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| NT. CAFE - DAY

A HOOD makes toward the exit -- as he noves, behind him he
reveals a --

DEAD MAN

lying slunped in a booth.

SI RENS

as a squad car screeches to a halt -- two
COPS

burst into the cafe - the Hood holds the door for the cops -
the latter cop eyes the hood, and -- nobves on.

The first cop checks the GUN in the dead man’s hand. Opens
the dead man’s JACKET to reveal another --

GUN

| NT. CAR - DAY
A GUN on the passenger side dash-board.
A gl oved hand slides the gun toward the driver-side.

The driver passes a wad of CASH across, and takes the
fire-arm

The passenger exits.

| NT. OFFI CE - DAY

DETECTI VE HOOLAN (45), suited, stood behind a desk, shades
in his hand. DETECTIVE BELGAN (34), lolling by the w ndow,
shirt-sl eeves.

A PROJECTOR SCREEN to the rear

TOM SHI PYARD (38), good | ooks, intense, takes a seat.

SHI PYARD
Hey guys.

HOOLAN
Tom



SHI PYARD
So what's this about?

HOCOLAN
W have a problemin Vegas.

Hoolan rolls a pen in his hand.

SHI PYARD
What ki nd of problenf?

BELGAN
A rogue.

HOOLAN
You | i ke rogues? You |ike dealing
with then?

SHI PYARD
What kind of rogue are we talking
about .

Hool an flicks on the projector screen.

HOOLAN
Thi s type.

SHI PYARD
Don’t know hi m

HOOLAN
Jack Pi ncher.

Bel gan noves off the w ndowsill

BELGAN
He has an operation. |In Vegas.
HOOLAN
Alittle extra-curricula activity,
shal | we say.
SHI PYARD

What do you want nme to do about it?

HOOLAN
You’ ve done well with the force,
Tom | npressed us.

SHI PYARD
This isn't really ny gane.



BEL GAN
He’s running quite an outfit.

HOOLAN
W& need soneone who's going to be
able to play him keep up with him
He's a bit of a wily fox.

SHI PYARD
Quys. | really think that | have
enough goi ng on here.

HOOLAN
You' d be well rewarded. Could | ead
to a pronotion.

SHI PYARD
You can send someone el se?

HOOLAN
Pi ncher’s not stupid.

SHI PYARD
Am | neant to be converted now?

Bel gan | ean over Tom

BEL GAN
We know about you.

Shi pyard | ooks at Bel gan.

BELGAN ( CONT’ D)
You're smart, intelligent, quick
off the mark. W know what we're
deal i ng with.

SHI PYARD
|’mthe only smart cop in this
pl ace?

HOOLAN

Let nme level with you.

SHI PYARD
That' d be ni ce.

HOOLAN
W’ ve already had a coupl e of guys
on Pincher. Things didn't go too
well. We need things to be done ...
alittle bit differently.



SHI PYARD
Differently?

BELGAN

Yeah. A little nore, creativity.
SHI PYARD

Meani ng?
HOOLAN

Look. We're tal king free range
here. Long | ease.

Tom | eans back.

SHI PYARD
Tell me about this guy.

HOOLAN
He’s worked the force for about
thirty years now. Pretty nuch
i npeccabl e record. Not hing maj or.

Tom whi ps a not epad out.

HOOLAN ( CONT’ D)
Then we start hearing stories.

BEL GAN
Runor s.

HOOLAN
He’ s spendi ng his weekends in
Vegas.

SHI PYARD
Not entirely illegal?

BELGAN
But not entirely legal either.

SHI PYARD
So what’ s he doi ng?

HOOLAN
Vell, that’s what we’'d |like you to
find out.

BELGAN
Dig around a little.



HOOLAN
He's been seen with npvers and
shakers.

BELGAN
We had his bank accounts checked.

HOOLAN
And he’s smling.

BEL GAN
But we don’t where it’s com ng
from going to, or where’s it been

HOOLAN
But he’s turning over a pretty
pi cture.

BELGAN
And we need to know what’'s goi ng
on.

HOOLAN

We want the full picture. And we're
hoping that you're going to give it
to us. Can you do that Ton?

Tom | ooks right at Hool an.

HOOLAN ( CONT’ D)
Can you play that gane?

SHI PYARD
Yeah. | can play the gane.
Hool an | eans forward.
HOOLAN

Because it’s |like a ganme of chess.
That’s the only way this is going
to be resolved. Do you play chess,
Tonf

SHI PYARD
| play.

HOOLAN
Do you play good, Tonf

SHI PYARD
W'l see.



INT. LU QG’S BAR - VEGAS - DAY

Tom wal ks to the bar. Oders a drink.

JACK PI NCHER (62), old before his tine,
wal ks in, noves next to Tom

Pl NCHER
Fi ne day.

Benused, Tom responds.

SHI PYARD
It is.
Pl NCHER
Mnd if I join you?
SHI PYARD
You’' re wel cone.
Pl NCHER
Are you visiting, or are you
resi dent here.
SHI PYARD
I’m ... visiting.
Pl NCHER
Fi ne pl ace, Vegas. Many

attracti ons.

SHI PYARD

None. To date.

Pl NCHER
Then allow ne to be you gui de.

SHI PYARD
| have ... other plans.
Comm t ment s.

Pl NCHER

Oh. You cane with a schedul e?
SHI PYARD

You might call it that.

done it seen it all

Wi ch have you seen?



I NT. SURVEI LLANCE VAN - DAY

Hool an and Belgan clinb into the rear. There are two ot her
men i nsi de.

HOOLAN
St at us?

MAN #1
Est abl i shed vi sual and audi o.

HOOLAN
So we’'re getting sonewhere.

There is a RAD O CRACKLI NG

MAN #1
[t'’s him

Man #1 hands Hool an a devi ce.
| NTERCUT W TH:

EXT. VEGAS STREET - DAY

Shi pyard noves al ong the sidewal k. He appears to be talking
into his sleeve.

SHI PYARD
What in the hell is going on?

HOOLAN
You want to clarify?

SH PYARD
He knew who | was.

HOOLAN
Tom who are you tal king about?

SHI PYARD
| just bunped into Pincher. In a
bar, and he strolled right up to ne
and began conversati on.

HOOLAN
We'd better talk.



| NT. HOTEL ROOM - DAY
Hool an, Bel gan and Shi pyard are gat her ed.
Shi pyard hunched over.

SHI PYARD

How di d he know who | was?
BELGAN

He’' s a cop.
SHI PYARD

| s that supposed to be an
expl anati on?

BEL GAN
No, but he may have access to
records.

HOOLAN

This operation is well off the
records. He couldn’t have known.

SHI PYARD
Vel | he did.
BELGAN
Did he have access to fil es?
Phot 0s?
SHI PYARD
VWhat files?
BEL GAN

|s there any way he coul d have
recogni zed you?

SH PYARD
Fr om wher e?

Hool an sits back, contenpl ates.

HOOLAN
So we could have a nole. That's the
basi ¢ suggesti on.

SHI PYARD
He’ s payi ng sonmeone to feed hinf

HOOLAN
Too short to tell right now



SHI PYARD
Does he know that |’ m nonitoring
hi n? How nmuch does he know?

HOOLAN
| npossible to tell.
SHI PYARD
This isn’t hel ping ne.
HOOLAN
Like | said. This is going to be a
gane of chess. | asked you.

Renmenber ? Whet her you |iked chess.

BELGAN
He's made first nove and we need to
figure it out.

SHI PYARD

He's on to us.
HOOLAN

Well let’s get on to him
SHI PYARD

And how do you propose to do that?

HOOLAN
Fol | ow what we’ ve got.

BELGAN
Get close to him

The guys t hink.

SHI PYARD
We know where he is?

BEL GAN
W’ ve got surveillance on him

SHI PYARD
So I can bunp into him

HOOLAN
It could be arranged.
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| NT. SURVEI LLANCE VAN - DAY
Hool an, Bel gan, and the other two guys are in the van.
Hool an i s hunched over a m ke.

HOOLAN
22nd street. There's a bar, blue
hoarding. He's just gone in.

EXT. VEGAS STREET - DAY
Shi pyard marches down the sidewal k, eagl e-eyed.

SHI PYARD
kay. I'mstraight on it.

HOOLAN
Take your tinme, and think your way
through it okay?

SHI PYARD
Don’t worry about nme.

| NT. BAR - DAY

Pi ncher is |ounged over the bar, regaling the tender.

SHI PYARD
Hey Pincher, how s it going.

Pi ncher, surprised, turns to see Shipyard.
Pl NCHER
Hey. If it ain"t ny little buddy.
What brings you here so soon?

SHI PYARD
Passi ng. Saw you in here.

Pi ncher turns to the tender.

Pl NCHER
One in for ny man, here.

Bar - man serves one up, and Pincher and Shipyard go find a --

SEAT



SHI PYARD
|’ m | ooking for hints, clues, how
to break in.

Pl NCHER
Break in to what ?

SHI PYARD
Oh, you know, anything. Didn’t cone
here to pick up a pay-check

Pl NCHER
You | ooking for sonething ... a
little extra.
SHI PYARD
| know there’s stuff that goes on
her e.
Pl NCHER
And you want a piece?
SHI PYARD
And what if | did?
Pl NCHER
What’s in for me?
SHI PYARD
A cut.
Pl NCHER

That m ght not be how it sw ngs?

SHI PYARD
So how does it?

Pl NCHER
| could be risking my ass even
talking to you. You now that?

SHI PYARD
And | ain’t risking m ne?

Pl NCHER
Not if you’ re undercover

Shi pyard | aughs.

Pl NCHER ( CONT’ D)
Maybe a different kind of risk.



SHI PYARD
But there’'s a take. Whatever it is.
"1l clear you fifty per cent.

Pl NCHER
Sound ki nda desperate, huh?
SHI PYARD
Let nme run sone hoe’'s round here.
Pl NCHER
You think | run whore houses?
SHI PYARD
You deci de who does and who
doesn' t.
Pl NCHER

And how d you know t hat ?

SHI PYARD
How d you know who | was when you
first cane in?

