BASED ON “A NIGHTMARE ON ELM STREET” 
AND CHARACTERS 
CREATED BY WES CRAVEN.

“A NIGHTMARE ON ELM STREET: THE SLEEPER”
WRITTEN BY SEAN WATKIN

“In visions of the dark night 
I have dreamed of joy departed- 
But a waking dream of life and light 
Hath left me broken-hearted.”
· Edgar Allan Poe ‘A Dream’.
FADE IN:

SPRINGWOOD, OHIO.  1965.

EXT. BACK GARDEN - 1428 ELM STREET – DAY

The back lawns are plush and green.

The house seems happy and bright from the outside.

A young girl, KATHRYN KRUEGER is playing with her friends, THELMA and REGINA HUTCHINSON.

A young, pre-death, FRED KRUEGER is watching them.  A glass of lemonade in his hand.

He watches almost silently, humming to himself.

Thelma falls over, cutting herself on some rockery.

Freddy hurries to her and picks her up.




FREDDY

Aw, there-there.  Don’t cry.  Freddy’s gonna get it all cleaned up for you.

Freddy takes Thelma inside.

The two other girls are about to follow.




FREDDY



No, no.  You girls keep playing.

Regina is reluctant at first, but Kathryn drags her away.

CUT TO:

INT. KITCHEN – 1428 ELM STREET – DAY

Freddy sits Thelma on the counter.

She is still in tears.

Freddy licks Thelma’s cheek where the cut is.  Almost ecstasy for him.




FREDDY



Not so bad.  Is it?



THELMA



I wanna go home Mr Krueger.




FREDDY



Ah, hush.  You are home.

We can see Freddy fiddling in a drawer.




FREDDY



You are mine.

CUT TO:

SPRINGWOOD, OHIO.  PRESENT DAY.

EXT. CORIN’S DREAM - WILLOW STREET – SPRINGWOOD - NIGHT

We pan past the ‘WILLOW STREET’ sign, down the street to where a young man is standing.

CORIN REYNOLDS, a short fair haired twenty-one year old is standing in front of his new home: 1428 Willow Street.

Although here, it looks battered and boarded up.

He looks around.  The Willow Street sign is not there any more.  It’s been replaced with ‘ELM STREET’.

A skipping rope moves, although nobody is there to move it.  The humming of the ‘One, Two…’ rhyme can be heard.

Lightning cracks the sky and heavy rain starts to fall.

Corin rushes into the house.

CUT TO:

INT. 1428 ELM STREET – NIGHT

Corin rushes inside and closes the door.




CORIN



Mom? Mom, are you there? Dad?

A scraping along the walls.  Corin covers his ears.

The wall next to him now displays four long, deep, gauges.




CORIN



Who’s there?

The voice of Girl #1 can be heard, but she is not seen.




GIRL #1

One, two. . . [She starts to hum the rest of the rhyme.]




CORIN



Hello?

Corin turns around and opens the front door to walk out.

CUT TO:

INT. PADDED CELL – ASYLUM – DAY

Corin walks through into the padded cell.

He tries to turn back, but the door is closed and bolted.




CORIN



Wait! No! Let me out! I’m not supposed to be-

He hears tearing all around him.

He turns around.  The padded cell is being ripped to shreds.

A low, deep, guttural snigger from somewhere as the stuffing floats around the room.




CORIN



Hello?

Something moves in front of him.

A glove suspended in the air with knives on its tips rips at his clothes.

He screams.

CUT TO:

INT. CORIN’S BEDROOM – 1428 WILLOW STREET – DAY

Corin awakens from his nightmare.
He sits up and wipes the sweat from his brow.

He looks down, his t-shirt is ripped in four parts, like the glove had really attacked him.

CUT TO:

INT. KITCHEN - 1428 WILLOW STREET – DAY

The entire REYNOLDS family are sitting at the breakfast table.

TINA REYNOLDS, a dark-haired eighteen year-old beauty, drinking orange juice.

REGINA REYNOLDS, “mom”, a forty-something career-woman.  Short cut hair, glasses.

TIM REYNOLDS, “dad”, a fifty year old novelist.  In good shape, grey hair and eyes.

RAY REYNOLDS & PAUL REYNOLDS, identical twins.  Seventeen years old, tall, fair hair and eyes.

Corin is there, too.
TIM


So guys, how was your first night?




RAY



Good.




PAUL



Not bad.  Was having weird dreams.



TINA

It sucked!  The pipes were making noises all night.


TIM

There’s nothing wrong with the piping, Tina.


TINA

Couldn’t get a wink of sleep.  Now I have luggage under my eyes on the first day of college.  Everyone’s gonna call me Luggage-Girl.


CORIN

Give me a pencil and I could make you some faux Louis V’s.


TINA

Not funny.


REGINA

Then thank God college is not a beauty contest.

TINA

Maybe back in the sixties, mom.  You didn’t even shave your under-arm hair.
Ray and Paul put down their forks in disgust.

Corin, obviously still half asleep, moves to the coffee percolator and pours some more.




TIM



You okay, Corin?

CORIN



Yeah dad.  Just not awake yet.
TINA



The old pipes keep you awake too?




TIM



Tina, there’s nothing wrong with the pipes!




REGINA



Tim, you should probably check them out.




TIM

There’s nothing wrong with the pipes, Regina! For God’s sake.


REGINA

Ray, Paul.  You’re gonna miss the school bus.  You should get going.

Ray and Paul stand.  They take a piece of toast, collect their bags, kiss their mother good bye and leave.




CORIN



Enjoy your first day.




RAY



You too!

Tina stands.




TINA

I should get going too.  Jason’s picking me up in five minutes.


TIM

Who’s Jason?


TINA

He’s my ride.

Tina begins to leave the kitchen.




TIM



Yes, but who is he?

Tina rolls her eyes and leaves.




REGINA



He’s her ride to college, Tim.  That’s all.
TIM



That better be all he is.  [Beat.]



Corin, what time is your interview?
CORIN



Eleven.




TIM



[Proud smile:]
I’m so pleased you decided to follow in our footsteps, son.  I think you’re the only one who will.  Maybe this is what you need.  You know, to make you a man.

CORIN

Gee thanks dad.


TIM

I just mean.  You know.  Your mother’s the editor of a very successful fashion magazine, your father’s a renowned novelist.  And now, you are going to be writing for the Springwood Gazette.

CORIN

If I get the job, dad.  There are plenty of people who’ve lived in the town a long time going for the position as well.  I’ve basically got a snow-ball in hell’s chance.


REGINA

Don’t let that put you off, honey.  People love the under-dog.  How do you think your dad published all those trashy horror novels?


TIM

I resent that, Regina!


REGINA

Yes, I thought you might.

Regina kisses Tim on the head.

Corin smiles.




REGINA

Tim honey, do you need a lift into town? I’m heading that way to pick up some coffee before work.


TIM

Yeah, I need some printer paper.


REGINA

I’m leaving in ten minutes.




CORIN

Can I get a lift too? I’m meeting Kharen for coffee before the interview.  And I have to get my car from the shop.
REGINA

If you’re not ready to go in ten minutes, I’ll be leaving without you.

CORIN

Sure.  I’ll just get my coat.

CUT TO:

EXT. EASTBOURNE STREET – DOWNTOWN SPRINGWOOD – DAY

Regina’s car pulls over.  Corin climbs out.

REGINA



Good luck honey.




CORIN



Thanks, mom.
TIM

You’ll do well, Corin.  You went to Oxford.  Brag, brag, brag.


CORIN

I’ll do my best.


TIM

Just remember.  You’re not a student any more.  You won’t be writing for The Oxford Journal or whatever it’s called.  You’ll be writing for a grown-up news paper now.


CORIN

I know dad.  Thanks.

Regina rolls her eyes at Tim’s talking and begins to roll away.

Corin mouths “thank you” to her as she does.

Corin turns around as his phone rings out.

His friend, KHAREN JONES, is on the other end.




CORIN



Good morning, Kharen.  Where are you?




KHAREN



I’m at Starbucks.




CORIN



Which one? They just built two new ones.




KHAREN



I’m on George Street.




CORIN

Cool.  I’m just ‘round the corner on Eastbourne.  I’ll see you there in five?




KHAREN



Sounds good to me.




CORIN



Cool.

Corin hangs up, and checks the traffic before crossing the road.

As he does, he sees his parents’ car rounding the corner.

He waves at them as they pass by.

As he watches, Corin notices a little girl skipping across the road in a white dress.  His parents don’t seem to notice her.

CORIN



Mom! Mom look out!

CUT TO:
INT. REGINA’S CAR – DAY

Regina turns and sees the young girl.
She tries to skid out of the way of the girl.

CUT TO:

EXT. EASTBOURNE STREET – DOWN TOWN SPRINGWOOD – DAY

The car veers across into the next lane, and skids to a stop.

Corin breathes a sigh of relief.

Next thing, a huge truck slams on the breaks and sounds its horn.

Corin screams again as the truck slams full-force into his parents’ car.

The car explodes.  Corin is thrown onto his back from the explosion.

He stands and watches as the car goes up in flames.

CUT TO:

EXT. SPRINGWOOD CEMETERY – DAY

Mourners dressed in black.  Two coffins are hovering over their final resting places.
The day is hot and bright.

Corin, Tina, Ray and Paul are seated.

Other mourners are behind.

Now we see Kharen seated next to Corin.  She takes hold of his hand as the coffins are lowered down.




PRIEST

We commit their bodies to the earth.  And to God.

Later, Tina, Ray and Paul are waiting in Corin’s car to leave.

Corin is leaning against the side of the car staring out at the graves.  Kharen comes over to him.




KHAREN



Hey honey, you ready to go?




CORIN

Yes.  I don’t know.  It feels strange to leave them here.




KHAREN

I know.  I know, honey.  But we have to try and move on.  Especially you.  For them.  [She motions to the others in the car.]


CORIN

Yeah.  [Beat.  He wipes away his tears.]

You know, they say when it rains at a funeral that they’re happy.  Wherever they are.  [Beat.]

They must be miserable.  I don’t like the idea of that.

Kharen points out a piece of dark grey sky, where storm clouds are, just over the church building.

KHAREN



Look.  They will be.  I promise.

CUT TO:

FIVE MONTHS LATER
INT. KITCHEN – 1428 WILLOW STREET – MORNING

Corin is running around, a piece of toast hanging out of his mouth, tucking in his shirt.

Ray and Paul are sitting at the table eating.

We follow Corin out to the bottom of the stairs.




CORIN



[Shouting upward:]



Tina! You’re going to be late for classes!




TINA



[From above:]



My first class is at twelve! Shut up!

Corin roles his eyes and moves back into the kitchen.




CORIN



You boys get your lunch money?



RAY



Yeah, I got it.




PAUL



No.  I didn’t.




CORIN

[Dipping his hand in his pocket, passes a note to Paul:]



Here.  Just.  Don’t eat junk okay?




RAY



Corin.




CORIN



Yeah?




RAY



I have try-outs today.




CORIN



Try-outs for what?




RAY



The school’s baseball team.




CORIN



O yeah?




RAY



Yeah.




CORIN

Well good luck, champ.  Send me a text to let me know how you did, yeah?

RAY

[Smiles.]

Yeah.

CORIN

Paul, I haven’t heard any more about this exhibition your teacher wants you to enter.

PAUL

I didn’t finish my piece in time.


CORIN

What? Why?

PAUL

Haven’t been able to sleep.


CORIN

Well I checked the piping, and there’s nothing wrong with it, guys.  I dunno what t-


PAUL

It’s not the piping.  It’s everything in this stupid house!


CORIN

Paul, I’m try-


PAUL

I wish mom and dad were here.


RAY

Paul-

Paul jumps up and leaves the kitchen.

Corin puts his face into his hands.  He holds back tears.

Ray touches Corin’s hands.




RAY

Don’t let it get to you, Corin.  You know how he is.




CORIN

I- I miss them too, ya know, Ray?

RAY

I know ya do.  So does he.  He’s just.  Struggling.  [Beat.]

Have you seen his art-work lately?


CORIN

No. . .

RAY

It scared Mrs Turner so much that she wants him to see Henry once a week.

CORIN

Henry? Who’s Henry?


RAY

Henry Thompson.  The school’s counsellor.
CORIN

What? He’s seeing a counsellor? Don’t they have to have my permission for that or something?
RAY

I dunno.  Maybe they figured they were doing you a favour.


CORIN

Yeah. . .

