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1. EXT. SUBURBAN STREET - SUNNY AFTERNOON.

The air | ooks clean as the sun, at it's peak, shines onto
the stretch of well-built bungal ows. A cluster of birds fly
past in the sky and the trees gracefully sway fromside to
si de.

A white van drives down the gentle incline of the road.
Printed on the sides and back of the van, the words,
"Grayson Deliveries". The van pulls to a stop outside one of
t he bungal ows and the engine cuts off.

Chris, a delivery man, gets out of the van wth a package in
his hand - not |arge. He checks the address on the side
whi | st | ooking for a bungalow to match. Only a nonent |ater,
he finds it and starts headi ng over.

QUTSI DE THE HOUSE

Chris makes his way up the neatly |l ayed out drive and
towards the front door. He admires the aesthetic of the
street - It's no street for a poor man. The gardens are
nicely set out, and not a piece of litter in sight.

He finally reaches the front door and rings the doorbell.
The tinme on his watch reads 1:21pm- seeing as it's

| unchtinme, he's hungry. Nobody is comng to the door as he
begins to consider leaving it wth a nei ghbour. However,
it'"s his job to deliver it the express-way, so he rings the
doorbell one |ast tine.

And on that tine, the door is opened by ELLIE, the
homeowner. After opening the door, she turns inmmedi ately
around and descends back into her house.

ELLI E
Sorry, I've got to go and take a
cake out of the oven. (further
away) Cone in!

Chris is unconfortable wal king into her house in such a way.

CHRI S
|"mactually here to deliver a
par cel
ELLIE
(o.s.)

Cl ose the door behind you!
Rel uctantly, he steps inside and cl oses the door.
2. ELLIE S HOUSE - HALLWAY - CONTI NUOUS.

Chris finds hinself in the hone of sonmebody who's done well
for thenselves. It's just how you' d i magi ne after taking a
stroll down the street outside. The carpets are freshly
hoovered, everything wooden is clean and polished. Photos on
the wall are perfectly straight, everything that's off
centre is neant to be that way and the air snells of two

t hi ngs: cake and air freshener.
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As he wal ks further in to the house, Chris takes a nonent to
| ook at the decorations.

Everything woul d be perfect if it wasn't for the decorations
- the photos on the wall, all of them are portraits of

pl ush dolls of decent quality with china faces. It's
uncanny, but the snell of cake along with his hunger takes
over as he noves further in.

THE KI TCHEN

Chris enters the kitchen to find ELLIE taking a victoria
sponge cake out of the oven. It'd be rude to ask, so Chris
keeps his mouth shut.

ELLI E
You' ve got a parcel for nme?

She places the cake on the hob and turns to face him

CHRI S
(handing it over)
Yes, here you go.

ELLIE
Thank you. It's not taken long to
arrive, actually. I"'mglad I went
wi th your service.

CHRI S
Thanks, 'l tell me manager that
-- mght get nyself a pronotion.

They share a nonment of mld chuckling. Ellie clocks his name
t ag.

ELLI E
So, Chris, I've just taken a cake
out of the oven.

CHRI S
| can see that, |ooks very nice.
You bake a lot?

ELLI E
Oh yes, it's very therapeutic,
don't you know. This one's not for
anyt hing special, just for nme. |
usual Iy bake for village fairs et
cetera.

She begins to take the cake out of the tin to place on a
cool ing rack

CHRI S
Anyway, | ought to be going.



ELLI E
You don't want a drink? Water?
Lenonade?
CHRI S
No really, I'mfine, thank you
ELLI E
Cake?
CHRI S
Oh, not for nme thank you.
ELLI E
Well | can't just let you | eave
wi t hout giving you sonet hi ng,
besides, | can't eat it all by
nmysel f.
CHRI S

"' m sure your husband woul d enj oy
sonme when he gets home from work?

ELLI E
|'mnot nmarri ed.
CHRI S
Your ki ds, then?
ELLI E
| don't have kids. | |ive al one,

Chri s.
Chris finds her using his name strangely weird.

CHRI S
| have a few nore deliveries to
make in a while, so | should be

goi ng.

ELLI E
| f you say so. Thank you agai n.

He gives a nod along with a smle then begins to wal k back
t hrough to the hallway.

HALLWAY

Chris is on his way out, again clocking the pictures of
dol | s everywhere. He reaches out for the handle.

CRACK

Arolling-pin is battered over his hand once, sending himto
t he floor.

3. ELLIE S HOUSE - GARAGE - LATER
Al is dark.
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Chris is slunped down beside what seens to be a shel ving
unit, his arns and legs are tied with gaffer tape and his
mouth is tightly strapped with the sanme material .

He is slowy but surely waking up, his eyes flicker open.
The back of his head is bruised and he's slightly dizzy from
the blow H's eyes are adjusting to the darkness - he can
make out that he's in a room but doesn't know what kind of
roomto be precise.

Chris attenpts to get up but the gaffer tape won't permt
such novenent. He is well and truly stuck

Suddenly, a mechanic buzz and the shifting of gears. Then, a
| arge door pulls upwards electronically, letting in a ray of
light that only gets bigger as the door noves higher. Stood

in the daylight is ELLIE, her body in silhouette against the
bright contrast of |ight behind her. She doesn't nove, only

stands there |l ooking into the garage, not at Chris.

Eventual |y, she begins to stroll into the garage and | ands
her eyes on Chris. She knows what she's done and al nost a
hint of pride is seen glinting in her deep, brown eyes. Her
arm extends outwards to her right as her finger brushes
agai nst the button of an internal door swtch.

The door begins to nove downwards, bani shing the sunlight
fromthe room Chris |ooks afraid, but tried not to show it
- besides, he doesn't know what's goi ng on anyway.

ELLI E
Are you awake?

Chris wants to respond, but he's too dizzy and afraid.

ELLI E
(rmovi ng over to hinm
| didn't want you to go.

