                   WRITTEN BY.    ROY C SAVILL 
OPENING SCENE.    BRISBANE SKYLINE /INDOOROOPILLY BRIDGE.

       HELICOPTER FLIGHT.    EXT DAY MORNING

Setting the opening Scene 1. 

Through a camera lens you are looking out of the helicopter, you are flying high over the city skyline. 

On the far side of the tall city buildings you see an impressive twin columned sandstone bridge rising up like fortresses, silvery grey rods of steel sweep majestically between the columns; more criss-cross there way downwards to finally clutch the suspended street below. 
The camera focuses on one section of the sandstone bridge as you get closer. You can just make out that there are men dressed in overalls, they are perched precariously high on a girder above the street level, and below them was at least a 250 foot drop to the river, brown mucky water is swirling around the stained and worn sandstone pillars.  The camera continues to get closer until you can now see the men’s faces.
Camera is now on the bridge, two men are in the shot.

Both dressed in white overalls, smeared paint of many colours is covering most of their chests, legs and backside, music is coming from an old style radio that’s perched on an upturned paint tin down by their feet, a distorted song fades in and out as one man is adjusting the controls and then bangs the dented radio case with the end of his paint laden brush, Gray paint drips and splatters in strings of spiralling patterns onto his boot.  But the radio still continues to fail.

Scene 2.        BRIDGE INDOOROOPILLY EXIT DAY MORNING

Leading Man, [RAY GARRET)  

Leading man [LM)  is on camera talking to his work mate.

RAY            Hey Joe, you got any plans for the weekend?

Joe.              Yeah unfortunately; I have mate, having a Barbie with me in-laws, been putting it 
                     off for weeks, couldn't get out of it this time, the misses threatened to have them 

                     stay over for a couple-u  weeks.

RAY.           She's a clever girl that Sandra, she’s certainly got you by the short and curlies there 
                     mate, it’s a good thing you only got one lot of in- laws.

Joe .             You can say that again. How about you; are you doing anything?

.                    Hey that reminds me, do me a favour Ray, Can yu put some money on a 

                     horse for me,  " Lucky Blue " 3.30 at Randwick, should be running at

                     about 15 to 1.  She’s a sure thing and I got no chance of getting to the tab 

                     cos of this bloody BBQ tomorrow, will yu ?

RAY.          Yeah right; a sure thing! Like last week’s sure thing?

(chuckle)

Joe.              Ho yeah, sorry about that, well at least you didn't lose much.

RAY.            Much! I blew 200.00 bucks

Joe.               You'll get it all back if you put some on this one. Trust me it can't loose.

RAY.           OK OK we have had a good run this year, got more than enough to buy that 

                    gearbox for my T’bird.

Joe.              Good man, I owe yu one. Thanks mate. You gotta get yourself a woman.

                    and stop wasting your money on that old heap.

RAY.           No way! She's my baby; gunna be worth a packet when she’s done up. And I 

                    reckon she’s much cheaper then a woman any day. 

Joe takes out his wallet and hands Ray some money which Ray puts in his pocket.

Ray turns and walks along the bridge girder with total sure-footed confidence carrying a tin of paint in one hand and a brush in the other he continues to touch up parts of the bridge where rust has started appearing.

Scene 3.           PASSENGER FERRY EXT DAY MORNING

Camera is now at water level, looking through under the bridge. In the distance is a large dark green boat, its heading this way. Camera travels at water level towards the boat at high speed, and then shoots upwards over the boats bow. 

Now on the passenger ferry, a group of Japanese tourists are being pushed up against the main cabin wall, a man is waving a black handgun in there faces, his head is covered by a bal a clava, he is continuously pushing them violently up against the wall and is shouting loudly at them.

The gunman grabs a carrier bag from one of the tourist’s, empties out the contents and throws it back in his face.

GUNMAN.            Put all your valuables in the bag, come on, hurry up, I will use this if

                              you try anything stupid. You understand!?  Come on, your cameras and 

                               watches as well!
The bag gets passed from one to another as each puts something into it, disgruntled mutterings, in Japanese from the last man as he hands the bag to the gunman. Snatching it, he quickly turns and walks over to the side railing, and puts the bag onto a deckchair. Frequently looking around, he climbs up over the railing, and then pulls at a rope, which is tied onto the top rail. The other end of the rope is connected to a grey inflatable dingy, which has a small outboard motor, already running, grey smoke billows up from the motor.

Scene 4.           BRIDGE INDOOROOPILLY  EXT  DAY  MORNING

Camera is back at the bridge with Ray, he is walking quickly across the girder, towards 

some paint tins, when suddenly he slips, and kicks one of the tins, which is then propelled quickly along the girder, getting closer and closer to the edge, and then, just as its about to topple over it stops, right on the lip of the girder, desperately trying to regain his balance, he scrambles toward it, just managing to touch the tin with his fingertips, it tumbles over the edge. Grabbing a support cable, Ray looks over the edge; the tin is spewing out paint as it plummets down to the water.

RAY.             Oh Bugger!!!! 
The tin is heading straight for the ferry that is now passing under the bridge. His face has a look of pain, and a mournful noise is coming from his throat.

Scene 5.           FERRY/ BRISBANE EXT DAY MORNING

Camera is back on the ferry. The gunman has climbed over the railing and is holding onto the rope to the dinghy.  Leaning over to pick up the bag looks up at the tourists.

GUNMAN…            Have a nice holiday, you slowppey eyed dick heads, ha ha ha ha. 
Boom!, The paint tin hits the ferry deck, exploding paint gushes out, all over the gunman’s face, instinctively, he tries to scrape the paint away from his eye’s while still holding onto the rope fumbling, he looses his grip, falling backwards over the side and lands violently onto the dinghy’s outboard motor. Jolting the dingy away from the ferry the gunman is struggling to get off the burning hot motor. 
A huge cheer and clapping erupts from the tourists as they hurry over to the railing.
One shouts at the others and is pointing up at the bridge. 
They all begin waiving excitedly with huge smiles on there faces.  

Scene 6         BRIDGE INDOOROOPILLY  EXT  DAY  MORNING

Ray, still hanging from the girder, looks down with confusion, then quickly pulls himself up try’s to hide himself from view then stands up and walks quickly away, whistling a mostly air forced tune from his lips, he slips behind a support pole.

Joe.                   I’m going to knock off now, you coming?

Ray looks up at Joe,

RAY.                Sounds like a good idea. I've ran out of paint anyway.

Joe.                Shit Ray, you went through all that paint quickly didn’t yu. Don’t forget we’ve 
                       gotta make this job last at least another two months. Spread it around a bit more will
                         yu?

RAY.            Oh believe me, I am, I am spreading it around!

Scene 7.           CHANGING ROOMS INT DAY AFTERNOON.

Ray and his mates are taking off their overalls in the changing room. Ray glances out of the 

window to see what all the noise is about. He sees a crowd of Japanese tourists is trying to get past the gateman. Ray ducks down from the window and hurries to pull up his pants and then runs to the door hopping; one shoe is not on properly.

Scene 7a.           WORKS COURT YARD EXT DAY AFTERNOON

Ray comes out from the changing room running. Heading for a car park he is fumbling with some keys. Franticly opens the door to an old beat up Utility. Quickly getting in and locks the door just as the Japanese get to the window and start knocking and waving at him through the glass. He again fumbles with the key’s start the engine, slams it into gear, spinning the back wheels he speeds away leaving a cloud of dust behind.

Scene 7b.  JAPANESE TOURISTS.       Calling out in Japanese. 

Waving with their arms in the air, they run after him and then disappear in the cloud of dust.

Scene 8.         INDOOROOPILLY/ SUBURBS HELICOPTER FLIGHT

Camera in helicopter follows Ray’s Ute       [TITLE, MUSIC, CASTING, GO IN HERE) 
From the dirt car park the ute follows a track that leads down into a large concrete stormwater drain.  You see that the streets all around it are chocked with slow moving traffic, the sun is going down; the city lights are beginning to glow in the twilight.
 [all the signs that the day is coming to an end is placed in here) 
Helicopter peels away from tailing Ray and pans across the cities tall glass office buildings, then focuses on a gleaming gold glass stained building and then concentrates the view on one small section of the windows. 
You hear a phone ringing.

Scene 9.           CITY OFFICE   INT  DAY/DUSK

Inside the building you are in a plush office, a man in an expensive suit is talking on the phone. Camera is now looking over his shoulder at a picture on his desk. A man (him), with his arms around a woman, and a young long haired girl standing in the foreground.

SENATOR.           Calm down Melanie, You're jumping to conclusions. She's probably 

                             gone over to a friends on her way home,.(pause..)  Ok! stop worrying, 

                             I'll be home soon. I'm on my way now.

Businessman hangs up the phone.  His Secretary is standing in the doorway to his office looking concerned.

SECRETARY.        Is there anything I can do?  You know I've got a daughter the 

                               same age as Julie.  They have no conception of time when they get 

                               together with their girlfriends, getting the latest on clothes and boys is

                               all that matters.

SENATOR.          Julie always comes straight home; it's not like her to be late.  I had 

                              better get home, Melanie's getting quite upset.

SECRETARY.      But what about tonight! We're still going out, right?

SENATOR.           I don't know, I'll give you a call later. I just have to make sure Julie gets 

                              home.

John gets up, puts some papers in a brief case and hurries to the door. The Secretary puts her arms around his neck.

SECRETARY.      When are you going to tell her?

SENATOR.            It’s not the right time. These next two weeks are crucial. I can't afford to 

                               have the papers find out and blow it up like a scandal, it will damage my

                               chances of  re-election, Melanie would make my life hell, you know that 
                               Susan, but I will tell her; just give me some time.

SUSAN.                 But I love you, I. 

JOHN.                   Look I've got to go, I'll call you.

John pulls away from Susan's embrace and disappears through the door. Susan takes a big breath and let's it out slowly, A look of disappointment comes over her face.

Scene 10.     SENATOR  HOME  EXT  NIGHT.
           Camera is on the street looking up at a big house that would fit well in Beverley Hills. The senator’s car pulls into the driveway.

Scene 11.      SENATOR HOUSE INT NIGHT.
           Inside is an impressive hallway with marble tiles, a wide staircase that sweeps up and around to a led light bay window. The senator closes the door behind him.
In the main room Melanie is sitting hunched forward on the edge of a lounge chair clutching a handkerchief, she looks up as John comes through the door and walks over to Melanie. She stands up to meet him.

MELANIE.      Thank God your home.  I've phoned all Julie’s friends, they all said she 

                        was going to come straight home to get ready for the school dance tonight. 

                        John I'm so worried, one of her friends said she saw Julie get into a man's 

                        car.  She said she has never seen him before.

SENATOR.    Ok Just don’t jump to some crazy conclusion like the last time 

                         Has she got a new boy friend that I don’t know about? 

MELANIE       She hasn’t had any time for boyfriends with all the studying she’s had to 

                        do for the end of year exams!

SENATOR      Well she’s making time to go to the school dance so maybe she’s going

                         with someone, and they’ve stopped to pick something up on there way 

                         over. 

MELANIE.     It’s been two hours, and she had to be at the hair dressers half an hour ago.

SENATOR.    Well there you go, she’s probably at the hair dressers right now.! I’ll give them

                         a ring. What’s their number?

John turns and walks over to the telephone. Just as he is about to pick up the receiver, the phone rings. John picks it up hurriedly.

SENATOR.            I bet that’s her now.    Hello Julie is that you? .

MANS VOICE       ( PHONE. VO ) 
                               No, it’s not your darling little daughter, but I know where she is. So 

                               just shut up and listen.
                               She's sitting right here next to me, and she's got something to tell you.

SENATOR.         Who the hell is this!  Is this some kind of a joke. Do you know who 

                                you are talking too?.

Melanie stands beside John.

MELANIE.           Who is it?

John puts his hand up to stop Melanie talking.

 ( PHONE VO ) 
JULIE .               Hello?      Daddy!

SENATOR.         Julie what's going on? Who is that man, where are you? Your Mother 

                             and I are so worried about you.

Frightened Voice.

JULIE .                 ( PHONE VO ) 
                              This man grabbed me, he said he's going to hurt me if you don't do 

                              what he say's.  Daddy help me, he's got a gun!.

SENATOR.          Julie!         Julie!

MAN'S VOICE .           ( PHONE VO ) 
                             She's got that right, if you don't do exactly as I tell you, your little Julie 

                              is going to get hurt. 

SENATOR.          You bastard who are you, you .

VOICE ( PHONE VO ) 
                               Just shut the hell up and listen, if you want to see your daughter alive 

                               again you listen good and do exactly as I tell you.  Tomorrow 

                               Morning at 6:25, be at the City side of the Roma Street Bridge. Bring 

                               $500,000, Put all the money in a plastic bag and throw the bag over 

                               the side where you’ll see a rope tied to the railings.  You throw the 

                               money over at exactly 6:30.  The other end of the rope will be tied to 

                               your daughter.  Don't look over or do anything until you see me drive 

                               away.  I'll be watching you every step of the way.  If you call the

                               cops, she die’s. If I see anything suspicious she dies.   Get it?

SENATOR.          Where am I going to get that kind of money from, this time of night the 

                             banks are all closed and. 

VOICE ( PHONE VO ) 
                                         Senator, Don’t treat me like an idiot, I know you got the money 

                                         stashed away in your safe, and I know how you got it.  Does 

                                         Salvetory mean anything to you?  So don't try to mess me 

                                         about, I know all about you and your mob friends, enough to

                                         put you away for a long time. So just bring the money!

SENATOR.                   OK, OK, Just don't hurt my daughter; you’ll get the money.

John hangs up the phone and turns to Melanie who is standing right next to him.  Melanie is 

sobbing as she looks at John.

MELANIE [Sobbing) .        Don't let them hurt my Julie.  What do they want?  Why are they 

                                           doing this?..

SENATOR.                        Some bastard has kidnapped Julie and he want's $500,000 

MELANIE.                         Oh my god no, what are we going to do? Call the police, we 

                                            haven't got that kind of money, what are we going to do?

John pulls away from Melanie and walks to a painting on the wall, pulling at one side 

it opens like a door. Behind the painting is a safe. John turns the tumbler back and forth a few times then turns the heavy handle and open's it.  Inside is a pile of neatly bound notes stacked on top of one another. Reaching in grabs a bundle and stacks them onto a nearby table.  Melanie stares at what John is doing with a puzzled look.

MELANIE .                 What's going on?  Where did all that money come from?

SENATOR.               Don't ask.   Just go and get me a plastic bag, I'll explain 

                                      everything later.

Scene 12.          RAY'S FLAT  INT  NIGHT

That same night in Ray's flat, looking around, you see the place is a mess.  Ashtray's full of race tickets, beer cans on the floor, newspaper strewn over the table, you hear the shower running over the noise of the TV, A doorbell rings.

Scene 13.          RAY'S BATHROOM  INT  NIGHT.

The doorbell rings again just as Ray stepping out of the shower.  He hurriedly wraps a towel around him and makes for the front door, the doorbell rings again but for much longer this time.

Scene 14.          RAY'S LOUNGE ROOM / HALLWAY INT NIGHT.

Ray runs from the bathroom through the lounge room to the front door

with only a towel wrapped around his waist.

RAY.                Ok Ok, I'm coming, hold your horses.

Scene 15.          RAY'S HALLWAY/ FRONT DOOR INT  NIGHT.

Ray is standing at the door.

RAY.            Who is it?

A young woman’s voice comes through the door.

GIRL'S VOICE.     It's me, Wendy! From Whites Mountain. I've got some news for you, 

                               uhhhh, about your Father.

Ray opens the door and peer's around it, trying not to let her see him in his bath towel.

Scene 16.          RAY'S FLAT  EXT  NIGHT.
The Camera is looking over Wendy's shoulder at Ray who is peering around the door, the streetlights shining on his face that is dripping with water. The girl has long shiny brown hair, which flows over her shoulders. She is tall and slim she is wearing a very short dress revealing her well-shaped legs.

