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BLACK OVER WH TE:

"For the | ove of noney is the root of all evil: which while
sonme coveted after, they have erred fromthe faith, and
pi erced thensel ves through with many sorrows. "

-Ti not hy 6: 10

FADE | N:

I NT. CARTER RESI DENCE - LATE AFTERNOON
SUBTI TLE: BOCA RATON, FLORI DA 1990

It is POURING RAIN outside. A woman is crying in a dark
kitchen, she is young, probably in her early thirties, this
is MELANI E CARTER. Her cries are hard and painful. She is
beautiful for her age but is in tears nmaki ng her beauty even
nore ironic. Two children, a brother and a sister, are
sitting at the staircase confused as to why their nother is
crying as they watch.

The TELEPHONE hangi ng of f the hook.

One of the children is PATRI CK CARTER, seven years old and a
cute boy who is consuned with concern and worry although his
i nnocence shines like a bright star. The second child is

BRI TTANY CARTER, fourteen years old, is as beautiful as her
not her as she watches her nother cry, she is nore aware of
her surroundi ngs.

Mel ani e | eaves the kitchen, slowy wal ki ng towards her
children on the staircase, her eyes still filled with tears,
she sits in between her two children, wapping her arns
around them both. She starts to cry even harder.

CARTER
What's wong nonmy?

Mel ani e | ooks at her son, she then | ooks at her daughter,
Brittany, who is a bit ol der.

MELANI E
(to CARTER)
You're father and I..
(a beat)
...are getting a divorce.

Carter is too young to understand, Brittany does and tries
to caress her estranged nother. Carter |ooks at his nother,
pauses for a nonent.

CARTER
What ? What about daddy?



MELANI E
You' Il still see himsweet heart.
Just, not as nuch as you used to.
Don't worry baby.
(wrappi ng her arns
around him
Everything is going to be fine.

Carter begins to cry, not because he really understands, but
because his nother is crying. Melanie waps her arns around
both her children, holding themtighter. Carter's eyes begin
to tear as he | ooks out the window, the rain is still pouring.

| NT. BEDROOM - N GHT

Carter is sitting on his bunk bed, it is still pouring rain
outside. Carter is fixated at a rug on the floor that

di spl ays a map or nmze through sonme sort of fictional city.
He | ooks sad and confused as his sister passes through the
door way.

BRI TTANY
Patri ck.

Carter | ooks up at his sister who is dressed up to go out
somewher e.

CARTER
(softly)
Hey.

Brittany notices his sadness and sits down on the bed next
to him She puts her armaround her little brother with
confi dence.

BRI TTANY
What ya' doi ng?
CARTER
Not hi ng.
BRI TTANY
(reassuring)
You'l | see himnext weekend. Don't

just sit here.

CARTER
What el se am | gonna do? It's raining.

Brittany exam nes Carter for a nonent, realizing he is correct.



BRI TTANY
So go read a book or sonething.
Don't just sit here all night
staring at the floor, it's not
goi ng to hel p anyt hing.

CARTER
k.

Brittany exits the room
| NT. BEDROOM - LATER

Carter is staring out the window as rain continues to pour
down. All the lights in his roomare off.

EXT. TOMHOUSE - AFTERNOON

A WH TE HONDA CIVIC pulls up in front of a series of town
houses. Melanie is driving the car as Carter sits in the
passenger seat, eager to see his father. He |ooks at his
not her for a nonent before getting out of the car.

CARTER
Is it always going to be like this?

MELANI E
No, Patrick. \Wen you get ol der,
you can see your father as much as
you want, ok?

CARTER
Prom se?
MELANI E
(getting enotional)
Prom se.
CARTER

X, bye nmomy.

MELANI E
| love you Patri ck.

Carter gets out of the car with his power rangers backpack on.

CARTER
Love you too.

Carter wal ks towards the door of the town house as Ml anie
wat ches fromthe car. She drives off as Carter continues
knocki ng on the door. Carter opens the door knob, it has
been | eft unl ocked.



CARTER
(smling)
Daddy! It's nme! |I'm hone!

Carter drops his bag on the floor and runs around the house
to find his father. He wanders off into a bedroom

MASTER BEDROOM

Carter see's no one in the naster bedroom he turns abruptly
and see's his father, PATRICK CARTER, SR. |lying on the floor
in a pool of blood. It becones obvious that he shot hinself
in the head with the 12 GAUGE SHOTGUN | ying on the fl oor
next to him Carter |ooks catatonic, the smle that was once
t here di sappears.

CARTER
(softly)
Daddy?

Carter kneels down on the ground and crawls towards his
father, covering hinself in blood. H's fathers eyes are
still closed.

CARTER
(softly)
Daddy wake up. You're hurt.
(a beat)
DADDY
(cryi ng now)

DADDY WAKE UP

H s father is notionl ess.

FADE COUT.
VWH TE OVER BLACK: AN | NNER DARKNESS
FADE | N:
I NT. MARRI OTT HOTEL SU TE - MORNI NG
SUBTI TLE: ORLANDO, FLORI DA 2007
The lavish suite is spacious and brilliant in color as a man

| ays in bed, covered by a sea of blankets and sheets. The TV
has been |l eft on, the Food Network. Next to the king sized
bed | ays a night stand where a 9MM PI STOL, a rolled up stack
of CASH, a WALLET, and a ROLEX watch are sitting.

Suddenly, an al arm begins to sound next to the bed. The nan
gets up, throwi ng the covers off of him he rubs his eyes
and turns off the alarmon his cell phone.



Patrick Carter, he is now twenty six years old but doesn't
| ook a day over twenty. He is a well-built handsone young
man who resenbles his father. He gets out of the bed and

| ooks around the room always a cautious man.

BATHROOM CLOSET

-- Carter is in the bathroom showering, the bathroomis
spacious, a walk in shower as well as an adjacent jacuzzi
i ke bath tub.

-- Carter brushing his teeth.

-- Carter is getting dressed. He begins with his bare boxers.
Then, he slips on a Banana Republic | ong sl eeved coll ared
shirt, matching slacks and a pair of Luis Vutton slippers.

He sprays some col ogne on hinself and puts his ROLEX watch
on. He wal ks back over to the bathroom and | ooks at hinself
inthe mrror, a serious and devious |ook on his face as he
stares deeply only for a nonent.

L1 VI NG ROOM

Carter is now fully clothed as he approaches the drawer
underneath the TV, it is filled with stacks of twenty's,
hundred's and fifty's; there is probably a quarter of a
mllion in cash sitting in the drawer.

Carter begins to load the noney into a |arge black duffel
bag as the food network continues blaring in the background.

Carter grabs the gun off of the night stand and tucks it in
the back of his pants; he puts on a sport coat and swiftly
heads out of the room

I NT. MARRI OTT HOTEL LOBBY - MORN NG

Carter exits the elevator door carrying a | arge bl ack duffel
bag over his shoul der as he passes the concierge which
happens to be enpty. He exits the hotel through a revolving
door where a VALET PARKER is waiting for him

EXT. MARRI OTT HOTEL - MORNI NG

Carter hands the VALET PARKER his ticket stub and | ooks up
at the sky, there are no clouds, a chill breeze passes over.
Carter | ooks content.

Suddenly, a BLACK RANGE ROVER SPORT pulls up in front of the
VALET STAND as the parker gets out and approaches Carter.
Carter hands hima hundred dollar bill, a | ook of shock
consuned the man's face as Carter |oads the duffel bag into
t he back of the Range Rover.



CARTER
Thank you.

VALET PARKER
(nervously)
Thank you very much sir!

Carter gets into the Range Rover and speeds off.
| NT. RANGE ROVER - MORNI NG AFTERNOON

Carter is driving his car listening to his IPOD which is
connected to the stereo systemof the car. He is |istening
to Ludwi g Von Beet hoven, an interesting choice. The car is
driving on the Florida Turnpi ke which is nearly enpty.

EXT. M ZNER PARK APARTMENT - MORNI NG
SUBTI TLE: BOCA RATON

The VALET STAND and ENTRANCE of the M zner Park apart nment
conpl ex. The M ZNER PARK apartnment conplex is at the heart

of Boca Raton, the richest city in Florida. It is towering
in structure and inpressive in style. The Range Rover pulls
up in front and parks, Carter gets out of the car and hands
his key to the VALET MAN, ROBBY. He steps to the rear of the
car and takes out his duffel bag, he smles at Robby.

CARTER

Hey Robby, how ya' doing' ?
ROBBY

I"'mfine Carter how are you doi ng?
CARTER

G eat. How about this weather?
ROBBY

Fantastic sir.
CARTER

Alright, 1'lIl see you later.

Carter enters the VAST LUXURI OQUS APARTMENT COWVPLEX as ROBBY
gets into the Range Rover and drives off.

I NT. M ZNER PARK APARTMENT - MORNI NG

The high-vaulted ceilings outline an outrageous apartnent,
one of inconceivable |uxury. The nonstrous kitchen contains
every kitchen appliance known to man. The living room
features a Mediterranean-style furniture set situated in
front of a mounted flatscreen tel evision.



There are three bedroons all connecting to the living room
one master and two guest bedroons. Carter enters the
apartnent and wal ks into the kitchen, he drops the duffel
bag onto the floor and takes out a protein shake fromthe
fridge and begins to drink it. The sound of cartoons is

com ng fromone of the bedroons. As Carter sips on his
protein shake, a young boy appears from behind him This
young boy is TIMOTHY CARTER, five years old, as cute as they
cone.

TI MOTHY
(smling)
Hey daddy.
CARTER

(surprised)
What are you doi ng here? Were's
your not her?

TI MOTHY
Monmy' s sl eepi ng.

CARTER
(frustrated)
Are you fucking serious?

Carter puts down his shake and sidesteps his cluel ess son,
he wal ks toward the naster bedroom where a beautiful girl is
sl eeping on a king sized bed.

MASTER BEDROOM

The master bedroomis inpressive, a king sized bed with a
beautiful conforter set, a couch and futon set up, simlar
to the couches in the living room There is also a gold and
bl ack sil k drapery on the w ndows which overl ook all of

M zner Park. At the opposite end of the bed is a 65"
FLATSCREEN TV hangi ng on the wall.

CARTER
VWHAT THE FUCK ARE YOU DA NG

Chel sea wakes up, | ooks at her boyfriend, her hair is
di shevel ed.

SARAH
(tired)
Wiy don't you take hinf? Your
al ready up.

CARTER
| can't take him| have shit to do!
Come on get out of bed he was
supposed to be there an hour ago.



SARAH
(strung out/hung over)
Shut the fuck up, CARTER. Leave ne
alone I"'mtrying to sleep.

CARTER
(to hinself)
Shut the fuck up? Huh?

Carter QUI CKLY grabs her by the armand pulls her out of bed,
she struggles, Tinothy is watching fromthe opened door.
Carter notices himwatching and | ets her go.

SARAH
(scream ng now)
GET THE FUCK OFF OF ME!

CARTER
(cal m ng down)
Take himto daycare.

SARAH
(still scream ng)
VHY ARE YOU SUCH A FUCKI NG ASSHOLE?!

Carter wal ks into the bathroom as Sarah | ooks at her son,
her eyes are tearing.

SARAH
(to Ti not hy)
Come on. Your dad is being nean.
Let's get you sone breakfast.

Sarah | ooks back at Carter as she | eaves the master bedroom
BATHROOM

Carter begins to take his clothes off in the bathroom On
the sink in the bathroom a kit of heroine is |lying out;
sonme needl es, sone tiny bags of heroine, a spoon.

CARTER
(sarcastically)
G eat .
(a beat)
This is fucking pricel ess.
(scream nQ)
SARAH!

Carter races out of the bathroom

L1 VI NG ROOM



Carter enters the living roomwhere Sarah is cooking
scranbl ed eggs for Tinothy. Carter is holding the heroin kit
in his hand as he approaches the kitchen. Tinothy is sitting
at the breakfast table waiting for his nother.

CARTER
Ti my, go to your room
TI MOTHY
(nai ve)
But I'm--
CARTER
(i npatient)

Go to your room now

Ti not hy | ooks sad, his father won't nmke eye contact with
him he goes into his roomand turns on sone cartoons.
Carter | ooks at Sarah who is pouring herself a glass of
orange juice while tending to the eggs, Carter drops the kit
of heroin on the kitchen counter. Sarah turns around
abruptly and see's the kit, she | ooks away, continuing what
she was doi ng bef or ehand.

CARTER
(quietly)
What the fuck is this?
(a beat)
Sar ah.
SARAH

It's nothing. Don't worry about it.
Sarah | ooks up at Carter.

SARAH
It's none of your business.

CARTER

(sm rking)
None of ny busi ness?

(a beat)
What do you nean it's none of ny
busi ness? This is pretty serious
fucking shit.

(a beat)
Great, the nother of ny child is a
fucki ng junkie. Your bangi ng dope now?

Sarah starts eating out of the bow of cereal.



10.

SARAH

You know what? FUCK YOU CARTER!
Don't lecture nme! Don't preach to
me about right and wong! Wo the
fuck are you to judge? Your a
fucking drug deal er. You think
because you have all this nice shit
and all this noney that it changes
t hi ngs?

(a beat)
Wll it doesn't! Were do you think
| got the shit from anyways?

(getting | ouder)
Sonmeone who probably works for you!

CARTER
Don't fucking do that.
(1 aughi ng now)
I love how you always find a way to
turn shit around on ne.

Carter | ooks at the kit of heroin, he watches Sarah cooking
eggs for Tinothy. There is a brief noment of silence as
Sarah attenpts to ignore Carter.

CARTER
(with sincerity)
Have you ever thought about going
to rehab?

Sar ah stops what she is doing, she |ooks at Carter. Tinothy
is watching the conversation fromthe door of his bedroom

SARAH
Have you ever thought about going
to prison?
(getting | ouder)
TI MW! Come get your breakfast.

Carter watches as Sarah brings the plate of eggs and gl ass
of orange juice to the breakfast table, Tinbthy sits down in
front of the plate.

TI MOTHY
Thank you nonmy.

Carter watches for a nonent as Sarah ki sses himon top of

t he head, he | ooks down at the kitchen counter where there
is a picture of Sarah and Carter at their senior prom they

| ooked happy together. Carter then grabs the duffel bag from
the floor and wal ks towards the master bedroom

MASTER BEDROOM



11.

The WALK I N CLOSET has a ridicul ous anmount of cl othing,
every design possible but nost conpletely in sync with what
Carter would wear. A generous diversity.

Carter enters his large walk in closet where there is a b
foot by 5 foot vaulted safe. He enters a key into the safe,
enters a code and opens it wide. There are two N NE

M LLI METER pi stols, one silver and one bl ack, two boxes ful
of bullets, a |arge stack of cash, arranged into ten

t housand dol | ar stacks, a passport, birth certificate.