Chris lets out a nuffled, pathetic-sounding response. Ellie
pulls a cord and a |light switches on from above, but not a
[ight of confort; a blue-green-tinted bulb that elicits a
feeling of depression and dread.

Ellie hasn't broken her gaze at Chris, which nmakes him
unconf ort abl e.

ELLI E
Wul d you |ike ne to renove your
t ape?
Chri s nods.
ELLI E
You prom se you won't raise your

voi ce?

Chris nods in the same manner.
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Ellie noves over to him She is about to renove the gaffer
tape fromhis nmouth, but stops to think for a second.

ELLI E
Are you sure | can't get you a
dri nk now?

Chris nods his head as Ellie renoves the tape fromhis
mout h. She quite close to himnow.

ELLI E
Tea? Coffee? Lenpbna -

Chris cracks his head hard into her nose with brute force,
sendi ng her backwards in pain. Blood runs fromeach nostril.

ELLI E
Gahh, fuck!!

She grabs an old cloth and puts it to her nose. Chris
breaths fast, he feels a rush of satisfaction as Ellie
squirnms around in pain.

ELLI E
(pushi ng the door button)
You evil little cunt.

And with that, Ellie nmakes her way outside. After she has
gone, the door slowy pulls dowwards as Chris sighs a sigh
of sadness and dread.

4. INT. ELLIE S HOUSE - GARAGE - LATER

It is dark outside now, but the light in the garage is on.
Chris is still in the same spot. He is getting cold in the
unheat ed garage. Suddenly, a door beside himopens and ELLIE
enters the roomholding a plate of cake and cup of coffee.

She approaches himw th the cake and coff ee.

ELLIE
| hope you feel sorry for what you
did. I'"'msorry for cussing at you.

She places the cake and coffee on the floor next to him

CHRI S
What do you want from ne?
ELLI E
Not hi ng.
CHRI S
Cone on, don't say that. I'Il give
you anything, | swear.
ELLI E

| want not hi ng.



CHRI S
Wiy am | here?

ELLI E
You don't want to be here?
CHRI S
No.
ELLI E
Way not ?
CHRI S

Because you're crazy and this place
snells of shit.

ELLI E
Crazy is a matter of opinion. Being
alittle bit crazy keeps you sane,
that's what | say. And perhaps sone
air freshener would help with the
smel | ?

CHRI S
Just untie me, I'll wal k away and
never speak of any of this. Cone
on.

ELLI E
No.

CHRI S
Look at me, cone on!

ELLI E
Lower your voice, | don't want to
wake the nei ghbours.

CHRI S
VWhat tinme is it?

ELLI E
Hal f past ten - eat your cake.

CHRI S
How s about | eat ny cake and
| eave?

ELLI E
How s about you just eat your cake
and I'll show you sonet hi ng?

CHRI S

Show ne what ?

Ellie grabs the plate of cake and brings it up to Chris.



ELLIE
Eat your cake, | made it just for
you.

Chris | ooks confused and worri ed, however he hasn't eat
since breakfast. Ellie slowy brings a fork full of cake up
to Chris' mouth - he eats it.

ELLI E
See, not so bad?
Chris doesn't like the cake at all, but he puts on a smle.
CHRI S
It's good. What did you want to
show ne?
ELLI E

| put flour, eggs, sugar and
vanilla in it. Good, right?

CHRI S
What did you want to show ne?
ELLI E
Hol d your horses, Chris. Ckay, hang

on.

Ellie gets up and heads out of the door, leaving Chris
al one. Although he is still tied up, Chris attenpts to get
to his feet.

Eventual ly, he finds his bal ance and heads for the door.
It's unl ocked and open a crack. He smles to hinself, a
sm |l e of hope.

Pushi ng the door open with his head, he finally snells the
night air and begins to hop quietly out of it. Al of
sudden, he trips and falls to the feet of Ellie, who stands
| ooki ng down at him

ELLI E
In a rush?

5. INT. ELLIE S HOUSE - GARAGE - A SHORT WHI LE LATER

Chris is sat against the garage door | ooking over to the
ot her side of the roomwhere a bench sits. On the bench, a
line of plush china dolls. He is both confused and creeped
out .

ELLI E stands beside them proudly, she's show ng off her
col | ecti on.

ELLI E
| want to introduce you to ny
col l ection. (going down the |ine)
This is Martha, Joan, Francesca,
Rose and Ellie - like ne.



Chris sits there | ooking very enotionally confused.

ELLI E
What do you think?

CHRI S
(finding his voice)
They're very nice. (a beat) Wy do
you have a collection of dolls?

ELLI E
Vell, what else do | have?

Chris | ooks at her, 'what?'.

ELLIE
|'ve had these since | was a little
girl. They're all | ever had.
They're all | had until now. Now
|"ve got you.

CHRI S
Me?

ELLIE

Yeah, you're ny new friend.

CHRI S
(has an idea)
Yeah, yeah |'myour friend. Friends
are good to each other, right?

ELLI E
Yes.

CHRI S
A friend wouldn't tie up another
friend, would they?

ELLI E
Not unless that friend wants to run
away.

CHRI S
You nean ne? | don't want to run
away, | like it here.

ELLI E
No you don't, you just tried to
| eave ne.

CHRI S
| didn't, | was just going out for
sonme air.

ELLI E

You prom se?



CHRI S
| prom se.

Ellie smles.

ELLI E
kay. (a beat) Oh, you didn't drink
your coff ee.

She goes over to get it.

CHRI S
I"mfine, thank you

ELLIE
No, no, no. Please, friends give
each other nice things.

CHRI S
Pl ease, |I'mfine.

ELLI E
Dri nk

She puts the cup to his lips.

ELLI E
(as he drinks)
It's a luke-warm so have it all in
one go.

Chris suddenly ticks, he realises what's happeni ng.
Suddenly, he noves his face away and spits the coffee out.

ELLI E
Not again you little bastard! Wy
woul d you do that to me?