GIRL VOICE.     Hi!    It’s Wendy, Wendy Savage. you remember me? You are

                               Ray Garret aren’t you?. It's a bit dark out here and I might have the 

                               wrong address.

RAY.                    Couldn't be Wendy Savage from Mountain View hotel? 

                              You can't be that Wendy, she's only a kid.

WENDY.            Yes it’s me!  That was over eight years ago and I’ve grown up a bit

                              since then and you were a lot younger then too, remember?

RAY.                    Yes of coarse I remember you, how the hell are you?  Crikey and 

                              haven't you grown.   um, up.

WENDY.         Well! Aren’t you going to ask me in?

RAY.              Oh yeah sorry, come in, come in. You caught me in the shower.

Ray opens the door wider, he sees Wendy reach behind her and pick up a suitcase.

Scene 17.          RAY'S FLAT HALLWAY/ LOUNGEROOM  INT NIGHT      7.

RAY .                 It's great to see you again.

WENDY.           You too. Sorry it’s so late.

RAY.                No, that’s OK, it’s only 9:00 o’clock. I often wondered how you were 

                        getting on. I thought you said you wouldn't be caught dead in the City, it

                        was too yukky, I think your words were.  Come in and make yourself 

                        useful and put the kettle on.  I'll go and put some clothes on. Have you 

                        just arrived in town?.

Ray disappears into the bedroom.

Scene 18.          RAY'S FLAT  LOUNGEROOM  INT   NIGHT

( LOAD VOICE ) 
WENDY.                 Yes I've just got here and I need a place to stay, you know of any 

                                  good cheap hotels around here? I hope to get a job so I can save

                                  some money, I'd like to try and start a Animal rescue centre back

                                  home, I had to come to the city to earn some money, there's no jobs like that

                                  in the country.

Wendy puts her case down by the door, her facial expressions change as she sees what a mess the flat is in, Carefully finding her way to the kitchen.

Scene 19.          RAY'S FLAT  KITCHEN   INT  NIGHT

Wendy picks up and fills the kettle with water, then opens some cupboard doors until she finds two cups. Taking them out, she puts them on the kitchen table.

RAY .[VO )  .    It’s a bit late to be looking for a place tonight. You are welcome to stay 

                            here for now if you like, until you find something.  Sorry the place is in

                            a bit of a mess, the maid didn't show today.  You said you had a 

                            message from my father. How is the ol drunk?

Scene 20.          RAY'S FLAT  LOUNGEROOM  INT   NIGHT

As Ray is talking Wendy walks around the flat looking at pictures on the wall.

Wendy sits down on the lounge chair and drops her head in her hands.

WENDY.              Well, it's not really a message from your father, But it is about your

                            father, I wished it wasn't me who had to tell you this, but your father 

                            is uhm.

Ray pokes his head around the corner to see why Wendy has stopped talking

RAY.               Hey, what's the matter?  Is my Dad in some kind of trouble or 

                            something?

Wendy looks up at Ray.

WENDY.            Would you come and sit down, I'm afraid it's bad news.

 Ray buttons up his shirt and walks over and sits down next to Wendy.

RAY.                  OK, what's up?

Ray looks into Wendy's eyes; he then knew what Wendy was about to say.

RAY.                  You don't have to tell me, I can guess, he's dead isn't he?

WENDY.              Yes. I'm so sorry. He fell down a shaft up at Black Mountain.

RAY.                   The silly bugger's killed himself. Stupid git, I told him how stupid it

                            was. 

                            Looking for some kind of underground extraterrestrial landing site that had been

                            built hundreds of years ago. He was really determined to prove it to me, and your

                            Dad.  No one believed him.

WENDY .           Yeah, My Dad told me all about it.. He said Dug had found something that would 

                            explain everything about all the min-min lights that people had been seeing years
                           ago, and was going to bring back proof. He never returned, they sent out a search 

                           party but had no idea where your Dad had gone.   

                            We had trouble finding you, because we didn't know where you 

                            were, only after going through your Dads things, I found a letter you 

                            had sent him.  I had already planned to come to Brisbane so I thought it 

                            best to tell you in person.

RAY.                  Thanks Wendy, much appreciated. Is your father OK?

WENDY.            Oh yes he's fine, he's bought a Hotel and we live at the back of it.  God you
                            wouldn't think that a grown men could be so gullible to have believed in all those

                            old aborigine's stories.

RAY.                  How long ago did he go missing?

WENDY.            It’s about 5 weeks now.  We left all your Dads things in his hut until we 

                           could find you, do you want them sent to you ?

RAY.                  I don't think so, might as well just leave it there.

Ray and Wendy sat there silently for a moment looking into space.  They couldn't think of anything more to say.

RAY.                I'd better make you up a bed, you must be tired after your long trip. Are 

                        you hungry, can I get you  something to eat?

WENDY.         No, thanks very much, I had a sandwich on the bus, but a cup of tea 

                        would be nice though.

Ray gets up and walks into the kitchen.

RAY ( VO )           So, What kind of a job will you be looking for?

WENDY.              I don't really know yet, something to do with animals I guess, It's the 

                              only thing I'm any good at.

From the kitchen you hear cups clanking together. Ray is making the tea for Wendy.

RAY ( VO )            Didn't you work in your Dad's Hotel. You could easily get a bar job here, and it 

                               pays petty good money.
WENDY .           I did for a while but I hated the place, every night there'd be some drunk

                            trying to smash up the place or grab me and take me out the back for 

                            some fun. Ooh just thinking about it makes me shiver. I had to get

                            out of there. So here I am in the big smoke, another place I didn't really

                            want to be.

Ray walks out from the kitchen with a cup of tea in one hand and handed it to Wendy. Wendy takes it and lifts the cup to her lips. It's a bit hot so she puts it down on the coffee

 table that's next to her. Ray walks over to the sofa and pulls at a strap behind the cushions. Lifting out a foldaway bed, Wendy yawns at the sight of it. Her eyes are half closed, the thought of sleep was hard to resist, she got up to help, then flops down on the bed muttering something.

WENDY                                         Ow that feels so good.

Ray goes back into the kitchen, and then returns carrying a tin of biscuits. He stops at the side of the bed and sees that Wendy is already half asleep. Pulling a blanket over her, he pauses for a while, looking down at Wendy's face, reaching down, Ray sweeps the hair away from her face.

RAY  ( softly )                          Good night Wendy, sleep well.

Wendy. (Sleepy voice)                                    Huh? Ho, good night.

Ray turns and walks over to the light switch that is by the bedroom, then flicking it up, he disappear into the bedroom.

Scene 21.          RAY'S  FLAT  LOUNGEROOM  INT   DAY   MORNING.

The next morning. Ray is picking up all the rubbish and stuffing it in a

plastic bag. The place is starting to look much tidier.

 Wendy opens and walks out from the bathroom, and she leans up against the door frame rubbing her long wet hair with a towel.

WENDY .            I hope you don't mind me using your dressing gown. (Grin on her face)

Ray looks up to see Wendy standing in the bathroom doorway. The sun was shineing through the window behind her, Ray froze to the spot, his eye’s fixated on the stunning vision he could see, the perfect outline of her body came through the sheer laced pink dressing gown, Wendy had grown up to be quite a stunner.

Ray stands up and lifts his head and eyebrows beckoning Wendy to say something else.

RAY.                     Oh very funny, Don't get any weird ideas, that belongs to a friend of mine, 
                               anyway it's not my colour.

WENDY.                 Is she pretty?

RAY.                    Who?

WENDY.              Your girlfriend.

RAY.                    My girlfriend. Hmmm, my girlfriends 12 thousand miles away, she's 

                             gone overseas to work for a firm in London.

WENDY.              Oh, Do you miss her?

RAY.                   At first I did yes, she's been gone for quite a long time now, I don't 

                             know when she's coming back. Seems to be very happy over there.

WENDY.               Oh.

RAY                     Oh what?

WENDY                Sorry…. None of my business.

RAY.                     I’ve got to go to the dump after breakfast. If you come with, I'll take

                              you sight seeing around the City, OK ?

WENDY.             That would be great I'd like that very much, thanks.

RAY                     You can check out a few places to rent as well.

Scene 22.          OUTSIDE RAY'S FLAT  EXT  DAY  MORNING

Ray and Wendy are carrying the plastic bags of rubbish Ray had filled that morning, throwing them into the back of the Ute. Ray runs back and closes the flat door. Wendy is getting into the Ute. Then Ray runs back to the Ute and gets in, starts the engine and drives away. The camera follows the Ute down the street; it turns left into a side street, then turns right and down a very steep track that leads to an opened wire mesh gate.

Wendy leans forward, looks out the windows, then looks at Ray. 

WENDY                A storm water drain! Isn’t that illegal or something? 

Ray just glances over at Wendy and smiles.

Scene  23.         UTE. STORMWATER DRAIN   EXT  DAY  MORNING        

Looking into the Ute from the passenger side window, driving along the open concreted waterway. Wendy winds the window down; the wind is blowing her hair.

WENDY.              You seem to know your way around the high spots of Brisbane OK.

                             Looks like this tours is going to be quite different to what I thought it 

                             would be.

RAY .                 Don't get to excited yet, we've only just started, wait till you see the City 

                           dump, wow!

WENDY.             I can't wait.

Scene 24.          STREET BRIDGE   EXT  DAY  MORNING

Looking across to the other side of a bridge you see a flash car pull up, it’s the Senator. John opens the door and steps out carrying the plastic bag. ( The money )  Looking at his watch he hurries to the other side of the bridge.

Scene 26.          UNDER STREET BRIDGE/ STORMWATER WAY

                        EXT  DAY MORNING

Down in the waterway with the bridge over head, a scruffy long haired man is standing in a shadows, he is holding a young girl by the arm, in he’s other hand is a gun. She has a rope tightly wrapped around her waist, the rope leads up to the bridge and is tide to the railings above her. She is crying, tears are running down her cheeks. Checking his watch the man pulls the girl out a little into the open.

KIDNAPPER .       Sit down and don't make a sound or I will hit you .

The Kidnapper steps out a few feet more from under the bridge and looks up, he is briefly blinded by the bright sunlight. Positioning himself directly beneath the hanging rope, now waits to see the money come flying over.

Scene 27.          UTE. STORMWAY   EXT   DAY   MORNING

Back with Ray and Wendy in the Ute. Ray is driving quite fast now. Crosses over to the other side of the waterway to avoid an old car body that was just ahead, The front wheels of the Ute hit a deep patch of thick brown mud, that gets propelled forward and becomes airborne, curls up and over the bonnet splashing onto the windscreen. Ray quickly turns on the windscreen wipers; it takes two or three sweeps before it becomes clean enough to see.  Ray moves his head rapidly back and forth trying to manoeuvre the Ute around a stack of upturned shopping trolleys. 

RAY.                Shiiiit !! Where the heck did he come from.

A man ( KIDNAPPER )  is standing right in the path of the oncoming Ute. He quickly looks down, and with an extreme surprised look on his face, has just enough time to jump clear. Boom! He hits the concrete pillar hard and then falls to the ground, face down into a pool of muddy water. At that moment, a black plastic bag came flying through the air from the top of the bridge straight into the back of Ray's swerving Ute. 
The kidnapper takes a few attempts to stagger to his feet but keeps slipping; Ray has skidded the Ute to a stop about 50 feet away, and quickly opens his door. Stepping out, he turns and starts to make his way over to the man. The man is staggering to his feet when Ray sees him pick up a gun, and then lifts it up and points it at him. Ray stops in his tracks, shuffles backwards quickly, then jumps back in the Ute. Slamming his foot on the accelerator, his tyres scream and smoke as they speed away. The kidnapper lets off two quick shots from the gun hitting the tail gate of Ray’s Ute.  Then the Kidnapper runs quickly over to a truck that is parked under the bridge, he jumps in and is franticly trying to start the engine but it just whines and coughs.

Looking up he sees the girl waggling legs disappearing over the top of the bridge. 

KIDNAPPER.       Damn! Damn! Damn!   ( Hitting the steering wheel hard with his fists. ) 
Scene 28.         STREET BRIDGE   EXT  DAY  MORNING                 12.

Back on the bridge John and Julie are struggling to untie the rope. John looks up quickly and sees the Ute speeding away down the waterway.  
SENATOR.               Quickly, Julie run, run to the car, come on! Move!

The Senator and girl run across the road then jump into the car and speed off after the Ute.

Scene 29.         STREETS ALONG WATERWAY  EXT  DAY

( Chase scene put in here.) 
Managing to get close enough to make out the numberplate the Senator stops the car because he is unable to go any further.

INDICATE THE SENATOR LOOKING AT UTE'S NUMBERPLATE.

Scene  30.        SENATORS CAR INT/EXT DAY

The Senator reaches over and pulls Julie close to him and hugs her.

SENATOR.        Oh Julie thank God you're all right, did he hurt you?

JULIE.                     No I'm OK Daddy.

SENATOR.            Let's go home and get you cleaned up.

You see them drive off down the street.

Scene 31.         STORMWATER DRAIN   EXT/INT  DAY

Back in Ray's Ute, Ray looks out of the front windscreen resting his arms on the steering wheel.

RAY.                Sorry about that, I don't know what was going on back there, but I'm sure

                        not going back to find out.

WENDY.        What are you talking about?

Ray looks across at Wendy as she faces him. Muddy water was all over her; using a tissue she is wiping what she could away from her eyes.

WENDY.            The next time you ask me to go for a sight seeing tour, I think I'll pass.

RAY.               You mean you didn't see anything what happened back there?

WENDY.          You try looking through a face full of mud, get me something to wipe 

                          this off, and take me back to the flat I'm soaking wet.

RAY.                 Gess, I’m sorry I didn’t know that happened. Ok, I'll just get this stuff to the dump it’s just around this corner, and 

                           then we'll shoot back home.

Ray couldn't help himself, trying hard not to laugh his face was giving his thoughts away and Wendy could see he was enjoying the state that she was in, she punches him hard in the arm. Ray bursts out laughing.

Sceen 31 .

RAY.                   I'm sorry, but you do look like a drowned rat.

They drive off.

Scene 32.          UTE  CITY DUMP  EXT  DAY

At the City dump, Ray is emptying out the back of the Ute, he picks up a bag, holds it up and looks at it for a second, then shrugs his shoulders, and tosses it over with the other bags, and they fall and roll over the edge of an embankment onto the piles of other rubbish. Looking down at the bags, they suddenly disappear under the tracks of a massive bulldozer.

Scene 33.          RAY'S FLAT/LOUNGEROOM INT   DAY

Inside the flat you see the front door open, Ray steps to one side as Wendy pushes past him.  Pulling off her jumper, she disappears into the bathroom. Ray is standing in the middle of the lounge room with his hands on his hips. Looking a little amused he calls out.

RAY.              I’m really sorry about this.  If you give me another chance to show you around, I 
                       promise. I'll stick to the roads this time, no short cuts and I’ll buy you a nice lunch,
                       Ok?

WENDY. ( VO )     

                           That, would be a much better way of seeing some sights; So far, all I’ve seen is 
                           lots of concrete, and smelly muddy water. Your gonna have to do better than just 
                           a lunch though. You can find me a Laundromat so I can wash these clothes. I’ll be
                           out in a minute.

Scene 34.         SENATOR'S HOUSE   INT  DAY

Back at the Senator's house, John is talking on the phone.

SENATOR.            I need you to trace a number for me. MAG 449.OK good I'll wait,

After a short time, the information comes back, the Senator writes it down on a note pad that's next to the phone.

SENATOR.         Good, you've been a great help, see you next Sunday at the golf club,

                              we must play a round together, OK goodbye.

John hangs up the phone and puts the note into his pocket, and walks over to the wall safe, opens it and pulls out a gun, slipping it into his jacket pocket he walks out the front door.

MELANIE .              John, where are you going, did you call the police?

Melanie appears from the lounge room and hurriedly follows him, but stops and watches him from the front doorway.

Scene 35.  OUTSIDE JOHN'S HOUSE EXT DAY

John didn't stop to explain, he walks quickly down to his car gets in and drives away.