Carter begins |oading the contents of the duffel bag into
the safe, he turns around to make sure no one is watching
him Carter only | oads three quarters of the noney, he takes
the other half and throws it in a brown paper bag which he
pl aces in a | ock-box inside a hidden conpartnent in his closet.

CUT TO
BLACK SCREEN

The sound of heavy breathing and | oud punches hitting a
heavy bag. They are continuous, there is a certain rhythm
about them The breathing seens to be in total conjunction
with the sounds of the punches hitting the bag.

I NT. GYMNASI UM - MORNI NG

The gymis lit well, there is a small area in the back where
training materials for boxing are kept exclusively. The gym
is enpty, except for Carter who is hitting a heavy bag. He
is extremely well built, probably six feet tall, his shirt
is off, he is determned. Hs feet are noving quickly in a
certain dance that correlates with his punches. Finally, he
begins to | ose energy, he slows down. He grows tired, he

m ght even pass out. However, he continues to keep punching,
hol di ng hinself up using the bag as a barrier.

A figure energes frombehind Carter; DAVID "I SRAEL" BERGVAN,
approximately six feet tall, a bit too skinny, sporting a

bl ack wi fe beater and denimshorts. Carter can feel his
presence as he continues throw ng punches.

CARTER
Where are they?

| SRAEL
Qut front, drinking coffee.

Carter lowers his arnms and hugs the punching bag as he tries
to catch his breath. He rips his gloves off of his hands
using his teeth. He drinks a sip of water fromhis evian
bottle laying on the floor and | ooks towards |srael.



CARTER
(catching his breath)
If you got up this early to
nme, it's gotta be sonething
fucking inportant.

| SRAEL
It is. Howdid the trip go?

CARTER
Excel l ent. Lots of noney up

| SRAEL
Good.
(di stracted)
Li sten, uh. There's sonethin
need to tal k about.

Carter drops his gloves onto the floor,
of his forehead and | ooks at Israel, eag
has to say. Israel is hesitant.

| SRAEL
Voletta's in the hospital.
(a beat)

She had a heart attack

Suddenly, Carter is taken aback, a | ook
his expression as he gulps the last sip

CARTER
(i n shock)
Wait a second.
(a beat)
When did you find this out?

| SRAEL

talk to
pretty

t here.

g we

Wi pes the sweat off
er to hear what he

of shock consunes
of water.

Yesterday, | talked to Richard.

Carter begins to rub his hands through h

| SRAEL
He's all fucked up man, you
go see him
(a beat)
It's been a while, right?

Carter | ooks down at the floor as |srae

is hair.

shoul d

stares at him

12.



13.

CARTER

Yeah, too long -- Alright, well.

(pauses for a nonent)
We got sonething big comng up this
weekend. Get the guys ready, we're
sending a christnas package up
north, a big one. It's all you guys
now, | already nmade the introduction.

| srael examines Carter who is trying to hide his enotion.

| SRAEL
Are you alright?

CARTER
(1 ooki ng back up)
Yeah, i'mfine -- Call nme when
everything is ready.

| SRAEL
Al right.

I srael |ooks at Carter and turns around, he wal ks out of the
gym Carter |ooks up at the heavy bag, he starts throw ng
feroci ous punches with his bare hands until he can't any

| onger, he nearly passes out.

I NT. BLACK SUBURBAN - MORNI NG

The car has a LIMO TINT and is positioned to view the front
of the gym There is a |arge NEON SI GN visible through the
wi ndshi el d, GOLDS GYM A | arge heavy-set nman and his younger
and thinner partner are seated in the car drinking coffee.
W can see a police scanner, a radi o, a couple of badges.
These are Pal m Beach County Sheriff's Ofice Detectives of
the Special Narcotics Unit.

The heavy set detective is sipping his coffee as he notices
Carter exit the gym Carter is now dressed in civilian

cl othes, holding a gymbag as he | ooks at the detectives

wi th suspicion. The heavy set detective nearly drops his
coffee all over hinself as he picks up his radio and nutters
sonmething into it. The other detective turns the engi ne on
qui ckly.

EXT. ATLANTI C AVE. - MORN NG
SUBTI TLE: DELRAY BEACH

The [ uxurious side of East Atlantic Ave. The street is |ined
wi th expensive boutiques, fancy restaurants, and snmall cafes.
A BLACK RANGE ROVER pulls up and parallel parks in front of
a particular cafe, Cafe Reneau which features an area on the
avenue for their custoners to eat outside.
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Carter gets out of the Range Rover and continues towards the
cafe where he spots two nmen al ready drinking coffee and
j oki ng together.

EXT. CAFE RENEAU - MORNI NG

BERNARD MARCELLE, forty sonething years old, a proud bl ack
man dressed exceptionally well. He has a gaping smle and

| arge white teeth as he stands up to shake Carter's hand.
The other man is ROBERT STEI NBERG, a heavy set nman, probably
in his late fifties, he has piercing gray hair and a pissy

| ook on his face. The only redeem ng feature of this man is
his three thousand dollar suit. He tries very hard to fake a
smle as he stands up and shakes Carter's hand.

CARTER
(acknow edgi ng t hem
Bernard. M. Steinberg.

BERNARD
Pl ease, CARTER. Take a seat.

Bernard's thick haitian accent becones apparent as they al
sit down.

CARTER
Robert Steinberg, | haven't had to
see you in a while.

ROBERT
Hey, | only show up when people are
in trouble. You' ve done a pretty
nice job the past couple years.

CARTER
Qoviously | didn't do too good of a
j ob.
(pointing it out)
W' re all here.

BERNARD
That we are.
(a beat)
CARTER, M. Steinberg has sone
i nformati on that | thought you
woul d I'ike to know.

Bernard | ooks at Steinberg to cue himin to speak. Steinberg
| ooks at Carter.



15.

ROBERT
The governnent has decided to take
your case, oOr your investigation
you m ght want to say, to the next
| evel .

CARTER
The next |evel ?

ROBERT

The FBI and DEA are about to take
the reigns, the Sheriff's office is
throwing in the towel.

(gl anci ng across the street)
Let ne put it to you like this
CARTER, the governnent has and wi ||
i nvest nore and nore noney into
your investigation. The governnent
IS a business.

(a beat)
Eventual |y, CARTER, they are going
to want a return on that investnent.
You get what | am sayi ng?

CARTER
| got it. What the fuck does this
nmean exactly? Wiy is PBSO t hr ow ng
in the towel ?

ROBERT
Because t hey have spent the better
part of a decade trying to put you
away and you' ve only spent three
nonths in jail when you should be
there for life.

CARTER
(sarcastically)
Thanks.

ROBERT
No problem Basically, what it
neans is there is going to be a
hell of a |lot nore heat on you.
There going to start |ooking into
your financial records, harassing
peopl e who are close to you
foll owi ng you on a daily basis.

CARTER
(sarcastically)
Sounds a lot |ike PBSO
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Robert | ooks at Bernard and then gl ances back at Carter, he
reaches in closer to Carter with an extrenely serious | ook
on his face.

ROBERT

When the feds conme after you, it's
li ke a speeding bullet train com ng
right at you. They'll| take your
entire |ife away and throw it in
the trash and they got the power to
do it.

(a beat)
This isn't sonme | ocal gang unit
with eight detectives working ten
t housand di fferent cases. These are
task forces, nulti-agency
cooperation with one sol e purpose,
to put you out of business and
behi nd bars.

Robert and Bernard both stare at Carter for a reaction,
Carter is expressionless.

ROBERT
And |'m gonna be frank with you.
(whi speri ng)
Most likely, in cases like this, it
nmeans someone has been tal king.
Soneone with a |l ot of information,
sonmeone cl ose.

BERNARD
Al right, Robert. Wy don't you go
to the bathroomfor a mnute while
we tal k.

ROBERT
Ok, sure.

Robert gets up fromthe table, Bernard nudges in closer.

BERNARD
(getting serious)
You need to take care of this as
soon as possible. k?

Carter fiddles with his silver ware, Bernard slans the table
wi th his hand.

BERNARD
(upset)
You got it?
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CARTER
Yeah, | got it.

Bernard Iights up a cigar as Carter |ooks down at the table.

CARTER
( pani cki ng)
Jesus Christ Bernard.
BERNARD
| don't need to rem nd you of what
wi |l happen if you don't take care
of this but I will anyways.
(a beat)

You could end up in prison, you
coul d end up dead, or you could end
up dead in prison

(getting up fromthe table)
Those are your only options ny friend.

Bernard drops a hundred dollar bill down. He wal ks away and
gets into a BLACK LAMBORGHI NI, he drives off as Carter
stares into an oblivion. As Carter watches the LAMBORGH N
drive away, Robert sits back down at the table.

ROBERT
Where did Bernard go?

Carter gets up fromthe table, ignoring Robert, he | eaves
Robert sitting there, dunbfounded. Carter wal ks a couple
bl ocks down towards his car, he throws up all over the

si dewal k, quickly | ooking around afterward to nmake sure no
one saw him He gets into the RANGE ROVER and drives off.

I NT. STORAGE UNIT - LATE AFTERNOON
It is PITCH BLACK.

A loud noise as a METAL SHUTTER is lifted up abruptly
revealing Carter's silhouette. He turns on a light revealing
a small storage unit filled with some furniture but nore
noticeably a large nmetal plated vault. Carter is holding a
duffel bag as he wal ks into the storage unit and drops the
duffel bag. He pulls down the shutters making sure they are
all the way down.

Carter opens the LARGE VAULT using a COVBI NATI ON, ELECTRIC
CODE, and KEY KNOB. The vault opens to reveal two AK47'S,
MOSSBERG SHOTGUN, TWO 38REVCOLVERS and a significant anount
of noney. Carter opens the duffel bag which is filled with
noney, he begins throwing it into the safe, he is nervous.
After he unl oads the noney, he |oads an AK-47, MOSSBERG
SHOTGUN and 38 revolver into the duffel bag.
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Carter closes the vault. Carter opens the shutter. Carter
turns the light off. Carter pulls down the shutter bringing
us back to PI TCH BLACK. This happens very abruptly.

EXT. BRI TTANY' S HOVE - LATE AFTERNOON

The house is sinple, a one story on a street filled with
simlar |ooking homes. The driveway is enpty as a BLACK
RANGE ROVER drives towards the house and into the driveway.
The car parks. Carter gets out of the driver's side of the
car and opens the passenger door for Tinothy who is eager to
say hello to his aunt. Carter wal ks up to the door behind
him he knocks a few tinmes. BRI TTANY Carter, thirty years
old, a beautiful brunette, nature |ooking, answers the door.
She | ooks down at Ti not hy.

BRI TTANY
oyt (smling at Tinothy)
Hey!

TI MOTHY nearly junps into her arns as Carter watches in
amusenent .

BRI TTANY
(hinting inside)
Go play with Derek, he's inside.
"1l be there in a m nute.

TI MOTHY
(wi th ent husiasm
X! Bye daddy!

CARTER
Bye.

Ti ot hy wanders off into the house, Brittany closes the door
behi nd her, she lights up a cigarette as Carter stands there,
| ooki ng worri ed.

BRI TTANY
What is it now?

CARTER
Not good.
(1 ooks asi de)
Is it alright if he stays here for
a few days?

BRI TTANY
O course it's alright, but -- You
can't just keep dunping himon ne
all the tinme. | have a life too.
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CARTER
| know.
(a beat)
I know, it's just -- Something very

serious is going on. It's not safe
for Tinmy to be at the house.

BRI TTANY
(worried)
What do you nean it's not safe?
CARTER
Listen, | don't want you to get

worried. Everything is fine, this
IS just tenporary.

Brittany does | ook worried, she tries to | ook deep into
Carter's eyes.

BRI TTANY
Busi ness? Jesus Chri st.

Carter | ooks up at her, acknow edging that she is correct,
he | ooks si ck.

BRI TTANY
You don't | ook good.

CARTER
' m not.

Carter sits down on the bench in front of the door, Brittany
sits next to him

BRI TTANY
Mom cal |l ed ne the other day.
(a beat)

She wanted to know how you were doi ng.
Carter rubs his hands through his hair.

CARTER
(with sarcasm
Oh yeah. She wants to know how I am
doi ng now? That's...
(a beat)
... That's GREAT. Tell her I'm
mai nt ai ni ng.

Brittany is frustrated as she rests her arns on her hips,
| ooking at Carter, his hand is shaking uncontrollably as he
tries to hide it.
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BRI TTANY
What's wong with you?
CARTER
Not hi ng.
BRI TTANY
So that's howit's going to be?
(a beat)

What's wong with you? Your shaking.
Brittany tries to help him he pushes her away.

CARTER
I"'malright -- | gotta go.

Carter starts wal king towards the car.

BRI TTANY
CARTER! What are you doi ng?

Carter wal ks over to the car door.

CARTER
"1l call you.

Carter gets into the car, the car reverses out of the driveway.
| NT. RANGE ROVER - AFTERNOON

Carter is driving his car out of the nei ghborhood, he dials
SARAH on his blue tooth installed car system It begins to
ring, Sarah's voice answers.

SARAH ( 0S)
Hel | 0?

CARTER
Baby it's me. Take everything you
need and get out of the house as
soon as possible and stay at your
parents for a few days.

SARAH ( CS)
(angry) ,
What the fuck are you tal ki ng about
CARTER?

CARTER
It's not safe at the house, just
trust ne baby. It'll only be for a
few days it's not a big deal.
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SARAH ( 0S)
Not a big deal ? ARE YOU OUT OF YOUR
FUCKI NG M ND?

CARTER
Baby just trust ne.
SARAH ( CS)
Don't call ne baby, |'mnot your
fucki ng baby.
(a beat)

What about Ti mmy?

CARTER
He's staying with ny sister. Listen
["mon ny way to the apartnent now
["ll help you get your shit out,
alright?

The sound of the phone hanging up, Carter slans his hand on
the steering wheel.

I NT. M ZNER PARK APARTMENT - AFTERNOON

The apartnent is in shanbles, clothes, all over the floor, a
state of panic. Sarah is packing up all of her clothes into

a small bag, she is in a hurry and continuously itches

herself in the nmean time. She al so | oads a brand new heroin
kit into her bag, checking to make sure Carter isn't watching.

CLCSET

Carter unloads cash fromthe safe as well as a few firearns,
he loads it into a duffel bag. Carter takes a DESERT EAGLE
PI STOL and tucks it in his pants. He then takes a 38
REVOLVER and puts it in a holster around his ankle.

EXT. M ZNER PARK APARTMENT - AFTERNOON

Sarah's BLUE G35 is at the valet parking spot as Carter
hel ps her load all of her clothes into the back of the car.
She | ooks angry, Carter is in a hurry as he | ooks around in
a very paranoid nmanner. Finally, everything is packed in the
back of her car, she | ooks at Carter.

SARAH
What the fuck is going on CARTER?

Carter thinks for a nonment, |ooks into her eyes.
CARTER

"Il call you when it's safe to
cone back honme.
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SARAH
What about Ti mmy?

CARTER
He' I | be fine.