CHRI' S
| don't want your fucking coffee!

ELLI E
Fine, fucking fine! Leave it.

Chris begins to feel dizzy and faint.

ELLI E
You're going to fall asleep now

CHRI S
(drowsy)
What' s happeni ng?

ELLIE
|'ve put a few Benzodi azepines in
your coffee, Chris.

He falls to his side, asleep. Ellie stands over him
satisfied by the result.
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6. INT. ELLIE S HOUSE - GARAGE - LATER
ELLIE slaps Chris around the face to open the scene.

He jolts up, drowsy still. It's blurry for him but he can
see her standing over him

Chris is in a chair, strapped in.

CHRI S
What the fuck is going on??

ELLIE
| don't trust you anynore, Chris.
You're going to run away from ne
i ke everyone else, aren't you? |
can't have that, | don't want ny
heart breaki ng again.

Chris tries to speak, but before he can get the words out,
Ellie forces a ball gag in his nmouth and straps it behind
hi s head.

He withes around, nearly knocking the chair over. He starts
screamng for help, but all that conmes out is a nuffled cry
for help that nobody outside of a six-metre range could
hear .

Ellie reaches a behind her and grabs sonmething - A ball-peen
hammer. Chris clocks it and continues to scream Ellie
shushes hi m but he won't stop.

And with that one and final shush, Ellie pulls the hamrer up
and brings it down with brute force on Chris' knee, emtting
a loud cracking sound that acconpani es his desperate cries
of pain.

She continuously cracks the hanmmer down on both knees as
fast and as brutally as she can as Chris can't control his
scream ng

Eventual Iy, she ends the m ndl ess viol ence on the bl oodi ed
and broken bones that are Chris' knees. He stops scream ng
but continues to pant heavily and sweat in sheer agony.
Ellie puts the hammer down and | ooks back at Chris.

ELLI E
The pain is over. You' re m ne now,
all mne.

CHRI S

(barely audible)
Pl ease. Pl ease. Pl ease.

ELLI E
It's over, Chris. So long as you
behave there will be no nore of
this. | didn't want to have to do
( MORE)
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ELLIE (cont' d)
what | just did, really I didn't. |
swear it. But you drove ne to it.
You.

Ellie turns around and | eaves. Chris sits alone, still in
pain, as the night turns darker.

7. INT. ELLIE S HOUSE - HALLWAY - MORNI NG

ELLIE is on the phone waiting for sonmeone to pick up. She
gl ances over at her portraits on the walls, smling to
hersel f. Sonmebody picks up, a man.

MAN
(from phone)
Hel | o, Grayson Deliveries, Rob

speaki ng.
ELLI E
(from phone)
Oh hi, thisis Ellie Farthing, |I'm
just calling to inquire about a
package that | ordered.
MAN

(from phone)
Yes, what address is it?

ELLIE
29, Newall Street, Al drige.

MAN
(from phone)
Bare with nme, please.

She waits a nmonment.

MAN
(from phone)
Yes, we've got that down as sent,
al t hough not received.

ELLIE
Yes, you see | haven't yet received
it.

MAN
(from phone)
|"msorry to hear that, nmadam We
can contact the driver and see
where it is if you |ike?

ELLI E
Yes, that would be wonderful. Thank
you.
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MAN
(from phone)
Qur pl easure, goodbye.

Ellie puts the phone down.

8. INT. ELLIE S HOUSE - GARAGE - CONTI NUCUS.

Sunl i ght peeks through the blinds.

CHRIS is slunped in the chair asleep. The door opens and
ELLIE wal ks in. She sees that he is asleep and wal ks up to

hi m

ELLI E
(gentle)
Wake up, sl eepy head.

Chris slowy beconmes conscious, flickering his eyes open. As
soon as he sees Ellie, he junps back.

ELLIE
(shushi ng himgently)
It's okay, cal mdown. You want sone
coffee?

CHRI' S
Don't hurt me, please.

ELLI E
Don't be silly! I"mnot going to
hurt you. Coffee or tea?

He doesn't reply, only |l ooks at her wwth contenpt and fear.

ELLI E
| think you'd |ike coffee.

CHRI S
| don't want anynore of your
cof f ee!

ELLI E
You need to drink SOVETH NG And
eat, too. I'll make you a cup of

coffee and a sandw ch?

Chris takes a nonent to think, then nods daringly. Ellie
smles and wal ks off towards the door. Before she | eaves,

however,

she turns to face him

ELLI E
Oh, and if the phone rings |ater,
it's Grayson Deliveries. | didn't
recei ve ny package.

Chris looks utterly confused - she's up to sonething.
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9. INT. ELLIE' S HOUSE - KITCHEN - A SHORT WH LE LATER

ELLIE is cutting a sandwi ch is half and cup of hot steam ng
coffee sits on the bench beside her. She is hunm ng a song
to herself - Edith Piaf's "Non, je ne regrette rien". She
suddenly | ooks up when she realises what she's singing and
has an i dea.

10. INT. ELLIE S HOUSE - GARACE - LATER

ELLI E opens the door, letting in the sunshine. She is
holding a plate with a sandwi ch and a nug of coffee. She
then brings it over to CHRI'S and | ooks around.

ELLI E
Hrm nowhere to put it. Hang on.

She clocks a little table, puts the food and drink down then
slides it over to Chris.

ELLI E
Good?

Chris nods. Ellie places the food and drink on the table for
hi m

ELLI E
(huffs)
|"mnot going to feed it to you
this time, you need your dignity
for christ's sake.

Chris smrks a little, but tries to hold it back.

ELLI E
You nust prom se nme sonet hi ng.
He nods.
ELLI E
No hitting out. I'll be cross if

you do. Understood, darling?

He nods. Ellie noves over to a workbench and grabs a stanl ey
knife. Chris clocks it and swallows hard. She brings it over
to himand cuts through the gaffer tape around his hands.

ELLI E
There. Friends don't tie friends
up. It was wong of ne to do so,
apol ogi se.