Pl NCHER
Didn't.

SHI PYARD
So we got ourselves a cute
co-incidence. You just so happen
meke small talk with soneone who
knows a | ot about you.

Pl NCHER
So maybe | do. Maybe | don’t.

SHI PYARD
Vell, to my mnd you did. And
that’s my way in. Gve ne a cut. |
won't | et you down.

Pi ncher studi es Shi pyard.

EXT. VEGAS STREET - DAY
Shi pyard marches down the sidewal k. Cuff to his nouth.

SHI PYARD
[’min.

12.
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| NT. SURVEI LLANCE VAN - DAY
Hool an has a piece to his ear. He | ooks toward Bel gan.
HOOLAN

(to Shi pyard)
kay. Let’s neet.

SHI PYARD
(filtered)
Back at the hotel. In ten.

| NT. HOTEL ROOM - DAY

A cheap hotel room basic, clean, wooden furniture.

Shi pyard | eans against the wall, checks outside the w ndow.
Hool an and Bel gan are rel axed, sitting with drinks.

HOOLAN
So what did he give you?

SHI PYARD
Not hing. A way in, but no neat on
t he bones.

BELGAN

Any idea what he’s runni ng?

SHI PYARD
| started himoff with a chick
ring, but he didn't take the bait.

Shi pyard noves away fromthe w ndow.
Hool an spins the contents of his drink.

HOOLAN
Doesn’t nean he’s not running them

Bel gan |l eans forward in his seat.

BELGAN
think he’s got a lot of fingers
in alot of pies.

SHI PYARD
Anything with big nunbers? O just
smal | nunbers that add up big?
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HOOLAN
Jack Shade. He's a pretty big
pl ayer. Shifts a |ot of cash.

SHI PYARD
Yeah, |’ve conme across him He's
pretty nuch retired.

HOOLAN
At | east we thought he had. Appears
he’s just gone under the radar.

SHI PYARD
Not serious. He's getting too old
for this gane.

BEL GAN
What’ s your next nove then, Tonf

Shi pyard t hi nks.

SHI PYARD
Jack Shade.

Hool an and Bel gan | ook at each other.
Tom gets up, w th purpose.

SHI PYARD
|’ ve got a neet set up.

Shi pyard checks his watch.

HOOLAN
VWhat ? Wth Shade.

SHI PYARD
No. Pincher. Tonight. N ne.

EXT. VEGAS STREET - N GHT

Shady part of town. Neon |lights splattered up high, food
wr appers splattered down | ow. The bored, the wasted and the
rejected are scattered around.

Shi pyard and Pincher march al ong the sidewal k. They sweep
round a corner into a snall alley-way that |leans only to a
tacky nightclub entrance: DAN S ALLNI TE NI GHTCLUB

Pl NCHER
| got a good place here | got to
show you.
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Pincher turns to Shipyard with a grin.

Pl NCHER ( CONT’ D)
See if you want a cut of this crap.

Ni ght cl ub entrance bl ocked by six foot of bald MEAT- HEAD

Pl NCHER ( CONT’ D)
Here to see Petroso.

MEAT- HEAD
Know you’ re com ng?

Pl NCHER
Call him See.

And into a radi o-m ke --

MEAT- HEAD
Yeah?
(to Pincher)
Nane?

Pl NCHER
Pi ncher.

MVEAT- HEAD
(to radi o-m ke)
Pi ncher.

A CRACKLE gets spat out of the radio-m ke. Meat-head | ooks
at Pincher with contenpt.

VEAT- HEAD
You're in.

Pi ncher anbl es past.
Meat - head | ooks at Shi pyard. Nods his head towards him

VEAT- HEAD
Hey Tom

Shi pyard gl ares back. Wl ks right past.
Pl NCHER

turns to Shipyard, about to ask the question, but before he
can --

SHI PYARD
You want to tell me how he knew ny
name?
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Pl NCHER
| was going to ask the very sane
guesti on.

They gl are.

Pl NCHER ( CONT’ D)
Lets go. | ain't got tine to stand
around here all night.

Shi pyard takes a backward gl ance to Meat-head, who returns
with a furrowed brow

The guys nove into the nightclub’s --
CORRI DORS

people are mlling - comng in and out of doors. Low brow
cheap end types - bad hair, bad skin, probably bad breath.

Pi ncher | ooks over his shoul der to Shipyard and notions to
sonme stairs at the end.

Pl NCHER ( CONT’ D)
W' re up here.

And they continue on. Up the stairs - a short flight, with a
door at the top. A step or two before the top, a PUNK BLOND
(MAY, 20’s), exits the door. She’'s a care-free delinquent
wWth sone attitude. Big fat grin to Shipyard as she passes
hi m

MAY
Hey Tom

And she di sappears down the stairs.

Shi pyard stares after her. He noves up a stair and |evels
wi th Pincher.

And then from
BEHI ND THEM
PETROSO
Hey. You coming in, or you just
going to |l ove-stare at each ot her
all night?
Pi ncher and Shipyard both turn to ...

STI LLI AN PETROSO (38), a Mediterranean with a greasy
pony-tail.



PI NCHER
Got a guy I'd like you to neet.
| NT. CAR - DAY
Hool an, driving seat, is sat next to Shipyard.

HOOLAN
So who was he?

SHI PYARD
Deal er. Runner.

Shi pyard | ooks at Hool an.
SHI PYARD ( CONT’ D)

Tax evader.
HOOLAN
So ... small fry.
SHI PYARD

Small tinme scum

HOOLAN
So he’s letting you in. Bit by bit.

| NT. PETROSO S OFFI CE
Petroso is sat behind a desk.
Pi ncher and Shi pyard, unconfortably, sitting in front.

PETROSO
So you a cop too?

SHI PYARD
Now why’ d you want to ask ne that?

PETROSO
Got to know who |’ m playing wth.

SHI PYARD
In case your fingers get burnt?

PETROSO
St andard precautions. W’ ve all got
to have sonething to | ose, huh?

17.
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SHI PYARD
Maybe.

PETROSO
O it’d be too easy to wal k away.

SHI PYARD
So give ne a reason.

PETROSO
(to Pincher)
| can trust this guy?
Pi ncher | ooks at Shipyards - gets his gaze returned.

Pl NCHER
He' s cool .

PETROSO
| got sone guys who owe ne.

| NT. CAR - DAY

Hool an | ooks at Shi pyard.

HOOLAN
So he wants you to call up his
debt, right?

Shi pyard | ooks out of the w ndow.

SHI PYARD
It’s a teaser. He wants to see what
| do.
HOOLAN
So what do you want to do?
SHI PYARD
He gave ne sone nanmes. |’mgoing to

check them out. Squeeze people. GCet
hi s noney back. And get himto nove
nme up sone.

HOOLAN
Anyt hi ng el se go down?

Shi pyard | ooks at Hool an.

SHI PYARD
No.
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I NT. NI GHTCLUB - NI GHT

Shi pyard, Petroso, and Pincher clinb down the stairs.

PETROSO
Dri nks?
Pi ncher grins.
Pl NCHER
Oh ... whatever you got.

Petroso | ooks at Shi pyard.

SHI PYARD
Same. And your bat hroom

Petroso smrks.

PETROSO
Up on your left.

Shi pyard wal ks of f and --

hunts the nightclub, eventually seeing the Punk Bl ond.

EXT. VEGAS STREET - DAY

Bri ght sunshine on a busy street. Shipyard’ s hunting. See’s
his quarry and heads for the PHONE BOOTH

Slight panic. Jabs in a nunber.
| NTERCUT W TH:

I NT. POLI CE OFFI CE - DAY

Busy - bodies are noving round, people check each other,
chat, run things by.

A PHONE RINGS, and is grabbed by the nearest guy. He | ooks
around, trying to spot soneone.

QY
Ellie? Phone.

ELLI E SANCHEZ (30’s), tall, long-haired brunette,
no- nonsense type, a cop since as early as she could legally
be one.

She flicks her head round at the sound of the voice, but
doesn’t want to be distracted - she has enough on her plate.



ELLI E
W is it?
GuUY
(to caller)
Who' s cal ling?

The QUY | ooks irritated now He listens and --

GUY (CONT' D)
(to Ellie)
Just take the call, it’s yours.

Wund up, she noves and grabs the receiver.

ELLI E
Ellie Sanchez?

Ellie goes fromhassled face to seriously hassled face.

nmoves away fromthe GQuy so she’s out of ear-shot.

ELLI E ( CONT’ D)
| thought | told you not to contact

me here.

SHI PYARD
Didn’t have any choice. And we need
to tal k.

ELLI E

Vell talk, then. | got a phone
jammed up on ny ear, what else am/|
goi ng to do?

SHI PYARD
Not now. W& need to neet.

ELLI E
Tom | really don’'t have the tine
or the energy for this, | got so
many ...

SHI PYARD
Just hear ne out that's all |'m

aski ng, no nore.
Ellie s had enough of this, but softens.

ELLIE
Where are you at?

20.

She
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I NT. CAR - DAY
Hool an and Bel gan sip up a couple of cappuccinos.
Hool an’s in contenplative nood. Staring ahead --

HOOLAN
You think he’'ll to fall for it?

Bel gan | ooks across to him He couldn’t care |ess.

EXT. CAFE - DAY
Petroso and Pi ncher have coffees in front of them
Petroso rel axed, Pinches a little nore urgent.

Pl NCHER
Vell ... do you?

Pet roso shrugs.

| NT. HOTEL ROOM - NI GHT

Shi pyard’ s back by the wi ndow, gazing at the activity
out si de.

ELLIE (O 9)
So what’s your problem Tonf?

Shi pyard turns to Ellie, and wanders over to her.

He picks up a bottle of whiskey, and pours a little nore in
her gl ass.

ELLI E (CONT' D)
Alittle nore ice.

Shi pyard noves to the --
Kl TCHEN

and opens up the freezer. Breaks up sonme ice. Raising his
voi ce --

SHI PYARD
|” m bei ng set up.

Silence. He return to the ..

MAI N ROOM



with the ice. Deposits the blocks in Ellie s glass.