RAY

Look, I better go.  I’m gonna miss the bus.  I’ll text you later.


CORIN

Yeah.  Good luck, champ.


RAY

Thanks.

Ray moves to the doorway.

He hesitates and looks back at his brother.




RAY



I think you’re doing a pretty okay job.




CORIN



Thank you Ray.  That means a lot.

Ray smiles to himself and leaves.

CUT TO:

INT. CORIN & KHAREN’S OFFICE – SPRINGWOOD GAZETTE HQ – DAY
Corin enters with two Starbucks.




KHAREN

Ah thank you.  Just what the pro-caffeine doctor ordered.  How are you this morning?




CORIN

You know. The same.  Still.  Trying to be a man.




KHAREN

You should stop being so hard on yourself.  [Beat.]



How are the kids?



CORIN

I think Tina’s deliberately missing classes.  She’s probably gonna get booted from college.  Paul’s seeing a school counsellor.  The only one holding it together out of all of us is Ray.


KHAREN

He’s a strong kid.


CORIN

Don’t I know it.  Just wish I was too.




KHAREN

You’re all strong in your own way.
CORIN

[Takes a deep breath.]

So what have we got today?


KHAREN

Nothing much.  They’re thinking about re-opening an old power plant on the outskirts of town.  Nothing major, but the chief wants us on it.


CORIN

Great.  Beats Mr Parker’s cat being stuck up a tree again.  [Beat.]

Does anything major ever happen in this town?
CUT TO:

INT. HALLWAY #1 – SPRINGWOOD HIGH SCHOOL – DAY

Paul and his friends, CONOR HUGHES and SUZIE YATES are hanging around their lockers.




CONOR



So what are we gonna do tonight?




PAUL



Something different.




SUZIE

Yeah guys.  I’m bored of kidnapping Mr Parker’s cat and putting it up a tree.


CONOR

You used to find it funny.


SUZIE

I also used to play with Barbie’s.  And date you.  Two things I quickly grew tired of.


CONOR

O, come on Suzie baby.  Just one more time for old time’s sake.  Ten minutes ‘round the back of the gym baby.


SUZIE

So I have sex with you Conor, then what am I going to do for the other nine minutes and thirty seconds?

Paul smiles.  The bell sounds.  They start walking down the corridor.




CONOR



Very funny.

SUZIE



I thought so.




PAUL



Me too.

CONOR



So come on guys, what are we gonna do?
PAUL

I heard they’re re-opening this old power plant on the edge of town.  Why don’t we scope it out?


SUZIE

A power plant? I need to find me some girl-friends.


CONOR

Oo, can I watch baby?

SUZIE

Stop calling me baby.


PAUL

So this power plant then?


CONOR

Hell yeah.  You not heard about that place?


PAUL

What do you mean?


CONOR

Well it’s kinda hush-hush.

SUZIE

Then how do you know?


CONOR

My old man told me about it.  He’s working on the reconstruction.


PAUL

Go on. . .


CONOR

The place was the site of some murders back in the day, man.  Some fuckin’ freak cut up little kids in there.


SUZIE

O my god.


CONOR

I’m tellin’ you man.  It’s a very spooky place.  I think we should definitely check it out.

CUT TO:

EXT. THE OLD POWER PLANT – SPRINGWOOD – NIGHT

Conor stops his car a little distance from the entrance.

They all climb out, Suzie has a flash light. She switches it on.

Conor knocks it to the ground.




CONOR



Are you crazy? What if there are guards?

SUZIE



Sorry, I didn’t think.

She picks up her flashlight and switches it off.
PAUL



Come on guys.  Let’s do this.

Paul walks forward, putting up the hood from his black hoody.

Suzie and Conor follow.

CUT TO:

INT. THE OLD POWER PLANT – NIGHT

The walls are covered in thick plastic coverings.  Beneath that, the walls are rusted.

Suzie switches on her flash light.  Shadows creep across everything in its path.



SUZIE



God, this place is freaky.

We can hear the sound of footsteps somewhere.




CONOR

Shit! Turn off the light.  There must be someone here!

Suzie switches off the light.  Total black.

We can only hear them breathing now.




SUZIE



Can we leave?




PAUL

Stop being such a pussy.  We haven’t even started yet.




SUZIE



Started what?!




PAUL



Looking around.

The footsteps stop.




CONOR



Sh! [Beat.]



Listen.  No foot steps.  They’ve gone.




SUZIE



Thank god!

Suzie switches on her flash light.

In the beam, we see a small girl, Thelma, dressed in white glaring at them.

Only Suzie notices her.

Suzie screams out loud, dropping the flashlight which goes out.

Paul feels around for it.




CONOR



O my god you freak! What the fuck happened?




SUZIE



I thought I saw something.  A girl, I-

CONOR



You’re fucking insane.
Paul puts the torch together again.

He switches it on.  It flickers for a moment, but it’s okay.

He sweeps it around the place.




PAUL



There’s nothing there, Suzie.




SUZIE



Guys I’m sorry.  It must just be my eyes.




CONOR



Well whoever didn’t know we’re here now does.




SUZIE



Conor, I said I’m sorry!




PAUL



Guys just chill!

We hear running.  Somewhere near by.

Paul swings around with the torch.

The sound of a child’s laughter.




SUZIE



O my god.

Nearby, a boiler explodes into flames.

Everyone screams.

Paul drops the flashlight as the three of them hurry out of the power plant.

When they do, as the rocking beam of the dropped flash light settles, we see Thelma’s bare foot step into the beam.




THELMA


One, two. . .

CUT TO:

EXT. HUGHE’S RESIDENCE - 1523 WILLOW STREET – NIGHT
Conor pulls up into his drive way, two cars already there.

They climb out.




SUZIE



Never ask me to go back there again.




PAUL



No, next time we’ll take a boy.

SUZIE

A boy? I heard you scream like you were a little girl too!
PAUL

That was Conor!

CONOR

Was not! I ain’t no screamer.

PAUL

Look, I best get home.  It’s late.
SUZIE

Yeah me too.


CONOR

Good job you guys don’t have far to go.


SUZIE

I’ll see you tomorrow at school.

PAUL

Yeah.  Night guys.


CONOR

Night.

Conor starts toward his porch.

We see the other two cross the road and enter neighbouring houses.

CUT TO:

INT. CONOR’S BEDROOM – 1523 WILLOW STREET – NIGHT

Conor enters his room with a towel around his waist.

He’s dripping from the shower.

His lock reads 23:30.  We watch as he dries himself down.

He pulls on some pyjama bottoms and switches on his plasma TV.

He takes a DVD from his top drawer: “HOOTERS DO HOUSTON” and places it into his DVD player.




CONOR



O yeah baby.  Show daddy whatcha got. . .

CUT TO:

INT. EN SUITE BATHROOM – 1430 WILLOW STREET – NIGHT

Suzie is in her bathtub, the radio playing gently in the background.

Candlelight is the only source of light.

She’s humming to the song as she starts to nod off to sleep.

CUT TO:

INT. PAUL’S BEDROOM – 1428 WILLOW STREET – NIGHT

Paul is asleep in his bed, the TV playing the news quietly.

The pillow next to him begins to move, as though something is pressing against it from the other side.  It appears to be a hand.

The electricity goes off.  Paul awakens suddenly.  The hand is gone.

CUT TO:

INT. EN SUITE BATHROOM – 1430 WILLOW STREET – NIGHT

The bathwater begins to bubble.

The electricity fails.  Suzie jumps up suddenly.  The bubbles have already stopped.
CUT TO:

INT. CONOR’S BEDROOM – 1523 WILLOW STREET – NIGHT
We hear the porn playing on the TV, but Conor is fast asleep laying on top of his bed.

The electricity goes out.  Conor stirs a little then wakes up.

He hears footsteps around him, floor boards creaking.




CONOR



Dad? What happened with the electrics?

No answer.  Just more footsteps.

CUT TO:

INT. PAUL’S BEDROOM – 1428 WILLOW STREET – NIGHT

Paul moves to his window and looks out at 1523, Conor house.

The electrics there seem to be off as well.




PAUL



At least it’s not just us.

Paul climbs back into bed.

CUT TO:

INT. CONOR’S BEDROOM – 1523 WILLOW STREET – NIGHT

Conor is standing on top of his bed, a baseball bat in his hand.




CONOR



Who the fuck is there?

We hear a child’s laugh, like the one at the power plant.

The lights flicker for a moment.  We see Thelma dressed in white, her eyes are missing.  She’s staring at Conor.

Conor screams in terror.

The lights go off totally.

The laughing comes again.  So do the foot steps, as though skipping around the room.  Thelma can be heard humming a tune at first, then singing.



THELMA


[Chanting:]


One, two, Freddy’s coming for you.  One, two, Freddy’s coming for you.

CONOR

Shut up!


THELMA
[She laughs.]

He’s coming home.  And he’s coming for you.


CONOR

Shut the fuck up, bitch!
The mattress is whipped out from under Conor’s feet.

He screams as he’s thrown to the ground.

Amongst his screams, we hear an alarm clock sounding off.
Conor awakens on his bedroom floor, his alarm clock ringing for 06:30.  He sighs, covered in sweat, and switches the alarm off.

CUT TO:
INT. LIVING ROOM – 1428 WILLOW STREET – MORNING

Corin is sitting on the sofa watching the TV.

Ray enters.

CORIN



Hey.  How come you didn’t text yesterday?




RAY



I thought you’d be busy.




CORIN



I was.  But not too busy.




RAY



[Smiles.]



Okay.




CORIN



So? How did it go?




RAY



Good, I think.




CORIN



When do you find out whether you made the team?




RAY

Today.  The post those who made the team in the Quad before lunch.


CORIN

They post it? Like for everybody to see? God that’s cruel.  Thank god I was never the sporty one.

Tina enters the living room.




TINA



Corin, can I get a ride to college?




CORIN



[To Ray:]

See what happens when you have a day off work, Ray? You end up a personal taxi cab.  You need a ride to school?


RAY

Yeah, if you don’t mind.

CORIN

‘Course I don’t.  Run upstairs and see if Paul needs a ride too.

Ray rushes out.

CUT TO:

INT. PAUL’S BEDROOM – 1428 WILLOW STREET – MORNING

Paul is putting on a t-shirt as Ray knocks.

PAUL



Come in.

Ray pushes the door open.




RAY

Hey.  Corin’s taking us to school if you wanna ride?




PAUL



Nah.  Conor’s taking me in.




RAY

O right. Um, are you gonna be around tonight? Be nice to have us all together for once.

PAUL

Don’t think I’m gonna make it.


RAY

Why?


PAUL

Why?! I’m just not, okay?


RAY

Yeah.  Sorry.

Ray leaves.




PAUL



O, Ray, I’m-

The door is closed before he can continue.

CUT TO:

EXT. SPRINGWOOD HIGH SCHOOL – MORNING

Corin pulls up in his convertible.

Ray climbs out, with his baseball bat in one hand and school bag in the other.




RAY



Thanks, Corin.  I’ll see you tonight.




CORIN



Want me to pick you up?

RAY

I’ll call you.  If I make the team, then I have practice tonight.


CORIN

Okay, cool.  I’ll see you later.
Corin’s pops his horn once as he pulls away.

He looks over at Tina.



CORIN



T, are you okay?

TINA



I’m fine.




CORIN



How is college going?




TINA



Good.

CORIN

Any chance you’d tell me what’s the matter even if I asked?




TINA



Probably not.




CORIN



Boyfriend trouble?




TINA

Actually no, Corin.  My mother and father were killed in a car accident five months ago.  So I’m a little pissed at the world.  What’s the matter with you?


CORIN

[Sighs.]

T, I know what you’re going through.  We’re all going through the same thing.  But you need to get on with things.  Mourn, yes, but get on with your life.  If you go around being pissed at the world, you’re gonna end up lonely.


TINA

Doesn’t sound so bad.  At least I won’t get hurt again.


CORIN

You don’t mean that.  You remember what happens to lonely young girls.  They end up lonely, bitter old women who can only live with cats and talk to the people living in their head.

Tina smiles a little.




CORIN



Well good god! Was that a smile?




TINA



[Resuming her sullen countenance.]



Don’t count on seeing it again.




CORIN

Tina, I’m trying my best here ya know.  I’ve had to grow up so fast to take care of you all.  We’ve all had to grow up I suppose.  In a way.  But I’m doing all that I-

TINA

I know.

Corin pulls up outside University of Ohio: Springwood.

Tina is about to climb out.  She turns and looks at Corin, who has an awkward smile.