CHRI S
| apol ogi se for hurting you.

CLOSE UP - CHRI'S CROSSES H S FI NGERS

ELLIE
| hope you like it.
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Chris opens up the sandwich - It's normal, untainted food.
He then snells the coffee - all normal as far as he's aware.
ELLI E
|"mnot trying to kill you, Chris.

Loosen up.

Chris |l ooks at her with utter contenpt, then back down at
t he sandwi ch. Using both hands, he picks it up and takes a
bite - in fact, several - he is starving. Free hands never
felt so good.

Ellie noves over to a snall radio on the side of the
wor kbench.

ELLI E
What nusic do you like, Chris?
He | ooks up at her, "is this a test?"
ELLI E
Come on.
CHRI S
Davi d Bow e?
ELLI E
Don't have any, he's too weird for
me. You know who | like? Edith
Piaf. | have sone of her on here.

Ellie flicks a button - Suddenly, Edith Piaf's "Non, je ne
regrette rien" starts playing. She |ooks at Chris with a
smrk and begins to lip-sync the words as they cone in.
Chris looks utterly perturbed and confused - what the fuck
IS going on?

Ellie glides across the roomto a sweeping brush and grabs
it by the handle, singing into it |like a m crophone. She

t hi nks she on stage in front of mllions singing her heart
out. Dancing around the roomwth the broom Chris sees into
the head a truly |onely wonman.

After a while of singing/dancing, Chris' nobile phone rings
in his pocket. She instantly clocks this and turns the nusic
of .

ELLI E
When you pick that phone up, you
tell themyou broke down in the
m ddl e of nowhere. Wen they ask
where, you say you don't know, say

you're well and truly fucked. Cot
it?

Chris | ooks at her - he doesn't know what to do. Using her
thunb, Ellie pushes the slider on the stanley knife,
exposi ng the razor-sharp bl ade.
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Chris nods slowy, then picks the phone up.

CHRI S
ol | 7(into phone)
0~

MAN
(from phone)
Chris? Were are you? W' ve had
several people calling up saying
t hey' ve not received their parcels

CHRI S
(overl appi ng)
" ve broken down.

VAN
(from phone)
VWha - Broken down? \Where?

Chris looks at Ellie - she stares back intently.

CHRI S
(into phone)
| don't know. I'min the m ddle of
nowher e.

MAN
(from phone)
Are you sure there aren't any signs
near by? Have you | ooked for any
signs?

Chris wants to tell his manager everything, but Ellie stands
wi th one of the sharpest knives he knows of.

MAN
chri o(fron1phone)
ris”’

CHRI' S
(into phone)
|'ve got to go.

He hangs up. He hasn't taken his eyes off of Ellie the whole
time.

ELLI E
Wel |l done. |'m proud of you.

Ellie wal ks towards him kisses himon the cheek.
ELLI E
Eat up, 1've got a fun day planned
for us.

Si | ence.
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ELLIE
want to know what's happeni ng?
W' re goi ng on holiday!

Chris' eyes light up - nows his chance to get away from
this evil bitch.

CHRI S
That sounds great, where are we
goi ng?
ELLI E
To the seasi de!
CHRI S
(smling thankfully)
| can't wait. When are we | eaving?
ELLI E
Hal f an hour, you'll be fine going

i ke that.

She is getting excited - alnost like a child would. She
smles and | eaves through the door.

After she's gone, Chris sits thinking for a nonent.
Suddenly, he renenbers - his nobile phone. He quickly takes
it out of his pocket and | ooks - full bars of signal.

He dials in a nunber and puts the phone to his ear - He
smles and nearly cries wth happiness. He is waiting for
quite a while and with every ring his hope fades a little
Eventually, it goes to voicensi l

CHRI S
(into phone)
It's nme, it's Chris! |'ve been
fucking ki -
Suddenly, the phone lets out a sad tone. He | ooks at it -
"Low Battery". It turns off and Chris begins to al nobst sob
i n dread.

He then realises that his hands are free, so tries to undo
the gaffer tape fromhis feet and around the chair. For
this, he needs sonething sharp.

Across the room on a workbench, is a saw. To get to it, he
nmust drag hinmself along the roomon the chair. He begins to
do so - nmuch to the agony of his knees.

He tries to keep quiet as his knees are on fire and nmake his
way to the saw. It doesn't take himlong, and he finally
reaches the workbench. On it, several tools: A saw, an axe,
a few screwdrivers and a vice. Bravely, he grabs the saw and
begins to cut the gaffer tape around his torso free fromthe
chair. Any nonent, she could return. Eventually, he hacks
through it all and starts work on his feet. Wth each draw,
he feels a further sense of freedom
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The gaffer tape fromaround his feet snaps and he is
suddenly free as a bird. He tries to get up but it is

incredi bly painful on his shattered knees - a little

rem nder of what could happen to other parts of himif she
conmes back. Finally, he reaches the door and extends his arm
for the handle, pulling it down to find -- It's | ocked.

Chris then remenbers sonething else - the internal door
switch. He makes his way across the roomto the switch, in
utter-agony.

As he flicks the button, the door begins to lift. Each
nmoment, he can feel the air from outside grow ng stronger at
his feet, the snell of fresh air fills his lungs and freedom
is at his finger tips.

Al'l of sudden, Ellie appears on the other side, holding a
needle full of a clear liquid. He gasps as she pushes
herself into himand jabs the needl e through his neck
firmy. D zziness and haze now fills Chris' head as he falls
backwar ds.

11. INT. ELLIE S HOUSE - GARAGE - SOMVE Tl ME LATER
The soft sound of Ellie's voice echoes through CHRIS head.

ELLIE
Wake up, Chris. It's okay now,
you'll learn

Her voice grows stronger as he opens his eyes to see ELLIE S
figure stood before him

ELLI E
Wy don't you | ove nme?

Chris knows what is com ng. He suddenly realises that the
gaffer tape is now back again.