ELLI E
You brought ne here to tell ne
t hat ?
Shi pyard flops down in an arncthair.
Ellie follows suit.

ELLI E (CONT' D)
The whi skey’ s good.

SHI PYARD
You don’t want draggi ng down.
She | aughs.
ELLI E
It’s your crap. You sort it.
SHI PYARD
Hear ne out.
ELLI E
As if I amso interested.
SHI PYARD
| " m going to need nanes.
ELLI E
Tom | have a job to do, | have...
SHI PYARD
" mnot going to be sone ... burden
on you.
ELLI E
It’s ten. At night. | could be
doi ng ot her things.
SHI PYARD
Al | needis --
ELLI E

W’ ve been here before.
Shi pyard know she’s right.

He | ooks her right in the eyes, full on.

22.
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SHI PYARD
This time it’'s different.

EXT. VEGAS STREET - DAY

Bri ght sunshine, busy.

Hool an and Bel gan exit a fast-food joint - both have their
faces full of food.

BELGAN
You know. If Petroso’s trying to
test Shipyard out, we could be here

al | day.
HOOLAN
Coul d be.
BELGAN
Well. How I ong are we going to hold
out ?
HOOLAN

Long as | feel is necessary.

BELGAN
How | ong’ s necessary?

HOOLAN
As long as it needs to be.

BELGAN
Are you actually being
phi | osophi cal ?

HOOLAN
What do you propose?
BELGAN
Movi ng things up.
HOOLAN
By ?
BELGAN

Addi ng pressure.

HOOLAN
To whont
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BELGAN
Agai nst whonsoever it woul d be nobst
effective.
Hool an st ops. He thi nks.
HOOLAN
Mmm
| NT. PETROSO S OFFI CE - DAY
A PHONE RI NGS. Petroso picks up.

PETRCOSO
Yes?

| NTERCUT W TH:

EXT. VEGAS STREET - DAY

Shi pyard has his cell to his ear

SHI PYARD
Shi pyar d.
PETROSO
Oh. Good to hear you
SHI PYARD
G ve ne sone details then let’s go
on this.
PETROSO

Harvey Lynch, garage owner. WAl k
strai ght down, then I ook for you
left. Owes nme about --

| NT. GARAGE OFFI CE

Functional, nessy room not seema woman’s touch in a while.

At his desk, HARVEY LYNCH. Bal di ng weasel of a man, dressed
in oily overalls, struggling through his paperworKk.

LYNCH
This damm stuff just never adds up.

He jabs nunbers into a | arge desk-cal cul ator.
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LYNCH ( CONT’ D)
Damm cal cul at or.

Shi pyard wal ks in -- and keeps on wal ki ng. Ri ght up behind
Lynch, who | ooks up al nbst not having tine to | ook
surprised, unsure, then scared, as --

Shi pyard SLAMS Lynch’s head into the desk - grabs one of his
wists and twists it round his back.

LYNCH ( CONT’ D)
VWat inthe ... Il

Shi pyard takes the wist and maneuvers it so the palmis
faci ng upwards.

LYNCH ( CONT’ D)
Who the hell are you? What in the
hell do you want ?

Shi pyard squirts SUPER-GLUE i nto the pal mof Lynch’s hand.

LYNCH ( CONT’ D)
What’' s that? What’' re you doi ng
BOY! ?

Shi pyard SLAPS a grenade into the pal mof Lynch. The grenade
has string attached. Then Shipyard waits.

LYNCH ( CONT’ D)
You better have a damm fine
expl anation for this crap you
putting me through, or you' re going
to be one hell of sorry bitch when
| done wit’ you.

Shi pyard relents his grip. Mwves round to the front of the
desk.

Lynch slowy noves his hand to see what his palmis now
i nexplicably |inked to.

Shi pyard sits in front of Lynch.

Lynch eye-balls Shipyard - a nean, ugly stare - he’'d kil
himgiven a fraction of a chance.

Lynch holds his hand up. Follows the piece of string to
wher e Shi pyard sits.

LYNCH ( CONT’ D)
What’ d you want, prick.

Shi pyard, rel axed and easy.
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SHI PYARD
Let you know that string does end
in ny hand. That is a |live grenade.
And no.
(pause)
Sudden noves, pl ease.

Shi pyard grins.
Lynch grins back an "I’mgoing to kill you next’ smle.
LYNCH ( CONT’ D)
String a little short, don’t you
t hi nk?
Suddenl y Shi pyards YANKS on the string --

Lynch lurches forward up on his feet, his hand and arm
following the pull of the string - horror scraw ed across
his face.

SHI PYARD
Yeah. | guess.

I NT. PETROSO S OFFI CE - DAY
Shipyard is sat in a confy chair, table near to him

Petroso wal ks up to him two drinks in his hand. Ofers one
t o Shipyard.

Petroso’'s clearly benused. He sits.

PETROSO
Little early for problens? Already.

SHI PYARD
There’s no probl ens.

PETRCSO
Oh? So why are you here so soon?

Shi pyard smles. Reaches into his jacket pocket. Takes out a
brown envel ope. Places it on the table. Pushes it closer to
Pet r oso.

Pertoso can’t quite figure this out. Looks at the envel ope.
Reaches out to take it, and | ooks inside.

SHI PYARD
Fifty thousand.

Petroso | ooks up at Shipyard.
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PETROSO
You didn’t get this from Lynch.

Still confortable, but a little nocking --

SHI PYARD
No, | lent it to | ooks good. GCot
some froma | oan shark, |oaned from
a bank. oh, and | just took sone
out fromnmny credit card.

Petroso smles - he feels a little better now, shakes his
head sone.

PETROSO
" minpressed. That was quick

Then Petroso sits back in his seat looking a little nore
serious.

PETROSO
So, tell nme ...

I NT. HOOLAN S CAR - DAY

Shipyard in the driving seat, Hoolan next to him Belgan in
t he rear.

Hool an’ s got an expression on his face |ike soneone
si mul t aneously broke uber-bad wi nd whilst asking himto
sol ve Faucault’s m ssing theorum

HOOLAN
And what if he hadn’'t stood so
qui ck?

BELGAN

How about ’'Booni!!’?
Shipyard smles, confy with the center of attention.

SHI PYARD
You shoul d have seen his face!

HOOLAN
You don’t think it was a ki nd of
ri sky strategy?

SHI PYARD
| hung around while they got it
of f.
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BEL GAN
| nmean it’s kind of extravagant.

SHI PYARD
One his boys chucked it in the back
of the lot - wanted to see if it’'d

go off.
HOOLAN

Mm Q| nonkeys. They do that.
BELGAN

It’s grease nonkey.
SHI PYARD

He | ooked nore scared then. Bigga

boom

Bel gan sl aps Shi pyard on the shoul der.

BELGAN
You got a result!

HOOLAN
Petroso i npressed?

SHI PYARD

(noddi ng)

Oh, nost.

BELGAN
Very nost, | woul d think.

HOOLAN
Next nove?

SHI PYARD
Oh, | pushed him

BELGAN
Li ke a bitch!

HOOLAN
Resul t ?

SHI PYARD

|"mpretty nuch in.
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INT. ELLIE S OFFI CE - DAY

Ellie' s at a conputer, checks around her, |ooking to see if
she’ s bei ng wat ched.

Taps away at the keyboard.

Looks a little closer at the nmonitor. Shakes her head
sl ow y.

ELLIE
Petroso. Who are you?

EXT. BALCONY - PETRCSO S HOVE - N GHT

A warm eveni ng. Shipyard and Pincher are |eaning against a
bal cony.

Pl NCHER
You got yourself a fine little
endi ng there, hu?

SHI PYARD
| guess.

Pl NCHER
Petroso’s sitting up.

Petroso wal ks on to the bal cony, three shorts in his hands.
O fers them out.

PETRCSO
|"ve got a little bit nore of a
conplicated scenario that | want
you to | ook into.

Pl NCHER
You got a pronotion!

Petroso gl ances, but ignores the intrusion.

PETROSO
Figi Juliano. City Mayor

Pi ncher raises his hand to halt proceedings.
Petroso glances at him irritated.

Pl NCHER
Can we talk a nonent?



PETROSO
" mtal king. Ri ght now

Pi ncher’s not happy, but he gets the nessage.

hi s si de.

PETROSO
Juliano. He |ikes
(needs to think)
parties.

He lets it hang in the air for a noment.

PETROSO ( CONT’ D)

Grls, pretty ones. The white
stuff. Lots of. You know the thing.
SHI PYARD
| get the picture.
PETROSO
W used to supply him
SHI PYARD
Nice little earner
PETROSO
Until we got ... underm ned.
Pl NCHER

Under sol d.
Petroso’s really had enough of Pincher.

PETROSO
|"ve not been able to, commt the,
appropriate resources toward this
problem . ..
(darting glance at Pincher)
thus far.

Pl NCHER
It's been a bitch!

PETRGOSO
(sarcastic)
Wl | sai d.

Pl NCHER
New suppliers? Asshol es.

30.

Hand falls to
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PETROSO
Shall we go in?

Petroso | eads, diplomatically, offering the entrance to the
two nen. He lets Pincher go first, and places a hand on
Shi pyar d.

PETROSO

(quietly)
we'll tal k.

EXT. ALFRESCO CAFE - DAY.

Ellie and Shipyard at a table outside a cafe. Both have
cappucci nos.

ELLI E
So you think he wants Pi ncher out
of the ganme?

SHI PYARD
No. But he wants nme in pretty
qui ck.

ELLI E
You i npressed him

SHI PYARD
Seens a bit

ELLI E
You cone with credenti al s.

SHI PYARD
From Pi ncher?

ELLI E
Well if he’'s the best he’ s got
then he’s still headi ng upwards.

You see?
Shi pyard plays with his coffee.
Ellie | eans forward. Synpathetic, but tired.

ELLI E
Still think you re being set up?

He throws her a happy gl ance - confident.
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SHI PYARD
| know I’ m bei ng set up.
ELLI E
So what are you playing at?
SHI PYARD
Their ganme. | want to see them out.
ELLI E
(weakl y)

| haven’t got tine for this.

