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Bel nont Pl ace

“Just Anot her Day In The Nei ghbor hood”

TEASER
FADE I N:
| NT. NOLAN APARTMENT - LIVING ROOM - MORNI NG

KAREN NOLAN is on her knees talking to her son COHEN J. NOLAN
very firmy. In the background the father and husband JAVES
C. NOLAN enters fromhis bedroom He is wearing a white

ki rono wrap robe.

KAREN
(firmy)
Cohen J. Nol an, you get into that
ki tchen right now, and you finish
your breakfast.

Cohen turns around in disguise and goes through the kitchen
door. At five, Cohen is well proportioned and built to a
gener ous scal e.

JANVES
If you' re angry with me, you
shouldn't take it out on the Cohen.

A beat.

KAREN

I’ m not.

(beat)
The only person in this famly who
has an anger - managenent problem..
is you.

(beat)
You know, it’s the sanme routine
every tine you see Adam

(beat)
You' re ready to fight, Janes.

JAMES
You' re right about that, ‘cause
every time | see him he’ s got his
hands on ny daughter. And every
time, it’s the sane alibi -- "“It’s
not what you think.” Well, it is
what | think.



KAREN
Did you ever think it was Mchelle
who wants you to think it?

JAMES
Did you happen to see how unhappy
she was | ast night? She was crying.
And she said, “It’s not okay.” Now,
what do you think that neans?

KAREN
James, how many tinmes do we huge
sonmeone and say to them “It’s al
right, it’s all right”? Did you
ever think that nmaybe that’s what
M chell e was respondi ng to, that
it’s not all right that James and
Eva are her parents and it’s not
all right she is feeling sad about
Kyl a' s father dying?

JAMES
How about, “it’s not all right that
you get your hands on me, Johnson”?

KAREN
Yeah, why didn’t you ask Mchelle
what she neant when you had the
chance? Ch, what was | thinking?
And I’ myour w fe. You would rather
fight with Adam punch each other
[ights out. That’s what you want,
right?

Karen picks up her percé fromthe sofa. She is wearing a pale
purpl e lavender rose print and a shaped, ruched bodice create
the satin trimred slip dress. At forty, Karen is a human
luxury item w thout the expensive price tag.

CLOSE on Janes’s face. W slowy ZOOM I N as he stands there
angry and going into deep thought. At forty, Janmes has what
in the twenties used to be called “It”: good ol d-fashi oned
sex appeal conbined with a seem ng accessibility, an
approachabl e fantasy figure.

VH TE FLASH TGO
FLASHBACK: EXT. NOLAN APARTMENT - N GHT

ADAM JOHNSON i s wal ki ng down the course with his arm around

M CHELLE. From behi nd, Janes cones into sight and pushes Adam
and Mchelle apart. He nmakes sure his daughter Mchelle is

st andi ng behi nd hi m



JAMES
(angry)
Johnson, get your hands off ny
daught er.

Adam confronts Janes.

ADAM
(angry)
Wiy don’t you get out of ny face,
Janmes?

JAMVES
(angry) |
What if | don’t? You gonna fight
me? Cone on, Boy George. Do
sonet hi ng.

Karen rushes over.

KAREN
James, stop the madness. Wat are
you doi ng?

PRESENT: | NT. NOLAN APARTMENT - LI VI NG ROOM - MORNI NG
James is still in deep thought. Karen gets himout of it.

KAREN
Hey.
(beat)
Adam di dn’t do anything wong. But
you did. You're a cop, for God s
sake. You can’'t wal k up and assaul t
soneone.

JAMES
I was | ooking out for ny daughter.

KAREN

The only thing Adamis guilty of is
maki ng sure your daughter is al
right.

(beat)
If you keep this up, you re going
to be pushing her right into his
arms. |Is that how you want it to go
down?

James stares into his wife’'s eyes with concern..



I NT. EVA'S APARTMENT - KI TCHEN - CONTI NUOUS

EVA JONES enters the kitchen drinking a cup of coffee.

M CHELLE MARQUETTE enters the kitchen angry. She is wearing a
dramatic, corseted gown detailed with | eopard | ook vel vet
flocking on a vivid red satin ground. She also has an
attitude about herself this norning.

EVA
Hey. Thanks for making the coffee.

M chel l e ignores her and sits at the table.

EVA (CONT’ D)
What are you doing up so early?

M CHELLE
| couldn’t sleep last night. Al I
coul d think about was Kyla and her
dad.

EVA
Yeah. I'"msorry, Mchelle. | know
it nmust nmake you think about | osing
your own parents.

M CHELLE
(angry) _
Vell, it’s not |ike | ever forget,
Eva.
EVA
You' re right. You re right.
M CHELLE
(angry)

But know ng that you and Janes are
nmy biol ogical parents...

EVA
Yeah?

M CHELLE

(angry).
Just nmakes it so rmuch worse. |
nmean, |’ malways conparing it to
the way things use to be. And
you' I I never understand what it is
i ke because you never had two
parents that cared about you.



EVA
(shakes her head “Yes”)

That’s right. | never did. And |

never had anyone to ask ne
questions -- |ike that sexy gown

you're wearing -- for one thing,
t hey nmust have been very expensive.

M CHELLE
| got them on sale.

M chell e gets up to pour herself sonme coffee.
behind. She is wearing a brown nylon Indonesian print mnmesh
dress that has a beautifully draped neckline that suspends

from beaded, jewelry straps. At thirty, sheis a flintly

cobbl estone of a person. A m xture of the cozy concrete and

t he cyni cal

M chel |l e sighs and turns around and sees ADAM JCOHNSON

entering. At sixteen, Mchelle is strikingly beautiful;

Eva fol | ows

concrete, whose main aimin life is independence
and peace- keepi ng.

EVA
Uh- huh. And where did you get the
noney to pay for thenf

M CHELLE
(sarcastic)
Oh, | just went down to the, uh,
t he corner of Bel nont Pl ace and
turned a couple of tricks. You
know, lets here it for genetics.

EVA
M chel | e.
M CHELLE
(angry)

Oh, come on, Eva. The other night
when | went out, you were
conpl ai ni ng about ny dress being
cut tolowin the front. Can't you
just be cool with this?

EVA
That dress was way to revealing for
a girl your age. And as a matter of
fact, so is that gown, considering
there is a man living in this house
with us. Please go put on a robe.

W th

perfect even features, wavy, rich hair, and a nobile young

body, she’s the archetypa

Anerican dreamgirl.



ADAM
Mor ni ng.

At forty, Adamis unique and nysterious. He is self-seeking
but nmanage to hide this under a senbl ance of congeniality and
even wit.