ELLI E
| don't want to hurt you, | just
want to teach you

She bends down to his level and | ooks himin the eyes with
intent and seduction. Drawi ng cl oser, she gently kisses his
lips with true feeling, closing her eyes as she does so.

ELLI E
| love you, you know?

Chris tries to nove back but he finds hinself al nbst
par al ysed.

ELLI E
lt's time to listen and | earn.

Ellie shushes himgently as she noves over to a
cl unky-1 ooki ng nonkey wench that sits boldly on the
wor kbench.
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ELLI E
Your knees seemto work, darling.
But what is a man w thout his
hands?

Ellie drags his chair forwards towards the workbench. She
gags Chris wth the ball gag as he tries to get |oose.

ELLI E
The ketami ne in your blood stream
has dul | ed your nerves slightly,

t hough you will still be able to
feel. You will find novenent
difficult.

She pulls the chair up to the workbench next to a vice. She
then grabs his armand pulls it up to the vice, placing his
hand in it.

Turning the handle slowy, Ellie traps his hand firmy -
Chris wants to scream but the ball gag prevents it.

ELLIE
Pain is the only way to | earn.

Taki ng the nmonkey wench, Ellie brings it dowm on Chris
fingers, snapping theminto positions that they should never
be. She does this repeatedly as Chris screans with all his

| ungs capacity.

Eventual |y, she finds herself satisfied with the results of
one hand and lets it |oose, however it's not |ong before she
has hold the another and locks it firmly in the vice. She
repeats the act of busting and splintering his fingers
brutally until she feels the same sense of satisfaction as

t he she had done with the forner.

Chris is shaking and spluttering saliva all over the place,
t hough the gag holds nost of it in. He eventually passes
out .

Ellie stands | ooking at himas if to wonder why he has
passed out.

ELLIE
(out of breath)
Chris? Darling? Talk to ne!

He has well and truly passed out and is unresponsive. She
runs out of the room

After a while, she runs back in holding a glass of water.
Suddenly, Ellie throws the cold water on his face, causing
himto wake up in a shock. Instantly, he feels the pain
again and starts to screamin agony through the gag.

ELLIE
|"msorry, you drove ne to that,
honey! Don't hate ne.
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Chris is nearly crying frompain and dread. Ellie genuinely
| ooks upset and renorseful as she | ooks at what she's done
to him

ELLI E
"1l do sonmething nice for you, |
swear !

12. INT. ELLIE S HOUSE - GARAGE - LATER
It is now night tinme.

The sound of another Edith Piaf song can be heard - "Padam
Padani' .

ELLIE is in a nice dress, dancing to the song for CHRIS -
who is slunped on the floor |ooking pained and resentful. He
| ooks at her with such contenpt and she | ooks back with | ove
and grace.

At this point, Ellie thinks she's dancing in front of an
audi ence on Broadway or sonething of that ilk. The dance is
al nost seductive in it's manner, but not overtly sexual in
tone. This is her apology to him she just wants to nmake up
for all she's done and he just wants to strangle her with
his cold, broken fingers.

The song conmes to an end and she bows as if to be ready for
tossed flowers on her rough, concrete stage. She |ooks at
hi m expectant|ly.

ELLI E
You' re supposed to clap. (realising
what she's said) |I'msorry,
didn't mean to.

She begins to clap for herself.

ELLIE
There. What do you think?

He takes a while to reply with a long, hateful stare at her.

CHRI S
Fuck you.

Ellie | ooks genuinely hurt, but tries to remain calm

ELLIE
Don't be that way, honey. Friends
don't curse at each other, do they?

CHRI S
"' mnot your fucking friend. I'm
your hostage. Let ne go.

ELLI E
You want to be here, you said so
your sel f.
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Ellie | ooks over at sonething, Chris follows her |ine of
si ght and cl ocks an axe.

They | ook back at one another as he decides to keep it shut.
ELLIE

| put a lot of effort into that and
you brush it off like it's -- dirt.

CHRI S
| liked it.
ELLI E
Real | y?
He forces out a nod.
ELLI E

Good. We're going on holiday
tonmorrow since you delayed it | ast
time. We're not going to the
seasi de anynore.

CHRI S
VWher e?
ELLI E
You'll see tomorrow. It's a

surprise. You see, you may think
l"mnot nice to you, Chris, but
really | do all | can for you. Just
t hi nk about that.

Wth that, she | eaves through the door. Chris is genuinely
consi dering escape to be an option tonorrow.

13. INT. ELLIE S HOUSE - GARAGE - MORNI NG

An early norning sun peaks through the blinds of the garage.
Not a warm |uscious sun, but a hazy sad beam of col dness.

CHRIS is |aying down on the cold floor asleep. It's not been
a confortable night of sleep.

A drop of water falls from above, |anding on the side of his
cheek. He breathes deeply as he wakes fromhis slunber. A
pi pe above himis | eaking cold water. Looking up, he gets a
drop in his eye.

It suddenly occurs to himthat he's alone, no Ellie watching
himat every nonent. He decides to take the tine to nmake up
a plan and find a safe way out - that or defend hinself.

Wth all his strength, Chris gets up with his broken knees
and fingers. Al though he is alone, there is a constant
undertone of a feeling of being watched. Looking around
cautiously, Chris anbles over to the workbench and | ooks for
sonething. He finds a stanley knife sat beside the the vice,
he grabs it in his palmand takes a nonent to check it over.
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ELLI E
What're you doi ng?

ELLI E energes froma shadow in the corner, god knows how
| ong she's been there. Chris junps and turns around with the
stanl ey knife hidden behind his back.

ELLIE
What's that?

CHRI S
Not hi ng, | -- Not hi ng.

ELLIE

You sure?

She slowy but surely approaches him trying to catch a
gl i npse of what he's got hidden.

ELLI E
Come on, let ne see.

He clutches it hard, but given he has broken fingers, can't
extend the bl ade. He decides to place it back on the
wor kbench from behi nd his back.