She embraces him tightly.




TINA



I love you, Corin.




CORIN



Love you too, T.

She turns and climbs out of the car.

Corin exhales sharply before pulling away.

CUT TO:

INT. HALLWAY #2 – SPRINGWOOD HIGH SCHOOL – DAY

Ray is walking down the hallway with his baseball bat.

Conor chases after him and stops him.




CONOR



Hey!




RAY



Hi.  You okay?




CONOR



Yeah.  You have dreams last night?




RAY



I don’t remem-




CONOR

That girl Suzie thought she saw at the Old Power Plant.  She was in my dreams man.  Freaky fuckin’ thing!


RAY

What old power plant?

CONOR

Paul, you don’t remember?


RAY

I’m Ray.


CONOR

Shit.  Sorry man.  Later.

Conor runs off.

RAY



Yeah.  Later.

Conor turns the corner into Hallway #1, where Suzie and Paul are standing by their lockers.




PAUL



You okay?
CONOR



Yeah.  Thought your brother was you.
PAUL

You didn’t tell him about the power plant did you?
CONOR



It kinda just fell out.




PAUL

Great! Now he’s gonna tell Corin and I’ll get grounded.




SUZIE

Relax, Paranoia.  He doesn’t even know we were there.




PAUL



If I get grounded, man, you are so dead.




SUZIE



Why did you mention it to him anyway?




CONOR

I had the weirdest dream last night.  The girl you thought you saw at the plant? She was in my dreams.  In my room.


PAUL

Weird.


CONOR

And all of the electricity went out.


SUZIE

Didn’t dream it.


PAUL

Yeah, it went off at my place too.


SUZIE

And mine.  Probably the entire neighbourhood too.


CONOR

I suppose.  It just freaked me out a little.  And what she said.


PAUL

What did she say?


CONOR

It was like she was singing.  Like.  Chanting, or-

PAUL

What did she say?!


CONOR

“One, two, Freddy’s coming for you. . .”

Suzie bursts out laughing.

Conor shoves her a little.

CONOR



It’s not funny!



SUZIE



You don’t think that rhyme sounds familiar?

CONOR



No.




SUZIE

Well it should do.  You used to skip to it with me and Georgia.


PAUL

You used to skip?




CONOR



No way!




SUZIE

O shut up! We used to have competitions with the kids down the street.


CONOR

Whatever Suzie!

SUZIE

“One, two, Freddy’s coming for you. . .  Three, four, better lock your door. . .”


PAUL

That’s the creepiest thing I ever heard.


SUZIE

There’s more.


PAUL

I don’t wanna know.

The bell sounds.




PAUL



Eugh.  Back to the coal mines.

CUT TO:

EXT. QUAD – SPRINGWOOD HIGH SCHOOL – DAY

Ray, with his friend Brock and Jepson, makes his way to a bulletin board.

Crowds of people are around.  Brock and Jepson move in first.




JEPSON



Damn! I didn’t make it.




BROCK



My dad’s gonna kill me.




RAY



Brock, I’m sure he won’t.

Ray moves in next.

RAY



O my god.

BROCK



Man this sucks.  None of us made it.




RAY



No.  I did.




JEPSON



Wicked!

BROCK



Yeah man, that’s cool for you.  I’m pleased.

CUT TO:

INT. HALLWAY #1 – SPRINGWOOD UNIVERSITY – DAY

Tina is sitting on a hallway bench outside of the Dean’s office.

She sighs to herself as she clutches her bag.

CUT TO:

INT. LIVING ROOM – 1428 WILLOW STREET – EVENING
Corin is fast asleep on the sofa.  The TV is switched on.

It suddenly switches off.  Something moves around him.

He wakes up, rubs his eyes and moves toward the window.

There on the ledge sits Thelma.




CORIN


I’ve seen you before.




THELMA
You need to go.  He’s coming home.  And he’s going to be very cross.


CORIN

Who are you talking about?


THELMA
He doesn’t need a name.  He just is.


CORIN

[Places a hand on Thelma’s shoulder.]

But what do you call him?


THELMA
[Turning to look at Corin.  Her eyes gauged out.]

Freddy. . .

Corin moves backward.

He barely has chance to scream before he wakes up again on the sofa.

Paul is standing over him.




PAUL



You’ve been drooling.

CORIN



O god, what time is it?

PAUL



Almost four.




CORIN



Shit.  [Stands.]



Did Ray call?




PAUL

Yeah.  He made the team.  He’s staying for practise.

Corin looks at his phone.  “5 MISSED CALLS FROM: RAY”.




CORIN



Shit!

PAUL

Are you cooking tonight or are we going to order in?




CORIN



Um, no, I’ll cook.




PAUL



I’m goin’ to shower, okay?




CORIN



Yeah.  Have you seen your sister?




PAUL



[Sighs.]

No.  No, I haven’t.  But my day’s been fine, thank you!

Paul storms out.




CORIN



Paul, I’m sorry, I just-

Too late.




CORIN



-woke up.
The door bell sounds.




CORIN



It’s open!

Kharen comes through and enters the living room.




KHAREN



Hey, you okay?
Corin says nothing but walks through to the kitchen with a sigh.

Kharen follows him.

CUT TO:

INT. KITCHEN – 1428 WILLOW STREET – EVENING

Corin takes a look in some cupboards.




KHAREN



What are you doing?

CORIN

Thinking about what I can make for dinner.  I’m thinking Carbanara.  You wanna stay?


KHAREN

I mean, what are you doing?


CORIN

I don’t get it.

KHAREN

Your parents died.  The powers that be saw you fit enough to look after your siblings.  That doesn’t mean you have to put a hold on your life.


CORIN

My life? I have no life.  If I’m not in the office, I’m out in the field or here.


KHAREN

You need a night out.


CORIN

I have to get this dinner done.


KHAREN

I can do the dinner and watch the kids and the house.


CORIN

And I go out with who? My only friend would be here.


KHAREN

What about that guy who gave you his number at the café?


CORIN

David? I don’t think-


KHAREN

Just call him.


CORIN

That was over a week ago.  He probably thinks I’m not interested.


KHAREN

So? Give him a call and show him that you are.


CORIN

Nah, I can’t I have to-

KHAREN

Put down that pasta right this second, and go give him a call.  He seemed like a nice guy.  Besides. . . fire fighter.  Cute much?

CORIN

[Laughs.]

He was cute, wasn’t he.


KHAREN

Go!

Kharen snatches the pasta from Corin.

He smiles at her.




CORIN



Thanks, Kharen.




KHAREN



You’re welcome.  Now go call him.




CORIN



I’m goin’, I’m goin’!

Corin leaves and enters the living room again.

Kharen starts reading the packet.




KHAREN



O fuck that.  They can have take-away.

CUT TO:

INT. SUZIE’S BEDROOM – 1430 WILLOW STREET – EVENING
Suzie is on the phone.  Conor is on the other end.




CONOR



So what are we doing tonight?




SUZIE

Anything that doesn’t involve a power plant.  Or anything creepy.


CONOR

I agree.  Wanna grab a pizza?


SUZIE

Yeah sure.  We going to Macey’s?


CONOR

Best pizza in town, Suzie.  Of course we are.


SUZIE

God I’m bored of that place.  Let’s go elsewhere.


CONOR

Like where?


SUZIE

I dunno.  Maybe Paul could think of somewhere.


CONOR

I think our little Suzie has a soft spot for Mister Reynolds.

SUZIE

Shut up, Conor!


CONOR

O come on, admit it! You want him in your pussy or what?
SUZIE

I’m hanging up now.


CONOR

O don’t hang up baby, talk dirty to me.


SUZIE

Good bye Conor.

Suzie hangs up.
CUT TO:

INT. HALLWAY – 1428 WILLOW STREET – NIGHT

Corin is about to ascend the stairs as Paul is descending.




CORIN



You heading out?




PAUL



Yeah.




CORIN

You not want dinner? Kharen’s gonna be ordering in.

PAUL



Nah I’ll grab some pizza.  Where are you going?

CORIN



I’m.  Well, I’m going on a date.

PAUL

Oh.  T home yet?

CORIN

No.  Tried calling her mobile, but it’s just ringing out.




PAUL



Maybe they finally booted her out.




CORIN



What d’ya mean?




PAUL



Nothing. . .

Paul rushes past Corin.




CORIN



Paul! 

PAUL



I gotta go, I’m late.
Paul opens the door and runs off down the porch as Tina and Ray enter.

Tina seems drunk.




CORIN



Finally.  Where’ve you been?
Corin tries to help her in the door with Ray.




TINA



Nowhere. . .  Just a bar. . .




CORIN

Jesus! Smells like you’ve been with Jack Daniels.




TINA

O sure, Jack was there.  So were Smirnoff and Bud.

CORIN



[To Ray:]



I’ll take her up stairs.




RAY



I’ll help.

They begin to help her upstairs.

CUT TO:

INT. TINA’S ROOM – 1428 WILLOW STREET – NIGHT

Corin, Tina and Ray burst through the door.

Ray switches the light on.




TINA



No.  No.  It’s far too bright.

Corin and Ray put Tina on the bed.

CORIN

Get some sleep, T.  You’ll feel better in a.  Week.

Corin and Ray leave the room, switch the light off and enter THE LANDING.

They stop.




CORIN



Looks like I’m gonna have to cancel.




RAY



Cancel what?




CORIN



O just some date.  How did practice go?




RAY



[Smiles.]

It went good.  We have our first game soon.  You gonna come watch?
CORIN

Front row.


RAY

Go on your date, Corin.


CORIN

I can’t leave T the way she is.
RAY

I can look after her.


CORIN

Ray. . .


RAY

No arguments.  Just go shower and get changed, ‘kay.


CORIN

Ray, I-


RAY

-I know.  I do too.


CORIN

[Smiles.]

Thank you.

Corin puts his hand on Ray’s shoulder for a second, before turning and entering the bathroom.

CUT TO:

INT. LA TASCA – DOWN TOWN SPRINGWOOD – NIGHT

DAVID LINTON, a tall, handsome thirty-something, and Corin are seated at a table.

The waiter brings their food.  Corin and David say their thank you’s.

David looks at Corin’s plate.




DAVID

When you ordered the Spanish Meat Selection.  I expected actual meats.


CORIN

O, this is fine.


DAVID

Whatever, Corin.  I could have served you ham at home.


CORIN

[Laughs.]

I guess I’ll just have to fill up on the Sangria then.


DAVID

[Pouring Sangria from a jug into their glasses.]

Sounds like a plan to me.


CORIN

David Linton! Are you trying to get me drunk?

DAVID

Don’t see what harm it could do.


CORIN

You don’t know what I’m like when I drink.  I become very rowdy.

DAVID

Good.  I like a boy with an attitude.

CORIN

Cool.  So what you been up to?

CUT TO:

EXT. HUGH’S RESIDENCE – 1523 WILLOW STREET – NIGHT

Paul, Suzie and Conor pull up in Conor’s car.

CONOR



Guys, I’m going straight in.  I’m beat.

SUZIE



Yeah, me too.  See you tomorrow, Conor.




CONOR



Night.




PAUL



G’night.

Conor runs up his porch.

Paul and Suzie cross the road together.




PAUL



You have a good night?




SUZIE



Yeah.  Was okay.




PAUL



Cool.  Suzie, I-




SUZIE



[Looks at her watch.]

Shit, it’s 12:30.  My parents are gonna kill me.  Gotta go. . .

Suzie runs off toward her house, leavin Paul alone.




PAUL



Night.

CUT TO:

INT. CONOR’S BEDROOM – 1523 WILLOW STREET – NIGHT
Conor is in his bed.  His eyes are closed.
THELMA
One, two, Freddy’s coming for you.  One, two Freddy’s coming for you.

Conor’s eyes burst open as he hears a multitude of children laughing and playing.

The laughter suddenly turns to screaming.

Conor jumps up in his bed, turns and looks over his headboard and finds himself in the Old Power Plant.




CONOR



What the fuck?
Three small girls, one in yellow, one in white (Thelma), and the other in red dresses are skipping in a circle.

Conor climbs out of his bed.

He walks toward the girls.




THELMA, GIRL #2, #3

One, two, Freddy’s coming for you.  One, two, Freddy’s coming for you.  Three, four-

A door slams shut behind Conor.  He turns.

His bed is gone now, and he’s completely at the Power Plant.

A furnace bursts into flames.

The Girls scream.  Conor looks closely.  Thelma has no eyes, Girl#2 has no nose or lips, and Girl#3 has no teeth or tongue.

