipper unzipping.

ROBI N
VWw, these are cold! Don't
worry... we'll fix that.

Robin is now set to go.

ROBI N
Okay, Mster... you ready for
your bl ow job?

DAWG
Grl, I think there's sonething
very wong with you... | think
the wires in your head have cone
| oose.

ROBI N
Y' know, | think you mght just be
right about that... but crazy or
no... I'mstill gonna roast your
brai ns through your ass.

Wth that, Robin slides the safety visor down over her face
and Dawg glinpses his own stupefied reflection in the gl ass.
She hits the switch again on the bloworch and it roars back
to life.

Now, with bloworch in hand she nakes her nove, leans in to
Dawg' s | ap and WHAM

Dawg brings both knees up snmashing them agai nst the wel ders
hat sendi ng Robi n careeni ng backwards over the stool!

She hits the concrete hard. The welders hat flies off her
head and the flam ng bl owtorch goes skittering along the
floor frying anything in its path.
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Dawg now stands with the chair still roped to him He nears
a wall and slans his back and the chair into it busting it
into pieces.

He quickly frees hinself of the rope and |unges for Robin as
she tries to make a grab for the blowtorch. But Dawg
catches her by the feet just before she does and drags her
backward al ong the fl oor.

DAWG
Get back here, ya little hoar
bi t ch!

Dawg is on top of her now. She turns and swings out with
her fist catching himsquare in the jaw Dawg just grunts
gleefully. He leers over her, salivating, his drool
catching her in the face.

DAWG
| wanna thank you for undoing
t hese. ..

He straddl es her and gets set to take hinself inside her.

DAWG
... how we can get straight to
the fun part.

Dawg is ready to go when CRUNCH He doubl es over on top of
her having took a knee to the nuts. And suddenly, he
doesn't feel at all in the nood no nore.

The back of his hand cones flying through the air and neets
Robin in the cheek bone with a SMACK!

DAWG
Bi t ch!

She recovers and tries for a second tine to scranmble for the
still blazing bloworch but is caught once again.

Dawg and Robin westle and roll together on the floor which
brings themup by Leo's den and when Dawg has her pinned, he
takes Robin's armand forces it through the bars!

DAWG
(to Leo)
You ready for seconds, boy? Cone
and get it!
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Leo does seeminterested but requires stronger
encour agenent .

DAWG ( CONT' D)
C nmon, ya big, dunb aninmal..
supper's ready!

Leo abandons a bone that he's stripped clean, gets up and
moves lazily toward Robin's arm at the bars.

Dawg grins and grunts as Leo gets closer and cl oser.

Suddenly, there's a grow from behind and Dawg is forced to
let go of Robin'"s arm She withdraws it out fromthe bars
just in the nick of tinme and turns to find Chopper seizing
Dawg by his still exposed testicles!

But Dawg easily manages to overpower Chopper picking himup
and |l aunching himat the wall. Chopper hows in pain and
Dawg spins back around for Robin... WHACK

A wench fromthe toolbox is slammed into the side of his
head!

CUT TO BLACK.

I NT. BASEMENT - LATER

Dawg cones back around. Hi s head is bleeding and he finds
hi msel f roped to another chair with what seens |ike an
endl ess supply securing himin place ensuring that this
time, he isn't going anywhere.

Robin sits a facing wearing the welders hat and hol ding the
bl owt orch just as she was before he broke free. Chopper
sits by Robin's side and snarls back at Dawg ready to
protect his naster.

Dawg realizes this is it and there's no getting away. His
adrenaline starts to build and he drinks in |arge,
preparatory gul ps of air.

Now that Dawg is awake and fully alert, Robin can begin.
The visor goes down. The torch flanmes up. And at the
monment the nolten hot blaze neets his ice cold balls, Dawg
goes to unleash on us the nost incredible screamand we --
CUT TO BLACK

THE END
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