CHRI S
(rmovi ng asi de)
See, not hing.

ELLI E
Huh, I"'msorry | thought | saw you
pi ck sonething up. (a beat) Sleep
wel | ?

CHRI S

(reluctant)
Yes.

ELLI E
Good, because today is going to be
a day of fun. Holiday tine!

She is getting childishly excited again, but keeps a lid on
it.

CHRI' S
Were are we goi ng?

ELLI E
(getting closer to him
That's for nme to know and for you
to find out.

She's about to | eave, but before she goes out the door,
stops to say sonet hi ng.
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ELLI E
One nore thing, you don't mnd
being on a |l ead do you? | just
don't want anything to go w ong,
know what | nean?

Chris nods - he knows exactly what she's about by now. He's
her dog, her pet, her animal. Ellie smles and | eaves the
gar age.

14. INT. ELLIE S HOUSE - DI Nl NG ROOM - LATER.
It's now afternoon.

ELLIE sits in her dining roomeating lunch. She seens cheery
enough as she digs into her |uscious sandw ch.

Looki ng up at the clock, she notices the tine is 1:13pm
G ven the tine, she finishes up on her sandw ch and gets up.

15. INT. ELLIE S HOUSE - GARAGE - CONTI NUCUS.

CHRIS is sat |ooking at his nobile phone with a | ook of
depressi on and doubt.

There is no battery left and virtually no hope. Suddenly,
t he door opens and in wal ks ELLIE, holding a | ead, collar
and cl ot h.

ELLI E
(excited)
It's tinme.
Chris | ooks up at her.
ELLI E
There's another thing -- | want to
blindfold you so it's a surprise.
He hates the idea, but goes along wwth it. Ellie approaches

himwith the cloth and puts it over his eyes then ties it at
t he back of his head.

16. INT. ELLIE S HOUSE - GARDEN - CONTI NUCUS.

CHRI'S has a ball gag in his nmouth, a collar around his neck
with a |lead attached and the blindfold.

ELLI E wal ks behi nd hi m hol ding the | ead, she | ooks excited.

ELLI E
Just alittle further.

She takes himonto a patch of grass.

ELLI E
(taking off the
bl i ndf ol d)

kay.
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chris
lie

adjusts to the brightness. He has found hinself in
El S

's garden.

It's a nice garden, neatly laid out like the driveway, with
lots of flowers and green grass. Just the fresh air in his
lungs brings a smle to his face.

At his feet, a beautiful picnic is strewn across a cloth
bl anket on the grass.

ELLI E
Ta-da! What do you think? Cone on
sit down.

Ellie sits down, dragging and forcing Chris to sit down
al ong with her.

ELLI E
What do you want, honey?

Chris | ooks around: Crisps, sandw ches, drinks, chocol ate,
pi es, cakes. He's starving.

She takes off his ball gag.

CHRI S
Anyt hi ng.

Ellie grabs a plate and puts sone food on it for him She
then hands it to Chris and he | ooks at it, his nmouth
wat eri ng.

ELLIE
Digin.

He instantly starts devouring the plate of food |i ke a dog.
Ellie | ooks disgusted.

ELLI E
Don't eat like a pig, Chris,
darli ng.

Chris tries to sl ow down but he is very hungry. After
munching it all for a while, he bites down on sonething
har d.

He spits out the food to see the hard object: A golden ring.
Ellie can't contain her excitenent.

ELLIE
(overj oyed)
Yay! (calmng down) Chris, |'ve
been thinking about this for a | ong
time and now | think I'mcertain.
want to spend the rest of ny life
with you.

Chris can't believe his ears. This mad bitch has known him
for four days and now she wants to spend the rest of her
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life with him He | ooks at her, confused. She | ooks back,
" So?"

CHRI S
| want to take a wal k.
ELLI E
Chris, honey, say yes.
CHRI S

Yes.
Ellie claps her hands and squeals with overjoyed excitenent.

ELLIE
| love you with all nmy heart. WII
you | ove ne?

He continues to | ook at her with a confused expression.
Then, he nods gently. Ellie then takes out a canera.

ELLI E
To capture the nonent.

She holds the canera in front of them both and takes a snap.
17. INT. ELLIE S HOUSE - GARAGE - LATER
It is now night tinme.

ELLIE has sat CHRIS dowmn with a plate of food for dinner
They sit opposite each other as if it were a candle |it
supper. Chris, however, hasn't got a knife and fork - he
eats wth his hands.

There is a clear and present silence between the two of
t hem

ELLIE
| m happy for us.

No response.

ELLI E
Aren't you?

CHRI S
Yes. (a beat) Wiy don't we go
outside and | ook up at the stars?

ELLI E
No, | couldn't do that -- It's nuch
t oo col d.

CHRI S

Cold? It's Summer.
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ELLIE
(overl appi ng)
| said no.

An unsettling silence between the two as Ellie has put her
f oot down.

ELLI E
|"'msorry to be this way, Chris.
feel unconfortabl e going out at
ni ght .

CHRI' S
Wy ?

ELLI E
Because | am

CHRI S
(getting her attention)
Pl ease, tell nme why?

She takes a breath and puts her knife and fork down.

ELLI E
As a little girl, ny parents forbid
going out after eight. They said
t hat bad people conme out when the
sun goes down.

CHRI S
Bad peopl e?

ELLI E
Peopl e who want to do bad things to
you. But then -- | didn't have to

go out after dark to have bad
t hi ngs done to ne.

He knows where this is going.

ELLI E
| get afraid at night, even when
|"minside. Now | have you, | don't

have to be afraid, because you'l
keep ne safe, won't you, Chris?

He | ooks at her, "like fuck | wll."

CHRI S
O course. But how can you expect a
person to | ove you when you don't
trust thenf

ELLIE
| do trust you -- But you never
truly know a person through and
t hrough, for all | know, you're
( MORE)
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ELLIE (cont' d)
lying. Like last tinme, when you

tried to run away fromne -- and |
taught you a lesson -- a |l esson
didn't want to give but you drove
me to it.