Conor screams and staggers backward.

A different laugh around him now.  Deeper.  Darker.  Male.




CONOR



Who’s there?

A long, slow, screeching sound.

The flames of the furnace die away for a moment.  Darkness everywhere.  Conor can’t see anything now.
We hear the three girls screaming in terror.  The sound of ripping, tearing. 
When the furnace flames reignite, Conor sees a man standing where the girls were.  A dirty brown hat.  A dirty, torn green and red striped jumper.  A glove with knives on the four finger-ends.  FREDDY KRUEGAR.

Conor takes a step back.




CONOR



Who are you?




FREDDY



Your worst nightmare, punk.

Freddy spreads his glove, the blades clink.

Conor is moving backward slowly.

Freddy takes on step forward.

Conor runs off into the shadows.  As he does, the lights along the wall switch on.

He ascends some stairs and runs along a runway.  He turns back.  Freddy is nowhere to be seen.  He slows his pace.

As he turns a corner, he sees a young boy laying on the metal runway, in swim wear.  His body is wet and his lips look blue.

CONOR



O my god. . .

A man is trying to revive him.




MAN #1



Conor! Conor, come on! Wake up!

Man#1 pushes lightly on Conor’s chest and he coughs up some water and begins to cry.
CONOR



O my god. . .

Conor turns and runs back the other way.

He ascends some more stairs.  He rushes along the runway.




CONOR



Help! Somebody help!

Freddy’s laugh comes from all around.  As does his voice.




FREDDY



Nobody can hear you here.  Nobody.

Conor, in tears, turns a corner.  He slams directly into Freddy.

Freddy grips him and pushes Conor’s back up against the railing.




FREDDY



Nobody.

Conor peers backward.  The ground floor now appears to be a swimming pool.
Conor pushes back on Freddy, knocking him against the railing on the other side.

Conor runs higher onto the next level.  As he’s running, the grating beneath him is pulled away, and he’s back on the level beneath.

Freddy grips him by the neck and throws him against the railing.




FREDDY

There’s no escaping, Conor.  I.  Am.  Your.  God.

Freddy, savouring the moment, drags his claw against Conor’s cheek.  It bleeds a little.




FREDDY



Still afraid of the water Conor?



CONOR



No.  No, I’m not afraid.




FREDDY



Then swim.

Freddy drives his claw deep into Conor’s stomach with a laugh.

Conor screams in agony.

CUT TO:

INT. BATHROOM – 1430 WILLOW STREET – NIGHT

Suzie is brushing her teeth in her mirror.

Suddenly, four deep cuts appear in the mirror.

Suzie screams and steps back.

CUT TO:

INT. PAUL’S BEDROOM – 1428 WILLOW STREET – NIGHT

Paul lays asleep in his bed.

Above him, on the wall, four long cracks appear, unbeknownst to him.

CUT TO:

INT. CONOR’S DREAM – THE OLD POWER PLANT – NIGHT
Freddy pushes Conor over the railing.

His body falls with a scream into the water below.

He struggles for the surface, his wound bleeding badly.

Freddy, laughing, is winding the pool-cover down over the pool.

It covers Conor completely, and he can’t surface.

CUT TO:
INT. BATHROOM – 1523 WILLOW STREET – NIGHT

We see Conor in a bath full of water, his head is submerged.  His arms and legs are flailing.

His dad, PETER HUGHES, is banging at the door.




PETER



[From outside:]



Conor! Conor, what’s happening?!

Peter kicks the door through as Conor stops struggling.

Peter grabs his son out of the bath.




PETER



O my god.  O my god.

CUT TO:

EXT. WILLOW STREET – NIGHT

David and Corin are walking toward 1428.

An ambulance zips past them.  Corin panics.




CORIN



O my god. . .

He starts running.

David follows him.

DAVID



Corin! Corin wait!

Corin arrives just as the ambulance pulls up outside 1523.

Suzie, her parents, and Paul, Tina, Ray and Kharen are on their lawns, looking over.




CORIN



Is everybody okay? What happened?




PAUL



It’s Conor’s house.




TINA



O my god. . .




SUZIE



I hope he’s okay.

CUT TO:

INT. BATHROOM – 1523 WILLOW STREET – NIGHT

Two paramedics enter the bathroom.
Peter is sobbing in one corner.  The now cold and blue-lipped body of Conor lays on the floor.  Four deep cuts across his stomach.

Paramedic #1 stops dead.




PARAMEDIC #1



O my god. . .

PARAMEDIC #2



What?

PARAMEDIC #1



Look. . .

Paramedic #2 looks at the tiled wall around the bath.

In blood are written the words: “One, two, Freddy’s coming for you”.




PARAMEDIC #2



Shit! What the fuck is that?

CUT TO:

INT. HALLWAY #1 – SPRINGWOOD HIGH SCHOOL – DAY
Suzie and Paul are standing near their lockers.

The bell sounds, but neither of them move.  They just stare around them as the other kids rush to class.




PAUL



I never thought I’d feel this again.




SUZIE



I can’t believe he’s gone.




PAUL



They think it was suicide.




SUZIE

Did you hear what they found written on his wall?




PAUL

Yeah.  That fuckin’ rhyme.  I didn’t realise it had gotten to him so much.


SUZIE

How are you feeling?


PAUL

How do you fucking think?!


SUZIE

Okay.  Okay.  I’m sorry.  I just thought it would help to talk.


PAUL

I’m sorry.  I couldn’t get any sleep last night.  Weird dreams.


SUZIE

Me too.
PAUL

Some freaky lookin’ guy who ha-

[Looks at his watch.]

Shit! I’m late for my session with Henry.


SUZIE

What did the guy look like?

PAUL

I gotta go.  I’ll catch you later.

CUT TO:

INT. HENRY THOMPSON’S OFFICE – SPRINGWOOD HIGH SCHOOL – DAY

HENRY THOMPSON, a thin, pale man with glasses.  Early forties.

His office is tidy and presentable.  He has two picture frames on his desk.

Paul is sitting opposite him.

HENRY



How has Conor’s murder made you feel, Paul?




PAUL

Woah! Murder? How did we get to murder? The police still haven’t ruled out suicide.


HENRY

I’m sorry.  I guess I just presumed-


PAUL

Well don’t.  [Sighs.]

It made me feel.  Like I was back there again.  When my parents died.


HENRY

Like you wanted to hide yourself away again?


PAUL

Yeah.


HENRY

Paul, last time we spoke.  We surmised that you had hidden yourself away since your parents died.  In this thick forest.  And you’re in the centre of it.  Hiding.

Is that how feel now?


PAUL

Yes.

Henry opens a small folder, in which there are several sketches.

Crude sketches of Freddy Kruegar.




HENRY



Paul.  Mrs Turner showed me these.




PAUL

They’re from my personal sketch book.  She had no right-

HENRY



Actually no, Paul.  These aren’t yours.
PAUL



[Puzzled.]  Oh.
Henry stands.

He moves to a stand, the object on it is covered with a cloth.

Henry takes it off.

A dark, ugly painting of Kruegar and his glove.




HENRY



But this is yours.




PAUL



So?




HENRY



So.  Who is this guy?




PAUL



He’s nobody.




HENRY

Let me tell you who he is, Paul.  He’s from your dreams.  Your nightmares.  He stalks you in them.  Taunts you.  Tests you.


PAUL

How did you-

HENRY

Those sketches, Paul, are ones Mrs Turner found in an old filing cabinet in the school’s basement.


PAUL

So what?


HENRY

They’re from over twenty years ago, Paul.  Drawn by someone who used to attend this school.  My cousin.


PAUL

So?


HENRY

Don’t you think it’s strange, Paul, that you’re both dreaming of the same guy over twenty years apart?


PAUL

Not really.


HENRY

Well how about the fact that you’re living in my cousin’s old house?

Paul’s mouth falls open.


HENRY

My cousin spent years convincing me that this man was real.  That he was out to get her.  She died helping people.  Helping kids just like you.  [Beat.]

This guy’s name, Paul, is Fred Kruegar.  And he-

The bell sounds.




PAUL



[Stands.]  I gotta go.
HENRY



Paul-

Paul leaves, and slams the door shut.

Henry sits down at his desk.  As we pan around, we see the two photographs in their frames.  One of his wife and kids, and one of his cousin.  Nancy Thompson (‘A Nightmare On Elm Street’ & ‘A Nightmare On Elm Street Part 3: Dream Warriors’).
CUT TO:

INT. CHIEF’S OFFICE – SPRINGWOOD GAZETTE HQ – DAY

Kharen and Corin are sitting opposite ‘CHIEF’, CARL JOHNSTONE.




CHIEF

This is your neighbourhood, Corin.  I think you’d be perfect to take the story.


CORIN

Chief, I’ve never covered murder before, I don’t know if I-


CHIEF

This could be good for your career.  Both of you.


KHAREN

We’ll take it.


CORIN

We will?


KHAREN

Yes.  A little bit of research.  Something different.


CORIN

It’s my little brothers’ best friend’s murder.  I dunno.  It just seems weird.

CHIEF

Well I can put you back on the Parker cat kidnapping if you’d like?


CORIN

No! No anything but that.  I’ll be cool.


CHIEF

Good.  I want you straight on this.  Question the police, get neighbourhood reactions.  That sort of thing.
KHAREN

You got it.

CUT TO:

INT. MICRO-FILM SECTION – SPRINGWOOD LIBRARY – DAY

Corin is sitting at the micro-film screen, searching through old newspapers.

Kharen is sitting behind him.



KHAREN



God this is boring.




CORIN

Then go talk to the police, see what you can find.

KHAREN



What are you even looking for?




CORIN

Seeing if there has ever been anything like this before.




KHAREN



And?




CORIN

Bunch of kids in the eighties died in a psychiatric hospital under weird circumstances.  Supposedly suicides.

KHAREN

The eighties? How far back are you going?


CORIN

I dunno.  I just got a-


KHAREN

A what?


CORIN

Look at this.

Kharen comes closer.




CORIN



“Search for the Springwood Slasher Ended!”




KHAREN



The what?

CORIN

It says twenty kids were kidnapped and murdered right here in Springwood.  All from the same neighbourhood.  A place called Elm Street.  His first victim was a little girl named Thelma.  Thelma Hutchinson.  [To himself:]
Hutchinson. . . ?


KHAREN

Never heard of it.

CORIN

Well apparently, the Springwood Slasher was a guy named Fred Kruegar.  Lived at 1428 Elm Street while he killed the kids.  Had a daughter.  The authorities took her away.  [Beat.]

Apparently the search warrant wasn’t signed.  Kruegar was set free.  


KHAREN

O my god, that’s terrible!

Searches again.
CORIN

Wow.  Kruegar was hunted down and burned alive at his old work-place.


KHAREN

Where’s that?


CORIN

That old power plant they’re re-opening.  The one we did a story on.

KHAREN

You wanna visit it?

CORIN

No.  Maybe Elm Street though.  Do they have maps in here?


KHAREN

Yeah.  I think so.

Corin prints out some articles then follows Kharen to a different part of the library.

CUT TO:

INT. RESEARCH ROOM #5 – SPRINGWOOD LIBRARY – DAY

Kharen lays down a large map on the table.

She and Corin begin searching for Elm Street.




KHAREN



I can’t see it.




CORIN



Neither can I.  Is this a complete map?




KHAREN



Yeah.  Right to the town boarders on all sides.




CORIN



I can’t see it.




KHAREN



That’s weird.




CORIN



Do they have older maps here?

KHAREN



Yeah.

Kharen goes to the shelf and finds a town map from the 1970s.




KHAREN



This one’s from the 70s.

She lays it down.




CORIN



I can’t see it.

KHAREN



There it is.  Right off Vincent Park Road.

Kharen stops a moment.

Her and Corin exchange a shocked expression.




CORIN



That’s my neighbourhood.  Willow Street.




KHAREN



Why would they change the name?
CORIN



Maybe because of the murders?

KHAREN

Yeah.  Yeah, I suppose.  Looks like our story just got some weight.


CORIN

Yeah. . .

CUT TO:

INT. CORIN’S BEDROOM – 1428 – WILLOW STREET – DAY
Corin is emptying a small box of his mother’s possessions onto his bed from a cupboard.

Kharen is standing at the door.




KHAREN



What are you looking for?




CORIN



My mother’s diary.




KHAREN



What for?




CORIN



It used to have photographs in it.




KHAREN



So?




CORIN



So nothing.