Sarah wal ks towards he car, she | ooks at Carter.

CARTER
I |love you.

Sarah gives hima dirty | ook and gets into the car, slamm ng
the door shut. As the G35 pulls away, a BLACK RANGE ROVER
pul | s up, ROBBY gets out of the car.

CARTER
Thanks man.
(handing hima bill)
I f anyone comes around here asking
for me. You tell them!| went to the
Bahanmas, alright?

ROBBY
Sure, no probl em

CARTER
Al right, thanks Robby.

Carter throws the duffel bag in the back of the RANGE and
gets into the drivers seat. He drives off in a hurry as
Robert wat ches.

EXT. EMPTY PARKI NG LOT - LATE AFTERNOON

A BLACK FORD F-150 is sitting in the enpty parking | ot

adj acent to an abandoned shopping center. Israel is |eaning
up against the front of the car snoking a cigarette, in his
usual attire. A BLACK RANGE ROVER SPORT cones screeching
into the parking | ot and parks a few spaces away from
Israel's car. Carter gets out of the car and starts wal ki ng
towards Israel who finishes his cigarette, drops it on the
floor, and puts it out with his shoe.

CARTER
We got a mmjor fucking problem

| SRAEL
Oh yeah, what's that?

Carter lights up a cigarette, he struggles.
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CARTER
Sonmeone is talking. This is serious
shit, the case is going federal. W
need to do sonet hi ng qui ck.

Carter drags on his cigarette for a nonent, | ooks towards
t he hi ghway.

| SRAEL
This com ng from Bernard?

CARTER
Yeah. Until we find out what's
going on, all business is on hold.
(getting serious)

Al right?
| SRAEL
Yeah, | got it.
I srael thinks for a nonent, lights up a cigarette for hinself.
| SRAEL

This is fucking bad.

CARTER
Start looking into it. Let ne know
i f you find anythi ng.

Carter slaps hands with Israel, drops his cigarette.

| SRAEL
Al right.

Carter gets back into his car, the Cadillac speeds off in a
hurry. Israel puts out his cigarette, gets into his car and
drives off.

EXT. ATLANTI C AVE - LATE AFTERNOON

The BLACK RANCGE ROVER is slowy driving across the road,
passi ng by other luxury cars and chique cafes on the side of
the road. Atlantic Avenue is quite beautiful, not a cloud in
the sky, a lot of young people roam ng the streets.

I NT. RANGE ROVER - LATE AFTERNOON

Carter is driving the car as he turns off of the nain road
parallel to the beach, he | ooks stressed out. He is holding
his hand over the shifter and trying to keep it from shaki ng;
he is having a hard tine. Finally, the car turns into the

dri veway of a conplex of condom niunms, there are very South
Floridian in style. Carter parks the car and gets out in a
hurry.



24.

I NT. CARTER S CONDOM NI UM - LATE AFTERNOON

Carter's condom niumon the beach is even nore spectacul ar
than his apartment in Mzner Park. Everything is nmuch nore
magni fi cent, wooden finishing, high vaulted ceilings, black

| eat her couches. The overall design of the apartnment is
wooden equi pped with black | eather furniture. Carter enters
the condo and drops his keys and his pistol onto the kitchen
counter. He wal ks over to his private bar in the dining room
and takes out a bottle of whisky, he starts drinking
straight fromthe bottle.

Carter sits down on the couch, bottle of whisky in hand, he
turns on the TV using the universal renote on the table in

front of him He turns on an old Hitchcock novie, Strangers
on a Train, as he continues to drink hinmself into a stupor.

I NT. CARTER S CONDOM NI UM - NI GHT

Carter is passed out on the couch in an upright position,
the bottle of whisky is on the floor, some of it has spilled
out onto the floor. Carter's cell phone is ringing, it
finishes, seventeen mssed calls. The phone makes an
annoyi ng beepi ng sound whi ch wakes Carter up, he | ooks
around, confused. He grabs the phone on the floor and hits
his head on the night stand on the way up.

CARTER
Fuck!

Carter see's the calls have been com ng from Chel sea, he
gets up abruptly and dials her nunber.

CARTER

(into phone)
Chel sea? What's wong? I'l 1 be
there in ten m nutes JUST STAY

THERE! OK?

We can hear a girl crying on the other end of the |line,
Carter hangs up the phone. He gets hinself together, picks
his pistol up off of the kitchen counter and tucks it in the
back of his pants. He grabs his keys and runs out the door.
H s head is bl eeding.

EXT. CHELSEA' S APARTMENT - NI GHT

The RANGE ROVER speeds around the corner and parks in front
of the apartnent conplex. Carter gets out of the car and
starts rushing towards a certain building, a certain
apartnent, 203. He bangs on the door for a few nonents until
he notices it is not |ocked, he enters the apartnent
cautiously, he see's BRANDON, Chel sea's boyfriend, standing
at the bedroom door knocking | oudly.
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BRANDON
l'"msorry! Just cone out | want to
talk to you! Chel sea? Baby?

Carter enters the apartnent, Brandon notices him

BRANDON
What are you doi ng here?

CARTER
Get the fuck out of here.

BRANDON
(with hostility)
Hey man - -

Carter grabs Brandon by the throat and throws hi mup agai nst
t he bedroom door, he has a tight grip, Brandon struggles but
can't get out of it.

CARTER
Get the fuck out of herel

Brandon nakes a gesture of agreenent, Carter frees himfrom
his grip, Brandon begi ns wal ki ng out of the apartnent.

BRANDON
(scream ng)
This is bullshit Chel sea!

Brandon | eaves the apartnent, Carter wal ks up to the door.

CARTER
Chelsea, it's nme. He left.

We can hear Chel sea crying, the door opens, she is crying
with her head down as Carter holds her, he |ifts up her head.
She is covered in bruises. Carter begins to run out of the
apartnent in a fit of rage.

CHEL SEA
(scream ng/ cryi ng)
CARTER don' t!

EXT. CHELSEA' S APARTMENT - NI GHT

Carter begins to slow down as he spots Brandon getting into
his pick-up truck. Wthout surprise, Carter starts running
at Brandon, for a split second, Brandon see's a fist com ng
at himfull speed. The punch connects, sending Brandon's
head into the side mrror of the car, breaking it off and

| andi ng Brandon onto the floor covered in bl ood and broken
gl ass.
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Brandon i s noaning as Carter |ooks around to see if anyone
is watching. Carter pulls his gun out and sticks it in
Brandon' s nout h.

BRANDON
You and Chel sea, you're done.

Carter pistol whips Brandon across the face and tucks his
gun back in his pocket. Brandon is nearly unconsci ous and
covered in blood as Carter rushes back towards the apartnent.

I NT. CHELSEA' S APARTMENT - NI GHT

Chel sea is sitting on the couch wapped up in a bl anket
crying as Carter enters the apartnment, he | ooks a bit anxious.

CARTER
(wi th urgency)
Come on. W need to get out of here.

CHEL SEA
Wy ?

CARTER
Come on, we need to go, get
what ever you need.

Chel sea gets up and struggles to put on her shoes, she grabs
her purse. Carter |ooks around the apartnent to nake sure
everything is fine. He rushes her out the door.

I NT. CARTER S CONDOM NI UM - LATE AT NI GHT

The door creeks open, allowi ng sonme light into the apartnent.
Carter |eads Chelsea in as he turns on the lights. Chel sea
still has tears in her eyes.

CARTER
Cone on, sit down.

Carter |l eads her to the couch and sits her down, waps her
up in a bl anket.

CARTER
(reassuring)
You' re fine.

Carter kisses her on the cheek and wal ks over to the kitchen,
he fills a ZIPLOC bag with ice and conmes back to the |iving
room and sits next to Chel sea.

CARTER
It's gonna be cold.
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Chel sea | ooks into Carter's eyes as he places the bag of ice
on her cheek bone where the biggest bruise is, she pulls
back in shock, Carter holds it there. They are both staring
into each other's eyes.

CHEL SEA
Thanks for com ng.

CARTER
Don't ever thank ne for anything.
Alright? Don't ever thank ne for

anyt hi ng.
CHEL SEA
(softly)
k.
CARTER

You can stay here as |ong as you
want, alright?

CHELSEA
Yeah.

Chel sea rests her shoulder on Carter who sits on the couch

| ooki ng out the wi ndow, the stars and noon are sonewhat
visible, they light up the cal mocean. This lasts for a few
nonment s.

EXT. GAS STATION - MORNI NG

The RANGE ROVER is parked in front of a PAYPHONE as Carter
gets out of the car. He | ooks at a snall piece of paper and
di al s a nunber.

CARTER
It's CARTER can | speak to Sarah
pl ease? What do you nean she |eft?
Do you know where she went?

(a beat)
Alright calmdown. I'lIl find her. Fuck.
Carter slans the phone until it breaks, he is losing it. He

is sweating profusely as soneone watches as they enter the
gas station.

I NT. RANGE ROVER - AFTERNOON

Carter is sitting in the RANGE ROVER parked in front of a
restaurant called HOUSTONS, one of great |uxury and a

pat ronage of the wealthy. Suddenly, JASON appears at the

wi ndow as Carter unlocks the door. Jason gets into the
passenger seat, he is dressed well, obviously in the mddle
of | unch.
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JASON
(conf used)
What' s the deal ?

CARTER
(serious)
"' mgonna ask you a question and if
you lie tonme, I'lIl kill you right

here in this parking |ot.

Jason notices a gun within Carter's armreach, he | ooks back
at Carter.

JASON
Whoa man. What the fuck is going on?
Il wouldn't lie to you.

Carter slanms JASONS head agai nst the window and gets himin
a grip.

CARTER
(scream ng)
Who the fuck does Sarah get her H
from?

JASON
(scream ng)
Get the fuck off of ne!

Carter lets go, he | ooks at Jason who is both angry and
frightened.

JASON
First off. I want you to know t hat
| had nothing to do with this, they
went to school together and |I knew
if I told you that sonething bad
woul d happen to Sarah.

CARTER
Who the fuck is it?

JASON
Donny.

CARTER

East Donny or West Donny?

JASON
West Donny, he's small tine.
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CARTER
I want his address within the next
hour or I will make sure everyone

in your crew, including you, iIs
getting cut the fuck off. You got it?

JASON
Yeah. I'Il get it for you. Don't worry.

Carter begins to calmdown, he smles at Jason.

CARTER
Sorry about that man, |I'mjust
buggi ng out.

JASON
| feel you man. Alright, | gotta
get back inside. I'"'meating with
the famly.

CARTER
One hour.

Jason gets out of the car, |ooks at Carter.

JASON
"Il text it to you when | get it.

Jason cl oses the door, Carter backs up and speeds out of the
par ki ng | ot.

I NT. RANGE ROVER - AN HOUR LATER

Carter is driving down the road when his phone begins to
beep, there is a TEXT MESSAGE from Jason with an address on
it. Carter types it into his GPS Systemvery quickly and
hits the gas surpassing the surrounding cars.

EXT. APARTMENT COWPLEX - NI GHT

The apartment conplex is dull and |ow class as well as the
cars filling the parking | ot except for a BLUE G35, a BLACK
RANCGE ROVER, and a BLACK FORD F-150. ANTHONY PERSI CO, a tal
handsonme nan with dark skin, nost likely full blooded
sicilian, is snoking a cigar or possibly a blunt as he
stands in the parking lot waiting. Carter and |Israel cone
down a flight of stairs and wal k up to Anthony.



30.

CARTER

It sounds |like there's maybe three
or four guys in there tops. W
knock on the door tw ce, they don't
answer, then..

(1 ooki ng at Ant hony)
... W kick the fucking door down.
Have your guns out, but be careful,
Sarah is in there too.

ANTHONY
Alright, let's do this already. |I'm
fucki ng ready.

EXT. APARTMENT 409 - N GHT

Carter, ANTHONY and | SRAEL are standing in front of the
apartnent door all wearing black baseball caps and jackets.
We can hear the sound of RAP MJUSIC blaring. It is obvious
they are holding their guns down |ow. Carter knocks on the
door a couple tines. Then, soneone peers out through the
bl i nds and we hear sone rustling. Carter, Anthony and |srae
ki ck the door down, guns in hand and rush the apartnent.

I NT. APARTMENT 409 - N GHT

The apartment resenbles a crack den. A TEENAGER runs across
the living roomfor a shotgun but is caught by | SRAEL first
who whacks himover the head with his pistol.

| SRAEL
Stay the fuck down!

ANTHONY al so encounters a MAN trying to run away and tackl es
himto the ground, he puts a gun to the back of the man's head.

ANTHONY
(Scream ng)
Where the fuck is Donny?!

Carter wal ks through the apartnent, see's the situation
appears to be under control. He wal ks up behi nd Ant hony, the
MAN | ooks fri ghtened.

CARTER
Ant hony |l et go of him

Ant hony gets off of him The MAN | ooks at Carter.

CARTER
Do you know who the fuck | anf

Carter takes his hat off and | ooks into his eyes.



VAN
(scared for his life)
Yes. ..
CARTER
Where the fuck is Donny?
VAN
(whi speri ng)
The room across the hall, their

hiding in the cl oset.

CARTER
(to Ant hony)
Keep this guy here.

Carter wal ks over to a closed door, he tries to open it, it
is locked. Carter kicks the door down and pulls his gun out
and wal ks into the bedroom

CARTER
You have two seconds to come out or
" m shooti ng.

DONNY ( OS)
Alright, we're conm ng out, cal mdown.

Donny and Sarah energe fromthe closet, Sarah still has a
rubber tube wapped around her arm from shooting up, she
| ooks strung out.

SARAH
(crying)
Wiy are you doing this Carter?
CARTER
Because | | ove you.
SARAH
(crying)
Vll | don't |ove you! Get the fuck

out of here! These guys m ght be
afraid of you but I'm not!

| SRAEL ( OS)
(1 aughi ng)
Says the girl hiding in the closet.

CARTER
(to Israel)
Shut the fuck up!

Carter points the gun at DONNY' s head.
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CARTER
(to Donny)
| could bl ow your fucking head off
right now and I woul dn't spend a
day in jail, you know that?

DONNY
(frightened)
Yeah.

CARTER
(hinting at the safe)
Open the safe.

Ant hony and Israel bring the other HOSTAGES into the room
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and throw themonto the bed, holding them at gunpoint. Donny

crawls for the safe and dials a code, it opens up. Carter
ki cks Donny in the stonmach and noves himout of the way.
Carter looks in the safe, there is a |l arge stack of noney
and a Kl LOGRAM of heroi ne.

CARTER
(to | SRAEL)
Go get a garbage bag.

| SRAEL
Al right.

I srael wal ks out of the room Carter backs up holding his
gun out. He | ooks at Sarah who is amazed with the | ook of
evil in his eyes.

CARTER
(to Sarah)
This is what you want?
(1 ooks around)
Enj oy.

Israel enters the roomw th a small garbage bag and stuffs

all the noney and the kilo of heroin inside, he ties it up.