CHRI S
And |'ve learnt. (pause) Trust ne.

ELLI E

(a beat)

Am |l a bad hunan?
Ellie | ooks down, al nost sad.

ELLIE
Am | a cruel person?

Again, there is no reply from Chris.

ELLI E
(a beat)
Do you | ove ne?

Chris can't bring hinself to say it.

ELLI E
| f you don't love nme why did you
say yes?

CHRI S

| can only truly |love you once we
trust each other. | trust you.

She sm | es.

ELLI E
Then | trust you.

A short sil ence.

CHRI S
Then can | take off ny collar?
ELLIE
(a nod)

If you like.

Chris takes off his collar and casts it aside along with his
lead. Ellie then finishes her food and stands up.

ELLIE
Are you finished?

CHRI S
Yes.

He hands her his plate and she wal ks towards the door.
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ELLIE
"1l see you in the norning.

She | eaves, closing the door behind her. Chris sits
listening out for a key to turn and lock -- Cick! He knew
it, she still doesn't trust him

18. INT. ELLIE S HOUSE - GARAGE - MORN NG
A rat runs across the floor near the workbench.

CHRI'S slowy wakes up fromhis slunber, rolling onto his
back. The floor is cold and he feels it, his eyes jolting
open. He clocks the rat on the floor and sits up to | ook at
it for a while.

Then he | ooks at his watch - 6:09am It's early. He realises
that Ellie may still be asleep and now is his chance.

He gets to his feet, as painful as it feels, and hobbl es
over to the door. \Wilst know ng she | ocked it |ast night,
Chris tries the handl e anyway. To his surprise, the door is
open. He creaks it open and peeks out -- Nobody in sight.

Chris finds hinself next to the house and on a paved area
near a gate. The weather is cold and a m st hangs above the
wet grass, he shivers a little.

He cautiously | ooks around for an escape route - the gate is
an obvious one. He slowy opens it, being sure not to ring

t he bell above, and runs through.

QUTSI DE THE HOUSE

Chris has made it - he's out the house and can see the
street. He smles to hinmself, nearly crying, and runs

t owar ds the road.

THE ROAD

On the road, Chris runs up it, a tear nearly comng to his
eye, and | aughs from sheer joy and relief.

ELLI E
(echoed, o0.s.)
Chri s.
19. ELLIE S HOUSE - GARAGE - MORNI NG
CHRIS is still asleep.
ELLI E stands above him

ELLI E
Chris! Breakfast.

He noves around then opens his eyes slowy - he conmes to
realise it was all a dream and sighs in dread.
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Ellie throws a slice of toast onto his chest.

ELLIE
Toast .
CHRI S
(tired)
Thanks.
ELLIE
What were you dream ng about ?
CHRI S
What ?
ELLIE

In your sleep, you were smling.

CHRI S
(thi nking fast)
| was dream ng, uh, about you.

Ellie smles.

ELLIE
Awmwy, that's sweet. Nobody's ever
said that before. Hey, wake up,
want to show you sonet hi ng.

CHRI S
(sitting up)
What ?
ELLI E
Come here.

She turns around and heads for the workbench. Chris watches
her - she's getting sonething out.

ELLI E
|'ve been wanting to show you
t hese. They're beautiful.

Chris stands up and tries to see what she's getting out. He
slowy wal ks towards her - she's got her back to him

Now s his chance, he slowy creeps towards her. H s eyes set
on a nonkey wrench beside himon a shelf.

He takes it in his hand and conti nues to wal k towards her.

ELLIE
| can't believe how beautiful these
are -- And you delivered them so
qui ckly. They'll | ook beautiful.

THWACK!
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Chris cracks the wench over the back of Ellie's head - She
screans and falls to the floor in pain.

ELLI E
Bast ar d!

He runs to the door and finds it's | ocked, so he runs back
over to Ellie.

Struggling, he reaches into her pocket and pulls out the set
of keys. Chris then brings themover to the door and unl ocks
it.

Ellie is getting to her feet.

He runs through the door.

QUTSI DE

The gate is still padl ocked, so he runs inside the house to
get to the front door

20. INT. ELLIE S HOUSE - KI TCHEN - CONTI NUOUS.

CHRI'S runs into the kitchen, heading straight into the
hal | way.

HALLWAY
He runs towards the front door but finds it's | ocked.
Kl TCHEN

ELLI E energes from outside, holding a long, thick needle in
her hand.

HALLWAY

Chris doesn't know what to do, he suddenly hears her wal ki ng
t hrough the kitchen and pani cs.

He then decides to go through to another roomand find an
exit.

BEDROOM

He runs into what seens to be anot her bedroom Two doors sit
at the other end, he bolts for them

HALLWAY

Ellie walks into the hall slowy, she's listening out for
hi m
BEDROOM

ELLI E

(o.s.)
Chri s!
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He | ooks behind himfrantically whilst trying to get the
door open - he can't.

CHRI S
Fuck.

Hi s heart is racing he doesn't know what to do.

Suddenly, he clocks a sliding closet and heads over to it.
Chris slides the door open and clinbs inside, closing it
behi nd him

HALLWAY

Ellie hears the bang as the closet slides shut. She briskly
wal ks towards the sound.

BEDROOM

ELLI E wal ks into the bedroom she checks her needl e by
squirting a bit of the clear liquid out the end.

ELLI E
Chris, baby, come on. Don't do
t his.
She's |istening out.
ELLI E

| know where you are.

Ellie wal ks towards the closet and slides it open. She can't
see him so pokes her head inside to |ook.

SVACK

Chris' foot smashes against Ellie' s head violently and he
attenpts to scranble out of the closet.

Ellie is groaning in pain as she gets to her feet. Chris has
gotten out of the closet, but Ellie spins around and grabs
his feet, making himfall to the floor.