Corin rushes out of the room.

He crosses the landing, with Kharen behind him and pushes open Paul’s bedroom door.

CORIN



O my god. . .




KHAREN



What?

CUT TO:

INT. PAUL’S BEDROOM – 1428 WILLOW STREET – DAY
The curtains are closed, the room is dark.

Pictures, drawings and paintings of Freddy Krueger cover the walls.




KHAREN



Jesus Christ!




CORIN



What is this?

Corin sees a diary on the bed-side cabinet with a packet of old photographs on top of it.

CORIN



There it is.

CUT TO:

SPRINGWOOD, OHIO.  1965.

EXT. BACK GARDEN - 1428 ELM STREET – DAY

The back lawns are plush and green.

The house seems happy and bright from the outside.

A young girl, KATHRYN KRUEGER is playing with her friends, THELMA and REGINA HUTCHINSON.

A young, pre-death, FRED KRUEGER is watching them.  A glass of lemonade in his hand.

He watches almost silently, humming to himself.

Thelma falls over, cutting herself on some rockery.

Freddy hurries to her and picks her up.

FREDDY

Aw, there-there.  Don’t cry.  Freddy’s gonna get it all cleaned up for you.

Freddy takes Thelma inside.

The two other girls are about to follow.




FREDDY



No, no.  You girls keep playing.

Regina is reluctant at first, but Kathryn drags her away.

CUT TO:

INT. KITCHEN – 1428 ELM STREET – DAY

Freddy sits Thelma on the counter.

She is still in tears.

Freddy licks Thelma’s cheek where the cut is.  Almost ecstasy for him.




FREDDY



Not so bad.  Is it.




THELMA



I wanna go home Mr Krueger.




FREDDY



Ah, hush.  You are home.

We can see Freddy fiddling in a drawer for a moment.




FREDDY



You are mine.

He covers Thelma’s mouth, and digs his glove of knives through Thelma’s chest.

A tear falls down her face.  Krueger’s displays a smile.

CUT TO:

SPRINGWOOD, OHIO.  PRESENT DAY.

INT. ENGLISH LITERATURE CLASS – SPRINGWOOD HIGH SCHOOL – DAY

Paul is sitting in his chair, his head rested against his desk as the teacher drones on about Shakespeare.

The classroom door opens, and Paul sits up.

Girl #1 is standing there.  She smiles at him.




GIRL #1



Come with me.

Paul stands and sneaks out of the classroom.

He takes hold of Girl #1’s hand.




PAUL



I know who you are.




GIRL #1



I know.

Girl #1 leads Paul down into the basement of the school.




PAUL



Where are we going?




GIRL #1



We’re gonna hide.

As Paul and Girl #1 descend the stairs, they find themselves in the Old Power Plant.

CUT TO:
INT. PAUL’S DREAM - UPPER TIER – OLD POWER PLANT – NIGHT

Girl #1 giggles, let’s go of Paul’s hand and runs off.




PAUL



Wait! Come back!

Paul starts to walk slowly in the direction she went.

A hand comes from the darkness and takes hold of Paul, dragging him into the shadows with a scream.

We see now that it’s Ray.

RAY



Sh!




PAUL



O my god.  Don’t do that!
RAY



What is this place?




PAUL

This is the old power plant.  Where he used to work.




RAY



He? Who’s he?




PAUL



Fred Krueger.




RAY



Paul, what are you talking about?

A long, slow screeching sound.

A piercing scream.  A voice far off:




TINA



Help!




RAY



O my god, it’s T.

Ray and Paul run from the shadows out onto the metal walkway.




RAY



Tina! Tina, where are you?!




PAUL



Shut up! He’ll hear you!




TINA



[From elsewhere:]



Paul, is that you?! Where are you?

The screeching comes again.




RAY



God, what is that?




TINA



[From elsewhere.  She screams.]



O my god! O my god! Help!




RAY



Tina!

Something moves in the shadows behind Ray.

Freddy emerges from the wall.




PAUL



Run!

Paul starts to run.  Ray spins around, sees Freddy and starts to run.

Freddy’s claw gashes Ray’s arm before he runs off.

CUT TO:

INT. TINA’S BEDROOM – 1428 WILLOW STREET – DAY

Tina awakens with a scream.
Corin bursts in.  She screams again.

He rushes to comfort her.  The diary in hand.




CORIN



Tina! T, babe, it’s me.  Calm down.

CUT TO:

INT. ENGLISH LITERATURE CLASS – SPRINGWOOD HIGH SCHOOL – DAY

Paul awakens with a scream.

Everyone in the class jumps from their skin as he does so.

CUT TO:

INT. MATH CLASS – SPRINGWOOD HIGH SCHOOL – DAY

Ray awakens with a scream too.

His teacher rushes to him, noticing the deep cut on his arm is bleeding badly.




TEACHER #1



O my god.  Somebody call the nurse. [Beat.]


Ray honey.  Ray, are you okay?

Ray slips into unconsciousness.

As he does, something pierces through his chest.

It tears, four gaping wounds, blood spurts over Teacher #1 and some class mates.

Everybody screams.

The wounds suddenly become longer, stretching up to just beneath his chin.

He’s gasping for air, his eyes wide open.

His body is thrown against the wall behind him.

It’s dragged upward, right to the ceiling.  With one final invisible blow to his face, causing four more claw-like wounds, he drops to the ground with a wet slap.

On the chalk-board, deeply engraved, something begins to spell out “THREE, FOUR, BETTER LOCK YOUR DOOR”.

CUT TO:

INT. HALLWAY #3 – SPRINGWOOD HIGH SCHOOL – DAY
Paul is sitting against a locker in shock.  His face is pale.  Not showing any emotion.

Suzie is there with him, crying as she holds him.

SUZIE

It’s gonna be okay, Paul.  It’s gonna be okay.  I promise.


PAUL

You can’t make that sort of promise.  We’re gonna die.  We’re all gonna be his.
CUT TO:

INT. HALLWAY – 1428 WILLOW STREET – NIGHT
Corin enters with Kharen.  Tears in their eyes.

Tina, Paul and Suzie are sitting on the stairs.
Nobody says nothing.  Paul and Tina rush to Corin and they all hold each other close.

Emotionally weak, they fall to their knees on the hallway floor.

Kharen and Suzie can only watch, tears dripping down their faces.

CUT TO:

INT. KITCHEN – 1428 WILLOW STREET – NIGHT
Everyone is sitting around the dinner table.

Nobody has spoken yet.




PAUL



So wha- what do we do now?




CORIN



What we have to.




TINA



Again.




CORIN

I know- [Tears are coming again now.] I know this is going to be very hard.  God knows we’ve all been through enough this past year.  But we have to stick together.  [Beat.]

I’m not letting him take anybody else.

Paul looks at him in shock for a moment.




SUZIE



Who?




KHAREN



God. . .




CORIN



Fred Kruegar.




PAUL



How do you know about him?




SUZIE



We thought we were the only ones. . .
KHAREN



Wait.  Corin, Fred Kruegar’s dead, remember?




CORIN



No.  My mother’s diary says differently.




PAUL



You’ve read it?
CORIN



I know what you know.




KHAREN



Which is?

SUZIE



Everything. . .




CORIN



How long have you known?




PAUL

Since she died.  Since I started having the nightmares.


KHAREN



What’s going on?




CORIN

Here’s what we know.  Fred Krueger was a child-killer back in the day.  He was caught, arrested and released.  But the parents of his victims tracked him down in an old power plant.  They burned him alive and hid his remains.  [Beat.]  But-


KHAREN

Yeah?


CORIN

But he came back.


KHAREN

What? Corin, this is crazy!


SUZIE

He’s telling the truth.  Just listen to him.


KHAREN

No.  You’ve been through something traumatic.  You can’t invent a boogie man to explain away what’s happening to you.


PAUL

Krueger came back and he took his revenge.  He took his revenge on the children of those who murdered him.  In their dreams.  Their nightmares.

TINA

This doesn’t make sense.

SUZIE

That’s how he kept killing.  Through their fears.  When they were vulnerable.

CORIN

His first victim.  Thelma Hutchinson.  [Beat.  Sighs.]

She was my mother’s sister.


KHAREN

O my god. . .

TINA

Fuck. . .
CORIN

My mom escaped.  She was the one who told the police who he was.  Or she would have been- we wouldn’t be here if she didn’t escape.


KHAREN

What happened?

CORIN

When they- when Krueger died at the power plant, and became.  Whatever he became.  He stalked my mother in her dreams.  All through her teenage years.  And then she-


SUZIE

[Placing a hand on Corin’s.]
It’s okay.  Take your time.


PAUL

She saved her own skin is what she did.


KHAREN

I don’t understand.


CORIN

She vowed that if Krueger let her live.  That she would- when she had kids.  She’d bring them to him.


PAUL

Her parents moved away from Springwood after that.


KHAREN

But she came back.  Brought you all.


CORIN

I always thought she loved us.


SUZIE

She did.  She was young.  Trying to survive. 


KHAREN

Maybe she thought there was a way of stopping him?

TINA

No.  She brought us here for us to die!

PAUL

And there is no way of stopping him! He’s inside your head.  He knows what you know.  Knows what you fear.


KHAREN

This is-
CORIN

Please don’t say crazy. . .

SUZIE

[To Kharen:]
How do you explain what happened to Ray? An entire classroom full of kids and a teacher saw him being cut by something that wasn’t there! Saw him being dragged up a wall! Thirty-odd people couldn’t imagine the same thing.




KHAREN

I don’t know.  Maybe they-


PAUL

It’s him, Kharen.  It’s Krueger.

KHAREN

If it’s him.  Why now? Just because your mom moved back to Springwood?


CORIN

No.  It’s not just now.  Krueger’s been killing this way since the early eighties.  Right up until a few years back.


KHAREN

How come I never heard about it?
CORIN

It’s a cover-up.  Comes right down from the Mayor I expect.  They tried to delete his entire existence.  Save for a few articles on micro-film at the library.


PAUL

And my mother’s diary.


KHAREN

And that’s why they changed the name from Elm Street to Willow Street. . .


CORIN

Exactly.


SUZIE

What do we do now? I mean, we can’t go to the police.


CORIN

I don’t know.


PAUL

I have an idea.
KHAREN

Guys, I hate to do this, but I have to go.  I promised I’d visit my mom tonight.  But I’ll come back, right.  And we’ll figure this out.


CORIN

Yeah.

Corin stands.
KHAREN

You stay seated.  I can see myself out, honey.  Be back as soon as I can.


CORIN

Thank you.

Kharen leaves.

SUZIE



She doesn’t believe us.




CORIN



I know.




PAUL



So what do we do?




TINA


I guess.  Try not to fall asleep.

Paul moves to the cupboard and takes out a jar of Maxwell House.

CUT TO:

INT. ELEVATOR – SPRINGWOOD RETIREMENT HOME – NIGHT

Kharen enters the elevator.

She pushes the button for the 10th floor.

She rubs her eyes and closes them for a second.

When she opens them, she sees Girl #1 in the mirror standing behind her.  No eyes.

She screams, and turns, but there’s nothing there.




KHAREN



Just calm down, Kharen. . . you’re just tired.

She leans against the wall of the elevator, and watches on a little screen in the corner as the elevator goes past the 10th floor.




KHAREN



O great.

It keeps going all the way to the 15th.  Then stops.

She pushes the button for the 10th floor.  Nothing happens.

The lights go off as a sinister laugh sounds near to her.




KHAREN



Hello?

She looks around.
The lights flicker on and off as the elevator suddenly starts to descend rapidly.

She turns to the control panel and pushes the alarm button.  It sounds.

But a hand emerges from the control panel, gripping hold of Kharen.

It pulls at her.  She’s screaming and pulling back.

Another hand reaches from the control panel, this one has a clawed glove on it.

Kharen screams in terror as Freddy Kruegar, only apparent when the light flickers on, is standing directly in front of her.
KHAREN

Oh.  My.  God.  [Beat.]



You’re real.




FREDDY



And I’m back.  Bitch!
Freddy drags his claw across her face.

She screams in agony, and kicks him away.

The lift is still descending.  She can hear the “ping” as it passes each floor.

Freddy throws her against the wall of the lift with a scream.

He pins her.  Licks her face.

She almost vomits.

FREDDY



Mm.  Love the taste of fresh meat.

He digs his claw directly into her stomach and allows her body to fall to the ground.

He licks her blood from his blades.




FREDDY



Tastes like chicken.