CARTER
(to everyone)
Thank you for your tine.

Carter, Israel and Anthony back out of the roomw th their
guns drawn. Israel is holding the garbage bag in his other
hand. Sarah chases themto the door.

CARTER
What the fuck do you want ?

| srael and Ant hony stand behind Carter as he | ooks at Israel.
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SARAH
(pl eadi ng)

CARTER
(to his cohorts)
Come on. Let's get the fuck out of
her e.

EXT. APARTMENT COWPLEX - NI GHT

Carter gets into his car as Israel and Anthony stand by his
si de.

| SRAEL
What about the bag?

CARTER
That's for you guys. Keep it.

| SRAEL
What about what you sai d?

CARTER
This is an exception. Just stay off
the radar. Get rid of the shit out
of town and gi ve Anthony the noney.

ANTHONY
Thanks bro.

| SRAEL
Al right nman. Peace.

Carter closes the door to his car and drives off.
| NT. RANGE ROVER - NI GHT

Carter is driving down the dark road as he lights up a
cigarette and turns sonme nusic on. H s eyes are beginning to
tear as he pulls into his driveway. He |ays his seat back
for a second and rustles his fingers through his hair, he
then drags fromhis cigarette. Hi s eyes are watery as he
puts out his cigarette and |lays back in his seat. He gets
out of the car and enters his house.

I NT. CARTER S CONDOM NI UM - NI GHT

Carter walks in and puts his gun on the kitchen counter.
Chel sea is watching TV in the living roomand eating |CE
CREAM she turns around and sml es.

CHEL SEA
Hey. Where have you been?
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CARTER
| had sone shit to take care of.
(hiding the gun)
What are you wat chi ng?

CHEL SEA
Scarface. Come watch it with ne.
CARTER
Alright, let nme just shower real quick.
CHEL SEA
(smling)

K
[ NT. BATHROOM - NI GHT
CLCSE- UP

Carter is taking a shower, cleansing hinmself of what sone
may consider to be wong. There is a | ook of both | oss and
sadness in his eyes.

FADE QUT.
FADE | N:
I NT. RANGE ROVER - LATE AFTERNOON

The RANGE is driving down WEST ATLANTIC AVE. Carter tries to
hol d the steering wheel w thout shaking while occasionally

| ooking to his peripheral |ooking out for potential enenies
or assassins. Finally, the RANGE ROVER turns into a gated
apartnent conplex, this is THE ENCLAVE.

EXT. THE ENCLAVE - LATE AFTERNOON

The ENCLAVE is a beautiful gated comunity filled with town
hones, very unique in style, the RANGE ROVER conti nues

t hrough t he nei ghborhood and parks in front of a particular
town honme. Carter gets out of the car and | ooks at the town
hone for a nonent, sonme nenories are flashing through his m nd.

He sl oWy approaches the door, his face is w thout expression
as he quietly knocks on the door. Carter stands at the door
for a few nonments, twi ddling his thunbs. Suddenly, a tal
beauti ful black wonman, VANESSA, opens the door. Wen she
see's Carter, she | ooks confused and | ooks back into the

town hone and then back at Carter.

VANESSA
(smling)
Patrick Carter. \Where the hell have
you been?
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CARTER
(smling)
You know. ..
(1 ooki ng asi de)
That's a good questi on.

Suddenl y, RI CHARD MOREAU appears at the door, he | ooks even
nore surprised than Vanessa. Richard is a tall and handsone
bl ack man, very confident | ooki ng.

Rl CHARD
(to Vanessa)
Alright, | got it.

Ri chard steps outside and cl oses the door behind him he
| ooks at Carter.

Rl CHARD
What are you doi ng here?

Carter | ooks down for a nonent, enbarrassed and ashaned.

CARTER
Listen -- 1 know. ..
(a beat)
| just...
(a beat)
| just need to talk to you.

Ri chard exam nes Carter carefully for his sincerity, he
pauses for a nonent.

Rl CHARD
Cone on in.

INT. RICHARD S TOMN HOVE - LATE AFTERNOON

The TOMWN HOMVE is very sinple conpared to Carter's places of
resi dence. Sinple, old-fashioned furniture, probably passed
down. Richard's two children are playing with an old erector
set on the living roomfloor as VANESSA wat ches the FOOD
NETWORK. Richard | eads Carter into the condo, a feeling of
confort overcones Carter

CARTER
Ww, they've grown up.

Rl CHARD
Yeah. Tonmmy, Samry, cone say hello
to your uncle.

Tomy and Sanmy, probably around the sane age as Ti nothy,
get up and wal k towards Carter and Richard, they smle.
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TOMWY
Hey Uncl e Pat.

( pausi ng)
Where have you been?

Carter | ooks at Richard, he doesn't know what to say.

Rl CHARD
(1 ooki ng at CARTER)
He' s been gone.

Tomy hugs Carter, nostly around the | ower body. Sammy is
too young to renenber his uncle Pat, he | ooks confused.

Rl CHARD
(towar ds Sanmy)
Sammy this is your Uncle Pat.

CARTER

Hey.
SAMWY

How cone |'ve never seen you before?
RI CHARD

Sammy, ne and Uncle Pat are old

friends.
EXT. RICHARD S TOMWN HOVE - MORN NG

The GARAGE DOCOR is open and enpty as Carter and Richard sit
in lawn chairs each drinking a BUDWEI SER. Sone nusic is

pl aying froman el aborate conmputer systemset up in the
garage which is in actual fact a recording studio. There is
sonme very high tech equi pnent that nearly fills the garage.
The garage is clean, a car hasn't been in here for a while.
Carter sips his beer.

CARTER
(1 ooki ng ar ound)
So, everything seens to have turned
out fine for you.

Ri chard sips his beer, |ooks at Carter.

Rl CHARD
We bot h made our choi ces.

There is an awkward nonent of silence.

CARTER
Sarah left ne.

Ri chard chooses his words carefully, drags on a black and m|d.



R chard hesi

Carter sips

Rl CHARD
Don't | ook at that as a bad thing.
The girl was trouble. Fromthe
mnute | net her | knew she wasn't
for you.

CARTER
Oh yeah?
(to hinself)
I wish | would ve known that.
(to Richard)
She's really fucked up, strung out
on H.

Rl CHARD
Thi s whol e nei ghborhood is going to
shit.

CARTER
Yeah -- | know.

Rl CHARD
So what are you doi ng here CARTER?
Tryin' to catch up on old tinmes or
just droppin' in for a visit?

CARTER
| spoke to Israel, he told ne about
Vol et t a.
(a beat)
| want to see her, | wanted to nake
sure it was straight with you

tates for a nonment, al nost |aughs.

Rl CHARD
You know Vol etta, no matter what |

say she's gonna want to talk to you

Shit...

(a beat)
Sometinmes | think she cares about
you nore than nme. She's al ways

aski ng about you, but, | know you
don't want to hear that right now.
(a beat)

You ready?
sone of his beer, |ooks to Richard.

CARTER
Yeah.

37.
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EXT. MOREAU RESI DENCE - LATE AFTERNOON

SWNTON AVE. is right off of West Atlantic. The hones are
definitely I ower class and the foundation of an inherently
bl ack nei ghborhood. This is a working class conmunity, no
extravagant cars or homes. Kids are riding around on

bi cycl es, playing football and basketball in the street.

The RANGE ROVER pulls down the road and is nost definitely
out of place. It pulls into a specific driveway, a decent
sized one story home, sinple in structure. Carter and

Ri chard both get out of the car. Carter spends a nonent

| ooki ng at the home, he turns and | ooks at the sprinkler set
in front of the house.

Rl CHARD

It's been a while, huh?
CARTER

Yeah, | feel like I'min a dream
Rl CHARD

Come on.
| NT. MOREAU RESI DENCE - LATE AFTERNOON

The one story house is filled with old-style furniture, it
is extrenmely cluttered. Sonme scattered boxes that are

| abel ed, the windows are all open because the air

condi tioning doesn't work. MR MOREAU is sitting on a
rocking chair in the living roomwatching R CHARD PRYOR i n
CONCERT on an ol d fashi oned television.

Rl CHARD
Pops. You don't |ock the door anynore?

MR. MOREAU turns around, he is an ol der black nan, a proud
well built man. He stands up the nonent he see's Carter
enter through the doorway.

MR. MOREAU
Patrick Carter.
(smling)

How have you been, son?

MR. MOREAU opens his arnms wi de open as Richard watches,
Carter gives hima hug and smiles in return.

CARTER
Not bad, M. Mreau. How are you doi ng?
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MR MOREAU
Oh I'mfine, just fine.
(a pause)

So how s everything going on with
you? You staying out of trouble.

CARTER
Yes sir. I'mgetting into Real Estate
MR MOREAU

(curiously)
Oh yeah? | hear there's a | ot of
noney in that business these days,
with the market and what not ?

CARTER
Yeah.

An awkward nonent of silence as M. Mireau stares into
Carter's eyes.

MR MOREAU
So, you've conme to see Voletta, huh?
CARTER
Yes, sir.
MR MOREAU
Alright, that's very nice. R ght
this way.

MR. MOREAU | eads Carter and Richard down a hal |l way, Carter
notices pictures of him Richard and Israel in pictures
toget her as children. Sone are school pictures, sone are
little | eague basebal |, football teans, sone are fromtheir
teenage years as well. There are al so pictures of a younger
M. Moreau when he was a professional boxer. Finally, they
get to a dead end. M. Mreau knocks on a wooden door.

MR. MOREAU
Vol ett a?

VOLETTA (0S)
Cone in.

M. Moreau opens the door, it creeks and reveals a bedroom
ol d-fashioned in nature. It is in conplete concurrence with
the rest of the honme. An elderly overweight black woman is
lying in the bed, she is beautiful in a classic sort of way,
this is VOLETTA. The first through the door is MR MOREAU,
then Richard. As Carter enters the room his eyes nake
contact with Voletta's, an extrene | ook of happi ness
overcones her. She begins to tear, this is her |ost son.



VOLETTA
(still in shock)
Patrick! Patrick is that you?

CARTER
(smling)
Yes it is.

Carter tries hard not to cry, he hides it well as he hugs
Vol etta softly, trying not to disconfort her. They exchange
eye contact for a while.

RI CHARD

Hey ma'.

VOLETTA
Leave us al one for a nonment, we got
a lot of catching up to do, don't
we CARTER?

CARTER
Yes, niam

Ri chard and M. Mreau | eave the room they shut the door
behind them Carter sits at the end of the bed as Voletta
exam nes him

VOLETTA
(observi ng)
You | ook good, healthy.

CARTER
How are you? You feeling better?

VOLETTA
["mfine. Al this hub-bub fromthe
doctor | don't know. My destiny is
nmy destiny, ain't no doctor gonna
have nothing to do with that.
(a beat)
So, CARTER You been going to church?

CARTER
(hesi tant)
Un not really. |I've been real busy
| ately.
VOLETTA
(getting aggressive)
Doi ng what ?

There is an awkward nonent of silence.



Carter

VOLETTA
I know what's going on with you,
CARTER. | can |l ook in your eyes and
the story unfolds. 1've been around
for a long tine. Cone here.

leans in closer to Voletta, she tries as well.

VOLETTA
Everything is going to be fine.

These words are the only words that nean anything to Carter

as he |

i stens closely, he | ooks vul nerable, |ooking closely

into her eyes.

CARTER
(unsure)
Yeah? | don't know.

He rustles his fingers through his hair. Voletta pulls him

cl oser.

Carter

Carter

VOLETTA

(with confidence)
Everything is going to be fine.

(a beat)
CARTER. You are a good kid, snart
as a whip, you can't always judge a
person by the decisions they've
made. You' re destined for greatness,
| knew it since the first tine |
saw you when you was a little kid
and Ri chard brought you home from
school .

(a beat)
You' ve been through a lot. A lot of
kids couldn't of done it but you
did. Don't ever forget that, you
are strong.

i s | ooking away, thinking about what she is saying.

VOLETTA
Look at ne Patrick Carter.

| ooks into her eyes, she is powerful, dom nant.

VOLETTA
Everything is going to be fine.

CARTER
k. Alright.
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VOLETTA
Just keep fighting.

Vol etta turns and | ooks out the wi ndow, sone kids are

throwing a football in the street.
VOLETTA
(smling)

| renenber when you and Israel used
to come over after school, you' d be
out there all day and night playing
ar ound.

VOLETTA
Have you spoken to your manma?

CARTER
Nope. Not in a long tine.

VOLETTA
You need to speak to your mamra.
She needs you right now, you know
what |'mtal king about. She's
getting older now, it's your turn
to take care of her.

CARTER
You don't understand.

VOLETTA
You best believe | do understand.
|'d bet you | understand nore than
you do. CARTER, it's tinme to
forgive. She | oves you. That's al
that counts at the end of the day.
You listening to what I"mtelling
you son?

CARTER
Yeah.

VOLETTA

CARTER. Listen to ne.
(a beat)

It wasn't her fault.

CARTER
Veah? (questi onabl y)
eah”

42.
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VOLETTA
Your father was a troubled man. A
conpl ex man.
(a beat)
Call her. &?

CARTER
Al right.

VOLETTA
If there was one thing | could have
taught you through all these years,
it's that famly conmes before
everyt hing el se. Everything.
(a beat)
Cone here.

Carter hugs Voletta again, he gets up and tries to | ook unfazed.

VOLETTA
(towar ds door)
Alright, y"all can cone back in now.

Ri chard enters the roomafter a few noments.

VOLETTA
(to Richard)
Did you invite CARTER over for
Chri stmas di nner?

RI CHARD
No | didn't.

VOLETTA
Vel |, how about it CARTER? | know
you don't have any ot her plans, boy.

CARTER
(smling)
Sure, if it's alrlght with Richard.

VOLETTA
Ohit's fine with him

R chard has an odd | ook on his face, Voletta sm | es.

CARTER
Alright, 1'd love to cone.

Richard rolls his eyes as Voletta smles at Carter.
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VOLETTA
You can bring Tinothy and that
beautiful girlfriend of yours. Wat
was her nanme again, Sarah?

CARTER
Yeah.
(a beat)
W broke up.
VOLETTA

Oh that's a shanme. She was sweet.

CARTER
(under his breath)
Was.

Rl CHARD
Al right, CARTER, we need to |et
manma rest.

CARTER
Al right.

VOLETTA
It was nice seeing you CARTER ']
see you at Christmas dinner.
Al right now?

CARTER
Yes, niam

VOLETTA
Come give ne a Kkiss.

Carter wal ks over to the bed and ki sses her on the cheek,
she hol ds hi m cl ose.

VOLETTA
Don't forget what | said to you

CARTER
| know.

Carter | eaves the roomwith Ri chard, Voletta watches with
confi dence.