EVA

Mor ni ng, Adam
M CHELLE

H , Adam
ADAM

How are you today, M chelle?
M CHELLE

(angry)

How do you think I'’m doing after
what happened | ast night?

EVA
What -- what happened | ast night?

M CHELLE
(angry) |
Oh, ny father picked another stupid
fight with Adam You know, what is
it with him anyway? Wiy does he
think he can control ny life? Both

of you -- you're driving ne crazy.
EVA
(to Adam
Wiy did you and James get into a
fight?

(to Mchelle)
And what did you do to upset your
f at her now?

M chell e angrily shakes her head like “I can’t believe you' re
guestioning ne.”

I NT. Al KMAN APARTMENT - MASTER BEDROOM - CONTI NUOUS

W SLOALY ZOOM I N on TROY and CHARMAI NE Al KMAN. They are
sound asleep in their bed.

The door quietly swings open. KYLA AlKMAN enters wearing her
pi nk robe. She stares at her father with a concerned | ook. At
si xteen, she is very whol esonme with a good girl appearance.



Charmai ne eyes slowly cone open. She notices Kyla standing
there so she rises up and stares at her daughters concerned
eyes. She then slowy gets out of bed nmaking sure she doesn’'t
wake up her husband and goes over to Kyla. Troy' s eyes pop
open without themknowing it. At forty, he is a conservative
yet silver-tongued and magneti c hunman bei ng.

CHARMAI NE
Honey, what are you doi ng?

KYLA
| just want to make sure that dad
was all right, that he didn't die
or anything during the night.

Charmai ne caresses the side of Kyla's face and hair. At
thirty, she is strikingly beautiful. Troy listens in on the
conversation wi thout themknowing it...

I NT. CATHLEEN S APARTMENT - LI VI NG ROOM - CONTI NUOUS

CATHLEEN HEARST enters the living roomwearing a silk robe.
She takes a sip of her cup of coffee. At forty-one, she can
be cold and analytical, enptionally erratic and capri cious.

CATHLEEN
(1 ooks at watch, to self)
Wll, Olando is starting his new
job at Etheric today.
(beat)
| should call himand wi sh him
wel | .

She wal ks over to the tel ephone.

CATHLEEN ( CONT’ D)
(to self)
Al t hough I know he is going to be
rude to ne.

She puts her cup down and dials a nunber.
I NT. ORLANDO S APARTMENT - BEDROOM - CONTI NUQUS

ORLANDO HEARST is in bed having sex with a CALL G RL that’s
on top of him Her nane is ANGELA. At twenty-five, she is
strikingly beautiful; with perfect even features, wavy, rich
hair, and a nobile young body. On a night stand next to the
bed a phone rings. The Call Grl answers the phone.

| NTERCUT W TH CATHLEEN STANDI NG I N THE LI VI NG ROOM



ANGELA
Hel | 0?

CATHLEEN
(beat)
Vell, hello. Wo's this?

ANGELA
My nanme is Angel a.

CATHLEEN
Angela. H, Angela. Um |’ m not
sure | have the right nunber. Is
O | ando there?

ANCGELA
He’s right under ne. Hold on.

Angel a gives Ol ando the phone and then lays on his chest. At
twenty-six, he is attractive and boyi sh-1 ooki ng.

ORLANDO
Hel | 0?

CATHLEEN
Hel -1 0. Well, congratulations --
you have finally noved on from
Chari sse.

I NT. CHARI SSE' S APARTMENT - LI VI NG ROOM - CONTI NUOUS

CLOSE on a hand picking up a newspaper. We pull back and see
BRI AN JONES. He reads sonething off the newspaper and puts it
down on the table he's siting at and then starts typing on

t he | aptop. CHARI SSE NOLAN enters the living room

CHARI SSE
Good norni ng.

BRI AN
Good norning. | hope you don't mnd
me borrow ng your | aptop
CHARI SSE
Oh, of course not. How d you sl eep?
BRI AN
Like | said, it’s a confortable
couch.
CHARI SSE
Vel |, you could have slept in

Tamar’ s bed. What are you doi ng?



Chari sse | eans down and | ooks at the conputer screen as Brian
types. At twenty-seven, Brian has a quiet kind of charmand a
very nellow exterior. Underneath he may be enoting heavily.

BRI AN

Checki ng out Real Estate.
CHARI SSE

Wy ?
BRI AN

I’mlooking for a place to |live.

CHARI SSE
(happily surprised)
Are you staying here in Bel nont
Pl ace?

BRI AN
Looks that way.

Charisse is excited with the wonderful news. At twenty-siXx,
al t hough she has a whol esone good girl appearance, she is
known for her dark and devi ous si de.

CHARI SSE
(excited)
Brian, that is tight. But, you
know, you don’t have to find a
place to live. You can stay here
with ne.

Brian gives Charisse a surprised stare..

FADE QUT.

END OF TEASER
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ACT ONE
FADE | N:
I NT. ORLANDO S APARTMENT - BEDROOM - MOMENTS LATER

ORLANDO i s standing next to the night stand that the phone
sits on having a heated conversation with his nother,
Cat hl een, over the phone.

ORLANDO
(angry) |
What are you tal ki ng about |
finally nmoved on from Charisse? |
was supposed to marry the wonman
| ess than a week ago. What kind of
person do you think I am huh?

I NT. CATHLEEN S APARTMENT - LI VI NG ROOM - CONTI NUQUS
CATHLEEN is on the phone with her son Ol ando.
| NTERCUT W TH CATHLEEN STANDI NG I N THE LI VI NG ROOM

CATHLEEN
(chuckl es)
A woman is answering your phone
early in the norning because...

ORLANDO
(angry) |
Mom that’s none of your business.
How about that? Why the hell are
you calling ne?

CATHLEEN
Are we really gonna | et Charisse
W n?

ORLANDO

(angry) | |
What are you tal ki ng about? Wn
what ? She hasn’t won anyt hi ng
t hanks to you. Look, Tamar woul d
have been perfectly happy living
with both his parents by now But
you -- you’ ve ruined Charisse’s
life, ny life, even your own
grandson’ s.

CATHLEEN
You know, on the contrary, | think
|’ ve spared you, years of msery.

( MORE)
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CATHLEEN( CONT' D)
But Charisse’ s just not accountable
for anything, is she? Is that what
you’ re sayi ng?

ORLANDO
(angry)
What |’ msaying is you can’t accept
that I want you out of ny life, for
good.

CATHLEEN
Well, | was just calling to w sh
you good luck with your new job.

W hear a dial tone. Olando has hung up the phone. Cathleen
just holds out the phone, |looks at it, and hangs it up. She
slow y wal ks away fromthe phone and stops in her tracks.

CATHLEEN ( CONT’ D)
(to herself)
Dam you, Charisse. Because of you
I lost Ol ando.