CUT TO:
INT. BASEMENT – SPRINGWOOD RETIREMENT HOME – NIGHT

A cloud of smoke bellows from between the closed elevator doors as a loud crash marks the sound of the elevator having hit the ground.

CUT TO:

EXT. WILLOW STREET – NIGHT
We see the ‘WILLOW STREET’ sign now reads ‘ELM STREET’.

CUT TO:

INT. KITCHEN – 1428 ELM STREET – NIGHT

Corin is writing something in his mother’s diary.



PAUL



Kharen should be back by now.




SUZIE



Maybe something happened.

CORIN



Don’t say that. . .

There’s a knock at the door.




CORIN



That might be her.




PAUL



No.  I think that’s my idea knocking.

Paul moves out of the kitchen.
SUZIE



How are ya doin’?




CORIN

Still kinda numb.  Just trying not to think about what I’ve lost.  And concentrate on what’s- on not dying.

TINA

Yeah.  Suddenly I’m into survival.


SUZIE

That makes sense.

Paul re-enters the kitchen.

PAUL



Guys.  My idea just arrived.

Suzie and Corin turn.  It’s Henry the counsellor.




CORIN



Who are you?




HENRY



I’m the man that’s going to keep you alive.

CUT TO:

INT. CORIN’S BEDROOM – 1428 ELM STREET – NIGHT

Corin is putting his mother’s diary in a box in his wardrobe.

He turns back to the others who are sitting on the bed.

Suzie has her head rested against a pillow.

Paul is stroking her hair.




CORIN

So let me get this straight.  One of us goes in there, brings him out, and we kill him here.


HENRY

He can’t exist here.  He doesn’t belong to this world any more.  [Beat.]

Although. . .


TINA
What?
HENRY

I think Nancy may have tried it herself.


CORIN

Who’s Nancy?


HENRY

The first of the Elm Street children to defeat Kruegar.  She-


CORIN

Died?
HENRY

Krueger. . .


CORIN

You’re idea is an inspiration from your dead cousin? That doesn’t fill me with confidence.

Suzie’s eyes are totally closed.




CORIN



Suzie!

Suzie awakens again.  No one is around her.

She sees Paul leaving the room.
SUZIE



Hey.  Wait up!

She climbs off the bed and follows him.

CUT TO:

INT. SUZIE’S DREAM – UPPER TIER – OLD POWER PLANT – NIGHT

Suzie exits Corin’s room and finds herself on the metal walkway of the old power plant.




SUZIE



Stay awake.  That’s all I had to do. . . great. . .

A screeching sound from all around.

She hears girls’ voices chanting.

THELMA, GIRL #2, #3

One, two Freddy’s coming for you.  Three, four, better lock your door.  Three, four, better lock your door.

A sudden, deep snigger of a gravely-throated man.




SUZIE



Is that you? Is that Freddy, you fucker?!

Freddy springs from nowhere with a growl and pounces on her.
The two topple down a set of stairs.

Suzie kicks him off and gets to her feet.

Freddy swings out his glove, cutting deeply into her back.  She falls to her knees for a moment, but soon starts running again.

FREDDY



O good.  I love a chase.

Freddy walks slowly behind her, scraping his claws against the metal banister.




FREDDY



One, two, Freddy’s coming for you!

Suzie descends some stairs.  She turns back.  Freddy isn’t there.

She turns to her front again and slams right into Freddy.

He grips hold of her and gives her a long kiss.  His tongue protruding and licking her face.

She screams and struggles against him.
FREDDY



Mm.  I love the taste of little girls.

Suzie knees Freddy between his legs.

He screams in pain and leaves go of Suzie.

She runs off again, down some more stairs.

She’s now on the ground floor of the power plant.

A furnace starts up behind her.  And one in front of her.

Their flames blast out, surrounding her.

She can’t move.




SUZIE



Let me out of here you fucking freak!

She turns and sees Freddy moving toward her, walking straight through the flames.




FREDDY

Do you know what happened to the nasty little girls who called Freddy a freak in high school?

He grips hold of her again.




FREDDY



They.  Got.  Burnt.

He pushes her, but keeping hold of her arms.

Her hair catches fire and singes away.

He pulls her close again, her scalp singed and burned.

She’s screaming in agony.




SUZIE



Please.  Please, Freddy.  Let me go.




FREDDY



Um. . . okay. . .

Freddy laughs as he pushes her backward into the flames.

She screams as her body is engulfed in flames.

CUT TO:

INT. CORIN’S BEDROOM – 1428 ELM STREET – NIGHT

Suzie’s body starts to shake violently on the bed.

PAUL



Suzie! Suzie wake up!

Her skin begins to smoke, singe and burn.

Tina screams out loud.

“FIVE, SIX, GRAB A CRUCIFIX” is scorched on the wall near her.




CORIN



O my god. . .

Henry ushers Tina from the room.

Corin takes hold of Paul’s hand.




PAUL



No! I’m not leaving her!
CORIN



He has her now.

Her face is repeatedly slapped, deep gaping wounds covering her face.

Paul screams in emotional agony as he watches.




PAUL



You fucker! You fucker! I’m gonna kill you!

Tears streaming down his face, Corin drags Paul from the room.

CUT TO:

INT. LANDING – 1428 ELM STREET – NIGHT

Tina is sobbing at the top of the stairs.

Paul is leaning against Corin’s bedroom door.




CORIN



[To Henry:]



You still think your plan is a good idea?




HENRY



I don’t know. . .




TINA

It’s not a great one.  But it’s pretty much all we have.




PAUL



I’m doing it.




CORIN



No way.  No.  I’m not losing you too.




TINA



Then who is?




CORIN



Me.




TINA

No! You need to be here to look after the other one, if something should happen in there.  You’re the strongest.

CORIN

You’ve gotta be kidding me.  Every time something happens, I fall to pieces.  I’m the weakest.


TINA

You’re strong because you’re still here.  When everyone else would have left us.  Even our own mother.  You’re still here.


HENRY

None of you are going in.


PAUL

What?
HENRY

This bastard hurt me and mine too.  I’m going in.  I’ll bring him out, and you all need to be ready.
CORIN

I can’t let you do that.
HENRY

Let me? Who do you think you are? I’m doing this whether you like it or not.  [Beat.]
Tell you what.  I kick his ass in his world.  You kick his ass in ours.  Deal?


CORIN

[Hesitates:]

Deal.

The two shake hands.

CUT TO:

INT. LIVING ROOM – 1428 ELM STREET – NIGHT
Henry is on the sofa, his eyes closed.

Tina, Corin and Paul are seated at various points around the living room.  Waiting.




PAUL



Is he asleep yet?




CORIN



I don’t know.  He doesn’t seem to be moving.




TINA

His eyes are moving under the lids.  They call that REM don’t they?


CORIN

I think so.


PAUL

So he’s dreaming then.


CORIN

More than likely.

CUT TO:

EXT. HENRY’S DREAM – 1428 ELM STREET – NIGHT

Henry is standing at the foot of the pathway to the house.

Thelma, #2 and #3 are skipping and chanting.




THELMA, GIRL #2, #3

One, two, Freddy’s coming for you.  Three, four, better lock your door.  Five, six, grab a crucifix.  Seven, eight, gotta stay up late.  Seven, eight, gotta stay up late.  Seven, eight, gotta stay up late.

Henry walks past them, up onto the porch and enters the house.

CUT TO:

INT. HENRY’S DREAM – HALLWAY – 1428 ELM STREET – NIGHT

Henry enters.  The door slams shut behind him, and locks.

HENRY

Krueger, I know you’re here.  Cut the bull shit.  Let’s just do this.

Something scrapes somewhere.  A shift.

Henry looks around.

A child’s ball bounces down the stairs and lands at Henry’s feet.

A girl giggles.

The door to the cellar creeks open, a light coming from within.

Henry starts toward it.

CUT TO:

INT. HENRY’S DREAM – BASEMENT – 1428 ELM STREET – NIGHT

Henry descends the stairs.

He hears a small roar of flames, the source of the light.

As he reaches the floor, he sees the flames are from a boiler.

On the floor is a dusty rag.

He opens it, finding Freddy’s claw within it.

In the corner, something moves.

Henry drops the claw and turns.  NANCY THOMPSON is quivering in the corner.




HENRY



Nancy?




NANCY

Seven, eight, gotta stay up late.  Seven, eight, gotta stay up late.

Something shifts behind Henry.  He turns.  Nothing.

When he turns back, Nancy is gone.




HENRY



Nancy! Where are you?




FREDDY



[From behind:]



She is with my children.  As you will be.

Henry spins around.




FREDDY



You are all.  My children now.




HENRY



I’m not a kid.




FREDDY

What makes a child is vulnerability and innocence.




HENRY



I lost my innocence a long time ago, Krueger.

FREDDY

[His claw clinks as he stretches out his fingers.]



But you’re still vulnerable.

Henry turns and tries to run up the stairs.
He keeps climbing, Freddy walking slowly after him.

Henry doesn’t seem to be getting anywhere.  He looks up the top of the stairs, but he can’t see it: the stairs seem to go on forever.

Arms reach out from the walls and hold Henry in place.  Freddy nears.

He grabs hold of Henry.




FREDDY



Let’s see what we have here.

Freddy puts his hand on Henry’s head.




FREDDY



Oh.  [Cackles.]  I see. . .

Freddy takes a step back.

Henry closes his eyes, expecting the worst.

CUT TO:

INT. HENRY’S DREAM - LOG CABIN – DAY
Henry opens his eyes.

He finds himself in a log cabin, familiar to him.

A man sits drinking beer, dressed in fishing gear, on the sofa.

JEREMY THOMPSON.




HENRY



Dad?




JEREMY



Henry.  Son, is that you?




HENRY



[Tears in his eyes.]



Yeah, dad.  I-it’s me.




JEREMY



Get over here will you.




HENRY



I-I don’t want to.

JEREMY



What?!

Jeremy stands and moves over to Henry.




HENRY



I said.  I don’t.  Want to.

Jeremy slaps Henry so hard he falls to his knees.

Jeremy unzips his pants.




JEREMY 



Now get to it.

Henry looks at the floor, tears streaming.

He gets to his feet.

JEREMY



What the f-




HENRY



I said no!

Henry throws a punch at Jeremy, but he grabs his fist.




JEREMY



Come on boy.  Daddy wants to play.

Henry gets loose of Jeremy’s grip and runs from the log cabin.

CUT TO:

EXT. HENRY’S DREAM - LOG CABIN – DAY

Outside is covered in snow.

Henry runs toward a large lake surrounded by woods.

Jeremy is following.

Henry runs down a wooden pier, stops at the end and turns back.

Jeremy is nowhere to be seen.

Henry stands for a moment, catching his breath.

He hears a low tapping on the wood under his feet.

He gets to his knees and peers through the cracks.  He can see nothing.




HENRY



Who’s there?

Freddy’s claw breaks through the wood and drags Henry into the icy water.

Freddy digs his claw into Henry’s back.

CUT TO:

INT. LIVING ROOM – 1428 ELM STREET – NIGHT

Henry’s body starts to convulse, blood pouring from his back.

Paul, Tina and Corin rush to him.




TINA



O my god what’s happening.

PAUL



Freddy’s killing him!




CORIN



Henry! Henry wake up!

CUT TO:

EXT. HENRY’S DREAM – LOG CABIN – DAY

Henry is struggling in the water.  We can hear Corin’s “Wake up!” somewhere.

Henry breaks free of Freddy’s grasp and surfaces near the wooden pier.

He climbs up onto it, and runs, clutching his back toward the cabin again.

He falls to the ground, when off the pier, with exhaustion.

He turns back.

Freddy’s claw is cutting through the wood of the pier, as though it were a fin from a metal fish.

The wood explodes outward, and Freddy is standing over Henry.




FREDDY

Should a man your age still be having wet dreams, Henry?

Freddy laughs.

Henry climbs to his feet.

Freddy grabs him, turns him around and throws him into the lake.

CUT TO:

INT. HENRY’S DREAM – BASEMENT – 1428 ELM STREET – NIGHT

Henry falls from the ceiling to the ground with a thud.

He gets to his knees, and finds again the rag covering Freddy’s claw.

He holds it close.




HENRY



Fuck this shit.  I’m waking up.

CUT TO:

INT. LIVING ROOM – 1428 ELM STREET – NIGHT

Henry awakens from his dream.




CORIN



Where is he?




HENRY



I couldn’t get him.  It got too-




PAUL



Fuck!




HENRY



But I got this.