Shi pyard sits back in his chair - chest out.

SHI PYARD
Did you get ne the nanes?
ELLI E
Not hi ng show ng.
SHI PYARD
Pi ncher ?
ELLI E

Ch, he’s a cop okay. Sane base as
you. Deep undercover for a |long
ti me. Managed by your boys.

SHI PYARD
Hool an and Bel gan.

ELLI E
Uh hubh.

She takes a sip of her drink.

SHI PYARD
Petr oso?

ELLI E

(shruggi ng)
Not hi ng.

SHI PYARD
And that’s not a good thing.

ELLIE
So did Pincher bring himin?

SH PYARD
Can't see it.
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ELLI E
So he's the real deal ?

SHI PYARD
O he’s damm good.

I NT. DI NER - DAY

Hool an and Bel gan sit together, food in front of them -
burgers and fries, and two coffees.

Bot h staring ahead. Unsure what to nmake of this.

Qpposite them - -

is Pincher. Armoutstretched like it’'s round an invisible
wonan.

HOOLAN
The Mayor?

Bel gan fiddles with his collar, tries to get alittle air to
his throat. Turns his head away.

BELGAN
Little warmin here?

Pl NCHER
Petroso wants himto take out the
current supplier.

HOOLAN
And replace that supplier with ..

Pl NCHER
(triunphant)
Pet r oso!

Bel gan |l eans forward, a little unconfortable.

BELGAN
Isn’t this alittle --
HOOLAN
W’'re going to have to ... tread

with care.
Hool an takes a gul p of coffee.

HOOLAN ( CONT’ D)
Does he suspect anythi ng?
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Pl NCHER
Wul d the terns hook and |ine, keep
you content?
Hool an | ooks at Bel gan - and back to Pincher.

HOOLAN
Pretty nuch.
EXT. CAR - DAY
Hool an and Bel gan sat in a car.
Bot h have cof f ees.

HOOLAN
Thi s wor ki ng?

Bel gan doesn’t react.
Takes a gul p.
BELGAN
Maybe.
I NT. MAYOR S OFFI CE - DAY
A lavish office. Behind the opul ent desk --
FIG JULIANO (50’s) silver haired, over fed, easy life type.
Ner vous.
JULI ANO
So ... you think you can just wal k
in here?
He stops. Waiting for the interruption that never cones.

JULI ANO ( CONT’ D)
and ...

SHI PYARD
Yes.

Juliano studies him

JULI ANO
Bol d.
pause)
You | i ke bol d?
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SHI PYARD
| i ke brass.

Jul i ano thi nks.

JULI ANO
Brass nonkey, huh?

Juliano toys with a pen on his desk.

JULI ANO ( CONT’ D)
So this is a problem then?

SHI PYARD
Yes it is.
JULI ANO
And you have a plan?
SHI PYARD
| have a sol ution.
Juliano emts a small |augh.
JULI ANO

| s that what you call it?
He | ooks around the desk.

JULI ANO ( CONT’ D)
So what do you propose?

SHI PYARD
Bri ng back Petroso.

JULI ANO
Oh?

SHI PYARD
Way did you drop hinf

JULI ANO
Price.

SHI PYARD

He was too expensive?

JULI ANO
O hers. Same produce, |ower price.
Mar ket forces, you see.
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SHI PYARD
My ass is a market force.

Jul i ano sizes up Shi pyard.

JULI ANO
| don’t understand what you nean.

SHI PYARD
You weren’t neant to.

JULI ANO
.

SHI PYARD
So you' || take Petroso back?

JULI ANO
I'd |like to.

SHI PYARD
Then we’'ll consider it done.

JULI ANO
But | don’'t see why. Yet. Just yet.
Gve me a hint?

Shi pyard stands. Moves closer to the desk. Takes a GRENADE
out of his pocket. He places it in front of Juliano - on
Juliano’ s desk.

SHI PYARD
| m ght have to apol ogi ze for the
| ack of

JULI ANO
Subt | ety?

SHI PYARD
Good choice. | |like the choices you
make.

Both nmen are still for a nonent.

JULI ANO
You know | could ..

SHI PYARD
Do you know ne?

JULI ANO
Yes. | know you very well.

Shi pyard | eans closer - an inch from Juliano.
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SHI PYARD
So what do you know, then?

Jul i ano now only knows nerves.
JULI ANO
|’ve ... |I’ve never seen you before
inm life.
| NT. PETROSO S APARTMENT - DAY

Petroso and Pincher are |ounged, drinks in hand. Both | ook a
little confused.

PETROSO
The mayor’s office?

EXT. PARK - DAY

Hool an and Bel gan anbl e through a park. They’ ve got fast
food and dri nk.

Hool an’s in some seriously deep thought.
Bel gan’ s not too bot hered.

HOOLAN
A grenade?

| NT. / EXT. PETROSO S APARTMENT / PARK - DAY
Pi ncher nods.

Pl NCHER
Uh huh.

HOOLAN
| nmean, is this becom ng a habit?

BEL GAN
Usi ng a grenade?

PETROSO
He seens to like it.

Pl NCHER
H s weapon of choice.
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HOCOLAN
But it’s not
BELGAN
Don’t say healt hy.
HOOLAN
| " ve never said healthy.
BELGAN
But you were going to.
HOOLAN
Do you know ne?
PETROSO
Exactly how well do you know this
guy?
Pl NCHER
VWll we got a result.
PETRCSO
That’s not answering the question.
Pl NCHER
So the question was inappropriate.
HOOLAN
I's this working?
BELGAN
Li ke?
PETRCSO

That’s not a great answer.

EXT. LAS VEGAS STREET - DAY

Punk Bl ond, al so known as PHEBE BROMN (26) a slim
punk-haired fenmale exits a grocery store, with her cell to
her ear.

She st ops.

BROWN
Yeah. | could. If you want ne to.

She listens for a nonent. Then checks her watch.
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BROWN ( ONT' D)
Hal f hour.
EXT. DI NER - DAY
Brown | ounges in a booth, sucks on a crushed ice drink.

She sniles to herself as Shipyard wal ks in. He takes a seat.

BROVWN
Hey. You okay?
SHI PYARD
Yeah. You?
BROVWN
Back in town a while?
SHI PYARD
| ve sonme business to cover.
BROVWN
Anyt hi ng exiting?
SHI PYARD
Wel |, that depends on what you cal
exiting.
BROVN
Al ways used to be exciting.
SHI PYARD
Thi ngs change.
BROMWN
And you’ ve changed?
SHI PYARD
| need you to help ne out a little.
BROVWN
Pr obl enf?
SHI PYARD

Maybe. Maybe not. Not if you give
me a little time on a coupl e of
t hi ngs.

BROMWN
Gun ahead, boy. See what | can do.

Shipyard leans in a little. Brown mrrors his noves, but
with a smle on her face, thinking this is fun.
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SHI PYARD
Pet r oso.

BROMWN
Uh huh?

SHI PYARD

How | ong’ s he been in town?
She shrugs her shoul ders.

BROWN
| dunno. Ask him

SHI PYARD
Mm Hel pful .

BROWN
Try me with anot her one.

SHI PYARD
When did he take over the club?

She thinks a little.

BROMN
"Bout ... three nonths ago.
SHI PYARD
Three nont hs?
BROWN
About .
SHI PYARD

You know anyt hi ng about hi n?
Hi story, previous?

BROWN
Not a thing.

SHI PYARD
Anyone think that was strange? New
pl ayer in town.

BROMN
Yeah, | ots.

SHI PYARD
And?
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BROWN
He paid well.

SHI PYARD
So nobody gave a toss.

BROWN
Pretty nuch.

WAI TRESS dawdl es up to the table.

WAl TRESS
Take your order?

SHI PYARD
Cof f ee.

He | ooks at Brown.

SHI PYARD ( CONT’ D)
And what ever you want.

BROMN
Nut hi n’

SH PYARD
(to waitress)
Just coffee.

VWAl TRESS
Just cof fee?

SHI PYARD
Yeah. Just coffee.

Wai tress sl ouches off.

SHI PYARD
VWhere were we?

BROMWN
Nobody gives a toss?
I NT. / EXT. HOOLAN S CAR - DAY
Hool an and Bel gan have burgers and cof f ees.

BELGAN
You know what we shoul d have done?
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HOOLAN
We did what we shoul d have done.

BELGAN
VWhat el se we coul d have done.

HOOLAN
Way woul d we have done sonet hi ng
el se? Nothing wong with what we

di d.

BELGAN
So how cone you keep asking is it
wor ki ng?

HOOLAN
"Cause | want to know if it’s
wor Ki ng.

BELGAN

But if it ain't working ..

HOCOLAN
| never said it aint working.

ELLIE (O 9)
Hey guys.

Ellie is stood outside the car leaning in - she has a great
big 'pleased to see you grin’ on her face.

HOOLAN
(benused)
H
BELGAN
(al so bemnused)
Hi .

ELLI E
So what are you guys up to?

Hool and gl ances at Bel gan. Looks back at Ellie.

HOOLAN
Sorry, do we know you at all?

Ellie takes her badge out.

ELLI E
Las Vegas Police.
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HOOLAN
kay.

ELLIE
Got any |.D. on you?

BELGAN
W' re cops too.

Hool an | ooks at Belgan |ikes he’'s three.

ELLIE
Oh, | did't recognize you. You new?

HOOLAN
No. We're from out of town.

Hool an and Bel gan dig out their respective |I.D.’s.

ELLI E
Oh. CQut of town.

She | ooks at the |.D."’s presented to her. Belgan's really
stretching across.

ELLI E (CONT’ D)
So aren’t you acting out of your
jurisdiction?

HOOLAN

Vell, we’'re not acting.
ELLI E

You're ...
BELGAN

Yeah, we’'re just sitting.
HOOLAN

So we’'re not out as such.
BELGAN

Because we’'re not actually doing

anyt hi ng.
ELLI E

So what are you doi ng here?

HOOLAN
Well, Iike we said, nothing.



BELGAN

Just sitting.