Scene 36.          RAY'S FLAT/LOUNGEROOM  INT  DAY.

Back at Ray's flat, Wendy was ready to try her luck again.

WENDY.               You promise to stick to the roads this time OK, I'm running out of clean 

                            clothes.

RAY.                    You've got my word, let's go.

Scene 37.          OUTSIDE RAY'S FLAT  EXT   DAY

Ray and Wendy drive off down the road, just as they disappear around the corner a car pulls up slowly and stops across from Ray's flat.  Two men in suits sit waiting. Then the Senator's car pulls up behind them. One man gets out and walks to the Senator's car.

SENATOR.             Is he in there?

MAN .                   It doesn't look like it, what do you want us to do Senator?

SENATOR.         Get in there and look for my money, if you can't find it, wait for him to 

                             come back, do whatever it takes. I want that money back.

MAN.                  The boss ain't gonna like you losing the money, this is going to cost

                               you to keep us quiet.

SENATOR.         Oh right! I see. OK, just get the money.  And make it look like an

                              accident., understand?

The Senator drives off as the two men make there way across the flat.

Scene 38.           OUTSIDE RAY'S FLAT  EXT  NIGHT

Later that night Ray and Wendy arrive home. They get out and walk up to the front door. Just as Ray puts the key up to the lock he sees that the door has been levered open. Putting his finger to his lips, he signals to Wendy to be quiet.

[softly)            [Pointing to the opened door) 
RAY .           Stay here. I think somebody has broken in, they might still be in there.

Scene 39.           RAY'S FLAT HALLWAY/LOUNGEROOM  INT  NIGHT

Ray, opens the door quietly, steps slightly in, he looks around, he could see the place had been wrecked. Moving further inside, he steps over his upturned coffee table. He hears a noise; it’s coming from the bedroom. Ray hears another sound, it’s from behind him, as he turns around to see, the main overhead lights come on, then the front door slams closed, but does not latch because the lock was broken. A man is standing by the side of the door holding a gun and its pointing at him.

MAN.              Don't move a muscle, just tell us where the money is and I'll let you live.

RAY.              I think you've got the wrong flat, the guy with all the money lives next 

                       door.

MAN.              You've got ten seconds, where's the money or your dead.

The other man comes out from the bedroom also holding a gun.

RAY.            I don't know what your talking about I haven't got any money.

OTHER MAN .       It's not here so he must have stashed it somewhere.

MAN.                Brake one of his arms.

Ray.                   Hay wait a minute, I told you I don’t have any money. What’s all this about?
The other man walks menacingly towards Ray. Lifting one leg, to step over the upturned coffee table, he snags his foot on a lamp cord, and then stumbles clumsily, automatically putting his hands out to catch his fall,  the gun becomes dislodged from his hand and is propelled through the air, then bounces a few times as it spins across the polished wooden floor boards. 
At that moment Wendy pushes the front door open and hits the man over the head with an empty milk bottle. Ray makes a dash for the gun on the floor, but can see that the other man will get there first.  Ray turns and runs for the front door, quickly turning off the light switch, then grabs Wendy by the wrist, pulling her out the door. Hearing gunfire, two shots in a split second.

Scene 40.          OUTSIDE RAY'S FLAT  EXT  NIGHT

They duck around to the side of the door.  Ray picks up the other milk bottle and waits for the man. As the man comes through the doo,r head first, Ray's hit is on target.  The man falls to the ground with a thud.  Ray grabs Wendy again and races for the Ute.  Just as they get in, the gunman staggers to his feet holding his head with one hand he starts shooting at them.  Bullets smash through the back windscreen.

RAY .               Get down! What the hell is going on here? Who do they think I am? 
Ray slams his foot down on the accelerator.  The Ute screeches down the road. Ray looks around and can see the man making for his car.

Scene 41.       CHASE  UTE/CAR  STREET/STORMWATER DRAIN  EXT NIGHT

RAY.              I'm afraid it's the drain again Wendy, he's coming after us, put your seat 

                       belt on, this might get a bit rough.

WENDY.             What the hell have you got yourself into, you been robbing the mafia or 

                          something ?.

RAY .                   Yeah right,, funny.  You turn up out of the blue and then all this starts 

                           happening.

WENDY.              Me!!, I haven't done anything.

The Ute speeds down the street, then turns into the stormwater drain. Picking up speed they cris cross there way down the waterway. The other cars lights reflecting onto Rays face from the rear view mirror, Ray knows the Ute won't out run the car. Wendy looks back.

Scene 42.          STORMWATER DRAIN  INT  NIGHT

WENDY.        He's catching us to up.

RAY .                I can't out run him. All we can hope for is they crash into something.
Wendy looks back again and notices something bouncing and rolling around in the back of the Ute. 4 litre paint tins.
WENDY.             Have those tins in the back got any paint in them?

RAY.                   Huh! Yes their all full. What you got in mind ?

Wendy releases her seat belt grabs the door handle and pushes the door open. The wind blows hard in her face, then she starts to climb out of the Ute.

[HIGH PITCHED VOICE) 
RAY.                   What the hell are you doing?

Wendy shouts at Ray over the noise of rushing wind that's billowing dust and bits of paper around in the Ute.

WENDY.               Don't worry just keep going, try and keep it steady.

RAY.                   Get back here, you'll kill yourself.

Wendy didn't listen, holding on to the side, she pull herself out and into the back of the Ute. Grabbing a tin of paint she balances herself then throws the tin over the back. As it hits the ground paint splashes out over the concrete, her eyes fixed to the speeding car. Suddenly the car starts to skid from side to side, then swerves off to left and smashes its side into the concrete wall.

(CLAPPING HER HANDS) 
WENDY.              Yessss! gotcha you bastard.

Still out of control, the wheels quickly get reefed left and right by large rocks along the side of the wall, Sparks fly from the side of the car as it scrapes along the concrete wall, but it still keeps on coming. 
WENDY.                     Shit !

Wendy grabs another paint tin; quickly sitting down on her backside she begins to wriggle her way down to the back of the Ute. Her feet are now pressing hard up against the tailgate. Putting the tin between her legs, she reaches around and grabs all the other paint tins she could reach and places them down by her feet. Wiggling on her backside again, she grabs hold of the tin that’s between her legs, and sets and steadies her self, like she’s playing ten pin bowls.  Her eyes squint with determination as she concentrates on the approaching car. Laying flat on her back, she holds the paint tin up at arms length above her head, but keeps lifting her head to see where the car was. 
Wendy.                                Wait. Wait. Just a little more. Come on! Right. That’s good, a little 

                                            more. 
 As the car gets to about six feet away, Wendy grits her teeth, takes a deep breath, then sitting up quickly, she throws the tin straight at the car. It hits the bonnet and bounces over the hood without doing any damage, then falls behind it. Grabbing another tin again, she lays back down and lets another tin fly!
This time, it's right on target. SMASH! Hitting the windscreen with a huge thud and smashing through it completely. The windscreen, with a gaping hole, instantly turns white, making it impossible for the driver to see through. The car skids sideways, then starts to rock side to side, one of the front wheels seemed to disappear from under the car, falling into a water filled hole. With tremendous violence the car becomes airborne and flips forwards onto its nose, and then bounces back to the ground again, with the wheels out of alignment the car suddenly pulls to the right and flips over, on its side and then upside down, begins to slide and spin on its roof.  
Ray, seeing all this in his rear view mirror can't believe his eyes, he slows down the Ute until it has come to a complete stop, and Wendy jumps over the side and gets back in the Ute.

Wendy.         OK, Ray, where’s that tour you promised me?
Scene 42.          STORMWATER DRAIN  INT  NIGHT

Looking out of the back of the Ute the car is upside down, the wheels are still spanning

and smoke is coming out of the engine.

WENDY.            They make um tough in the country don't they? I used to ride like that in 

                            the back of my dad's Ute, when we had the farm. It's the only way to feed 

                           50,000 hungry sheep in a dry spell.

RAY.              That, that, was bloody incredible. I'll remember not to get on your bad side. 
                        Absolutely, Incredible.

After he had stopped shaking his head Ray started to think.

RAY.               I think we'd better get out of town for a while, somebody thinks we've got 

                       their money and it looks like its the mobs money, they don't give up to

                       easily, I'll take you home to your Mum and Dads place until I can get this 

                       straightened out, we're both in big trouble. It won't be safe to go back to 

                       my flat for a while. We will have to leave now.

WENDY.              What about all my stuff. All my clothes?

RAY.                 It'll be OK. I'll get a mate to send it on to you later.

Ray and Wendy drive off again and make their way onto the highway and settle down for a long drive through the night.

Scene 43.          STORMWATER DRAIN   EXT  NIGHT

Back at the upturned car the man is kicking hard at the door, it opens and he crawls out staggering to his feet. Pulls out a mobile phone and pushes a few buttons he puts it to his ear. The Senator voice answers.

Scene 44.          SENATOR'S HOUSE/LOUNGEROOM  INT  NIGHT

SENATOR.         Got back to his flat and try to find out how the girl was we might be 

                             able to track then down through her, let me know if you find anything I 

                             want to take care of this myself.

The Senator hangs up the phone. His wife and daughter are sitting in the lounge room looking at him.

MELANIE.          What is going on I don't understand why you haven't called the Police.

                          Our daughter has been kidnapped and the man is still out their. He could 

                          try it again.

SENATOR  .     Stop worrying it’s being taken care of, its better we keep this quiet. If 

                             the press get hold of this it will be on the front page of all the news 

                             papers it would wreck my chances on being elected . That money I had 

                             belongs to the Selvetory family. I was looking after it for them, I've got 

                             to get it back before they find out its gone.

MELANIE.          Christ John! You’ve got us mixed up with THAT family, they're bad 

                           people, why John why ?

Scene 45.         SENATORS HOUSE/STREET  EXT  NIGHT                

In the street outside the Senators house, you see the kidnaper. His truck is parked at the corner of a dark side street. The man is sitting and watching the house. 

Scene 46.          COUNTRY RIVER BANK   EXT  DAY  MORNING

At Sun rise out in the country, looking down a newly cut grassy bank. Rays Ute is parked under a shady tree near a river. Ray is crouching down at the waters edge splashing water onto his face. Wendy has just stepped out of the Ute stretching and yawning, she has only just woken up.

Looking around for Ray, she sees him crouched at the waters side with no shirt on, the sun was shining on him, and the movement of his arms made the muscles in his back flex and bulge. Wendy stares motionless. 

Scene 47.        DREAM SCENE. CATTLE PROPERTY  EXT  DAY

Dry dust billows around a herd of cattle, the sound of whips crack over the noise of hundreds of hooves stampeding past your view. Men on horseback making strange sound from there mouths. The cattle are being pushed into a logged Corral. As the steers pass through the gates a young Wendy can be seem on a horse, followed by the other horseman. When suddenly one bad tempered steer spun around and rammed Wendy's

horse, making her horse buck, she made an sudden exit off it's back onto the hard dusty ground. All the men laugh at her, except Ray, he jumped off his horse, ran over to her and help her up. He looked at her with his deep blue eyes

YOUNG RAY.      Are you Ok?

She fell for him right at that moment.
Scene 48.          COUNTRY RIVER BANK EXT DAY

Wendy was leaning on the opened Ute door. With her eyes closed she lifted her head so her face was catching the sun's warmth, a smile of contentment came to her face.

RAY.                     Good morning.

WENDY.           Huh ! Ow, Good morning, where are we?

RAY.                Just outside Rocky, I thought you would like to freshen up before we stopped for breakfast, There's a clean towel in that trunk. Ray points to a paint splattered tin box in the back of the Ute.

WENDY.              Thanks.

Wendy was surprised to see how neatly the towels were folded and there must have been at least 5 of them all with there own packet of soap tape to them, She was curious but didn't say anything.

WENDY.              Is the water cold?

RAY.                    No.( shaking his head. )  no not really, why ?

WENDY.              Because I really need a swim. Have we got time?

RAY.                    But you haven't got any togs.

WENDY.              Don't need any, there's nobody around, would you like to join me? It'll

                                be fun.

It was Rays turn to answer, but he was having trouble with his throat and the thoughts that was flashing through his mind.

Scene 50.        (  FLASHBACK )  RAY'S FLAT LOUNGEROOM/BATHROOM

                   WENDY STANDING IN BATHROOM DOORWAY IN GOWN.

He could see then that Wendy was built the way any man would give his right arm to see in its entirety, he had to snap himself out of this fantasy and concentrate.

Scene 51

RAY.                    No yes ah no! You go right ahead take all the time you need.

Wendy ran down to the waters edge unbuttoning her blouse, dropping it behind her she then kicks off her shoes, see jumped straight in making a big splash. Ray looked disappointed; she still had a bra and jeans on, so he didn't catch much of a glimpse of her. Reaching into the Ute, he opens the glove box and pulls out a folded map, unfolding it on the bonnet, Ray begins to study it.  Taking long glimpses of Wendy, splashing around in the river.

Using his finger, Ray tracks a route on the map, then looks at his wrist watch.

(Loud Voice)
WENDY.           Could you pass me my towel, Ray?

Ray didn't hesitate. He moved quickly down the bank and picked up her towel, holding it up Wendy started to walk out of the water. Glancing down at his feet, Ray could see a crumpled up wet bra and jeans on the ground by his feet. Realizing Wendy must have taken them off when she was in the water. Too late, Wendy had grabbed the towel from Ray and quickly wrapped it around her, before Ray had a chance to refocus his eyes on her again.

WENDY.           You should have come in. The water was great.

Ray didn't answer he was annoyed at himself for not taking her up on the offer.

RAY.             That was a bit silly, Now we have to wait for your clothes to dry. I wanted

                         to make Mackey by lunch time.

Wendy hurried up to the Ute, as Ray was speaking. Reaching in through the opened window, and removed her handbag; opening it, she pulls out a long blue dress and then a pair of pink knickers, she pulls the dress over her head as she lets the towel drop, the dress falls like a curtain, until it is fully covering her..

WENDY.                    Sorry.   What did you say? I didn't hear you.

RAY.                          I said, was it a bit chilly, we'll make tracks now OK?

Ray squeezes the water out of Wendy's clothes and places them in the back of the Ute. 

Scene 53.          HILLTOP  COUNTYSIDE  EXT  NIGHT.

After hours of driving Ray pulls over to a narrow lookout point, they both look out at the small town in the Valley. A full moon glowed in the night sky.

Scene 54.          PUB CAR PARK   EXT  NIGHT

Pulling into the car park, Ray stops the Ute.

Scene 55.          PUB CAR PARK   INT  NIGHT

Ray, switches off the headlights,  but leaves the engine running, turns to face Wendy.

RAY.                   Listen, I'm sorry you got involved with all that madness back there in 

                            Brisbane.

WENDY.             That's Ok. It was a bit scary. Don't get to see much excitement like that 

                            here in the sticks.

RAY.                  Well, you should be all right now, home with your folks, I'll give that 

                             mate of mine a ring in the morning and get your stuff sent back to you.

WENDY.           You’re not leaving are you?  Don't go. You can stay here with us.

                            There’s plenty of spare rooms, Please stay. 

RAY.                  Thanks all the same, but I thought I'd check out my Dad's Hut, while I 

                            was here, it's got a bed, I can sleep their for the night, I'll call in in the

                            morning on my way through.

WENDY.           But I thought we could.

RAY.                  What?

WENDY.            Ho nothing, I had better go in. You promise you'll call in in the morning, 

RAY.                   Yes I promise, see yu then.

WENDY.             Good night Ray.

Wendy grabs her bag, opens the door and gets out.

Scene 56.          PUB CAR PARK  EXT  NIGHT

Crouching down Wendy looks back into the Ute at Ray; the look of disappointment on her face was hidden by the darkness of the night. She wanted to tell him, how she felt about him, but she was afraid to speak.  Wendy closed the door and Ray drove away. 

Scene 57.          PUB BEDROOM   INT  DAY  MORNING                 22.

The next morning, Wendy wakes from a deep sleep to the holler of her father.