(beat)
But I don’t care how good your
intentions are, Brian. 1’|l be
dammed if | | ose you to Chari sse,
as wel .

DI SSOLVE TO
I NT. Al KMAN APARTMENT - MASTER BEDROOM - MOMENTS LATER

CLCSE on TROY still listening in on a conversation going on
as he pretends to be asleep in bed. W PAN over to CHARVAI NE
who is putting on her robe and KYLA standing a few feet away
fromthe bed. Charmaine glances back at Troy for a nonent and
then turns her attention back to her daughter.

KYLA
| -- 1 didn’t nmean to bother you
and dad.
CHARMAI NE
Oh, it’s all right, sweetie. | was,
ah, | was gonna get up in about
four hours anyway.
KYLA
You're -- you're playing, right?
CHARMAI NE

Yes.

They chuckl e at Charnmai ne’ s conment.
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KYLA
This is the third tinme |’ve been in
here since |ast night, you know?

CHARMAI NE
(concer ned)
Oh, honey.

CLCSE on Kyla's face. W slowy ZOOM I N as she | oses herself
in deep thought.

VH TE FLASH TGO
FLASHBACK: | NT. Al KMAN APARTMENT - MASTER BEDROOM - NI GHT

ANGLE on Troy asleep in bed. Kyla sits beside him She |eans
in close to see if he’ s still breathing.

KYLA (V. O.)
| sat next to daddy on the bed and
just listened for himto take a

br eat h.

(pul I s back)
And when | couldn’t hear anything,
| got scared. | wanted to put ny

hand over his heart, but | didn't
want to wake hi m up.

PRESENT: | NT. Al KMAN APARTMENT - MASTER BEDROOM - MORNI NG

Kyl a and CHARMAI NE are still standing in place a few feet
away fromthe bed Troy sleeps in. Kyla drops her head. She’s
still hurt as she continues to think about her dad.
CHARMAI NE
Honey, listen, your dad is very

sick. But Jessica prom sed ne he
has nonths to live...
(takes her daughters
hands)
Not just days or hours. Not yet.

KYLA
| don’t know who or what to
bel i eve. What are we gonna do
wi t hout hin? What’s gonna happen to
our famly? At least | got to know
dad growing up. He was -- is the
tightest dad in the world. But as
much as | tell Troy Jr. about dad,
he' Il never renenber him wll he,
nmonf?
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Char mai ne gl ances back at Troy who is out of the canera’s

focus and then turns her attention back to her daughter.

KYLA ( CONT’ D)

I’msorry. I'"’monly making this
harder for you
(sighs)
I let you down when we | ost him
before. I was a total ass. | nean
brat .
CHARMAI NE

No, you weren’'t, sweetie.

KYLA
I was. And | just want to tell you
that I’ m never gonna treat you like
t hat again. You can count on me --
you and Troy Jr.

A beat. Charnmaine stares into her beautiful daughters eyes

and then gives her a hug.

CHARMAI NE
Oh, thank you, honey. Ch, I'mso
proud of you. Do you know that?

We focus on Troy who is still listening in on the
conversation. Troy starts to breath hoarsely.
KYLA
(concer ned)

Daddy?

Kyl a breaks fromthe hug and goes to her fathers aid. Troy
pul s away fromthe covers and sits at the side of the bed.

TROY
Oh, Kyl a.
(rubbing tears away from
eyes)
Oh. Are you all right?
(sniffles)
KYLA
Yeah.
(beat)
I nean, I'’msorry for getting upset
with you last night. | was just so

shocked.
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TROY
No, no. I'msorry. I-I1-1-1 should
have told you about the illness
before. | really should have. |
just...
(sighs)
I just wanted to spare you -- any
pai n, you know.
KYLA
I know.
TROY
(beat)
Do you?
KYLA
Yeah, and | promise | won't bother
you anynore. 1’|l let you get back
to sleep. I know you need your

rest. And when you get up, um 1’11l
have breakfast ready for you.

TROY

You -- you don’t have to do that.
KYLA

No, it's no trouble. | want to.

Unl ess you' re not hungry.

TROY
No, no, no, no. I'Il -- 1"Il] eat
anything you put in front of ne,
especially if you nade it.

KYLA
That’s true | ove, daddy. | just
hope it doesn’'t make you sicker.

CHARMAI NE
(1 aughi ng)
Hey, come on, you know what your
gram says.
KYLA
If it’s made with love, it’'ll taste
great.
TROY

Ri ght .
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KYLA
O at | east edible.
(chuckl es)

I’ mgonna go get Troy Jr., and ||
neet you guys downstairs.

Char mai ne happily watches her daughter |eave out closing the
door behi nd.

TROY
(beat)
She cane in three tines, huh?
(sniffles)

Charmai ne sits at the edge of the bed with her husband.

CHARMAI NE
You were awake.

TROY
Yes, | was.

CHARMAI NE
You heard everything that she said.

TROY
Yeah, | did.

CHARMAI NE
I’msorry. That nust have been so
hard, Troy.

TROY
It was, uh -- it proved sonething
to me that 1’ ve know all al ong.

(beat)

It’s those Al kman wonen -- the
strongest... nost caring,
wonder ful , | oving, beautiful nother
and daughter any man coul d have
ever asked for.

CHARMAI NE
Vel |, right back at you.

TROY
Beautiful or...?

CHARMAI NE
Al of them

TROY
Oh, thank you.
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A beat.

CHARMAI NE
Oh, what are we gonna do w t hout,
you Troy?

Char mai ne goes into her husbands arns and begins to sob.

TROY
I’ve got it all worked out.

Char mai ne qui ckly cones out of her husbands arnmns.

CHARMAI NE
(shocked)
What ? What are you pl anning, Troy?

W slowy ZOOM IN on Troy as he just sits there not know ng
what to say...

I NT. NOLAN APARTMENT - LI VI NG ROOM - MOMENTS LATER

JAMES enters the living roomfromthe kitchen holding a cup
of coffee. He is followed by his wife KAREN who is al so
hol ding a cup of coffee. They continue to argue.

JAMES
Adamis the |last person | want ny
daughter to be wth.

Janes sits in the sofa chair that’s next to the sofa. Karen
sits on the sofa.

KAREN
Janmes, she’s living with him for
heaven’ s sakes.
(beat)
You’ve got to get use to it. In
fact, you should be grateful he’'s
giving her a ruff over her head.

JANVES
Vell, I"’'mthe one that shoul d be
doi ng that.

Karen sits her coffee mug on the coffee table in front of
her.

KAREN
Is that what this is about? You
feel that Adam stepping on your
t oes, sonehow taking your role as
M chell e’ s father?