ELLIE

So you’'re not on an operation ..

or

or

HOOLAN
. ?

ELLIE

anything |ike that?

HOOLAN

Not hing |ike that.

BELGAN

Just having a burger.

And a

HOOLAN
little coffee.

BEL GAN

And not hing el se. No action
t aki ng pl ace.

ELLI E
Soit'’s like a day trip.
HOOLAN
It’s very, |like a beautiful
a day trip.
ELLI E
So if | called your office?
HOOLAN
Vell, be my guest.
ELLI E

And call your office?

BELGAN

Pl ease do. Call right now.

Ellie thinks for

It’s j

a second or two.

ELLI E
ust that it'’s alittle

strange, don’t you think? Th
you’' ve cone for a day trip all the
way here?

is

day for

at

44,



Big grin,

HOOLAN
It’s a beautiful day.

BELGAN
And it’s a beautiful city you got
her e.

HOOLAN
Really is. Such a beautiful city.

she stares at them

ELLI E
Vell. | really hope both you boys
enj oy your day out. It’s been so
good to neet you both.

HOOLAN
Yeah. And it’s been, so good to
neet you.

BEL GAN
Ni ce to neet you

Ellie wanders off.

HOOLAN
Thank-you for that.

BELGAN
For what? You bei ng sarcastic?

HOOLAN
W’ re both cops?

BELGAN
She was a cop

HOOLAN
W' re under cover, out of our
jurisdiction.

BEL GAN
She’s just a cop. Being nosy.

HOOLAN
Did it ever cross your mnd, she
m ght be being nosy for a reason?

Bel gan thinks this over for a second.

45.
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BELGAN
You think she’s |linked to Shipyard?

Hool an takes a swig of his coffee. Spits it out of the
W ndow.

HOOLAN
Gone col d.

BEL GAN
You think Shipyard sent her here to
Suss us out.

HOOLAN
Oh, I"'mthinking a | ot of things
ri ght now.

| NT. PETRCSO S APARTMENT - NI GHT

Petroso’ s bedroom - nodern and sophisticated, clean colors,
cl ean and crips design.

Petroso has a whiskey in his hand, and wanders over to his
sofa - flops down on it. There is a coffee table in front of
the sofa, Large BOTTLE OF WHI SKEY on it.

PETROSO
| was inpressed with him That
stuff with the mayor. Didn’t think
he would pull that off.

He takes a swig of his drink, |looking a bit worse for wear.
PETROSO ( CONT’ D)
But what do |I do now? They’ ve put
me in adifficult position. You can
see that now? Eh?

Petroso unscrews the |lid of the whiskey, and pours another
shot .

Rolls his hand a little toward hi s audi ence.

PETROSO ( CONT’ D)

| know, | know. It’s a gane.
(pause)

But sonme gane you wi n, sone gane

you | oose.

Petroso stands and wanders over to the bed, and sits on the
edge. He | ooks across to --

PHEBE BROWN



who is in an undi scl osed state of undress under the
bedcl ot hes.

BROMWN
He was aski ng about you today.
PETRCSO
He was? What did he want to know?
BROMWN
Hi story, mainly.
PETRCSO
(1 aughs)
What did you tell hinf
BROMN
What you’ d want ne too?
PETROSO
Whi ch was?
BROVWN

| know not hi ng.

| NT. DI NER - DAY

Shi pyard and Brown now have their feet up on their
respective seats, really rel axed.

BROWN
...and the club, before Petroso?

SHI PYARD
What happened?

BROWN
Nobody knows.

SHI PYARD
And ..

BROWN
... then one day, Petroso walks in
wth these two guys, and he’s

giving it
(par aphr asi ng)
Oh, | own the place now, it’s al

gonna be real good, tines is goin
"n change ...
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G ggl i ng,

Brown squi
t hem

SHI PYARD
VWhat did --
BROMN
and we're all |ike, who cares!

béy check safe? It’s cool
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she | ooks over to Shipyard who' s deep in thought.

SHI PYARD

The guys who canme in with hinf
BROMN

Yeah?
SHI PYARD

What they | ook |ike?

nts her eyes |like she’s making a nenta

BROWN
Ooooh ... one of the tall,
sungl asses, slightly balding, held
hi nsel f wel | .

SHI PYARD
The ot her?
BROMN
Smaller. Wll, alittle shorter,

little less, athletic, and kinda,
easily distracted?

Shi pyard nods hi s head.

BROWN
Just can’t quite recall their
nanes. Petroso used the bigger
guy’ s name once.

SHI PYARD
Anyt hi ng?

BROWN
It’s not going to cone, but it was
sonething |i ke - Hooligan?

SHI PYARD
Uh hubh.

pi cture of
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BROWN
So you know t hese guys?

SHI PYARD
That' s one for me, hun.

EXT. LAS VEGAS STREET - DAY
Pi ncher is anbling down the sidewal k, cell up to his ear.

Pl NCHER
Hey Tom
(pause)
You still good to neet?
(pause)
"k. See you in five.

From BEHI ND Pi ncher, two YOUTHS on BMX's wind their way up
to him- Pincher still has his CELL phone to his ear.

Youth #1 nakes a GRAB for the cell and yanks it out of
Pi ncher’ s hand.

Pi ncher whi ps round and screans out at the two youths --
Too | ate.

The yout hs speed off in the OPPOSI TE DI RECTI ON t aki ng
Pi ncher’s cell with them

Pi ncher watches them for a nonent.

Pl NCHER
Asshol es!

Pi ncher TURNS AROUND and carries on in his origina
direction.

The two youth, only sone netres away, now conplete a u-turn
and end up on the opposite side of the road -- sane
direction as Pincher, and slowy ride up the road.

They come up to a car, dark sedan, a short distance behi nd
t he spot the muggi ng took place.

They stop by the car. A wi ndow wi nds down, but no occupant
is visible.

They hand the phone into the car.

A bundl e of cash is proffered fromthe vehicle. They take
it. They ride off.



The vehicle noves off, as if to take a u-turn.

INT. LUG’S BAR - VEGAS - DAY

It’s a bright day. Tomis marching in to Luigi’s ful
swagger. He can see --

Pl NCHER

and slots in opposite him

Pl NCHER
Tom

SHI PYARD
Jack.

Pl NCHER

So how the hell are you doi ng?

SHI PYARD
| " m doi ng good. You?

Pl NCHER
"part frommy pockets being a
little lighter, good.

SHI PYARD
Oh?

Pl NCHER
| heard you’ ve been sl apping your
reputation around a little

SH PYARD
Oh, not so nuch

Pl NCHER
You’ ve been i npressing people.

SHI PYARD
Not too many | hope?

Pl NCHER
Oh, all the right ones.

SHI PYARD
And who m ght that be?

Pincher takes a swig of his drink.

of
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Pl NCHER
Look. You ve got to have sone
t hi ngs goi ng on round here? Sone
contacts. You done good out of ne,
huh?

SHI PYARD
| was hoping to built a resune.

Pl NCHER
That’s no amatuer running around.

SHI PYARD
Oh, you can build those
skills anywhere.

Pl NCHER
Li ke?

Shi pyard | ooks intently at Pincher’s drink.

Pi ncher

SHI PYARD
You done there? Can | get you
anot her.

rai ses hi s hand.

Pl NCHER
|’mall done.

Shi pyard | ook over to the bar.

SHI PYARD
Cof f ee.

BARTENDER
Just cof fee?

SHI PYARD
Yeah.

Pl NCHER

They got to ask.

SHI PYARD
You' re the inpressive one.

Pl NCHER
| don’t blow my own trunpet.

Shi pyard | aughs.

Pi ncher throws Shipyard a box of natches, gets up and

| eaves.
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Shi pyard’ s gaze foll ows.

BARTENDER
Cof f ee?

SHI PYARD
Yeah.

I NT. PETRCSO S OFFI CE - DAY

Hool an and Belgan sit in front of Petroso’ s desk.

a whi skey in his hand.

HOOLAN
It is a problem And personally ...
| think it’s a pretty big problem

BELGAN
| nmean, it obviously needs dealing
with.

HOOLAN

W can’t just leave it as it is.

BELGAN
Because that woul d be wong.

Hool an nods hi s head.

HOOLAN
Wong, wong, wong.
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Hool an has

Hool an | ooks into his whiskey, Belgan | ooks into his hand.

BELGAN
Thing is, with problens ..
HOOLAN
Li ke boils.
BELGAN
Gotta be | anced.
ELLIE (O 9)
You asshol es have real ly got
I ssues.

Ellie’ s sat opposite, in Petroso’ s chair.

HOOLAN
| ssues, maybe.



ELLI E
Make that a definite.

BEL GAN
But at least we’'re not |ooking at a
break and enter.

HOOLAN
At a know gangster residence.

ELLIE
Known gangster?

Hool an stares Ellie out for a nonent.

ELLI E ( CONT' D)
What you got on hinf?

HOOLAN
Nunber of fel onies.

ELLIE
Ohn. My check brings himup clean.

HOOLAN
So check properly.

Ellie leans forard on the desk, clearly agitated.

ELLI E
You' re out of your jurisdiction.

BELGAN
And you’' re breaking and entering.

Hool an | ooks chuffed with hi nnsel f.

HOOLAN
St al enat e.

ELLI E
As if.

HOOLAN

You call our office?
Ellie bl ank stares Hool an.

BELGAN
Well | ain’t no expert on body
| anguage, 'n all but that there
here appears to ne to be an
all-mghty --
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ELLIE
(harsh)
Shut . Up.

She sits back in her chair

ELLI E ( CONT’ D)
What are you doing in town?

HOOLAN

What’ s your connection with

Shi pyar d?
ELLI E

How cone you know Petro0so?
BELGAN

How cone you broke into his office?
ELLI E

Pi ncher ? Where does he fit in?
HOOLAN

How cone the mayor rolled over so

easy?
She sits forward with a snug little snmile
ELLI E
"Cause he’s a little puppy who
likes to have his tunmmy tickl ed.
EXT. PARK - DAY

Hool and and Bel gan stroll through the park. Both got colas
in poly cups and straws - hol di ng barf-bags of burgers.