Henry presents Freddy’s claw.




HENRY



I brought it out from my dream.
TINA



O my god. . .




CORIN



This is good.  We can use this.

CUT TO:

INT. HENRY’S DREAM – BASEMENT – 1428 ELM STREET – NIGHT

Freddy is standing at the basement.

FREDDY



I’m not finished with you yet.

CUT TO:

INT. LIVING ROOM – 1428 ELM STREET – NIGHT

Henry rests on the sofa as Tina tends to the wound on his back.

Henry’s eyes are fluttering.




TINA



Shit! Guys, he’s gonna pass out from the pain!




CORIN



Henry! Henry, stay awake! Stay.  Awake!

Suddenly, Henry’s body is dragged down the back of the sofa.

Tina stands back, everybody screams.

His body is gone.

They can hear him scream, but not see him.




PAUL



Fuck! Fuck!

TINA



What are we gonna do?




CORIN



Sh.  Just let me think.




TINA



O my god, we’re all gonna-




CORIN



I said shut up!

They hear a ripping sound.




TINA



What’s that?

Corin points to the sofa.  Ripping through the fabric, as though claws doing it, something spells out “SEVEN, EIGHT, GOTTA STAY UP LATE”.




PAUL



Henry. . .
CORIN

Henry’s gone, Paul.  We’re on our own.  And we have to stick together.


TINA

So what do we do?


CORIN

I’m thinking! [Beat.]

If we bring him out.  We’re gonna need a bigger space.  Somewhere huge.

PAUL

I know somewhere.

CORIN

Good.  And we’re gonna need some help.  A-and sleeping pills.
TINA

What? If we go to sleep-

CORIN

Just trust me.  Okay? I’m not gonna let anything happen to you.

CUT TO:

INT. DAVID’S HOUSE – SPRINGWOOD – NIGHT

David opens his door.

Corin, is standing there.




DAVID



Corin, what’s-




CORIN



I need your help.  Will you come with us?




DAVID



What’s going on?




CORIN

I’ll explain on the way.  Will you come with us.

Another man comes to the door.  David’s date, JOE.




JOE



David, what’s going on?
Corin seems surprised for a moment.  Then hurt.




DAVID



Um, Joe, this is Corin.  Corin, this is Joe.




CORIN



I’m sorry to disturb you.  Enjoy your evening.

Corin turns away from the door.

CUT TO:

EXT. DAVID’S HOUSE – SPRINGWOOD – NIGHT

Corin rushes down the pathway.  We see Tina and Paul are waiting in the car for him.

David chases after Corin, grabs him by the hand and turns him around.




DAVID



Hey! What’s going on?




CORIN



It doesn’t matter.  Go back to your date.
DAVID

No.  No, Corin, I won’t.  You look awful.  What’s happening to you?




CORIN

People I love keep dying.  I lost my brother today.  And I may lose more.

DAVID

What?


CORIN

Forget it.  I was crazy to come to you.

Corin turns away.  David stops him again.

We see Paul about to climb out of the car, but Tina stops him.




DAVID

I’m sorry to hear about your brother, Corin.  But what can I do to help you?


CORIN

It doesn’t matter.  [Beat.]

I’ll do this alone.


DAVID

Typical you.  Always thinking you’re on your own.  But you’re not.


CORIN

I have to be.  I have to be the grown up.  For them.


DAVID

And part of growing up is being able to ask for help when you need it!


CORIN

I just-  I- [Corin starts to cry.]

I’m so tired.

David embraces him.

Joe watches from the door.

David kisses Corin.

Joe collects his coat and storms past Corin and David.




DAVID



Joe, wait!

JOE



Go to hell, David.




DAVID



Great!




CORIN



I’m sorry.  [Beat.]




DAVID



It’s not your fault.
CORIN



I should go.  You should.  Go.  After him.




DAVID



He’s gone.  Now what is it I can do for you?
CORIN

What I’m going to tell you is gonna sound crazy. And I want you to know I’ll understand if you don’t want any part in it.


DAVID

Whatever it is, I’m in.


CORIN

Even if it means you might not come back?


DAVID

Back from where?


CORIN

From your dreams.

CUT TO:

EXT. OLD POWER PLANT – SPRINGWOOD – NIGHT

Corin’s car pulls up outside the Old Power Plant.

Corin, David, Tina and Paul are in the car.




CORIN



Is this the place, Paul?




PAUL



This is it.




DAVID




Um, can we run this by me again?




CORIN

David, there’s no time.  If you want out, there’s a bus stop right across the street.


DAVID

Relax.  I don’t want out.  I’m just not sure that I believe it all.


TINA

You don’t have to.  Soon you’ll know it’s true.
CORIN

Paul, did you get the gasoline?


PAUL

Got it.  Fresh from fire-starters.com.


CORIN

Good.  Then let’s do this.

They start to climb out of the car.

CUT TO:

INT. OLD POWER PLANT – SPRINGWOOD – NIGHT

They enter the power plant, its walls covered in plastic coverings.
Tina is dragging a large carry-case on wheels.
DAVID



What is this place?




PAUL

An old power plant.  Where Freddy used to work.  This is where he used to bring his kids.  He’d kill them here, torture them, then take them home and burn them in his boiler.

DAVID

Nice.

Corin looks around.




CORIN



This looks like a good spot.

Tina puts down the carry case.




DAVID



What’s in that?

CORIN

A duvet.  We need to feel comfortable to fall asleep.  Did you get the sleeping pills?


DAVID

Yeah.


CORIN

Good.

Corin takes the sleeping pills from David and swallows two.

He hands them back and David does the same.




CORIN



[To Tina and Paul:]



Are you clear on what you have to do?




PAUL



Yeah.




CORIN

Good.  [Corin moves to lie on top of the duvet.  He turns back.]

If I start to struggle.  I want you to end it for me.  I don’t want that bastard to have the pleasure.


TINA

Corin, I-


CORIN

[To Paul:]

Understand?

PAUL

Got it.
Corin lays down on the duvet.

David complies too.

They look at each other for a moment.
CORIN



You ready?




DAVID



[Breathes in deeply.]



I think so.




CORIN



Good.

They both close their eyes.

We pan down and see that they’re holding hands.

On Corin’s other hand is the glove Henry brought out from his dream.

CUT TO:

SPRINGWOOD, OHIO.  1966.

EXT. FRONT YARD – 1428 ELM STREET – DAY

Regina is being led up the garden path by her father, FRANK HUTCHINSON.

Freddy is waiting at the door with a smile, Kathryn’s hand in his.




FRANK



Thank you so much for this, Fred.




FREDDY



It’s okay.  You’re welcome.




FRANK

I’m so sorry that it’s very last minute.  It’s just that Donald Thompson has a lead.  Someone reported seeing Thelma, or a girl who looks like her with a woman just outside of town.


FREDDY

Well I hope you find her, Frank.  Lemme know.  Regina’s safe here.  For as long as you need it.


FRANK

Thanks.

Regina reluctantly joins hands with Freddy and they go inside.




FRANK



I’ll see you tonight, sweet heart.




REGINA



Good bye, daddy.

They vanish into the house and the door is slammed shut.

CUT TO:

INT. BACK GARDEN – 1428 ELM STREET – NIGHT

Freddy is nowhere to be seen right now.

Kathryn and Regina are playing outside with some dolls.

REGINA



Kathryn.  Where’s your mommy?
KATHRYN



I’m not supposed to talk about it.




REGINA



Why?




KATHRYN

Daddy said mommy was meddling in his special work.




REGINA



Your daddy’s weird!



KATHRYN



No he’s not!




REGINA



Yes he is!




KATHRYN

Go home, Regina! I don’t wanna play with you any more!




REGINA



Fine!

Regina stands and walks toward the house.

She walks around the side of the house, and sees, through a window, Freddy with his boiler burning brightly.

She turns back and enters the house.

CUT TO:

INT. BASEMENT – 1428 ELM STREET – DAY

Regina is descending those stairs.

She can see light below and the roar of a flame.

She reaches the bottom of the stairs.

She sees Krueger standing with his back to her, fixing something.

He moves away for a moment.

Regina sees there is a cove in the wall that is normally boarded away.

In it now, she can see coat hangers with little dresses on, most of them white.  All covered in blood, and some torn.

There are locks of hair attached to them.

There also are several gloves with different weapons on.  Some blades, some spikes, etc.

Regina lets out a piercing scream.

CUT TO:

EXT. BACK GARDEN – 1428 ELM STREET – DAY

Kathryn hears Regina’s scream.

CUT TO:

INT. BASEMENT – 1428 ELM STREET – DAY

Freddy turns, his knived-glove on, and rushes for Regina.

Regina rushes back up the stairs, and her leg is cut slightly as Freddy reaches for her.

CUT TO:

INT. HALLWAY – 1428 ELM STREET – DAY

Regina is running for the door as Freddy comes up behind her.

She opens the door and runs out onto the front yard, screaming and yelling at the top of her voice.

Freddy slams the door shut with a curse.

CUT TO:

INT. BASEMENT – 1428 ELM STREET – EVENING

Freddy is trying to burn all evidence in his boiler when he hears the front door burst open and the shout of “police! Police!”.

CUT TO:

SPRINGWOOD, OHIO.  PRESENT DAY.

INT. CORIN’S DREAM – OLD POWER PLANT – NIGHT

Corin is laying alone on the duvet.  No one is around him.

He climbs to his feet.




CORIN



David?! David, where are you?

Something shifts behind him.  Corin spins around.

Down a hallway near by, chains are rattling, hooks on the end of them.

Corin starts toward it.




CORIN



David?

CUT TO:

EXT. DAVID’S DREAM – 1428 ELM STREET – NIGHT

David walks down the pathway to the porch.
On either side of the pathway is a long-dead lawn.  Gravestones: “Nancy Thompson”, “Kristen Parker”, “Ray Reynolds”, “Conor Hughes”, among others.

DAVID



Corin? You there?

A hand emerges from Nancy’s grave.

David runs to the porch and pushes open the front door.

CUT TO:

INT. CORIN’S DREAM – CORRIDOR #1 - OLD POWER PLANT – NIGHT

Corin is walking down the corridor where chains hang from the ceiling.
Hot pipes either side of him.
CORIN

Freddy! I know you’re here.  Show yourself you fucker!

A guttural snigger from behind.

Corin spins.  Nothing there.
He turns back around and Tina is standing there.

Corin screams.  Tina screams.




CORIN



What the hell are you doing here?




TINA



I didn’t wanna leave you.




CORIN



David’s here.  Somewhere.




TINA



I know but-




CORIN



T, you left Paul alone!  You gotta wake up.




TINA



I can’t.  I took some pills too.




CORIN



O my god.  T, I’m gonna kick your ass!

A scraping from near by.

Tina holds on to Corin’s arm.




CORIN



Come on.  We gotta keep moving.

Corin and Tina move down the corridor a bit more.

One of the metal slats on the floor gives way and Tina falls down.

Corin gets to the ground and tries to reach for her, but she’s falling too fast into the blackness beneath.




TINA



Corin!




CORIN



Tina!

He hears her land with a thud.
CORIN



Tina, are you okay? Tina!




TINA



Corin, I’m okay, I’,-

She screams out loud.  Corin can hear Krueger’s laugh.




CORIN



Leave her alone you son of a bitch!
Corin is about to jump in, but the metal slat reseals itself and he can’t see the hole any more.

But he can hear Krueger’s menacing laugh and the screams of Tina.

Corin stands to his feet, and allows himself a moment of weakness.




CORIN



DAVID!

CUT TO:

INT. DAVID’S DREAM – LIVING ROOM – 1428 ELM STREET – NIGHT
We hear Corin screaming “David”.




DAVID



Corin? Corin, where are you?

David turns and sees Girl #1 sitting on the window ledge.




DAVID



Do you know where Corin is?




GIRL #1



He’s with the bad man.  He’s with Freddy.




DAVID



I have to find him.




GIRL #1



No.  You’ll take him away.




DAVID



I need to help him.




GIRL #1



You’ll take him away!




DAVID



No, I need to-

Girl #1 turns around, David sees she has no eyes.

He takes a step back.




DAVID



O my god.

He vomits.

As he turns, he sees Freddy lounging on the sofa.




DAVID



Freddy. . .
FREDDY



Her name was Thelma.  My first victim.  [Beat.]

She liked to play peak-a-boo.  So I took away her eyes.  Never a peak, but always a boo.


DAVID

Why are you doing this?