FATHER.          Wendy, breakfast is on the table.

Wendy lifts her head up slowly, and then turns it. Glancing at the bed side clock, both arms snake there way up past her head, she stretches and yawns deeply, then flops her arms and head back down again, into the soft pure white lacy pillow.  Forcing one leg out from under the covers, and then the other, she slowly sits up, and then puts her feet to the floor and stands up. She walks over to the opened window. The sun's brightness strikes her face. Taking in deep breaths of fresh air, the breeze blows at the curtains, also making her long brown hair dance around her shoulders.

MOTHER.          Wendy! Are you awake? Hurry up dear, I've got to go out soon.

WENDY.            OK Mum, Be down in a minute, don't wait for me, I'm staying home, I 

                            have to wash my hair.

Scene 58.          PUB KITCHEN  INT  DAY  MORNING

Down in the Kitchen, Wendy's Father is sitting at the table reading the newspaper, and her Mum is standing at the sink washing dishes.

MOTHER.            Wendy didn't give it much time looking for a job in Brisbane, She's got 

                             her heart set on that business. She's going to be so disappointed if she 

                             can't do it.

FATHER.             She'll just have to take that job at the Stake house, there's nothing wrong 

                             with waiting on tables.

MOTHER.            I know.

                       Wendy walks into the kitchen.

WENDY.             Morning!  Has anyone called for me yet Mum?

MUM.                No. Who are you expecting to call?

WENDY.            Ho, just a friend.

FATHER.           By the way Wendy, you didn't tell us how you got home last night. All 

                            the transport would have stopped at that time of night, I hope you didn't 

                            hitch hike?

WENDY.            No Daddy. Ray gave me a ride home.

FATHER.            What. Ray Savage, You found him. How? Why didn't you say you did? 
                            Is he calling in here?
WENDY.            I asked him in, but he wanted to sleep at his fathers Hut he said he'd 

                            call in this morning, that's who I was expecting. Anyway, I thought you 

                            two didn't get on very well together. You always called him a no hoper. 

FATHER.             Ho come on Wendy, that was years ago, Dug said the boy sent him half 

                            his wages; said it was to help him find that place he was looking 

                            for. I think Ray was just making sure he had some money to live on.

WENDY.            You didn't believe all that stuff about the alien's, did you Dad?.

FATHER.           Well, I don't know, Dug showed me this piece of machinery he'd found

                            up at Black Mountain. It sure looked weird. 

                            He had me convinced there was something up there. We'll never know 

                            now, only he knows where it was. Poor Dug, I miss that silly bugger, it's not the 
                            same around here without him.

Wendy glances at her watch, and then looks out the kitchen window. She grabs a slice of toast 

from her fathers plate. Quickly walks to the back door she opens it, and goes out.

WENDY.           I'm just going to see Snowy, I'll probably take her for a ride over to the

                            ridge for some exercise, be back about lunch time.Bye.
FATHER.          Wendy wait, How did you find him? Wendy!

Before he could say anything more the door closes.

MOTHER.          Let her go, you can ask her when she gets back.

FATHER.          She must have known where he lived and didn't tell us.

Scene 59.          PUB COURT YARD EXT DAY MORNING

Running towards an old sandstone barn on the other side of the courtyard, Wendy pulls open the old barn door and disappears inside.

Scene 60.          TIMBER SHAKE  INT  DAY MORNING                 24.

Inside an old timber Hut, Ray was walking around looking for something. Using a screwdriver, he levers up a loose floor board, lifts it up and looks down into the hole, then lets it drop back into place again. Opening up all the cupboards and then tapping the walls inside them.  Looking a little puzzled, Ray sits down on an old chair, picks up a cup and starts to drink from it, his eyes scan the room. Looking up, he sees an old tin box perched on a beam above his head. Ray gets up quickly, and standing on the chair he then reaches up and grabs it. Jumps off the chair and places the box on the table. Opening the lid. Inside is a folded piece of paper, which Ray picks up and begins to unfold it. Something drops out onto the table, taking a closer look Ray picks it up between his fingers turning it in his hand back and forth. It looks like something you would find in a toy model train kit, about two inches long with small lugs protruding from it. Placing it back onto the tin, Ray continues opening the paper. It is a hand drawn map, you see the name Black Mountain with a sketch underneath it, there are other drawings with arrows pointing in different directions. Studying it for a while Ray then folds it up and slips it into his back pocket. Closing the lid to the box then opens it again and takes out the object and puts it into his button down shirt pocket.

Scene 61.          TIMBER SHACK   EXT  DAY  MORNING.

Outside the Hut you see Ray carrying ropes and a big duffle bag. Closing the front door behind him turns and then walks down a few steps, then throws the rope and bag into the back of the Ute. Opening the Ute door and is just about to get in, when you hear a voice calling out.

WENDY. ( VO )     Ray wait!

Ray looks around to see Wendy coming up the track on a horse.

( OUT OF BREATH ) 
WENDY.           I thought I'd come and see what the attraction was about this place,. 

                           did you sleep Ok last night?.

As Wendy pulls up along side Ray, she sees all the climbing gear in the back of the Ute.

RAY.                 Hi Wendy.

WENDY.          What's all the ropes for? Your not going to try and find your father, are 

                            you? Your wasting your time, it's hopeless. Nobody could find him. They looked

                            for him for 2 weeks.

                           If you’re going, then I'm coming too.

RAY.                Yes I am going to give it a go, I have too, and no, you’re not coming with because
                          It could to dangerous.

WENDY.           Dangerous ! What about all that stuff that happened back there in 

                           Brisbane? Don't treat me like that little girl you knew years ago; I can take care of
                           myself. Come on Ray give me a go. Please.
RAY.                Sorry Wendy, I'll be gone all day maybe two. And what about your horse?  You 

                          can't just leave it here, maybe some other time.

WENDY.          That's not fair. If it weren’t for me you wouldn't even be here.

RAY.                How'd you work that one out?

Wendy thought quickly, you could almost see her brain working through her eyes.

WENDY.         You probably wouldn't have cleaned your flat up. But because I was 

                            there you did, so you wouldn't have gone to the dump...

Ray cuts in…
RAY.                 Alright! Yes you’re right.

A smile comes to Wendy's face.

RAY                  So it's your fault, that I got mixed up with those guy's back there in Brisbane.

Wendy's face drops back to disappointment.

WENDY.              You rat! You know what I mean.
Wendy hits her thighs with both fist's and frowns at Ray.

( SADLY AND SOFT ) 
WENDY  CONT,S     If it wasn’t for me, you wouldn't know about your Father .

RAY .                     All right. All right, Okay, you win, come on then.

WENDY                   Oh great, thanks Ray.

Wendy jumps off her horse and flips the reins over the horse's head.

WENDY.           Come on Snow!. She'll be OK here; she's had a good feed this morning 

                            and I can get her on our way back.

Wendy lead's her horse around to the side of the Hut and ties the reins to a post which is next to a big old cast iron bath. A big gum tree casts a shadow over an old-fashioned rusted water pump. Over grown with vines and long grass. Wendy parts the long grass and grabs the pump handle with both hands and begins to jolt it into action. Gradually water begins to spout out filling the bath with clear boar water. After a dozen or so pumps, Wendy dusts her hands off and walks back to the Ute. Getting in, Wendy and Ray drive off up the dirt road. Clouds of dust billow from the back of the Ute, all around the country is brown and dry.

Scene 62.          DIRT TRACK UTE   INT   DAY                       26.

RAY.                  I've been thinking about what happened to us in Brisbane

WENDY.           Yeah me too, have you got any ideas what happened?

RAY.                  Yeah, You remember that guy I told you I nearly ran over in that water 

                            way.

WENDY.            How could I forget, the memory is still stuck to me, and my clothes.

RAY.                   Huh, Very funny,  Well that's when all the trouble started, he was 

                            standing their with his arm's up waiting for something, I think he was 

                            waiting for somebody to throw something over the bridge, like money 

                            for instants, and those guy's in the flat, they thought we had somebody's 

                            money, I think, when we drove under that bridge, the money 

                            accidentally fell into the back of my Ute, Hay!, come to think of it,

                            there was a black garbage bag in the back, and I used only green 

                            ones. Holy shoot, I through their money on the tip.

WENDY.            Oh come on Ray I think you’re over taxing your brain, they just got us 

                            mixed up with someone else, that's all, I'm sure of it.

RAY.                   Oh I don't think so, it all fits, anyway they can't find us out here so 

                              we've got nothing to worry about for now.

WENDY.             Are you going to look for this place your Dad was so intent on 

                              finding?  You don't believe that story do you, about space ships and 

                              stuff?

RAY.                    I'll have a look around while we are there I'm just curious, he was so 

                              convinced he'd found something their. I just need to find out what he 

                             thought he’d discovered. That's all.

The Ute weaves it's way up and down the hills, twisting and bouncing over the over grown track. The morning sun was shinning in through the window onto Wendy’s face, she was getting hot, using a lace handkerchief, Wendy dabbed her brow and cheeks. Ray was having trouble keeping the Ute on the track. Slowing down to a crawl, he pulled himself closer to the steering wheel to get a better view at what he thought was a way through. Occasionally there was some broken Spinifex which had been pushed over by the wheels of a vehicle that had past this way before. Ray stops the Ute, he reaching into his back pocket and pulls out the map. Opening his door he gets out.

WENDY.           Is there much further to go?. I’m getting a little car sick with all the shaking.
RAY.                   I'm not sure yet, this map shows a hill with two trees on top but I can't 

                            see it. Ray jumps onto the bonnet and then steps up onto the Ute's 

                            cabin. Shading his eye's from the sun with his hand, scans the hills 

                            ahead.

RAY                    Ah. Over there, I see it.

Wendy gets out and looks in the direction Ray is facing.

WENDY.            I can't see it.

RAY.                 Its just over this ridge, about two miles away.  By this map the boulders

                           are just on the other side of those hills. Should be there in about an hour.
Ray and Wendy quickly get back into the Ute and drive on. As Ray steers the Ute towards the hill, the bush was getting thicker and the grass was making it hard to see ahead, pushing there way through they were now passing through a narrow gorge, the rough stony ground, made the Ute bounce and rock. Wendy had a tight grip on the doorhandle and dashboard, trying unsuccessful to keep her bottom on the seat, Ray stops the Ute and gets out.

WENDY .                What you stop for?

RAY ..         We both need a break, and something to eat.

Ray walks around to the back of the Ute and reaches for the duffle bag. Opening it, he pulls out some biscuits and a flask. Wendy gets out and joins him. You see them looking around the countryside.  After a while they get back in the Ute and drive off. Suddenly the long grass stops and their view became clear. Stopping the Ute quickly, Ray and Wendy stared out the windscreen. Just a stones throw away they could see a massive pile of blackened boulders reaching up hundreds of feet. The rock surface was covered with an eerie mat black coating, each measuring at least 10 feet across.  From here they looked impenetrable so closely wedged against each other, and the closer they looked the more daunting there task of climbing them seemed. Ray pulls the Ute of the track and stops the engine.

Wendy.          Gee’s, I’ve lived here all my life, and I didn’t know this was here.

RAY.            This is as far as we can go in the Ute; we'll have to go the rest of the way 

                       on foot. Are you up for it?
Ray reaches into his pocket again and pulls out the map, carefully unfolding it, he brings it closer to his face. Looking up through the windscreen, then down to the map again, working out the directions.

RAY.                 OK I think I've got it, we've got to make for that old pine tree over there,

                        from their we should see a way up to the cave.

WENDY.        Great, this is getting exciting, I hope we don't bump into any Martians 

                         up there, I'd be so scared I'd probably scream.

( SACASTIC ) 
RAY.            Yeah, you keep a look out for them Ok. And if you meet one give him

                        your mars bar……You wait here, I’ll go see if I can see a way up.

WENDY.           No way! I'm coming with. Come on lets go.

A cheeky smile came to Ray's lips, looking at the expression on Wendy's face, he could see she wouldn't stay behind anyway, she was more excited about this exploration then he was.

RAY.             Hay hold on! You are going to carry something?

Ray and Wendy move around to the back of the Ute, they started to load the gear onto their shoulders, then with one last look at the map, they were off,

Scene 63.         GRASSY FLATS  BLACK MOUNTAIN  EXT   DAY

Pushing their way through the long grass, it only takes them a few minutes to reach the pine tree, at the edge of the boulders they looked up.

Scene 64.         EDGE OF BLACK MOUNTAIN   EXT   DAY

They started to climb. It was hard work right from the start. Almost impossible to get a good grip on any of the large rocks, and they were very hot, from the baking sun.

Scene 65.         BLACK MOUNTAIN  HALF WAY  EXT  DAY

After about an hour climbing, Ray stops and looks out at the view. They are quite high up now,

giving them splendid panoramic views of the country side. Ray reaches down to meet Wendy's out stretched hand and pulls her up. Wendy stumbles as she struggles for a foot hold, quickly she throws her arms around Rays neck for support. Their eyes meet, Wendy smiles at Ray , Ray's arms wrap around her waist.

( sarcastic ) 
WENDY.        Ow aren't you the strong one, thank yu mister.

RAY.               Having a nice day are we? Nice view from up here isn’t it?

WENDY.          Very nice from where I'm standing thanks.

Still holding each other. Ray looks away, his facial expression changes slightly. It could be embarrassment. Then he pulls away and begins to climb again.  Wendy was disappointed, a perplexed expression is on her face. Gives a slight shrug of her shoulders and then follows. Stepping on a loose rock Ray slips and falls awkwardly catching his

shoulder on a protruding rock, tearing his shirt open to expose a bad cut, blood was staining his shirt, he regained his foot hold and then continues on upwards.

WENDY.           Are you all right?

RAY.                  Yes, it's only a little cut. Nothing to worry about.

They continue on climbing up the rock face.

Scene 66.          BLACK ROCK  CAVE ENTRANCE  EXT/INT  DAY         29.

Finally after another hour of climbing they reach the cave. Both slump down at the caves opening exhausted.

RAY.                       Are you alright?

WENDY .              Yes, a bit out of breath but Ok. That was some climb, I hope it's easier 

                             on the way down.

RAY .                  We can use the ropes to lower us back down. That will make it easier.

                              Come on lets go in.

Ray and Wendy get to their feet. Ray opens and reaches into his duffle bag and pulls out two large torches. He hands one to Wendy and then hooks the bag over his shoulder, he moves slowly into the opening.

Scene 67.          BLACK MOUNTAIN  CAVE  INT   DAY

It was surprisingly cold inside the cave, an icy cold breeze rushes passed them. Wendy rubs her arms to help keep her warm. They had only got a little way into the cave when it became extremely dark, the light from their torches had little effect in showing the way.

WENDY.           What’s going on with these torches, I can’t see much?
RAY.                  I think it’s the black rocks, they’re adsorbing the light. 

(SHOUTS LOUDLY) 
WENDY .         Ray!  Look out.  Stop! Watch where you’re going.

Ray stops in his tracks. With the torch aimed ahead Ray was unable to see why Wendy was calling out to him.

WENDY.   Look down Ray. Can't you see it? Look down.

Ray shines his torch down onto the ground. There wasn't any ground, nothing. The light from his torch didn't even reach the bottom. Ray had stopped with his feet just protruding over the edge of a gapeing hole. Ray quickly shuffles backwards. 

RAY  .               Bloody hell! I didn't see it. Jesus, one more step and I'd be down there 

                        some where.

Wendy grabs Ray's arms from behind and leans around him to have a look down. Ray's heart was pounding in his chest, 

RAY.                      Thanks Wendy. You've just saved my life.

Ray turns around to face Wendy.

RAY.                     You little beauty. You know something?

WENDY.               What?

WENDY .         I bet you're glad I came along with you now?

RAY .                You bet. Totally. 
Ray held on to Wendy's arms and pulled her closer to him.

RAY.                   I’d like to show you how much.

WENDY.            What, right now?

RAY.                  Why not?