Hool an stops - in thought.

HOOLAN
Here we go.

BEL GAN
Li ke?

HOOLAN

| got a plan.

BELGAN
Gonna wor k?
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HOOLAN
Don’t know yet. Haven't done it.

He wal ks on and Bel gans fol |l ows.

BEL GAN
So what’s going to happen?
Anyt hi ng?

HOOLAN
Uh, huh. This. Listen up. Shipyard.
This evening. W need to neet.

| NT. LOUCHE STRI P-CLUB - DAY

Thick pile carpet, shiny everything, glitter-balls spinning
drunkenly, hung-over waiters, and hal f-naked chi cks.

Ellie wal ks in, hesitantly, |ooking for soneone.

Over to one end of the club a fat nan rai ses his hand,
beckons her over, big fat grin on his big fat face.

FATS QASI S (45) stands to greet Ellie. He's a black nale,

| ocked hair, belly would hang over his waist, but it’s just
hangi ng over fat. Dressed in black, he's adorned with rings,
and jewels - two vapid chicks sit along with two nal es.

OASI S
Hey Ellie! How you doin ?
ELLI E
Hey fats. |1’ m cool.
OASI S
Been a tine since | saw you neat
ass.
ELLI E

| ve been doing stuff.

OASI S
Get yoursel f down.

Ellie sits. Qasis notions to the guys and the chicks.

OASI S (CONT’ D)
CGet sone drinks in round here.
(to Ellie)
What you havi ng?
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ELLIE
| mon what’'s going.

Casi s parks hinself back on the seat.

QASI S
So what brings you on here?

ELLI E
Coul d be any nunber of things.

OASI S
You looking for alittle extra
conpensation? WAant to strip a
little for your uncle?

ELLI E
| want you to strip for your little
girl.
OASI S
(1 aughs)
Oh, I'Il strip my ass.

| NT. HOTEL CORRIDOR - NI GHT

C/ U A brown door. A peephole. A nunmber "Twenty Three" hangs
on hopeful ly.

Hool an raps on the door.
BELGAN
Hope he’s in.
| NT. HOTEL ROOM - NI GHT
Shi pyard anbles to the door, checks the spyglass. Opens up.

SHI PYARD
Heys guys.

He notions themin.

| NT. LOUCHE STRI P- CLUB DAY
One of the chicks hands Ellie a drink.

ELLI E
You know ny ass is good with you?



OASI S
Qoooh, | know your ass is good with
me, all night |ong.

ELLIE
And you know your ass is a couple
down on ne?

OASI S
Yeah... | could owe you a couple.
ELLI E
Well, I mght have you call your
ass up.
OASI S

Call ny ass up?

ELLI E
Yeah. O | mght have to haul your
ass over to the station.

QASI S

(grinning)
And what you going to do to ny ass
when you haul it up to the station?

ELLIE
| mght have to whip your ass ..

OASI S
You going to whip ny ass!

ELLIE
Real good whi ppi ng.

OASI S
So, tell nme, how ny going to stop
this a haul and a’ whi pping on ny
ass?

Ellie | ens back.

ELLI E
Wll ... I’"mgoing to need sone
names.

57.
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| NT. HOTEL ROOM - DAY
Shi pyard bring the guys a drink each.

HOOLAN
So how s it going, Tonf

SHI PYARD
Take a seat.

Shi pyard get confortable.

BELGAN
We meki ng any progress?
SHI PYARD
Oh. Depends.
HOOLAN
Are you getting any closer to
Pi ncher ?
SHI PYARD

He’ s not giving out.

Hool an nods, studies the fl oor.

HOOLAN
You t hough of ... pushing hima
little nore.

SHI PYARD

Li ke, convincing him

BELGAN
So far you’ ve done a couple of jobs
for Petroso

SHI PYARD
And Pi ncher wants to know npre
about nme. Why do you think that is?

HOOLAN
Tom that’s for you to figure out.

BELGAN
Maybe he’s trying to get the
measure of you

SHI PYARD
|"mtal king nore |ike information.



HOOLAN
And he wants to know?

SHI PYARD
What |’ m runni ng.

Bel gan scratches the back of his head.

HOOLAN
But, you’'re not running things,
Tom
BELGAN
Is he putting you off?
SHI PYARD
Of what?
HOOLAN

The scent Tom 1Is he putting you
off the scent? Distracting you?

SHI PYARD
No. No, he’s not distracting ne.
BELGAN
Vel |, sonething is?
HOOLAN
We need a result, Tom Soon.
Sonet hi ng.
SHI PYARD
(noddi ng)

Yeah. That can be arranged.

| NT. LOUCHE STRI P-CLUB - DAY
Casis raises his eye-brows.

OASI S
Nanmes i s good.

ELLI E
Pi ncher. Jack Pi ncher.

Casi s | ooks bl ank

OASI S
That one’s not so good.
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VWhat, he ...

OASI S
Never heard of him

ELLI E
Pi ncher ? You sure?

OASI S
Where we know this guy fronf

Ellie swills her drink around.

ELLI E
Petroso. Stillian Petroso.
Casis still 1ooks bl ank.
OASI S

You only drawi ng bl anks from ne
t oni ght, honey.

ELLI E
He runs Dan’ s ni ghtcl ub.

Casi s | ooks puzzl ed.

OASI S
Babe, no-one runs Dan’s anynore. |
mean, not in the way it used to be
run. Not since you man |eft.

EXT. LAS VEGAS STREET - DAY
Ellie marches down the street. From --
BEHI ND HER

Shi pyard takes her arm

SHI PYARD
Sorry I'"mlate. Let’s keep wal ki ng.

ELLI E
Petroso’'s a fake.

SHI PYARD
You heard it?
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ELLI E
From Fat s.

SHI PYARD
Sure he’s not playing you?

ELLI E
| saw the | ook on his face.

SHI PYARD
Sur pri sed?

ELLI E
VWho? H mor ne?

SHI PYARD
H s face.

ELLI E
Tot al bl ank.

SHI PYARD
So what about Pi ncher?

ELLI E
Sanme story.

Shipyard |eads Ellie into a cafe. He orders a coupl e of
shakes, and they take --

SEATS
Ellie sucks on her straw.

SHI PYARD
Why fake them bot h?

ELLI E
Co- oper at i on.

Shipyard sits back in his seat, gazes out of the w ndow.

ELLIE
Saves having to convince a hood.

SHI PYARD
So they get theminto the club.

ELLIE
Easy enough. Police op. Current
owner gets well conpensated,
prom se of no trouble, job done.
Use of the club.
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Shi pyard | eans forward, thinks.

ELLI E (CONT D)
You t hi nki ng?

SHI PYARD
Time to push for the endgane.

ELLI E
Ch. W there already?

SHI PYARD
Not according to them we’ re not.
EXT. STREET - DAY

Hool an | eans agai nst his car, sucks on a shake. Belgan's
round the back of the car, stretching hinself.

Hool an’ s in deep thought, again, when his --
CELL PHONE RI NGS

He picks up.
HOOLAN
Yeah. Hool an?
(listens)

You're in? You sure?

Hool an nods sagely. He | ooks over to Belgan, who's attention
he now has. Raises his eyebrows to him

HOOLAN ( CONT’ D)
(to phone)
Good nman.
| NT. DI NER - DAY
Pincher sat in a booth. He gazes out of a w ndow.

Shi pyard slips in across fromhim

Pl NCHER
Hey.

Pi ncher profers his hand, which is taken by Shipyard.

Pl NCHER ( CONT’ D)
Good to see you, man.



SHI PYARD

So what’s cooking your side?
Pl NCHER

Well ... you're here.
SHI PYARD

Alnt | just.

Waitress binbles over |ike she wants to hang out.

VWAl TRESS
Order?

SHI PYARD
Just cof f ee.

Bi nbl es of f.

SHI PYARD
|’ ve been thinking.

Pl NCHER
Li ke every good man shoul d.

SHI PYARD
You let nme in on Petroso and his
deal s. Not on your stuff.

Pl NCHER
That’'s ny stuff. | lead you to
where you need to be. And you're
i mpr essed.

SHI PYARD
And now you want in on ny end.

Pl NCHER
That’'s the deal. Share and share
al i ke.

SHI PYARD
So I'll start you off small.

Pl NCHER

|’mnot in the nood for small.

SHI PYARD
That’ s what you did for ne.

Pl NCHER
That was a ’'getting-to-know you’
process. C non. W' re buddi es now.
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SHI PYARD
You' re kinda stretching it.

Pl NCHER
| mtaking a chance. You know how
long | could go away for?

SHI PYARD
| did the crap. | go down too.

Pl NCHER
That’s my point. Now let’s cut the
smal | talk out. Let’s cut the small
out altogether. Let’s see where
we're going with this.

aughs - takes a sip. Shakes his head.

SHI PYARD
What do you know about ne?
Pl NCHER
Only what | heard.
SHI PYARD
Wi ch is?
Pl NCHER

Got sone big stuff going.

SHI PYARD
| did some research on Petroso.

Pl NCHER
Don't tell ne.

SHI PYARD
Don't tell you what?

Pl NCHER
Then tell ne.

SHI PYARD
| want to know what you neant.

Pl NCHER
You didn’'t find anything.

SHI PYARD
And should I?
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Pl NCHER
That’'s the point. That’'s how good
he is. Heat? Round here? He’'s gone.
Pi ncher and Shi pyard size each other up.
Pl NCHER ( CONT’ D)
So. What you got for nme? Am |
wasting ny tinme?

SHI PYARD
You know what ?

Pl NCHER
" m i stening.

SHI PYARD
" mgoing to |l et you in.

Pl NCHER
That's what | |ike to hear.

SHI PYARD
| just hope ...

Pincher’s waiting ...

SHI PYARD
you can handle it.

| NT. HOOLAN S CAR - DAY
Hoolan is sat in his car, Belgan has a gun next to him

Hool an picks up his cell

EXT. LAS VEGAS STREET - DAY

Shi pyard wal ks. Conmes to a halt, picks up his cell

EXT. LAS VEGAS STREET - DAY

Ellie dunps her bag on a bench. Digs out her cell, sticks it

to her ear.
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I NT. DAN'S NI GHTCLUB - DAY

Petroso paces his office. Stops. Pause for thought. G abs
his cell and sticks it to his ear.