Usi ng her hands, she pulls herself further up himand jabs
the needle into his neck. He turns on to his back and tries
to hit her face, but he begins to slow down as the drug sets
in.

Finally, he's out like a light. Ellie sits up, panting as
she | ooks down at him

21. INT. ELLIE S HOUSE - GARAGE - LATER
It's dark outside but the light is on.

CHRISis tied to a chair with gaffer tape, asleep - a
bl i ndf ol d around hi s eyes.
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ELLIE is sorting sonething out on the workbench wth her
back to him

Chris slowy regai ns consciousness. He realises what's going
on, however he doesn't thrash around |ike before.

CHRI S
Ellie?

No response.
CHRI S
| don't know what you want to do,
but don't do it. Don't doit. It's
not worth it.

No response.

CHRI S
Come on, listen to me. |'ve had
enough, so have you. I'll be yours
f or ever.

ELLI E

(overl appi ng)
Save it. You're a liar.

Ellie turns around, a spoon in her hand. She takes his
blindfold off, Chris adjusts to the light and | ooks at her
wi th the spoon
CHRI S
What's that for?
ELLI E
You're not perfect, Chris. Not to
ne.
CHRI S
(realising)
Get it away fromne, | don't want

this. YOU don't want this. You're
al ways saying | drive you to this
and you don't want it to sto -

She grabs his chin, he tries to nove his head away but she's
firm

ELLI E
| loved you. But | can't |ove you
until you're perfect. That's why
you don't get a better friend than
a doll -- they're perfect in every
way.

Ellie turns around and grabs sonething else fromthe
wor kbench.



When she spins around to face him he sees what
two eyes belonging to a doll.

ELLI E
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she's got

You know what these are? You

delivered ne these.

CHRI S

Cal m
with ALL ny heart.
ELLIE

| know you do. |

but | can't until

down and listen. |

LOVE you

want to | ove you
you' re beauti ful

He realises he's in a corner that he can't escape from

ELLI E

|"ve never |iked your eyes,

t oo dark.

CHRI S

they're

Get the fuck away from ne!

Ellie gags himw th the bal
ELLIE

gag as he tries to resist.

These are the last things you're

going to see.

Chris begins to screamout for help as he begins to withe

ar ound.

Taki ng the spoon,

Chris lets out an agoni zing roar of pain.

around until it's out.

CUT TO
Lat er.

She' s taken one eye out.
scream ng

ELLI E
Nearly there.

As before,
yanks it out forcefully --
agony.

CUT TO
Bot h eyes are now out.

for eyes, a thick trai
Ellie sits |ooking at him

Chris sits there in pain,
only panting and sweati ng.

Chris sits there,
of bl ood dripping fromeach one.

Ellie inserts it under his left eye as

She squi shes

but not

she slides the spoon around the other eye and
Chris lets out another

roar in

two bl acks hol es
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ELLI E
Last part.

Usi ng her thunbs, she pushes the porcelain eyes into each of
his his sockets with great force as horrific sounds of both
squel ching and Chris' screanm ng ensue.

CUT TO
Al is done.

Chris sits with two beautiful doll's eyes in place of his
own -- He has passed out from pain.

Ellie sits |looking at her masterpiece with a smle that
coul d only suggest satisfaction upon her face.

ELLI E
Chri s.

No response.

ELLI E
It's over. You're beautiful.

She bends down and ki sses him

ELLI E
| love you.

He has no response, Ellie is confused. She lands a slap on
the side of his face, waking himup.

Gven Chris can't see, he withes around in pain and
conf usi on.

ELLIE
Shush! 1t's okay.

Ellie cuts off the gaffer tape so he is free. He sits there
for a nonent, then stops as if he has passed out again.

She turns to face the workbench and wi pes her hands of bl ood
usi ng the blindfold.

Suddenly, Chris jolts out of the chair, picks it up and
smacks her in the side with it, sending her to the floor.

Ellie cries out in pain as Chris finds his hand upon the

wor kbench and then on a stanley knife. She gets to her feet
and stands in a fighting pose |looking at him wary of his
capabilities - even as a blind man, he's got a stanley knife
so she's cauti ous.

ELLI E
Chris, put the knife down! Listen
to me! I love you, don't you |ove

nme?!
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Chris is nowin full-on marine-esque knife fight pose and is
trying to pinpoint where in the roomhis opponent is.

Ellie tries to nove around the side of him but he hears her
knock in to sonething and | eaps towards her. She noves out
the way and Chris flies into a shelving unit. Ellie grabs a
bat and swings it at Chris, sending himto the floor. It's
not | ong before he's up and ready to go again.

CHRI S
(muffl ed by gag)
Where the fuck are you?

ELLI E
| don't want to hurt you, | |ove
you!

He pounces in the direction of her voice as she tries to
nove aside. She's slightly unsuccessful and gets a gash
across her shoulder, letting out a scream

ELLIE
You evil prick!

Ellie grabs a hammer and runs at him- Chris noves aside,
she flies past him he sw ngs the blade and cuts her back.
She screans in agony and falls to the floor.

Chris knows where she is and pounces, plumeting the bl ade
into her back repeatedly as he roars through the gag in
anger as each stab feels better and better.

Ellie is screami ng her head off, absolutely agonizing, as
Chris turns her over to see her face.

CHRI S
(t hrough gag)
You evil bitch!

Chris sinks the bl ade deep into her chest and wat ches her
expression as he does so. Eventually she stops, blood
flowi ng fromher wounds and on to the fl oor.

Chris slans the knife into her one last tine and | eaves it
in.

Ellie | ays dead on the floor, a ever grow ng pool of bl ood
around her.

Panting in a sweat, Chris falls on to the cold concrete
flooring as he faces upwards to the ceiling, Ellie' s blood
getting closer to him

Wth that, all goes quiet as the two lay on the floor, one
dead, the other, better off that as the night only grows
dar ker. ..

END
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