With that they both embrace. Their arms wrapped tightly around each other. Tears well up in Wendy's eyes, She has love this man for so long and now finally, she is in his arms, embracing,  she buries her face into Ray's shoulder. Ray looks down at her, reaching around he sweeps the hair from her face. Wendy looks up and they kiss. With their eyes closed and their lips pressed hard against each others. The kiss was long and intense, almost losing control. Their breath was erratic and deep. Finely they release each other from the kiss. Ray opens his eyes and looks at her.

RAY.                     I’ve wanted to do that for so long.

WENDY.              Me too!

 RAY.                   You sure you want to go on? It looks a lot more dangerous than I thought it
                              would be. There doesn’t seem to be a way around this huge hole. This must be 
                             the place where my dad fell. His map tells me he found the cave but didn’t go in. 
WENDY .           I want to go on, don't you? We've come all this way. We can’t turn back

                             now. Wouldn't you like to find out what your Father was on about?

RAY .               Yes but it looks very dangerous, I don't want you to get hurt. Maybe we 

                        can find another way through. Hay, wait a minute look over their, see. Mist is 
                        coming out of that hole. It’s big enough for us to get through. But how can we get

                         to it?
Wendy and Ray reluctantly release each other from their embrace, both turn to look at where their torches were shining, Releasing the rope from around his shoulder, Ray begins to unwind one end until there is enough length to make a lasso.  Holding it out, he begins to swing the loop back and forth, and then with a lurch forward he releases it from his grip. Wendy watches as it sails through the air.  But it falls short, hitting the ground on the other side of the hole, missing the protruding rock that Ray had intended it for.

WENDY .           Let me have a go.

RAY .                  I'll just have one more try.

Winding the rope back, Ray tries again. This time he swings it and it gets caught around his legs. Ray muttered to himself as he steps out of the tangled rope.

WENDY .          My turn.

RAY .               Just one more go.

WENDY .          Ray, your holding the rope in the wrong place, give it to me.

Wendy steps in front of Ray and takes the rope out of his hands.

WENDY .         Look, you hold it here, and swing it around like this.

Wendy does exactly that and sends it flying through the air, almost without touching the sides; it flops over the rock and comes to rest neatly around the base.

RAY .           Oh, well done, I could never get the hang of that.  Is their anything you can't do?

Wendy looks around at Ray, and bows smiling proudly.  Ray grabs the rope out of Wendy's hand and pulls it tight; walking it back he hoists it up onto another rock above his head. Tying it firmly so the rope was suspended over the hole. Ray grabs the rope and suspends himself testing to see if it would take his weight.

RAY .           Do you think you could climb across like this?

WENDY .           Piece a cake.

Ray reaches down and picks up the other and of the rope and loops it around Wendy's waist. Tying it in a knot at her front.

RAY .           Right off you go.

Without hesitation, Wendy grabs the rope and swings herself over the edge of the crevasse. With her feet hanging, she manoeuvres her hands over one another until she has reached the other side. Then begins to untie the rope around her waist, letting it fall to the ground, her concentration was now on Ray, It's his turn now. Ray rubs his hands together then grabs the rope firmly, he swings himself over the edge. The rope creaks and groans, his weight was stretching it as he manoeuvres across. 
Every jolt on the rope as Ray swung his way across the hole, it was loosening the rock behind him. And then suddenly, it drops out from the roof of the cave and falls violently to the floor. It was huge and heavy, making a loud crash that echoed like thunder around the cave. Suddenly Ray dropped down into the mouth of the hole, he desperately holds on, his hands slip down the rope. 
The rope keeps tugging at the rock and begins to roll slowly toward the hole, finely coming to a halt at its edge.
Wendy calls out with fear, she instinctively grabs onto the rope, and pulls with all her strength, Ray is struggling, he can’t get a foot hold on the holes wall, desperately trying to pull himself up his head pops out into view. At that moment the rock falls into the hole. 
RAY.      Ow Shiiiit!

Ray makes a desperate scramble to pull himself over the top, and jumps clear and lands in a cloud of dust at Wendy’s feet.  Realising he was still holding onto the rope throws it away from him.  The rope whips violently, the weight of the fallen rock snaps at the other end, pulling the protruding rock out like a tooth, quickly dragging it towards them. They jump clear as the other bolder speeds past them and disappears into the hole.. Thundering sounds come from deep inside the hole as the rocks strikes the walls on their way down. It seemed like it was a bottomless pit, it kept on pounding its way down for what seemed like minutes. 
RAY .                Shit that was close, and their goes our rope.

WENDY .          How are we going to get back now?

They both lay there breathing heavenly for a moment.

RAY .                I don't know. We'll have to think of something. We will have to find 

                            another way out. Come on lets see what's down here.

Ray offers Wendy his hand and they continue on into the cave.

Scene 68          SMALL CAVE  BLACK MOUNTAIN  INT  DAY

The deeper they go the smaller it becomes. Wendy and Ray are having to crawl along on all fours now, Ray is leading the way. Ray stops.

WENDY .          What's wrong Ray, why have you stopped?

With just enough room Ray looks around to Wendy.

RAY .                        Have a look at this.

Ray moves forward a little and then drops out of sight. Then Wendy sees Rays hands and then his face, he reaches in for her.
Scene 69.          TUNNEL  BLACK MOUNTAIN  INT  DAY

Wendy’s head appears from out of the small cave, she is pulled out strongly and then gets to her feet.

WENDY .          Look at what, Oh my God.

Standing dumbfounded, their eyes follow the beams of light from their torches, tracing it's way over the walls of a massive tubed tunnel, through solid rock, the wall's had deep ridges carved into them, resembling being inside a corrugated water tank lying on it's side, only a hundred times bigger and a thousand times longer. 

RAY.                 Its not underground, its in the top of a mountain!
WENDY.         Well I’m impressed.
RAY .              This is definitely not what I was expecting to see. This was made by some 

                        massive machines, it's to straight and round for nature to have done it.

WENDY .          Come on let's go see what's down there.

Ray watches Wendy go on ahead; he hurries to catch her up.

RAY .                Slow down Wendy. Be careful. I'm beginning to think my Father was 

                             right about this place.

WENDY.          Ray, don't be so gullible, there's a logical explanation for all this, and 

                           I'm not going to believe aliens made it.

RAY .                Maybe your right, but wouldn't it be fantastic if we were the ones who 

                            discovered a real alien landing site, we would be famous.

Wendy glanced at Ray with a cynical look on her face. She was amused by his childish behaviour. They continued walking, mile after mile the cave continued. Their walking had slowed, their legs tiring; Ray was almost dragging his duffle bag along the ground. Shining the torches ahead of them, they both stop in their tracks, a look of disbelief came over their faces, their shoulders dropped. They could see that the tunnel had come to an abrupt end. Wendy drops to her knees, letting out a relieving grown, she let herself fall backwards until she was lying on her back.

WENDY .         This is as far as I can go anyway, my legs are hurting, and now it looks 

                            like we've got to go all the way back again.

 RAY .                Damn it. I was convinced this was really it. I must be crazy, Sorry 

                            Wendy, no fame and fortune for us I'm afraid.

WENDY .          Ho well, it was fun while it lasted.

Ray sat down next to her, he leans over and kisses her on the cheek. Wendy smiles and shrugs her shoulders. 
As they sit in silence recuperating from the long walk. Ray picks up a small stone, and throws it at the dead end of the cave, striking it; it bounces back to him landing close to his feet.

RAY .                  Hay! Did you hear that? That didn't sound right.

Ray gets to his feet and quickly picks up another stone and throws it. Listening intensely this time. Clunk, the stone struck the rock, the sound echoed back down the cave.

RAY.         There! Did you hear it that time?

WENDY….    No what?

RAY….           When the stone hits I can hear an echo coming from the other side of it. It

                        must be only a few inches thick.

WENDY….   So?

RAY….          Well maybe we can find a way through.
Ray looks around and picks up a much bigger rock and throws it with much more power behind it. It hits hard, bits of material shoot off and fall to the ground. Ray follows the rebounding rock and is about to pick it up again, quickly recoiling his hand.

RAY .           Come and look at this, this is not a rock. Holly cow!

RAY .           It's starting to glow.

Wendy gets to her feet and walks over to Ray and looks over his shoulder. Ray is crouched down on his knees taking a closer look at the object on the ground, gingerly picking it up peels away some of the shell like material, the more he pulls away the brighter the glow became.

WENDY .          What is it?

RAY .              I don't know. It's got some kind of markings on it, and I've seen that 

                          shape somewhere before.

With a puzzled look, Ray slips his hand into his shirt pocket and removes the object he found in his Fathers tin box. Putting it up to the glowing object, Ray twists and turns it until the two shapes matched.

RAY .               .Hay, look at that!. 

Holding the two things close together, Wendy looks on. Like a peace of a jigsaw puzzle he drops it into place, it’s a perfect fit, Ray and Wendy gaze at it. 
Suddenly they hear an intense thundering crack, followed by a high pitched whirling sound coming from behind them. They both spin around quickly pointing their torches over to the end of the cave. Their mouths dropped open. The wall was moving, Tonnes of solid rock was sliding upwards and disappearing into the roof of the cave.  The noise became deafening, Ray squinted and blinked his eyes, then turned to look at Wendy. The strange lights coming from inside the opening were lighting up Wendy’s face, her eyes sparkled with different colours, her mouth wide open and she was not blinking.

RAY .               Wendy, are you all right?

Wendy hurriedly moves behind Ray, grabbing his arms she peers from around him.

WENDY .          Ray I'm scared, what the hells happening?

RAY .               I don't know, I think this was a key, and that must be the door.

                            Wow! look at all that stuff.

WENDY .          Let's get out of here Ray, Ray!
She yanks at his arm and then backs away. 
Wendy.        Ray don’t go to close.

Ray isn’t paying any attention to the muffled voice emanating from behind him; his face showed he was possessed with amazement. He walk forward towards the  banks of strange looking instruments, all different shapes and sizes, with hundreds of coloured flashing lights. Clicking sounds like thousands of busy fingers over keyboards. The place was packed full with busily active machinery.  Slowly Ray moves into the huge room. Wendy also creeps forward, but stays just behind Ray grabbing hold of his jacket tails . 

Scene 70.      CAVE  MACHINES.  BLACK M'TAIN   INT.  DAY.           35.

RAY.           Well Wendy, what do you think now? This has to have been put here 

                       by something, or someone that's more advanced than us. What a pity Dug 

                       isn't here to see this. He spent years looking and was so close, and we 

                       come along and find it in just one day.

WENDY….  What do you reckon all this stuffs for anyway? It looks like nobody’s been

                       here for years, but the machines are still running.

Feeling a little braver, Wendy moves to Ray’s side.
Wendy wipes her hands down the sides of her jeans, after running them over the top of a table.

RAY.           I haven't the faintest, I hope they don't decide to come back right at this 

                       moment. Have a look around and see if you can find a light switch, I want

                       to get a better look at these computers, at least that's what I think they are.

Wendy scans the rock walls with her torch, and sees something over on the far wall that resembles a light switch. Preceding with caution she carefully makes her way over to it. Ray picks out the most impressive of all the machines and stands in front of it, it looks like a control panel, his face is being lit up with different colours as the panels flash.

Lights go through a steady patterned sequence, one section has a dozen or so small buttons spaced out evenly in rows, all of them had strange golden markings on the top, like half formed Chinese lettering engraved onto them.  Another section had a large map with

Mountains, Rivers and Cities in great detail, Ray could see the outline of the coast of Australia, faint horizontal and vertical lines crisscross over the map in a grid formation.  Pointing with his finger, Ray examines each square, and counts out loud.

( Talking to himself quietly ) 
RAY.           There's the same amount of buttons as there are squares on the map.

Ray was quite pleased with himself for working that out.   Moving his finger over to the buttons, picks out one, then taking a deep breath he presses down.  Suddenly the whole cave becomes flooded with intense bright light. Ray jumps back quickly, and stumbles backwards tripping over his own feet he falls onto his backside.

( Load voice) 
WENDY.           I've found the light switch.

[surprised) 
RAY.           Jesus cripes Wendy! You could have given me some warming.

WENDY.           What's the matter Ray, did I give you a bit of a scare?.

( embarrassed ) 
Ray gets to his feet dusting himself off, looks across to Wendy.

[High pitched voice ) 
RAY.           No!

( Continued. Normal voice.) 
RAY .           Come over here, I need you to help me see if these buttons do anything 

                        when I press them. 

Wendy weaves her way through the maze of panels, but stops and backs up a pace, her attention was captivated by something on the floor. Tucked underneath one of the computer panels is a small colourfully painted crate like box. Crouching down she drags it out and carefully lifting the lid and peers inside.

WENDY.           Ow Wow! Ray have a look at this.

Wendy picks up the box and carries it over to Ray, Placing it onto a small table that was next to the control panel, Wendy lifts the lid then reaches into the box. Takes out what looks like a bracelet, she slips it over her hand and lifts her arm up, letting the overhead lights reflect on the brightly coloured studded beads and opal shaped buttons adorned on its surface.

( VO ) 
RAY.           Wendy, be careful, we don't know what any of this stuff is, it could be

                        dangerous. Take it off and let me have a look at it. 

WENDY….     There's more in the box, do you think these a real opals?, there so pretty.

Ray looks into the box, a dozen bracelets sit neatly placed in special compartments, each having a separate labelled clear plastic lid covering them, Ray notices that next to the empty space where Wendy’s bracelet was, has a flashing light flickering on and off.

RAY.                Wendy, give me your hand.

( VO ) 
WENDY.           Why?

RAY.               There's light's in here that's flashing like a heart beat, I want to see if it's 

                            yours.

Ray grabs hold of Wendy's arm and slips the bracelet off, looking back into the box the flashing light has stopped, then Ray places it back on and the light immediately started to flash again.

RAY.           It is yours, these things are picking up your heart beat. This is strange 

                       there's one bracelet missing. I wonder what happened to it, and why is that

                       light flashing?

Ray lifts the cover to another bracelet and carefully eases it out and places it onto his wrist, looking back into the box the corresponding light to his bracelet begins to flash at the same pace as his heart. Wendy has wondered over to the control panel.

WENDY.          Look Ray theirs lights flashing at the same time as these are, over here 

                           on this panel.

Ray quickly goes over and stands next to Wendy, she is pointing at a flashing light.

RAY.           Now THIS is beginning to make sense, if you have one of these things on,

                        it shows where you are on the map, and if I'm not mistaken, these buttons 

                        over here will magnify the area you what to look at. Look I'll show you.

Ray runs his fingers over the map and then moves over to and counts down the panel of buttons, then pushes one, the map instantly changes, magnifying the area that Ray and Wendy are in.

RAY.           Look the flashing lights on the map show where we are because we have 

                       these bracelets on. They must have some kind of radar equipment here, I 

                       can even see my Ute, this stuff’s incredibly good.

WENDY.          That's great Ray, but what good is it to us, we already know were we 

                            are.

RAY.               That's not the point Wendy, this was made to keep track of every body.

                            Everybody Huh, aliens.

Ray looks down at the band on his wrist and turns it around on his wrist.
RAY..          There must be more to these wrist bands than just reading heart beats, and 

                       these coloured beads, they look like buttons, they must do something, look,

                       they've got the same markings on them as the buttons on that panel. I'm 

                       gunna press one, keep your eyes peeled and see if anything happens.

Ray takes a step back, looks up at Wendy, then presses down hard on one of the buttons, standing still there eyes scan the cave, Ray shrugs his shoulders and turns to Wendy with an inquiring look.

RAY.                See anything happen?.

WENDY.           Nothing, did you?.

RAY.                No, nothing.

( EXCITED ) 
WENDY.           Look, Look at the map, one of the lights is moving,  wow it's stopped 

                            now, I'm sure I saw it moving, press it again.

Ray looks down at the band on his wrist and presses the same button, then quickly looks at the map, one of the flashing lights is moving slowly up the screen, moving into a different section of the map, Ray tries another button. This time the light moved across the map.

RAY.           Alright,  now were getting somewhere, now we know what they do, I'll try 

                       this big opal looking button and see what that does.