INT. CH LI'S RESTAURANT - LATE AFTERNOON

The RESTAURANT is packed with COLLEGE KI DS, YOUNG FAM LI ES

and peopl e running around between the aisles. Israel is

sitting in the back by hinself, drinking a margarita as he
waits patiently for Carter who enters the door. Carter sits
down in front of Israel who has already ordered hima margarita.



| SRAEL
Two for one baby. Let's get |oose,
| have good news.

CARTER
| just saw Vol etta.

| SRAEL
Oh yeah, how was she?

CARTER
She | ooks alright. She'll make it,
she's strong.

| SRAEL
"' m going over there for Christnmas.
CARTER
Yeah, ne too.
(a beat)

It's gonna be like a fam |y reunion.

| SRAEL
(reflecting)
Yeah.

CARTER
Alright, so what's this good news?
We're on a strict fucking tine
schedul e ri ght now.

| SRAEL
Robby D. DeSi none.

CARTER
Who the fuck is that?

| SRAEL
You've met hima few tinmes, he's
one of the top guys in Jason's crew.
Makes us a | ot of nopney. He got
roped a couple of weeks ago, hasn't
reported in since. Jason's a bit
wor ri ed.

CARTER
You didn't tell himabout any of this?

| SRAEL
No of course not.
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CARTER
Alright. Let's find out where this
fucking kid is and get this over
with alright?

| srael | eans over across the table.

| SRAEL
You sure you want to do this?

CARTER
Do we have a choi ce?

Carter gets up fromthe table, he is upset.

CARTER
Fi nd him

| SRAEL
What about the drinks?

Carter wal ks away, |srael continues drinking his nmargarita.
A beautiful girl wal ks by, Israel gets her attention.

| SRAEL

(to girl)
Hey baby, come have a drink with ne.

EXT. BRITTANY' S HOVE - N GHT

Carter is standing at the door way, he |ooks a bit down as
he stands there waiting for the door to open. Brittany opens
t he door, holding her baby in her arm

BRI TTANY
Hey, cone in.

I NT. BRITTANY' S HOVE - N GHT

The HOVE is definitely one of a newl ywed couple with
children. Toys all over the place, baby food, disheveled
furniture, cartoons blaring, Tinothy is playing video ganes
in the living roomas Carter and Brittany wal k into the hone.

CARTER
Ti mry. Come here.

Timothy turns and see's his father.

TI MOTHY
Daddy!

Tinmothy runs up to himand hugs him Tinothy kisses himon
t he forehead.



CARTER
Did you m ss ne?

Brittany watches with a smle.

TI MOTHY
(a bit shy)
Yeah.

EXT. THE POOL AREA - N GHT

A typical Boca Raton screened in POOL AREA. A decent sized
pool with plenty of toys for young children to play wth.
Carter and Brittany are seated around a table as Brittany
snokes a cigarette, Carter watches Tinothy through the
sliding glass w ndow.

BRI TTANY
He really m sses you.
CARTER
I know. If you only knew what was
goi ng on.
BRI TTANY
| can imagine. |'ve been seeing

things all over the news, It's not
a good tinme to be in the gane down
her e.

CARTER
Thank you for that.

BRI TTANY
So why are you here? | know your
not picking up Tinothy or el se you
woul d al ready be gone.

Carter pauses for a nonment, |ooks down.

CARTER
I want to see nom

Brittany is taken aback, Carter |ooks up at her.

CARTER
' mready.

A |l ong nonent of sil ence.
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BRI TTANY
Ww. | didn't think you' d ever cone
around, especially this quickly.
(1 ooking at himcl osely)
"Il give her a call in the norning,
| et her know.

CARTER
Al right, and, thank you for | ooking
after Tinmothy. It shouldn't be nuch
| onger .

BRI TTANY
It's nothing, really. | |ike having
the little tike around. He rem nds
me of you when you were a little
critter.

Carter |aughs, |ooks at his son again.

BRI TTANY
Any word from Sarah?

CARTER
Nope. Fuck her. | don't need her,
Timmy's better off w thout her,
trust nme.

BRI TTANY
You don't need to convi nce ne.

Anot her pause, Brittany is |looking closely at Carter who
| ooks distracted.

BRI TTANY
Are you ok?

Carter thinks for a nonent.

CARTER
| think so. Yeah.

I NT. CARTER S CONDOM NI UM - NI GHT

The lights are off for the nost part, Chelsea is in the
living room passed out on the couch. The television has been
left on. Carter enters the apartnent and wal ks over to the
couch, he puts a blanket over her and turns the light off.

Carter wal ks over to the naster bedroom and turns the |ights
on, he takes his gun out and puts it on the night stand,
takes his watch off, his noney, etc. He undresses and gets
into bed, he turns the light off.
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I NT. CARTER S CONDOM NI UM - M DDLE OF THE NI GHT

The roomis PITCH BLACK. A cell phone begins to ring |oudly,
suddenly, the night lanp turns on. Carter reaches for his
cell phone, he picks it up.

CARTER
(groggily) ,
Hel | 0? Yeah. Alright, neet nme in...
(1 ooks at the tine)
Twenty m nutes.

Carter gets out of bed, quickly puts his clothes on.
| NT. STOLEN ACURA LEGEND - M DDLE OF THE NI GHT

Israel is behind the drivers side as he sits next to Carter
in a stolen car. They are both conpletely dressed in bl ack,
weari ng bl ack basebal |l caps. They are parked in front of a
house i n COUNTRY PARK, a m ddl e-cl ass nei ghbor hood.

CARTER
You sure he's com ng?

| SRAEL
Yeah.

They wait for a nonment, trying to stay warm Suddenly, a
BLACK EXPLORER rolls down the road and pulls into one of the
dri veways.

CARTER
Let's roll.

Carter and Israel get out of the car.
EXT. COUNTRY PARK - M DDLE OF THE NI GHT

ROBBY DESI MONE gets out of the EXPLORER. He is a fat twenty
sonmething year old with a lot of jewelry on. Carter opens up
fire first, hitting Robby in the stomach, |srael opens up
fire. They fire a total of seventeen bullets into himbefore
he hits the ground. Israel starts wal king back to the car,
Carter stands over his body and fires a "be-sure"” shot into
his head. Carter wal ks qui ckly back towards the car, they
get in and speed off.

EXT. EMPTY PARKING LOT - M DDLE OF THE NI GHT

The STOLEN ACURA LEGEND is being covered in gasoline. Carter
and |srael enpty gallons of gasoline all over the inside and
outsi de of the car. They begin to take their clothes off,
down to their bare boxers, they throw the clothes into the
gasol i ne drenched car.
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Carter lights a match and throws it into the car. The car
lights on fire as Carter and Israel get into their respective
cars and drive off.

EXT. GAS STATION - M DDLE OF THE NI GHT

The RANGE ROVER is parked next to a PAYPHONE. Carter is
di al i ng a nunber on the phone, he waits for a few nonents.
He is wearing clothes now, athletic shorts and a shirt.

CARTER
It's me. Yeah. It's done.

I NT. CARTER S CONDOM NI UM - AFTERNOON

The LI VING ROOM of the condo is |it by the sun peering in
through the I arge windows. A large flatscreen TV is show ng
the local news as Carter does push-ups nearby. Chelsea is
wat ching the TV, she is about to change the channel. Carter
fini shes doing push-ups, he stands up in front of the TV.

CARTER

You want to go do sonet hi ng?
CHEL SEA

Li ke what ?
CARTER

| don't know, go out somewhere.

Suddenly, the voice of the NEWSCASTER catches Carter's
attention.

CARTER
(wi th urgency)
Turn it up, turn up the vol une.

CHEL SEA
Alright, chill.

Carter turns and | ooks at the tel evision.
TELEVI SI ON

A reporter is speaking to the audi ence as photos and f oot age
of the ROBBY DESI MONE nurder scene flash through in between.

NEWSCASTER
Pal m Beach County drug deal er and
gang affiliate Robby DeSi nbne was
nmurdered | ast night in front of his
house in Country Park, a
nei ghbor hood i n western Boca Rat on.
( MORE)



NEWSCASTER ( CONT' D)
Aut horities say the nurder is just
anot her one of the many gang
related killings that have taken
pl ace over the past few weeks
I nvolving drug territory. Law
Enf orcenent officials have yet to
name any suspects.

Carter has been fixated on the report, he grabs the renote
off the table and turns off the TV, he is expressionless.

CHEL SEA

What, did you know himor sonething?
CARTER

Kind of, we went to school together.
CHEL SEA

Are you ok?
CARTER

Yeah I'mfine. Let's go sw nmm ng.

EXT. THE POOL AREA - AFTERNOON

Chel sea is doing |laps back and forth down the | engthy poo
as if she were sone kind of olynpic swimer. Carter iIs
sitting in the jacuzzi snoking a cigar, he | ooks content.
H s cell phone is nearby the jacuzzi as he watches Chel sea
swwm Finally, Chelsea stops at the jacuzzi and energes from

t he wat er.

CHEL SEA
Come swi myou | azy bum

CARTER
(j oki ng around)
I'"'mtired, | eave ne al one.

CHELSEA
Come on!

Chel sea gets out of the pool, she approaches the jacuzzi.
She grabs the cigar out of Carter's nouth and puts it out,
she grabs his arm

CHELSEA
Come on.

CARTER
(smling)
Alright, alright, let go of ne.
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Carter gets out of the jacuzzi.

CARTER
That was a hundred dol | ar cuban ci gar.

CHELSEA
Who cares? You have nore.

As Carter prepares to junp in the pool, Chelsea tackles him
in. They both enmerge fromthe water, they | ook at each ot her
for a nonent.

CHEL SEA
See, It's not that cold.
CARTER
I know, | was just trying to rel ax.

There is a nonent of silence as they make eye contact.

CHEL SEA
So what are we doi ng, CARTER?

CARTER
What do you nean?

CHEL SEA
I nean, at sone point | have to go
back hone. Brandon's not going to

stalk ne forever. | have school, work.

CARTER
| know.

(a beat)

Hey if you want to go hone then go
ahead. |'m not hol ding you agai nst
your will, | just thought you' d be
saf e here.

CHEL SEA

(pi nching his cheek)
Aw. That's so cute.
(a beat)
Your al ways | ooking out for nme. Wy?

Carter pauses for a nonent and thinks.

CARTER
Because you're cute.
(a beat)
And | know you woul d do the sane
for me.



CHEL SEA
(smling)
Good -- COVE ON LET'S RACE!

Chel sea drags Carter under water, they start sw m ng
parall el to each other.

I NT. RANGE ROVER - LATE AFTERNOON

The RANGE ROVER pulls up in front of Chelsea' s apartnent.
Carter is behind the steering wheel, he turns his head and
| ooks at Chel sea.

CHEL SEA
(smling)
Thank you for saving the day.

CARTER
What did | tell you? Don't ever
t hank ne for anythi ng.

CHEL SEA
(1 aughi ng)
Ok, ok.

Carter opens the glove conpartnent, there is a 38 SNUB- NOSE

REVOLVER, he takes it out.

CHELSEA
Whoa.

CARTER
I want you to take this. It's for
your protection.

CHELSEA
| don't need that.

CARTER
Chel sea. For ne.

They | ook in each other's eyes.

CHEL SEA
Al right, fine.

Chel sea takes the gun, she puts it in her purse.

CARTER
It's | oaded. Be careful with that
thing, put it somewhere safe and
don't shoot anyone.

53.



CHELSEA
k.

Chel sea ki sses Carter on the cheek and gets out of the car.

Carter watches as she wal ks to her apartnent and enters.

| NT. BRI TTANY' S HOVE - LATE AFTERNOON

Carter enters the house where Timmy is already waiting f
t

him He hugs him Carter kneels down and ki sses hi mon
forehead, he smles.

or
he

CARTER
You ready? Where's your aunt?

TI MOTHY
She's in the back.

Carter wal ks over to the wi ndow and see's Brittany snoking
cigarette by the pool.

CARTER
Al right, get all your things and
put themin the car.

TI MOTHY
k.

Carter opens the sliding glass door and joins his sister by
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the pool, he sits down next to her. He | ooks around the poo

area, admring the beauty.

BRI TTANY

So | imagi ne everything is safe now?
CARTER

Yeah, everything is fine. I'm

taking the little guy off of your
hands. Aren't you happy?

BRI TTANY
| saw the news. A |lot of people
have been getting killed lately,
are you sure it's safe?

CARTER
Yes, |I'"'msure. | don't have
anything to do with all that shit,
' m not invol ved.

BRI TTANY
Alright. Call nom she's expecting
a call fromyou tonorrow.
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CARTER
Al right.

Carter approaches the sliding glass door, he turns back to
Brittany.

CARTER
Thanks.

Carter enters the house where Tinothy is standing with his
backpack and a small bag full of clothes, Carter escorts him
out of the house, taking his duffel bag. Brittany watches
fromthe pool area, she is worried.

I NT. M ZNER PARK APARTMENT - NI GHT

The LI VI NG ROOM | ooks nore inpressive at night as JASON
RAMONE, DANNY FRANCHESCI, ANTHONY PERSI CO and | SRAEL are al
dressed to go out to the club; Brooks Brothers oxford shirts,
sl acks and matchi ng dress shoes. These guys are dressed in
style as they sit around the living roomwatching a M AM
HEAT ganme on the wall-nounted fl atscreen. They are obviously
very involved in the gane. Tinothy is sitting at the edge of
t he couch wat ching the ganme next to Israel who has his arm
around himas if he were his own son.

| SRAEL
You see, Timy, the Heat are the
way of the future. You can't root
for anyone el se. Your pops doesn't
know anyt hi ng about basket bal |
He's an idiot. If you want |'1|
take you to a Heat gane next week.

TI MOTHY
(getting excited)
Real | y?
| SRAEL
Yeah, sure. | can get us floor
seats. Just make sure it's ok with
your pops.

Carter energes fromthe master bedroom he has outdone al
of his peers in style. Afifty thousand doll ar Rol ex watch,
an Armani Exchange silk shirt, Banana Republic slacks and
Luis Vutton shoes. Carter is finishing buttoning his shirt
as he enters the living room

CARTER
What's the score?

JASON
The Heat are w nning.
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CARTER
Are we ready?

| SRAEL
Yessir.

CARTER

Let's ride.

Everyone gets up right away and gets their things together,
they begin to head towards the door. Carter wal ks up to
Ti not hy and ki sses himon the forehead.

CARTER
Be good, the baby sitter should be
here soon.

TI MOTHY
Ok daddy.

Ti ot hy watches fromthe couch as the five gangsters exit
the apartnment, he | ooks sad as he watches the door slam shut.
He notices how they all obey his father.

EXT. CLUB PRI VE - N GHT
SUBTI TLE: SOUTH BEACH

Beauti ful Ocean Drive is packed with young people and | uxury
cars as a BLACK CADI LLAC CTS and a BLACK RANGE ROVER pull up
the wi ndows are down. Carter is in the passenger seat of the
CTS as Israel drives, they |ook at the entrance of the club.
Everyone else is in the RANGE ROVER behind them Two |arge
bl ack bouncers are guarding the door. The car continues to a
VALET PARKI NG spot, they all get out of the car.