( MORE)
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KAREN( CONT" D)
If that’s what it is about, that I
can definitely understand.

JAMES
This is about Johnson taking
advantage of a teenage girl. He
shoul dn’t be huggi ng sonmeone ny
daughter’s age. She -- she was
fighting himoff when | got there.
That’ s what | saw

Karen shakes her head and scratches it like “what are you
tal ki ng about.”

KAREN
I"’msorry. I, um-- maybe | just
wasn’t listening, so correct nme if
I"’'mwong, all right? | don't
remenber M chell e scream ng,
“daddy, daddy. Thank God you're
here. This crazy man is attacking
ne.”

Janes starts to chuckle “like what.”

KAREN ( CONT’ D)
Janmes, in fact, it kind of |ooked
to ne |like she was kind of pissed
off you cane along at all, like you
were interfering.

JAMES
Interfering?

KAREN
Interfering.

JAMES
What do you think they were doi ng?

KAREN
Not hi ng romanti c. Renenber what
Charmai ne said? Mchelle was with
Kyl a when Kyl a found out that Troy
was dyi ng. When Adam cane al ong,
" m sure she was probably very
upset about the fact that Kyla's
father’s dying.

JAMVES
Yeah, and went flying into his
arns. Isn't it strange how he
al ways just shows up at the right
time?
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KAREN
You know sonet hi ng?

Karen gets up and sits at the edge of the coffee table facing
Janes.

KAREN ( CONT’ D)
I nstead of focusing on the
negative, you should be very proud
your daughter was there for Kyla,
because quite honestly, before |ast
night, | thought she was a pretty
sel f-centered individual.

JAMES
You were wrong.

KAREN
Maybe you were wong, too. Hey, |
don’t want to argue with you. Qur
probl ens are nothing conpared to
Troy and Charmai ne’s. Cone here.

JANVES
That' s true.

Karen gets up and lays on top of Janes and gives hima
passi onate kiss. She |ays her head on himand they cuddl e up.

A |l ong beat.
KAREN
I’mso grateful we have our health
JAMES
M hmm
KAREN

And we have each ot her.

JAMES
Thi nki ng about Troy and Char nai ne,
that really puts things into
per specti ve.

KAREN
| want to do sonething for
Charmaine to lift her spirits.

JAMES
You think that’s possible?
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KAREN
| don’t know.
(sits up)
But | certainly want to try. | want
to do sonet hing special for
Char mai ne.

JAMES
Good for you.

KAREN
Wi ch neans stretching the budget a
little.

JAMES
Hey, it’s only noney.

KAREN
Exactly. It’s just noney. W can
make nore.

JAMES
MM hmm

KAREN
I know exactly what we’re gonna do.

Karen | ooks off with a smle...
I NT. CHARI SSE' S APARTMENT - LI VI NG ROOM - MOVENTS LATER

BRIAN is still sitting at the table with the laptop in front
of him CHARISSE is sitting at the table | eaning towards
Bri an.

BRI AN
Chari sse, your couch feels good,
but it doesn't feel that good.

Chari sse pushes the | aptop closed to nake Brian pay nore
attention to her.

CHARI SSE
Ch, conme on. | have two ot her
bedr oons.

BRI AN

Yeah. One is filled with stuff, and
the other one is Tanmar’s.

CHARI SSE
Vll, | can enpty out sonme of ny
stuff. | should anyway.
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BRI AN
No. | don't think it’s a good idea.
Peopl e woul d think we’'re having sex
with each other, and... we’'re not.

Brian opens the |aptop back up. Charisse pushes it back
cl osed.

CHARI SSE
Who cares what people think, Brian?
W're just two friends who' ve
decided to live together as
roommat es. And, anyway, it’s been
really lonely here for me w thout
Tamar .

BRI AN
(beat)
I don’t know, Chari sse.

CHARI SSE
I think you' d be really making a
di fference for nme. You d have your
own bedroom You'd be hel ping ne

with the rent. I knowit’s not a
big deal to you, but noney's really
tight for me. | haven't been able

to find a job. And you' d be doing
me a huge favor. WII you at | east
t hi nk about it?

BRI AN
(hesitant before speaking)
I just don’t think it would work.

CHARI SSE
I think it would work. \Wat made
you conme back to Bel nont Pl ace
anyway?

BRI AN
Vell, I’ve been giving it a |ot of
t hought for a while, and | deci ded
that ny future is here.

Brian gets up and goes into the bathroom Charisse rests her
el bows on the table and stares off into space thinking of her
next nove. ..
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I NT. EVA'S APARTMENT - KI TCHEN - MOMENTS LATER

M CHELLE i s standing near the table between EVA and ADAM wi t h
her arnms fol ded | ooking down with a nean face. They conti nue
to argue.

EVA
I"’mwaiting. And | don’t care who
answers. How did the fight start
| ast night?

Adam wal ks over to Eva.

ADAM
kay, okay, 1'll tell you. Janes
ran into ne and M chell e down at
that restaurant called Ethereal |
was conforting her

EVA
VWhat was it this tine?

M chelle turns her attention back to Eva and | ooks her up and
down.

M CHELLE
I don’t like the way you said that.

M chell e steps aside and | ooks off screen in the short
di stance angry.

ADAM
M chel |l e was upset about Kyla's
dad. But, of course, Janes
m sinterpreted the whole thing. He
cane at nme, accusing ne of taking
advant age of Mchelle... again.

M CHELLE
Adami s right. And they woul d have
gotten into a bigger fight if it
hadn’t been for Karen show ng up
and meki ng Janes see how dunb- -

EVA
(i nterrupting)
Hey. Don’t tal k about your father
like that. He only wants what’s
best for you. And if anybody | ooks
stupid here it’s you.

M CHELLE
Me?
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EVA
How many tinmes are you going to
throw yourself into Adamis arns?

M CHELLE

(angry)
| was really upset. Damm, you're
just jealous because | don't feel
right talking to you or Janes, and
you know what? |’ m never going to,
because you’' re both cluel ess. Damn,
no matter what | do, it’'s always ny
fault. You don’t think I can do
anyt hing right.

EVA
That is not true at all, Mchell el

M CHELLE

(angry) |
Cone on, Eva. Damm, it’'s no wonder
I never felt a connection to you as
ny birth nother. You |lost nme the
day | was born. You never even
| oved ne. And all of sudden you act
i ke you got this big maternal -
instinct thing going on, and rea
it’s just an excuse to nmake ny Ii
m ser abl e.

l'y
fe
CLOSE on Eva’s face. W slowy ZOOM I N as she just stands
t here not knowi ng what to say...

I NT. ORLANDO S APARTMENT - LI VI NG ROOM - CONTI NUOUS

ANGLE on t he bat hroom door. ANGELA cones out with a towel
wr apped around her body. Her hair and body is wet |ike she
just came out of the shower.