Ray fixes his eyes on the panel, and presses the button, suddenly an extremely bright light begins to glow around Ray, until it becomes so intense, Wendy was unable to look at it any longer, putting her hands up to shield her eyes, she starts to scream out to Ray.

WENDY.          Ray! What's happening!, Ray, RAAAYYY .

Wendy squinted through half opened eyes, but was unable to see.  Calling out to him in a frantic voice, she was having trouble controlling herself, out of breath with panic and fear her heart pounding, she clings onto the edge of the control panel, Wendy catches a glimpse of something in the corner of her eye, quickly turning her head, she sees a bright light speeding away down the tunnel, it looked like the sun, the size of a soccer ball, spinning around, getting smaller and smaller, until finely disappearing out of sight.

Scene 71.          OPEN FIELD BLACK MOUNTAIN  EXT  DAY

The bright light had come to a stop and was just hovering above the ground. Then the light  suddenly vanished. Ray was standing there instead. He was rigid for a split second then seemed to be released by something, a force field. Falling backwards, Ray lands on his backside with a painful jolt.  Stunned and bewildered he sat up, taking time to replay in his mind what had just happened to him, with sudden realisation Ray grabs hold of the bracelet and quickly reefs it from his wrist and throws it onto the ground.  Taking deep breaths Ray mutter's to himself.

RAY.           That's impossible, must be dreaming, can't believe this, impossible.

Shaking his head his thoughts were interrupted by a frantic voice.

( FRANTIC VOICE )   V O.

WENDY. Ray, Ray where are you?  Ray!.

Standing up quickly he looks around, but was unable to see anyone,

Again the voice called his name.

( VO )  ( starts to cry ) 
WENDY.           Ray, RAY, oh please! What the hell is happening?

Realising its Wendy’s voice.

RAY.            Wendy?

She sounded far away, but her voice was crystal clear, he could even hear Wendy's heavy breathing.  Following the direction of her voice, Ray stops, looking down to the ground, there in amongst the long grass was the bracelet.

RAY.                Wendy! . Can you hear me?.

( VO ) 
WENDY.           Ray I can't see you, where are you? Please, this isn't funny your scaring 

                           the life out of me.

Ray bends down and picks up the bracelet, looking it over he calls out again.

RAY.           Wendy can you hear me? It’s Ray

( VO ) 
WENDY.           Ray stop it, please come out.

RAY.           Wendy listen to me, I can hear you through the bracelet, it must be a 

                        transmitter, try talking into your bracelet.

( VO ) 
WENDY.           Huuu. R Ray, Hallo, Ray.

RAY.           Wendy, you'll never believe what has just happened, this thing has 

                        Just transported me outside, I'm standing in a field about a hundred yards

                        from the Ute. This is incredible, I can't believe it myself but it's true.

 ( VO ) 
WENDY.           Ow Ray thank God your all right, I thought you'd been killed by that 

                            thing, this is so weird, you had this fantastic light come all around you,

                            and then I saw it shoot down the tunnel, then I looked around for you, 

                            you were gone.  What are we going to do, I can't stay in here by 

                            myself, hurry back please Ray I'm so scared.

RAY.           Calm down Wendy, I'm going to get back to you as fast as I can, but I need 

                       you to do something for me first. Have a look at the map and see if you can 

                       see the flashing light to my bracelet.
Ray slips the bracelet back on his wrist. Wendy looks over and studies the panel, and moves her finger over until she sees the flashing light, then retracts her finger into a tight

fist, lifting her arm away presses her fist hard against her lips.

Scene 72.          CONTROL PANEL  BLACK MOUNTAIN  INT  DAY 40.

WENDY.           I don't understand what I'm supposed to be seeing, Ray. There is a 

                           flashing light in one of the squares, but I can't tell if it's yours.

Scene 73.          OPEN FIELD BLACK MOUNTAIN   EXT   DAY

RAY.           Ok, just keep looking at the light and tell me when it's back next to your's,

                        do you understand?.

( VO ) 
WENDY.           Yes, I understand. I think.
Ray pushes the same button as before that made the light move on the map.

RAY.           What's happening, is the light moving?.

Scene 74.          CONTROL PANEL  BL MOUNTAIN  INT  DAY

WENDY.           Yes, keep going, just a little more down and it will be right next to 

                            mine.

( VO ) 
RAY.                Hows that?.

WENDY.           That's it, it's right back next to mine now, what do I do now?

( VO ) 
RAY.           Nothing, just stand still, I think I know how to get back to you, by using 

                        this bracelet again.

Scene 75.         OPEN FIELD  BL MOUNTAIN   EXT   DAY

Ray looks down to the opal button.

[Mutter's to himself.) 
RAY.           I hope I'm right, here goes.

( VO ) 
WENDY.           Don't be crazy, Ray.

Scene 76.         CONTROL PANEL  BLACK MOUNTAIN  INT  DAY

WENDY cont,s .   you don't know if it will bring you back, it might send you off 

                               somewhere and I'll never see you again, Ray, I'll start walking and 

                               we'll meet you at the opening, Ray can you hear me?, Ray get some

                               more rope from the Ute

Scene 77.          OPEN FIELD  BL MOUNTAIN  EXT  DAY                41.

Pressing down hard Ray braces himself, again the intense light engulfs his entire body, then shrinks down in size, then moves at great speed across the field towards the mountain of black boulders. Shooting upwards, and then disappearing into the cave entrance.

Scene 78.         CONTROL PANEL BL MOUNTAIN  INT  DAY

WENDY.           Ray.  Can you hear me? I said, I'll meet you half way.

Wendy looks up from the bracelet and sees a light far away down the end of the tunnel. Seeing it speeding toward her, she hurriedly runs around the back of the control panel and crouches down behind it. Again the intense light made her shield her eyes, moving at an incredible speed it has got within a few feet of her in only seconds, and then it stops.

RAY.           Wendy. Where are you? It worked, the bloody thing worked. Yahoo! 

                       Fantastic. Wow. Wendy it's Ok you can come out.

WENDY.           Ray!  I don't believe this.

Wendy stands up and races around to Ray. Jumping into his arms.

RAY.           Wendy it was incredible. I can't explain how it felt, but I could see 

                        everything, and coming down that tunnel, Wow it was fantastic. You've 

                        got to try it’s amazing.

WENDY.           I'm so glad you’re safe; I've never been so scared in my whole life.

Ray and Wendy kiss and embrace each other Ray looks down at Wendy.

RAY.           Come and sit down for a bit, You’ve had a bit of a shock. We have to 

                        work out what we are going to do with this stuff, We had better keep it to
                        ourselves, know one must know about it, in the wrong hands this would be 

                        extremely dangerous.  Just think of the possibilities, we can travel 

                        anywhere in the country with this thing and maybe anywhere in the world, in 

                        only a few seconds, just as soon as I can work it out and Ho boy we 

                        could.

WENDY.           Ray slow down, I can't keep up with you, just stop for a bit will you?.

RAY.           Ho sorry, I'll give you some time to think, it's just I can't get over it, the 

                       speed you travel it's like a jet.

WENDY.           RAY!.  Ok I want to give it a try, Ho my God I can't believe I'm 

                            saying this, I must be crazy. Are you sure it doesn't hurt and I'll be all 

                            right?.

RAY.            We’ll go together this time. It doesn't hurt a bit, and you'll feel great, I did, a bit of a
                      shock at first but, wow! What a ride. I'll set it to just outside by the Ute, and we'll go

                         together this time.

Ray adjusts the controls, and then looks at Wendy with a beaming smile.

RAY.           Ok this is it, it'll be fine you'll love it, all you have to do is press that 

                       button, are you ready?

WENDY.           No,  I feel faint, this is so scary.

RAY.               On the count of three,  one. two. three.

The cave glowed much brighter this time, no sound came from there transformation, just the incredible lights around them, hovering only inches from the floor, they shoot down the tunnel.

Scene 79.         CAVE ENTRANCE/CAVE HOLE  INT  DAY

Twisting and weaving through the cave, past the hole that Ray had nearly stumbled into, and then shooting out of the caves entrance, like bullets out the barrel of a gun.

Scene 80.          CAVE ENTRANCE/ SIDE OF BLACK MOUNTAIN  INT/EXT  DAY

Then sharply dipping down to follow the contours of the mountain side, finely reaching the ground.

Scene 81.          BOTTOM BLACK MOUNTAIN  EXT  DAY

Shooting over the long grass towards the Ute, suddenly one of the lights peel's away and heads in another direction, the other continuing on then coming to an abrupt stop only a few feet from the Ute.

Scene 82.          OPEN FIELD  BL MOUNTAIN  EXT  DAY

Wendy is standing there frozen to the spot, without warning she is released from the light, stumbles about and then falls to her knees, letting out a high pitched scream.

WENDY. Screams loudly.

Which ends only when the air in her lungs is exhausted, gasping to replenish her empty chest she starts to take control of herself, realising she had come through that incredible experience without any harm, jumps to her feet, she splatters out words pitched with excitement.

WENDY.           Oh my God, that was fantastic Ray, it made me feel so good I can't get 

                            over it, it's so. Ray!  Where are you?  Oh no something’s gone wrong.

Looking around, Wendy spots Ray's light, it was going in all directions, it looked out of control, twisting left and then right stopping a second and then speeding off again., spinning around an old pine tree, then headed straight for her, getting within a few feet until finely stopping abruptly in front of her. Suddenly Ray's form appeared and the light faded away leaving Ray standing their with an expression of shear delight beaming over his face.

WENDY.           What happened, are you alright!!?.

RAY.           Yes I'm fine now, I thought I was in big trouble for a moment back there, I 

                        think I accidently pushed one of these buttons, and it sent me off in the 

                        wrong direction, I tried pressing it again, and luckily it came back on track 

                        again. There must be some way of controlling the direction you can go. 

                        We'll have to study it some more before we try it again. How was it for 

                        you, did you like it?.

WENDY.           Like it! are you kidding, it was fantastic, But I don't think I could do it 

                           again if I press a wrong button, how knows where I'll end up.

RAY.               Me too. Let's go and get something to eat I’m starving. Will come back 

                           tomorrow, and try it again Ok?

Wendy and Ray walk over to the Ute and get in, driving off Ray pulls open the glove compartment and takes out a packet of biscuits and shares them with Wendy and she eagerly munched them down, then settles down for the long trip home.

Scene 83.          PUB BACK WINDOW  EXT DUSK

Back at Wendy's home, arguing voices were coming from the kitchen.

Scene 84.          PUB KITCHEN  INT  DUSK

Inside three men were standing over Wendy's Mum and Dad, sitting huddled together at the kitchen table. The Senator and his two thugs, all had guns in there hands and were pointing them at their heads 

SENATOR.          I'll ask you again, where are they?, and this time I want a straight 

                              answer, I haven't got much patience left, so you had better tell me or 

                              I'll let my boys get the information from your wife, IF. you know

                               what I mean.

FATHER.           Ok Ok Please don't hurt my wife, leave her out of this, please, Ray has a 

                           shack about four miles north of here.

SENATOR.          That's better, Go on.

FATHER.           You have to follow the main road for about two miles then you'll see a 

                            sign post that say's, OLD MINE ROAD, take it. Go along the track for 

                            another two miles,  his shack is on the left just past an old broken down 

                            tractor. Now please leave us alone, we've got nothing to do with what 

                            ever Ray has got mixed up with.

SENATOR.          That's very wise of you. So he’s still here in town then, Ok,. good, I'm 

                              getting sick of chasing around after them.  Maybe with a bit of luck 

                              they'll come to us for a change.

The Senator walks over to the window and looks out, then turns to face Mr Mrs Savage.

Continues.        You don't think I would just leave you here to phone ahead and warn him 

                         did you?.  Tie them up, and keep them quiet, and you.

Pointing to one of his men.

Continues.        Go and lock the front door, put the closed sign up, and stay there and 

                          keep an eye out for them, we'll stay here for the night, if they don't show 

                          by morning, we'll go looking.

MAN.           Right boss.

The man opens a door and disappears through it.

Scene 85.          WOODEN SHACK   EXT  DUSK/NIGHT

After a long drive the Ute pulls up outside the shack. Almost dark, the lights from the Ute flood the shack, broken windows reflected an eery glow back into the Ute, Wendy yawns and stretches her arms as she stands in the gape of the Ute's opened door.

RAY.           Would you like me to follow you home?. It'll be pitch black soon, and this

                        roads a bit tricky even in day light.

WENDY.           No. I'll be Ok, I've got the torch in my pocket, and Snowy is very good 

                            over tough ground. If I need you, I'll just call you on my bracelet.

RAY.           Oh yes, of course, I must be tired, I'd forgotten we can talk to each other 

                        with this thing.

Scene 86.          SIDE WOODEN SHACK  EXT  DUSK/NIGHT               45.

Wendy runs around the side of the shack, and unties her horse.  Patting it on the neck, talks to it softly as she puts her foot in the stirrup and hoists herself into the saddle.

Scene 87.          WOODEN SHACK   EXT   NIGHT

Ray is standing in front of the Ute's headlights watching Wendy's every move.

RAY.           I'll have a shower and get changed then. Pick you up in about an hour. 

                       What's the food like in that steak house in town?.

WENDY.        Good. You had better come in and see Mum and Dad before we go out, 

                         they will be disappointed if you don't.

RAY.           Ok I'll come in, see you soon.

WENDY.           Bye Ray.

Wendy taps her heels into the ribs of her horse and gallops off into the dusk. Ray watches her for a while, his eyes following the light from the torch fading away into the distance, until finely disappears out of sight.

Scene 88.          WOODEN SHACK FRONT ROOM  INT  NIGHT

Inside the shack, Ray strikes a match and lights the kerosene lamp that's on the table, then picks it up and carries it into the bedroom.

Scene 89.          WOODEN SHACK BEDROOM  INT  NIGHT

Placing the lamp on the table next to the unmade bed, he opens the wardrobe doors, starts to pick through the sparsely selection of mix matched apparel, then unhooks one holding up a pair of trouser to his waist, mutters to himself.

RAY.             Beggars can't be choosers.

And then throws them onto the bed, slipping off the bracelet from his wrist, Ray places it gently down on top of them, then quickly slipping out of his clothes, he disappears into the bathroom.

Scene 90.          WOODEN SHACK BATHROOM INT  NIGHT

Ray turns on a portable radio that was sitting on the shelf above the sink. Turning on the taps to the shower, Ray starts singing loudly in time with the music from the radio, picking up the soap his hands moved briskly over his body, soapy bubbles cascading down his torso.

Scene 91           PUBS BACK COURT YARD  EXT  NIGHT                46.

Wendy pulls at the reins as she reaches the courtyard, the lights from the kitchen window made a welcomed sight, the crisp night air made Snowy’s heavy breath condense instantly into clouds of ghostly white vapour billowing upwards engulfing Snowy's shimmering body.  Flicking the reins over the horse’s head, Wendy dismounts, and then leads her horse into the open doors of the barn.

Scene 92.          PUBS BARN   INT  NIGHT

Wendy begins to remove the saddle. Finishing with her horse she walks out of the barn.

Scene 93.          PUBS BACK COURT YARD  EXT  NIGHT

Closes the door to the barn then walks briskly over to the back door and opens it.

Scene 94.          PUBS KITCHEN  INT  NIGHT

As she enters through the opened door Wendy calls out.

WENDY.           Mum, Dad, I'm home!

Suddenly, Wendy is grabbed from behind, a mans arm had a choking grip around her neck, pulling her backward, another hand locked onto her wrist and twisted it behind her back. Trying to jerk her head around to see who was hurting her, but the grip was too tight.

MAN.            Tell me where your boyfriend is?, or I'll brake your arm.

From the pantry came another man, she could see a gun in his hand.

SENATOR.          Ok don't hurt her.

Continues.        We just want to ask you a few questions. If you cooperate you won't be 

                          harmed, or your dear parents.

WENDY.           What are you talking about, what have you done to my Mum and Dad?