Qur boys walk up to the entrance of CLUB PRIVE, the line to
get inis extrenely long as it is one of Mam's top night
spots. Carter slaps hands with the bouncer, they skip the
entire |line.

BOUNCER
Patrick Carter, what's good?
CARTER
Chillin" man. How s it | ooking tonight?
BOUNCER
(smling)

Oh, it's fine ny brother. It's fine.
Enj oy yourself.
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I NT. CLUB PRI VE - N GHT

The club features several VIP TABLES in the back of the club
whi ch are severed off fromthe majority. The rest of the
club is very fine with scattered tables, a prem umtop dance
fl oor and a professional DJ. The bar is as packed as the
dance fl oor as we focus on the VIP ROOM of CLUB PRI VE. A

Cl RCULAR TABLE, all of our boys sitting around. The table is
covered in drinks. Carter is sitting at the edge of the
tabl e, |Iooking out at the nmasses of people in the club.
Everyone is dressed exceptionally well. Everyone else at the
table is talking and | aughing as Carter stares, a blank | ook
on his face.

| SRAEL
(faintly)
What are you | ooking at?
(1 ouder)
CARTER

CARTER
Not hi n'

DANNY
(to CARTER)
So what's the deal CARTER? \Wen are
we gonna start nmaki ng noves again,
shit's not really noving.

JASON
That's cause there ain't shit to nove.

CARTER
What the fuck did | tell you guys,
you have any questions about
busi ness you talk to Israel. That's it.

DANNY
(1 ooking at Israel)
He won't tell us shit either.

CARTER
I srael you can fill themin now I
don't give a fuck.

| SRAEL
(whi spering to everyone)
As of today, we're back in business.
But it's not going to be like
bef ore, no cowboy shit, no flashing
around guns and noney.
( MORE)
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| SRAEL ( CONT' D)
Everyone stay | ow key, even nore
than before, there's a |ot of heat
com ng down on Pal m Beach.
(as his voice | owers)
But as shit cal ns down and everyone
stays cool, we're good.

DANNY
Yeah. Let's drink to that.

Everyone except for Patrick start |aughing and drinking as
Danny starts pouring shots of whiskey into shot gl asses
around the table. As he is doing so a few girls wal k by.

| SRAEL
HEY!

The girls turn around and | ook at Israel.

| SRAEL
You want to have a drink with us?

The girls are very good | ooking, they ook at the table, the
best | ooking girl nakes eye contact with Carter.

WOVAN
Sure. What are you drinking?

| SRAEL
Ever yt hi ng.

The four girls sit around the table, introducing thenselves
quietly to everyone. The shot glasses are all full, everyone
rai ses their shot gl asses.

DANNY
To uh. ..
(a beat)
This one is for nmy very dear friend
CARTER. . .
( LAUGHI NG)
The not her fuckin' boss!

Everyone claps their shot glasses together as Carter barely
| aughs, he chugs his shot of whiskey and | ooks at the girls.

WOVAN
(to CARTER)
What are you the boss of?

CARTER
Oh nothing. It's just a joke.



The woman observes Carter, his suit,
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hi s shoes, his watch,

hi s neckl ace, his style. There is a nonent of silence.

WOVAN

What do you do for a living?

CARTER
I'"'min real estate.

WOVAN

Ww, busi ness must be good.

CARTER
Yeah, it's alright. What
What do you do?

about you?

WOVAN

| goto UM |I'mgoing to Law School
CARTER

Real | y? Where are you fronf
WOVAN

New York. | noved down here for school

A CELL PHONE begins to ring, it is Carter's. He pulls it out
of his pants and answers it, holding his finger up to his

ot her ear as the wonan wat ches.

CARTER

(into phone)
Hell 0. Yeah this is him
(a |l ook of shock)
Whi ch hospital ? Al right,

Carter | ooks frightened as he grabs
ROOM

CARTER
(wi th urgency)
| need you to drive ne t
in Boca. It's Sarah

| SRAEL
Alright, let's go.

| srael | ooks back at his VIP table,
The woman i s of f ended.

CARTER
Come on, NOW

Excuse ne?
['"mon ny way.

| SRAEL away fromthe VIP

he hospital,

t he boys | ook conf used.
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I NT. RANGE ROVER - N GHT

The RANGE ROVER is blaring through the little bit of traffic
there is on 1-95 as the car surpasses 110nph. Israel is
driving as Carter |ooks worried. He tries to answer a cal
fromhis cell phone and gets infuriated and throws it out

t he wi ndow.

EXT. BOCA RATON MEDI CAL CENTER - NI GHT

The RANGE ROVER pulls into the VISI TOR PARKI NG spot cl osest
to the EMERGENCY ROOM A cl ose-up of the car as Israel and
Carter both take out their guns and put them under their
seats. They start rushing towards the door of the EMERGENCY
ROOM

I NT. BOCA RATON MEDI CAL CENTER - N GHT

Carter wal ks up to a black wonan, she is obviously a nurse,
with urgency in his voice.

CARTER
|'"'mhere to see Sarah Hansford.

The woman autonmatically | ooks saddened, Carter is confused.

NURSE
Are you a fam |y nenber?

CARTER
I"'mnot can you please just let me in?

The nurse stares into Carter's eyes, they are genuine as
I srael stands behind him

NURSE
Al right go ahead.
(to Israel)
But you, you can stay here. Wait in
t he | obby.

A LONG HALLWAY

Carter exits an elevator and | ooks eagerly both ways, he
notices Sarah's parents standing in front of an operation
room Her nmomis crying as Carter starts to wal k towards
them he |ooks frightened. Carter wal ks up to her father.

CARTER
What the fuck happened?

The father is speechless.
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MOTHER
Your what happened! YOU KI LLED HER
YOU FUCKI NG Pl ECE OF SH T!

The not her knocks Carter into the wall by surprise and
starts smacki ng himacross the face over and over again,
tears in her eyes. The father pulls her off of him He has
no idea what is going on. Carter wal ks towards the operation
roomand see's that Sarah is lying in a hospital bed. The
father wal ks up behind him

FATHER
(wi th sadness)
They uh. ..
(a beat)
They found her at a party.

A nonent of silence as Carter watches Sarah from behi nd a
w ndow.

CARTER
Can | go in?

FATHER
Sur e.

Carter enters the room he wal ks closely up to Sarabh.

SERI ES OF FLASHES

1. Prom N ght with Sarah

2. Grad Night with Sarah

3. Sarah and Carter noving in together.

4. Sarah taking care of the baby.

Carter | ooks at her, she | ooks beaten, heroin has destroyed
her physi cal appearance. Carter kisses her on the forehead
as the FATHER watches. Carter exits the roomw th a

catatonic | ook on his face.

CARTER
M. Hansford. Thank you.

Carter slowy starts wal king away fromthe room he wal ks
back towards the el evator but stops at the bathroom The
MOTHER is sitting on a bench, she is crying hysterically.
| NT. HOSPI TAL BATHROOM - NI GHT

Carter wal ks into the enpty bathroom and paces around for a
few nmonent s.
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He stops and | ooks at hinself in the mrror, he stares into
his own eyes, he is disgusted.

THE FI RST FLOOR

Carter gets out of the el evator and wal ks past the EMERGENCY
ROOM t owards the VI SI TORS AREA where | SRAEL is talking to a
college girl.

| SRAEL
What happened?

CARTER
(i gnorantly)
Fi nd anot her ri de.

Carter continues his fast pace out of the hospital.
EXT. CHURCH - LATE AT NI GHT

The RANGE ROVER pulls into the enpty parking ot in front of
the church. The church is nmagnificent in size and beauty.

Patrick gets out of the car in awe as he | ooks at the church,
he pauses for a nonent before approaching the towering doors.

I NT. CHURCH - LATE AT N GHT

Patrick wal ks into the high-vaulted church which is

magni ficent in structure. Patrick is mnute conpared to the

size of the church. He kneels down before the cross, paying

his respects. He stands up and sits down at one of the pues.
He stares at the cross, Jesus Christ's body nailed to it, he
| ooks closely into his eyes for a nonent. He tries hard not

to cry as he clenches his fists.

I NT. CARTER S CONDOM NI UM - LATE AT NI GHT

Carter opens the door, letting in a creek of light. H s walk
is slow as he opens the fridge and pours hinself a glass of
orange juice. He can hear the sound of cartoons com ng from
Ti not hy' s bedroom

Carter puts down the cup and wal ks towards the bedroom he
opens the door. Tinothy is in bed sleeping, Carter stares at
himfor a nonent, cones very close to crying. He then turns
off the TV and wal ks out of the room

FADE OUT.
I NT. TOO JAY' S RESTAURANT - MORNI NG

MELANIE Carter, a fifty year old wonan now, she is good
| ooki ng for her age, she looks a bit like Brittany.
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She is sitting in a small cafe sipping froma cup of coffee
as Carter enters the restaurant wearing sungl asses. He
notices her and starts wal king towards the table, Ml anie
gets up, she makes eye contact with Carter as he takes off
his sun gl asses, a nonent of silence.

CARTER
Hey nom

MELANI E
Hey Patri ck.

Carter sits down, Melanie follows suit.

MELANI E
| heard about what happened.
(a beat)
Wth your girlfriend.

CARTER
(1 ooki ng asi de)
She wasn't my girlfriend, she broke
up with ne.

MELANI E
| know it must be hard for you.

There is an awkward nonent of silence as Carter |ooks off
into the distance, Ml anie continues staring at her son,
observi ng him

MELANI E
So what are you up to these days?
Are you staying out of trouble, CARTER?

CARTER
(si ghi ng)
I"mtrying. Trying real hard.
MELANI E
How is Timry doing with all of this?
CARTER
He doesn't know yet.
MELANI E
It's probably better off that way.
Do you still talk to Chel sea?
CARTER

Yeah of course.
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MELANI E
It's good to have long termfriends
like that in your life.

CARTER
How about you? | heard about your
husband, what was his nane agai n?

MELANI E
Bri an.
CARTER
How have you been since he passed?
MELANI E
I don't know. Just trying to keep
busy. I'mgetting old now, it's not

so easy to have fun anynore.

Carter focuses his attention on Ml anie, tries to |look into
her eyes.

MELANI E
Li sten, CARTER. I...
(a beat)
The reason | wanted to talk to you
was to apol ogize. | know I haven't

been the best nother in the world
and | haven't always been there for
you and |I'msorry.

(al nost crying)
But could you just give ne one nore

chance, and | wont ness up. | |ove
you so ruch, you and your sister
are all 1"ve got.

Carter | ooks at his nother, tears flowing fromher eyes as
he stares into them He thinks for a nonment and gets up from
the table. Melanie gets up, Carter hugs her as she tries to
mai ntai n hersel f.

CARTER
Cone on mbom Take a seat.

Carter helps his nother sit down, he sits back down at the
t abl e.

MELANI E
| feel like I'mresponsible for
what you' ve becone.

Carter | ooks at his nother, disturbed by her conments.
Melanie is still crying as everyone in the restaurant watches.
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CARTER
Cone on, nom Let's go.

Carter escorts his nother out of the restaurant.
EXT. TOWN CENTER MALL - AFTERNOON

One of the nost inpressive nmalls in South Florida, every
tenant is corporate and high class. Christmas decorations
are nearly overdone as Carter and Chel sea wal ks through the
mal |, Carter with a sonmber | ook on his face.

CARTER
What do you think he wants?

CHEL SEA
Ti my wants toys and anyt hi ng
cartoon or video gane related. Cone
on, don't you pay attention?

CARTER
I try.

Chel sea notices a video game store.

CHELSEA
Cone on, here we are.

Chel sea drags Carter into the store as they begin | ooking at
games and vi deo gane consoles. Carter notices sonme SHERI FF
GANG DETECTI VES | urki ng outside the store. Chel sea has

sel ected several itens and brings themto the register,
Carter hands her his credit card.

CARTER
Here. 1'Il be right back.

CHELSEA
Wiy, what's w ong?

CARTER
Not hi ng.

Chel sea watches Carter approach the detectives, she notices
the glare of a badge and turns back to the man at the register.

CHELSEA
Hi .

QUTSI DE THE STORE
Carter approaches three GANG UNI T DETECTI VES.



CARTER
How are you guy's doi ng? Merry
chri st mas.

DETECTI VE 1
Yeah you too. Shopping for the kid?

CARTER
Yeah, | don't know what to get him
It's kind of just a shot in the
dark, you know?

DETECTI VE 1
Yeah. | know, | got a couple kids.

CARTER
So what can | help you with?

DETECTI VE 2
Wrd on the street is your out of
t he gane.

CARTER
|'ve been out of the gane.
DETECTI VE 1
Yeah, ok.
(a beat)

Here's the deal. W' ve known each
other for a long tinme, since you
were a little punk in high school,
so |I'mgonna be straight up with
you.

(a beat)
It's not safe for you around here
anynore.

CARTER
Oh yeah. Way is that?

DETECTI VE 2
It's not the point, CARTER

DETECTI VE 3
There's a contract on you. $300, 000.

CARTER
(smling)
That's all 1'mworth?
(getting serious)
Way are you guys telling nme this?
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DETECTI VE 2
We know your not out of the gane or
el se we woul dn't be here. You
shoul d reconsider, you got a kid
now, grow the fuck up. There's only
one way out of this.

DETECTI VE 3
Heard about your girlfriend...
(hinting at Chel sea)
| see you' ve noved on quickly.

CARTER
Oh yeah?

Carter |eaps across the crowd and punches the THI RD
DETECTIVE in the face knocking himto the ground, the other
two detectives pull himoff.

DETECTI VE 1
Cal mthe fuck down, CARTER Cal m down.

Carter spits on the third detective whose nose is bl eeding.

DETECTI VE 2
You want to go back to jail CARTER?
Is that what you want?

Chel sea is watching as she hol ds the bags of nerchandi se,
she is in shock, several others are watching the scene as well.

DETECTI VE 3
(to CARTER)
Your fucked CARTER, either way.

CARTER

(angrily)
Who is this guy? Are you kidding ne?

DETECTI VE 1
He's new. Listen, cone over here.

Carter and the FIRST DETECTI VE wal k away fromthe ot hers.
The 2ND DETECTI VE | ooks at the third one who is getting up
off the floor cleaning his nose.

DETECTI VE 2
What the fuck is wong with you?
Way the fuck would you say that?

The detective snmacks the rookie in the back of the head.

DETECTI VE 3
We shoul d fucking arrest him
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DETECTI VE 2
Bright idea. You'll be out of a job
in 24 hours.

Carter AND THE FI RST DETECTI VE

DETECTI VE 1
You cone over to us, you talk to us,
| et us know what's going on. |I'm

tal ki ng about upper |evel guys. You
won't have to testify or anything,
we just need information. W']
forget about this little incident
and make sure you stay alive.