ORLANDO (Q. S.)
Hey, Angel a, you want sone coffee?

We open to a wider view and see Olando in the kitchen
pouring coffee.

ANGELA
Uh, sure.

ORLANDO
Com ng up.
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ANGELA
Have you seen ny purse? | need ny
makeup.

Angel a wal ks towards the sofa and | ooks around. Ol ando cones
out of the kitchen with two cups of coffee.

ORLANDO
Uh, no, no, | haven’t seen it.

ANGELA
Ah. There it is.

Angel a picks up her purse fromthe sofa.

ANGELA ( CONT’ D)

Thanks again for the sex. | owe you
bi g-ti me.

ORLANDO
No, it’s -- it’s fine. My pleasure,

really. Thank God ny son Tamar is
at his friends house.

Ol ando gives Angela a cup of coffee.

ANCGELA

Thanks.
ORLANDO

Yeah.
ANCGELA

(beat)

Ol ando, can | ask you a question?
ORLANDO

Yeah.
ANCGELA

Last night | got up to get a drink
of water, and | heard you tal king
in your sl eep.

ORLANDO
What was | tal king about?

ANGELA
Your ex-fiance, Chari sse.
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CLCSE on Ol ando’s face. He | ooks concerned as we slowy ZOOM
IN. ..

FADE TO BLACK.

END OF ACT ONE
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ACT TWO
FADE | N:
I NT. EVA'S APARTMENT - KI TCHEN - MOMENTS LATER

EVA and M CHELLE are still in place standing a few feet apart
fromthe table. ADAMis standing in the background.

ADAM
Vell, | think you two need sone
privacy here, so, uh, I’'m gonna
find sonething to do.

Adam heads for his bedroom Eva steps up to Mchelle who is
still angry.

EVA
M chelle, | would never
del i berately do anything to make
your life mserable. Your father
and | just want what’s best for
you. And soneday hopeful ly when you
grow up, you can | ook back on this
and realize that.

M CHELLE
I do know what | want, Eva. And |
am grown up. But every time | turn
around to try to get what | want,
you're standing in ny way, making
sure | don’t.

M chell e storns away | eaving Eva standing there with a
concerned | ook. ..

I NT. EVA'S APARTMENT - M CHELLE S BEDROOM - CONTI NUQUS

M chel l e picks up her cell phone fromthe dresser and quickly
di al s a nunber.

I NT. CATHLEEN S APARTMENT - LI VI NG ROOM - MOMENTS LATER

CATHLEEN is fully clothed this time as we pickup on her
coming into the living roomto answer the phone as it rings.

CATHLEEN
Hel | 0?

| NTERCUT BETWEEN CATHLEEN & M CHELLE

M CHELLE
H , Cathl een.



CATHLEEN
I's this ny granddaughter?

M CHELLE
Yeah. Um hi, grandma. Cod, | feel
so crazy calling you that... Minly

because you just seemtoo young and
to be a grandnot her.

t oo beauti f ul

CATHLEEN

(chuckl es)

Wl |, honey, flattery will get you

ever ywher e.

M CHELLE
G eat, um ‘cause |

ri ght now

CATHLEEN

Al right. wel

over, then. Are you at

really need you

Il be

ri ght

hone?

| be there in a few

M CHELLE

Yes.
CATHLEEN

Al right. 11

m nut es.
M CHELLE

Al'l right, thank you.
CATHLEEN

You' re wel cone, sweetie.

M chelle clicks off her cell phone.

EVA

Bye- bye.

Eva enters her

Hey. Who were you tal king to?

M CHELLE
See, Eva? That's what |

none of your business.

have ny privacy?

EVA

Whoa, wait. No, no,
wasn’ t demandi ng an

like that. |-1
expl anation. |
curi ous.

was

no.

j ust

mean. It’s

Can’t | just

It’s not

bei ng

room

26.



27.

M CHELLE
Curious. Is that the same thing as
bei ng nosy?

EVA
Al'l right. Whatever.

Eva is about to wal k away. ..

M CHELLE
Okay, fine. 1'"'mgoing to work at Oh
Drama with Grandma Cat hl een. She’s
on her way over.

EVA
CGee, | guess | wouldn’'t dare to ask
why.

M CHELLE
I need to ask ny new boss for an
advance on ny salary. | need a new
war dr obe for work.

EVA
What ? What about all the new
cl ot hes ny nother just bought you?

M CHELLE
Those are mainly dresses. | nean,
there for going out. They' re too
formal. | need work clothes, I|ike

two- pi ece outfits, pantsuits, stuff
for fall and wi nter.

EVA
Vell, Mchelle, I mean, why -- why
did you not cone to ne about this?

M CHELLE
Because you woul d expect ne to make
it up to you forever. And | don't
want to have to owe you a damm
t hing. ..

I NT. CHARI SSE' S APARTMENT - LI VI NG ROOM - MOMENTS LATER

BRI AN cones out of the bathroomwearing a suit. CHARI SSE
cones out with himas well drinking coffee.

CHARI SSE
Brian, um what did you nmean when
you said your future is here in
Bel mont Pl ace?
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BRI AN
|’ mgonna start ny own conpany. |
don’t need to live in Washi ngton

anynor e.
CHARI SSE

You don't?
BRI AN

No. | could be based out of

Bel mont, |ive here, be ny own boss.

Brian picks up a bed cover fromthe sofa.

CHARI SSE
Ww. Brian, | think that's tight.

Chari sse puts down her cup of coffee on the coffee table and
hel ps Brian fold the bed cover.

BRI AN
Yeah. | decided it's tine for me to
make ny nove in business. Com ng
back home for the weddi ng got ne
thinking. Life is way to short to
not go for what you want.

CHARI SSE
Yeah, | agree.
Awkwar d beat .
BRI AN

["’msorry. Um it was dunb. |
shoul dn’t have brought up your

weddi ng. |I'’msorry.

CHARI SSE
It’s all right. | think about it
all the tine, anyway. | think it’s
time for ne to nove on with ny
life.

(clears throat)

BRI AN
I"’mglad to hear you say that.
Anything | can do to help..

CHARI SSE
Thank you.
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BRI AN
Vll, I'mhappy to be back here in
Belnont. My famly and all the
people that | care about are here.

CHARI SSE
Un | think it’s really tight that
you' re starting your own comnpany.

You know, | had sone trouble
finding a job, but maybe this is
perfect. Brian, | could work for
you.