FREDDY



I came back for what was promised to me.
DAVID



By Corin’s mother?

FREDDY

Yeah.  Bitch wanted to survive.  But I took her too.  Now I’ll devour her children and take them to hell.

DAVID

I won’t let you harm them any more.


FREDDY

[Laughs.]

Come on then.  Stop me.  It’ll be funny.
Freddy stands.

David rushes at him.

Freddy digs his glove into David’s stomach.




FREDDY



Sorry David.  This is where you got off.

CUT TO:

SPRINGWOOD, OHIO.  1980.

EXT. REGINA’S DREAM – 1428 ELM STREET – NIGHT

Regina, now 15 is laying on the front porch, sobbing.

Freddy stands over her, his glove on.




FREDDY

Regina.  You’ve been a bad girl.  Meddling in Uncle Freddy’s special work.


REGINA

You got what you deserved you sick fucker!

FREDDY

Now, now.  Temper, young lady.

Freddy swoops down, gripping Regina by her hair and dragging her to her feet as she screams in pain and terror.

Freddy cuts her face with his claw.




FREDDY



Sorry Regina.  This is where you get off.




REGINA



No! No please.  Don’t.  I-




FREDDY



You’ll what?




REGINA



Whatever you want, I’ll-




FREDDY



Oh! A bargain! I see! Well.  Talk.
CUT TO:

SPRINGWOOD, OHIO.  PRESENT DAY.

INT. OLD POWER PLANT – NIGHT

Paul watches as David’s body starts to convulse.

He tries to apply pressure to the wounds.




PAUL



Fuck! Fuck!

He looks across at his sister’s body.

Her skirt is ripped open.

She’s screaming in her sleep.




PAUL



O my god! Stop! Stop it!

Blood pours down Tina’s legs.

Paul takes out his mobile phone and dials ‘911’.




OPERATOR

9-1-1. What is your emergency?

PAUL

We need an ambulance.  The old power plant at Springwood Industrial Park.

He places his phone on the ground, the call still open.

He picks up the sleeping pills from the ground and takes three.

He unwraps a blanket near by and pulls out a long machete.

CUT TO:

INT. TINA’S DREAM – TINA’S BEDROOM – 1428 ELM STREET – NIGHT

Freddy is buttoning his pants.

Tina is laying on the bed, beaten, cut.  Blood running down her legs.

FREDDY

I dunno.  These new millennium girls are putting it about a lot more than the girls in my day.


CORIN

[From behind Freddy:]

The girls in your day were seven years old.  You sick fuck.

Freddy laughs and moves to Tina, drags her from the bed by her hair.

CORIN



Let her go.

Krueger drags one blade across her cheek.

Tina hisses in pain.




CORIN



Let her go and take me.

Krueger licks the blood from Tina’s cheek.

FREDDY

I’ll take you.  And her.  And your brother.  Just like I took the rest of your family, bitch.

Krueger raises his glove.




CORIN



No!

Krueger screams in pain.

The arm holding Tina falls to the ground.

Tina flees to Corin’s arms.

Behind Krueger stands Paul, holding a machete.




PAUL



Let’s see how you do without an arm.

FREDDY



Got another!

Freddy spins around, swinging out his glove.

It cuts into Paul’s face.

Paul pushes him backward, forcing the machete through Freddy’s rib cage.

Freddy falls down and Paul rushes to Corin and Tina.




PAUL



[To Tina:]



What did he do to you?

Tina stays silent.

Corin and Paul notice the blood coming down her legs.




CORIN



Oh.  My god.  [Beat.]



Everything’s gonna be okay.




PAUL

We’ve got him now.  We just have to wait to wake up.



CORIN



Have either of you seen David?




PAUL



No.

Tina says nothing again.



CORIN

I want you both to stay here.  Don’t move, okay?

Corin turns to leave the room and bumps into someone.

Everyone screams.

It’s David.



DAVID



Relax it’s me.

He’s clutching the wounds in his stomach.

Suddenly, a claw breaks through David’s chest.

He can’t scream, as he’s breathless.
Corin staggers backward.

Freddy’s all-to-familiar laugh as David’s body falls to the ground.




FREDDY



Relax, it’s me.  [Laughs.]

CUT TO:

INT. POWER PLANT – NIGHT

David’s shirt tears open.

Scratched onto his body, something starts to spell “NINE, TEN, NEVER SLEEP AGAIN”.

CUT TO:

TINA’S DREAM – TINA’S BEDROOM – 1428 ELM STREET – NIGHT

Freddy’s arm is back on his body.

His other hand clinks as he shifts his blades.

Corin does the same, with the glove Henry brought out from his dream.




FREDDY



Ooh.  Scary.




CORIN

You wanna fight a sick fuck, use the tools of a sick fuck.

FREDDY

Well wha’d’ya know.  A queer with balls.

Corin steps out into the hallway.

Tina’s bedroom door slams shut.

Paul and Tina bang against the door.  It won’t open.

Tina turns around.




TINA



O my god. . .

Paul turns now too.

PAUL



Shit. . .
CUT TO:

INT. CORIN’S DREAM – LANDING – 1428 ELM STREET – NIGHT

Freddy and Corin are facing off.

Circling each other.




FREDDY



[In Regina’s voice:]

“If you’re not ready to go in ten minutes, I’ll be leaving without you.”


CORIN

You have no control over her.  Or us.

FREDDY

Wrong, bitch.  You were mine before you were even born.  Fated to be mine by your own mother.  Squeezed you out and brought you to Freddy.


CORIN

You’re not taking any more of my family.

FREDDY

I’ll take you all.

Freddy lunges at Corin.

They topple over the banister and down the stairs.


CUT TO:

EXT. TINA & PAUL’S DREAM – 1428 ELM STREET – NIGHT

The lawns are littered with dying trees.

Hung from them are their dead family and friends.

They start to walk forward.

Ray’s eyes turn toward them.




RAY



Help.  Me.

Tina and Paul scream and turn back to the porch.

They barge straight through the door just as Freddy and Corin hit the floor.

Freddy is to his feet first. He raises his claw over Corin.

Paul moves and grabs his hand.

Freddy spins around, clawing at Paul, cutting his chest.

He falls back in pain.

FREDDY



Hurts, doesn’t it?!

Corin is on his feet.

Corin swipes his blades across Freddy’s face, he staggers back, clutching his cuts.

CORIN



Hurts, doesn’t it.

Tina and Paul begin to fade.




TINA



I’m waking up!




PAUL



Quick, grab him!




CORIN



No!




TINA



What?

Tina fades.

CUT TO:
INT. POWER PLANT – NIGHT

Tina awakens as ambulance sirens are close by.

CUT TO:

INT. PAUL & CORIN’S DREAM – HALLWAY – 1428 ELM STREET – NIGHT

Paul stands as Krueger is down on the ground.




PAUL



What are you doing?




CORIN



I’m staying.




PAUL

What?! No! We’ll pull him out and kill him for real.




CORIN

What’s the point? He’ll just keep coming back.  Someone has to stay here and guard him.  Guard the dreams.  Keep him here.
Paul is fading fast.




CORIN

Just let go.  Wake up.  Be free.  He can’t get you now.




PAUL



Corin I-




CORIN



I know.  I love you, too.

Paul is about to fade away, but Freddy comes from behind and drives his claw through his stomach, and drags it up, straight through Paul’s head.

CORIN



No!

Paul’s body falls to the ground and fades.




FREDDY



Yes!

CUT TO:

INT. POWER PLANT – NIGHT

Tina watches as Paul is ripped to shreds.

She sobs whole heartedly.

The ambulances pull up and so do the police.

CUT TO:

INT. CORIN’S DREAM – HALLWAY – 1428 ELM STREET – NIGHT

Corin runs up the stairs, Freddy follows, walking slowly.




FREDDY



One, two, Freddy’s coming for you. . .

Corin rushes across the landing as Freddy reaches the top of the stairs.




FREDDY



Three, four, better lock your door. . .

Corin turns back and sees Freddy is still following.




FREDDY



Five, six, grab ya crucifix. . .

Corin pushes open his bedroom door and runs inward.




FREDDY

Seven, eight, better stay up late.  Nine, ten. . .

CUT TO:

INT. CORIN’S DREAM – HALLWAY – 1428 ELM STREET – NIGHT

Corin finds himself back in the hallway near the front door.




CORIN



No!

Freddy springs from nowhere.

FREDDY



. . . Freddy’s back again!

Freddy takes hold of Corin.




FREDDY 



Come to daddy, bitch.

Freddy raises his claw to drive it through Corin’s face.
But Regina comes from nowhere.




REGINA



No!

She takes hold of Freddy’s glove, takes it from him and throws it to the ground.

Corin grabs a hold of Freddy.

Kisses his mouth.




CORIN



Go to hell.  Bitch!

Corin drives his blades into Freddy’s chest.

Freddy screams in pain.  His body falls to the ground.

It dissolves into the floor.

Corin drops his glove to the floor.

Regina moves to hold him.




CORIN



O, mom.  Mommy. . .

Regina holds her son, as they both cry.




REGINA



Hush, honey.  Everything is going to be okay.

Regina leads Corin to the front door.  They open it.

A brilliant white light pours inward from there.

They both step into it, and the door closes shut behind them.

CUT TO:

SIX MONTHS LATER

EXT. ELM STREET – DAY

The ‘WILLOW STREET’ sign has been completely removed, and the street’s old name is re-instated.  ‘ELM STREET’.

CUT TO:

EXT. 1428 ELM STREET – DAY

A group of students are unloading two cars.

Two girls, KRYSTAL SAMPSON, CHARLOTTE THOMPSON, and two boys TREVOR VINCENT and RONNIE FORREST.

CUT TO:

INT. KYRYSTAL’S BEDROOM/CORIN’S BEDROOM – 1428 ELM STREET – DAY
Krystal and Charlotte enter the bedroom with boxes.




KRYSTAL

Hey, it was nice of your friend to rent us the place.




CHARLOTTE



She was a friend of my dad’s.

KRYSTAL



Cool.




CHARLOTTE



Where do you want this box?




KRYSTAL



Um, in the wardrobe for now, please.

Charlotte opens the wardrobe, and finds a box already in there.

The same one Corin put in there six months earlier.

She takes it out.




CHARLOTTE



What’s this?




KRYSTAL



Not mine.

Charlotte opens it.

Corin’s mother’s diary is in there.

CHARLOTTE



It’s a diary.

She opens it.




CHARLOTTE

“The diary of Regina Reynolds.”  And underneath it says “and Corin Reynolds”.  That’s my friend’s brother.


KRYSTAL

Well what does it say?

CHARLOTTE

Let’s see.


KRYSTAL

O just skip to the end, that’s always the best part.

CUT TO:

INT. HOSPITAL ROOM – SPRINGWOOD HOSPITAL – DAY
A smart-looking detective, SPENCER GORDON, is standing over the body of Corin.

A nurse, JOANNA KLEFT, enters.



JOANNA



He’s still in a coma, Detective Gordon.




GORDON

I know, Joanna.  I just thought I’d come down and see.
JOANNA

There’s nothing to see.  He’s been in that bed for months.  And there’s almost no chance he’ll wake up.


GORDON

I know.

Gordon turns and walks from the room.




GORDON



Just make sure those straps are tight.

As Gordon closes the door, we see on the window is printed “MAXIMUM SECURITY WING- ROOM 105”.

We follow Gordon from the room and down a white, clinical corridor.

As he walks, Corin speaks in voice over.




CORIN VOICE OVER



[From the diary:]

“My own mother offered us as sacrifices for her own freedom.  But he took her anyway. As he will take us.  Or try.  But now I know what I must do.  [Beat.]

Dad always wanted me to grow up, to take responsibility.  Now I finally know what that means.  [Beat.]

I’ll do what I have to, to ensure Krueger doesn’t kill my family.  But deep down inside me I know. . .”

CUT TO:

LONDON, ENGLAND.

INT. HALLWAY – TINA’S APARTMENT – MORNING

Tina opens the door to the milk man, and takes the milk from him with a smile.

She turns back and closes the door.




CORIN VOICE OVER



[From the diary:]

“. . . Deep down I know.  Somewhere within me there is a knowledge.  There’ll be no survivors.  Freddy does not know mercy.  Neither do our dreams.  And how can Freddy ever die when he has existed forever? He is fear.  He is that which we don’t understand.  That we can’t see.  Is he evil? No.  Just the dark side of ourselves.”

We pan down and now we see that Tina is pregnant.

FADE TO BLACK

END