EXT. LAS VEGAS STREET - DAY

Pincher, in a rush, dodges people in his way, sticks his
hand into his coat-pocket, and fishes out his cell. Lunps it
up to his ear.

I NT. LOUCHE STRI P-CLUB - DAY

Fats Qasis |eans his weight forward, and reaches for a cel
phone on the table in front of him Puts it up to his ear.

| NTERCUT W TH:

| NT. / EXT. HOOLAN S CAR/ STREET/ DAN' S/ STREET/ LOUCHE - DAY
Shi pyard appears to be listening for a nonent.
SHI PYARD

Hey. You okay? | got a plan. Need
to nove things forward a little.

PETROSO
Well ... | need to know what’s in
it for nme?
OASI S
And how nmuch we tal ki ng here?
HOCOLAN
By how ruch?
ELLI E
Alifeline. W ve got a | ot on you.
Pl NCHER
And it’s big deal. A real big deal
SHI PYARD
And the deal’ s going down today, no
two ways.
PETRCSO

So |I’ve got no choice. |Is that what
you’ re sayi ng?
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OASI S
You' re going to be well rewarded.
A'long as it’'s water tight.

HOOLAN
We're going to need sonme details,
information, can’'t go in blind.

ELLI E
"’ mgoing to give you what you
need. W're going to hel p each
ot her out. Renenber that.

Pl NCHER
| need the when and the where's on
this, and it’ll go |ike cl ock-worKk.
SH PYARD

" mgoing to give you everything
you need. No nore no | ess.

PETROSO
But you understand that this is a
big risk I"mtaking here. This
isn"t ny ... usual

OASI S
Anyt hi ng goes wong, and |’ mjust

going to start sticking lead in
everyone’s ass. That clear?

HOOLAN
kay. Wth ny ass on the line ..
|’mready to roll on it.

ELLI E
Everyone’s on the line here. No
exceptions.
Pl NCHER
Trust nme. It’1l all be fine.
| NT. WAREHOUSE - DAY

A | arge warehouse. Two sliding door let in a |arge anmount of
sunl i ght.

Hool and and Bel gan wal k t hrough the two main doorS.
In front of thema LARGE BOX. They anble toward it.

They can now see that
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ELLI E
is stood near to the box.

HOOLAN
Well. This is alittle enbarrasing.

ELLI E

(chi rpy)
Hey boys. How are you doi ng?

Hool an | ooks around, like he’s trying to get an angle on
things - and he’s not too happy.

HOOLAN
So. Were is everyone?

ELLI E
Who' re tal ki ng about, now?

HOOLAN
What are you dong here Ellie?

ELLI E
My jurisdiction, ass. M ght ask you
t he sane questi on.

HOOLAN
Yeah. You m ght.

ELLI E
M ght |ike to answer too.

Hool an shifts nearer to t he box.

HOOLAN
Bi g.

BELGAN
VWhat's init?

Hool an begins to skirt the box.

HOOLAN
VWhat's in the box, Ellie?

Ellie | aughs.
ELLI E

How am | supposed to know? It’s
cl osed.
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HOCOLAN
Want to open it?
ELLI E
Maybe. When you’ re gone.
HOOLAN
Private?
ELLI E
Not your bag. Not your
BELGAN
Jurisdiction.
ELLI E
(to Hool an)

He’ s qui cker than you.

I NT. DAN'S ALLNI TE NI GHTCLUB - DAY

Shi pyard wal ks the corridor toward the office.

| NT. LOUCHE STRI P-CLUB - DAY

Pi ncher pokes his head through the door. Looking too
suspi cious. Enters fully into the room Looks around. He
can’t see anything. But then --

He spots Fats.

Fats is sat on his own, sanme spot from when he saw Ellie.

Pi ncher | ooks |ike he’s just been found out.

Pl NCHER
Oh. Hey. Mnd if | come in?

Fats ignores him

Pi ncher noves forward, making his way toward Fats.
Al nost there. And then --

ON THE TABLE

s a gun.

Pi ncher | ooks at the gun. Stops.
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OASI S
Sit you self down, man. Gt confy.
W alittle talkin® to do. | ain't
gonna bite.

Pincher | ooks like this is the last place he wants to be. He
noves forward a little, carefully, and takes a seat.

He’ s al ready sweating sone.

| NT. WAREHOUSE - DAY
Hool an’s in deep thought again.

HOOLAN
You see, if you d have wanted to
call back up, you' d have done
it by now.

BELGAN
| don’t hear no sirens.

ELLIE
You guys are just

HOOLAN
|’ m i stening.

ELLI E
an anmusenent .

HOCOLAN

What’s in the box, Ellie?
| NT. PETROSO S OFFI CE - DAY
The office is still. The light is dim
Petroso is stood. Rooted to the spot.
Shi pyard | ooks around. Small smile on his face. He's quite
rel axed. He anbles slowy one way then the other. Avoids the
gaze of Petroso - not that it bothers him
| NT. LOUCHE STRI P-CLUB - DAY

Pi ncher, sat, has alnost risen an inch his pants are so ful
of poo.
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Pl NCHER
(clears his throat)
So where is everyone?

Fats, big smle on his face, ignores the question. Carries
on staring at Pincher.

Pl NCHER ( CONT’ D)
So what’'s the deal ?

Fats sits forward.

He beckons Pincher to himw th his hand.

I NT. PETRCSO S OFFI CE - DAY

Shi pyard, slowy, pats hinself down. He' s | ooking for
sonmething. Has a small smirk on his face.

Petroso’'s still -- scared.

| NT. WAREHOUSE - DAY
Ellie is standing off Hool an and Bel gan.
Her eyes flit to the box. Tenpting.

ELLI E
You want to know what's in it?

Hool an sticks his hand on his hips - tiresone.

ELLI E (CONT D)
Then open it.

HOOLAN
You know I’ m not going to do that.
On sonebody else’s territory.

ELLI E
" mjust not too sure that you're
going to do anything, are you?

HOOLAN
What are you hiding fromus Ellie?
What don’t you want to show?

ELLI E
You had your invitation. It’s all
yours. Dig in guys.
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| NT. LOUCHE STRI P- CLUB - DAY
Pi ncher noves a little closer to Fats.

Fats places his hand round the back of Pincher’s neck - it
could look Iike they're the best of friends.

Fats pulls a little closer - they' ' re nose to nose.
OASI S

Here the deal, boy. How ’'bout you
tell me what’'s going on with

Shi pyar d?

Pl NCHER
What’s ...?

QASI S

the set up?

Pl NCHER
|’m not too sure what you're ..

Casis starts to get a little wound up

OASI S
You want me to tell you what |
t hi nk?
Pl NCHER
Yeah. You ... go with that.
OASI S

One. You ain’'t a bad cop on the
take. Two, Petroso ain't real. |
heard he got no record.

Pl NCHER
Yeah, that's ’'cause ...

OASI S
Now | "m going to tell you sonething
"bout Petroso right now.

Pi ncher nods. Qasis has his full attention.

Pl NCHER
Uh huh.

OASI S
He’s with Shipyard. Thought he was
going to be be with you? Wong
" gai n.
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Pl NCHER

What’ s he doing w th Shipyard?
OASI S

Cetting scared, | woul d guess.

Seein’ as he’s nost likely got a
gun ’'gainst his tenple as we talKk.
| NT. WAREHOUSE - DAY

Hool an’s on his haunches in front of the box. He flips the
| ock-over up.

He nonchal antly knocks the box open. Stares inside.

Bel gan, too curious, anbles over - |ooks over Hool an’s
shoul der.
BELGAN
Mm hnmm | get it.
(to Ellie)

Where’'s the real deal Ellie?
Where’'s it really goi ng down?

ELLI E
You see? You guys just haven't got
a clue.

HOOLAN

So you dragged us all over here
just to see an enpty box. Anyone
wat chi ng us?

Hool an has an exaggerated | ook around.

ELLI E
Have you actually got any idea
wher e Shipyard is?

HOOLAN
You’' re on dangerous ground, hun.

ELLI E
Pi ncher ? \Wher eabouts? | nean, you
have a single clue?

Hool an, turns slowy, his back to Ellie, points his finger
toward her.

HOOLAN
Don't ... push it.
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I NT. DAN'S ALLNI TE NI GHTCLUB - DAY

Shi pyard pulls on a pair of black gloves, confortable grin
ai ned toward Petroso.

Petroso flicks nervous glances toward Shi pyard.

PETRCSO
Anything ... we can tal k? Maybe?
SHI PYARD
We can al ways tal k.
PETROSO
What woul d you like to hear?
SHI PYARD
A phone call. Soneone el se’s call

That’s the only thing that’s going
to save you now.

I NT. LOUCHE STRI P-CLUB - DAY

Casis shift his weight in his seat, getting confy - stil
keeps a firm hand round the back of Pincher’s head.

Oasi s reaches for his gun, and holds it in good view for
Pincher to see.

OASI S
Now, what you got to do is tell ne
what |’mwanting to hear. Right?

Pl NCHER

OASI S
Your story matches what |I’mon so
far, and then I nmake a call and
your buddy goes hone. You start
tal king too nmuch bull to ne, and I
put a bullet in yo brain, and that
line ain"t goin n ring and you
fella ends up just as dead as yo’
ass. Hearin?

Pl NCHER
Yeah. Yeah, | get the picture.
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Shi pyard pull a gun out of his jacket. Pulls it open and

checks inside. Holds it down in front of hinself.
Petroso | ooks at the gun. Terrified.

PETROSO
This has really gone too far. W
need to stop this. Stop it now.

SHI PYARD
It may well stop. |I'’mjust waiting
for the call.

PETROSO
VWhat call ?