CLCSE on Brian. W slowy close in on his surprised face...
I NT. EVA'S APARTMENT - KI TCHEN - MOMVENTS LATER

EVA enters as she drinks her cup of coffee. M CHELLE enters

hol di ng her purse. She is wearing a figure-carving scoopneck
tank dress, in black ribbed knit framed with white. Low cut,
| ace up back and subtle side slits.

EVA
On! See? Now, that is beautiful.
And it’s not too dressy for work.
Looks |i ke you ve got sonething new
to wear for the next two weeks.

She still has that angry expression on her face.

M CHELLE
Yeah, but everybody’ s already seen
me in the clothes grandma Cat hl een
gave ne.

EVA
How many of those people are gonna
be wal king into Ch Drama, hmm? You
know? Really. And, | nmean, al
t hose dresses that you have in your
cl oset -- those are brand-new. Look
at ne. I'’ve worn this at least a
dozen tinmes, and peopl e have seen
me init, but who cares?

M CHELLE
Yeah, you' ve worn it 50 tinmes. It’s
starting to get old. | nean, |

don't want to dress |like you. |
don’'t want to | ook |ike ny nother.

Eva turns away with concern.
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M CHELLE ( CONT’ D)

Listen, | didn’'t nean that as an
insult. It’s just -- | need to
start | ooking nore fashion-
concious. | nean, after all, |I'm

gonna be working at Oh Drana.

EVA
Well, at |east you called ne your
not her .

M CHELLE

Yeah, but we’'re about as different
as not her and daughter can be. |
nmean, you wanted to work in |aw
enforcenent, an FBI agent. |

woul dn’t want that kind of
lifestyle, dressing up like an
detective on a stakeout. 1’d rather
make a fashion statenent, go to
clubs, parties, discos.

EVA
Al'l right, you don't think I wanted
t hat when | was your age? | did. |
really did. And trust nme -- it’'l]
get you into a lot of trouble.

M CHELLE
Wl |, since everyone in this famly
is either an addict or a prostitute
or both, considering ny genes, |
don't think it really matters what
| wear, does it?

EVA
(serious)
| resent that, Mchelle. Wen I
shared that information with you, |
never thought you woul d ever throw
it back in my face.

A beat. Mchelle just stands there and sighs.
The doorbell rings.
M CHELLE

I’ mgonna go get that. It’s grandma
Cat hl een.
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I NT. EVA'S APARTMENT - LI VI NG ROOM - CONTI NUOUS

M chel | e opens the front door. CATHLEEN is standing there
with a smle on her face.

M CHELLE
H, Cathleen. Cone on in.

CATHLEEN
Thanks.

Cat hl een enters.

CATHLEEN ( CONT’ D)
So, what’s up? What can | do for
you?

Eva enters the living room

EVA
Hey, mom Can | just talk to you
for a second first, alone?

CATHLEEN
Sur e.
(to Mchelle)
Way don’t you give us a few
m nutes, Mchelle, all right?

M CHELLE
kay.

M chell e goes into the kitchen

EVA
Al right, I know !l said this to
you before, but | feel the need to
say it again. | don't want you

spoiling Mchelle anynore. No nore
cash or gifts.

I NT. EVA'S APARTMENT - KI TCHEN - CONTI NUOUS

M chelle is standing by the kitchen door listening in on the
conversation. She' s pissed.

I NT. NOLAN APARTMENT - MOMENTS LATER

The front door swi ngs open. JAMES enters and cl oses the door
behi nd. KAREN is tal king on the phone.
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KAREN
Yeah, that’s great. Ch, perfect!
Bl ock six hours. Al right, see you
soon. Thank you so mnuch.

Karen hangs up the phone.

JAMES
Got Cohen to the bus stop in tine
so | didn't have to drive himto
school

Karen is excited. She claps her hands together one tinme and
junps on the sofa facing Janes.

KAREN
Geat. And | amgood to go with
Charmai ne’ s surprise.

JAMES
Oh, great, ‘cause | got sonething
for you.

James reaches under the sofa and pulls out a box. He stands
there holding it.

KAREN
When did you have tine to buy ne
sonet hi ng?

JAMES

| didn’t buy it | nmade it.
KAREN

You made it?
JAMES

Mm hmm
KAREN

(excited)
Oh, ny Cod.

Karen opens the box and renoves the w appi ng. The w appi ng
reveal s a car.

KAREN ( CONT’ D)
Bo, oh, ny God--. Look at this
nodel . 1t’s beautiful. Wen did you
have tinme to do this?
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JAMES
Late at night, while you were
sleeping. It’s to rem nd you of the
ride we’'re on together for the rest
of our |ives.

A beat. Karen stares at Janes with a smle and then the car.

JAMES ( CONT’ D)
Excuse ne.

KAREN
Yes.

Janes |l eans in and ki sses Karen.

JAMES
Tell me sonething. How nuch tinme do
we have until you | eave?

KAREN
Wll, I'’mnot |eaving yet.

Karen puts the car back in the box and places it on the
cof fee table.

KAREN ( CONT’ D)
And Cohen is at school.

Karen pulls Janes close to her and they fall back onto the
couch.

KAREN ( CONT’ D)
And | think we are al one.

They start to have sex.
I NT. Al KMAN APARTMENT - MASTER BEDROOM - MOMENTS LATER

CHARMAINE is sitting at the edge of the bed continuing to
have her conversation with TROY who is sitting up in bed.

TROY
I’ mnot planning anyt hing.

CHARMAI NE
Tr oy.

Troy quickly pushes the covers away and gets out of bed.
Char mai ne gets up

TROY
| m not .
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CHARMAI NE
| said, “what are we gonna do
wi t hout you?” You said you had it
all worked out.

Troy picks up his robe and puts it own.

TROY
| just meant that |1’ m gonna be
wat chi ng out over you and Kyl a and
Troy Jr. forever and ever, anen.
Don’t ever forget that, all right?

Troy gives Charmaine a kiss and then they hug.

CHARMAI NE
(sighs)
We gotta nake the nost of the tine
we have left, Troy. W have to make
it last as long as we can. Do you
under st and ne?

TROY
MM hmm
CHARVAI NE
I’ mgonna go downstairs. |’ m gonna

help Kyla with the breakfast.

TROY
kay.

Char mai ne heads for the door.

TROY ( CONT' D)
"1l be right down.

Char mai ne cl oses the door behi nd.

TROY ( CONT’ D)
(to hinself)
I"msorry, Charmaine. Afraid |’'m
gonna be leaving you a little
sooner than you think...

FADE TO BLACK

END OF ACT TWD
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ACT THREE

FADE | N:
I NT. Al KMAN APARTMENT - KI TCHEN - CONTI NUQUS

KYLA is at the stove stirring pancake mx in a bow .
Charmai ne enters the kitchen.

CHARMAI NE
Hey, there. Need any assistance?