SENATOR.          Don't worry about them, there quite comfortable, a little cramped

                              maybe, there keeping each other company in there.

The Senator points to the pantry, then grabs the handle to the pantry door, and slams it shut.

SENATOR.          Ok, Wendy, isn't it?, come and sit down and tell me all about your 

                             Friend, Ray.

WENDY.           You bastards! You leave my Mum and Dad alone, if you hurt them 

                            I'll.

SENATOR.          You'll what?. My dear I don't think you understand what trouble you've 

                             got yourself into. I'm a little upset with you for all the trouble and time

                             I've had to spend trying to track you two down, your time is running 

                             out.  Now, have you got my money, or has your boyfriend Ray got it?

                             that's all I won't to know.  If you hand it over, nobody will be hurt and

                             we'll all go back to our own lives and everything will be back to

                             normal.  Now that's not to hard to understand, is it? 

                              WHERE IS MY MONEY?.

Scene 85.          WOODEN SHACK  BATHROOM  INT  NIGHT

Finishing his shower off with a burst of hot water over his face. Steps out of the shower grabs a towel and begins to dry himself off. Glances into the mirror he notices something very odd, looking down to his shoulder with astonishment he could not see the cut he had sustained when he fell climbing up the Mountain., It had completely disappeared, his fingers franticly searches that area for evidence, but to his amazement there was none.

Scene 86.          WOODEN SHACK BEDROOM   INT  NIGHT

Camera flashes to Ray's wristband, Wendy's voice was coming from it, but Ray was unable to hear because of the radio.

Scene 87.          PUBS KITCHEN    INT  NIGHT

Back at the Pub the Senator was waiting for an answer to his question,Wendy was looking down to the bracelet on here wrist, thinking to herself that Ray must be hearing all what was happening and was speeding to there rescue, with that in mind she thought delay tactics was called for to give Ray time to drive from the shack to them.

WENDY.           If you get your goon to release my throat I'll show you where the money 

                           is hidden, its in the barn out the back, under a pile of hay.

SENATOR.          Ok let her up. Don't try anything stupid, get up and show me.

Wendy gets to her feet, and walks over to the door. The Senator is right behind her with his gun digging into her rids, the other man follows closely behind. Opening the door they slowly make their way out the door.

Scene 88.          PUBS BACK COURT YARD  EXT  NIGHT                48.

Crossing the courtyard to the barn.  Looking ahead Wendy could see the neat pile of droppings Snowy had made. Steers the Senator in that direction, starts to walk faster, then just as Wendy gets to it quickly steps over , and then makes a dash for the barn doors, The Senator calls out for her to stop and starts to run after her. Just as Wendy had hoped, the Senators stepped right in it, sending him skidding. Flipping up he crashes back down hard onto his back, his gun being jolted out of his hand, which spins across the court yard in the opposite direction, picking up horse shit as it skidded along the ground it disappears into a pool of muddy water. The other man ran over to help the senator to his feet. By this time Wendy had the barn doors open and was inside 

Scene 89.          PUBS BARN  INT   NIGHT

Opening the gate too snowy, she grabs a fistful of Maine and propels herself onto the back of the horse. Holding on tightly she steers her horse out of the barn door,

Scene 90.          PUBS BACK COURT YARD  EXT  NIGHT

Passing the man who was heading for the barn, she could see the Senator fumbling over to where the gun had fallen, sinking his hands into the water, he pulls out the gun and swings his arm around just as Wendy was upon him. The thud to his chest was hard, all the air in his lungs was expelled in an instant, with his arms and legs splayed outwards he

crashes to the ground gasping for air, making a few attempts to get to his feet the Senator falls back down to the ground unconscious, Wendy gallops off around the corner.

Scene 91.          PUBS CAR PARK  EXT  NIGHT

Heading for the road that would lead her to safety and hopefully to

Ray.  She felt relieved she had made it and was in the clear, she had

to get Ray's help quickly to rescue her Mum and Dad, kicking her horse

franticly speeds up through the car park, suddenly the other man jumps

out from around the front of the pub,  waving his arms about and

blocking her escape, slowing the horse down enough he grabs at her and

attempts to pulls her off her horse, Snowy rears up on it's hind

quarters and sends Wendy and the man crashing to the ground, as Wendy

tries to scramble to her feet, she feels a hand grip tightly around her

ankle, then she becomes pined to the ground as the weight of the mans

entire body came crashing down on top of her, in the struggle that

followed, Wendy's bracelet slipped off her wrist and was sent flying

through the air, hitting the ground spinning, it then rolled quickly

away across the bitumen, coming to a stop after hitting the brick wall

that surrounds the pubs car park. In the midst of her struggle she

watches it disappear into a clump of over grown grass.  Wendy suddenly

becomes airborne, grabbed by her arms, she is pulled to her feet by the

man that stopped her desperate attempts for freedom, a choking arm,

locks into position around her neck, she is then dragged around to the back

of  the Pub.

Scene 92.          PUBS BACK COURT YARD  EXT  NIGHT                49.

Badly bruised with both arms twisted painfully behind her back she

gives up the struggle to hinder the mans attempts to walk her back to

the house and into the kitchen.

Scene 93.          PUBS KITCHEN  INT    NIGHT

There, she is forced to sit down on a chair at the kitchen table where

her hands are tied behind her back then her feet was bound tightly

together and anchored to the chair. then the man dashes out the back

door and is heard yelling out to the Senator, but there was no answer 

. Wendy sat waiting for the inevitable back lash of anger for her

efforts to escape.  Calls out to her parents obviously bound behind the

pantry door.

WENDY.           Mum, Dad, can you hear me, are you alright, have they

                           hurt you?.

FATHER.           Wendy, try and get away, get some help if you can.

Scene 94.          WOODEN SHACK  EXT   NIGHT

Back at Ray's shack. Ray is coming out of the front door dressed in his

fathers clothes, he has the wrist band on, and is spinning his Ute

key's around his finger. Whistling as he hurries down the steps.  From

the light of the full moon, Ray sees that the Ute's front tyre is flat.

Using his left hand he grabs at his watch looks down at it to see the

time, notices the wrist band on his other arm.

RAY.           What do I need the Ute for, when I've got this.

With that Ray presses the button on the wrist band, transforming him

into the bright light, then speeds off down the track. Twisting and

turning left and then right without making a sound.

Scene 95.          DIRT TRACK/OPEN FIELDS    EXT  NIGHT

Following him across the countryside, down into a field he spins around

a herd of cows which run in all directions. A dog races out of a farm

yard barking furiously at the noise from the moowing cows, seeing the

bright light the dog stops in its tracks, turns tail and runs away with

it's tail between its legs whimpering, as it disappears into the

farmhouse.

Scene 96.          TOWN STREETS   EXT   NIGHT

The light continues on until you see that Ray has got full control of

it moving in a more direct way it reaches the main street, Ray stops to

let a car go passed then quickly tuck's in behind it.

Scene 97.          MEN IN CAR  INT  NIGHT

The man driving the car looks in his rear view mirror and starts to

complain to his passenger.

DRIVER.          I'm sick of those damn bikers coming into our Town

                  and trying to scare us, there's another one tail

                  gating me now, I'll show him who's scared.

Scene 98.          STREET CAR  EXT  NIGHT                          50.

The driver slams on his brakes, smoke billows from his tyres, but without any fuss the light slips up the back of the car, over the top and down onto the road in front of them and continues on without changing it's speed. The two men in the car sit up straight and with

there mouths open stare in disbelief as the light speeds away, leaving them frozen in there seats. They look at each other but say nothing.

Scene 99.          PUBS STREET/CAR PARK   EXT   NIGHT

The light swings around the corner stopping short of the Pubs car park. In one smooth action Ray materialised from the light and walks briskly into the car park. Ray hears something from behind him, a clicking sound, it was a gun being cocked, just as he begins to turn to see, a gun gets wedged into the back of his neck.

KIDNAPER.        Hold it right their buddy. You thought you out smarted me didn't you,

                              but you're mistaken, I don't give up that easy.

RAY.                  What the hell are you talking about, who are you?

KIDNAPER.        Don't give me that, you and the Senator are in this together, I'm the 

                              guy you nearly ran over at the bridge, and now you're gunna pay for

                             messing up my plans, Ok where's the money, if you've got it stashed

                             somewhere, we're going to get it right now, don't give me an excuse to 

                             pull this trigger, you won't have a chance.

RAY.                    Ok. But you've got it all wrong, if you give me a chance I'll tell you 

                             what I think has happened.

KIDNAPER.        You've got ten seconds.

RAY.             I don't know anything about a Senator, but the money you're talking about 

                       fell into the back of my Ute by mistake, I just happened to be in the 

                       wrong place at the wrong time. I was just taking some rubbish to the dump,

                       unfortunately I think I through the money into the dump with the rest of

                       my stuff. If you hurry back I'm sure you will find it.

KIDNAPER.        Don't lie to me you shit, so what's the Senator doing down here then.

RAY.                      The Senator's; here?

KIDNAPER.        Yeah. He and his boy's just happened to be passing I suppose, called in 

                             for a drink? I oughta plug you right here.  You’re lying! How stupid do

                             you think I am?.  Well it's not going to work.You're going to take me to 

                             it right now or you won't live to see the next sun rise.

RAY.                  I'm afraid I can't do that, I've got other plans tonight you'll just have to

                           find it yourself.

Ray glances over his shoulder as he is talking, the man raising the gun up in the air to hit Ray with it. Ray ducks forward, the man misses and Ray grabs his wristband and presses the button.  Instantly he is transformed into the light again. The light spins around the man, who is looking very confused and surprised, starts to run for his car, glancing back he trips over onto the ground and sending his gun skidding away from him, gets up and continues for the car leaving the gun behind. The light follows him. The man jumps into the jeep and speeds away out of the car park and down the road, screeching his Tyers as it goes around the corner.

Ray has transformed back and is standing by the gun; he reaches down and picks it up. Then runs around to the back of the Pub.

Scene 100.         PUBS BACK COURT YARD   EXT  NIGHT

Stopping at the kitchen window Ray carefully looks in, he sees Wendy is tied up to a chair and two men are over by the kitchen sink, one of them. (Senator)  is wiping his coat with a rag.  Another man is sitting at the kitchen table and is waving a gun in Wendy's face. Ray turns away from the window and leans back onto the wall.

CAT……. Meow! 

Ray sees a cat walking across the court yard towards him, crouching down on one knee Ray beckons it over.  The cat responds, running up to Ray.  He picks it up and tucks it under one arm holding it close to his chest. On the other side of the door Ray sees a metal rubbish bin, carefully reaches out with his foot he kicks the lid off, sending it clattering to the ground. Quickly pressing his back against the wall again. Hearing the back door open, carefully drops the cat into the doorway. Seeing the cat at his feet the man crouches down and pats it.

MAN.           It's Ok it's only a cat. Here puss puss.

Suddenly with the gun lifted Ray lunges forward, but the man dodges to one side raising an arm up he blocks the blow, forcing the gun out of Ray’s hand. It disappears into a dark corner. Then the man swings his other arm around and sinks his fist into Ray's stomach. With the wind knocked out of him Ray buckles over. Another blow comes quickly to his face, sending him sprawling backward skidding along the ground.  Realising he is in trouble Ray gets up and runs towards the barn. The man starts to chase after him firing shots at Ray, one bullet hits the ground missing his foot by millimetres, another shot blasts out striking his wrist band, it shatters into pieces as it falls off his wrist and drops to the ground.  

VOICE OVER.

SENATOR…… We need him alive yu idiot! Stop shooting.

Ray stops and turns quickly and picks up the wristband, but it crumbles into pieces.  Looking up he sees the man running towards him.  Ray twists his body and drops to the ground rolling over to avoid a kick to his face, then twists his legs around and hooks them around the man’s leg, making him come crashing down on to the concrete.  Ray clenches his fist and hits the man on the jaw, instantly knocking him out.

Scene 100. 

Another shot rings out; a bullet strikes the ground next to Ray's feet.  Looking up he sees the two other men running towards him. Ray ducks down low and runs towards and then into the barn, he pulls the door closed behind him.

[Talking to the other man quietly

SENATOR…… You go around the back; I want him alive remember!

continued ( load voice ) 
                  It's no use hiding, we have your girlfriend; so be sensible and come out. 

                  We just want our money back, we know you got it, Give it back and nobody 

                   will get hurt.

Scene 101.         PUBS BARN  INT  NIGHT

SENATOR.( VO )    I'll give you 30 seconds.  

Inside the barn; Ray is climbing a wooden ladder to the loft.  Hearing a noise from the back of the barn Ray crouches down and looks through the ladder, he sees a man climbing through a window. Ray continues up the ladder and reaching the top, he creeps over to the back until he is standing at the edge of the loft. The man is standing right beneath him.  Ray sets himself and jumps down onto the man, both fall heavily to the ground, a scuffle erupts between them, fists fly at one another.  Until Ray successfully knocks the man backwards, trying to keep his balance he crashes into the wall that is packed full of hanging tools. Most of them are jolted of their hooks and fall to the floor. Motionless the man looks at Ray, and then collapses forward to the ground.  A pick head was stuck in his back.

( This scene could be lengthened with more fight action if needed ) 
Ray runs over to him and crouches down he puts his hand on the man’s neck.

Ray gets to his feet and runs over to the front door and looks through a crack in the barn

Door, he sees the Senator standing only a few feet away.

( VO ) 
SENATOR.         Have you got him? .  Gus! Have you got him?

Scene 102.         PUBS BACK COURT YARD  EXT NIGHT

The Senator is looking nervous, He turns and runs towards the kitchen.  Ray opens the barn door and takes off after him. Just a few feet from the back door Ray takes a flying leap and grabs the Senator around the legs, pulling him to the ground, Ray quickly climbs on top of him. Grabbing his wrist begins to bang the Senators arm onto the ground. The gun finally gets dislodged, then they struggle with more fists flying until Ray has successfully beaten the Senators to submission.

SENATOR.         Ok Ok you win!

Scene 102.

Ray picks up the gun and points it at the Senator.

RAY.          Get up, go in and untie her.

SENATOR.         Look, I told you all I want is my money, you won't get away with it, I 

                             have some powerful friends and they will track you down and.

RAY.                  Shut up and get inside.

Scene 103.         PUBS KITCHEN.  INS  NIGHT.

The Senator walks through the back door, Ray is right behind him with the gun in the Senators back.

WENDY.           Ray thank God your OK, they've got my Mum and Dad tied up in the 

                            Pantry. You were right about the money, it did fall into the back of your

                            Ute.

The Senator moves over and unties Wendy, Wendy rubs her wrist then stands up and throws her arms around Rays neck. Ray keeps his eyes on the Senator as he struggles with Wendy. Looking at the Senator, Ray waives the gun in the direction of the pantry.

RAY.           Now go and let them out.

The Senator walks over to the pantry, opens the door and crouches down and begins to untie the rope around the legs of Wendy's Father, Ray comes a little closer, and looks in.

RAY.                Hi Mister Savage, Misses Savage, are you alright?

FATHER.          Ray are we glad to see you, yes we're fine, just a bit shaken that's all.

MOTHER.          Ray what on earth have you got yourself mixed up in, they said you 

                             stole there money, is that true?

RAY.                 No Misses Savage it's not true, it's a long story, I'll have to tell you all 

                            about it after I figure out what I'm going to do with these guy's.

The Senator has finished untying Mrs Savage and stands up and looks at Ray. Ray waives the gun again, indicating for the Senator to come out of the pantry. He complies with his instructions and walks out into the kitchen.

( Looking at the Senator ) 
RAY.( Continues )  Sit down there.  Wendy tie him up please.  Mr Savage would you call

                             the police, and you had better call for an ambulance as well, there's a 

                             bloke out in the court yard that will need it.

WENDY.            What happened to the other man there was two of them?

RAY.                   He'll have to wait for the coroner.