SHI PYARD
Now that’s not for you to worry
about. Just you hush your nouth up
and wait quiet with ne.

| NT. WAREHOUSE - DAY

Ellie | ooks confident - on top of her gane.
ELLI E
Tell me about Shipyard.
HOOLAN
Not hi ng you need to now about
Shi pyar d.
ELLI E

Did you set himup?

Hool an | aughs to hinself. He noves over to Bel gan,
his ear.

HOOLAN

(quietly)
Do we need to be sonewhere el se?

BELGAN
Yeah. | think so.

HOOLAN
Any i dea where?

close to
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BELGAN

Nope. Think you can get it out of

her ?
HOOLAN

Got to give a go.
ELLIE (O 9)

You guys ki ssing?

Hool an spins round on his heel - thinking on his feet node.

HOOLAN

You in | eague wi th Shipyard?

ELLIE
Now t his has got to be |ike sone
kind of fair exchange, right? I’ m
not giving if I'’mnot receiving,
okay?

Hool an nods.

HOOLAN
Yup. |I'’mgood with that.
ELLI E
Well. Gve nme sonething first. Take
a risk on sonet hing.
HOOLAN
He’' s an ass.
ELLI E
You set himup?
HOOLAN
Didn’t have much choi ce.
ELLI E
You didn' t?
HOOLAN

What was supposed to be in the box?

| NT. LOUCHE STRI P-CLUB - DAY

Casi s and Pincher are | ocked. Both sweating. Pincher pulling
back, Casis pulling himforward.
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Pl NCHER
W wanted to get Shipyard. W had
to get Shipyard.
| NT. OFFI CE - DAY
The office we first saw Hool an and Bel gan wi t h Shi pyard:

Belgan is sat in the sane position, Hool an perched on the
edge of the desk.

There is a

KNOCK

on the door.

Hool an turns to Belgan. CGets up of the desk.

HOOLAN
That’ || be him

| NT. WAREHOUSE - DAY
Ellie thinks a little.
ELLI E
@uns. Lots of guns. Ch, and drugs.
Lots of drugs.

Si | ence.

Hool an and Bel gan not too sure now - this wasn't what they
expect ed.

HOCOLAN

Why guns?
ELLI E

It’s what the market dermanded.
HOCOLAN

Shi pyard ... supplying or

receiving?

ELLIE
Oh very suppl ying.
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Hool an wal ks over to the door, opens it up.

HOOLAN
H . Want to cone in?

and Hool an sits back on his --
DESK

HOOLAN ( CONT’ D)
d ad you coul d cone.

BELGAN
Hey.

HOOLAN
CGot sone stuff we'd like to talk to
you about .

| NT. LOUCHE STRI P-CLUB - DAY
Casis and Pincher are still | ocked up.

Pl NCHER
We’ d had peopl e watch hi m before.
Didn’t work out.

QASI S
Uh, huh.

Pl NCHER
So we tried a different tactic.

| NT. WAREHOUSE - DAY
Hool an scratches his head.

HOOLAN
So he’s buyi ng guns?

Ellie laughs a little.

ELLIE
You're so way off. Okay. You really
don’t know? | get it now.

HOOLAN
So if he’s not buying them where
is getting them fronf?

78.
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ELLI E
Bust s?

Hool an | ooks at Ellie.

BELGAN
Bust s?

HOOLAN
Bust s?

ELLI E
Yeah busts.

HOOLAN
kay.
(pause)
You're going to have to explain
Sone.

MONTAGE
G ubby street. Three bodies lie on the pavenent.

ELLIE (V. Q)
Peopl e got hit on shoot-outs.

A cop noves over to one of the bodies, |ooks around him
Surreptitiously slips the gun belonging to the crimnal into
hi s own pocket.

ELLIE (V. Q) (CONT' D)
"Course, the Police didn’t count
t he guns bef ore-hand.

A Diner. Two bodies lie on the floor. A Policeman stands
over one of them His slips the gun fromthe dead man into
his own jacket.

ELLIE (V.Q.) (CONT D)
So how many guns were there?

A car. A man | eans out, quite dead.
ELLIE (V. O ) (CONT' D)
Sone of these guys were arned to
t he teeth.
On the --
PASSENGER SEAT

there is one Uzi, and one hand gun.
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ELLIE (V. QO ) (CONT' D)
So who's goin’ to mss the
occasi onal

A POLI CE OFFI CER reaches into the car, takes the Uzi, slips
it into his jacket - holds his hand up high, with the
hand-gun in it.

POLI CE OFFI CER
Got a fire-arm here.

I NT. WAREHOUSE - DAY

Ellie | ooks at Hool an, who's processing all he s heard.

HOCOLAN
So these guys ..
ELLI E
Where off-loading to ..
BELGAN
Qur man.
HOOLAN

And then he was ..

ELLI E
Selling on.

HOOLAN
To ...?

Ellie gives hima little tine to think, testing him

| NT. LOUCHE STRI P-CLUB - DAY
Gasis pulls Pincher a little closer to him

Pl NCHER
Sonmething a little psychol ogi cal .
You know, Freak hi mout sone.

OASI S
Freak hi m out?

. PINCHER .
Irratlonal_0|rcunstances spnetlnEs
elicit an irrational reaction.



I NT. DAN'S ALLNI TE NI GHTCLUB - DAY

Shi pyard toys with his quarry.

SHI PYARD

So you set the club up?
PETROSO

Oh no, not ne, not at all.
SHI PYARD

But you're in with Pincher.
PETROSO

He hire ne.
SHI PYARD

Hired you.
PETROSO

Yes. |I’man actor.

| NT. LOUCHE STRI P-CLUB - DAY
Casi s | ooks quizzically at Pincher.

QASI S
An actor?

Pl NCHER
Couldn’t be a cop really. Had to be
clean. Problemwth | everage and
associ ates ot herw se.

OASI S
Use anot her cop, then.

Pl NCHER
Al ready got one rogue and a
suspected nole. An outsider, an
actor, it’'s clean bill of heath.

OASI S
But of course you do realize yo
key problemw t’ that?
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| NT. DAN'S ALLNI TE NI GHTCLUB - DAY
Shi pyard fixes Petroso a steel glare.
SHI PYARD

You're directly in the line of
fire.

Shi pyard raises his gun to Petroso’s head.

A PHONE RI NGS
Petroso ni gh on col | apses.

SH PYARD
Mhmm

I NT. CAR - DAY

Hool an and Bel gan, coffees and pastries goi ng down.

HOOLAN

So the guns went fromthe guys on

the streets ...

BEL GAN
To Shi pyard.

HOOLAN
Who shipped them out to Qasis.
EXT. STREET - DAY
Pincher’s across the way froma --
MONUNVENT

with wi de paths and seats near by.

| NT. CAR - DAY
Hool an and Bel gan.

HOOLAN
And Ellie?

BELGAN
| nsurance. Had to be.
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EXT. STREET - MONUMENT - DAY

Pi ncher crosses onto the w de sidewal k, and noves on ahead,
as from--

BEHI ND

him conmes Shi pyard.

| NT. CAR - DAY
Hool an t akes si p.
HOOLAN
I n case anybody started asking
difficult questions.
BELGAN
She’d head them off, or --
EXT. STREET - MONUMENT - DAY

Shi pyard catches up to Pincher - puts an arm around him

SHI PYARD
Hey.

Pl NCHER
Hey ...

Shi pyard gui des Pincher to one of the seats.

Pi ncher GRABS Shi pyard’s j acket.

| NT. CAR - DAY
Hool an nods.

HOCOLAN
Warn of f Shi pyard.

Bel gan | ooks across to Hool an.

EXT. STREET - MONUMENT - DAY
Shi pyard hel ps Pincher to a sitting position.
Pi ncher GRABS harder on Shipyard s jacket.

And emts a gurgle.
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Shi pyard dusts Pincher’s jacket, and checks around as
Pincher’s head lolls. Shipyard open’s Pincher’s jacket and
renoves a KNI FE from Pincher’s chest.

Shi pyard nmakes off al ong the sidewal k.

I NT. CAR - DAY
Bel gan’ s | ooki ng across Hool an.

BELGAN
Hey ...

Hool an | ooks across to Bel gan.

HOOLAN
Huh?

Bel gan points to the w ndow, as Hoolan turns to ...
ELLI E

ELLI E
Hey guys.

HOOLAN
Hey girl. How s tricks?

ELLI E
Good. Vacation living up to
expectati ons?

HOOLAN

Beautiful place you got here.
BELGAN

Beaut i ful .
ELLIE

So you got it all sussed out yet?
HOOLAN

Mmmm hm
BELGAN

Sure do. Every dot’'s ..

HOCOLAN
Done. Very wel |l done.



ELLIE
So you planning on staying a while
or you heading of f?

HOOLAN
Oh, | think we’'re pretty much done
here. Pretty nuch.

BELGAN
It’'s been a fine tine though. Have
to say.

ELLI E
Cool .

HOOLAN
Mm Cool .

BELGAN
Super cool .

Ellie scratches her head a little.

ELLIE
Say. You guys seen Shipyard?

Bot h shake heads.

HOOLAN
W' ve not seen him

BELGAN
No ma’ am

HOOLAN
Seen Pi ncher?

ELLI E
No. No | haven't.

BELGAN
MM

ELLI E

You | ooking for hinf
Hool an has a cell phone in his hand.

HOOLAN
Ass hasn't called in.
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BELGAN

VWhat an ass.
ELLI E

Vwell, if I see him...
HOOLAN

Yeah, and if we see Shipyard ...

Sonme nore nods, as ..

ELLI E
G eat.

HOOLAN
G eat.

BELGAN

Super great.

Ellie wanders off.

HOOLAN
So, can we actually ... prove
anyt hi ng?
BELGAN
Ahh ... proof. That's ..
HOOLAN
A hard one.
BELGAN
Adifficult word, to be honest.
HOCOLAN
Not ny favorite.
BELGAN
Yeah, | don’t
HOOLAN
Not a ... nice word.
BELGAN

| just don’t like it.
Hool an takes a sip of his coffee.
Thi nks for a second.
Takes anot her sip.

Thi nks.
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HOOLAN
Great coffee.

FADE QOUT:
THE END