CARTER
Ri cky, your a good guy, and to be
real with you, | hate all cops,
their the scumof the earth. That
aside, | won't ever becone an
i nformant, ever. So show ne the
respect of |eaving me alone so |
can shop for my kid on Chri stnas,
alright?

The first detective looks into his eyes for a nonent. He
whi spers into Carter's ears so the other detectives don't hear.

DETECTI VE 1
Just watch your back, that's al
"' msaying. You have a famly now,
CARTER

The DETECTI VE pats hi mon the back.

DETECTI VE 1
(to the detectives)
Conme on let's get the fuck out of here.

DETECTI VE 3
Are you kidding nme?

DETECTI VE 2
Shut the fuck up!

Carter wal ks back over to Chel sea who is in shock

CHELSEA
What the hell was that?

CARTER
Not hi ng, just some old friends of
m ne. So, what's next? The toy store?
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Chel sea | ooks into Carter's eyes.

CHEL SEA
Are you kidding nme? The entire mal
i s watchi ng us.

CARTER
So what? Conme on let's go.

Carter drags a concerned Chel sea through the mall as
everyone wat ches, they are both hol ding bags full of toys.

EXT. MALL PARKI NG LOT - AFTERNOON

Carter and Chel sea | oad an enornous anmount of toys and ganes
into the back of his RANGE ROVER, Carter |ooks a bit
concerned, occasionally |ooking behind his back. Chel sea
doesn't notice as they finish |loading up the car.

CARTER
Is it alright if you hold onto al
this until after dinner, | don't

want Timy to see any of it.

CHEL SEA
Yeah of course. You want nme to wap
it all?

CARTER

(1 aughi ng)

No, come on. I'Il do it. You want
to cone to Christmas Di nner at the
Mor eau' s?

CHEL SEA
| have plans already, you know,
with my famly.

CARTER
Al right.

CHEL SEA
You ok?

CARTER
Yeah, I'"'mfine. Let's go.

I NT. RANGE ROVER - AFTERNOON

Carter gets into the driver's seat as Chel sea wal ks towards
her apartnent in the distance, Carter urgently dials a
nunber on his phone.
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CARTER
(into phone)
Israel. It's ne. Where are you
right now? Be at the gas station on
18t h as soon as possi bl e.

Carter hangs up his cell phone and reaches under his seat
and takes out a desert eagle, he puts it on the passenger
side under a T-Shirt.

EXT. RANGE ROVER - AFTERNOON

Carter is sitting in the RANGE ROVER parked at a GAS STATI ON
Israel pulls up in his FORD F150 next to himand gets out of
the car. Carter puts the DESERT EAGLE into the gl ove
conpartnent and opens the door for |SRAEL who gets in.

CARTER
You hear anything about a contract?
| SRAEL
What do you nean?
CARTER
Det ective Randal |l just stopped ne
at the mall, told ne there was a

price on ny head.

| SRAEL
(nodding it off)
He was probably just fucking with
you, trying to get you to flip.

Carter thinks for a nonent, |ooks at |srael who doesn't | ook
worri ed.

CARTER
He m ght be a cop but he woul dn't
make sone shit up like that, it
just doesn't feel right.

| SRAEL
What are you trying to say CARTER?

Carter rubs his hands through his hair, a CAR abruptly pulls
up next to them Carter grabs the DESERT EAGLE fromthe
GLOVE and pulls it out as Israel watches in anusenent. It is
a famly getting out of an Expedition.

| SRAEL
Cal mthe fuck down CARTER. You
t hi nk too nuch

Carter puts the gun in the holster on the side of his seat.



CARTER
What if we fucked up? What if it
wasn't Robby D? It could be a
contract fromBernard. If he takes
me out then all the heat agai nst
himis gone.

I srael thinks for a nonent, lights up a cigarette.

| SRAEL
You really think Bernard woul d have
you killed? Al the years we've
been in business together. Al the
noney we've made for hinf

CARTER
(with confidence)
In a heart beat.

| SRAEL
So what are you gonna do?

Carter thinks for a second, his confidence fl ares.

CARTER
(with determ nation)
"' mgonna go see him

| SRAEL
Oh yeah? You think that's a good idea?

CARTER
["ll go to his house, he won't do
anything there. He already has
enough heat on hi mw t hout us.

| SRAEL
Al right, do what you do. | got to
handl e sone busi ness.

CARTER
What, your still naking noves?

| SRAEL
Yeah, what did you think, | went
into retirenent because of sone
stupid shit Bernard said.

CARTER
Get out of my car. Your an idiot.
| SRAEL
(smling)

Cause they're watching.
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I srael |ooks around at everyone in the gas station.

| SRAEL
Ht ne up later.

CARTER
Al right.

Carter closes the door, he |ooks at his desert eagle, he
takes a deep breath.

EXT. ROYAL PALMS - N GHT

ROYAL PALMS, adjacent to the BOCA RATON BEACH CLUB, is a
magni fi cent gated nei ghborhood of mansions. There is no
house in this entire comunity worth under three million
dol l ars. The RANGE ROVER pulls up to the gate. Carter waves
at the guard who lets himthrough.

The RANGE ROVER conti nues through the nei ghborhood to a dead
end, the nost nagnificent house on the bl ock. The RANGE
ROVER parks in the drive way. Carter gets out of the car and
wal ks to the front door, he knocks and rings the door bell

After a few nonents, the door opens. A beautiful H SPANI C
young | ady naned | SABELLE opens the door, she smles at
Carter. Carter kisses her on the cheek.

CARTER
How ya' doi ng?
| SABELLE
(smling)

Good, and you?

CARTER
|'ve been better. Where's Bernard?

| SABELLE
He's out back snoking a cigar. Cone in.

I NT. BERNARD S MANSI ON - NI GHT

| SABELLE | eads Carter through this truly magnificent mansion
which is three stories high, contains an elevator, and is
European in style. Carter even | ooks up as he follows

| sabell e to the POOL AREA

EXT. BERNARD S MANSI ON - NI GHT

Carter wal ks outside the nmansion to the pool area, |sabelle
cl oses the door behind him A shadowy figure is sitting in a
rocki ng chair snoking a cigar as Carter approaches, he | ooks
a bit nervous.



BERNARD ( OS)
|'"ve been waiting for you.

Carter stands in front of Bernard who is wearing a robe and
snoking a cigar. The view is magnificent, the | NTERCOASTAL,
the YACHTS and |ights everywhere.

BERNARD
Robert Ant hony DeSi none. Shot
twelve times in front of his hone
in Country Park on Decenber 19th.
No suspects have been identified.

CARTER
What about it?

BERNARD
(getting angry)
[t's not him

( pausi ng)
It's sonmeone el se.

CARTER
How do you know?

BERNARD
| got a call fromny guy on the
inside today, if the active
i nformant was out of the picture
t he case woul d' ve been cl osed.

CARTER
So what are you sayi ng?

Bernard drags on his cigar, |ooks out into the water.

BERNARD
You need to face the fact that it
m ght be soneone closer to you than
you may think, ny friend.

Carter thinks for a nonent, he holds the rail and | ooks out
at the water.

BERNARD
You have forty eight hours to take
care of this.

(a beat)
If not, your life is in your own
hands. | cannot protect you or

anyone around you any longer. If it
was anyone el se, they woul d al ready
be dead.
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Carter turns around and | ooks at Bernard, an awkward nonent
of silence.

CARTER
Al right.

Carter starts wal king towards the sliding glass door, he
| ooks frustrated and nervous.

BERNARD ( OS)
Oh and Merry Christmas Patrick

CARTER
Yeah, you too.

EXT. BERNARD S MANSI ON - DRI VEWAY - NI GHT
Carter exits the house and gets into his car.
| NT. RANGE ROVER - NI GHT

Carter takes the DESERT EAGLE out of the back of his pants
and puts it in the holster next to his seat. He starts the
car up quickly and speeds off.

I NT. M ZNER PARK APARTMENT - NI GHT

Carter is on the conputer as TIMOTHY sits behind him

wat ching his father. Carter is on the FLOR DA DEPARTMENT OF
CORRECTI ONS web site | ooking up the foll ow ng names, one at
the tine.

1) JASON RAMONE
2) DANNY FRANCHESCI
3) ANTHONY PERSI CO

Each of them have sone sort of crimnal record. Danny is the
only one still on probation. Al of their crinmes have been
commtted years ago, nothing serious. Carter thinks for a
nonent as he | ooks at his conputer

TI MOTHY
What are you doi ng daddy?

CARTER
Daddy' s wor ki ng.

TI MOTHY
Is Christmas going to be fun this year?

Carter turns around and | ooks at his son, he sm es.
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CARTER
O course. W're having dinner with
Richard's famly, and your grandng,
and Uncle Israel.

TI MOTHY
Grandnma? Real |y.

CARTER
Yeah, it's gonna be fun. And Santa
told me he got you a | ot of coo
presents this year since you've
been such a good boy.

TI MOTHY
(smling)
Real | y?
CARTER
Yeah.
TI MOTHY

Cool . Alright, daddy. I'm going to bed.

CARTER
Al right, good night.

Ti mot hy ki sses his father on the cheek, Carter stares

bl ankly at the screen. Anthony Persico's nug shot and record
are on screen. Carter is thinking as he stares at the
conmput er screen. He backs up and types in a new name, DAVID
BERGVAN, under aliases he puts the nane | SRAEL. He clicks
the search button, nothing comes up. He | ooks at the screen
for a few nonents, afraid of what this nay nean. He picks up
the conputer and smashes it onto the floor, breaking it, he
is infuriated.

EXT. | SRAEL'S APARTMENT - EARLY AFTERNOON

A BLACK SEDAN i s parked outside of a | avish apartnent
conplex. Sitting in the car is Carter Carter, wearing a
backwards hat and sungl asses as he canps out. He is nearly
falling asl eep when suddenly a door opens and shuts, this is
I srael leaving his house. Israel gets into the BLACK FORD F-
150 and backs out of his driveway.

After a few nonments, the BLACK SEDAN begins to follow

| NT. BLACK SEDAN - EARLY AFTERNOON

The WONDROUS MORNI NG TRAFFI C OF | NTERSTATE 95. Carter is
snoking a cigarette as he follows Israel's car down the

hi ghway. The RANGE ROVER is going fast as Carter has a hard
time catching up with him



Suddenly, he gets a phone call which goes straight to his
car. He presses a button to answer it.

CARTER
H, |I'mkind of busy right now.

As Carter is trying to catch up with Israel and not | oose
himin the thick traffic he tries to tend to the noise of
Brittany's voi ce.

BRI TTANY (OS)
What do you want to do about dinner
toni ght do you want us all to just
nmeet each ot her there.

CARTER
No, Tinmy's at hone right now just
bri ng nom over there when everyone
is ready.

BRI TTANY (OS)
What ti me?

Carter | ooks forward, he finally has caught up to the FORD

F- 150.

CARTER
(di stracted)
| don't know. Seven

BRI TTANY (OS)
How shoul d we dress, is it casual ?

The SEDAN nearly crashes into an El GHTEEN WHEELER

CARTER
| can't do this right now I'Ill cal
you back.

Carter hangs up on his sister and focuses on the road.

CARTER
(to hinself)
What the fuck is this kid doing?
(to speaker system
Call Israel.

The speaker system begins to dial, soneone picks up.

| SRAEL ( OS)
Yo what's good?

76.



7.

CARTER
What tinme are you going to
Ri chard' s tonight?

| SRAEL ( OS)
| thought it was seven, right?

CARTER
Yeah. \What are you doing right now?

| SRAEL ( OS)
["'min Mam | got to handl e sone
shit, I'll see you at dinner
tonight, | gotta go.

CARTER
Al right, peace.

A sign reads [-95 NORTH, calling Israel's bluff. Carter
grows even nore nervous and takes a deep breath.

The FORD F-150 turns off the GATEWAY BLVD. EXIT as Carter
foll ows, growing nore and nore suspicious. He foll ows the
FORD F-150 to a diner.

Carter parks in front of the DINER as |Israel gets out of the
car and approaches the diner. Carter watches fromhis car as
I srael gets something to eat at the diner. Suddenly, he
see's two different police cars pulls up to the diner. Three
officers run in with their guns drawn and arrest | SRAEL at
gunpoi nt .

He is quickly escorted into a police car after being
physically and verbal |y abused by the police. The SQUAD CARS
drive off. Carter is a bit confused.

CARTER
What the fuck is going on?

Carter rubs his hands through his hair and stares at the F-
150. He turns on some nusic and |lays his seat back. Sone
nmusic plays as Carter falls asleep.

I NT. SEDAN - LATE AFTERNOON

SUDDENLY, a door slamm ng shut wakes Carter up. Carter turns
and see's Israel getting into his FORD-F-150. A | ook of

shock consunes Carter's face as he watches the F-150 pul

out of the parking lot and drive off. H's hand is shaking as

he hol ds the steering wheel, he is having a hard tine breathing.
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I NT. M ZNER PARK APARTMENT - NI GHT

Carter is standing in front of the mrror in his bathroom
Looki ng closer and closer into his eyes. He is dressed well,
an oxford shirt and slacks. He | ooks disturbed. He opens the
medi ci ne cabi net and takes out a bottle of Xanax, he stuffs
a handful in his nouth.

BRI TTANY( OS)
CARTER cone on

He cl oses the bottle and puts it back, once again staring
hi nself down in the mrror. Carter |eaves the bathroom and
wal ks out into the living roomwhere Tinothy, Ml anie and
Brittany are sitting around.

BRI TTANY
Are you ready?

CARTER
Yeah. Let's go.

I NT. MOREAU RESI DENCE - N GHT

There is a long table filled with wonderfully decorated
plates and cutlery, MR MOREAU and RI CHARD are greeting
Carter and his famly at the front door. Israel and one of
his many girlfriends are already sitting on the couch

pl aying with Sammy and Tommy.

MR MOREAU
Ms. CARTER. Merry Chri st nas.

M. Mreau gives Ml anie a kiss on the cheek.
MELANI E

Merry Christmas to you too. How
have you been?

MR. MOREAU
Not too bad. Cone on in.
(to Ti not hy)

Hey there boy.

TI MOTHY
Hello M. MNbreau.

MR MOREAU
Have you been a good boy this year?

TI MOTHY
Yes.



MR MOREAU
Good.
(1 ooki ng at CARTER)
|"m sure santa got you a | ot of
good presents, then.

The fam |y squeezes into the house as Carter shakes hands
wi th Ri chard.

Rl CHARD
How ya doin'?

CARTER
You know. Things are a little
hectic right now.

Rl CHARD
Oh yeah.
(a beat)
Busi ness probl ens?

CARTER
Li fe probl ens.

Carter slaps hands with Israel who is sitting on the couch.

| SRAEL
What ' s good?

CARTER
Chillin'
(looking at the girl)
Your not going to introduce us...

| SRAEL
Oh, this is Amanda, | can't believe
you' ve never net before.