Scene 104.         PUBS BACK COURT YARD  EXT  NIGHT

Camera is on and is following a wheeled stretcher, two ambulance men are pushing it out from the barn, a blanket is completely covering it. The red and blue flashing lights from the ambulance and police cars strobe around the court yard.You follow the stretcher until it is lifted into the back of the ambulance. The camera swings around to the back door of the kitchen.  A uniformed policeman is leading out the Senator; his arms are handcuffed behind his back.  Another man in a brown over coat is holding a note book and pen in his hands follows them out but stops in the doorway and looks back into the kitchen, putting the note book and pen into the inside pocket of his coat.

Scene 105.         PUBS  KITCHEN  INT   NIGHT

Camera is looking at the man in the brown over coat, he takes out the note book and pen again.

MAN IN OVER COAT. ( Looking at Ray. ) 
INSPECTOR BROWN. We've had the Senator under surveillance for months couldn't 

                                          get enough on him. You've been a great help. With this

                                          information we should be able to clear up this case. Oh there is 

                                         one other thing I need to know.  The money, is it still at the 

                                         dump? And if so do you think you could find it again, it would 

                                         come in handy for evidence.

RAY.                       Sorry Inspector, that's a City dump and its huge I can't remember

                                   where I throw it.

INSPECTOR.       Well if you do remember, let us know won't you. That's drug money.

                              We would have used it to help us fight the Mob. The Senator has got 

                               himself involved with  the Selvetory Family, their our next big Job.

RAY.                     Ok Inspector, If there's nothing else,.

Ray walks the Inspector to the door and holds onto the door handle as the inspector steps outside. Ray waves and closes the door.

RAY.                   Ok everyone lets go eat; my shout.

WENDY.            Now that's dangerous, you haven't seen my Dad put it away, you had 

                             better be loaded.

ALL LAUGH.     SCREEN BLANKS OUT TO BLACK.

Scene 106.         RESTAURANT FRONT EXT  NIGHT                     55.

Looking through the window of the Restaurant, you see Wendy's Mum and Dad sitting opposite Ray and Wendy. Ray is talking. 

Scene 107.         RESTAURANT INT  NIGHT

RAY.               Did Dug say anything to you about finding machinery up their in the 

                         mountains?

FATHER.          Well he did show me something, a small piece that looked like it came 

                           from a machine. I don't know where exactly in the mountain. I think he 

                          said he found it in a cave. No wait a minute, he said tunnel not cave. 

                         Why?

RAY.               You sure he said tunnel?

FATHER.          Yes, I'm sure. Is there something wrong?

RAY.                No, just asking. Did you notice anything about him. I mean, when you 

                          Last saw him the day he disappeared, was he wearing anything odd?

FATHER.          Come to think of it, he had this ladies bangle on his wrist 

Ray and Wendy look at each other, Wendy had a surprised look on her face.  Ray smiled with a knowing shake of his head.

FATHER.               He said, he'd bought it from the markets for his arthritis. It must have 

                               Worked, cos he was looking so much better, I mean the way he acted, like a 

                               Young’en., he didn’t even get out of breath. Had all sorts of 

                               coloured glass on it. I said it made him look like a poof. He just 

                               laughed,,said it was working a treat.

WENDY.             “Ray are you thinking what I'm thinking?”

RAY.                     Yeah I’m way ahead of you Wendy. But why go to all that trouble.

FATHER.              I don't understand, what do you mean?

RAY.                     It's nothing, forget it, I just hope he didn't suffer.

Scene 108.         RESTAURANT CAR PARK EXT  NIGHT

Ray and Wendy came out the Restaurant's front door. You can see Wendy's folk's through the windows, they have stopped and are talking to someone who was sitting at a table eating. The door closes behind Ray and Wendy and they begin to walk to the car.

RAY.             That crafty old bastard. He's faked his own death. He did find those wrist 

                        bands and computers. Wait till I get my hand on him, making me think

                         he's dead. What a mean trick.

WENDY.         He might have thought you wouldn't find out. If it wasn't for me finding 

                          your address on that letter, you still wouldn't know about him. He's 

                          probably looking for you right now.

RAY.               I hope your right. Let’s get back to the caves tonight and see if we can 

                         find him.

Ray and Wendy continue to walk through the car park. Suddenly a man runs out from behind a parked car and stands in front of them. The man is pointing a rifle at them. It is the Kidnapper again.

RAY.                    Oh no not you again.

KIDNAPER.        Ok this is your last chance, I want my money Now, or I'll kill you 

                              both.

Scene 109.        RESTAURANT FRONT DOOR  EXT  NIGHT

Wendy's Father sticks his head out of the Restaurant front door. Looking over to where Ray and Wendy was. The Father was unable to see the Kidnapper because he was behind a large van.

FATHER.          Wendy, Ray, come and meet an old friend of mine.

Father goes back inside again.

Scene 110.        RESTAURANT CAR PARK EXT  NIGHT

For a second the kidnapers attention was distracted by the voice. Ray quickly grabs the end of the rifle and jolts it up in the air. Ray throws his fist at the man’s face, hitting him square on the nose. Making the man falling backwards and down to the ground. As he hits the hard bitumen the rifle is knocked out of their hands and is sent spinning through the air. It bounces on the ground sending out a load bang, a bright flash comes from the barrel discharging a deadly speeding bullet.  They both freeze for a moment feeling their bodies.   Ray then quickly looks around at Wendy, only to see her falling to the ground.  Both her hands where grasping at her abdomen.

With a look of fear and pain she reaches out for Ray as she falls.  Ray quickly catches her and supports her back and holds on to her out stretched hand. The Kidnapper gets to his feet and is seen running away, over to his jeep, and quickly speeds away and out of sight.  Blood is soaking through her dress her hands are covered with blood.

RAY.             Oh Wendy I'm so sorry, it's all my fault. Hold on.

Ray looks over to the Restaurant, but now body was coming out to help them. Ray picks Wendy up and hurriedly runs to the Restaurant. Pushing open the door and goes in.

Scene 111.         RESTAURANT INT  NIGHT                            57.

Ray calls out as they come through the door. Looking at the man behind the counter.

RAY.             Call an ambulance, she's been shot.

The man behind the counter picks up the phone and hurriedly pushes the buttons to the telephone. Wendy's Mum and Dad rush to there side.

MUM. ( Hysterical )   OH NO My Wendy, Oh no.

FATHER.              Who the bloody hell did this, Ray?

MANAGER.         Bring her in here, there's a bed in my office.

Ray hurriedly carries Wendy into the room.

Scene 112.         RESTAURANT OFFICE/ROOM  INT   NIGHT.

Gently Ray puts her down on the single bed. Sweeping the hair away from

her eye's, Ray gets down on his knee's. Wendy looks at Ray and smiles.

(broken voice)

WENDY.              Never a dull moment around you is there?

RAY.                     Shhh don't talk just rest, the ambulance will be here soon.

WENDY.           You should get that shoulder looked at. at the  hospital. While we're

                             there.

RAY.                  It's gone.

Ray suddenly remembered. Putting his hand on his shoulder, he realises the wrist bands must have some how repaired his cut. The expression on his face changed as an idea flashed through his mind.

RAY.                 Wendy where is your wristband?

WENDY.           I dropped it in the car park outside the pub, by the brick wall. Why?

RAY.                 Haven't got time to explain, I've got to go and get it, hold on Wendy I'll

                            be right back.

Ray gets to he's feet, and quickly races out of the room.

WENDY.           Ray, don't leave me.

Scene 113.         RESTAURANT CAR PARK EXT  NIGHT

Ray comes bursting out of the Restaurant door, running as fast as his legs will carry him. Stopping briefly to pick up the rifle that the Kidnapper had dropped, then off again.  Jumping into the car he then drives like a mad man out onto the road and down the street.

Scene 114.         PUB CAR PARK   EXT   NIGHT                      

The car bounces over the gutter and comes to a screeching halt. Ray jumps out and starts to franticly look for the wrist band. Finally after cris crossing the car park he sees it, 

tucked behind the clump of long grass.  Picking it up he races back to the car. Stops and

stands at the opened door of the car, he holds the wrist band in front of his face, shaking it in his tightly clenched hand.

RAY.                 Shit, will it work!?

His eye's go distant as thoughts race through his mind. Then Ray puts the band on his wrist. Reaches into the car he pulls out the rifle. Cocking it, Ray lifts it up and places the end of the barrel to the palm of his other hand. Sweat pours from his face, the gun was shaking in his hand Bang!  The bullet smashes its way through the soft tissue, blood splatters all about him. With the intense pain surging through his hand, he cries out in pain. Ray struggles to put the rifle back in the car. Staggering backwards he falls down on his knees, then grabbing the wrist band he pushes the button.  The intense light engulfs him once more, this time the light just hovers and pulsates in one spot for a few seconds.

RAY. VO.         YAHOOO. YES! It worked.

The light suddenly moves off at great speed, back in the same direction as Ray came.

Scene 115.         STREET  EXT  NIGHT.
You follow it along the streets. Laughter can be heard coming from it.

Scene 116.         RESTAURANT  CAR PARK  EXT  NIGHT

The light swings into the car park at the Restaurant just as a speeding ambulance was coming out. With its siren screaming out and its bright red flashing lights no body noticed Ray standing there, he had transformed himself back to his human form, too late to stop the ambulance.  Pressing the button again he speeds after it.

Scene 117.         STREET  EXT   NIGHT.
Following quickly behind, him easily catches up to the ambulance.  Hovering just millimetres away from the back door Ray transformed himself back to himself again.  Suddenly a hand makes a desperate grab for the handle to the door. Hanging on with only one hand, Ray is suspended with his legs being dragged along the road, swinging from side to side as the ambulance twists it's way around the corners of the road.  One of Ray's shoes gets wrenched off and tumbles away. Finally Ray manages to get a foot onto the step at the bottom of the door he pulls himself up and opens the door.

Scene 118.         AMBULANCE  INT  NIGHT                           59.

Inside the Ambulance you see the door swing open and Ray clambering in.

To the astonishment of the man inside sitting next to Wendy he call's out

AMBULANCE MAN.   What the hell are you doing, you trying to get yourself killed?

Ray clambers in closer, and sits down on the bed opposite Wendy and takes off the wrist band.

RAY.             I've got to put this on her wrist, haven't time to explain. I'm a friend of 

                       her's.

The Ambulance man protests and stops Ray from reaching for Wendy's hand.

AMBULANCE MAN.    Get away from her are you crazy, she's got a bullet in her, she's 

                         not going to worry about her costume jewellery, you idiot!

Ray struggles more but he can't get close enough to put the band on.

RAY.              Sorry I have to do this, but.

Ray swings his fist and hits the man hard on the jaw, sending him tumbling backwards. Ray shakes his hand, the pain of the blow showed on his face. Moving quickly Ray slips the band onto Wendy's wrist. The driver looks around to see what was going on. Looking from the floor to the driver the Ambulance man speek’s.

AMBULANCE MAN.   Keep going, I can handle this.

The man gets up rubbing his jaw. Then grabs Ray from behind and is forcing him to the back of the Ambulance.  Ray struggles to stop him. This man is big. Ray looks around at him. With both arms wrapped around Ray's chest, Ray's arm's are pined to his side, struggling hard but was unable to get free. Ray lift's both his legs up then kick's them out hitting the back door they fly open. Sending them both catapulting back they crash to the floor. The man hit's his head on the side of the bed as he falls.  Ray gets loose and crawls over to Wendy.  Grabbing at the band he manages to push the button.  A hand slips round Ray's face and he is reefed up and twisted around, another hand grabs him by the neck.  Then all the struggling abruptly stops; they both look around and just stare. The insides

of the Ambulance is covered with light.  Ray fall's to the floor as the hands releases him from there grip around his neck, but Ray is quick to sit up and watches as the light hover over the bed, it to like the last time, began to pulsate. Suddenly, without warning, it shoots out of the open back door.  Ray looks over to the bed where Wendy had been laying.  There, on the sheet was a shiny clean bullet and not a drop of blood to be seen anywhere.  The Ambulance driver looks around and clumsily brings the Ambulance to a screeching stop. The driver gets out and hurries around to the back of the Ambulance. The other man is at the back door watching

the light disappear down the road. Ray stands at his back.

         AMBULANCE  INT  NIGHT                           

RAY.              Look at her go.

Ray puts his hands on the man's back and pushes him out onto the road. Then quickly closes the door and locks it. The man gets up and starts to yell and bang on the door, but Ray was making his way through the back of the ambulance to the driver's seat, jumps in, he starts the engine and then drives off. Turning the steering wheel hard, Ray brings the Ambulance around, then speeds passed the two men protesting by the road.
Scene 119.         STREET/DIRT TRACK  EXT  NIGHT

The Ambulance speeds down the road. Quickly turning left and then right into the empty street's, then into another until he came to the dirt track that leads to Black Mountain. Skidding and weaving it's way along the rough ground, passing his fathers old wooden shack and up the hill.

As Ray is just coming over the ridge he sees a bright light suddenly

appear from over the other side of the ridge, it was heading straight

for him.
Ray pulls hard at the steering wheel, the Ambulance skids

sideways and hits the dirt gutter, it bounces into the scrub narrowly

missing the tall tree's that lined the track. Ray wrestles with the

steering wheel and manages to bring it under control. 
Slamming on the rakes it comes to an abrupt stop, the wheels making deep furrow's in

the mud that surrounded a drying water hole, the lights of the

Ambulance reflected back onto Ray's relieved face. Putting it into

reverse Ray attempts to get the Ambulance back on the track but the

wheels just spin in the mud.

RAY.              Damn!

Scene 120.         DIRT TRACK  EXT  NIGHT

Ray opens the door and jumps out, his feet disappear deep into the mud,

as he struggles to walk out,Ray trips and falls forwards, instinctively

reaches out to stop his fall, his hands also sink deep into the mud.

Then his shoe is sucked off from his foot and is left behind.

Finally Ray manages to get out and back onto the track. The stoney road

cuts into his feet, making him walk strangely, his face flinches with

every step.  Looking around as he walk's, but there was no light in

sight. He continued on up the ridge.  Suddenly from behind him he see's

the light speeding towards him, Ray hits the dirt as it shoot's past,

it continued on and over the ridge out of sight. Ray gets up and runs

after it.

RAY.              Holy cow!

Ray hits the dirt again as the light flies past, it was travelling so

fast it made the dust kick up from the track. Looking around from the

ground Ray see's that the light had come to a halt and was just

hovering only a few feet away. Ray quickly gets to his feet, and walks

towards the light.  Looking at it he see's it is changing form, a human

shape begins to appear. It's Wendy,and she is smiling, a smile comes to

Ray's face and he runs over to greet her. Wendy lift's up her shirt to

show Ray. She has been completely cured.

Scene 120     
 RAY.              Thank God you are alright.

WENDY.            How did you know it would fix me?

RAY.              A good guess. It did the same with my shoulder, so I

                   knew it had the power to heal.

Ray and Wendy fall into each other’s arms and kiss, a very passionate

kiss. There love was unmistakably stronger now for each other, they

continued to embrace.

WENDY.            I think I'm getting the hang of these thing's now.

                   Sorry about running you off the road like that, are

                   you Ok?

As they talked another light can be seen far away in the distance, and

it was coming there way.  Ray was the first to spot it over Wendy's

shoulder.

RAY.              Hay look. What do you make of that?

Wendy turns her head to look. Ray point's in the direction to look.

WENDY.            It looks like.. Do you think it could be your

                   Father?

RAY.              It's on the old northern road. Damn how can we

                   catch him, I've lost my wrist band, and by the time

                   I get another he will be gone.

Wendy smiles at Ray as she lift's her arm. There on her wrist are two

bands.

RAY.              You little beauty, Wendy I love you.

WENDY.            I thought you might need another one.

Wendy takes one off and hands it to Ray, which he puts on his wrist

and as the other light speed away into the distance they both press

there buttons and speed over the ridge and down the hill after it.

The camera stay's on the ridge as Ray and Wendy speed across the fields,
finely disappearing out of sight.

Music starts.  Credits roll  Fade to black scene ends.

                     THE END.

Written by ROY C SAVILL  