KYLA
No, | think I got it.

Kyl a goes over to the counter and picks up a bow that has
bl ueberry’s in it. She then brings it back over to the stove
and pours it in the pancake m x.

CHARMAI NE
Oh, Dbl ueberry pancakes? Your dad’ s
favorite.

KYLA

That’ s why | made them

CHARMAI NE
Oh, remenber, honey, how you fold
t he bl ueberries in.

KYLA
Oh, right. O else they will break.

Kyl a continues to stir the pancake m x.

CHARMAI NE
Just right. There you go. Very
good.
Troy enters.
TROY
Honemade pancakes... nade by ny

beautiful daughter with the careful
gui dance of ny perfect wife. Can't
get much better than that, huh?

Charmaine smles at Troy and turns to smle at her daughter
who also lets out a pretty snmle.

TROY ( CONT’ D)
(sighs)
Tell you what.
( MORE)
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TROY( CONT' D)
I’ m gonna go back and check to nmake
sure that Troy Jr.’s all right.
W'l go play with the trains unti
everything is ready. Al right?

Troy goes back to the bedroom

KYLA
Mom isn't there anything we can do
to hel p dad get better?

CLOSE on Charrmai ne. She stares at Kyla with a concerned | ook.
I NT. ORLANDO S APARTMENT - LIVING ROOM - MOMENTS LATER

ORLANDO who is holding a cup of coffee and ANGELA who stil
has a towel w apped around her and holding a cup of coffee
are still having a conversation.

ORLANDO
What was | saying about Charisse in

ny sl eep?

ANCGELA
| was trying not to listen. But,
um it sounded kind of romantic.

ORLANDO
(beat)
Romantic? Don't tell me that |
was. . .
ANCGELA
Oh, it’s nothing enbarrassing.
ORLANDO
Are you sure?
ANCGELA
I mean, | didn’t hear you groaning
or anything, but, um..
ORLANDO
Good.
ANCGELA

Maybe you’' re not as over Charisse
as you think.

CLOSE on Orlando. He stares at Angela with a concerned
| ook. .
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I NT. CHARI SSE' S APARTMENT - LI VI NG ROOM - MOMENTS LATER

CHARI SSE and BRI AN are standing a few feet away from each
ot her still having a conversation.

CHARI SSE
So, what do you say, Brian? You're
gonna hire nme, right? Wen you get
or gani zed?

BRI AN
Charisse, | just don’t think it
woul d wor k.

Brian tries to pick up sone files off the desk.

CHARI SSE
Oh. On! Let ne get that for you.

Charisse quickly picks up the fils fromBrian’s desk

CHARI SSE ( CONT’ D)
Cone on, it would work great. |I'm
really good at filing papers and
t aki ng nessages and running
errands. Conme on. | - | could even
finish your sentences for you, |
know you so wel .

BRI AN
Is that a plus?
CHARI SSE
Brian...
BRI AN

"’ mnot saying that you' re wong. |
just don’t think it’s a good idea.
W do have a history.

CHARI SSE
Yeah, but no one else will give ne
a j ob.

Chari sse stacks the files on the desk.

CHARI SSE ( CONT’ D)
It’s just |like Olando. He couldn’t
find work until Amr nmade that
offer. And it’s worse for ne.
Everybody knows that | was Danon.



38.

BRI AN
You were cleared.

CHARI SSE
Yeah, well, thanks to you. And |I'm
not in jail, but everyone stil

t hanks the worst of nme. My
reputation is totally ruined in
this town. The only way that | wll
find work is if soneone who
actual ly cares about nme and knows

me will give nme a chance.

BRI AN
| don’t know, Charisse. If your
reputation is that bad, | nean, it

could really ness with ny
credibility, ny business.

CHARI SSE
Oh.
(beat)
You re right. | didn’t think about
t hat .

Charisse sits down at the desk with di sappoi ntnent.

BRI AN
I was just playing. | was just
pl ayi ng.
Brian sits at the desk facing her. She starts to |ighten back
up.

CHARI SSE
You' re playing right? You don’t
care about your credibility?

BRI AN
No, | nean, yes. Listen, | just
don't think it’s a good idea.

CHARI SSE
Aside fromthe credibility issue, |
think it’s a great idea. | think we

woul d make a great team But don’t
answer ne yet. Have you thought
about all the space? Rents have
gone through the roof since you
have | eft Bel nont Pl ace.
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BRI AN
Start-up costs can be steep, yeah.
But actually | was thinking about
starting the business out of ny
hone.

They both get up.

CHARI SSE
(excited)
Wl |, see? See how perfect this
woul d be? Thi nk how nuch noney you
can save if you lived and worked
out of this apartnent.

BRI AN
Al right, I will admt that it
sounds tenpting. But have you
t hought this through?

CHARI SSE
VWhat is there to think about?

BRI AN
Ol ando. What he m ght think. What
he m ght say...

I NT. EVA'S APARTMENT - KI TCHEN - MOMENTS LATER

M CHELLE is still standing next to the kitchen door |istening
in on the conversation going on in the living room

EVA (O C)
I can’t believe you bought her all
t hose new dresses.

I NT. EVA'S APARTMENT - LI VI NG ROOM - CONTI NUOUS

EVA is standing face to face with her nother CATHLEEN havi ng
an argunent.

CATHLEEN
Eva, |1’ ve never had a granddaughter
before. I mssed your entire

chil dhood. Cone on! | just got a
teenager. Let me spoil her just a
little.

EVA
Mom Mom you gave her a job
That’s terrific. She’'s got a roof
over her head. | think she s doing
just fine, all right? So pl ease..

( MORE)
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EVA( CONT' D)
no nore cash or clothes until
further notice. Al right?

I NT. EVA'S APARTMENT - KI TCHEN - CONTI NUOUS

M CHELLE is still listening in on the conversation going on
inthe living room She is pissed.

I NT. ORLANDO S APARTMENT - LIVING ROOM - MOMENTS LATER
ORLANDO and ANGELA are still having a conversation

ORLANDO
Wll, to be honest with you, uh,
Angela, it’s -- it’s probably gonna
be a long tinme before | can get
over ny feelings for Charisse.

(beat)
But 1'Il tell you this -- Charisse
and I will never have a future
t oget her.

I NT. Al KMAN APARTMENT - KI TCHEN - MOMENTS LATER

KYLA is still standing at the stove. She turns the pancakes
over in the frying pan with the spatula. CHARMAINE is stil
near as they continue their conversation.

CHARMAI NE
Honey, listen, we are doing
everything that we can to keep your
dad alive, and I’ m gonna worKk
closely with the A knman foundation
to make sure that nothing has been
over| ooked. W are not giving up.