CARTER
Nice to neet you, |'m CARTER

ANMANDA
| know who you are.

CARTER
Oh yeah?
(1 ooking at Israel)
What does that nean?

ANMANDA
Not hing. |'ve just heard a | ot
about you over the years, you
probably don't renmenber but we went
to the sanme hi gh school.
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CARTER
You went to River?
ANVANDA
Yeah, sane class as you.
CARTER
(1 aughi ng)
Tight, what are you doing with this
j oke?
| SRAEL
(def endi ng hi nsel f)
Hey!
CARTER
(1 aughi ng)
N ah I"mjust kidding. Israel's a
good guy.

(poi nting out)
We've all been tight since we were
little kids.

Rl CHARD
Yes sir.

Ri chard shows Ananda a picture of the three of themon the
same little | eague baseball team Carter |ooks at is closely,
he | ooks at Israel.

CARTER
Let's get some drinks.

Rl CHARD
Alright, this way.

Carter follows R chard into the kitchen as Richard pours a
coupl e white russians.

CARTER
Where' s Vanessa?

Rl CHARD
She went to go get nore food and
Voletta is resting until dinner is
ready, it's hard for her to nove.

CARTER
Yeah.

There is an awkward nonment of silence as Carter and Richard
start drinking. Israel arrives holding his girlfriend closely.
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| SRAEL
(1 aughi ng)
You guys are gonna start drinking
wi t hout ne? Cone on Richard, nake
me a drink, please.

Timothy is watching fromthe side as Israel, Carter and
Richard all tap glasses and continue with their drinks.

TI MOTHY
Daddy, when are we gonna eat? |I'm
hungry.

CARTER
Soon, go back over to grandma
she' || get you a snack

| SRAEL
Timry. Don't forget the heat gane
next Fri day.

TI MOTHY
I won't. | can't wait.

Ti not hy di sappears fromthe frane.

| SRAEL
Who woul d have thought? We'd all be
grown up having Christnmas di nner
together all with all the shit
we' ve been through.

CARTER
Fucki n' A

Rl CHARD
Yeah.

Ri chard takes a sip of his drink. Carter |ooks at Israel.
The door is open, Vanessa is holding several bags of groceries.

VANESSA
| ' m back!

Rl CHARD
Here we go. Family tine.

THE DI NNER TABLE - LATER

Everyone is now seated around the | ong dinner table, Voletta
is at one end and M. Mrreau at the other. Carter is seated
with his famly on one side, while Richard and his famly
sit at the other side of the table with Israel and his
girlfriend.



People are eating as it is clear the neal is comng to a

cl ose. Sone people are having their own individua
conversations as |Israel |ooks at Israel kissing his
girlfriend and smling. Carter has a dark | ook on his face,
his attention is drawn.

VOLETTA
Patrick Carter, why ain't you
eati ng boy?

Carter starts to finish his food.

CARTER
(smling)
" meating. Look.

VOLETTA
(1 aughi ng)
I"mjust nessing with you boy.

Everyone at the table is engaged in their own conversation,
| aughi ng, joking or eating. Patrick is expressionless,
staring down at his food.

A SERIES OF SHOTS: FLASHBACKS

82.

| NTERCUT with the sound of a CHRI STMAS CHO R si ngi ng outside

t he MOREAU RESI DENCE

-- Carter being slamred into the ground with a gun to his
head and bei ng arrest ed.

-- Carter sitting in jail, remniscing his entire life.

-- People using all kinds of drugs on account of Carter's
busi ness. Overdosi ng.

-- Carter staring at Sarah's dead body.

-- Carter walking in on his father who had just committed
sui ci de.

NOTE: this happens abruptly and contains several shots.

Patrick | ooks outside to the Christnas Choir singing outside

t he house.
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VOLETTA (QOS)

Thi ngs don't ever change.

(to Mel ani e)
You know when he used to live with
us he woul d al ways be the | ast one
to finish his neal, that's if he
di d anyways. Sonetinmes we'd have to
make himfinish, we don't waste no
food in this house.

Mel ani e nods in agreenent, not knowi ng what to say out of qguilt.

| SRAEL
No we don't! Ms. Moreau!
VOLETTA
(to Mel ani e)

| srael was always the first to
finish his neals.
(whi speri ng)
But he always got in the nost trouble.

| SRAEL

(prying)
Hey what was that?

VOLETTA
Not hi ng, baby, just tal king. Mbther
to not her.

| SRAEL
(sarcastically)
k.

Carter | ooks across at the table, he focuses in on Israel's
chest area as he kisses his girlfriend again, wondering if
he is wearing a wire. Carter suddenly stands up with a gl ass
of wine in his hand.

CARTER
(to everyone)
EVERYONE! | want to nake a toast.

Everyone puts their glasses of wine up in sync.

CARTER
To good friends, life long friends
(l ooking at Richard
and | srael)
And nost of all, famly.
(l ooking at Voletta
and Brittany)
Thank you all for being here for ne
al ways and Merry Christms! Oh.
( MORE)



CARTER ( CONT' D)
(to Israel)
And happy hanukkah for the jew.
(1 aughi ng)
" m done.

| SRAEL
(1 aughi ng)
Thanks.

Carter begins to sit down and then stands up again.

CARTER
And al so, thank you for this
delicious neal Voletta, it's been a
while since | got a taste of that
ol d home cooki ng.

VOLETTA
Your wel cone, baby.

CARTER
(to everyone)
Excuse nme everyone but | have to go.

VOLETTA
It's only nine o' clock.

CARTER
Tonmorrow s a big day | need to get
to bed early and I'm sure Tinmy
does to, he can't wait to wake up
i n the norning.

Tinmothy smles as Brittany | ooks at Carter in curiosity.
| NT. RANGE ROVER - NI GHT

Carter is driving as Brittany sits in the front seat,

Mel ani e and Tinothy are seated in the back having their own
conversation about christmas. Brittany watches Carter as he
drives she knows sonething is wong with him

MELANI E
He' s asl eep.

Tinmothy is now sleeping in the back seat.
BRI TTANY

(speaki ng | ow y)
CARTER what's wong?

84.
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CARTER
Not hing. | just got to go pick up
the presents from Chel sea's house
that's all. So | gotta drop himoff
soon and put himto bed.

BRI TTANY
(observi ng)
Yeah?
CARTER
Yeah.

Carter pulls up into the VALET SPOT at M zner Park.
EXT. M ZNER PARK APARTMENT - NI GHT

Everyone gets out of the car as Carter hands his keys to
ROBBY with a hundred dollar bill as well. Everyone el se
assenbles in front of the valet booth.

CARTER
Merry Christmas Robby.

ROB
Merry Chri stmas.

Robert drives the RANGE ROVER away as Carter | ooks at
Brittany and Mel ani e.

MELANI E
That was a good di nner. Voletta can
still cook.
CARTER
Yes she can.
BRI TTANY
Vell, nerry christmas everyone.

guess We're going.

Carter kisses Brittany on the cheek, then Mel anie. Ml anie
bends down and ki sses Tinothy on the forehead, Brittany does
t he sane.

MELANI E
Merry Christmas, Timy.

| NT. M ZNER PARK APARTMENT - NI GHT
Carter opens the door and turns the |ight on, exposing the

apartnent and Tinothy follow ng closely behind him Tinothy
| ooks at the Christmas Tree.
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CARTER
You ready for bed, Tinmy?

TI MOTHY
No, | want to stay up and wait for
Sant a.

CARTER

Haven't you ever heard? If you do
that than he won't give you any
presents. Same thing happened to ne
when | was a kid. Listen, Tinmmy, if

| were you, | would go to sleep
TI MOTHY
(smling)
Ok daddy.

Carter kisses Tinothy on the cheek.

CARTER
CGo to bed.

Timothy rushes into his room Carter follows him Tinothy
begins to change into his pajamas as Carter | ooks around the
room He | ooks back and see's Tinothy is already in bed

hol ding his favorite teddy bear. Carter sits on the bed.

CARTER

Listen, Timmy. | know | haven't
been around a lot. And | know you
m ss your nother but | just want
you to know. ..

(a beat)
That | | ove you, no matter what.

(al nost cryi ng)
You are ny life.

TI MOTHY
Way are you crying daddy?

CARTER
["mnot. Just go to bed Tinmy, it's
getting |ate.

TI MOTHY
Good ni ght daddy.

CARTER
Good ni ght.

Carter turns off the light and exits the room He walks into
his living roomand sits down on the couch, he | ooks at a
pi cture of himand Sarah.
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He picks it up, looks at it and then turns it over and
pl aces it back down.

I NT. CHELSEA' S APARTMENT - NI GHT

Carter is sitting on the couch in Chelsea s apartnent as she
pours two gl asses of wine. They are still both in their

di nner attire. Chel sea wal ks over to the couch and hands
Carter a glass of wine, they toast.

CHEL SEA
(1 aughi ng)

Merry chri stmas.

CARTER
Merry chri stmas.

CHEL SEA
So how was di nner?

CARTER
It was good.

CHEL SEA
And Vol etta?

CARTER

Entertai ning as usual. She seens
li ke she's feeling better.

CHEL SEA
That' s good.

CARTER
How was your di nner?

CHEL SEA
It was alright. You know how ny
parents drive nme nuts. Kept
Introducing me to all their friends
|"ve net a dozen tines.
(1 ooking to the kitchen)
You want something to drink?

CARTER
Yeah sure.

Carter | ooks into the bedroom all the presents have been
wr apped.

CARTER
No you didn't.
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CHEL SEA
VWhat ?
CARTER
You wrapped up all the presents?
CHEL SEA
Yeah. Why?
CARTER

| could' ve done it.
Chel sea hands Carter a drink

CHEL SEA
| was bored and | knew you didn't
have to much experience with
wr appi hg Chri stmas presents.

CARTER
(chuckl i ng)
Wl | thanks, you didn't have to.

Chel sea and Pat raise their gl asses.

CHEL SEA
Merry Chri stmas.

CARTER
Merry Chri stmas.

They both take a shot of whiskey.

CHEL SEA
So, Santa's gonna go put all the
presents under the tree now?

CARTER

(si ghi ng)
Yeah.

MUSI C CUE: DEFTONES

Carter and Chel sea stare into each other's eyes. Chel sea
drops her glass and forcefully kisses Carter which al nost
shocks him They continue kissing, it is very romantic as
they make their way to the bedroom Carter starts undressing
Chel sea as he begins to undress her. They fall onto the bed,
Chel sea | ooks into his eyes and smles. Carter smles back.
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I NT. M ZNER PARK APARTMENT - NI GHT

Carter sneaks into the dark apartnment which is only lit by
the lights on the christmas tree, he brings the bags full of
presents in and starts laying themout under the tree. He
has a gl ow of happiness in his eyes as he turns to nake sure
no one i s watching.

After putting all the presents under the tree, Carter opens
Timothy's door, he is fast asleep. He smles and cl oses the
door softly.

EXT. | SRAEL' S APARTMENT - NI GHT

Adirty old 1980's cadillac is driving in front of Israel's
apartnent conpl ex, the shadowy figure driving mght be
Carter. The car parks backwards for a quick escape.

| NT. CADI LLAC - NI GHT

Carter is holding a NINE M LLI METER PI STOL on his lap he
begins to equip it with a silencer. He is wearing jeans, a
bl ack hoody, and a bl ack basebal | cap.

A SERIES OF SHOTS: FLASHBACK

-- Carter, Israel and Ri chard grow ng up together.
-- The basebal | team

-- Fighting other kids at schoo

-- Laughi ng toget her

-- Israel smling and kissing his girlfriend at the dinner
t abl e.

Carter is still sitting in the Cadillac, he stares at the
PI STOL on his lap. He thinks for a nonent, |ooks around and
gets out of the car.

EXT. | SRAEL'S APARTMENT - NI GHT

Carter knocks at the door, waiting inpatiently. |srael opens
t he door drunk.

| SRAEL
(1 aughi ng)
What are you doi ng here man?
CARTER
| don't know man. |'m stil

stressing out about the whole
Bernard situation.
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| SRAEL
Come in. | got beers in the fridge.

Carter wal ks into the apartnent.

CARTER
Where' s Anmanda?

| SRAEL
Oh, | dropped her off at her house,
we got in a fight. That girl gets
crazy when she's drunk.

| srael goes the fridge to get a couple of beers as Carter
sits on the couch, he puts on a pair of latex gloves and
pulls out his gun. Israel turns around in shock, he drops
one of the beers on the floor, it doesn't break.

Carter begins to tear as he stares Israel down, Israel
begins to tear as well. Israel tries to say sonething but is
interrupted when Carter fires a bullet into his stomach.
Israel falls down, trying to stand up, he falls to the
ground, he can barely speak. Carter wal ks closer to him
maki ng sure he doesn't touch anything.

| SRAEL
(gargling bl ood)
I | ove you.

Carter fires a be-sure shot into |Israel's head.

Carter puts his gun away, he is still teary eyed as he | ooks
at Israel's body. Carter stares for a nonent and then turns
away and exits the apartnent.

| NT. CADI LLAC - NI GHT
Carter is on his cell phone dialing a nunber, he waits.

CARTER
(into phone)
| sabel le. No just give hima
nmessage. Tell him tell himit's
done. ..
(a beat)
...and i'mout.

Carter hangs up the phone and smles. He parks the Cadill ac
in an all eyway and gets into a BLACK SEDAN, he drives off.
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EXT. CEMETERY - MORN NG

A BLACK CADI LLAC CTS is parked in the mddle of a cenetery.
Patrick, Brittany, Chelsea, Tinothy and Melanie all get out
of the car dressed in black. Patrick is holding a |arge
bouquet of flowers as he slowy approaches a gravestone.

The GRAVESTONE reads PATRI CK CARTER SR. as Patrick lays the
roses down in front of it. Melanie enbraces Tinothy who
doesn't seemto understand what is going on. Tinothy follows
from behind himand |l eaves a toy car in front of the stone.
Chel sea hugs Patrick who is getting enotional. Patrick

ki sses her on the top of her head.

CHELSEA
Cone on Carter. Let's go.

Patrick puts up his hand gesturing to hold on, he wal ks away
fromhis famly. He wal ks further down the cenetery as his
famly loads into the car. He stops at a gravestone, that of
Sarah Hansford. He stops and stares at the gravestone for a
noment .

CARTER
I love you. | always have.
(al nost cryi ng)
Al ways wi || .
(smling)

Don't have too nuch fun up there.

BRI TTANY ( OS)
Carter! Cone on!

CARTER
"Il take care of Timry. He'll be
fine. Don't worry.
Carter kisses his hand and waves it towards the gravestone.

CARTER
Goodbye Sar ah.

Carter turns around and wal ks back towards his famly, he
smles for a nonent.

FADE QUT.
VH TE OVER BLACK

This filmis dedicated to all those who have | ost
their lives to drugs.

REST | N PEACE



PC
"Crazy Wite Boy"

a dear friend who lost his |life to heroin addiction
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