KYLA
I"mreally happy to hear you say
that, nbom But -- |- know
Jessica's our friend and all, but

she’s not a specialist in this rare
di sease, right? Wat does she
real |y know about this?

CHARMAI NE
Sweeti e, you know what? She has
dozens of second opinions and
consultations. It’s just that the
news i s not good.

KYLA
W just need to keep himalive
until they find a cure.
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The kitchen door comes open just a little. TROY appears in
t he background listening in on the conversation.

CHARMAI NE
You' re right. W do. W need to
keep your dad alive, because
m racl es can happen. And we cannot
stop praying for a mracle. Do you
under st and ne?

They hug.

KYLA
I know. Thanks, nopbm

Troy cones on in.

TROY
Yeah. Thanks, nmom Just don’'t --
just don’t get your hopes up too
hi gh, Kyl a. Despite what your
nother is saying, | really don't
think we can find a cure in tine.

W close in on the concerned faces of Kyla and Charnmaine. ..
I NT. EVA'S APARTMENT - KI TCHEN - MOMVENTS LATER

EVA and CATHLEEN sit at the kitchen table to continue their
conversati on

CATHLEEN
| can’t help worrying about ny
kids, all right?

EVA
Cof f ee.

Cat hl een passes a cup of coffee over to Eva.
CATHLEEN

Brian is living with Charisse. |
nmean, give me a break

(sighs)
I got Charisse away from Ol ando.
And believe nme -- I’mgoing to do

the same thing with Brian.

EVA
Mom cone on. Your kids are al
adults, right? W’ ve asked you a
t housand tines not to interfere in
our |ives.

( MORE)
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EVA( CONT' D)
| appreciate you giving Mchelle a
job. But please let ne raise her

Cat hl een sighs and squirns in disconfort of the comment...
I NT. NCLAN APARTMENT - LIVING ROOM - MOMENTS LATER

JAMES and his wi fe KAREN have just finished up having sex on
t he couch. She lays her head on his chest.

KAREN

W' re so fortunate.

(beat)
W have everything to | ook forward
to, Janes. Cohen grow ng up,
Anfernee finally getting his life
back on track and going back to
school

JAMES
MM hmm

KAREN
Hey, and who knows? Maybe, um
maybe you and I will get the chance
to go all over the world one day.

JAMES
Mm That woul d be great.

KAREN
Yeah.
(beat)
Not that the future is anything we
shoul d ever take for granted,
t hough. Troy and Charmai ne have so
little time.

JAMES

Yeah. That’s why we have to spend
as nmuch tine as we can with the
peopl e we | ove. You think about it,
we... really don't have a heck of a
ot of time. The ol der we get, the
faster it seens to go by.

(sighs)
I lost years and years with
M chelle. How can | make up for not
bei ng there during her child hood?

KAREN
You can’t change the past.
(beat)
( MORE)
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KAREN( CONT" D)
But you can change your entire
future... just by being there, just
by I oving her, Janmes.

JANVES
That | can do.

They ki ss. ..
I NT. Al KMAN APARTMENT - KITCHEN - MOMENTS LATER

KYLA and CHARMAI NE are still standing near the stove as they
continue to have a conversation w th TROY.

KYLA
(controlling her enotions
with difficulty)
Daddy, please don’t say that. Even
if it’s true, we don’t want you to
t ake our hopes away.

Char mai ne puts her arm around her daughter for enotional
support .

TROY

I’msorry, Kyla. | just don't want
you to have any fal se hopes.

(beat)
| nmean, it’'s a fact.

(beat)
And the truth is, I'"mnot going to
be here for a lot nore... a lot
nore breakfast. |'mjust not.

Kyla is controlling her enotions with difficulty.

TROY ( CONT’ D)
I"'mnot. You can nake -- |’mnot --

Kyla goes into Troy’'s arns and hugs himtight as she cries.

TROY (CONT’ D)
Sweetie, I'"msorry. I"mjust not.

Charmai ne hugs themall as they cone together for enotiona
support. ..

I NT. CHARI SSE' S APARTMENT - LI VI NG ROOM - MOMENTS LATER

CHARI SSE and BRI AN are still standing by the desk that the
conmputer sits on as they continue to have a conversation.
Charisse starts to put the files in a briefcase.
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CHARI SSE
I amnot worried about what Ol ando
t hi nks or says because he has nade
hi nsel f perfectly clear. He doesn’t
want to have a future with ne,
whi ch nmeans that | have to make ny
own future. And the best way for ne
to start ny newlife would be
wor ki ng for you. Just think how
great it would be. You would have
your own assistant available to you
24/ 7.

BRI AN
(sighs)
That’ s another problem That’'s a
ot of time for us to spend
t oget her wi thout a break from each
ot her.

CHARI SSE
Mm You're right. Wll, we could
agree on one day a week that we
don’t see each other at all, Ilike
Sunday.

Brian turns away and tries to put on his tie.

BRI AN
(chuckl es)
GOhhh.

CHARI SSE
Brian, starting a new business is
gonna be really challenging. So --
just think -- you can save nobney on
apartnment rent and office space,
and once your conpany is hugely
successful and doing really well,
you can afford a -- oh -- you can
afford a great office space in one
of those really cool corporate
t ower s downt own.

Charisse pulls Brian around to face her as he continues to
put on his tie.

CHARI SSE ( CONT’ D)
And t hi nk how nuch noney you’ |
have for a really nice place of
your own at that point.
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A beat. Brian just stares at her as he thinks about her
comment s.

BRI AN
Al right. Al right. I'Il nove in.
And you’re hired.

CHARI SSE
Brian! Thank you.

Charisse is so excited she hugs Brian tight...
EXT. EVA'S APARTMENT - CONTI NUOUS

ADAM and M CHELLE are having a conversation outside. She is
still angry.

ADAM
Whoa, whoa. Where you goi ng? What's
wr ong?

M CHELLE

(angry)
I’ve had it with Eva.

ADAM
Oh, of course. Wiy didn't | know
t hat ? What happened this tine,
M chel | e?

M CHELLE
(angry)
She told grandnma Cathl een to stop
gi ving nme noney and buying ne
cl ot hes.

ADAM
(sarcastically)
Ch, that's a real stinker. Hard
ti mes ahead, huh?

M CHELLE

(angry)
| don’t need that, Adam

ADAM
Wl |, maybe you should stop acting
like a spoiled little hoe. You know
your mom only wants what’s best for
you.
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M CHELLE
(angry)
No, she doesn’t. And |’ m not gonna
| et Eva Jones get in ny way. |’ m

gonna get exactly what | want, and
nobody is gonna get in ny way.

Mot her or not, she’s gonna learn a
| esson that she’ |l never forget.

M chell e storns away. ..

END OF SHOW




